UxJl 


^JiVl JLlJ) ^ ^^ 

5 ;riinr: 


i 


O^ljj JLijlo ij-jj-so 
Lr*^ 

^Lfl-JI ^u-4, 

^£3 :^jJl5j 3 4«>|jxO 

jjrttnf j-»L>* :j*btlt t_dju!uXt 
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LjSjP ^iSl' ^g9 ^- U j ^o iT &£- y*>y* aJjJi 

jj-a*JI .iw ^j*JI ^aS?' oiuU *taLi U?wjli 
Jjla . ^ibJI b3j ^JJ AojOa)' i ? C r w‘^3' 

O' ^!] A^tall? tiU»ijU)waj Aj isA OaJ' AP mJI 
- * * - 
. J^c-i i Ut>- ^ o 

^gj A^-jjla<»J' AjS^^iJ' M.^sa!' A£j»«i j^J' j6j 

j' Oji ajJIaJI a>LJI ^ J^sJ' 

o fvS ^glt l^o> f- s-lpo' 

. iJ'i jI jj;yi)' UlgJ 

AgJli SO^-j A£j*aj*JI f.\ j^-l j* S.J?- JT J 

S.lj?-S[' £» j' So?- ^glp IgA* 5il9 £ V' jXoj IgJ'Jb 
jiUij' Agjis . ajljlj' y> 

Jjj-J CiLj' s-j^r JT <ijlgj ^-'^*J'j 

• A?-j^SaJI *^0>'j*J' c3j»cJ' ja 
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u UjZatft 


7 .*. 1j 1.lujbaj)ji] o. V^ tg a ll AjkjVI «.j.^ 

29 . ls s^A I ijjly JUjl» : J1 j (<^^La 


37 • 

lAjwijlajjll Sjoill (^3 4 jSum^£I 1 jjajjlLall : JjVl (Jj-aill 

73 • 

j jL r^JL ulu^aollj Ap^jil (J.^all 

103 
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139 • 
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171 • 
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~ JAill 4£r£Mfj4 


8?WI «>»S 

uLuijUjjil JJJuull A^jVl 

(_ s -lc- ^g-ijVI -lijll j-Aala. ( _j_3 j£i_i i—u^Jli 4,) Mi.lLajjll ?rU-» ■ ^ 

4-ijjAaj Cjj-dl fLj^A » 1 a i^-i) (jj^alxxJI jliill (j-a j ji^ll AA^jj .^-alLn .11 (JjJ-uiaI! 
jjju 4j h-ts ip j&Uill Aju .4-LmiLajjII j jjt'iII A_yJaj ^Jc- "aJsVI” AjaJI Aijll 
i_jjUj11j l'iIc-LIv^ I ^■n.Ti 4 _jj*J 4ija. 4 _ia1j joLi. Jaunj 4 -«Lal (Jj 11 ^\cl 
4 j iTiyUl 4_£jjJI (_tih.*Vi 4jjuajLaj|jll j-a ^-1*A .4_*Ajia j_jj.j o^JAl<9 ( 3)1*** 

t _ s -3 jLLa t_$\ Ai.Lj V AA (jLujiU 4—a^-a L_jl_ajj diLtliLul jl ^Jl jx-will 
( j»-m i11 4j>£ a jii-flj Jll i_)jlij]lj dllxlilajVI lilli ji Jl AiLiaVU (La » J^ 

jl j j« .. A ll jl L-aS (4 n jC. Lull jLx<ij}M i_§ A_i LxLaj I_AjjA JLaAl j ^AA 

C c 

jl jcUll jAA ^3 UjU'-- jc. \q K l tit's") a.Aijwiqll jt 4^ajj]l 4 —> g > 11 jl 4qLi l» II 

* 

jx 1 3"j~v |3rrf*4 4j uijLajjll A_X jL£ L-a£ j t .i x II Aju Jb (4 _uIa1I 4j^±jui CjLiUj 

.4jgAaua 4 jjIa 4iialc. 

Ijxxj ^gjasjl 4j_uijLajjll JL. , Ajju (tiUj jjjj jjAll jUill jiaju A_Xj 
A il . j_uX Xjl ill" ;']>all (. t i^Tu jL£ LoS 4_j]ja»a (—llx.nV jiu jlj (Ljjlpjl 
4 jtl-iUll 4 Vj'i ^3 U^jum jl£ La jl (^jJlsIj jjc. jA La (J£ 4j^.lj=>. CAaj »»>«j jjlS 
>■_ ill »ttll jj^a jj g (jjj_j ^-Sl ‘4_uuuiall 4_lljixxll jx. lAxJXa 4 j'ljAU j) 

^JjUll ^gi j-walaJl 4ijj>u j-oj Lo£ ^lia-ua*ll £ujLi J-a Ail 4 3Wm,ll ^gjj .tLuallj 
4J-»l mill j_c. Iajju 4 L-l'i ■* CiliX^lj (AjIajSjuj (4_ilji>_all 4 ijljUj 

J c 

lijil 4iLLa 4 <vKl\a ‘ 1 g ^ >jl ^ j^a 4-Ua')LajjH jiiljj ^ l l-vl l loLSIlj .4 ja IIA' I 
(l^jj (jjSj jl ^ALU jU Jitjuallj jl£ Aj-ui jAj (^jAsll jjajLajjll ^-jj Jl ojLiVI j-a 
Jjx. jjAj 4_jLl£^j .J^I£1L JLjiJl ls -B (JXjj (J_j 4_ii_jlj JUj )/j 




£^tll 1-Alj 
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V-jUjjt - jiill j: XjmS 4£>j>» 


J.nl lj LU i -. ■ /ij l i (Jj' ..i ^_3 ajLxaj jl Aj_uijJ 1I l-Lj-nill CjJLix 

diLiill (_$aJ Cul£ (Jj A_sx_ujl A " AJtill (j£j pi A^juil lAA AjlIj .L*lg_uilj 
A_i£^a ClLii ^...AjiUjuiyl jl Ajjxjjill jl A-JUaj^M) W^ 4 »*<all Axis-all 
JLac.1 LjJlSj .Romanices a .\-xiiLojJl Ax-xWI Lj ujll j i-'M.ll a—uuY Igj-a >>n 
J IgxlLol jj-jlj) U—SjlLallj jxll qC. Iaj» ' I $ villa As.L tAxsxjjjj aAA (juiLajJI 

(Tasso jxtjj Anosto jlxjjji CjlxiLajj a > >>g i l j ^ c. 

(jx L$j3 LoJ LjLuijLojjll lilij Ai lluia^U eljAjl pJacJ (jl£ (JIaII A_*jiLjj 
CjAs. A3 laLsj^il A-axilaJI <_aJalj*llj (^^xAjJlj <JLl»il Jo A-ojls SjpLnx j-walic- 

j 

.AVw-all Aj£j-x>I£ 1I Jjxac. jl tAJjiaJlj (Ji*il aALjui jju at A jlr. j—aC J 

La jl j/'LU 9 ^t ^'it all (JJaL jlj. j& La I^jLlLLoj A junLgjJI Cluixl A33 

.(jijUa Jila 

^^CAj {_jaJI p_ajll IgJjLuiL laAjAsil A f\\ ,,' ^KII Jjjl ( *_x j_uu Jlsil jiilj 
A _iVi Vj i-lialsj Vj .'11 £jUalL ■■ a ■A_Jjl A_j1Los. At-lj3 jjc- AJaSls-oil 

AjLL jjj-J lj nio*i«i dAjaJI AjLj-u^XLII fljLj iu (JLls_a_Jal (jl_£j . AAjtil A L i . >» 
pl>S!l (j-o Lu_uU ^ jxljll L&jijg.x^ jjAj tL&jjA pJaljUj (a_j^ xj eA j.W 

AjLJall ^_ll jj ■n'V'.flU ljaV I aLcj e^Lu_ui i—al*_Ja] ^_3 A-uA^I (JL-a&LU (jjji in a 11 
l AjjJsqII AjjSJIj CjLaljpJ^t (j-a jj_iLll ULLLa ^Llall (jLSj tAjjal^jSiLxjVl 

IajxII i _ilx_xAalj t" A_c.A i(_La*J A_ca" j^L\I ^<al nA 11 IajaII ^3 aLiaLI iLuuj 

(■ < t^iV’i«a ^ i—lloSJIj A-ulA pH i \ (Jj^xjIa]! (_paju 

pis Lus p^ixsLuj (Jjjx ( _ 5 Jc. jjxLxSI p&aLuc.! Jl jLc. (jxLlI ,jjll 

JcVt AAlUl Jaj ajLj.iul Jj (Jj 3 a dul£ LaS (JSS Jajuojll AAlLlI Aju 

jl Lgi ^xjj A_^jA j^jilj SjiJIj aljl (j-a dliL AS3 JlIiVL^xII J IJjLujjj 
CjA_-vj Lx£ .L&Aj^j A-JaSl-^xil (Jj_s]l A, < >ljx ^^-3 I giAlj Ljjjjjj L^-allc. (_3..IVi 
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I JAjJI ^ ACjmij* 


jjjIa .ijjjjl (Jl^j Ju^jl lAjjg a% tJjiaJI l^jjluilj Ajjl^ajll Aju!m*kH 

Jbui . ---■ .*\ l j ! <-'N l jjjij oj^JI A-.^UaII lixa j] . AjJjill Axjill t na 

.Ajjlill ijcLua j£. j. jffl’il ) jjJ] ^XAaJI £jj-j JLs-o!l ^ (jjljJ -^L-a^M 

• t 

t~Vi K Aa2 i jLufluSVI (JLa-a j-o aJx! Vjl*-a jt 4(j4il£*jl (jul life jlLj 

4 "'■» "U ^Jcj ‘ (ju ■ .<!! jLuIisI A_jll ^Jlc. lLiSjII lillj ^3 y.jj», iuI'j i_jLi£J 1 Ajj'j 
CjIjjIuiaII (J£ ^ >^i%*i (jSlI A»!«■>]' AjxiiSl Lcjj jjic-j t^Luj (jJj jjLJI Jj-aJ 

‘ ^J! ac.IL! fjlc-j Aijl^JI LuUyi 


liUjuD j-« J-lC- jjJ! jj -*j .19 (jlil aL_um1! Aj u.'lLajjll ksia tillu&j 

Lillian ■ * ' ■ ■ j *. j jlAJ JjL La£) aj..h all ajSjjoi>!£ 1! Ajjjall ajaiVI 

LftJ iA.ljl! AjC. . J Au^kp .(J^LII glL t/iall AC-j-uija — Aj ml Lajjil — R.Furst 

0^1a (jil AjliuiaI! 2j,..‘i 1 ajj! 1 jSJSijj .Apau AjaJau Asljlj sJsjL ^C-!j 3 ja aJuj 

ju diLulIj AuJajdLj ^ (_j^a t(jj£ill Aullajj ^Uial! la! ' jjLjj ^JS 

> VA • — W i > ( j_olc. ju LojSS -j- "‘h tilpioa jjjSli jjJ (Luljl^jl! 

... i\ jjjLa^ i"i ■ "j °jjjj ' J ^" JJ3I1!) j_u:jj JLaC .1 ASUuiall Aj nuLajjl! 

*> V- ljj_c- j l, ' < sV l a j j'U-N l A_ILaVI ^ ^ | juj9 ^M) >_i! nil! A—ija^j 

4 Wj j j j 1*1... J |■iliiSUj 1 aa . .il^ 1 ** 'j * ." jJjaj ^j]jIa Lupi£j >LaL^ jjjaiJjLuajUj 

JLacVl (_g-S A^j j-Mia' I (j<a_9U (i!!—j.ft j! cu_uj3 jl.jljl (jjjuj .^Auilalc. 

jlla LkLI iiSjJj i^gXiac. jA L» AJa ^tj . jk jA La JjSjj ^jAj iAjjlilal! 

, * 

jj_uG jj-c- (jj> SjI t l-jj-jua-aII 

Ci^y 9 jliU 4 i^Ui duA^ Lo£ cJ^ * ^<o ^5^ <j5^] 

(JjLo-u) i^$\ - ( J Q* ^ j-uat (Jjlio 4 j_u^1 ,^\1 J .^r_ aI^jxaJI ■>jLucI ^_JI 
j! l ^ 9-\j\ ^)£j ^.waC» ^jlmJ 

t ** il 0 . >■*!! ^j>i» \ ^3 iilljpjujl Jj 4 « 1 aj-o ^jj\,.2 k .. i A 




filij 




iill ^ £i)«S AC>a>» 


4-i)l*JI oljl £—a JUJI jJb La£ (JjLu jjj _)-iVI 'fl ■ u.« ^_3 t aM* >.lj iA_xl*JI 

^gLlxll AjLuaill JJaj^xa) t tu-kS £-aXall (_yaju J AjL£i]l t jj^Lalall Sl^.l_j]l 
jl Au- mLn-s' l liLSjj . (a < mUl l ^-3 jjll .VtVtA 0 jSJjJ A—aJS La£ fjjit jjsJI (JjLajll V 
J -j - 1 ^ 3 -* 1 <Jc- Ajpu _p 4?3 AJib cUliJ Jl (jiiLoiaJI LjJslI ojliLJ 

^" 1 ^ .u _pj jLujVI Jll sip Jl Jj lAlaUi AjalSj Ljljluu> Jl V t jluiiYI 

#dAj JUJI jji £uj AJjSj jc. C!iajj Laf£ iAjluLIL (jjaS ja. J ■ ■ Ajlj j c. 
jbjl jjj-a £- 9 IgwjjK 1 A-j-JI oLjjJla ‘CAjiull Lg-aLa! jl AjV AjlfrUll 

I t ai l 's Uj jl LaLui (JjuJ liLbj .ujljeJ Lull * ~if-j »’' l» ■ .il l ujUabul j^a ^jbu 

MJ 3 J jLoul jj J£ JJ—auj jJoJI £_JajlU J*jj Jj t jp-a j*-afr jl Spij 

jjlaJU Jl AuaLJI cjjjJaJj .UJ_jjill Jj jJlVI LH> tii>JI Jl ijl j-a 

LP 1 Japoll Jl Jl ( j-ajauJlj A t ukl l jft jjJI Jlijjl A9 juuaII JuiLaJl ^JXa 

* * 

?A JLuu a jjj jl j[p A- u ,iL ) LajJ3 JL bLaS .Aj^jJaC. jL»\ ^J| 4 ^iiK^ jJjj 
AjjIoJIj A_ulaiillj A jt viM I illUuall ijSjj Jl Juaj AliuJI AjjoijlaJl jl <_£jj Jl 
jl jA JJJ*j 1I jl Aa_jJaL]| JuuLaJl jc. Ujxaj La j£]j lAjj^lajJI ajullj 
jLaJC*ifl jliuj*u aK ilj jJLxJI Ojpj tj-Lk-) A_«jLail ^Jl LjjS J ■ xj (JluiJI 

. ^4 At uoikju LaS jjpil JUiJI W 

c jj^uJI juj*jJI lijJ Aj^aLk Ajjlj AijUui Jl jpa-LlI j^i- j AajI JSj 

JJJ-J jj- IjLLoJI 1 jilffll A_^ljj ji caOu^aJI 4 j<j ,„M<1I J_c|ja]|j jjjL*-o]I Aua^ljj 

jpll tjJ liUxu jLSj te.^. J,^ II A-jflj, i r^ASilj Aj_ujLajJI ju A_2_l2J * N > -> n 4 ^ Ij^ 
^ Lyj L* ®^-ail J ‘ Jjic. £jLui!I jjl Jl (».i2l JJil _Jc- j-alij]l 
tS^J ‘ji>^^ (J LS^-? ^ ^ ■ juj - l a-al lj ^al^ill jjj (JjISjJI jJk IVI1 - 
AjlUaJ^I) AjjuiLajJI Ig Ti Uli AjjjLail AjLuJI i_ibVI A*laglj jjLj llajS jjj jl£j 
. jUJIj jbjJI SlSUuij SAjIaII ujbVl Jt IgiJjj (aujLujiV Ij Ajaujjallj 
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A-wJUjjJl — Jb £Juj*aS 


:2buMjUj>}4 glton* gjjfil i£LUj 4jjj) tsSfi 

(4>Wj t> (j-lj jAla^ll (jjij £ajj 4i 

(J-aljxll A_»Jjj — liLli u.ta.L*<a Lsij .(Jj-iallj ^j-aLJI aAJjll <3*J>5a l _j-S aAji*<ij 

AjjL 1I jc. A-JaliiuL jjj*j]| jlLIj tA-C-UaSy I Jjjiil jo J^all jj^j — Ajc-LLYI 

t 

(ji huj .p 1 l?a >^i'j i V] ^lAall jjjlxo aJ ^ >."l V La jAj tjjj^alsuall Ajc- 

AC-ljall «^‘'L . £J3^]I j;U J-jLj Ajc. £jiij ollj ^IjSIl jjj JjliSlI jLi 

js_u (J_jISj w ni'l ^jluLxSI ^UiUI t-jJiVlj A_hls a .LH ^_IJ A-ajoJIj 
jAjuul (JL*iui')?l I^A (JibJj . A najjill L)-iiaJji]l jxjyij tJcljall qa jj-k loll jjju£u 
jcLuaoj t_jjLuil j^—31 jj_uL i UU! Ajjj*_Lj A “nojL ^ ir iLjjll 

(JLau_uiVI ^ inll lillLj . Aj miLjjII lLuu I jUAft . Lfrjlc- (_3-ilaJ jl*_Llj Clllj >/tLoj 
Dictionary of the History of Ideas.) avi^j JJAaoSjo (Jo i«jl 

i—ijjiall s—uVl Ji cjjull La jlij (jliaVi (jojoUi) Vol. IV. p. 188j 

cs <Li. l ,i^£JI jw-vtll qa CjjjjaI! VjKft ^jL. 

^Sj-uiliJI ^jj-j .iLjajil JjU _Jajl jj.} (J_la jJ-lj-jlII jj -HI 

jllj *■ L£l£)A£)a cL$ .1 Jtarhfl AJ^aiio AjJjIc ^a^La Jc. loV.lj ^gjbttjLjjlIj 
LJfujl A3j ,AJ JILa ^ ^aULllj ^iLuJI jAJ s^ajl i(\ A « 0 — 

A « j'Lll Jjj tllliXJI I_jj-lc -LoJ*J A_LLjlj j» All JJ i ytr. j) ^_lc. A "l%*\ 

^la^uoil A-jaJlj AjuaLII Lul£ (j1 jo-a*JI .AjpJlj 

j_c- jlL mi aJjju jLS La (J_al La j L£)Lkl LjLui jjil ^ (juLJI jLSj 
ojjjc. a L , „lji (ILI ^ ol^oll jiLj (jill ^ ibWII jjLallj Aj^u*JI ^ diL£)L.I 
jj-a (^Lju AJla ■"'j LI JT Hill LI .^?Ljja3j IkjLui ja_ixll jli lillLl iAjjjjlL V 

A-s.ll ^_lc. <J^a*j_j t^jJliLallj ^jAflljJI jjj tA_jaJlj A.a.nJill jjj .^i_i (jiiLi^l 
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JAjI) 


Jj—uijjji]! j until (■ LS ~^ 1 <n‘n*> La! .LaLlc j*_ia!I tilliJ SLa^Iu 

IkjLui cLiiiaJI jsJill jjLijj ^UyujiVI SjUIuiI ^jj Laic- ("^Uli" {Elysian uge) 

(jx. I S tWi A_SupaJ ^yilaLaJlj £ jl_»JI (JaaLuiJ <* ■■■»"' Cljjjll ' jalilr.j 

(^jJaall) Jajjjj (jjO jj&IuaII qa i_jjjL sAX ^aIuiII ^jauaS 5 jVt £uluJI JIa*1uiVI 
Jl Aj*j ( _ S ^J AjIa] ^ailall qa aiAic. JLUJI Jaaj 

(^4/V in Theory 1648 - 1815. An Anthology of Changing Ideas, Edited by Charles 
Harrison, Paul Wood and Jason Gaiger, Black well Bubishers pp. 804-812) 

%aII^ A^_}aa j A_jl£ JJJi Jlia jjau AS_j 

^jLuJI /j >all Ldjja ntvLS (jx axIaIVi q\ aju tAjAiupIl 

* 

\)S& jlijull (jj ;Lajj Vaj A jljjil AjIIja Ajjj jaj juic, 

Cul£ till} Aajj (CLuAxll _y*axl\ CjIaLuiIjI (Jj9 aJsLuuIIj JIja]I L_slUll 

JiJ tiLuiAull JAJLud Jj tSjll AjU LudjS fjA ^J£.Aul ^e-Vt 2 Vjj fl ^-vl l Lqjj 

.^u_)Jlj ^ a*W a t>*nA *> 11 ^ ■»*'■* ^11 .> ■v“i^ A-Liiall AjJliLal! 4_AjJsill (jLjJI 

(joj Iaju £ aLuII (jjj jilui j_UAj jl j^ Jcj 

(jjdljXall (jjjl_A ^g-lc. (^j-J aJUa (jLfl t jjslia^ jjiiajjLj 

A-Jj^. (_j-3 Jiill A3 A_jl jlllj. 2 Ajiuj .(j j slrwt ni jjJaAJ jJI jLitiju 

aAuaJI l il»ji ,J _1c. a j .-i‘'i 3_p.su ujXjaII (JluAxJI ■ -—II ^ M ..4 1 ^e. 1 ,*1 1 1 

(j\) (jjo ( JmStI I ^Jc. j ilj ia jl La£ • dllc. [y-aj CjLaLxjl (_j! cIlsj AxuLuVI 

^uSsullj ASn'lslI jUiiA ^iaS ^le. UiCja ' A ,.Jj IjaU lr- l^c-Lui A . ,i»‘, 

(jAAjI jj^ jaj (pujji jJS ^)ilj i* Au£> C*ip *s,11 (jalli .(jjllj AjuJaJl 

AiSlj 4(3 ^211 Jula JJC. l^jli AjauJa ^>aI lilljj < jjjAjittllj 
(jLuiiVl juu ^la^udVls .AxlikjiLjjl (JufjA Vj ^ld)L3^ IdkjLui SLaLS (jjLmll 
lIjjIS IaAjx 3 (Axilujull A_ujjll jujaLuiVI A_aj^La 11 Aa.j A3 jLS <L*jiiallj 
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- yjAl J* 2 I Jh JflS AC >*>1 


ijjJj < 1 LI ..m & ‘vj I'n. L^JI U.\ll &' Li ,,.' ^jl niiVI (J-aIi A .a^ii Ajjjlu 4 t niill 
J-»*j V jUiyi Jib 4 _sujL 1I ulijlj^a jl aju (.1u.ia.11 j jji (j£lj 
Ljj9 ijajjZ jjijA djlLlLuil jut 4uajIa 4ju±k]l (jJ! jJajj jLua 4j^uiI1 4Jl£)]allj 
^ V'j'j i*'j^ «>■ 11 ( j^_uJl ^ i>*(^ * ^3 .431*1 tlall 4-cLLa]t 4 jJj-^Ajjo (j-a 1 i j*ij < ij 

Spb j j ■ ^ i« t J-a*JI «j ■ -ai Jib 4_J*JI (ji 4i_jUJl 4_jjjiuall SAajII jc. LlaJ 
J ^.IjTill jjx. <J_a£. jIaIaj 4_C_y*Lall 4_jljl£-al J ;»•*■* jjx. IjaLc. (4_i»oli 4jL_Ja 
IgjL jjjiaj ^1 Ljbjl 4 K .*.* j . -.1. (_4a1jj (iililj i (JJ^aVI (j<alwaTi'lj 

4uiilJ L^IaIaa ^Jj ■ »■«■■ ■•"I tblU.o LjjC. jXu (jj£ l^jtflljj 4 1 nil l ASuu aI£j 


(jUI ^IaJI (J^ullj \j_n2Sy 1 jl.iia jj-i-aj 1 a£aj .1$j.iaj 1 Lkij-aj (iLLoj V jjjll 

j_U*j 1 « < a_l 1 "i*.j .^ul_Ajall I_ill (IjIjIAu] - ^ ^1' J_JC- jl A oil A 4 ua1_iAJ 


g..uJj 4_rvj LiJajl jj!& 


. jji.Vnall (_jJ)V 4jLajj 


jLjajII ^3 jl^sl cljL-<al LuLoll ^3 (J^-iLui diLjJbjS 33j 
J£ 1 ailU/> jllj *i .Vie. >1. Will lift y£j jjlj . JAaII SjA a 4 mnla jjSii j*xull 

data *i j 4 auuL »9 ) 11 jJaia ^ A • 0 — 1 V 0 JajLuI dyAjjS Ajc ll iXlll JjU&iII 
c l ,x Jj| (jl_£ (_£aJI *l_gJ j_iVI jJalall 1 Ai0 — VV1V (JauLui Cu_uiaj1 

»11 al l 1 1 jjljj (ju lbiau]| a^bj&Li miLaj^llj ■ !,V ^ ^II ^UJ ^igjlll iLjaj]! 

(j-3 (j-wutajLJ ^Jkjyda a Jjl j-^3 JauLui td^Au^ Lai .LuIaII ja_uJlj 

13j i ( Jala (J£jui ^g3 < 1 tab le 4iLoLa jijwaj oljc> ^-uuL j j jA La3 (4uAlVl lllliLuJI 
m aU LLjU - ...Jq ^^AJ—uI-allj ^aAJull ^_U1 ^-.iliLjjll (JauLuj (ll_uAJ ii-J 
d i iq A jtAil^AJ j * - j * ka 11 AJux jo ^liaLuii ^jaSIjaj l Xu 
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AjUniiLlJjll “ Jilll £±ljAftS AC^mJA 


^jL ( - . g< > A 1 jjiil jJ-alSjJj liljiA'J Jjft JUau^l 4 t^'lll J-I^ac. 

OUI eV^ft (jl l-lua. JaaLu Cj-uiajl ■>" i_jjVl 

j_u*j]Ij JS_l]l jl ^Je Jlla 4_jSij ^ . Sj m^ lSil j_i^a*J! jlxUlu 4a.]_)^-a jj ;■■%» j 
Ij-alaj ^g£ S ^Sj m >lSII j*«a»JI ^ LagujuJai (je <_J-alSilj (jlslUa ^ftlje 
ijxj 4_ajlaJl 4_ijaullj ci_sjJ1_jJ|j 4_ml! ^li^l j J K *. ! < k l ai^ U . U 

- aLojll lift lul; JaaLi O-Mjk j l lie (jAllI Lc^jjJaj ^ ^^SouilSllj ^jualcjjSI 

jlSsyi rajlj QxyXs ^ liSjLlcJI Rene Wellek liLly 4aiuj JjjL US 

^jSaiUjaIIj (_g j i >it I I juu aUjaoil Lftjjjl 5 jLlaill jpi (_£^ll Ijjtj 4_lajj^a ^(JjUu 
( j^l-aJI ^ J.<i^ ill J-jlia t4j ml ml 4jl_laei (ju_j 4_ula.l,l]l A ' Va.j ^ -al l (_jj_ti*JIJ 
iCjlflUiSU 4 jSji lS. j A. l l 4 -JAjaJIj 4 jjj-v II A -iT'^ll a jr.l 'I'Nf I jjj t j)i3l; t f . I j -vS l I 

Laftl^l *> 'J Vj t(j j < i ‘ j^ol l je JS imII (J ■ ^a»j V ‘- 8 ’ 1 4jj_laxll SIa^JI ju_jj 

J^luilj LgJ oLja V eUael (jjj 4_il}i.jSSI Sjill la.j5 Uu^j ;^i>Vl je JvIaUiIj 

. (4j.1j*\ jull Bjill i^Uj jlauSlj ^.jaII JSil je 

jjJc. jjlill^ Picturesque 4a.Uiilu ^j^UI jJiiaJI jlia qu aUsull jlliSj 

ijjjilKj j JlmS ti i lie 4jjjaitajjll Laljlll £jJajU Liftj .PlaStiC (jUaJI ~j ■ ■'■s.M I 
• ^^ftUall JIcjSVI j*ja £-a jUau t4aftlli^UI 4nCjll 

« 

(—LulXj! l_AjU& l—^<al3-iJasil ^ WaII J9j 

u^j -6^1*11 cjL'^yi^ ipiaj] ^ ji ^suii ^ cl^jai (ULall ^_)U (JajLl 

Lutall (je I^jIjS ^ Julian (_JJ ^Il4 (_jJI UtaJ; luiLail ^)U 4jajj yLSijl jjll 

juU (ji (jnjjlu ^ 6jUi lueij < Ul r ju^i ^ jlil ^ LjjLall (je uullSJI jUj) 
t> S-S-Sm ^ iilSJIj ( _ s _uiiLajjl! (juu jUaull Jjllui (_5 J ^Ixa dilate AI i 

lSJ-'-^I jlaslb (j-^jUjjll (juu (jjljull dLi^i ‘ jUe (_jjUJI Jj^aall ^ Jaali dianuajl 
Lalp) 4- Uj . ^l l LalpJI (juj jLladllj i(_jj_ll 4 -ja. j^a ^-IrOlIj ^.Si.an^ASlIj » 4 ^ jpi 





. > 0 . 


jiill ^ *£>$**y • 


J^ill j*j!j bn^ll A-^JVI Ajlixll jsui (jjj jLjaallj lAjjUcjll dlaJI LaljJj (d^aa-illl 
.la. j j]e. Axuilajjll Aji]aj$]l Cijl£ LujjS . JLaSJI j*dj ( vlsull j*_u jjjj (^ulall 
to-lulall Aj£x^£ 1I (Juol A_Jajl*x jl*d ^gjl Jjxjj 4jj«jjall Aj/ujl^l jjm j 

iJJa Lo£ < lj. i rjlajij A-juiii ^ a i iM lj -i a j jS L_ij_xj V I A ^ \ ^»lx djl£ jl .i_*jj 
£iljo 4j i . lLajj £*s Axjlill A Jjlfflilj Ajjljll A_fllsll lijjato AxujLajjll ^'U . /u 

^j-ja Ajlj 4_uii jx jJ*J Jjl (jl£ JbTl >u J jAxj .'-J-fil Jlua. 

jj. 1 in^.nl .Ij^a <j\j lilil 4 Funeux <■ ijtr- ^uiLajj AjL A^cSj jjc. jjl&l ^ A ^ A 

tffij (Coirespondance, 14 April 1818) jlj* ^ ujjjL? ij^Uj <>J; .da 

4f-lj ,jx A_usaj Jbn .., JjLju i \ At© jxJj 4 _jU£ jj_ii A_uljll 4 T iU'l 


<pil Romantisme s^JI axIxuJ ^IL^J Romanticisme T-Jk-^ll duill 

\ AT« AjSkjjuioj ^ AYV (JjjojyS Aj^j**ol j,a.jft A-olia Ixjj .AjuUj niijsllji 

A\ Auojjio _j ^Ju3 J j (jjUjLaV (JiLa Labile I uu,>rn AxujjS AxuuLajj Allja. dll.JL 'i 

.1 A£ ^ ^le Auojjl^l jajfc iJlajjj 


^gJc liSljA (j£j fJa l^jiajl lal'iAo (jL£ ^'U, —.^ _y*l\ jjSJj 

jJI L_]jVl jjl—a 0 r -j lilluA La£ m'lLajtjlIj i.Mill ll.wa!i 

(ji ,j£^j ‘ Hji Lyrical Ballads a_uU*JI A_ul£aJl ^jU-aall Alallal 

(jjj jjxajll bi > -s.j ^Jj . Aijll (j-a J^j.C Aju die (jiLxai La£ IxjajLajj 

Aji) jJL ^_jl_)ll ^la^JI jl£sVI ^£)Lj (jaijxli (J—<al_jj La£ — Jjl ^j-ujLajjlIj 


n.a jjj ^ jAj i ' A ^ ^lx eliLoll ^ ^jjlj^ dll^jjJala-a V] — -jl^j 

^-2ajllj < _ ff Sjjl_Seall ja u jlLj -bxj_a A_iV i Ja-sLd d_uca.jl Ji_a 


A inai ^g—lc. j—JajVl l_iLj £11 jl c-\jx uJl Ji_a.lj ( j\ ^_lj ><*>Mlj 

r 

.OiLj AjLaj ^^jjojLajJj jjj jxxjlt AJV^ j' 


La£ .Ajo null JukjLui lljljjJala-o La.lTt ) ml jjljJJI tluljlA Vj ^JjjljS 
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c * 

£-J f-lj tA-ujjjiM SjLill jasj ^g-uiilajj j n/ill jjjjIj j_ue.I 

^jJc ^yjuijLjj" nlk—ax (JJilaJ JjJLaj lx£ t (jxuu'llxjjil ^Jl ^-cojj Aj! QjjjIj 
CL lliaj C^yuSj (ilJj jju V] J-uiC. £xxUll Q^all ^lkx ^ fjj .daxYl (-JjVI 

A-uali jAljJaJ j^iua LA;Luc.Ij ^ 9 )$ Vl Lj-lVI (^-Ic (ji t 3 -ilaJ ^Hu-axll 

2j_uijl«jj3lj A j^j ut )l£il jjLxj^JI jl jjjj j.jl-y'iVI jliill (j-# j»< jl£j .SjLalli 

(j n^j >> i >l£ A—uii ^ 11 j ni j jjjjl— j j mjj cjl&jl kxajj Vj jl—jlllj 

^^aJJa-j-ax] aJI x» 1, m l ^^—3 W.Bagehot llij $>n j jli'i j] J-J i q.u. m‘ilx jjj 
J- frS ‘j_g jjW i V! (—)JlVl (j-o SJJia-a (JaJ)xj (jUajj^y Lxg-br-yj V i^gxjlxjjj ^^j,,'M*s 

i ll ) 9 (j±j (JjIs ^ A*l £ (_5-2j 9 Aj£L_lul> 15L]I A_Lii-a «K*i i 
JjUjII (_gi Apaxll jlSial (^k. 3yj& aJjxI lilliAj t( ^u»jLoj^SI UfLuAlS 

Ax-alij (jjiJJb-uaxll JLsuuJ ls ^j lAiljijj xX-i ^ Cj> ..xulajj3l j ^‘vj .^K N 

^ $ ^! ! * ". * ' jfc (>j AjLuJI .AjJaSLux (jUtxj ^jxiijLoj^ll ^tiiauaxll 

jxxu ^_x jLju ^_3 A_]Li£ilj i a\l jAti^ aJV —^ A_ijxjlx jj]! *<» * 

_) > <*>* !! a£j i ji i x l l aluaJlj (_gj.w*>» '1 ^ x rt all (Jyx L^ajlxjj L^.xl^Jl 1a±jJ1j ta.3_i.laJI 
(JayLui <—!—xa.ji jjJI A_iJa^jll j_ixaC IxAj1^xj_uiIj JaJ_uijJI 

^_x l ' i—LLL xjx ^^xjjLSVS (j^> x-iVill jl£ aJLuJI (j-lc-j . JjtLui L^IiaLjj 

l-A)ic.l A j i i 'i IxjjII , 'i -J a (JjlsII Jj «.La. (ji ^Jl t(Jn miLajjl] A^qUJI yJajll 

^jLaJI j j I l l 'll ' (jia^JU a.L£^n lilt .^jJaD ^Luiil Jui^J q£. aJ l_Luiy lc.Uaajt 

. j .1 Aijj ^ fL lx sjjyl j L£ *>il A j t nilxj^ll (jLolj aA^jJ 

On the Discriminateion of B LjluxjUjjll J ^. 11 A.O.Lovejoy 
Ls-j*j K)'-ua "^Ixjy" a_^K J L$j 3 aU ^Jj .(^ Y £) Romanticisms" 

l-ji£ 1 — l j*v J t(J^LIayi ' n i n Igjlij V 1 g.1*% Sy&ll (jxi lIixL ttuxl 

Lr® Aauxiaall oiA ^>Lt .A_j^i] Ax!)lc. AiJaj »bl ^jc. 
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— yjJJfl Uli yfi jt-L^aaS 


£-0 JjjJuJI (Jjlall LgJ jjiL 13 La iL AjjouLajj ji ^Ljajl 4 L . nljj liillj 

-Ipj u^V' cAj • ^jLujLjjjII j* A A i to JI ^ JL^i . jil iL LbjiiLa jj 

11 *s '1 4l_j^aiiJI l^jll_^j ^ r ~‘^' Aj—uiiLaj^l] y_iALa j_$3 i“il jj_a 
AxuijLa^jJI jjil <iuiilall Ig mil jlSsVl jl ftliSta jjaJ (Ji-aljjj .Ajjloia CjLuijLa jj 

LiiKJj (jjioJU (j-C. lj >>>») I ■Ala. La a la....*j a^jLjLAa 1 ^ j ^ * ■ '’Q ^ a i ~* i . 1^ 

^* 3-5^ 0^ o lfll niol l aJjJ L-ulSj .Igjlxajuaj ^_3j Igju Laj 3 Lj&j^ AjJadtlLa 

,jJ -U v i >» CiLjjlaj j_c. i_LJ£j (jLjjjjUi (_ji 4_jjjj J->jl in (iljp_y 3 j 
4-UjQ^Vl jXJI jjS jAlljj JLiiJjj 4_ujLuLij Ajuikll ^J| jujuijLajjjll lV. 1 * < 1 ^ 

Lcjill jjAa] klLUD jl£j . LuUjSj IjjLallj jpiajl AxuiLaVl A^Lil 

^jlsJI <i JjlLa Vj 3>JI (jAl (^gi Lull ^^Kll (jjxJI jljJC.1 <£jj) Ajjjjjlajjll 
'—iLVjil^ jj iW i l jAiaaL 4Ja,mjjj ^LaVl jj£l 4 ji 31 13 ^ A% nL 

4alt jllal La yJc yaj jcl jl R.S. CFEIie jjjfi .(jJ . jL ^L_j .JlaLJl 

^uC* (j-aUlll [ j)Jl ^3 AAjj-aiLaj^jil ju ^4 _iL-LulU . 4 ^ -v^ 

jj-J ^l^wall Jj-a. jLaJI Cjljlii. yC. ^L£ll LyJ ^Jj ll_au l-lAIj t^ julajV I 

jSiJI (JjLui t^_jljll 1 . k < 1 1 4 jLSsVl ^JjL 4j_ujlajj]lj eljlaJI 4 j<j ,,.M <11 

^ i ^it^ $Aj_uuLajj]| .isiA lg_JajC. ^_3 4_ulVi jjl—ujj ^ \ H 0 ^ua 

Lj^aS Loxo*J <u La*j Ij-JasiJj (jjill t_jll (j^a ^ La,..j 

(iLb i_*j lj1i_j lillU .jLajll iiLSi ^j-3 (_gj. jK <_iiV! 4_Jc 11 —olj i-». 

• JJJ^ 1 (jLLjJI ^jJb IgJlAj A-LalLaj ^iuuLajjll 4_Lij*j SllcV Sljla. aliVjLa-a 

jl£j 4^jj 13 Ljl-s iljla. Ij—ac. jj 4A.Ql.nJl AJ ■.. il /. jjll .* ri^ jilaill laJj 

llltVl llA (j^ajj 44jiallj A_)j£all LjVLxJI ^ AjjlllLaa lllc-1 jj;j •y i 

A^JlUl JjA A^jLxLa jlj <L£Lala S3 t^iic ^wjl l ** ^*3 

(jLuail djli ^ IjV 1 alA jlj 4 (_j-^ JJJV1 i-j-llV 1 ^ J a»,x iT.iHVi jj L , ,.y lj _jajl!j JLaJ'u 




- 1 A - 


AawJUjjII — yiW Jajll ^ 


jj^j jl l_Jajl j_£-oj iliU-»_jJaJ Cjljj lULl-aP jl_p/l pa_*J ( _ s _3 jj-Sj ji j£^J 
4 j‘'jj ^Aj^-Sl j‘) 9 p.1 jlaj JJj j_jj^ail 4 pnaSlI ^jajjVI 4_cjjll Pj .aJjLua 

Jj lips l >ja <"i■ »n\ AiujLajjJI (jl p& Northrop Frye jIp mjPjPj ^41jj 

‘pip) ^ ^ ' ~ ^ VH * j-a Spall Jja. La jl^A P ^JL) pLpJ “Luiljk jSp p* 
<■4 'p.all LgjIpJ ^J_ll SjjA-all 4 pjp" 4a . .-II a \Jb j_-,j£ A_1jIaaJ (Jj ^il L-aplj 
j-a J1 -ia-j LoJJA. ^juajLa jj pja jl AAuijLajj Sp3 jjpa P& jp-aV I 4jjl. *t a j j 
A la lit a P pjSjllj JjAai L-ljla. j-a l_s 3j-oll life jlj-amj IaAj .SjjS-all ^.IpYl t> jlA 

AjAajLajjll Spall 4_ut2ljll Ajjpl 4_ajlA LpLjJ pill 1 4j.>-liLajjll p-p-UI -TmII 


Modern Critical Terms, Edited By Roger Fowler ) -pppUl 

jij (jlLui j-a liLUajl ^_wjLajjil Cj^-aJI l_Ljj*j liLlj Ixj VjL*.j (pp.209-21 1 
jlkil Lab lilk. au IajLuc-L 4jwuLojj 1I jjajll jjj jja, P*3 • 1-ipaJj jj£.I ^jpl 
jpl lypp jla-JaJ LapU 4 4_JC Loplj 4 jLuJSj 4jjx_iS :4_Ljlpa <1—ala jl£al j-a 
4_jPja1I SjjaaII 4.A.i,rllj .^—uLajjll JLpJI JLLa. (juj^u (pill ejj-a- a ll jj j oil ^Jc- 
<4 jp-k II S_jPi3lj <jLi.WI 4 -JjjII jjj 4-i.H isia jp C\ -v 'll ^Jb ^_ujLajjll L>^ - '" 

jill ^^Jppll JLiJI l-l$fl l(pp) 1 -ng <0 1 >|T| jPl AjcI^jI Sp J-li. j-a Ipfr pt-a 
jlp 1 , mU (j-iLuia-VI j-a jljpSj SLuJJ l $ pi; pill A—3^_plj 4.-y 11 ,»<ta 1I oiA Jjj_j 


<-j_y*jll C-lVj' ~v <il 4_jpj-all 4 a i nil ujjl£j . ^liLJjjJ auI jj-Ja^j 4_*_ulallj jl—jVI 

pul .^.1 X3j . JlpJI jjp 4j—xjLajjll CjLjpadll jjJal ^_A 4.j, i r iLajj 4_jppj 
4jj-ijLajjll LjLpajll jpaJj p-aV 4jc- pld V ULajC. M. H. Abl'fllllS ppl 
Sl£la-all j-a V4-J lVL—a-allj Spill" jjpall 4 _jUS JLpJlj ^ ir-.ll -ilpVI jC- 
.(^U-a-all) (Jp-La (JS-Ii P pjloll piLll jAi*Sll lilliA |Spilj ^jliil 
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- {f iSS\ Jiill j! *£>->• 


JuLstM ^Suuh^JI jrO 


^ Glossary of literary LjjjYI oLikj-aall jjiu jAj 

s^iiSI i—!j-^j j_a ^JLoj ‘U^jLajjll Sjpaili ;4_ujl olpiL j-1*^ aJLucaII ji Terms 
Lyrical 4-uLill <a*jl£aJl LLaaslI j_uj j^ JjLuII ^ V- jl t l VA^ 3j j ail 
. j-k. £-ijll j^SlI ja ^JjYI a!£ 0 Jjtail JiU. ' VIA Ballads 

jllhj Emerson jj-u^al yLa LS -^j ' A"i o — ^ av • j_a LSj^al -ilalj 


^Laaj .Hawthorne Cl>j-^j*j ‘ Melville < Poe j-y ‘Thoreau 

< t 
jl UjLa. jjUl jjijj-all .1 <Vm jAj .Ajaajillj A-jjlaflM i_)LVI ^^-3 4-£laa 


a£j ’i > ua AaaaA a ojLo 4_j&la < _ S _3J jj-Jj ^Ua_iuaall jL£ _jJ La£ 4_Uajlajj]l ljjj*j 

jl > ‘ i ^ jl ^—1] i 1 a j • 1 a\ j>*iLuiVI ^IjLjLiSI! J_£ j i i 4_jjliLa diiskjjLj 

jl La£ ta jkj■■• All diljU£il oaa (J!Ls Jax, <u^aj _K. j <jj^l ljI^VI 
< _ s ——11 jijaij A agia 4_Jaale jj-£j jl La] Aj_uaLjjll 4XjL-aaallj sJ^utlall 
jl.llajVI jx a_y «-al5 jj£j t* s-.l-a-all 4_ir- j»ll a«j a jj£j jl i.' w *1 1 

jjSVI <—£2 jail jl ^gJI jal^jl J—ajj .<jUJiS?I ^lijll -A ■ V.II g-jjjll jl £*Jj]l jl L'll 
jUJ A^j. u aall jjUjpV 1 <ajlaallj 4-jjIVill ijjLlI ‘"'l * ■ ■'!' j^ jjx .1 i '.-vl j_& eAjli 


i.” lla i .ill lillijj .A>L1I ja .iL AxujjLjjll i- jall jja^all »_iLSll ja JX- 

I.1j.^?vJj IjjjJ Ljlj£]| Xjil lie 4j_ujlajj]l dlljL-lVIj (jal^C-VI ja S^lajall 1 'L ^ H 
(jL1c. ^-auLil jjUl j-a jV I LDLl! jji*jl I^Vk '] 4-ia.a jjic. 

ja i__Ljxjll ILk ^gjlju laj] .AuSiuLLlI Jcljill jt yjLiaJI ^livLa.1 
^A j jj mi lajjll v_iL£jl jj-jlS tjjLill (_g-lc. XalL dlLjAall jV ^JiLia jjJ ^ A 
^_J| ! / . |M ;^| ajLeJLl Ljaj2^a jj^JI i*j j^l j-LJ t^4..',.; iLjj-ll jj.V % -\ 1 u^ 1 
‘L.~'.-l all Afj iiul£Jlj 4j irlLjjll jjj Lijilil SjjjLl! i“<1 * -llj ^ jjLsl! ■ “< < 1 ^ 




fJdJj 


- r. - 




Iaj Ail .AjjLualj <Ul£_Jilj (_jjVi jIj-# JulSull (j-» Vaj aja^jII jlu&j :Vji 

j_gj "Ajjijj i^sIaaI jj^ijj "(_5jjjll" (jljJI 4jJoj LaJ ^La (_gjjlajyi < _ s -uuL a j jjuill 

^ A • tj Lyrical Ballads a jMwII * »K^w AjLnaall q* a_u!j1I 4 .«.Jall 5_-aALa 
Paetic dictionci)*^' '-«>=■ L» Q^&y 4_aAU o'iaj .cjjj^ 1$jS ^ 

sLpjr Q^t jij^a jjLs ^jsjj ‘“~j "Ajj» *iir uLoKii 

jl jLaJI JjliSlI liAj ^Ul Igl —** "'J 4_j^xi lllljLuiJ Aja_uiljj " A-iAln.lt 

AxIjS jjfcl (jja oAC-li (JJAJ tA-plx AjJ A_LjU CjIcjjJsja] ((_£Aj^Ij51I) 

ji t_Laj sjLaJI ji iS^j Decorum aJLUI ^ sajasJI a ...N<ti 
I "ujlAuAajll qaj .i_iuills jaj ^jJc. (jlj i_ijLii 4 ju ij CAc-jJaya Jjlnj 

^J*Jlj < jlSLall fji ‘(jJjiit <Jla-> fAjJC q^j £.ijjlj£ t-J^A 

(SjjjII jtLill g-US 'JjjjJjij tfi 

^lUll ^gJI S)Jaj (j-a oAjoiuwi ^ILjuIj liLJj Aic. Ajijx-ut ASyayi (J_jillj i. '■vt .x 

Jli LaSj tA-jLjiill IfriU-wa j j L.>T) A_1V Ai Ajjrw, Jia cli-iiV I (jjjj 

j-ualaJI c-j jql.Tv'yi L„ tfj-ui) Aa_ii (jx- (_£jl L-oiS UajlA lAixvil Li!" ^Uj >u 

J*_till L « tlgjll SjLSyi CbUjujj j9 L$J& A_aALo11 ^ :Lu<4 

^gi j*_Aull (jj5L V «(Jfui La£ lillil laSljj .AjjS j&Lial ylicU JaJI 

^L.Vl ft^-wajfr (*j 9 JL 1 (J-1& (J_j t Jl*aU (jy-ajii J-utA Sl>-a JjVl J - 

tA jMSVi 1*1 ■»!^ Ljq 1 aj'S“iti i. \*c. ^jy£j dLb ^gJI AiLiJaVUj .A_ualaJI jp-\ 

L»S tAjJjla Ci Lie. (jja^i Ja.i (jju JjLuijII JjSjjuII (j-a 

jjjjuajll ^jc. Ajjjjju A-jLaC- ^jaiiLajjll Uulblla .(jjlla-all jjjSjjoilSJI A&A\ 

A j| <LaJLa (j_ySj AS Aj_j3 AjjAA dlVi-aJ 1 mana aljai! j^ASijil 

A_LjIjj ^ ^9n £ A\y a ^ Ia_l^j i_iL f ^^ - Aji (jx jXuoj tiLij J£j 
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^ £Jj j**S APjM^t 


j»i hnl 4—nLa-oJI A_iiill j_c. ^L*iil ilLlj * -o l i t .,lVijj . ^l_kj V (jJ) J-Mj J^Sjj 
J i_C-1^9 j AmJjLuuJI JaLajVI S^aJbj tA-J^oj j^jua (Jj *v L ^-AllaJU ' g ^ J^il a >< . y»o! l 
^llx. ^3 A-j^aj t ^aj ' Vj-j^aj <A_aljj]lj la]^.lJI ^-3 A,£iaJlj .gall 

.Aj«!jjI£ AjI^I (jj£i J9 ^ala. 

Jjussll (j-a jjaJLa t<jjlaisll fj-iA a^jj (JJZJ Jlxijl Ljjjjjjj .lie. jXiilU 
G^g-aJ LaS ^g-wJa j_aj ^jJc jXnalj id* ^Aynj J^ljL lxiu» j\ (jiisJj 

jjjl_^all liltiA £jLiJI j-a 'UJajjiaJI Atljsll j_a V-iJ A_jl (_jl ‘ya^ill ^1 ,jljjXl 
(jJI 'Ula.WI A^ilia Jjij j-ai) LjLu (JlLa (JjxJji J£a i jcLill JLiJ Aj^iJmJI 

II aJ£Jo 


4-jljja.j A_jLaj A—jakjlaJI A-xjjUI jJaia jj --*<j A_]a_jaia A_^p llj :LjJIj 

S 

JJC A. ; <■ ;? > (j_jJ ujIiljIjj A-S.1J i—Li-ajJ jJfcj Cj^ujLaj^ll j* nil! Uaj^La 1 f-j , >»j 
jJalali 11 a (_gfl L_ljl^. jjx j jl ^jlalcJI (_uLx j-a j*JalU .aSjAu* 

j&Luill (ji jjj-a£ lIj tj-« f-iii V (jAjUJI jlriiJI t jS3j .aJI Jj*jj 

A- j jj i’l La j )]' .illj-aall ^aI_2 i (J-aliill -*»1 ■*< l!j_u>j jj$Xl ^‘i l i«? $ I 4 L I ■*. t lr. i a\ 

AjjLuul (JSLiLa ijC-- j-jui A_uuJa S^aLL ojjjj iJLaiiVL (J-Sla. J^ab ^jl_i«a3 

(jL£x]l 4 ^£j j-A jjLuj'yi (jJfcl (jl eijjjjjjij a£I ilj .AjjS^a 

O-I^jlj j& Ldu a aj LS^J J-A (jAUI I1 -Aj tAjjjjliV Aj_uiLluV| A_3aii!lj 4 tie. 

•ts^j Xj ySllj 


(jM ‘Ui>^Xl (jalill j-c. lj^a-11 >. iM £JI j*_*ill jl£ rjj_i. u-Stj :I-AjI; 

(Jjij Jij (jJi- jl yJiLa Lai .i'S'iI *lja_Jill jfr jl£ l _ r ^cjUjjll j» .Ml (jjj jjjSJI 
< ( 

A j I ^ ujl 31 ^jC*V I A .*.u>j JiL£jj ^aLLjjj^ 

Jj tAjajljlo Ax.Uck j-A Ic-j-a. 2 aj L-flpau L5 u]l CjIjUI j£Jj .AJjljJI J^l 
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j ^ A A3^*J-uwi ^ >u j v jI1j *1 i 4 jj» Va <Ll^j^a L-Jjl. wa 


£x l ajCVa ^jc. jiD Jjaj <j& Ai^ljfLall illl Wa ]' £>i& (JSj •^j\) A 

^j_ll uiljLuiIl eJjLuIl 
. jjjlall ^Jc jrjUil (jjUsLj^J' 


O^all S^aaII ‘"''jm* ■■■''" ajju^sJI ojijilil ^UlaXll jlc.j]I :Luulat 
i “ i\ <1 > iU » i Uir, .^e. (jLj LuiLjiaJ 4j_ujL«j|^)ll <_jl_l£ Jjc> JjjiE- ^yaUllI 

^jLkjjV I (jjLSIl Q3J~i (jjj- 1 ■'jhajjll (j-a J-A& jLi-aj . Aa^jLuJI CjLjlS-aV j_J sAj^aJI 
u] HaO^JJ J>*i5 • Jlp-" <L£La bj^oL JjAa Xj Lie. Ljliftl jaj ^J-aLa l-jj-a 
ts _l& Uub jJfc La ^ Uaac^jj (Jaia lilljAj (^AlUaXlL jJala llija-j <-^3 
1 -a^a " a ' ,„ S K 'I xic." |jjXi (jl (2 h® JjAaaXII Q^joJal! (jl L»a£ tOjjkjll liLuij 

(_j-3 jLuajjl Ajtj.isij 'LuLiij'yi .la-a lilit jL-a lAjJhaJjjll <1)11 (JAui 

■ ■»' ■■■" i a^U ^jli^all <&liu (jit (_gS%Tl 


:2u*fjUj>l I jji uLntji jtgdJ 


jl Uc-ULal jl Ljsj^aS Lilt Aj_iij V 4 _ujVI Ajj-Sail! jjl j-al^l 

1 j| 11 ' i" ii a . > 1*1 ml i a.^'unj 'jj ^jLSjll ^AyA (_5jU^aa3 i Uajl j^A ui 


(j^a (jfLoJ (jialjaSl (Jj t^gjJaLall ^yli ^JauiljJ (Jjalutallj jjjjII qa (jS-aJ 

jyjLy • Lgjijjpj L&JJJJJ ^AJ L^aJJSUj ^ ■■'»*< ^jlLa^JI ^LSjII kilJj jXwill 


(Critical <uIjS ^ Wayne. C. Booth cj>j - - Jis 


Understanding- The University of Chicago Press, 1979, pp.139- 176.j 
Natural ^-aaiLII jji ."^Ij^-vallj sl^air j-a^ a«-]>3 
j-a JjVt JjaJl i>ii J ,^11 ljaIj tJjjj ojj Ig ‘^b U»S supematuralism 
ajl_uC.lj t'Ujjj^all ojjjJI (jlia-j AjLj 1 j^£a Lai Ijjlaluil jjLaNtj jJaiVI Q i ju jLaj^ll 




yjjj 


. rr . 


I Jil!l Jt *&y*yk 


(jJj bAA ; afrbL\AMil /igVilj 44_jjjii]l jj_jJu]| A-jSkjJjjAji ^ jjj^jII jjlcA Jlib.1 


(ajjl) luJl jIL jl^kj .Redemption chilly (j-aSUJl ‘ ^ .Lai *tb 

A-Cjj jl (_J SA_ill bAjjsJI pji (jxj.jjill Q-a JajSuuiB ^-4-j .iball jJJail £_-a J-jLxjj 
li-jj-^lbull J ■ V'/'ti jj Ull ^jLalaJI £jlial! tlLwal f i'iK ^ ...'i l/ijjll -v 11 
HH lhj jlhj .Regression ^Lgbll jj±*xsall LS _^. J ^1I aLlJVI 
jt Congruences cjLLlLsl! J\ bbLjljill a^jj ULuaI jJsVl >a J 

c 

Va.jj La jji tAjSaVj Ajj^altxj AiiLuil^ CjjjjAjj jiJ ConSOnnUnCCS CjMjLojJI 
A-J* jc- vijjj jj_$ Jsjjj .Ataxic, jl Ac-jljx jj£j AS ^1 CjUjILJI sAgi AxUui Jjjlc-A jx 

AjBall Aj^aill Ajl*a.l_)x Jjail ajauli loi J. Hillis MillerjL> l> ^La 
A-< uii ("Tradition and Difference" Diacritics 2 -Winter 1972.) 

( f c e 

jiixJ j-el_)jl djlpl^i J£ jl ?rj. jJajAJ jJax JJ Vi uJ jl JjS lilLj 4 j_xl^V i—iljLajl 

C ( f ( 

r J» -'ll AioLill Sftl>i!l ASi-uti !a_^.I jl_j Ia_u j_al^jl CbljLajlj tj'ilf l ■ ■■■« 

< 

c 

4—, 't .i. rfTJ ^is iAiuulSj cljaia j^ jLJVI ^£JJj^l*-a ^^3 4 j J.l j> 'VI jaLuiibaj^il 


2-’ . ‘ 1 ‘‘^»3 jall aj.£,fx.ll jj3 v 4 AbixU.ill lilij ^-LisVI 1c jj 'al l tijJjj ,2^1 

'4‘ < ' ' • > i-> ——^—Aj, —jj ‘.A£.« jj-J 1—l^ajl A_aJa.LaJI Aj ■■•l... > jl A U-n II 

A jx;l tMI Ajik>ll £-j jaj ^ Ajjlxjfyl AaujUjijIi Aida JaIxj] 4 jljAljgi Hypcrioil 
j^vcjiLajjJ jl "A-x ^xJI" j ?rAj»aj]l liA jjj 3Uj — ■ ^ jjj . JLiJall jj^U 

jjj Jib LaS ~ ^.IjaVI ^yic. jblsll j-al_)jl J^j-aSj Jlaj ba.1 jAjjj ^ L«S 

Aj . J ■ -W1 ^JaLjxVla ( aJAl_Lollj I j^ajLJaJ — _jJxa ^uJ-IaA j-C. djj_l 

4 JLail AjliaLj jjiLibLajjll l^Cjiaj t_lj3Lui!j aj jLb ^x ^ ■ ,■ il -"jj" j» ■«!! 
4” 1 mjl Aj m’lLajjlli iabJb&JI A^jjiavliV I j A.jriJ.uxllj A_uJj^ll AjIISjII jX. LAjjjj Jj 
Jjj- ■■■‘i jx*... j j . Ijj3 jjjjxCj A-uaxa, Auxl ^ill ,^-jjVi 4_jaVi UJa l)ibx VI 
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L-iUjjS - j+fil iJM J 


e.la_Jal 13La Jja A^ajSaJl A hAVuI I jj- 2 .lal A-uiSlij (_g3Jl 1 — 1 l)W J j 

J j -v Vj < jjj ■"'L a^ ) ll ALjj^UIIj »]_) •» nil ' AJa_uiljJ ^g-lc. A -oA-alaJ l 

* ** ij *i -v 1 1 ^j-3 AjJsjII 13j& jl_)Ja jl^oidd ^g-lc. £j_Jajil iiL13 <J-iai A-i^JI 

£jj fjL ^1£jj dijj'p jj jiic.1 Ail jja3 jxl^V “L-alall Aj*1^ Jjjj jJj 
Aja-usil j-« V-iJ jl AjjjjLojjll jl jj-axlJ qjj ^(j-Lll 13 a (Jj-a lilLft jl£lj t>J^oC. 

<J-a£^l JjjjjJjjj jl£ j-al^i -liCj (ejjL Aajo£ j. VUa jil jUj^ll A\-& 

■ -< !/' .J ! ial (jiSI j^i . jaj ^^LiijLjj j&Li jL AjjlLail iic. "^jjJi" cdtil ^LlaJ 

^jJI (jjLjilL JLajSVl j-a J-lS lAXuiaj tA_UaJl Q-a j.12 jj£lj A-i.'.' lLajjIl 

^MJaj ^1 dila-ill #3 a jfr dilai >1*1 jl (^11 Lijj jJj 

(jjj 5 j .^.A *i CuJltliij Ift-liLS Ajl>I 3 SjAui Aajlj j, ul l kU liLdj >i£>J (_gJ>Sl 

CJJ J| >Aj 4 ^1 1 4_jUc.j A_uujJb diLgJl > aill Ail.it) AajjuJjijj As_uia]lj >3JI 

•Circuitous journey yl>Jl A_lajllj cs- 1 - 3 ^' JW^' (theodicy 
oAaj dll3 sAalj j.bi/i? j>i jl£j >1*1 .lit iijjjj.jj .ljL<a3j (Jtdall j jVI S-ijCj 


^ ^ A1 1 ^wll j^atll ja3 £j!L$ iAiudall £-» >311 1 $j3 ^$>Lj Aj>at 

j 'AVI jij yjudJ La >1*1 jt ujjj jjj .SijJiaJl A Ajto-llj sJalaJI oLiailj 

* 

> AujLj Jjjsj AJaSi yJc. A»L. LljjjJjj diiaaj La£ AudLjjll jl JJJ 
JlLiVlj dllc^ajAilj dlLadll j-a lijJJ l^uij ^ dlxaa ^l^Sl 


jjjJl j-a ^jj ^ 1 g lj^ ^ dijlclj (Ajjjljij Ajjjj AjSj* 3>1£ ej£ix j^aC. ja AjjjJl 
Jji La£ jal^jl La>j .sjliila jLill {.l^jiLJ! jl£ ( jjjxjII ^-a jjj ^Lalxll 
j^a j *^1 1 LI jjj. - 'La 9 )ll laa • J|J 1 m H An hi ill AjaaVI j^ LLiaS jJ_j 

iaa i 1 V- Uj3a (‘j>°^'A 1 a ...«‘i diSjll -• 'iAjj i.-n's'l 1 j.1 SyiAall LjLaLaaAl 


^_i-a jlj Aj_uula_jll "djLnLkjV I" j-a j_uSil jL :,.-\al l jjalj_Jl j-a jjjS (>a-3j 
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J * 2 ' u* 


UjUKj — Jj JaU-a iji *-A^. (ji ^jUUI IjjJ jj QjXjjlajjlU .( Jjilt 

l ^ Cj_jlS A A uu LajjIl lIiI—jILa^JI J i '-ijjj*)} 

• aLpJI JaJ jjxj jUuiM (JaJ U* i‘j 


baj ^JUil 11 a (JiJ (jjX^jLajjll I—jai tiili (jJ] Ail^YUj 

I j ^K"' Jj i, A_Jjjja]I A (jjililLuil 1 j.. c,Lfrj ^_ij toA^kll (J_S 6 1 J . ^% *UliLl U-£- 

f l f N ' ;U . . U' *> -vtjll ^aJasJI ^oja-ail ill) j ' p; 9 ftU_uii UjS $l_JactS 

nn. lt . ,ia‘iV UaS cA—ljU# A_sl&l ^—3 (. 1 > inS -' “‘jl j ur*- 2 ^ £>b-illj 

a »K\I ijg. I j jj£ Uiu^_j .A^psll_j (JxVIj A L . 1 ^ ^J; cLjlkil AxaUJI ^jill i ) ! 

"< j i l "1-v' l ^_J1 "ajoLlJI" Jj1_ui* 1I a jla — lj-l*3 Us — uaUIIj 

djjjjjjj (J^C. (jJI CJ>J tjJj JXuo#J (ji >1^1 AjAll US (jlftj) .AiuljLsjJ 

* g y • ■' jLfijlj Ajajlic ^1} AjLuIluj ojjuaC- diljSsjj __yj£ 'Ij AjU^ Allia 

jA ftUoj AJib £-a (j_jSj Uijjjj jj djcj .UjjUI! 5-lajVl ^ tijUJI (j-UJI 

4 JUSIj aSJLUII ftUaJl f.'XuS (_g-A AU£Uj t jLuiiU UyUuJIj UL^/I SJUJ 
UjuuUjjII (^-i V OijU .1 (ji-ijV iajUl liLBj 

cUjjjll JUVl Cjliliklj ftlpjt JljAl 4 -Slj U-aiU UiluJ UUj] li 2 jx 

: .Ajjuulsjjll ^U-A (jc. AiluiVI j-4 4-<u^ J . l^ajj 

,5aJl J Cjjji O^JJi ‘ jjj?- -JJ^“ “4Ai9 

2LL15 4_^a3 j-al^i ji U)_jj jjjj ,JjJj .(jjihi^L JUajij AilUx ASfa. a! 
a ,„l'i .'l l ( j_ Jt U-juiLi ■ ' ‘i lj-v (Jj&l t^jjUSI ^J—c (jj.iJa e-j-z-j tjU r Aj LojSI Jj^saoi! 

a j^h . (jjjjjuUjjll (j-s I^jjS bic. J-haIj tA-djUll (jUVlj AjSJjplSJIj 

Acjj_iUll UpujUll LjUaUjVl (>» J>U' Up U^>*^' 

jl L-iiuJI AjiaJ U J-^-^ j^3 iJSXstll Aijia A Oj'Vi UjUIU^oa ^ IgjUjJj l^C-Ujlj 
cjUjlj^l /^u_j t ** \ 1 b ljjjjV lj UjUU—mjV^ ftLS U aI I a \ ac - j! j! ^pUjl 



ptii 
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~ -lijil ji (r Jj yiA 


taiUjll (jj; A- I-ij m u A_naal £^0 JL w'uJ j-» 4Jjj tjjj jLajj .frl^aVlj 
Ajj-lu dul£ billl (jl jjlS La U jjlS t(j«3 die. La. jja dul£ AjIajJI 

AIa cLifil c-Li.j u i lirt i |»_i t j _ Mi l ji i J | jj^LaJI JLal diLujj 4 A_ulalc dijLua 

4_nij ctyu (jajUilb IjAltlj 4 jLjyi Ji.b Axua'lL ij* ^k jjUI l^jU. 

(J^ * 1 J** 4-Sjtj l—lljClJI fiAA dljla C^gjLaic- (JjjLojI ^ylc. dlljX-Aj <LojA3 

Ja 4 Jal^l (jJj L yuul a j j ll jt.Jiill Ajjall Aauill L.m jja Lai .(jVI 

cJa iS^ AjJSj Ji.b JaaJI £_Laaj A la mj^j A jiatl JAjaJI qC- £SIAj 
Jj SAj i <nA (ja jj*ia3l SAinaS blal JIjjjJI (JJaj (Jfcj t^tjjljll (JJ^. (ja ^gjAVI 

!?(JI>ai] £jJaj SaIcJ J AjUI 

plfadl ^ 4 amjUjjJI 

^xaaJS S*I>UI jLay$a) o>Slj A_jti£ j^LuaC jjLa. .A uiAAj 

ijSjLi (^-ujLajjll (jJJajil 4db AjLall AXjaaLaJI jj ^Jl (S^iVI A »< -> Y . . Y 

tlbjiyl \ ^fY J .UIIH ^ Lgja JjVI AA*1I jAjua 4 jjuoa ,jk jljjl ily ^ 

U* tAjfcajJI Aj^JJI CJjLull ja Uulfl jl£ La £a ^ aljl jSjLuII I ^U. 

<3-* CS^y ^ jlj-aJI (j-a (jjil—uil ^g-Stj 4<jLjuaj*-aiJI AjSLjj j_jjj]| (j_kia 

ttUu.! diada (^ill Ajlill Acjaaall eAAj .£bj)/l AjAAjuIIj A^VIj 4 _sJiLVI 
< 

^jlj ‘aa (ja Jjc.Lo^iJ Ajaajy 4 <da Ajj^a-a 4 ^li ^jA|^I : l^Ju 

a - 0 ‘ O* (-LoijJj 4 (jajjJ Ja ^Liil jwalail 

ma^ajl (jjii]l ^ILsH 4- 9wB jjl AjjAAal l AjAaJI l^jiUaj aW^11 ^3 4 Ajjj*JI ^jlinSYI 

•('^ ” " ^ 0 s U 3 ) A_jAj£ill A_ui_)Aall LJijualj ^1 jljjjJI Ajilaa. I ^ ■ 

Aja*va jC-La jJja ^^A Aj*ajlajjU Aj^Ajaj oAlaasS jjLuaS. JjLa, (jyAjj 

t> (JjVi Aka]l) dJtll AAjJI ^ j^JjVI Sjall .Jjjjj t Aja 
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ij-JUjjll - jj-iA’I jilll yi J «■>.>» 


^L1 A_aajj AjjAj^J (_gi]l JJjdl A^ojL. o M CulSj . 1 ^aSjj ^ jJU-a 

A^aajij t jLui&jll (jj^u Jjclojual Udaj Axuijail jx l^)C. ^gjll Axjij* Aj^II 

Ja-sfyl (3^3 Lu/tll jjlj ^jic. l$ilj l jA\ jlLi j&Uiil JJJ^A £-Lj 

jjLuaall ja " jLu ^"jfrLi Jl-Lw" o \} . frt jl jjl^ac. jjL. ^jjj 

^Jl diljjl Jj_ajj i"' ti \,..'il "jj" fc*~i\<o »» j«a SjjLo A,a m) * *8 »«*in ill 
jJfc \^£.yJayi S.lj^ai " jcLa J^lxa jl .A_uiij ^^Jc. £ IAj^I l-fe}9 (J‘ i^» Vj j JjLUll 
j-« tfrji jl j»LgJyi j-a Ltjj #|>J ti^ll A*ij-a jx yj_iasj J-atu LfltlSj tLfrixls 
.(Vo j-) SjUai) ji oojaill L i fl-' La& AjB lii gj jl A-LL l j£ i Ai (jlll <—lLi£ll 

JLyall 11 '1 A-oiLjp Ajajiisl ill JJsJl A all's » >j• -^all IAjJbj ( ^3 ~ A Wal l (Jjlfilj 


“JUT AjIx ( 3 jJajj L#J jixIajJI j^JJX jC-Li "i)L-a" AjII jajj la jjj - Axaja 

jliAjlIj t^^SxuiMSll (Ji*jll jjLa-all JLaJl L afrii i £-*>J t^t-eda]! ^y^x joLi. 

tft j nl lj j-v ...11 jjj ^ ■nr.j ^ ill £jjJIj tlfrJ&jji laia (j-lo AjJ^iil <—jlj_/l 7^Laj (_£ LSI 

jxLall Aj j >.»*ii ^IAjVI ja 1-li.ii. lj$X lil*-a (^gjjoill (jaajVl ia jfc fl 

jjjlix dljl£ lajjjj .(V“l L yaj Jxljl! oJ j».wa ^gS j^juailayll ^jjaill li3J J^jjl jj£ll 
^ lr- A_ilj dlLLajj "A_jIj 1I £>La]l" JjVl A_L J j jj ~\ A (j-lc- jlj-iJ jljjcj AiLuaflll 
"Ai^aJI 2j .,,^ 1" j "AijSa^all Axja.Vl"j "^LwajJl Sp^all I^g^jLajjll ^jxall 

V j ^.-v /\ 1 .<*( jjjjjS jUjuijLaju jj^C-Luil A^uiljJ jja i^iC- 1 . jfrU. _jj3 j 

jj^uS ..11 '**< 1^1 ■*!« L^jSxjj ^gjl^jill ^yi jjl_j fj)j i (_)jC-l b > m l j. nTt 

> ■n.j ' in jajl jlA^^ll 33 . *» ^uil A jW j^Jjal l^a jl 1 ^ijl 

^ lr. 1 * >1 *il l ^.j U ft N g a 1 4 . I ft 11^ jj ^ j*<« 'llj i_jjLu:Sf l_J elxj^l oJ.ia.ia 

./1 < Y Aii^ajlj Jjul! ft Ijftftj (_llljSllj J ■St* al l 1 tj'h . nll l 


2 ■ . ,.M ftJjll ^ U i. .* n Jjlx j_jl jc- Jjull |J£ J-UU UjJjI juj (3ill 

c fi t 

Jljx. j^o Ajjliil La jt.,.y'\ La£ LLijjlj \ a,/n l.g,?iaXa ^ uij Jj iA_ujjjVI J>LJ1 





- TA - 


iftjll ^2 *£>yMjA 


fj 0^ ^ a^&a 11 oAA CjJjIa Jtij 4_k^a]| 4 -^jUj jjLajj ii_Lua^ 

c_iIjS]I Ia&j .AjaIj iAj^LLi pjjiall ^IL Aii jlau^l qa jAsj Lab]! dUjk^. 
UijljaJI V] l$J3 ^5 jj V j^jII tAiuulajjll LuljAjVt Spaill 1^^ ^ AA 
yAlill "duAaJI Ci&l t5 -a” 4 j!j£ Jaill jAUII Ajfr jjjSaJI jj 3 J ,„' l 

ujj|^J| aL^J La jjj 4 j;l_y t4iju»jlajjl] ^a-Jaj-all f -»j J9*i1l 4fjjy La ^A£ t \ ^ V A 
Igaj Ul^i 4 _uIa 1I Joa (jljVli .^j-uuLjjll i_jjVl ^-2 4 nl mil i_ul^Jlj 4jjbjVI 
^jIa ^Jj t- lAjfcVb Ajill 4_a_)3j jLajyi LuL (jWVI (J3<aJ l$jV i4jJab ^ IS^uLa 
(J-^ .^LLa^l ^L hil lj (^JkJI ^_£aJI <.") V) Vlj-b Iji LuLua ili_Ua jjjll 

lJail! jAliill AjC j^aJI {jjjji LajS jjjliajLjj]l Aic. yAslIj A tf-jll ^aSLjll 
Lh° IjA qaj ^LiJaJlj ja*]L j^xjuoII ^1 (^a! Jllall jjj 

W^ 6, ialLuyi qa Ljl Cul£ jjjJI i4iiUll uiaJI UAjlaj jiyuxtj 4j*ujLjjJ! 
j>^aJI «(A£ — AY q& fjAtj oLjaJI Jjiallj $I^lju»1I 

Aliillj *LaV| j l.‘uj<a 4_u^*J! 4jjjjLjj3l 4j£jaJI 'g >■«■ «< 1 ■»>< 4jjLu 1I cjjljaJI Lol l 

jcLili 4Lja9lla Aj&j Jjjla jjc. b*j AiuijLajjll Ijjjoju jl Ij^ljA liabi ^ 

(S^ hMHj ^Luljll ft -i si'l ljLjLLII oAAj .(Jotla^ul qaji* ^j-az-a j^jauLjjl! 
U-* Uj® Laj LjLax.yi jjLkJJ ILifr 4.»j llill t4jiisUSl ^ Jal^iVlj 4_ulill 
4j^ajll (_ji L ^gJI 4flLiyL t jjLIIj SUaJI jjj£> qa lala l^Ja.a J^laj Jla^ 

Aj® L y>i*i (JA^I ^ A*\y al l ^Sljj JsLjJVI tjC- A*Jj 4jjkja CiLuj^i qa LuujLjjll 

.^4jjaij jAuxoll^ 4 j&Lo^VIj 4jjuiLuJI eULuaSj f j j» 

lIiUjLuJIj CiLulajyi j±j 4_jjljJI jjLajj UjA_»I jjj (jiJI l-i ! "i<1 1 

4-?>jV >LaLi \ o La^S ^iLl ‘4Jjyi 4jjjVl (jylA-allj ftjjSHI 4 _jAj^I Jtljallj 

. jihilj 4 j 1&UJI (jJAfr (jJAI alajl 


U 3 ^ &bi\ 



(jjl# JLijI-* . 4 gjL» 


. r ^. 


oil \\ Jt 


4}^ 

uj!*> : ^? 

V*bi\ 

i-il '" ^s«.1 1 Jj_uij ^_j]l i*'1 . .^jl ^g'lj 4 ja_uwJI CilL jJajjjflV' (j—<a 63—s£ i i i M 

■ Jjitll < _ s _Sj £Ap CjlJjS (jt J.«-lU,sll Oaillj S ) i rlU<li l 

j ii»*i L-a Lille. <I,2 l£Aj . L^i jJplxA j ^iUaII ^ 4 » o^ *l *'\a i . lIiLi a i 

jjxJiadl W ^ "1 1 4 _&p 4 _jljU — S^j-sIxaII i—L sIjaI] jp-^. 4 j mi Lajpl 

^jJI ujtliall j > • 1 Aj ) Mr_ l i — IpLj jjjjJj "(JjLalljj tSjklka AiujLajj IAjLuC-Ij 

(^aJI ^^dJaLJI Qj> Spa (_>*ul Ajl (>»j .l^ia jVl liuiail JjW 

^gi AjIosJI Jju U J 4 jl 0 aJ Aijj l-ip Vj 0*j U ji) ^lOsJI Jj-J (jpJ <ji 

Q^i j ^lie. La$-q tl Afrplj t-iX-W jjJ (jl LaAjlp&b jl 


^-4 opiiljj A-Uxoa Ij laid <j)LlaJ i3-ja<cJ <■ mj 4j (jj J* o i ll llA IoaIa^ > j 

AjjjiaLajjll ^_u! (jpQa! Aaaloftfl 4 a»Uji 9 lauUi Jlajj * ^ * J ^ VA * jxj CiljiuJl 

< (JJ 4 1 i _pJkV^ ^5-ic. tjjlaj Laiu sCjLaUSli jn t) 

^ *<j L ajj Cuu ^HaJ La Ulc. a 2aS^ll uAjV^IIj A.v/l'UI .4j^Lu»iA£]1 

j±jc. (P X-ai) Bieder meier jX> jjWI U ‘jW-kpi jypSiU jj^oU* uits ^k 

sjLSVI jA £jlLi jlpa tS"^ l3-^ ■ i *i5 tjiiVl AAJjJa i_b*J 4 jaJ (.S- 4 ^ 

S_uall eLiaJI 0 ' r - jji |j mj <(JljJkVl {j** AjjJaljll 4 »ijll 4 ajj-ill J-U« 

, < S1 uiLJ l eifc (j-o ik-oll L^lb-uu ( i"r ..4 ilAjlpI 4jjjjUj^} 

jiajJI ^ Vjl _jujj \.~j. ^.4j 3 j£ja 11 CjU^aiwiil l _pa*4 

>j Anne Mellor jjJX jl iiJb iigJSjj i AjtpJij ^abjpr Was 

j .U* . e.UI t.4 f \ * ..fy l J U.'- j .oijAA kL*a >'■•>' Jsidl klA-jtS JS JiSj 4_a 4 »'•«« 
.4Sj3>. V Spa (IjIjIjS IfCjH ^ JW jl IW* jl£ jS3j “uilj 




JL^jLt '.fSkt 


- r. . 


JiS# (TOydiS 


O -4 ojV) (j-c- 4 _j1j£]I (jl ^U. (_jLsj 1 lilLjgj liLii ^-sj .Lo^Ia^JI .12 ^ .>>1 ^\l 
. j^-iilaJI <j<ala. jjjb IgJ ^ AY*« j ^ VA • jjj yial! 

JLacVU V j-uasdl .li« .iJjLa jjaj ^jJc. ( j-j£!\ .laill iflj 

4-jJljill CjLJiaJl OjjjOLiJ 5_-ajLa CjJSjc. «.|)_a3lj i_iLj£11j Jj UjuAj 

(J£j L$jU t jjuu ^Jj ^ISLi j-iJI Qjt l.ia .1 J "(JIaj ^jJI ^ISjj yLjjc.L jc-Lill 
(uLui£]lj t-LA\ £-uaj CjJscJj (^LJI (Jjyll = t_iiVI <JajLoJ olilSI JuSb 

AasII qC- S. ^jVt AjjJaS ^lij Laui 4_&]j .Alkali liA jjtiiLukalt (jIjIa ilLu&jj .lij 

.LjJL/U AjLu9jj1I 

(jV joJatajj 4 _j£)Ll 1 Cjlj.lL Liljjj jL ^ijSj V c_iil£lU 

^^jwjLajjJI .lLII (j-a aJj-1^% Oi^-a <L_i^a3 CjJja, IL£a j .^ijj ijjj ^ J 
■LL 1 I Lojj .?(jj^ljAll 4 J 3 L Ls *\j3& i_icj 3 -uij *■ • jj ■ (Jjjhjl ^Jii I^UuaI 

* «U £jUaiL UL^ajI jj£I ( M LS]I .lie. Lajlj (j£j o'j) iy» 

4jjujlajj]l 4 _jCvLJI 5_yiajJt ^ llaaall La Qlc jb&Jaj LoAj £jUallj 

•ll—lljl 1 ^'jj ..<ali £jLUL IdLi^jl ,1 aj]1 Laj ba^ . 4 ^lea'll ! 

(juljL ( C 1 aI (_ja 1 I jSfoll aLj .(jjUi-a qa {.Vfi (—L^su La.UJL Ji *jill 
lA_y4>Laakj A iliA al l l^juajjeJ 0^' «AjIj£]I qa a ■» JaLuL AjualaJI i- 

SaVw A \ 


^jlall jjJ V JL^jlt yJJ jJ&u Hi3>LlJ jc-Li j' V) 

Ojsl>alli .^j-uuLajjll aSjil 0-» J^Sl' 15-3 JjLaU ^aj^jcLili OjSj 

J'-^J 'j v.l > ^>j f-lj * ( _ s _gJy 1 ^Uajll jj^Lall jxLadJI IjJyju Oi^j^jj" 

Aj*aa)<a (jA 4-i-ali. la { tfrx!\i tlul£ JS3 J^'- 4 J^ 4 Ajjjpll 

fpSto J >/i" 0±ij Laj j% tAjjauLoj^l Ajjc- 6}Jajj (jl fr^oll jjjSdOj j <- Qjl l'iU 
< < 

i\js\ t[>5l <3-£u\ ^ ^ "i ^jUa Cjb La.jj 

w!DLa] OiLl l ^ -ui ii ‘UaaJll ^ij .(T'X \: (j^jLi "i^al JaUJI L 



jjlj4 jlijU ‘.flit 


- r\ - 


jiiii ji 


«v \ 1 c*^ iT« ^ jC-l j»*i\1 ^ Ic« i n ' V *icv Emlac 

JLJI <juikjj .( Rasselas , ch.10) jL»jll 0-* ts^' '-“^j 
aJ^LaII 4-$a.\ja A-kJp (jJljll o^J ur^j ^lP) ‘ jP— 3 (J^ 

^ oiAj .LiljU-J Ail Aijis> tsi (j-^3 -Ijc- Ajji^l 

>V. f y .Ml ^Jl 4_iyJI ^jJljjVl jlaill ,\1-^.;J Alii** £ jLi Aju ^1 lilLliSI 

.("j*Jill j£. 4-ajli.) flLil (jC-J-laj " jjpaV' ^JJA ‘^S^ 1 iS^JH 

CjUL&jI A jr-1 iDLal ilLLcil [j-A A_s1£j1I ls AL-L "ptx." .il) I jl (j-Slj 
.''a ieiic. ( _ s iill L$ia ‘-iiij A_uiij Cifljll Ails iAjjjSII t _ s -SIall 

.IOmuII) ji$J i_ipxx JJ& (j_jC-pia ^Aj 4 J] V Ajj)J jpLx 

Spall ^3 jL^a A i<lj t^liill L-S. j»p4i AisjSu ij-A J*Lall I'lp a^lal .ixj 
lj; .w- - A i<H ll_jVa. (j-M-a JI>J L« . Virt jLS Lx ^l^xL^U — Aj_*xjlxjpl 

.Lijia Up ji.nervous 

aLLuJI (jjlaJI aj.^.'S *i l!u1£ 4<U2lj SjLlu jcLill i_LL. 

Sturm Ai^LlI <£j». j-« jj>*l s-^j j^fall jJja iej 44-uiLjjil 


U jjU~ t piii ^laJ’ Sclpl Jai. Lj$s L«j3l aj3L a ^- lx I I LipailaVl (jLplj Jjj) eolp (^) 

UH VJ JjAJ V ppill Jx-Lall : ji A-JC-ia aoiJiaJ p<-L Jj ‘A_i eip^x jjc." j-4 

(Shelley: A Critical Reading, Baltimore, MD:) "!)>;-“■ u*-^ Vj j&Lill 

(The Join Hopkins Uninersity Prees. 1971, P.220) 

Ji 'j Ll^j j) " Jpj 1> JjS L^ia ops Pj Li jSlj 
yij jjl ^<'-••....-i j i.^n.,i t j^naJl Aijmljj ^I^j) jLoijI The Cenci 

.(1 >X uj "Lpjl AjuJall pa-x JLu <L^\jJ VJ ^ A^Pj Aj^>oJI 

OJ? ji pi I_j4iij <ELx (_>^i P& iLpJ IjiL jLLjJ A^h--a LLul psij aljia. J&' oolp 
^ Jxa p^aJI >_^L pa S-ajoLa vli-i LiV Lj 'iji-a Ci-J ...Lp Lkill jxJJl 
*.pajll i _-i ilpYU ^r-; ■ all siiill iPsill H. Fry —* J>: ‘ f t 1 ~}j *—JI 

The Reach of Criticism : Method and Perception in Literary Theoiy." Mew -Lr-i’' 

.. i\ \ I jLk.1 j|i JL1I Aajilajj Haven,: Yale University Press. 1983, p.161, 

. JlpJ] L-J a^o j_pju , i - . f . l i o3a ^ 


lU JLmjU 


- rr - 


AjuJUjjll - !jJi\ jiitl yi JTJjjjaS 


i^iUaio 3 jjL*j Gj^ia Aaj La USlc. il <4_alaf^l — Und - Drang 
jjS aij.(KrafigenieSjall aSjU.4j)L& ,> Jis V 4 jS>a - ^ 

<iy*j ^aaxll vJjc Lma. 4 uAj Ulj lluaj t( iDLy S£L* Ujj LilS 

‘ (S 46 ^ij)(jsill Soclill ^laj ^jjJI |<9uik]| 4£la) <jAja]| UjUjcL jj^JI 

ijc. < i . n ulL 4jlfr1 i iiV lj ^J_aJ! (jj_j (jjtj 4_ •'<!j 

LaAjft t jjjaLis] OiHluii jJJJ-iS (jjill jjic. ajl^al 4LJjj 

(Vollen <J-al£llj I nil JjLu IajLum (j^fLj ji t jA ^jLi 4 t ji\* U ( 'j 
iIjIaj t ^L»a OuM'-j <jL^I ^ ta j±*.j .dslacher - Lich s Al) 
Cowper jjj-Sj (Collins jil>S jx. c±j\£j t Jlpj jftjJ 
-J LoS >< »> ■*« ji jx #aj*j - dJL (Ob^Vj (jLuaj t Clare 

4_u^taVl Aj-^a3 (j^u^a lilLa! S-Ukll jl iQjjjjlaial 4j)laajVI 4_»jJaJl JfcLuu 
£>*11 £^>11 Aijll j>jiLS n (XjjjJjj iajuj .4_il»J| 

'-l-ij j-* 4^)ilLj LuU_ui mi l jAJ )$li mill jjjjj 

Endymion j jjajVi j qiH£ j±». j^Jcj ." j^hJlj ia^jall ^ frc5 _au 

tS^j ilic-iluil L a\r> jAaiill jc. SJjsu 5JUJI Ciil£ ‘ jjJ>L£j 

‘. ’Jjj.* u^ uJI llA tualxia jSkj jjJjjLi’ jJjLa j^jlj 

’V* jjuli (<j)L*]l ^1 ^iil c baJU o^al£j jjHI *V>j ”o4* 
tlijlS Ajljia j-so (j-lcj . <-a^>ll V ^llx. LgjiL tr jJI ^]>adl 
Uuk, .5 -^SIlJI J^U^I ^A - l^Ual ijZ V - ^ill ^LJI 

ojj ‘ U^LiJI J£ <-aU ^1 jjjj jjjucLi jLS lfkJ-4 *j! 4_a.j JU1I 

AxuiU^a j nni^ ..I AjLujLajjll CjI^lI^oJI di^ i ,^ij liDUj .j.'-.X 5^\S ^ 

CiL ^L^ ^I (J Jc. aSjLui ^L^jyi LS Jc. cjaII^I 4_ul^j 4 a ,,. u 

Jl^iSlI diLcjjj ‘(jj—uijllj jJjj-J ^-jc. 4 _ ^ i t> L 4-ftU Jl (IjlaLacVlj 


.'i t'a JUijU: fSL . < i fi> 


. rr . 


- yjJlfl jiill yi «>*>• 


el^all Cjlc-lj^a Cijl£ La llllcj .^jjjj-a^JI lie- ^Ull MuiTiall 2 kl.,'^U 

4.1.Jj.all (JjiuJI ljjj£j ^^£1 (jJC.Jj.aJI (3kj (_y£J 4_jlj£ilj tlj-a^AJ (^£1 

CiLjJjIU . j_ill jjjJjia j»Lwij j jjjsj JJLall (jJ Lgjjljj J_ajll ^g-3 

La£ 4 jjit jaljll jjill (jjjj AjcLaUkVJ i-jjLajJl jji L '';^ J3 4.a Pall 
.JLaaJl jJaiall jJjjJa ^gJt j_ujjj LjLasJb (J£a illLaaA ^gjjl j-lL ujjjA Jj 

<xj 3 .l£lj jA i jlLJj J-~il < i JaijJI iilb Lm3j>jT%j < J», tall jc. J-lij jjJ jl£j 
ijjjll (JLaj (jail jjj^aj Vj .^jUaiVI £jliall (jSaj 4 *j3j AjiDU <aja£ <jJj i—JuJl! 
li-a (jliVlj (^l&VI e^g-auj .(•4-E.Ljij jjLi) 4J Jpjll (jJaj ^1 Jjfra'ill Jj 

llllcjJJ jj j£aJj .AjjxjLajjll <i^lLall ^Jl A-ajiall jljjll SjiLall jlijjdl (JjVj ^ 
■ ""j (jjjj|j_ail a jj'A, 'ill 4jjjl£_udJI j_a <_1£ (j ■ .'I t ^—mjLajjll j . --n II Aaj 

-s. *1 1 \ (jl ,jj> ^CjJI tjjjjjljjaJI Jju Lai 'ill (jjL*-all £_jjjll 

.AjJIxjaII jl AjijjjStuall aLIsJI IajLuI ja AjujLoj^ll CjljjjjaJI Jjjaj 


Jjja. a^jljjj jJ-C-lj (^ajtajjll j »^>f II (_j-3 jLaill jLna J-al tA_jl$ill 

Cul£ ^Jjall Jj^a»11 jaj aJjsu (_ji (_jja. 4»>i$‘ill jaaa*4 * jLjllj jl£JI ^ ^$jL3ja 


IajLj&L jJjJk Jjc. 4 _j£j^IjJI 4_cji]Lj S ^ j_JaUI ^Jl LS -‘^n CjLjIc. A jftj ^_3 
4 _^jSj j» nil! lj_kajJj ^aJjLjII (j_jJ—ujLajjll (J* £jl 4 Lj-mj l_LajC 

LujJjjll JJ 1 '-"'J * j‘l j ..i^.'il j*_ill 4_j^laj Lwajl Ijj)J£j-u)I Lc£ 

* * 0 

IjjJa^a (^-ujlajjll ^jtSj^all jj^SllI (j£j jJ La£ Jjxjll (JjSJjjlbII (jLaj UlLa& VL>-a 

Lal^La. jj jxaA j 4 & ‘41L&1 fn La Lllc. Jajljjll jl ja ^fjll ^Jc- 4(_jjLajll ^jILIL 


js t^iaujVI aLa-V' <ii ^jlc. Aaiall %saJl Daniel Javitch oijiL. JUIj Sj&jj jkil (V) 

(^3 jjilVl J-jill Ajjlaj j^Ja" lAjjJa. alible Ja-i ja ^jJall JjLaj ^I.Vvit 




^j.ol. .’II (jail 

"The Emergence of Poetic genre theory in the sixteenth Century Modem", 
Language Quarterly 59 (1998) PP. 139 - 69) 




cSbi 
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— yjJ^I jlill ^9 £Jjj«S 4 £j^t 


At La ^Jl (_jil Lm (Spall tillj <il£!l SAtL-flI<all 4_Lajill 4_tpll 

^LoUA^I (J-S UaLj]jJ_uJJj^ JJ ■ >"_j ‘4_tplall A-OJjJ^/l 4 -JjaV| A_lllaall jo-J ^Ljia 

l^kJjjj Lilli ililaJall <jL£ 1I ^tl ^Jtj t4_m_iill Ajj&VL jAAplI 

1-3 i>ija1I j jet'll jU (JjaILj . (aJjjI! ( jjij ^gJsuoijll AJLLIIj (LaU jx-ull 

»1 m’J L — (■ Ijo-uil jjlj 4 _jjIaj ^j_3 (JI^_i La jJla jlj — ^aLuaII ^Lao&Vl lii^J-uil 
j-a lAop jjjallj <-llVl lllLu&lia (jJt ^gioJalj (UlSU LAjp3j CjLu1££ 

^ d us i ciipai ^Jj v*-*^ f\<Ji\ jlAjual ^ '1 L j^a L^alaoalj t Ipll 

^ij-ajS t^j-uijLij^ll Aiill (j^a j_£ll <juiL11 l_l£ja!I JUl^VI -■!»'» A-alplI 


. jpaJL £1 uia <_alatj v_aAAj . 

.4^allall Jj^aall lg w»*i in Ajuyui S^wag^a Spaj ^g-S Cjltjjiaj-all liUjj 
CllljLiS j>a Aj(_uilj mo A aj^f- 4j-uiLm! Cj$\jLa l illiVi j| Lpi.| A3 j 

(Jajjoj i i>iA ^gJc. LuLdp j-a ^j£l (jj^l LjLulp j£pJ tAj-uuLa; )ll Spall 

£lLaj ^A3a Llj w>3 ^Aj (_jl lil A3j (llpl jaalpa ililAaita (j-ajjL<aiJI ^lt 
dlVLLa ^_A Jjjuaalla • J-pl LLwaS J^L&. j-a IjllL^Jj j}) m'lLa 9 )11 j-$3 v a pi 
i'i Lt jl^L Vl» Ail PiSI A-algill ^3 Lgj£lj (Llaluii CjLajla-all ^AaS A jaja--. 
.IpLaxJUuilj IpL^aaiuiL IjajL jl jo^alotall llajll j£«J <_apj t A-LaAlajjll jl£sVl 

(jjiLuii (_g-.lt Ij »jTij (jl j_A Luil^a (J-£ ^Lal (j-aLiJI (_gl till jL£j 

.Aaajill AilliSlI It La £4 ^-La (_jill lilml^ull Ipajj jjlj t^g^allt 


Q^Ai La£ (joa'ilJaipl (jjj m'lLajj!! (JlJ Hali. jAjj jl ^LalYI Aj_}pll j£-aoj 
l _g-3 j j_i ,i.aJpll jAoa A3 La£ (AoLuilall jlAA^I lot <lAaxa jAoj jl A n lLj jp Aaiypll 
LAla-a I—sIaaI Aa.1 jl£j «jpiVI lot jAj QA jpl*J jl (Jla^all (_jAjAt-a Spall villa 
I Aallaall ^ jp^lj SLaJI ji A}1S) JS1 jLaa LJp jaaa jl lAA 




Cxh {JUiyL« ‘.{Hi 


- To - 


— u+fi\ H 2 \ ^ *s> 3 ~>J* 


jUlj ji Jjlal jJ c4_ijj]ajYl ejjilj IajLs (j_j£j a!> 4 ^ UiCj UiVj 

(j-» 4 _i 3UI j ^a llx l U iSljLuiJI ^13 (j-lc- Ljujji 4jj]) O- 6 ^5-pVl ■!Sil l 4_3kjl ij£ 

jjA i_iIj£ (j! j£aj .LlsLjV 4j)ljia _jlaj 4£*._a] 4jjdllj Sjja^ IaiIuj 
Lectures on "^-ijll ^aV'j de-XJI dl^U*” Hugh Blair jjIj 
u;^a'j] (jUai ^gic. [>4 j 13b-“ Rhetoric and Belleslettres 

‘Lz.ja i_ill£ tililjLiaJI A Lai I (j«9 AjV yll (j-llj .4. ^jlc-YI ■‘djAsuu 

4 jafti dll j jAjj Cllc.^da^a (jj_3 (JIaSLj . ^ ^dijjjAjj 111 da3 (jj^jwalxall r jj °H 

i^-lc- (JjtslU jjl*JI (j£<aj du^ t4 (JLa&V Jla-all diSjj jdi‘ 4^Ai 4ola-a 

4dUWI dlldallall 111 La. dual Ail (dlUjjlutYU (jiuj Lu3 IaSAj .4-Uk dildSllo 

^j-C- 4_jjlill CduL^lS dllpL-ajlj (4j5u_uil£i] t^all JLaxJ-uYI (J J ^ 4 . Uja*. „^\l 

jj&lj 4jiis Jal LldaS ^iL-o3 tjjjjJlj (jLoll dijjjAjj ^^laj i jlill 

(ji Y-J^ia didSjj is ^j t4x.^L3b 4ilalall 4_ia.jljjAjVlj ^jaLLoIIj 4_uald. lA^a. 
(j-oLall Q^all (J.\ _yf- Aid JaLalVlj Uldaall (jjj IaIC- (jl .4 hV\]I Ajidl Aaj 

(J ja’ailj (J. jWHj jlh-dj hit ^1 4i i . >u) j_j£YI dll naaldl 14j_idLaj^)]!j j .'r- 

fjZ 

dlll£ Ail t (jj£*ll ^g-ic-j .AjAalll dallijj 4l_a ^gic- llAlxa j$iaJ l$jl (jja. j^jlc 
li& ^JbL cIjjaLjj Ig Kd ^ jljlaYl dij^c. Lpabi ^ 4 j1jj 1I (ji ^IaIiS 4jjlaj 
Irvll iduulj ^lll UjJ\ 4jjLa3Yl dlLj^aillj l^"il .>-1 ^ tYldSl jjSI jal ^^ic. 


Ala-ftli (_yA Aa.j3_ui djj j 1 •"'"'H ji 


*j .^1 '^<fs l«l J L Q \\ JJJ 


.^uiLa a£ jp clnrw 


(Jxfillj jl£ Lm ibJijA cljLajLuJU ^lsldfcj ALn*fi a Ja.1 t>(i) 


: (jd^)S _>lajl iAjdUij^Sl Ojptill ^ 

Friedrich Sengle Biedermeier zeit: deulsche literaiur in Spammingofeltl Zwischen 
Restawalin und Revolution Auin 1815-48,3 volsi Stuttg art: Metzlcr, 1971 -80,vol. 1 

,^jAl ZXij Jjixl 4 j.i i'Ij dg-i(jl jd&j Ajdd d^ci Vj 





-rn . 


AMiUjjll — fjjftS J±2i ^ £Ajjm£ 4£>wft 


Oils .ill .ola-m vIluuI l$j£3j ta jajtt-v 1^& ^9 ^jjll "(jaill"j 

j-a (JjMj V] L$aS ^-uii j»J Liij 4 jJ$j /i mijl £juaj j^a .> Uall Ajl 1 / 1 VI AJaaJI 
(_ul£j j j ■sa^ — lIlu^I jl£j .A£jLU iDalj^uia j^Sa jl AjV jL£j .4_ui_uu]l 
K* a9 sLa9 vliLa ASj vAju^all (Jj3 j-a lj& ~ jbuilj (_£jblj (JLLa 

ji ji jl 4 Aj (j-abLlI (Jj-oall 1 ' ji ^j^*‘‘‘ l "’j ji (Jj 3 lAjjuaj^aaall AijuojLax 

•al^jSbl AjaJaI ,jiil ^>ill V j)aJI j*l Ajlj vXal£ ,lU<all jjj 


l^jjl jaiil tV>A 4 jaSjUJ £A)J JaaaJU (jjlijt jli iUUajjl Ajuj 

9 

I »j<n^v (jiklS {4 it m v^iLa^.o £*a ^LjJa [y!&a jjjjl $V^Aj 4jJj^J IjjJaiulj IjiHa 
CjUIj^jom <£.t^aj IsSa. LafjV il-Lalit. IjlLui jbul jaHuUj .jLaLa j-IAj j^ulo 
iiall eLaill j£ IfrljutS JaI j-a (5^j^ Jyalia ^j^Laa A£jodll ^jjJaaSj 

Jj-aS (Ja-a (Ja. AjLuilall j* (Jj-alll (J^i j-a Q^iaJjui AjjjJj 4^uuLajjll 

luJaj i^c. 'Xi CjlfiLi Eric Schad XA 4y) ^ a±aJ$ Jmu 

ji <^a!I ykiwu Vj 4(^L1 jS!I f\J) ^a.l^all iCiLaiUaVlj dtbl^-uauiVl 

(jaJj^lwi j^ mSaJ fjijj^ ilulftj .AjlaUuil ji ILiju 4ia jail (JaaII ^9 ISjlHa ^itu 
jlS Lajaa. Casual 1S& ijjlL jaiaS j-a jiiaJ^i jia 4(jaJ>j yJJ-jjjjj 

.Ufeila Uajafr 4<Hu>Vt Cjlj LaJA Ijj9 CuIaImiIj i Ujj^ iJa jUaajVI 

j fr juali9 j-^J* j-a AJILajj 4 jlaLuilj 4-Jtal^. j^a 4j_ui A^la jl 
b& ^ 1^ t^lu, ji 4 >1 Ifi-j^juLa jlBJ^lud UlS La^ji j»Xj 5 4 jml ill ^^aIIxJI 
A,.tvKII lac- A_a.Ho Uub vlulS l^jU 4a^a dib l^-U^ ^C-Luij jlj jaavj .^jjjUI 

.Uub (_5 jSb ^9 ljjI£ La£ il^JI 




jbs Ji*jUjjflftj&i ji*JL*£tSi\m TV ■ 


AawuUjjSI — | _ r JVl i&lll £JjjaaS AfijM^dk 


J|S!I Jdtll 

AittjUj^p! JjuJI 4£&gw^&i jmu)£ 1I 


l£ ,-fe :^fij 

<^38 :4u*> 


i<jl jj j-j^ajJi ^JL Lalj (jjjaJI ^p3]l ^IL la! jJjj 3 lift jl£ 1 jl 

^jJc. li& Ux-LiU LoJjS «^_ixjLs_jjl) -lalll (j£. j»lfr ■" ^ 4_^ljjl w • V Cliu 

la mj >—uJL^aJI A till 4 tK„ i'\ 'iK 4 iiL_iLj 4 _uj_) ^ ie. 4 jl C-l-v j" .. I 

•liill 4 _jG£ qj> ^jlall >1-yail lltlafy ^jjl! *Uuj)laJI 4j .>.oll ^a l jn,.-t l.njjll 

4-Sja. (j_c. ^LSlI ^jlai m'l V LiiL cjjjju (ji u^J Ljjl iioc-l :1 find* c^uV v" 
li-ijpj «4jt-uilj 4_Lal£l« 4_il£ j_laj 4 -$yj UIajI Ijl V) 4_olc 4_uj)jj! 4 j_uuLijjj 
( jfilj . ^ ^i*\j\ Wi-nll » ..iloll yLu&lj ‘ * » ^ •*■ H ^ ^ J ■ ..N ^ 11 M>\ 4 11 1 L.,11 

Sy^iSI 4"i%% ^ja8j 3 ^ia ^al .tiLill 0* -ijj5 Vl (_$j&.i5l cjUil jfuvJI 

liLljj (jl LaS triljuitlajj)! J£ (jjj £-jj fj\ (j^o liljLuu) -llkjJ 4 _}U 4 jjlall 

<14 V ‘(jjljll M> * " 4_Uc «.lil (_5 ja£Ij 1 yjt y$_ill ^ (JjLoaII oJ; i— u£ (^jll 

4 lalui slilijytj Ajc^jjI (jc. ^lillli n 2 li 3 jll iiib ^3 (j^ala. 4 aj ^ic. 1 *j« ■* jjl£ <jl 

S ) l e ioSl ? Spall 


Rene Wellek, A .y-^jLyll j..-i»1 1 ejaJI t so . —> yo • L ^J)l\ aSult ^jjls iiilly 4jjj> (i) 
history of modem criticism: 1750-1950, vol. ii: The Romantic age. New Haven, CT: Yale 

University Press, 1955. p. 2. 

IcIjLj Aj^jj j i j ^lalxwjLej^ll Jcj ^alcoSI q J jkii(T) 

' _pai Oljaj ^ 'STj-A. 4iyiaJ lijs Ut.'na..Vl ^ 43j tcIIj ' s j~Y ' 

See Arthur Lovejoy, ‘On the discrimination of Romanticisms' (1924), and Rene Wellek.'The 
concept of “Romanticism" in literary history: the term “Romantic" and its derivatives', 1949. 
conveniently anthologized in Romanticism: points of view. Robert F. Gleckner and Gerald E. 
Enscoe (eds.), Englewood CliCs, NJ: Prentice-Hail, 1970. 




.jI Jjj ijiill y£ A m V A - 


AjmJUijII — JilM gJjjiAS 


tJULall Jufu j_jic jjL^jjjLij (jjjjjU (>lfth^U (jSuoj (Ja :jLu jl jLuj 
jua JjuJj 4 j_laj ij\ j-a (Jj_jLa jjsj Ll£)ta& . Vi £jj_uj ^Sj jl 

YIa^aj jlaj 4 $aj 

JLsua LiA (j-uJa 4<_£>=>.l Cjlfjjilla 4_lj3j Sj-all (jj_) jjSj La^a <jl ts J& 

4x-uilj A a Lmiaj JjLLj ( _ S -HH Ljjill 4_cjj]l jl Jju La jl^usiU 

(jJc-j) «pa jA ^jA&I £J)Lll AiLu jJj jl ^gjll U^3kj Aft)j 

jl eJ-all l_±aj$ ^ ^ AY £ ^Lc. ^JxajLojjll jfi. tdil Aauija] (3f“> Jal JIa (jl 

(Jj-uJ (3^"^ j-<a >iLILj (_JjX.J Laj 4_llaJI a2A La,") >u<a AjuLojoU La JaL 
£JJ <LJajj Ia jl <-jlj)*j1I (Jji— ,^-lc. j3iu JV «^jL-i ...i j_aj c<Jlitl 
(>aj- w3 . ) jl i U^ LSIl SjgjjualL JjuJj 4*10^11 jA (^gjaijLijjll jdu-M.ll 

Lidui lilljA jl ^ju-ij 3 Ajlgjll Li<L>^ jj£j .La j-a jlLjj ^pall jj-a*JI 

JLaluiVl jua lcj£ jjSI j£j jlj alilill Lijsjj jjkj l^jdoj jj£1j 4_>U jjSI La 

.Igdudj ^J<aall Juaajl 4 j£j.u^I£ 1 ^jdjijLajjll 

" .‘ij^l l ( jSj dj ^ lSll 11 ^lln »<*i<a j-a ^-JaalUll jUjuJl La LjuISj jaJj 

tji Boileau >1 Ijjj tLulall Gottsched Opits o«lu$l <ijj sjL^ 
(JJla t j-V>ll (Jj_a. jj_a>VI 4—Ajialall CjVLLall '' ^ * Pop6 a_lj_jj ' ■ ■'ja 

Sij^Jl AjSjuiOlSll jl LjSj SjLuu iajj) Ipki] ^ RoSCOmmOIl j>aj£_ujj 
4 \ ^ all 4 j£u_u^ 1£1I jj_J (g j—alt 9 -1 > a*'llj j» .*11 L^jS ■> ^*1 ^_jll A_laaJ]l A 

jl (jiljjjdijAj 1-JjJ jjU (_3jail (Ji«) <jjiab 4-uiSi Juiii Jlja.^1 ^ 

L>1>^ 1 *011^ LqS CjUaLluI L_i» t j£jj |(Jj2kj4Sj {JJJ 


^JuJaS JUajjj fc. aKl l jjUjJ IAjLuC. 1/4jj(JjJ j2 LllblL^. ^ Aauija ^mAj 

Jj Adial^ll A j a w . l l ^ l^ia U jLuS Gln*J 

(Romanticism, Gleckner and Enscoe (eds.), p. 66n. 




*-A Jjj ijHill ^3 ^aLiwuiLSlI » T ^ - 


Aa^JUjjll — ^ 4 V) 4 tili £±sju& 4 £j~ija 


Ljajl Longinus (jujii^jjl (j^j JHaS o^li^ ^^j^LLII ^Sill ^yzji.s-1) 

(Jj-3j Lqju^j J<j>]l <j-a VK ,*l jj£Vl jJa >uj ' tiilbS t jJIjj 4_i.jjj 4 U . ■■' ^Ul 

(JjS La ^3 t" ...<_gJ La£ jla^l" 4^lcj>U jiLa jaj ^glc. 

(_><svj-aair 4-j^La ^jl (j_a a&yJI ^g^is, (“Ua (jLij^l jxa. ^4j 

4_cjjl] Lj^-Sk f. L & JLiill (J_«till 3-uil ^_A tLgJjK ^-3 pjlj~ki a "4 j‘l'»11 

— ojaVI ^_ic LajjSjj ^ (_Lij V l—u^a. (jLa tl gliVi (j-^oj ls _j1I 4jL. . .jV' 

u_al_jj&yj tjl^xjjuiljj ^j£^o]l Jjj)jj4j|j (J ^ 1 (jjk-adLoll ^gbjjLill ^gC.' A\yj\ 

3jl La - L»j ..iiH JyJi b (_J _1 ..fyl 4 f\f I ijLmiuijjaII 4 job ^ b ^4_j 

<jjjxa 4-^Jj Lja^oII L gl^l£]l Stagyrite (jjj&Uau-iVl ja Ja :"jJa^jL" 
jx_ull L-j^ui qc. ^ita -ljSsiiil ^1 t^ejjiusi 4 j.i%a 1I dole.! Lo£ 

jlS (jLuJI La ^gi Ljjjjjjj ji La 4 _iaaI (_£.!,a Laj ^_^A -Id 

l 3fbul 33j J£j ^yi (j£LaVI j3ju ^1.3 La 4_iA j ^g3 ^dill 

(jit 4 Proto - romantic a ^La^ ^a ji Jj^ du±=J! 

^g-SS (4_j LJ-j-qq yLlbL j^oV! lilbl Llj ^ KjSpa ^gSL-ui^lSi jA jL .,jl jjl 
(jl ^gJc. (jfu kit (JSils tCjjAaJl ^‘sjj.^^L La c_s^3u CLiVl aJl - L» ^ 


,UJ)9*p)^ 4 UKti JlocVl "AjjUxII 4 j, ^ 1 . ^iqU 4-ojLa" ^LLj ^ 1J 

William Wordsworth, "Preface to Lyrical Ballads" in Wordsworth: Poetical works, 
Thomas Hutchinson (ed.) Ernest de Selincourt (rev. edn), London: Oxford 
University Press, 1974, p.737. 

(jU < 4 qja«v ti 1 a . V* y 1 )" V r .. jV (JT® J^V ^ ‘Jjkjyr £l JIL (o) 

plsiju o ^ CjIj^ i Iaa J v_j^j Aajxuq 4tQ..,U 

. .Jt^y kjLjUaikj CjLojj ^ 0 ^ J ' Q . ^Aj ; ^ol^3 

Oldfriends: memories of oldfriends, being extracts from the journals and letters of 
Caroline Fox, Horace N. Pym (ed.) (1884) in The critical opinions of William 
Wordsworth , Markham L. Peacock, Jr (ed.), Baltimore, md: The Johns Hopkins 
University Press, 1950, p. 76. 





jjl* k Jj.* *f^.‘ AX»..H<\\ g.j Jlatt « £ » a 




.i)^l£J' jJjjl ^wiU lg-J (jJajj (jjll ftijitll dUal "^jjuuLojjll jJaSyll" Jlla ^-Jajl 

jjlll »Ij* 111IU AjCjj ( 1 AW "j*_uillj jiUjS 'i-lx^aii lAAxj jl jlaJ 

t^i •sail i_gjj)~i ...VI jl .rfi-tllj jj“j 4 _jjj]aJj (JjIajj jl jji j^a>AjLlj" 

(jit jJUall Is^ IJL)^ • J*Aall 4 juSI IjAjI jALo < aJi 

<^a.j jiV"“VI j&UJIj ljji£ 


aXllUa , _S lajJaa iL liiilj Ia3«u >ia 


.AjIIj 4 uia") <i\j jjlalx. 

^ jlljj jA .J3 ^uil 4a , \ ‘j~i l_Sjj2Uj LiAj .Cli^ljr tall Auil Igjle. >Lkaaa 


4-uiSj (J.;-'^ jl£ J A ) ^ s^gA-aJj ,4jjya ajjaall CAa^all Aaj Ua ^gja.j 
j-a ^£jJI (jJc jja. ‘fJ j-aj 'U^iP J*-*jj (frlajJI (jaaL^a ^ tiJljAj liA 

t £ 

jjSl 1/iLi (j^jljj jLjjc. 1 Johnson, j Sjjlaaa] ^uilj Jxe lillaA jl£ 4jl 

j-a 4_xjlip jjll jljJJJU JJ.) n^nuj (jajjXajA jLl LafLa UaLajj L_ 1 j-J ja 4_LaljjJ 
jjji jLt<a j /'i » n jA-a ^g-S 4_iL (. . . ) ->j 4_jU (JohnSOn jjjjjjaLj (J-J=j3 

(jl j_a jjSI — Sjiall ^g-A aAA jl La£ .4_]a3la-a jl£l j-"' A 
."^gdjjLajjir jjjjlj eljjjl (jiibS CLlLluSI 

4AilSia Ae-IjS jJJaJ ^gjll jl a"'-via t Ijlio* Vila oj£ill ^ Jiy ^11) 

. l_AjHjj j-laj V 4j ii’.’lLajjl] Sj^aa 4_a!)l& c-^ ■* Xau jJS (Llal&J 4_iiajjLaj 
j-a ( jjAAjII L^jS fjij .j (jJiil 4 j . Mi jLajjSI j^ajjuajll j-a jxiHLj ■«' • "V' jiaJj 


(6) John Keats, the Poems of John Keats, ed. Jack Stillinger, Cambridge, MA: 
Harvard Universtiy Press, 1978, P.74. 





jlji .Jk '.fSu J\ Sjlili ^>< jj lt* S l ■ t ^ ■ 


iuJUjjll - iftHI ^ *s-y.jA 


(j_« ^jLutxll Jj-aj sjLfiC-'lJ 4AJLI1 ‘La.j ^Jc. (^-IJ ^ -S- i - A ^l 

Ujb jjj jji=^V' uhj J-" 8 ® ls4' 4-^'- 

i'\y' \ a-0.U l i t -v ■ jJUial » n ■ nU (JjLalbj iJjjjjLil (. Lm-mV ' 

Lislj jS ju 4_ijj jsuai (jl£ (William Gifford -jj%^ 

^XH Cy 6 (jlS — aILuia! i•». A lX J^dasl ^ ^cljall j_Uaj*j 

^C- \jx-ui <SjiaJI ^ (jl£ jjl — JollIlSOn 4j£.l33 jpSl 

(ijli (ji ujl—;SJ ji 3 -jVj J- 4, 'r : J-i 4ifr JiH-il' U^J 

ii5_pJ jAj c<_l_jj (jxjjiajA I^S 33 Ajl jUuLij (jajjAajA (j& ( J^-A CjlUjauI 

^Jl > A . A t_jl_ka. <^-3 j_$la (jiii) tl)jjj3jj jUjC-I Llda/l lipJjipi 
^JL^al 4_5 j 3 La (J£ (Jjjj ,jl£ wlliij i(j3-jlj3l Cjj£_ui Aaula !, » , :>„ S\ a SJjSLu) 

ja»J ^LulL j^3 i . ^jL AjL (AJjiSj jAjlp 

4 Ai ,„ S K 11 4 _js ^Sj jJ SjUSVl j_gjiVI xJsjll ^ 4 ; (j-oj 

fUjj jXuJi JULoj . (_Jj3 ^ys ^ ^jjxgll bbi-o 4_jil£Jl 4 j^jju^ 1£1I jl Aj *:% <a i l 

aL-JI (5-uj (1690 W.Temple's Essay of Poetiy) j»-^\ ^ Jli» 

tliuj j i^-V' jCjlj ?jijA V] ^ ‘L; 3ji.U iJ_)jLo JjSs jit ji <ii JL j^> ( v ) 

* j lQ '~~y}_J ' 4j “*■ Jil l 4 '.^ ' ■ .'^j ^4 I.. \ j g ^j'.1 » '1 4*1 1 . 'V 1 ^4 4 ^ • w ' -4 

Robert Griffh, Wordsworth’s Pope: a study in literaiy historiography , Cambridge University 
Press, 1995 .passim. 

-jJjill ^ jLojjllj iiliTil l :3tuU klijia. 

Gilbert Highet, T/ie Classical Tradition:Greek and Roman Influences on Western Literature , 
New York: Oxford University Press, 1957, P. 416. 

■ JjS'l cjadl XjjjJjj ^Pxyij j»Uij XblLi. (5) 

The Letters of William and Dorothy Wordswroth: the Middle Years . Part 1: 1806 - 1811, 
Ernest de Selincourt (ed.) Mary Moorman (rev) Oxford, Clarendon Press, 1969, P.191. 
Lulj! xXjji! aSjJI L. A. Willoughby y* OPITZ Juj JJ jilt j^ull (' •) 
The Romantic Movement in German, New York, Russell & Russell, 1966, P. 7. 



is ip • Jjj spin AijSucufl o^mi ■ 11 ■ 


A^Mi Ujj ii — jjjjvi jiiii ijx*s 


c-jjLuiVU (J-1 *jj Lus jliavij I l _ s iiLj AJubL <^_ja j-oJIj 

(j-3 4-Jj Ci^jaI yl (Jijji yj-!l (jjijJjaJjj ^gjl ^LauVI .1_|I)ja j-wajxllj lyLulIj 
£yjll <ilL (^UaojVlj 1 _ c *ii i2 Tt (_jV (3fjuiA jA ^ ^i^ktiail (jAjl_p uAaJAa 
aJsjujIjj JIaaII (Jjajjj is h. Lmaj (jpaJl jSSLj 4_ic. jjc. y jil tLJsYl yA 


:5JLaa 1I yjAsSk. jlilj £yLj Ia£j • yU^&l yjjlp jjji*a\juz Jauij yj-ilA. yJjUij 
lj~ul <_i-J s-lC-ljaJL jjjS yiL y j^jLa ^aijsll yl Ijyjtujj p Us ijaC. yj* v* ■»"» " 

(Jjlij iai IjSjSLU fJ (jaba-ail y£lj ^ ^ i«jl£ jjL i_i!jaaj ^c. 


S>jjS Ipiajj ^gi kjL-all 4* V\ <i\l (JJslSj s^jIa; ^ yljil 

jl 4 _j£LJI ^jui&illj yaJI yl (Jjill <iLb yiuij . yill yA 4£.j}3 

Lub ylS ( j2iC. yjlll (Jjlji (ji 3_jj)j yjLaXA jlpa^ yl 4£1 a 1I jlpa 

«d£j JjJa ^g-lc. 4jl Ajjia. (Jja sduljjll y# J-iC. ( _ S J1 SjUiy I y£jaJj .ISiuiA ILjIajj 
yLS (JI_ia1I (J ji m ^ lo (JjU-u y j ^I.1a ^Lii yjijuall !»*' .* yL£ La£ ~ SjJj&ll 

Laaj S y i n't . ni l" yA yjSl "»l J-TkVl" yh >(p i nj ^-i^aill »r j a nil y.l!ill [J jb'Jl 

y ^ uUt oH 4AlJ Uub ySJ yl (_gik tyiUjUrtH Ajju^jjII SjESb I^J V yL«jlj 

(jc. [~J jJ>U)» yulAji i. a . ,V l aILa) yi - ylal LsS — $j&i >■ i uiKH yA yli (JjaIIjj .l^uij 

Thomas Warburton, the Divine (wn) ^jA (S ^\ yiu^suSl skill <_UJ 
JljpUj Jja. yuijjj jJja 4£aj jA\) SjSill yc. ybu legation of Moses 

j_gic aIjUaII aJsuLlII r 1 1 -**y ■ yA S^jaLia ^JlIuaII AjlIII yl e^3 ^^gilius >l ' >r ~- AjjLui 


AAjVl ^ ! Jiil' tS^A •-* Jjj (' ') 

Paul H. Fry, The reach of criticism: method and perception in literary theory. New Haven, 
ct: Yale University Press, 1983, pp. 87-124; Fry, ‘Dryden’s earliest allusion to Longinus’, 
ELN 19 (1981), 22-4. 

• (JaIiI! ~1 till Ijjl ftA l AAuSjIajjII 4j^JinM£ll ^j13a 11 ylallaj QA ^ X j 

Bate, From Classic to Romantic Premises of Taste in Eighteenth Century England, New 
York; Harper, 1986, P.22-40. 


.i Jjj 4^-uLjjfl ijjh] jl jinluR ■ t f ■ 


^muUjjSI — -&II ji £.Ljx*S 


^2l^) |jlS aJlIII ^ Jal^ii (J£j . aj^jlJo S^IxUujI U^LojI ^a t<xll1 

j_aj ijj aK’iaII ^.lijj j»Jj t ^ jj-wrill A^I-lX { _ s _ll — Jii-J Lo£ — 

(ya (Jjixl Aujlj iyoj . J^l^a ^lllxj JXk (j-a V) yLtib^l ^ jjJa^io j^Losul 
A_JI J • —' La jjLLj J_gj Xjj “’N i_Jjj q\\ »«iC- jjl Jal^isl A ■a’srw'l 

t * . * 

etLul (jl Jo ^cjl ^^ic. t’MjL" iilb Jju ^xaui Ioj Jj-aJJ o-^jjai jjV ^CO jA 4jjall 

a) t-ic-ljl X jlL' l JLoaJI jl ipL^JI jjl .ajU^II ajsLoj a->.A lj .\uVi 

"Je ne sais aj£ <—a_^c.i V U (ji i Gratia AJiiXbj 4 1 XhliL 4iX- 

w (j-o V-lJ 4 joic. ^jLuJI jjjll Jlj-b (jUaol (jb>! ^Lo^-a 4 CfUOi" 

tlA i"'*-1 ■ jJ j£lj ^ '^jXe (jaLjll (jj-sll (j-* V Jbua \jfi 4 j »' (_^jJI 

jjoa (jj> jj£I Jai jj£j jJ AjbaXI Aj£xuX£]I yl 4"ll }IY iba _jij Cjlg.LulxuYI 

lilj .Sbjia Ha) jjSsull Ajlc. jLui La j-aVl A-ll$j ^ l-l^i 4 L gjjHjYI i^bi' £5J)b 

J. Dennis (jsjj u>^ JjXa jX ajX t_ijj .lie. jlS 

(jl£ jJ tr^ 1 ) i rW 4 “A' 1 . 1 JjSI Jljj Lo L<uj 4^jj-all (J*1J ijy\^1 jJjui) 

(jibaiil j>i 4_i_« 2JX; jljj& Peri Bathous ^L ^ islj Jaia 

J^uJI Jjjjll jjj^jiaj tjfA liLSj (jl£ LoS fJUjlliA Ajl JlSjj 4.1.1XT4 4 JXjuo1I 

4 "n\ 74 II j*XH BjjLsu j)Xu )i j jJI jj^oil 4 j-^jjoil A_jljjJ ^Lall ( _ s —51 "^jjLj" ^-11 

V 4-ilj U j - L'. l ^ l4*IU j—ijj b^j.jlyiVl :^i (' r) 

. JiSI J*j jjJc. _pls Jlijj 

Rene Wellek, The Rise of English Literary History , Chapel Hill, NC: University of North 
Carolina Press, 1941, P. 88. 

( JS^i\ TUjlj "jill 'u-ijljj V Aaju” alJjA ^lajl ( ^ i) 

Samuel Halt Monk, "A Grace beyond the reach of Art" Journal of the history of ideas 
5(1944) PP. 131-50 

gusto CuljU ^11-wm JJ Jkjj Ij* jl (AT j !_).aj 'jaiB J alrjy I J Ijka. a Jjl jlilj 

t jijajxiij <§Ua]i Enargeia Sprazzatura J& j—ac. JJ «JJi JJ ^ jjii 

. J! ..SprezzatwTa»JjVU yj& V) Xjj jSsajI jV> j*X 



jljfl . J> JjJ IfSu ji ^UjIa* 1) a it a 


— ^4^1 llill Jt 


4Jii*Jj (__ya j u% I jIS 4Jxap jJcj AS jJIjj jl£ jJ j^jai l jiSyj ^ jA Lx«a jj£I . JjaJI 

(^sb 1 ' jll« ^ j^j . ^ V i ^ poetique j*aiSI ja ja 4jIS ^ ^ 
^(synthesis <—uSjoll) ^LLVIj ^S> m‘iVI qc- Jji qx o^j u>A ic lx (_j.Sc. 
ijIjjVI >illj ^-It I la. JJaSSj i Peri Hup SOUS jx^LSIj <_L-aall (ji lliluii 

(_j->SS L»ti ■*- ^11 jl Jajl^aSI i"'l aKU i' tjiji* 4 4 .nj.^U 4 Ul 

(j-uuLajjSI ^Jl Qxj Bate <—UJ <JLj La£j .^jjlajyi (JjlSI (_ji lluluil 

(ji R. Southey h>jjj jai? La£j ( Classic to Romantic W • ^ 
Specimens of the later English poets jJeuVI Ljjiai j-a cjlix 
A^uiaC. 4_uji ^uaC. jjlaj>U (jj t4jJa-aSI 4 j^j.^^\ 1 i l aA.*'.,^ (^ A « V| 

(j±jjl_) (j-a Vaj .IcIjiiU «. all A all jiXjjSiiji (jLS lAjLx-aj ^ L^ill (jj ■» 

^JLaxal _>xV I ^ w a rt (_j_jaij_)3 i_ijI£ Jjl JlolLui (jS-S jjg >* Jl-la, (_g-3j) Ja 4 -waiaH 

VJ JjxC. ^Ull j_>i3t (Jjlji jLaSfyl (_$AJ j£j ^LuVS afUj .(jjlaj'yi 

(j-3 lje.lJ ( ->g (jt-oSyl (ji V] . 1$St ut\ ( -»g taa'ii Ij IjVnl A_jSjjU ^ILaj 

(jUj_uj^uJI (jliiUll LaAjc. t-Q -> *11 jtuxxll (jx. £_^JjjSI 

i-jjIS) > v \ 1 - n vy Uu;ja. (> Bodmer & Breitinger jai^Hj 

(_yi ^jjlajyi JJUlill q.nru Mij lijj (Jjjl’l’si ..iVi jC-LuSIj Cj'iLLall 

liljJLuUjlS jlSU (jx (J4ui (jjjijlajj t—lSaUj Qx 4j^jJ Lax < t jj jLa JjSiij 

• JiS^J Liy-^y OH l_)jlaJl (_ji uj^a. Laj 4jj_)lia ^jLaj 

— ^jjJaj-all 11 a (Jja JlLl Lax jx£JI t5>a-» — Jl^ui Laj 
4JLa*JI \ g'Wj'lt Lgii jLu&L 4<iia-oll 4.jfu .i.n^lLSl ^gjj AxujLajjll jJailt 4_^a.j 

ii l )1£JIj 42LbL<aII Aj£jjol^£]I y±i (4lxuia AxxjLajj VS 

QjjiilJI jjLayt aljajill jx Clljjt jJijl (' °) 

See Southey, ed., Specimens of the later English Poets, 3 vols, London; Long- man, 1807,1: 
xxii - xxxi. 






j Ip. jfc :*IL Spill ji KiLi* 3 £l\ 


-to. 


— jiSi I dull jr ±u±*£ 


j -lit (JaLaII (j^)jll ij- 4 djtua_uull j^j-S ^LaIVI jJJJ l— J ^ *'-v (JjtslL Lktlo 

^ • yj 3 jLLI jLjJaJ ^-g.iS viluau t Aj . n-’i Lojjll jj-aoj j-C (jj rx.wp 

-lie. jjxj Jja j^Ja .A.puul)l£ll jA AjLL ^ JjIsaII V Auolpa.1 

-’' ig- A "l.^-v^l i A 11 iL 1 1 LU-jp 4(J_2 UAj (JaJuul Ij A_p3.J jNj 

LaaS A ~ir. LajJJ jUjjll (jxj (jlS-o (j-3 jlijll jl i^illlj t jjp 1 

,1 ie. Aja.LJa3l ojpdall (jx. jp*-AJ ~ jj_^a j jjV A j. *i*> a'I Ajp .«Ll£ll CulLa 

. ILia luL-a^ (_Jj 4 (jicS (jx jX- J^a 1 g 9>.-»jj y ~ (j au£ 


(jj^ k£j-dajl *illj ■_)» p .13 (jjjjjajjl JUiluil (^^C- dll IWlLall (jjauuj 
AjaLu t Ti l ^ ,iil . Lojjij (jljjJI (jJJ jldadll ^C. “_J ‘"'■■p AxJaall jl pil 

3j Ij l^lhJ A h Tv 111 4A_**SU jkiL Lujij iLgjp (_U J 

,j A j]| Jlsic. jjj pill lilij (JjS j&J ‘l^diJa (3 A>.il a ]I ^gjjajlAjpl (Jstsll 
j >>if- T jail lilJj .> » ' (JJLoILj 4i_Jj_j j i<n» 1 J_aIaj li _ s _3 A_JI Qjj.jgi'ilAjpl 
4_Upj La lilpl! «i aI I cJ"J 1 J'jV A^l ^A.uij jjl pLill f^ya (jlfi l A i ij’i Ali/iLajpl 
£jL»a 1I ( ') )-ill ^_3 A_! S^)j_AJtA A jjjp il A ji-wj"' i*i Ui iil . A aja-s. 11 iiL)j ^_lc- 

J^a." ^-2 jjAj-najp (jj-llo SajjJa j-iC- T. Hsll cJ>A (JaLajJ Aja_uip 

^pjSI Ia^aj A j ..Toll pljJ A_A2kp dljl£j i^alp A_il ^ Bjij iiLij l li'LIj "Pupil 

^Lc- Leonard Welsted p jjLjjJ A_A 2 p LgJc. oiji ^pll a-JojaII Ciiu_j 
diSj jSp Jlp La j\ (jl£ Ajjpj (jA (jpll l_ ipSI Loiic -\mra.j .1V1T 

Twdalpl (_j^a jl_S (Jplj ‘ J» 'l~'J (JjljVI jLj£ll jn >>i'lLajp' i_)luLll A L> >up 4 

C « 

.U^a jjSu jl jfr U-kS <jl 

->‘V^ p 1» > rn lillj ^ycllj 

( « 

A_lpaJI A_LajVI (_j-3 aJ A Till St pill L_)la_^al tpill tj_j-Lcll pajj jj^udci j| 

jjk^ll tia, t_uis,j Neil Hertz jp* Jpj T.Weiskel ^Ltp) 




isU"» . fv 


b“bjii - yiAl j »3 (ji £ jj*js 


J-**- 1 (jjil 4X.XJ1 A ■>»» ybc.L j\ j^-aLull Jlj "JJaJI" I_ja$3 (JIjuJI ( J << • •• 
(-U 3 l^ill J » ‘ «' l (ji blb^jll *. ll tt (_gJc IJJpi CjLjlbl £pjj £_LiaijJ ^jJc. 

^kill 4^j JaiJalb (iiij tliujJj .Aija. J\ Techne AjjSJ - jkuyi ±u - 

(j;ja!lj Ciijicl pll baj^l p 4 s_pll db :uu Vj JJ V 4 j*bll pi 
< j*J'J b£ l^J fljjcl bib (_5^>a £jluj! tl j.^i-v 4 <K.*, i-|,.,.l ^jll 

4Uila ji (jiu b£ Energeia jljikilj aJILJI ^ J£a .<Luij ^ p 

ijD IL*. bl£ energeia (Sjilb j^jll JblL j^pij 

ijljia j-aj ^Jc, (Jjbil jJ-i-aJ LaJic liUj ,l*j j_i£& (jabll jjjiil Pj tbiapl 

^JUl t g-S I ^ L ijwi iw jJj ‘JajLS (jJJ lil^jj (j_a A_jSU 1» CiLlbbj ^gj bv j' j< i ... 
jAill Sj3 JJC. pi liui jp yUc-U ilii* 4—ai> Jj 4AJL11I p ji (^UJI 
(jlbll aJc.Lui Xtijs. pli A. irwi' 1 jA _pl ^ILuiasa <tla_a (Ja. Ailj tl ^ ,.,oi 

±^i tiill £jUill J£bll) meta formal JSbll a*j b bi pi jb; piij 
V bb-uibll JjIaa ^ Ujbjl £_jb pill Spall ( 4 _uiil Jbill 

jl jjShj i_iAa b ^ AYo ^Lc. uiUaa. P (j^aJjjj .bia-ail 2 j^j ...NO I 

J 1 ^J 4Lb AbjuJI 4 .J ..u laplj b-ia-oll Aj^j LaLu&I 

• Lc^Lj UI a A I 4-uibi 

j| 4_bil ^IpVI (jJuii jlS 4jl (Ja ejHoll (jiftb 
L» — 1 1 ' i ir - <-J£I3 > « ]i (_paAliJI ^ -IxaIL ijJjlaJI jc . '<<■ 

jl bull jl (J^b ^a SJjS (jA Ajjbll jjb « >j- j' 

SjjiaJI L^jS pjjxJI AjIjSII JjLuj (jujAnjjl J\ (_)ai_jjjajJS 

ijft SjjSj ftift <Loij — <*j 3jll AjIjSII ujli (jl ji (AaUallj AiLlxlIj 

jUjJlj ^LJajj (j-A (jA b (j£lj - (jAjjOAj^j (_ujb ,1,1 

^jlill JbJlj bft a^jc. hupsous ji uJLJIj i_ja.pi 



.A Jjj :yJ5u ojoil) yi K &* jH£&\ - £ V — 


4_k^JLijj]| — J&jll yi 


<iljl Ja^V^ Lg-a jiilli 4 aKU IxAic 

ujj^oil jl AiaxA jl i» JjilaJl Aj^wU 


(n)„ 


^jll aJjw^aII 4.8i.mx 1I <imjLajj]l (jo) Ajjxoq 4xiiii 4iLxa jx iaLuJI Iia Ixjjj 
ixYIx. tj2 j';V-V' a.Witiia jl)) jl 4)13x11 4j5j..,^KU jSx) lilxi l))j3. ^xajOui ilgliLui 
jlj) (JJ ~l j'jj £-X i At t fix 4 'Ll-. o tr .>ij“ l ^_l!l 4 jjjjl) <JU. (JjO 4))lijlxl 

JU ,ji ^ jt 4 jjUj ajxi jij 44 _ijj jsloS <oy 9 Jj 3 . William lisle Bowles 

Jol£ll) liijlj llui jjSS/l jlj) (JJa (J 311 4(joi)_jj;ljl ^iSfl £t)jl)ll <)1 jS (,\jj t Lull (Jo-alj 
6.lie. lul^yi AjjS^ail 4xjj jLi joa i—ljJ 4 \ l/•»•> .nil ejjjoJI ^9 jl j) JJS)j .<1)1)3. ^9 
jJLjJI J M ^ jj1_Sj ^_9 <Lio9 4 jlx u jt jj ^4 jij9 j_X L&jlixL l.ia i>» jjx ^j-jII) 

^lalxall j£ ji Jjlljll Igj 1j.xflo BJollj ^11 tl)l)Ua3. jo 4 lull.o ^9 jjjjl) »ln" 

llilsij jjl-'i ■ "J <iV lilil (J*9 ^1& jll9 jAj 4^jLoj^l jjjLII jlji jjl) <a)8X tl.j3. 4 wjjVill 
jl jx ‘ J ■ ■' ■ ■' l)li) jx (joijijlj £>9 Jj Lao V^-J 4 (J- 1 I 3 JI jx JajLS 4_.xj)9l La llj) jl 
>L ~1 ■■•< jl £)LlLuu jAj .^jjL.j'yI jjc. jjJLJl ^j2 (_>))lj (^iLoiVI j&ill ^ jiTit .10 (JJ 3 JI 
jl — jl£ LI La (j^x9 lox) ^ySl <joii tilll) Ijj3x 4<jJa^ill j.otX ^buj (JLkll 4)jjil9 

Jj 3 4j)l9) j-a JL 3 . <j 1 ^gJe ^oaojil 4jjj ^ tlljjjoill — j£) 

i—Ljo j£lj ,<J)3.j X jc. "S^JaLjll ^_9 Lttj — A jjuuLajjll 

LJj5l ^ jA tO ^SLqJ l aJjjiill AjlcJUfciiU ( u ' _ ") u'j^ UJ- 5 

^Jb jjjjl) 4iLiLaj .4x130)11 I_)_y) 4 j’v... ^jJI <la ^..ILal 4x13x11 4x.'ijlg II ^Jl 


<eliox) jx 4 i ,. 'il ojj'l (Jo9 La <9Lox Ljuxlj 4lj.H8.ill fljw.iyi jx 4 j,.ii.iLajjll 49 Lum1I 
jt, I~7i.ll g-jjJajo jx 4ll3jl jl" jljli jX (JI 9 <jl (JsjLi ^ilg IjH 4Xx3jl jx < _ fljacxj . 4)9lij 


j ATA_>At ^ 4 iJjVl a j^il t aja.Lall xljLoil;J jjj jljjf^rbj ‘"*'}^) 

The Letters of William and Dorothy Wordsworth: the later Years , Part I; 1821 -1828, 
Ernest de Selin court (ed) Aion G. Hill (rev), Oxford. Clalreudon Press 1976, P.335. 




mi Am 


I Jiall J& £JujmS 4£jmja 


V] £L?“" Ua^*j (j£«j V fLfrNI Aj) ji ^tULui! AJbla L$ji j±u ^ » *3 1 

j-° i^Lj&II J*ill Jj jjj jLiajll 4jjlS Sj^ tj^ll (_5jj LjAj ^'^."SiaUai l^&ljjl iil a U,., lj> 
Ai-waUIl A_jjp^ 4_&jj Jj£j) >..10 .7) J-Sj t-uLjS i$\ AjJa t A«' .., J I Aj_uuLjj1I ■ ' \U 
llw jljaJlj £tlLJ Aa U . ^l i A-»]_)*JI Jia. A-JaSij 

^-uulojjll JaaII : J XiiA 9-f^Si 4j^Tii4 La jji ^x.J ^-v ^ IS 

ts^ jiaJI ikli ji Liaji (jiajj j£Jj tAaii AjtlLall Jujj V a^<j,.,N<U ^j„jjU„II 

Aiaa.l^« JLia j$i .(^alall ^ 4a9 £ljj «i Aji O.Hayden jA}A ji J*ij L£ -}£jj V 

A-#jlfl A_pSj (jtylLa ja Ajajlj "^I j . nal lj Sl^all" jjjliS iai*a]l jJjji .<j£jI .^1 (jjUll 
ijaapLall ja> ‘i&a) " jAUajUjjll" jt ^Jc. . jJJJull (^Ic AaalS (jaulLi ^1 Sl£Lall 
J-A Laj V jJ-«J£a IjiLS ( A_L)]a j-t A -ifi-v a A_i»a A_L)iaj iji jl 

jjii Aaj talS li^il l £a liib A*j jA IgAjSj i"4jcbj] Ajjlaii" Jj (Jjiixj 

(la aajoia j-l utj ^ Umal l j£]j S ^AjjuijLajjll SJill JiLi jiujjl 

j^l*J jAaJ Ul£a v4H! fJ <>J OH j^V 1 '^A JI* jij V Jjeillj 

jja^oUjjll ji - jAagJ j»[>Ja>VI £-a ~ {C-jj ji lA.i iji jjj i jijfc a£*j Lm jliaVI 

-laUill (jJa Laa3 J-^jj jl UjjjjJa jj%-J Aji j^o ^frjll i jlujjl IjjaA 
j-o ojlaafrlaJ ejjUaSj ljjlc.i ^ jj- aaJj Uub ^cjJI jlSj .A-it L^jj ..-a'l l 

tg>uL> A_jg£ll j»AjLutL CiVLaJI (jax*j ( ^iLji l ^a ll V jjjllll 


Ajja. JI aiij3> J> JU1VI v_uVI J Jaab . j.i (JJja^) jhi (IV) 

H. G. Fiedler (ed) A..W. Schlegel's Lectures on German Literature from Gottsched to Goethe 
P 35. Basil Blackwell, 1944, (1833 notes by George Toynbee), Oxford: 

•LSji^V'j LS+&1 J Ja»yVI ajssll .aUal! (Jaill jiajll : JiiU, (jUjJ (> A) 

John 0. Hayden, Polestar of the ancients: the Aristotelian tradition in Classical and English 
literal-}’ criticism , Newark, de: University of Delaware Press, 1979, esp. pp. 168-9. 




"A Jjj tjjill ji 4 flj.JKH j^OJl ■ i ^ m 


- uifi\ Jiill 


jljaluil jl AjjIj yjj .iS^aII jAj .4_uU*JI Sia^ll (J Jc. aJjSb jjiiiaj jjj)| ^JaJ^Lall 

^IajA^U jiLa (Ji«asl (JL-dl jsjSj (JaS ” ji" l^jL AjL j&Uaall jl j jiijl] Ljjj.yy 

tiuti i^jLak yUiyi c_iijinil qa <oi (jja. jjJcj «S)hif*'<aii <*m cjiuiiAjxii ^ 

-dja. jli ilj^j i_ijc Lu> jisi 5-jjUjJi (> >jjc. ^yiLS" J Gilbert Highet 
(The classical tradition, P. 355) difJafS, <j>c. u. jSsi Li%Jl j& ^ 
i<uai j| J, Hodgson jj-a. £-a jS^jj jl 4_1Vj jjSi jA La JJaji 

jj%-all j£. ClLaajj j j , lU-an V jjilt Jjfyl ^Jc *1^1 j-a (jika]! 0.1*11 Lajj 
jLS L^aj j-aj 4£j-*aJ (j-aSLuj jLS t jj/ij n^l 

JIOaII LkjjLa ( _ S -Lu La jli i\jJu^a jl ljjj£ AjS^u^I£1I jjAuliall jx. .-' Ujjll 

jJ*J £a (Jr' ■>>'< ljjIS 4j^jni«lSJI (jiiuliaH 4 _S^*_a jl ^JaLuajj jA lj_u£ (Jjli jJ£j 
ljL-oiVI oxJ jlS lAL jlj tAjUSkllj Stbill jjij*j jjjJI jlSLull £_jjjj ^ 
ajSb j^jLauu (Lj jjjo jj jiUoll j-aj) jjujS (Jla ujLuiJI j^e LLS cs jU1 

Lail rvj .ClSjlt (illl (^ja, 4 j£aj jlS Iaa jiSI yluiaJI ja jjL 4 jjI£jjVI Sjjjll 

(_>ala—iVI ji <-«j-*j jLS Wol ^Lx "j_Siia 1I i_aJLjll" ^gjl ^jj-j OjljOj Lxo 

,V>fr L. ^Jl 4 aI». ^ Ijjis i jcLill ^Uil ; ^ji c. (jlkl ji jLaj jjill jiaklall 
. ( 

ijaL£ jl JLa jclil A un'il Lj , LijSLkj y <Lu^lSI CjLLSilj 4ijj]l 

_>J^i *bxAjlll j^jJI 4 n . i .ilL — ^j£il 3x^k a ■s.l-k H j$j 

I jA j^iil Ij^j - ^Ijall jlaill ^1 

(_s-kAjLjjJI i_aa_^oJI jx ^ jj»ai]l t_jjlak j c. Jjill (ji alulVl jaLii jlS Lujj 

■‘I ».j j l >> i A. ' l ^ i> , ‘lLajjll L i 4 ja1I ^-a (JasSLoIL 4_jl jA i4j£j_ujl£ll ^ j.ml a*1 1 j - "i 

J^ij LaAj (JajLi jjj^.Vi (jl j j iLaI I j-aj 4_5j^j kliLjll ^Jl l^ijLa 


John Hodgson, Was i! for this...? Wordsworth J=.i ,> • jj--^ j^a. (W) 

Virgilian Questionings, Texas studies in Literaturel and Language 33 (1991) 

P.133. 



-jfc Jjj AjwuUjjll tjjill Jt ■ P« ■ 


4jmuUjjH — yjJ/l &!| yi 4 &y*yk 


i^j jill jA (jijpJjS jlSjJ (JIjaII Jojjui ^Jx£ (^£xui>l£il Juiijll Jjja> jlial ^^Ic 
AJija. .> iVij ji (JjjjAjjS £-UaLuil 1 <ij) |4 jSj_ui!)IS]I A_*J1I AjuI LLojIaa a .tui Jjx 
( j-iijj ji ej_a.i ^Uaj_uil Pwpylden jx>L“l» (jJ A_jBa-aJ1 A A\ i. n ,.ij 

^lj_iVl aLaJ >.ii in.' jJa-ujji .lli ^_3 ^g-leSfl iLkI^aII .»N<M ■■*! jiCill 

oXA (JJLa 1 . 1 la"' f ' i *»■ u .SLAaJI ,1c. Ij3 ^ A-a^IaII LaAjc j' 

J-Aall Jnj mil j_aj A-fLiJ l^ajA jJljj (ji-ll A_jj1^a 11 (jjj_jill J j-»l' dlLiA el^VI 
Ajk^ij ja.Ia]I jA Ail I Jla «.UjjoI Jji (JajLui (jS jjJjjS {jail .Wj IjSAj ■ ijL'M 
£AaJI jlli ji A Kl <nii cjall ^yic. .Iluu iAH«. *)J jf la...' .41'^j j| jfciH AjjLaJa 
t A.jSj ..£ !£ I gWVi (jl A_LuuIajj3I lIiLjIjJI (J£" : A_ijlj Jj-a jl t jjjiJVI jiJ 

j-aVI" :>iLLj ClLalSjj .i^Ajjuajlajj I g 1» •> i jl (jJuij AjfLijjilSil CjLdplI J£j 
tliiUajjl jjSi (jiLaWI Ojfyl j^Sj ji “LuLall jfc" ^ (Jjllu jJ ^I.}a Aljij th£& 

Cllcj_Ja^ailj Ijujij Jji w _uUjill uiVl jjiSj jij t j-uSkll j_ji_llj ft .^'1 jjSl 

(History of Modern "JUaJI jJai Jl jl^i-Vl ^ ajj*. jisij iaajL^II 

Criticism, II, 229j 

aeliSj AilajU tAijljAll (JjiB jA £_jill liA jC. All jJuaaII ‘ 'a.-' j£^j Lajjj 
A jl l A~vI I Ajjjill (Jja." j llj mi (jAlpjj9 cllLjUaa. (jJI £^>*iIaa (j^Iall iiiU (liLj^lLiJI 
(I VH * j Jail£ Jis- ^SaJI ^ii" ^i] AjIaJIsu^a ^Isjj jS-aj LaS ^ I V^®)" jLuUvll 

Form (JjS_ucJI ^bI^ ^a ^Sj . hlA S" j ^aUa >.»inijB _jii»... (j^> < ^aj 
^ JSJI SiLc. ^a lilliSj) Categorical reason jikJi jui ^ Trieb 


• IjA Jja. CjVISa ,jS jlfrJ < ■" 1..-j l lojj ,1{.ni..i' jjyjlail jJjill >IS (V •) 

(ji Aj^aj LLa? :_^lajl 

77ze Theoretical Issues in Literary History\ David Perkins (ed.), Cambridge, MA : 
Harvard University Press, 1991. PP. 15 

. 4j..‘i La4_u^yi Aj jaiil (Jj*aI 

The Origins of Romantic Literary Theory , Colloquia Germanica 2 (1988)121 




j }/S . -A Jji : jJL Spill l£Jl ^ilull ■ O ^ — 


4a«uLaJjl1 — Jiill jh £4jj™*S 4£>J*m£4 


Stoff* ejLall jX-SL c, ^ 1 ^ n'l Lajplj ^ 3 ■ r llUJI JjaII (jl (jj *** ^—lc. ^4 j. 

Ojljjll Ul-a$.II lu.ll! jjl^ill llllpa-o) »fl all tAjjjcaJ! <UL}iayi tficb 

.V.J*^ V] 4j_ja. lie. dljlS LoS '< lie- lIuIS ( ^j]I "LJLaaJI <Lujp]l" 
cSXjLJu (spieltrieb ^iL) j*jJ o J>0 Lk-J# ^psi 

olj_a]l i J^alSJbj 4_2lll 4_a.j ^jJc. j n ,,m cy j]| (j-JjLII i a .^V'-p 

(j-« (JW-jjVI) ojjjll 5J)3 j jJfc ...^all {• ( _ s _jJI :JllcJI JjUj-: jj-Scj 

£-a ^Lill ^jIjIIj jjjlill £_a 4jiajall (^ILaJl £_i]aj! (j-a 

Klassik » n ^l£3l (jj —j ji L , ■ ^"dl cjle.L_k^all ^ tLi\ *i 

V^Liu J j-*-> (_ 5 j-j*-alij (i_g. > -u^Jl) 4 _=ljj LaS tRomantik jjlij 

^a-«u JLjJaaJI (jfllj &£■ Sr“IP 1 ^ 3-JLa. ^ Lab La$ia J£ ‘(jSLaVI 

La j-A j.111 (JlLilall jLojcVI (J>& L-aaAill 4_llailj (jjl ^ an 1 ^ 

SjJaa£ illij ^gi UjUj;I 4_1) jJajj j! j-a ^LalVI _>£all ^ ( _ 5 _ujLojjll Jiiau 

j pala jPc. La^ila 

ij-a ( j . »A» Ajjjj-Ja Ujliicb L^d J-Ssj jl£ t jjl LujjLajjll SjJaill jiLlj 
4-uii (j-a Jjl ijljjliui Aa.1 Y lilli £-aj i1o*m« LajjL liiJiaJ (^IxaSI 

■ h . 'il l (j_a (J_jJa2l Zjjj «^»1L l_§jl XjSbl IJxj_uia (j\_£ (L_uiiLa jj 4_jj|jlj 

( 3 ^L l t\ Ij ^jLJI jiL-u ( _ s _i*-a j_a e-l-iil t4 qjq^ll -2j<j 

^I ls -A "(jiJoljjr jC-LLsll LguSj tj-C. SjaLLall a^_a.j]l ulll_)l_iijl jjl 

t 

Vj-waj a)-> lL a bj A\ hiaI Ij aLa^Jlj t4_J_jCpl 

(PlltJ] cijJalo jjla diljaa.1 i<uc- obaC-l Laji Ujluc-L Aj^jlojpl jISjj 
T. E.Hulme j»jJA ^ ujIjSII < .Va A CjI^Lc. J .^iljJI (jiaji (j-a 

JuLla (Jljj La (jjS AjjujLajjll 


Friedrich Schiller, on the Aesthetic Education .j'-^V' cjUUa. ^ : jLi cAyAu* ') 
of Man, Reginald Snell ftrans) New York: Unger 1965, P.30. 



.4 Jjj lUjjfl jjfll ■ ©T - 


OmJUjjA “ ^*#1 jiill ji \s>y*yk 


LH 4 _W^ uj (jjj " ^ ^bgj Jni.'vaty jlill ^j-3 lluxj jjLLuj Lgjl 

4 (jJJ-^Ljj L Jr? jAiJJijLjj (* $* Q*‘J UJJHt ^ »b tJJA^ ujIjSJI 

4,iJ aj_d=jj tjjjjliab aju L#S lluiijS' Ujjj-sj lu[)Uie.y lla. jj^Lw 
iLolxJ IAjLlI&Ij ^Uju&Au) (jyijl.} ^j-0 O^iil ^Jl 

3JL. jjj iLlka 4jLuC.U (Jiuull (jCjJl cA <lAj)AUi JajA (.jjiu V 

■ <UuUJI AJLiaII all'll AjcLulJ - d j. "/'ll ij piy j J_jj f. I ' .*Si 1 'k j. ^,\t ^ 

t jjLLa (JjLj obi £-Jaj jji mill ijjjj L-ilkil oVjA (ji 4Qjtbj 

if' (JL^J £jL> uA'j (jjja.ji^aj ji (jjialj ^lui <^311 l$i»j ^ 

*4l-L AjSlLal AS jjJLi jjlj t(J ^ oAj»» t *j ^ bo£) tALilj 

jjiull a-iLUJI Blessington qji?i .«li ^ajU iSjj ojjjU LLa ^i bL^ll 
negative ^Ui Aj^ii wLi£ : o^s L^Jc. l 3 _U a i ^jai (Tr) Mobility 
(Ap-i^ UA i3-^ cs-^'j ‘ Gusto gj-u-ii iIjajJI :c±Ap,j capability 

• AS^liall IAAui QiyjtC- (Jj 3 iJa^Lua 

j±j jJAooll £ A^ylj^ (JaaI <J> , >>iAj t A ^ ^Lc. a <j 
JjLw A_L) JjtikJ jl Jjfl oAfr (jj_i.l lAlljlui iAjj-o LaS tlpLjj ^ ^ ./'bjjllj 
4 lijlL ^Ui i »nol l l.’t~ 1,1 • L ~3-1 AjI^jJaL^a] liCLi A-^a2kjpj 4 j j iW v ~7] 
blii (jj£j Lijjj t jjxajJI La (^jA AjIj aJL syiill lilt abul AjjaJ (jjjjL uliblLi. 
(j— uuLj^ll j Aji_ui jj_uaJ JjJat LSj Ajki jjJaiaJI t_u ...II 

Jj-J (jL?> ^jLIjj cs Jg ,j_Ual J. >jl A AdH^ J j-® t*^P' (A® - 

T. E. Hulme, ‘Romanticism ^ A. j^ Ax x* ^IS]1j <AudL a j > ll *^jjA .J.Lj |tT| 

and Classicism’ in Criticism: the major texts, Walter J. Bate(ed.), New York: 
Harcourt, 1970, p. 566. 

.U j‘* % ‘ Ur A 1 4*fii4JjS ijjjji JjjlM Aj! j l.tijll A • ^ ‘"~ A i 

Margurite, Countess of Blessington, Conversations of Lord Byron with the Countess 
of Blessington, London: R. Bentley, 1834, P.67. 





.jfc Jjj \fJL SjSlB ji 4jSjk^IS!) — $ F v 


-SaJII J& £Jjj**S 4£j*«j4 


• ^ hj ..i- jLajj (jijJ j i.stx\ Aj-ucjL«jj 1I aAja.j]l i‘‘'I J.P. RichtCr J' ■ jj 
jl kil]l£ liljc k-AJytJI j-aj tl g'Ja^.Il aLajjVI a-^iJi Lil Jjj jL*. JLaC.1 j-lijj 
jAu (j£j jlj c jjiuiSiij LuxjLajj <L**a3 jV IaxLum jl£ JIaSLj 

jJajll A^»,j] jl^SLuiVI ^1C AAiajll 4_aj ^gJfc 4 _jIjIjj ^ ' ■"■y j Ajl 

jjl, >T) jjJjll ^4_jjaJ yLai-all ujl—uiiVI ^g-Sj ■ "J^^ ( _ s _2 L_Jajl aj_^a]l lAA_aj 

f « f 

jl jl (JjjjLj jjjU - jjauil ajjouIU — 

ijjll Ajj T .iall £>ljj>U AjjIjjII 4 111 nil jl "Aj^l^aJI" j<a AilA_) ^jjSI Lgjl La£ 

.(J>jlni jjjjAjS j>a £jCajJ SjAall utiidl w *'/"*■■' (Jjljdll Liljjj 

jJaill 4 _£^j j-a ojl^JI ^g-3 fJvLall j-a jl jjlill Clj£j ^Jj 

. Aiu i w a ti AjAjjLajjil ( _ S _1J LaAA-«uj t jA*$-a]l aAsjj CjjjAjj __) x - J - a (_£jJai (jl tAjllaJI 

Jla a;la.l l ml aj A3 jl£ l uu k Ail ^Jc. tlljjjJjj [yb (_$Ail iiLL jl 

Ail AuJb liLL (jJI apaj JCaai Cul£ Laj jfilj ^ ^.”jail AajS j* (j>ai,a.jl j-iljjj) 
« I* 1 * «a u 1 VI tl.Cijfc frl.Tn .al (JSdj 4_jla t4 nr- i_u_uJI l-l^Jj t jf-*a ■ ■■'! ^jj 
t- 8 U^° c4 4^ (j® U^'j UJ^*J ‘ jJACLajJ jjAiu jjAll i_)lj£ll 

Jl^VI jj4j^j.LiMSlI jl j<0 J^I£Hj jjiiajj AAuuLajjll 

(JjLuij 4 l~i i nljj V] 4_ulj "byt 4JI Jja.All ^-UalwU V Uikjjlj eAjA^a 4ja^J (l^j_^uilj 
^g-ic vjl_S jA-Sj ci^juj o_aj£j I i—ijjjAjj jl ^*_jj| Vj tLiLaii AjC.U la-«-al 

.UJc. UiaJaj jaj ^gJc j£j jlj (ejjill aA^J ^gjlill (_jC-jll 
(jJI jjjSjjuL>l£ll j-a JlHiVI LaJuC- ^Ij^iI UjojLajj cj-all j^£j 

I <a £ <aj iAaIj jA>Sk j-a j£)j*Aa jjJuVI JJ—aJ Ijl Lliljj^lS (JJaJ jl i jn »iiLajjll 


(24) F. Schlegel, Dialogue on Poetry and Literary Aphorisms (j^SUll AjaV' JUW'j Jp. jja.) 
Ernst Behier and Romanticsm str\'c (trans) Philadelphia, PA. University of Pennsylvania 
Press, 1968, P. 95. 

William Blake, the Poetry and Prose of William Blake, David V. ‘Cii _£j j*A (t *) 

Erdman (ed.) Garden City. NY Doubleday, 1970, P.625. 



jijS .Jk Jjj :^IL 4-LnJUjjll Spin (jriJjllAfl m 0 £ m 


4^JUjjl1 — Jljll JTiijxaS <£>->« 


jukj-oll ^jjuLa 4_waliJi jJaiil 4_^a>j ^Juju l_ljI£JI jli jUi^oll j£j 

e 

■ 4 k-vlll sAA «.j-oll <Uj\L jilt jiiaJl (Jj (j^ji 4_il (Jjlll (JjJailj 

oLojjiaII 4.1-s^ll dL i_jIjS lAjfij jjjl! 4 jajjIj3I 4 ,uatJ' j^i 4 j-iEll j-a ojo*. jt£j 
« t 4_pjjljll 4xjjll — Ifl-maj 4_pjjtl3l 4 J-allib jA t4j JJ jLajjllj 

4'^' ,o S K II ( jj_jj " l'i' r- \' 4_j^jUll 4_&jj]1j * d yII 4_ii]l 4 .04 Ajt ■ t~i Lgj 

jAjj ijidl 4jula*JI o^Luidl jjS'f' elcO Lm ^iUull 4_ulaJI <■”tW■> Aia 4 jjJSjJaj 

4_LaJiij jj '411 t "t...jl liLalj iLoAlj jAjj jl jjJ isL^jVI (jo&tl JjH jJp- 

4_uii jl£ ^uill 4 \\ ..'ii HiiLma] Clii.jij (o-lSkj elnljlA £-_j*iaj-a j£j ^1 ^4_ulajjlj 
ajl_iic.lj ^,.5 \j.j.ii^I£ 1I ^i.3 j-j<s <_J_£j .4 jS±jj^£JI (jAuliall (4_jDUal) 4 _iK ^Ijj 
4_j^jlj 4-SjiajjJ LijU^a 4 La jALj (jjA.1 sllLaKj jl£ 4 ojjL*jo ^lin *sia 

j-a J£ C-liuiJ jill tJ C.LoJA.')/l (Jlj<all "(_$.talajll" ^C. (jLall (jj-li-aj 

4 ^ -vj CjU«ju3lLo (jlic-l j»j Js3j . ^LII^Ll 4jjLu^y I Lauj£]|j 4jijjl!ill OjSjui CjUIjj 
j g 4 4 jafjjoSLuIj (j-3 (JlVn »»i 4 In mljj 4-lii,jLaj^ll ajuilj eye JjV 4 juaitt ^yiull 

SyjJalaJI 4_llaJI ojjU 4_ujl ^LaC. 1 (jaLill cUafrl (jj j^^-A 4j ..I' Laj^l' jl Jjjj 
(S ]c. 4jSjx«>I£]I jl (jlA ( _ s ic' 1 ;4jLaa oil ^laC-l ^jUaC-l JlC- i ^jl.1.?ue-<ij ^il_)C.V 
jllj 4^ ^"^Ajli:i.i jlia.V 4 i^«aa oil ^Jaci i^ill <-JjVI (jAxll 

.^jlsll (Jljjll ^jll 4jjl 4j, t ,u,')Laj^)ll jl ojijAj jl*J (_jill _jA (JliLUa 


(26) Tzvetan Todorov, Theories of the Symbol Caroline Porter (trans), Ithaca, Ny, Cornell 
University Press 1982, P, 289. Quoted, in a similar Context by Thomas Vogler. 
"Romanticism and liter ary periods: the future of the Past", new German critique 38 
(1986) P.133 

(27) ‘Le romantisme est Part de presenter aux peuples les oeuvres litteraires qui, dans l’etat 
actuel de leurs habitudes et de leurs croyances, sont susceptibles de leur donner le plus de 
plaisir possible. Le dassicisme, au contraire, leur presente la litterature qui donnait le plus 
grand plaisir a leurs arriere-grands-peres.' Stendhal (Henri Beyle), Racine et Shakespeare, 
Henri Martineau (ed.), Paris: Le Divan, 1928, p. 43. 




.Jk fijoill J <A^Sl\ fjajJbd 


-00 . 


AOwJUjjll — Jill) Jt 


ji*J 4 -uaVI tliLiLul! 4-cjjll l£ jLjjIj jjAaoll j-a £jjll Ha i-jLcj 
IgJ uiijla. 4Jj^ia]l Jj-JaJjl IajLi jj£j A3 jjSIjj ^ jUx^aail 

m^ i£]l ^ujJjil! AjAa j-a JjilJI 2 _^Ljj]! ^_lc ^4 jlAaJty ^jjjAj-all 

. 4 it*^l <L. (^Aa^uill 

l_5Ail (jlljucl! lifc (_ji LJjjjAjj (JjA Ljj^ati-all jc. jjj£j]l JibuU 

4.3t.ilinll JlLJj ^4_«3lj]l jjaill A_*JJ ^ iS J Laj (Jiull jLls (jj^Jall a JaJUaJ j > n . .. 
(_)-a tCjjjjAjj LaALcJlj jJLil 4_JajC- l^jl jj&gll i£iU jL<u c'LajlAll 4 lj-v-v 1 1 

4j£)LiJI ^ 4 ij*J jl j* lAa. JJill j£]j (vro 

a^i£lj 4xjj]l AldJaij J-a£l jj£j Laj^ 4_j| jV! t-ij^cl jl i_iajj tlgj jl£jAj 

(j-2 A_ajJ 4j_ujlajj3l 4_£L3 !j 4j < Sj njlLIl AjCj_J3ja1I jj_j ^LajA jU ajljl 

jilill Letter to a friend of Bums j^nl ulkiJi 

(jjjjj LJjJjjj 4l&Lu jjjaj la Lite (JAIIj 
j-aj .1^4 L a i m Vij jJiSj-uivlfiJI l_)L&]l LJuS L.Ug.j La j! 

( e e t 

ijjjaJljji l^jl - a ^JLacI lLuI£ LI — Laji<r% f.\j* A." £-a j-a^l (jl olj-iaall 

a-laAill ji ^-4UJ ji -Uj ^L > "i ‘■ ' ■ jj f-frSJ (^£1 jJfc La Lgis-L 

J-iLII V] jjjj-iall jLajjlIj (jLjjjll d|^*_Lil Jai Aju jJ 4J^ t4_L^ia]l a^_£j ljj^3 
ajLiaj La L_aj jl i all j-aj .(Jjlall Jii V) ^-ia iaiaj ^Jj j^Aj La^ JjLwJIj 

t e 

ajpc.1 tAjlila-alj 4_ui4j (jT. *041) i jSA 4JijjL*J sAjsluJI <Lyla^i ^ 

(j-a Ja^j (^jll AJUll Ls^jA]! l^^J^ tj* ^-liLadl ujjk (j-a jf ^Jul 

JlaAa (j-a <jjl£-jjVI 4jtUL j&Lill ali^la_uj (jl Ca-a-m jj J£4jl jl (J-aja-a]l 
j-a jI AA 4jaa (jit LaljAll 4jj_L-aL-a Ajjla_ujj Sabina Llliajj 

liiJj ^-a Jlajl jj_<j jLi^J iLL ^jJcj ...^jjji^jjSj 4A JjLLl ia^jj (jJaj^l 



.Jb Jjj ijjl\ ji ^ujIIaSI m 0 ^ m 


4j**jUjj 11 — jjjJVI -liill £1 jja*£ 


j-C. Ljjjlajj ( _ s _lll A_3jllall 4_Sj*-all t5 _lc- ^jIjIjS JL-ojju jjA_ll £l_)*_ill j_a A-lill 

. (TA) Bums Son Allalc. jSAj (JLaJI j^A (iliij A-i ■ .t.'I jcLLJl 

^jJj ^ ■ain ^gjll AjaJabdl CjUsAjHj fr^-ill jcacu jyja-a jjc. jjjlUl 
jc-LLJI tAA JiLa jl jjsj JSj i_ nYT) iJjjjjJjj Ai*S ■iljjjjAjjl “tulAll Sy*jill 
i<L«SiLall) "Jlaj ^gj] cjAaJJ JC. tills t^u-vll jjj ASjIuLo jSj ^1 Ijl A-ojS Mj 
lAJfc (JiLa j .) AJS jj-£j V A-S CjjjAjj jl i-i^j-su j-a-ij t^VW jo '“-LLSlj'^JLS 

flAjjil ball Jjlill Oa-Lojl j-ajJ jjjjj jctia JsVI ^glc. (Jaiijl tL_us£jll 
A-tjjll jU liLll j_a ^CjJl ts-lc- (>^3j • (Ifrfl^"' j>iU jjjJJ jl .1 Yi»J jjill A .^il-vll 

cs-* ls* ‘-ilsj J JJ W* is^Ji ls^' ^jsujIjII 

A jljWi jl Aj£l£Ji 1 ^jl'V- 1' A-jj]r»ill jje^Aj jjAil jAl^-all ^ 1^111 - !«■» * ^«*'» j Loa 
£JJJ A_Lk^c JLoC-l 1^3 jl lijjjJjj A-aij ^ id'll Ujlc L_La.j AS ljjl£j .Ajjuiij 
jiu La-oj .S)JJpll A-o*jj <_jjl£ £-jjj jj_kl VLaC-lj tAjXuaall Axjjil A_)Atu> aLuO« 
A_u^Lm jl Vj j£jj jl ^jku . n Vj lijjjjjAjj f 1^1 «.]_)Vl jjiu l tin Ajl A_ifcAll 
. jik! jJjral lgjl& (jjll (_jA rjjll jl 4(jiji jA4j U1j.jU-o A_uij ea-l^ 


Ajjjjtajjll ju a£ 1*11 (jJl \j\Ji (Jsl AikpJ aVu S?A^. £ 2 kjj«ii AjjJaS lilljAj 
Aj)a 1I lilliA JIa. jl ^glc. sluVI eAA (^Sj .A-all?k,ll ^gi l^jll Ajctui 4AjSjjjil£]lj 
j A jiuiall ^Jjjjtajjll (JlffimVl £-6 AI 1 A 3 J ^ AjASl jill klltuil ^Ac jC (JIL 1 
JJall V] J<«2j ^JajxlU Ali-call Aiiuj Alta£j .AjAa-all AJSjul) 1£13 (jJcAjAill ^jliall 

A*aui ^glc. jillll (gS j*-«J < JSVI ^glc. ^gljVI ^laill Javt^VI JJC 
<JsljS lii^acjl (jijAjS AjuiIjaI Prolegomena adHomernm (1795) ‘o-s 

jC tAo-aj-caijj (3-Ay ij^i Jj^ ^ ‘SAjl^ll 


(28) The Prose Works of William Wordsworth, 3 vol, A. B. Grosart (ed.) rev. edn. 
New York: AMS Pressl967,11:11 - 12 





..A Jjj ji f j rfjj l u fl ■ PV - 


jSjA Jl 4&JMJA 


^liA jlS JjSj .4**jJjVIj aibCU ,_yi]j<aB -2x1a v—J jQ^ 

^jlc. *j L j. ,< jjjjLaj JjaUI is _)C.Ljj _^S < j^JJ^ajA (JjA. e^Lj L$J^i 
Jj^lrk J ^' A *“ j ^A aiA^ ^aS/L ^Lalj ^ I*\ ^ju ) k i —l^bill 

j"<ySUailj l " LjAjjj (J?2k^3 (j-o (jisJlllI jjJt L-iaji (jlS 4j£]j ((ji>^lj GildOll 
AsILJLj l^aJli«j " t_jb<aC- v j' ^ j^j -0 "■ °'*' "Iaj^ji” 4bt£ £-jIL jlSj 

JjtoJI ^ Ig.j.'.bj la JjSlij 4(Ji L-ljJj OAjlP '-uty 

J£ Aj^hc. 5o'.,. a' 1 S i,,.' i 1 jjllj S.lUaJl 4 jSoui>IS] 1 ■"£ijj 4_jjb o^q liAj .^4l&>Ut 

jjjiSlI t> ^CjJI jjJc j>> ^ eiA ^ lillc-j ‘lS>VL L$i» 
^-jlkll £f-u ^ <J^) Jrr 1 ^ 'jlh' (jj^ ( _ ? JaxuC.jVl ^ 

jj^lj (j^c £>M q> 1I >t ^ flic) Lacrima rerum Ail> 

^ biluo 4-uiij jA 0*J V La jlLLaJ JJJJJ-ajA Ijjii jjiil Aia^alt ^ 

j 'Ml jjujlxll cV^A JSj 5iual»]r 4ailil 4 jjju11j 4j.ia-aJI 4 ^uu^iUl 

Dick .sabll -j'j^ LLsl SjjjLaJI (JjUISJI 3~>»jj q^uu^. 4 iim ljj l*-« 
JUjAdjj J ^usio jy) Idler jh$i ^ Minim the critic 

4^aaJi cjUiaXk< wn. j ivoa jjj (Universalchronicle JSbjjS 

AjljLa ^bjua .< a (^S 2 kj \ ■"*aai Ala^-bl Ij^aLuIj ^4aS.laljj 4£i3^5l (Jxo1£ja1I 

T.Blackwell Jjj£>L o» U>jj SJouIjj udji Ji csA^Uil ^jUJI 

4.L^aV I 4 jjL*JI ^ JlLoj -jj Cjjjjjj (l YVo j-ijjiojA djUtiSj alia. ^ 

(JjijjaojA CjIjIjSj 

t «. t 

t jiij ^_s [jxjjiAjJh S^-ii j-o Lo Lc-jj J-ilSall jlS 1-LljS jLjI 

Jil Si *; 4jj;lia 1}^ J-aljJ lai}^ ‘jAJjp jl «i^all 4 jS £SjJJ (jill 
yLac.b i>biL« La jaj k-JJjS £a S; wiL ,.a (^S J^}** 





- oA . 


- yiii\ jiiil £Jj^uS 


( 5 ^ cS^ ^jS«j!I qa lej-i. liLL (jl£ La£) (j£]j jLuJI jcLill Jjiiall JUlail 
*■■ ^ j\l* ‘ 1 1 <-Jj3 Ij^iS 4 j 3 jl j£ij (j£j AJaLuUJ (jl ^JjSaJlj 

C5-® (jAjS jLjoal j^L yl ^gJujjj 4 j_*i& ^jJJill y^il! 

4 a d I^j ^^CkLoil ill a^Jajj,jj > ■ LqLqj 1 • *<q^ (JasI yLic-lj Lu^Sk ^ A ^ 1 

(jUojjuu ^Jajuul^j 1 ^ ^ ^j g*i iri l <^1 yj O^ 

(J-a-a VI—a. 4_ilS/a (jA j_ll el—a. t 4j ni'iLajjll 4_ujjLt*]l L^jJJjj 

(J^-a Ja (jjjLa (j! LaS lAjjLuijyi ilia!*] **ajUJI >LkJI 

JJ^ J (_s^ <4Li Vj • ti^lallj JVLaJI (J^o 4_Li»<a]l Lgj i*il* ^all l g ...a. 

jl£ <j>jL» fj\ (j-a ^£jJI c5 -lt) LuUll jji 4_La Ipiajl l^JiS jjSl jLS j^jL 
c£Sli* tjSlj ((3±jJ aJslja ^gi 4_ulaftn <ijlill J±. (jilt Q^juuJ 3L...1j. 1U ...j-,> 

• ij!aji\ dah (jjpLa (jl JfJaJ Ldajl 


^gjLla^La (jU_«i 4_±ilj y_4 dljj jiJill *J_jJ 1 » ■ ■* « 9- 1 j jj U i ... I 
CuIa (JjJL — JLskji" .Lu9jI lillij 2_£)lc. i a\j a) jjl (jJii ^ n<lj t l I U 

J^J (^Ao (^a (^Sj-uL^I xjlajll) .• UaaLa <_Llj3 c_llj£ IjlAj - Highet 
^ )* t»3 h i ;*>) (j-lc. 4-a>U£ ^-uijVI (j'UU^^A ‘O^xy^j-A 11 sIajI ^gJj jj_u!u 
CJJ <U ^ 5 LS*^ LS^ J j3 Aj'^j jl« ■k^L} LaS gj.v.uall 

Ajjc! (jl : <Jj-ijLajj3l <J^aJI ^LSI t_s]j^a jjc Uii (jSj " Jj^ac. £jj' ji " 2 i» 
(j-^' u!>^^ (_jjll (jUJI dlLHaj jn m^jiH <l)Lalpj ( (jaojijill 


; 4jUS AiJia ^ CjXaij ; jull jc ^lij" ilujjJI j^JaljS jJijl (T 

A Defence of Poetry: Reflection on the Occasion of writing, Stanford, ca Stanford 
University Press, 1995, PP. 147-52 

iijUSfl i jU*Jl jc." (jS JjS J » >^jA ij’ JJ“ J V xi" Aija. (V . ) 

t ^yij jjji jc. ujyiLi 

Essays on Art and Literature John Gearey (ed.), Ellen and Ernest von Nordhoff (trans), New 
York: Suhrkamp, 1986, P.8. Quoted in Behleri "Problem of Origin", P (4-31). 



. j> Jjj :JL V-J-jjit J o-JiJl - OH - ~ • aai J **>«>» 


<Lua j j jjt aLaj)M !b> jl ^_3 iiLi • () A t_b^l JSl-La] jA^-ll 

iy» Jjl Lgj^laj ^^jJl ep-ilb — AjjIj "iyt Aj5L*LU£I] jjb-all — (Ji-oaII — JlxLLiVb 

j'_0| Ir, Lu-ala l 1 1 *■' (jdJjJAajAb ■•*' j^a' £jja ^ “ i ^' 1 *"' \^l (_g-3 L)“^_J * ^~ L .“ 

a rju. illLjiaj ija^\ aJIaJI OcUaljl Ijlj ,4jjjJa*jl a.ia,jllj AJi-aVI Aj^LixJI 
ot l_)i] j' ■ ijSj 1 '» ■ ,-V' j-a jL£ ^ w ;[_ba K ul lj ^ l*i > a i a I I Ja-uijjii jl j-o^ ij-C- 
L AjS ^ J . ^a. a] I 4ajI Axjj j-a jj£- jj_ 5 ^ (JHail Jjfui (_ji& j^L-lsl 

eLcO I , aC. J .xai LaJUC. Lj^Alia Vj-JS-a IjL.-afc Laj^Sa <J_laj jl 4-jiu*JI ^Jau-uU 
tj-ail .() A • Y I 4_ubc. aJjU-aS — A-A£) "AlLLaII 4aL&Lo 1I £jjll 

(^ill dlSjll ^lya. J*-L j-a JA&I t5 Jc. LatJA ^sJj aJLaaII a 1 a jJJ (jl 

j_laSI (_pUaLl ^g-jil ^jJ 5iaLi a.lAaljil £J>1'" t-LijS ^JL^j J-& ij\) 

j^Sj .Ljlp <3-3 A^JJ-aaII (a.jall ajAlja.) AjblijA jl^A JS ^ 

J£ lil LLa" Jla Jj^JI bi£ ,> a£aS? 1 4*1 (V - £ t > V«H ^aVI 

A_ulj*JI ojUuaSIJ i_s_i£jj]I 4_c.jio C)[)Ijj3 V) 1*1 mj aLiaJI L$j3 4-jjIiaII 4_*jJaII 

ji (> jSJj" > A. « ^Ic. lW^“ J) A ~ 1 ^ ^ t£ls •(' 0 

q*i 1 (^ili JjVl jlialt j)*™ 

jl -4_jjLe. VL-aC.1 jVl LS ~^ -^jLwaall jl j-^lj 

(_jAljl_t jl La] L$jli&l J-Sj LgjL^il ls Jc. 4_wiaj 

(jjjjlia Laa) o t _ s -L J-S x*j 5JLu4a11 ^a j a , ,k ^-> ^j-3 j^j A_a>UJI 

. U.1 a] | Ajuu-aJ UalS LL'lLa j£ll aJ ^jLuaall aiA jl jl ^aLSla-oil A a^j i u >l£]l 

tjiUjliail 5JaLu) J£b j-a ^S> ^Je (J-OU Uo) Sjiiol La£ Pluperfect j»Lill 

j>-jj (^J) jj-^' ioLjjjJjj jl£ AjjL aj^sj .(A-aj^sII 

_^j*j 1I J-abj Lalu jjijlA jJaill ^*'$ ■ •>J j^J ^ ^ ->1 1 jiil ) AV * 
j£j fJ a3'-JVI jf : LLolS-o StaLj jt-jjjAj-i LLiLo v_^la_J=-J) j-^LSI 


(31) Quoted in Behler, "Problems of origin", P. 14 . 







^-LaJLjjll — l j+S$\ JaUI y£ £.ljjx»S ItynjA 


jl A_ui4j <J^)1I <J-at ja CluiA A_uuJj^l .... j iSAalj j,V , t sA ^'u/i jl Jaii Lgj bjj^La 
(j^J ••• V] -kl A*J V jl .A3Aj Ajaij jjuaaJI 

jj|_^aa]| ja A.qi ^_3 tliSj_ujl JaLaill (j>> »i ^^>3 liLjl V] j-Ssl jl £jLkuil V A ' 
(Letters : the later ^jLJi ^.IjS t sbaJi uJU 5^Uj 
ju^SUw jlj^Ljj jj&ia jjiw a*j Ua j^rs, Parti 1, PP. 318 - 19) 

ji jLSjl (j-aSljj JjVI iS.la.lj AjIc. ^Jl jljljjj ijsall 9 1 a ^ jX«j 

jSlj t Jafc (jl Aaj9 ja lLj^k-a ILalSVil JjLo iJdja ^1 ^1 | j ~»‘iTi iLuaVl AjjL*JI 
(jiiUuJI jAill (jcSiuj Ja*ll SAajl (j^jpLall jljaall jl jjjj 4 ^ cjSjII ^ 
i-ulLuil" Jua taLSlaall CjljLikl j-a Jjl jAAj V) A-jcbjyL Jaujj V ^111 SAajII 
jb^bijj iilb jiLall jUA jl (IjUI jSajj .(tiljLJI AcIjS) aLaJI 
tilli < _ s -3 j j »'ino jl£ (_$UI Jlik-Vl (j-3 Ala i^-nall A_iajj1j]| A_cjj]l ^a — Sjjalall 
1 l ag lU l n i >iaj liLLj tejl^DU A—lib SAiaaaS ^ *> A_juii3jVl jl Caijll 

t(jl£ jaL l iftn i i) t£ (juJ i— ijjjjj Aj& (jujJJajA jlS Luu . Aiuaall A-juiilajjll 
jftUall jjJj Ajd^yi #Aa.j 1I ^J] jliiaVU »_Luajj <jill "jA” Ajl Aijaa jV 
• tilbS AjiajjjiajjJI Ajluaall ^ el£la»oll Aajlill SAa.jJI AjLaa 

iA. nSj i. iM S i_jiaa Ajja. jJji ^ jjs i^llj ja jjiajaill 

jlalSia lg .U> (jjll AJaiill AjjlgJI iLLuall ^jaUaj I la. ^ lr- U j 

J£U1I jl ujiuu Luj JJJS Ak. Jtlial! jA-aVl Cjj^l jA jkajl . CjAa. \j\£a 
lil^a jl£ jU*ajl jl jjjajiSLa ^cj IjflA*^ AjiUujjVl AjLyailb juajuall ja I la. 

. IjjLa 

ASj .LcjHa jlS la£ IajS*j jalfl Aj^jall dAA (Jljia Ajta^u lal 

jajA aLJjj) Aulllpl^l AjjaVl Ak ^uilaJI Jlaj Aa.1 ajLkL jliiajU (jAsj*j 
j& Ia*j j5^fl Cjl u . - l lal l (ji jpSJ ^Aaj jlSj t ^Jllall Jjjau (^iiaJI ^ 



jip .A J Ji IflL SjiiJl ^ m ^ \ m 


^mJLij, JS\ — tjfSj\ ^Afij—>• 


^^"Jj^bjjS" -Leila jaji> 5Ja*i)ljj) "yjjjUjA jtl* ^gk J3^" ‘ 

ya jl£ j&LiS 4 ,>!«■> .all JxyS 4 -jAjaj *-Aae.) liaaa Ljjaa yj*J ur^ 

.bala l£[p| V) tiljlJ V ^ SLSU-<JI AjAilla ^ V) <jc jxull <— uu^al l 

Ui) ^ <Lal l J>La IaLLbII <L£jaj \g hi/ ill yi Ajlaj ^gJ 4-liyll ClUjJaljxll yl 
jjj£ la, Cjj|£ lyalj^Aj JjajS (jJ) yslu Cibwalya (yjSi bi ... yjSi 

Spazirgang j*Jl jlSj AiiUuall 4j*ajLajjil (_ji jlSLJI C.t wa j ya bja 
<To Autumn "i-iya yuj£ eJjjuaS ^ 4 _j jjjuill y£xall ya JI^j Lb 


y« (_iilail ja lift Uj-cj .(jVt j ... j ...j) (And ... And... And now) 

Ajlxluit yill t( jS^all fjk Ixj CjjL-a 13 y£j ^1 AjjIj 'tjA 4jll*iiVI 4 jy m) (Jaayj 

<xjjll jjj” :a1L*aI! Bruce Graver jju» yjy? l h 1 La&j .aj-ouLjjjII 

yjjla yX pLSIl J r ^"dl »'P)i l-St <-ia-ajll jx-aj J-J=j3 A- U uLull 

k lljjj l); (Ijbllj) jiya Lybj dliL La£ “ jSij y*xaj 4 bjjjjljj i_iLui ylx&L 

yl)jl jriyai jjJc. yail d)fc-i Jli y^ils yi ji3cl HAJ>LU c) ”0 0 * 

.AaulluJl JjayS 



yXo yi (jllj <JLjS jLuii yi (jLj 4-ii ^uajVl y«3 <JLa yi (j-bj 

^1 AJiAil yAdl cjjall ciisb iSj .pjiSlI ^j-fiVl lisll aLL, v-W 3JaJjH 

4 l;>ji VlLuj yij n> )jl jib ySj ^1 CiSjll tilll ^ ySlj tynjuaijll Lb la 
tillil A ajjjj b LjljjS V] 4-lxISj 13 y£j jJ 4_j£lj ^ju ^j13 ! jlaujlj yuljjA jibl 
y jj juaj tAj jaall£ -■' (J*■» Lgj >1^ .ti.AM jjSj ^_j]| $.La_uVl y-B jxl llx yLS 
lj& ill irtall yuljj-A y] . lajaj yjlx 4 _a^> y_>laJ ^gjjjSj 

y£lj (JUmII Jdfjuj o l<~- <ic cLulaJI j_u4al Lj)Sj Dill L ''jjj' ] jj). L ^ SjJaall 


(32) Victor Hugo, Preface to Cromwell , Paris, 1949 p. 40 

(33) Graver, ’’Wordsworth’s georgic beginning", Texas studies in literature and 
language 33( 1991 )P.l 46. 


lilt dji 5piJ1 Ji ijiyUJI o -t ii Mt m 1 T - 


ikSI yfi ^JjjxaS <e j*»j* 


llaj Ijjjai i_a£ De arte Poetica j*j£1I yi «jJ> L-flyuaij .^ajLull yiljijfc 

Cj L^aLaSl I y* j-liSil yi y-a fCyJI ^gJSk (kiLa£ l^-a yjdi} yl ye UUj 

I^A yuljjA jJjutxaj ,t_iJ^a 3L Vl^ulj H5bk UjlufrU Ailll CuL 

^ tl} j' ^ i (jJfr ..nliijjll yj ■ * AJaLaxis y& 

yl yl^LSj y^bi* yyj yt y£*jj .Usyac. AjduujUjjll AilSll jj ■ —^ (Luii^a 
(_j-3 AjjI^I A jhsll l A&\j.u»>ll yj >h^t 'a AxujLayyll Ajsyxl) ^_3 l_s9^ yda* . .■ ^ 

xai niLlo ^Jl AaLiyij, .77?e revolt of Islam fXJyi Sjyj] ^JLi A-*iLa 

Aj-uuLajyll yaLaJl yil l a l l yySj yl >.1» will y-a l3b .i^A^a <_ulj iyt yijJusujl 
jJjj ylS Vj yuyjxaj-^S ly-aU-a yy£j yi ^JS- > ~i m < n yajjjajjl y£j -Ja (2a_',., Jl 

lj) V] yi (JjLaill V biftij ^ yalj|j-jJ \f^e\xA yy£j yi ^j)ti im) 

yijJull yl Ajyl (_g.il lMSJU AjIujU .» jlljj] ywlfall (■ al.nllj Jatill yjljjjA yIS 
( y&j <LLuj <J»„b V <IivVvll J^jlall Aj jjujj yill Ci^JI 


^x| ; jViny V (jJauLajyll JbSiuiVI (_gil y^jlajll (J^Xall ■"'■ ' yi yiui J9j 

tff*b yl yyi ‘ AJuSlfr A_JI -lL*J yl Lalj yiajll ya Uya. 4 U 1 ■ ,.n ,t\j yl 
(git ‘‘-Jjjyijljy ‘ yla^yl jA life .y j i ^itl l (J *y » *]' yiaiaSj t ^UaiuVI 

ijl A_LSaJI (^i y^ij A_-ajLa ^ yia-uyi j j , uaa Xflj . (gJIyjll 

Aja^alyj a .lj t^i4 (J Aj iClULajJ L^jlyk- AjjUc » ■ ^>S Ajyaj jy^Jall ^UaLuil 

LaS tyixuiji yiaj yyao .Ajy^xaJI ya yilxll <_lb£]| ^]c Ajjfa AjjyJa^lil 


(34) The complete Poetical works of Percy Shelley, 2 vols. Neville Rogers (ed.), 
oxford: Clarendon, 1975, II: 104 

; t ^Uuyjj!l jic. £ullj]l jjall elju ^3 (>•!JJ* JJjlj" J-jail lijj Sjjjj 2LaljJ ^ ^To) 

The influence of Horace on the chiefpoets of the nineteenth Century, New Haven 
CT: Yale university Press 1916 

(jjji iSliS l.w'j>a lialc. Ji»j 4 sjlili ala ^ (jlki a* M, Rebecca Thayer js£ i$J-* Jbj 

. Ufii lisU Jjj*J S3 4a.i (gi (ji IS M1J iLLkJj JLi ji yti U -V '<\j ( £ t 




. A Jjj :,Jij 4a*rfSUjjR ojlil) ^ ■ *\ Y* • 




jM . ' «1 LAjUjc-L dLSI^aU jjJa^ial .iii J_kj 4_$*j j-» U>xLa Jj-aJI j-£*J 

.AjjUp, 

jjJj^a. £>JJ 

^ji.1 jjijuiall (JjaaII l-l4*>j 
" A »\ 1 ^ al l 4 \ w'-y 1 _^iiV (-Jflj j-Q LiILq 

JU1I j*J ^1 Vjjj (_><aU-iVl (JSj 
lgj.ic. ^gi eUaJI il>i (jjill 
l^LaSLl AjILxj clul£ jl La£ 

(V — ^ ^ ) Ajlgj ^ slSla-oll ^ 

i( J jj'i l *i (Jj^<L>«a ijikl—a kiL^.Vl ‘^j J )kJ j ® L ^*H j lS^ (^LiisVIj 

Jonson JImI-L ^U^i ^J 4 .g»ul l 4_uUjli ^IjlkJLi jjl® ^ 

j£i ^ilx«JI jkuyi 4jx] (jill Jjill eJjiaJI 4j1iu£1£1I f&Jj lillij lAjlik JLslij 

4 j ' . ^.U ^ a ^_3 j_xxll j^a 4—uijLuill (JLikl (j-*® jlj-^M ^' *1 ^i)kj 
jkjjJ £_a liiliiuil ^ij . £j^ill (jjUJI I Jikll ^JC. AjllkJI 4J.ia.ljll 

> M ■ ^a" £jL-aa!1 ?C.j 11 jfLlj Cj^jS <J£ "(^ Jj3 ^ jkujl" (JjuI ^ 

■ aSjJlj J.aU ^jj l$j3 4 *iulu ClJA. (jill jLj 4jjli*JI 4j .^l./lll l 

ALj . (Wo q .a djjjjjjj - 4-®^Lall)" jj*_i1Hj (J_*i3l <Xki <_>®j-1j 

M J V / ^jkll) e//ze j-® kjkJt ^ (j&11) Dianoia tkw 

Uulbll j ■ «~- (Ja_ui .13 jkjuy! (jl jja ^ic. t J*ill praxis ^ 4_*i>V I jjli 

SJj_waaU djjjjJjj ^LsJUuj (ji lla. (jjjjjll liAj tts-u&c. »1 a 

jl R. MayO JjU> ljjjjj CjUj] ^gic. Lka^J ^04 L» Oa. (jJI >iU\$) A^auaall 

^Jajj S)S3 (illjA i(L^j-oj oLajj) (J-aa-J £±*\S> <il l li^ ^ •liL^akSI 

jaj^JI ■> » jl LaS klJaj L» _y£\ 

t^ljia jLuuVI j-fcj Jjaj ^ill Prospectus to the Recluse > • i&u al l 
. ^aalail l^SJ A-aiaJI Jj^ (°^ * (>a ^I^V' 




- ipN JiSl J jrA^-S v-j-ja 


(_ua ) ^ i_jj^aJ| .kill Lulall £jU. jajAj £jy]j£ jc. JLAis 

^USI ^Jc. Cja. ijftj 4 jJjA ^AVI SAjJlJL 4jj^a*]l 2Lcp j| ^ (r 

'■^J - gJaljS Jjc. V.l OajSill Uwla j$kj ,J lgj£]j JayLi jjjiftl iicj 

duSlb^JI ^Jj %* JJ.VI j^jUl M ikl ^Ul j-a aj-JI 

<> l^- 3 ' j^' Me Farland ^Vjli iilL» J] Orsini 
£>Pjj V^ksJ 1 uw <—ij ciJjj 

^jj lk *P"j *j>kill <-*11j-» JJ5II V] 4i« k V pllj 

<iLiyij <Upl Ja) C_LuS ^ j*jll l_iy*j 4ji„j,„hl| I g-'^ar. "Jfcill 

Oaj c JL_^a) esemplastic "JoUnll Sjjr 4J UtU JUaJl <_jh ^Jj 
^.Ij Hen <-jil 3 jJl u-c. emj <_U.b ^J] eis ^byll j_c.esj.-a ^ojJ>S 
11 a J£ JP* jVlj = JP“uL 4_£>k. 4_ila plastic P]. AiLktf L 

liAj - yjjS jkuyi pb jL i_iaj <kp| oi* jj<q-. 1 I 

W- j£lj SJl*l jjSI jM\ <u&bl - <J ,_^UJI Ij 1 tff *4i J ^jc. 
4 -iAj llSb jkldl Aju^j oi jk^ji (> JJ&! j JjHI j£, 

oytl^yi jjl*% A^ill ^ g)j itjjllj ^uJI Jjuill jj 

Jt^k l^kuM Jk ciiilj (u<U) S.H Butcher p5jj<p] AkJ* j&a»JI 

UJ-^ »J 3 ^ cP jk> V <udi djjj iill jUjjl 

•E-laJjS 

SL-Ull Vlpl" ji jk^ji 4i pll dJj ^ Ajuayijll Cjlpllj 
jl ^klMO V dji IbJ 4 j3 Jj4s 4 Aiuoi Sold) ^ V lj),_wa lpj 3 .AY..'. 

J-^ ^ CH 1 (j-kj • J^xaII qj> jj-aSi ji Jjkl (zOOlt) l^. IktS Op 
LiP cP' (iky f^ipVl JjU jkaJI ji diUaJI j^l ^Sk^ U>U 

Uj?A\ exodos ^Uj> ^ ji ^kL„,-, V oj!) i^A j^JL. 

(JI (ji La ykkil £jai ji ^Jaa«u 4 Jllall JjU« parodOS t pL§iuj'^l 

sl^il jka Ljjj jll pii sjiai jij (41, ik jpii ^ v pL. ^ 

4 f U ji Schema f-D i> J*ilL ^ ^IjjaJI a^.u.ji 

Cjlpll aiA Jk ji Uik ^3 . Pujj Pa^j ijd jXkyi ^ Ik^lj jSj ^JLa 



t$lj5 >i Jjj Spift j-jjIU 


. *u . 


V-JUjjIl — jilft ^ 


jL-ujji j^Jaj S< <+■ Aic. Aja.j]l jjLSaS! ySlj y£s ^jJ_> j£aj 

Lay y£»aj AjjAYI yJjuJI ya yic. £jluill (Jn^till yLwili lift ^3 *L».■■!' ^Jc (JxsiL 
... AS jLi u\J\" yl yyi.1 yJJ JjSj yill ylaLfrllj .yjSjDI JJ_)J A_jl (JLsj yl 
Ajt^l^all Liil 4_jl JLL yl y Snj "(jJSlI ^jJc. yA^iil (J.a'l u'.j yl jcLuiSI ya C.''L» 
yl jUGcVI y£- Iajxj 4jl33j yjlall joAaul l_nS yLalfrll ySIj (AjjjJaxIl Aryill tlltj 
dllL^a y 3jyj yl j*-wil yali-Jui yl " jla-ujl ^juiL (Jji yill yuuj^l yaill 

I jli bUj ^aj ^^^illljyajHj ^uajl ^^ojl Jaj V° I jjlouj iluA^ jA .AjCjj 

Laj A_yAja. jjc CllL^a yb g At aj V JUla jxAoll) LfrlalSj Sjiill oAA «yall £jAsj 
yaJj yla^iuil jj-alic ya jjwnSn*! JohllSOn yj-mija. jlijl el-lajj ^Jl 
^ rV ^yjuall ^g3 VI ySb V 4-jSJj LSjLa jl yjjjLajj < 'IL.T' 4'usift) Jjalyij Rymer 

<C-jLj « 4jAa-a)l AjSj>»N<U ; i IsL-ojI jjS^I jA ^AyljS yl ^ iiLi Y$ .(ynilxll 
yjjuuyaa y£j jJa yiuj La 4-aJ§ ^ (Jjjgjll yia-ajl yaj .yuaVI ya LIxJI olSla^all 

Lessing * »• J_j OmiMVII cjIaajII AjJs JIaILui yapal yUl oa^j 

(j-il jL tajj LiA.il oLSLa-ail ylj ^..Arn dlLxakl/a IjxAi yAJI yjyaJj jylAjAj 
(jjSl yjjuojjik 4_lUk ^3 jl 4j)ljSkjjJ Lal^ll ^4_iJayaj AjA^JI yy_u«axJI yjJI Ij^.h^tj 
< ^jJall y_a ualtjij SaJ J£) a.1 •vll ^jyJLail ai/ill ylj“' >at £_a AJaLa.ij Ij^a^^Lu 
jaui A3 ^yJjS yySj Aiij yyuOjluuy wllLlyj ^ AjualaJI AjSjL ^c-A] lLajt Layj 
idti y^a lyuif jl <Jal,,n)il AjLuoIs JJC. i\S\^Aj A ■ >■>! AII (_aIAa 1I udjj yl j ■» all i 

<,pll Associationism (jjljuall A_&jj J_aj cs -jy=ull uil>ajVI yai*J 
(Jjuaall^ yjjLttll ^ 4_u\lj oblS lAAua Dc CMifTlQ yu&jll ^ yL*yl L_lljS ^£.2 iluU 
_jL*yl yjSj yls tilliS yaVl yl^ bli jLu&VI (ji frljVl Aa.1 -|y.'-"l ^11 

^Jc. A_}3 i^Lui V yAil oAjSh yaLuil jh >yl 4_la y^ilVl tal yiJI jA 4 aja-vll ^_a 

lilill yyl Jjill ya yuij ( y_ykl yjjS ySLal ^3 yyAaatjl JSiill 


(36) Samuel Taylor Coleridge, Biographia literaria George Watsom (ed.) New 
York: Everyman, 1971, P.191, 

(37) Johnson,"Preface to Shakespeare", in Criticism the Major Texts, Bate (ed.) 
P.210 




j)fi ,Jk Jji t|JL ftjjill ^(jdjj l Li fl ■ *\ *\ ■ 


<wJUjjIl — ( jifi I jaDI yi jjjm£ 4£jwi^t 


Ljajl Lojj&j Jjjic. £jluL 1I t 'j )jll Ajlgj "LujLajj" lilliA (jl 

Iaa. (Jj'i Ji jaL — <ajVi Jj £A)dj£ jiiljl “ Aa. yJj — A vVi ^Ixuula jj 

,4jJa)iLaJI AljlUajlsugjV 

— Jaiajll ^ya j^AII A*J (J^jlll L_lljj^all qa (jial (g-ijli Ia^Aj 

ASj (jajxa^jjl Alil.mi £-a Aj,m.iLaj^)ll A_Lv)a1I ^3 <.‘~W» i>i jK >ajl AiaLa (jl 

Lojjj (Jjail i^lU A ml <i*> (jjA (jfLlj 4 jjiuil (J_ia. q^jd J^Li. (j^a (jLuLjJI ljij£ 

. (AjjA^ CjUL (j£j ^1 (jl Ajm/Ub i_JcVI UjS La$jV U-ajI 


cs j 1I la^jjj.>^> gjjl (jillj LaAjljl A_da. m 4 (jill £~a£ (jl La£ 

Ia£Aj .I^aL jl Ja3 bjb. Cuaj A3 (jSj ^1 (jtf^Lallj ^l£aJI LhAjUjC-L jb-bl; 

* t 

(j-Aj A-J >■% oi l A—mlgJI A_cjill (j-a Mj L V] SaUYI (jaj), n% IjJj jja-ujl >nj 
(jj_Ll (JjLa c_5_jSjj .(jLjjjil A i-v i Lajjj (jLjjJI (jj_J -j /'«~‘'ll A_)ljjlall jl—Jadll 

^jjLjjll .ufoll A_Aii) cllaIs oi ^"i imjaa j! (jn i niLjjll ^_cj (jl£ Ail H.Levin 

AjaLqIo AjIasuaIIj AaiiLLlI ^j wilwl l CjjLua (j-aj) ••• Lajjl ^Saill aJa*uIjj 
iliLuj — j^j-S La£ — Lajj (j_o3 <iLli j ^ ^A_jiu>UI Lal£ll £_a Uaj^Aj 

iLuia. eLajYI AjaL ^ ..iiLjjll (JaaJI v—U^xjj Ajlgill ^ Cbals { _ £ -jll Lgjjc. S^Uall 
4(jLjJ! klulS (jjll Aji^ajVl Aj^&jII oAjjL'^ 1 (jc. (jAaikVI Ic-j 4 AjSjjul)IS 1I (jc. 

Lgjl 4_2k_)J ^Jl (JjLjui (_JA ^Ixo A ie. L_kJalj jjLS frliuj^l IaAj . A^J-uiaII S_)ALL 

Lgij^L Lajj jl (jJc. Cjjj^ajj Lo jjj (jbjJI (joj aLkaJI ^ aLaijII c.ij.a^c- 

(jLujl j-aj ^LaVI ('£-11 Sj-)aj> (Jjtallj t") fu lg£_jl_ui AxIjS ei-Llj 1 <j*> jJjS^/l 

. el^all ^juaj (jiiiau (ja Aj LJ^la LaJ — Aj^JulaII 


J-*-aC. (jl (j-lc- "jat-illl (j_C ^-L3 a“ A_jLS j_uaj -\lflir JLS ( 5 -ia.j 
(j£j La £. Aj . frLuiill aJaIaa (_gi ^LoVl (_jJI (JajuU (AxiJaimII AJuilaJ Ajau jjill 

^-jJajA » l.>ij ll ^ -Jaj (jli 4 ^j_ill (jiiLill (jlil ^g-ll Aj_uu1Ij tillA A_jl^C. 
tiljpjuJ .(gJijlA ejjjk-ab-aj 1)5 t_ijS ^j-ic-l 4 /Jyuti ^sIa! La Aa £ _ s _S 1 Ajbiuil 


(38) Levin, the broken Column: A Stud )■• in Romantic Hellenism , Cambridge, MA : 
Harvard University Press 1931, P. 20 



j TjS .Jk AjmSajjA Spill - %Y - 


AatAjUgjfl — &21 ^ £ jj_^*s 


(jljjjl jJfcj) (j-jjL iic. ^jAaJH (j^avlik £-a Ajjai o^jSLiSI dujijli 

'VLcill (jjli. jc ^lij” (jjU i_iU£ ( 4 j^ L,o>j lS^ iSj^y?- 

(JjJasl CjLLij jj_^>J ts^ jf-aJ*^ Cr^i O' is*^i jW 

Aaoc-I .lal .(JjLu j^a .lia-ajll I1& ^ La <^11 jjjiu i] [j-uil ^g-2 J-i-fi ‘(JLkjil 

AjajjuwII ^jjil j»a Lji. jl£ "AjSuSail LyjjYI <^js 3 I (J j> ji jl" ^ ^(JajLi diu»a.jl 

.AjlLaxall AjjojLajjji j 


tPll {±y» ftipjJI Jj (^L O^Jhi J l ^) j^D=“ C& f4i 

a MnJ ^L-vil l LL3 j ^—3 £Liull ^_i|^SI ILa ^j^ajl I^j 0 3 * ' J 

^ .,.~' l „jjll — ..^ 11 iiLjilLli! 1*1 JUl t _ s _3 ^ ,tujj^ll (_LalaJl L j J aj l l—ljl£ (_ 5 -j 11 j l 

J a L„l l Qja A Lai V- l (JjSkp jC. (j-jjlj (jjjal La£ LaLaJj . Li& A_wpj (_$ill 
(^J=k AjjJajVl AjJjiijill (jjp-f lIlM^I Luxjlajjll jli (^ajVl (_>fi»ajll jjLaJJ ,^£1 
^g-JaLall 3 i'l l a -. > r. ^J| a 41**11 A jaij" AXj^IL UL-ajl 4j5uj..ji£]l ilil- laa -lll JUjV 
4_$WI JjJa JjLc. (_jiJI tl—LajI jjJiLal (jiijjJ-ajJfc ^-Luiaij j-aj .^-Lkjj-uiU 

f»L»a-L jSj jlj LjSjL^I 

1 . ..j a ^ a 'Lj , ^ J jLSl jj_£j L-ajj 4y>j >ii oil £-a 4j lui Lajjll i_i_k*aljj jl^ 
oiLLAJ jjXa" ^gjuulajjll j*JA\ ji ^ 5 -Sc- JjL— ji)-^ 1 ) • LiUlj 

le ge«/e du Christianisme ^n^l t ^'^"Aaaa-wJlj V^x>^' 

jjxJj {.Li. U^aj ■"''" ) fc-a" ^»Laj&Vi tliilj jkxj^-"* JjL Lija. 

SiiljLa s Xjiy.KU tlul£ jjA " jLuijyi jC- c|)*AJ ( AjL ^gi ^ » nk SI jklail 

(jj£j 4_dj Wjg _l\ ^ Ijjsuu LiaLaUJ jJjj J >jL u jJj^Vi -iic. 

"( jiUJul i ^gC.^]! ILjJ (iLill 4_c-jj ; ’ AJajuajjj Jj£j AaJ Lp.LLa ij^iia biaa AjajuLajjll 

^laJl ^ 4 >j-=aJI j>1) LaJjj A j^J i n -a i i LijAja. ^ ^ j£- i-Jpi>a]' 

jail |Jj*a i"ij j. ^ (JajLi CixOajI jJb J > a-<a ll lift j_g3 4 j^jm vl£ll SOa 

(JjasJI j^gJ ^-ifij ^Laj j-a jUjil A_i]l (_L-=J La j£j La^-a j£3j ^[p-ll 


(39) August Wilhelm Schlegel , A Course of lectures on Dramatic Art and 
literature, John Black (trans) London: Bohn, 1846, P.25 

(40) Baronen Destail Halstein, Germany , 2 Vols, London jahn Murray, 1814,1: 304 




jlp .A Jjj :^Sj AjuIUjjB 4/j. jKtl . \A - 


<*—jUjjil — Ji jr jj^aS *£>->* 


(j^jj ^Vnl a Je. ^gJc.1 £jUa J\ £f«j ji ^ . jJ-Ti .. i» V Lula t cr £>UVl Jis^j 
LuaJ j. j\>j yi j£lj .|X i qa CjVLLa 4_C.j-aa-a^ <Jjj vliljj SIL^a* Sj ..■«, 4 _cjj 
Iaa jxj juxu L$ja Laa J%il mi JajjJi dialjU JjS Asa . «l;Vl aAA ^Jl IjL-aj 

jjj (3 jLL JiuJL 4_uU. j-a ji L#S < ji .nu^nijj jjjj Doric c 5 jj J 
« L§jj*alj : o ) j<\<il l 4jru.A>ioll l^*il<i 111 l* v t 2j-vj ■„/')> 2j_uijLajjll 

l^cjjj < j nVi»il ^a ya Li& ^ j‘<a Ml ).) Sj , —>"i' l 1^*1a . 

J ‘■ < >wl l ^ 1 ^l fll l pj Lj^iljj i^jAUlaiUI jaj I_jje.ill iIaAjLuj 

ilaJI j xinljfll l jJajyi jAUxitajj! Oift (S Z* 4_uUc. jj&I jjstjill ^^jk-uiVl 

^Liu^U (jjjjjlj 4_*a ja jJt "c-IaII jjAjJall t-Ljjijj . 4^jLLj 2 i'm IfL 

Coliseum ^j u i u lj£ll j-a l$iAA) ^211 " jjjill <j*r ^ ( _ s £^ui^l£JI |2^aiill| 
( jjaaII J-Lfrll) CiL^aJl jl*_ui <jtu IV aJjjIa jLUu) ^jASII Ujj 

^IciLalj (Egeria Ij^Ij Numa L»jj L«aL Ls> ^lu jill Nympholepsy 

Des Ewig - Weibliche jjA>?Jl cSjisVl ^ JLZ Aj& - JjU# 

(_£$_Cjil (J— alSJI (J-Sdllj ,(J«j!La_lujI (jjij jij<ijjj > jS .-*1 at! ( £jj i lj ...1^ 

(jJA ^gJc. eLaej <2 jJjAa*j 42j2L2a ie^alt <2j^Lk jV t j jA (jjj ^ ...N<\1 

(^ill ^lal! QjS-all ^ 1 .1 -s 1 1 jA (ji ”4j^c,j ^11.* JaIj 

cjaj jjlS Ol^ 0 * SjU-u^l ( j <> mwoI I <jL^] 1 ^ir. ^ AjLuZill lill^pl (j^a 
Ajllloil vliiiji l a n% ‘(^ILu a2c ^J;lull <LjIjS yj j^iaj j! Vjl 

jI^Aaj (JiVl (_ s -l& tljA f.hnJ'i >1^ *iu> j^JaJduij UiaJl (^ic. ia^laAall 

(j<al (^ill (^-UiaJlj SjI^aII (j£.) " ( _yaji\ j*JS" <Lj] Ai& Jlij ji jJLu l»# 
L-IJ j_> 3 _) jj Zx£l ^ 3 -usll lt\jl I AX. La «- iS -u> J jlall; V] IjuJ-a 

J-H) (joj^La (3-£)l3 jx 4 j^j >i L <l£li 4j ><njp-fT^ll AU jji A-jLa JUC jLja2&lj 

ji Vj . «iUJl SjxuJI cjlpjjll Jwaljj (j^uS Aic. ji*. jSlj .Lempriere 


(41) Herbert Weisinger, "English Treatment of the the Classic Romantic Problem", 
Modem Language Quarterly 7 (1946) P. 482 

(42) Percy Bysshe Shelley, shelley's Poetry and Prose Donald Reiman and Sharon 
B. Powers (eds.) New York : Norton 1982) P. 487. 



jiji >Jk Jjj :^IL tjjiil ji ■ 1 ^ ■ 


~ yjJVI Jlli) ^ £A 4 JXlS 4 £}*riJ 4 


^ j '< i 1 <_g-3 A -j . VigI I «j!j_xJIj Cynthia U Tuj ml a— i^nKjall ^j—jaj ±j±J* uj_i£jj1! 

jAj tjJii*!' jtLill L_ujb is mj Endymion jjiAJijl 

yjill liLij *liji yjUo (JJaj < (jikiii Alastor jj^VI ^ a_u)& *!p*1 

(i^V OgA <^3 (jl£ tilj lyjsJI Saclj J4C. Alia. 3aI_j1 Peona IjjJJ tJlj2 
A raj uijl Li%ll ^Is«jj_ujV JJJ1 ^j.3 a a_jjU]| sialill di£jj j3Sl 
Thea Uil J-willj . o*j _>$la a3 ^lujjS <j£j ^1 <3llj Psyche 

Moneta Liu>a £—a JjVl" hyperion ^-i aLLu^I jjj yj 

(^2 (S* tijj u' l>“ J ts*w ^ ‘(jjtjll (_ji Lu <jl£-a AaJUill A-U^aill 

<-ojLui (JJaJ (_£jjiVI Jauuijpll A_iu jl ^jlajuiVl <_>iUj£ J-a£. j-» jl£-a 

Ajaj*»wJI ^3 t|paJI fi} 6 j^i ^»LaV I Ai_^aA»a Ajij ^Aj 

^>$3 .53 \'%ll” .. Aj^j .„^K\I q£. Ui.ua A.uujLajj]l ljVjajII jjSI jjl liA 
(^-3 jl jJ-uJj <^-3 La£) AjS ) ,ii £ 1£1I "Uj.'i V In “ 1 ^" 1 yLiic-U ^UjJa l_Laj 

ijaJI y^ui q£1j ; (Davenant cjjtysbj jjJp IgJiJ ^1 aJ^M 

(j>Sj ji (j«a l^aJua j>Sj j^ A_a)3j J-adSuall jua jL£ U.ll ■Mill ...NOI 

«.IcJlLuiVI jua A_jj!nblS AjuMa^laJI a aU » cJJjsuj - 1* .-»N a 

• (Jjljll (ji Jai (jiyu' (J£ Aau "^-uii]l" (ji ^ Aj.W'iil 4 aj jjJfr A ^ HI 

Ajalniu ^jaIaa] J&u jcUIU ;"L-ijl*-a]!j Q^asJt i"il ^ 1 ^ ^uill diUjiuill Ujlgjyij 
' ■ j*iji 111*^11 Lj^Uaiil (ji La£ iaJcLiUi (JjuiIjj ^Cjj ^3jj ^Jl j > .*■ < 

yJiS ^ y^ib ^ij-ai aeneid sjU^I . <525111 ggi.^^a 
<j-oj Iajj3i <^ill ja <Jj Creusa LuujjS «V <_>alAL|i : >' ■ a Up - ' 

LuiV (j^LLy' ^ Dido jJjo <ilija jsj i Uiu 

£& olL uxual Tumus jAjjjjj iLuiljj aouuLjjII I^jjUc. iiulS <^11 Lavinia 
tiijlS «.Lu 5/I ttSLij ^gij .Jutaraa Lijijja. CjLIuSjII ^ jjSi iaJ 

j±u jyjll (jjlUaual! Ac.Ua 3aS3j (jlj ^gUUjj AuaipjSn liui (jujliS 

{J* (^Ia Ui33 jjSI Cjlit£u (_>aUJI j^lSljill ^a I^jS liljlxj AjjjlauiVl Aj^uill <jl 

C-lflp Wl j (_J^I C Li lull AaSJIJ jjl ^JAjJ! ^jl . D^SjaII 4- <j v i l.^aII 

^3 <\ Unti l l!u1£ I3!j . cI£a] 1 ^jl-xaa ja a j, t iuLqj^II 4 !■> , M ljj Jiill 



tf!l* Jji ij-jLyjl'Sjiill jji oaAiiS - V « - <j-ulyj!l - jilil yi jj^mS 

jl j ->' j j<ij iJJajil jl_£j A-LaJI A*_jJj jj£j jl j *■' j "\ i) Aj^j Lp*y£ll 
4j-.j ..mil A-jijjjallbaJl c!iL. 1 jaj£H ( ^_ui£xJ! sLajVI £jj XaS tal^-a. >Lj j^iL 

. ja. 1 jllo J^ill (__w2lj jl (JjLoj jjtLi&jl^ c-Ijojj iAjjliuIajjIIj 

(Jja l^Jl j_j£j jl 1$ mil aJj^jjJL l$J j^AJ ^pll^ A >n>lSJI A^JVI Cljis jli. L5 lc-J 

jjlLil jjjdl a^L (jl Lai ^-uiiLaj^jll (_gjl<l mil JsQjuljll (jl_s (JJJU jl JcLuij ^ ja^A 

.lillj (Jxi (ji (jsij jl (jAiS Moneta IIuja aJL». ^ Ia>U (^> L1I aLL] 

* 

(j_<o ^gjujiaijjll (Jj •n.**'!' JiU > jl ii-.n LajL I LjA. CjJjc ,13 lilli-j Cj_& Llj 
AajuuIa jjll dlLLjau CulS La LI ^LraJI (JLuil jl ^aLal jj-Lj A_jli A j^j m >lSJI 
Lj£ij Llj ?S)£xal1 Aj^JjaaII £_a IjJSljS (j*£*j l^juaSi A_a]£]I (j<T\VI (j-lcj ' g > "i’ll 

(S* fAjjjijJ*J fAj (^ jUAuilajj ^udjl Ija-jJ jl jft jJJ-oLajjll f Ua] 
j *vi ^ li~. AJ-ijjja A^a&ll jl 1 1 uA. 1 ; Vl L .' ajfl ^jSixuilSi jA LaC ujIjacVI 
LJS jja La] (jlniill ls3j aSLaa . y£ia]l Ajjllailj AjVijnijll CjIjijJaiiL (jjuOA 
A_aK j^a jl ^ * j Vv II CjUIilj A_mj>UI j^a Lj LII HJj (j-&j S A ; , n'lLa 9 >11 CjLiill 

genus lLLaII ^jVi (j^iaJI ^ ajSjjol^£ 1I (juL^Vl .k Ivi jill Novel ajIjjII 
US .JajLi (jLj^ja Ajc. ” ajI^jII jc. Jja" j^Lil ^Ul universale 
j tc. ^ajjL^ajll 4 tic. jlj Fragment ylill ja a-o^LJI JJ jjjj L> jU jJaakll 

Aaula ^j"'l AjSSjusII AaJull ^jA sj£sl! lilij »LjI ^VLaAl] IjgMi jl l^aC A j^ViaI I 
£jo (_5jikl c-Llual jjj AjS^juiDISII Sjlajll c _ g JSil ^jUail jC l_lljpcVL J_j*ol]l ’. 
(Jjuj_)a jLa^a A_Sl)Ic. jjAj V] L^ilj^l (Jduasl AajJ jl ^jL~l ml V A-iill jlj 

Jia .^Ua^UL (d^Ij J£ll j* «jjJI Igja jmj ISlc. Synecdoche 

ajjjS jl A^L<aL<as£ V] L^JI j2l1 1j_ujI ^2 jj^j Ajc. Symbol j-o_)ll 

Igjil Cjjjil ^jjll A_a1SJIj .LLc> AijuajJ (JiLLa^UI jC. IgjL-aL jl*J 

jLajI j_o 1 ^ ■»"' ^ Cjjjjjjj (_ljS l_Ajja.j . Blake 4_>L ^_31 Ig.i^mLi j-^aj j.ill 

4 'iL-'.M ^ ^2 <4jL A_jUI (JD.^-Ilj ^ 2 l^L^JI jJLJI ^_a (Jjjill j&UI {.pi! I«nn 
j-A (JoJail i_ijx.l lili 4 jayillSI 11 a (JIoj jlijc-VI ^gJI 3->igt jl :S)j$, >'■.!' LuLal^JI 
LjjlS liLL ^.nC. Jjij jHIj _j3t_ixJl^ . ^JSjll 4 aUa ^ t . j a Su Ij tilli 

^gJI a>Jaj A^Skj Jajij . aA^l^SII pLill A^.1 A_La (JjtiJ A. wj-’lsll Hjjjjjj Axjj 



. J> Jji y SjUiil ji (j* jjli « T l m V \ m 


'UvJUj^ll — if ^i\ iaiii ^ -»£ <c-_y*$A 


^C.^_j Njj li Liaj 'k ^ "''I ci3!_pYI jj-3 ^“jV' Cjljl—xJlj ^JL_*Jlj 

^_]| Si^lj y-laj iA-i-alik 4_jcUa3j ajLijclj jjjjjJI ^J-3j ^l.?>. iV 1 

jjl Lixjaj jUJI ^ AoialjiLjjjV I ibUl (J£ (j^a3jj < Iji Ia^j CjjjjJjj 4jj^La 

LfrUtJafl ^gjjll <aLuuJI £j_Jajll j-a 4_3kpJ t - . IU^Ll li (JL1«]I (j-^lj t ^ .- Ja^ .a iiL}L 

. AjfLljuL/lfiil (jjtulLoll (jc. AauuLojjJI 





jb ji jjjiii :pj 


- vr. 


Aj. .iltj^l £ Aj^a£ 4£y*jA 


UJdftDlj JUdbuit 

jL Jj Jjjili :^J1 j 

L&I^ui &jJi :4JUajYI OP 4 ^*jj 

(jiHUI (jaua! :4^xjj 


yjaij {S Ji\ iM aJIj^JIj oStaY! jLuVI L^li* jJ JLLJI I1a 

Jj-i. ^LoUjl Ljl.ka.Xall (Ja a*jj i^jj jl AjLhII j-ji (j^lj . LjjjjI ^j-3 (j-uuLojjjll 

JIjIUj 4_Luij Aijj JU1I Aaij Xt-kiia (jl£ Spill a'lA LS ^ (Jixll ji LgJjl 5 jjpjll 

fjA (JjjuJ {jAApj .AjlapUl 4-u.i,Vig II 1 g . Vil. < SjJjlaill AjjXkII (Jj_pjj 

<J_£ ^_a ojl.uij'ilj (_ 5 J_ajll (J_Sxll jj-g-k (a$ _9 (_jl tjJjllj J tell .1 j HII 4_a.jlll l-Ub 
► 

.ljVMI 


jjC l^ij ojUjc-L ilipjull IjljjS ‘iLulauil spajJI AjlJ! ^iull - liA (jaj 
(j-«j ,4_uiUuJlj jLa^jSVIj ^jjIjIIj (jpLallj (jXi-Vlj (JjaJIj 4iuikllj (Jitll 
tpJjll l g a& lj ljj— ■^jll 4 j_uiIuiYI jLSsYIj Aj-ujj^1I ^jaLLoII Lajjj ijjl! lijfc JXa. 


. UabjljjSjlIj ^lajlj (AUklpaJ^lIj i j__j^j1Ij isjjdllj i ) c kiH; 

t4_u'aj jSxll Jaj Ig.<aAlj IgJjl ‘Aalii-o (jjpuj Sjc ljVI?-® (P -laill pp j5j 
j-pll £_<a LjaIaL# A. k-yi A «ak»ll 4_i]£Sa lj! kk%<all (j-P (J-**JI ^_3 

A j'vg.'uj alL^j n<*il (Jj tjl£sVl (jkjx J^jmo ixj ^1 (Jtell (jl 1 a#S .(_pJlj 4jjjj£31j 

iiili£ AbduiSJ 0* iSiW jJCj .AbjUJ^sulIj 4 _laJx]1 ^jLjaII (jJc. .L<u*j $.L_aaluXl 
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AowJLijjft — L fiSi\ JlIIl Jji £ Jj^aaS 


IaIj l_Jajl ^ i ■ <*i l <j£lj . j-«jll ^ >JrVi V LjSjlaaj Cj) jn» 11 LjAaill 

J-UJJJ £-aj .alllASJJuaj ClLxwi^aj (j^o (J s jK* jJk La (J-£ ^ Aj -Njall juLU 

jjc. cJaia *Luu>Vl £-all <ji«j vilijj 4Sade aL^.j Laclos c^jJSVj Rousseau 

Jj-at iL^Lalul iJj --'j 4i—sl^)_c Vlj CjLLxil 4_jAsj A-u.1^ yLucL 4_uij j_c ■> aill 
l$'rd I/i il i AaJI ajjLaJla vlljlS La SaIc ell^Laij 4<JujaJI SLaJlj jcLLallj eljfcVl 
i _ s Sl AAluiaII 4l)LAalpsVl Aa.1 VjjjjI (J£ JjS 4_jp." (jL Aj*j Aa. ^jJalj ^X-j 

Edward Gibbon ;') i n‘> AjIjAj £_aj .ajl^a j^-lc ajlaJ-juJI Ajjll mTij 
Jib-o-iial jjjjU 4 _jIjS a*jj ."Lijjtj Ia£j AajJI p*-aj Montesquieu jjluuj^aj 

4-jIaj ; 1 VAA j \ VV\ (j-eLc. jjj La l_ljS jiil 4—uLajjil Ljjjial^aVl iajS-wj 

Jjl — j£all (jjiLia j-a — jj^ nijVi^a jl£ 4"^ ale £C£)lj" 4 _jL£ ll)VjLa*a 

frLuaS (j-a <JC.Lua.VI oLaJll 4 -ulja. 4 il£ jJJ J^liLall aLqjcVI AiDlc jc jjC (j* 
• UJulj fLLi LS Ji "A_d£]l" #AA Jik ^b J ) ^jL»-a jjA 4jjAj LiCLii ^jIj AL-ajSlj 
jl£ LaS .Lajcj Lal£ "41 afiArfiWj 4" jx.VI" 4. il .fciSl jl£ Ljai Aijll j£lj 
. f.La.VI Lsl^xaJlj tiilallj <jiuj]a]l ^jkJI ) Vj^j jjj*j 

4 ‘*ijW*ill d iljL Ajc i*'W‘« (_ 5 jJI j^2 4 Lujlj Aaill Ajtgjll 

J^LaVI allljJJj AJjjUjAII yjjll L-QjjMfaAj 4 juC £jLull QjaII _ i )Sa ^j 1 | 

• JLjjjIIj LjLuiV Aj^J^aVi allb-aaluLoll 


iilL ^aj . 4" ij Will jjAa. As4.|£ jj^jjII Jiill _)Sall ^Jaj ^jjl IjjLaj 

jl jAjai l alul£ (jlj 4 jjAaJI eA& Aa.l£ iilL£ <JwijLjjll (jl 4 al.^’VI jj-a 3 


i jj^jull jjAaJ Cj^jII jjA AuaLxj A.ljualjpj 4- n > ^ II ^JLtil <jdujL_jjll 


CujlS All .«Iacj 4 —klLj <5>lc (Aliijll Cllj uJt, aluAjaulU AxuuLjjIi 5Jl1c jl 

JjWj I g nrt) Cjuicl LjjSlj 4 ^jiLlLj Aiill j ^ aa d L&ljj AxujLjjll 


jLjc-I j^aj j_gj*-all Ia^jj • j)\£fy Ij jjjllj AjuiLa^lIj jJLillj j_jiallj 4_jl^U JjIa 



jb -j i jJjiii ijklL n*n iajjlj 
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4^-uUjjJI -^j-uiV' itill J± £±jj±aS. *£-j**ja 


^Asjll Jill ASj jjj] 4 J “’V' ' <1 dljl£ A22 ."Lj-l-a 111" IjLi-a 4 j , .i'll ^jjll 

^-uill jAjlb lujjj ls X^lL\ j-ajj iS Ljj l u ,JJ .ij ... I I j*>U l^UajUxu 

jijjl £-wl AjjAjLajjJli . JJ 3 HI j t *al (JjJjUl j^jU I frnJia jl*-a H ' l S j ‘ (4 jAjSU 


^AjJillj i_j_slxj]l_j jij > •n.U ,*. a ^_3 ^A_llj <—iaHj Aji3Aia]I '— •a LL.x 11 —jV 1 

^Jaj La£ Ua£ Jill L$jli A-jj^jJI Ujjla. j .a ^ijJI L& J-^j .(JjjjUI 
: I Cjj.,11) . jjj-H jj^axJ (_waliJI duAsull lli Octavio Paz jU jitSjl 

jil (jlu .(la o/ra voz; poesia y fin de siglocxfi Vwp ^ 

duA^. ^-# 3 $ j^.1 ^ j*-<U jl 1 No jUal ^j -2 j_£]j vluA all L5 -ijS A j-m jLajjil 


.iZjjAall 


1 a U l j » | l (• lj r- lj jCil l jji^Akii jx. tuHI i_iJjcVI j j '"''I j ..-if- Aiijl All 

* ' W 

> a4 4 i. .1 i l ^j^jJI La| . Ji*J| 4 -s al’vll ^Ajll JIS-iaI ^ __Sj AsLiAaV L 14 aI Ij 

(j-a jjj Hjj Georges Gusdorf lJjjAjaU. £>1j La£ dxJa3j 

^ L' l ^jJaljil ^^Cyll v_)Jic.l jtij tojjli. jj£l bjli 4^3.J jA Loj jAj ti—il^X-VI 
. JjAjll 4 1 ■ l.I ■ .S j I 1->1 '\L"'H jjjj Ajx J4 _X.ja<3_ja]I j^ JJI lill Jjlail 

u-*s (Fondements du savoir romantique 4xa3Ljj 1I 4ij*JI <_>*!) 
.-1 \ jjiii jj_a jis aJI <^AaJ La <_3 ^jAauI^ jJ-jZj La£ 4 j . n' Lajjil jHI 
-vj.ll Iaj*j I ^ •n. u ^A^JI L)^ pLlaC- l^ill ^g-S 4 L^xa i— l j; p 1C . A. ^j ja 

UgO Foscolo JAJJ c-jljS ^gi [)Ai La£j .ejlll'j ^lL l)lLLa 

^^LasJI JjLII aW aLSjj La Lj jLajyl La" IjjAJJjji JJjSbJ SjAiVI CjldlkiJI 
aSj—ji.Sn wUikiii l V ^ V ^jaSj-J LH 4 JjV 1) • * ^>-H ^J—Aaj (J_j jjj—ui L^LS 

.(rv- 


Cijl£ Lg_Hj JUI AjJa (j-Lj (J (jjj i/iLjjll a£jxa jl f-g-L jl aJV j^lj 
j_a (JJaIII jalHI A_ll& La ^-a (Jiljjj Jic tL_L^)lj ^jijl Jic. Jujoi ^ 4_Sjxa 



jb jJ :^IL JjJbjil 


. vn . 


A^uulyj!! “yjAl Jlill *£>■>• 


(^&J 4^)^ ^3 4 0 \ 4 9 oil L Q .'*'■'''^ 1 ^j| 4 . il l ^ . ^r_ j p, 

4XjjJLall 4_i^ajill sjjjll uxaJ13j . JLa£l] (J_^j-aj]l ^Jc. SpU >-a 

JJjLuO (JSLJi ^g-3 (jjjlill Sji 4_jUa&Vj Cllljljldlj (JitSI ^li (l^jjljA. |J>I >J 

(JSc. jj aAil LjijLxall elfe jia^J AjJc. (jl£ jLoa (j^ij jjjljSj 

t^ujLaj^Sl ^ju IajS jjuaaiil ^ jj&JUall jjj^ioll jp£l jx ^3j .(jluj'^l 


‘Nietzsc -uSujj Kierkegaard Schopenhauer Ikixij 

L^iaC-l ^_j]| 4_3lsjll liLSjj A ja-N-ti (iLtl ^j j , ^ ^ a*i 4_jij^laj (J ^ — \j j \c. 

•9^j]l _ JJ4 s 1 LAjLli I (jLS j^g—ill j ( p..\ 9 'll 4_1 aAjI 1 (jjUJr j AjCjjJa_jxll 
•<SjI) AjJbl^yLajJ <^3 Ijj-J i-ia^su V jJ&LaaJl ■» 

A K »i - . a 1 Jjuiaal tjj&l ^$3 ^gic. (jJllije.! ^ AibLdl dlhLutVI lixLuGj 

<3^ "Spij — Rene Wellek axjj Lij .i*uyViUj ajS>Lc.j ^g-ujLojjll 

(joiila-a (jj_u*-aj .Laiil ^^-9 4j_ujLajj 4_£^». jx L11 jjLSxVlj" (jl — tiiij ^^-3 
djlpli Uja9j (^yjau o^aJi 4 jSLlu 51£]I ^gjc ajyl C5 jinllj9 iLaLu 

yjj d glj jcLLall (jc. jjunll ^gJc- ^£jjj j*-ui]l (j£. Lmjj II 

jJLxJI (jlxL j_i£ (_jjxl y_±i cj]£_ujj j-iic. Q^al! 

i rtil LuOuilj ojLixlj ^g-ujLajj ±±i (jx jjioj jjxJaSI 

; ,-uuLa; )11 iiill (jSij .(T . jt,b'\ 

cjUSJI J-aUuj (Nancy Lacoue-Labarthe <^jU j£V UJ 

jaj (jojL^aaJI lilij 4-ax La^X S)jjjlxall ‘UaxxJI jj^ajL-aaJI £aj 

~ ‘LjjlxJV I 4j-ixjLajjlt LuajwT’tj ~Aj n'lLajjil i-'U '"' . ,.l °a .(^LiiVI V ^LjaiV I 

4 .*i^h j9 lbu_uM f 1 j 4 i‘<*M a» llj 4 v>'Wi\ l 4 Oo\U t'*il ji . -'Q"'H ^j l ^ m 

j. U-J.J > 4*\Ua ^iaSLilj 4j-ujLa^jII '< - ■ ■•’Vi j .all 4 oat 

• 1>S killjA (jji (iii (illjA qj^J La jiis jJfc (jitSaJI Lajl ((jill 




jb jJjiil :^JL luxiaallj Ajjaifl 
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jijil yi £JjjMS AfXV 


JJkifl Philippe Lacoue-Labarthe and Jean-Luc Lang Nancy,) 

(L’absolu litteraire 

jl AJafikXa Llxi Asti-tall Aj^aill ujalyJI A*Jpl Jiou jl JjSj 
jp[AA\ ^uiL Lja3j (jl£j AJaLuill oL^J j. i x ^a . 1 1 jliL IjlAjI jl£ ,^-uuLa 9 )1' j >/itll 
j_waC t^jSiLa ±jc- oyjua (JjJa3! ^3 LlA <^>-all LsJ-13 • •idjsll JSI 

* C 

Jean- J-J (Jl ‘j (Jjujj vtlaS .4jjuiLuiA.j vLalaj jjSVI jjjIiJI 

Reflections sure la poesie A_itS ^ JUJI lW-j ^ Baptiste Du Bos 
JjVl Uo^if wr £ yi c£L»b) et la peinture 

J-aC S); )jJa]Ll jA at'.all A.djLc- j&Lia iil__pj (JaxIU . Iii2 jpjjp (jl jA 

* 

^LaC. Aaj 13j (AC-Ijill JfL UjiLa l*jJaljla Xa£■ .iaj Jl3j ...Ajjlja* Ail£ jlla* 
AjuuilutfJlj j&LuLall i"' aU-tilj ".A ,<ajs\l ^jJaC. J^aC. A_j£lj A£.ljill (J_£ ^^Jc. 

Lai J -v"' jjjl CiiLa ^1 *Sj*l\ tillj V' Aiualxll a£^ £-a jllj-all Jj^jI 

^3 Aajj .LgJ^ia - jjjjjj tilLa. (jLa. jl£ ‘Ljjjl (_ 5 -S AjxujLajjII (Jj3 

^5^3 l&ljsll (jf. Jii La^a" I^LJI j,a CLll^jSb Jjp l—lLoill (jl^l Ajja. AjIjj 

jlS rf (II (j*a «jjLaX*l) ".Ljjfr (jAjtoll jjjf"lllj AjuilalL (J^Lxall jjy-uall jaSj 
a r yu LijLj (jLS jb LLLl a^IVu c \ il£ dJbJaj — (jjLLuJIj jjj ■■■’'! 
j_jjUll JLa — A jlLjl .itljill jL j ^-Ic. “f-ljjVI (JlfLuil (J^J L ^Jj]| 
,-LiC.ljjyi yAall (ja aJIa. LjjlS Lj-aji ^.Jajall i_uaa ^Jl (jl $j ~ 

Ia^Aj .Ajifi j£j jjij A3jL-a LjIc-IAjU ^- a m.i ^C-Ijill oi-A jU (Jj-iaSl ^3j 

yUIl j La-all i_JjLoiV A-LlLa AxjjjAa (JLacV ( _j-aJ^LSV I jjjuaoll ^_a.ljj 
4 LI. ..11 (ja tillj (jl£j 4 j£jxallj J^ilall (Ja*JI jc. jj-^ajl Jl > all 

.A j i nl j mil jjIjJI ^ La£ Ajisll jjIj^II ^3 d A , ..Jllj A-allill 
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jlaA I 2lui 2l i JLaali 2a.j^ll £ 2jAill (_pa3_>j ^jjoiiLa_ 2 jll j—-»» " ~ ■ jjjj 
.l^lljLcj l^SLuii-ij^j <llla^jl iwJja_iill i_ii_)C.ij Au 2 Vl JLoC-VI jJJ AiDlc. 2 _jajj 

Madame de JjHj j 2 j£ a Ceja i <!ii\L* <Jl£b>Li o^Sill oja 2 ajj 

^jji'u jjjjUl jSa ^ IJUajI Jij ^Chateaubriand jlyjjlbj Stael 
M\ (j£u j^c. j^loll j^Ji jSa (> Cub #j£a .Alessandro Manzonio 

. |jbul jj£I ^Aliaj J&\ Ujj2 2aj jl l$J>la j* jmiC- £_uitjll jjill ^ 

:<Glj 2a. £_lL > A . . ^ j^L-all Jjllui j _52 ^l2a ^_)U£ jlji&j 
De la litterature consideree dans ses rapports avec les institutions sociales 

(JjtLai tliljla. A] .(Ajtla^VI ulutoij^iU Ajlille- ljjiL LjJi\ jc) 

(^Ic. CJjVl jplj UJJV 1 (_ 5 ^C. (jjjlallj i_A>kJIj Jjt (Jjjji J IgjLaKj 

Jalhjil AsbA^a 11 ililjKlll (jaj Jjlallc. 2jajj SjSiail o2A j£j . jjjlilij 

(jjfLj |jj j2 ul i m bu b jta 2 sjj " jiiia«al!" 2 ju 3 .e2j2a la 4 i»-»ll ^yC-laiaVl 
Ajbjll £jjH 2j2a-aHil ^Oiuli lj£a JjtLjj ij2 ^lia jjiMiiM La£ . 42 ^! (_gic. y£Al! 
ijl] iji2 ja 2ai l^Jl <Jnaj jd c _ s Illl Igabtijl t_$2laall o2A £32 j Lgjilj <1 $jIc.12jVj 

.(_j2a]I 12A 

ditaLxJl i 2 jb- 4 *ld U —Jala. Llalip In J 42 V1 ^^-3 JjlLui j 2 ^ 2 -a (Jj_j 3 

AjIL-jj jl iJj . 02 -ala. 2 jII*J Luaulj j_j£j jl jSL<u V ^J'lll'u 2 ajll j )j 2 j . JjLuiIujJIj 

.AjjjaJlj l Icstia l H ,>,<raJ 4.-tt.jig»il <_jC.|2jV 1 ^-jlj^)ll t-L—aj (JjlLui (_£4 ' 

^ l^llaa. (jc. tlj2ajj b .xb JLacVt <jC Ibli jj 2ajllj 

(j-a ■A-aLuS J5jlall 2 jj 2a.L jl liiSi j^Jl AiLjal j2iijl CasJI Jjlaj LaS .jail ASaJ l 

a! Laj J-c*il cjUbSU ^lal u;j jl 4I4&VI jC-Lboj ASja*J1 jc-liall JMi. 

^J1 j-Lsjji'VIj 2-ibll j-a ml < _ 5 -ZlSl 0440 !! 11 AiLjaVbs l_sA j-aj - Jl ^ j^a 
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^JaC.1 (£jA *aa ^ij (_gl SA^ajlaxli Aj&I-IjVI JIaC-VI ^^Iula 

4 jlftj T A A luv f. 11 jjj l (J -4 ^ ft i ha^\ 1 O -4 6^j<a la AjD^j 

liLb "t jfrLi-all * j^- ■"*’" (j^a jJaj V jj-jII Ajj j .. itM l A_c.>lill (j-a £j-jj ( j, ^ U i} 
A . ,iQ*i l \. ^ali J l^vi ^ *bIjJ 13 .(Jjljjaj (J}_y laSi du^il ^)3LuJi jiaJ UT^ A-Wa iahil 
^l Q^Sj jjl AjJcj leV^fc (JaIsjj q\ (Jj^asSfl (j-a (Jj <—)LlSll (jit La£a. 

1 >><in". AjUll N "’<*- i_aJ^a1I ^ ^ ' (jl ‘ ' ^jQ ...a - '! (j^jjlj^l! s^jjLj (j_A Ajiv.ittj (_£aJI 
■ » l yjAj (jfLu V (JjtLj jJaj 4 ^a.j (jjaj .AUbj^Jj Ajsj AjS AcAfall ililojuill 

, f jL ia. ^>L^al lillifc (jl Aiill 


Ajjjj 'j -«<jj* i il“'^ jAj^a ^ A • Y (_jl (jxaL*J (JjLllu (_gA jilAx i ll ^ A*jj 
(jUjj^jLi (S k. (jl£ Ail .yjAJ Le$-a IjAa jlSj Ajaj-uwll 4-jjLft jlj^Li tjl 
qC. (jiuoll dI&aI La Ajj&j jllal <^3 ljA^Ij jJAll joJ ASiiUll ^AajJ j) villiS 
^g_lc. ~ Ajaj_uiall (jl i"ll jilj t i_jbVlj (jj-isll ^LSU (j-lt A jrv . j . wuH jjS/1 

(jia ieAjAaJI ySilb eAA (j£j ^lj .(-jIaVIj (j^jili SAjUjia dul£ - idii (jx (jx£*il 
jAia-all (Jjij ji S)£i Cis^a La ])jj£ jiiAa-allj ^laAill Qu a£jxa! 1 jLu 
Lillajj S>£ill eAA LJulajJ jLyjJjLj j£lj .A-ajAsll A-}jjjll jj-lc. ^u Li A (jjij < _ s -l} 

( c * J 

IaAj .el^ill (j-« lAJ^a S^jSall ‘ aj ■ >»' Ajl^IaJI AJiAj-a (jl ^>aVIj (J-J >Lal^ Liable 

l_uaV AAj A^x aILulaII ^la .^jjAVl Aiill AouaI A J>r^j La jA A 

(jaj QA J..<«\l ^jc. Jj «aLLJ j (JjaJl (>Aj Q* tjjp’ (jit 

a .,.a‘i ^ AjV ejJC. ^ Aj^jxII jASj aIx^j Lo Aj^ij»ll (j« tilLaJ Ja^j AAuaJ 

^tXual Lajj t JLaC-SU AjaJajJl A_ui1jA 11 liLaklj eLki.'i 1 Aj^aJj l—ljJail Aij ^ySojl Ail 

".AlxaaJl eUu6ll I Aij” Ajudtj (jlyjjjLii Aiill 
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^AuuUjjll —^JVI iftjft ^AjjaaS 


■Liia (jSj l^C-Uij UjIjj o)LjC.L 4jl Jjill (jSaj 3 jjjjjjLa jjJjLall Lai 
UgO VjSlujS j»j1j jA) blUajj Aoj^VI AAujLaj^ll a£^JI iLiljlia qa "ylla" 

tjA I lab Lbail jl£ <£lj (Giacomo Leopardi ti-^bjJ jajSLaj Foscolo 

J*j£ll (ji jA (^ILoaJlj (Jjaill <a£a. ^ (_5jp-oll Ijxall (jlSj .^yJjVl AajjII 
<jbS 4ic ji »j ^JLl l^oll li& .lajj -tsLsa. _*a La JlLoj o' 1 . 'rj (ijjVI) 
Lettre a Monsieur Chauvet sur Vunite de temps et de lieu dans la 
yfl Oliallj Ob$! SJaj Jj* JowJI uUai) (^ ATT) tragedie 

0* lW (JLaSouil jxjolSI <tag-a jl Aj 3 ^jjjLa jSjyj (LjjaJplI 

i^^ui Ig^A ^j)bll .L-ajj V ^ill Aj^jjUII t'llj.>-«■ .«U <ukl^]| Sb^JI (Jlu<uj (jjUaJI 
jLLallj (jLajll S^saj <LDLill Cjla^ll S^frlSl (jjjjjLa JSJ jSbjjj ^.l^iLaC-i 
JJC. jA La L?J3i *^1211 f>l>iWli .AiitoJl qaXo^\ ^Jc jSjjj ujaiaJlj 
AjjtLail Aj3 Loj t4_u|pil (JLacSU (jjAill aJjLoj jgJaJ La£ “ (JjlS 

(_y^ jjjIja! jJjIj Ajc^juiaj jjn^nil (J jllR (jjj lA^fcu AjuI^II 

J j . i»wa kb>Lill cjl^a^SI jjl (_gjj^La ^ a A La. 

a^Aj ^ Laj.^j ^^uoaSI A>»»H i II i aUljf, ft.^lj.,1 jjc, 

Bossuet ajjj-ijj l£a ^^all ajS>U.Vi AjbVI j*«su sjLuJI 

Jean- aAj-^ jj-jSjs ^iii—=». jL*. u nV ij jcl_ill <_j_3£ \ at • ^Lc. (j_a jjL-» ,^-i (>) 

Conte di ^jjiU iUkj Lycee francais <J?-» JacquesVictor Chauvet 
ir* J ju l>> jj!-“ ti-* Cy^Ji aS ^Ij (VjajUylS SaL Carmagnola 

jjLtjll (jil-ajJ (jjjjiL* f±c. . >ii Apy—dl (ji A_jjloJyi CiUi^XJI AiLjaVL JCLalt 
U* i>« O^J ilSLla J_^ oJjfiuJI SjaJI ^ (_uiJ Ujlufti (j^Sj i(jl£Jlj 

(JSj LajUa M;K'i (jjjyjLo ^13 iiili (jJt bj ASlajA jUai Aj^uil J^ajSI (_jl (J**I 

CjLialj3&V 

j^>3 V] iA ^ tjLyW a^jSj ijin-i jijJji jl ^j^iLa ) 

L^ 4 opS ^JjS iilL jja j jnA .j Lai .AjnjJa jo& 4jLpaj ^1] ^p-jJ 

JjISj g> j\) . .J a cJ^j l$Jjp Ja^j jjaj.ikll Uj^adi AJjjjJa J-ajM 




jl; J jJjili ■ .*.jw~ltj .ijjyiH 
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V““VjD® ■&!' lA 


3A LL all (J*AJ tilll jC UVi^. A Ij^v jiaa 1 •s. ^ ‘i a JjlUl ^jjjU ^vL.j 

tAjilu 4jiDliJ jCl (j* l3A AlaAJ Laj c"<'j.xA, ,*1 1 i ak ljt-- Kj l ,*a 

(jSc. jjUj 4jua*_ia]l Jclj&ll AAxj V 0jj<a jXtj 'al l ' ^jLsuall 'al l 

t 5 ^ ^ l-dolilJj J&l ■ 11 LJljjil 3 l 

t£jll j jn . 1 ^ 1 * jA »>«J 3 jjli-all £jui*ll I3A £3j*j jj .^IajI ts a>Lkl jjl (£1 a 
4jj 33 Laj^aai. 4j '1 l^ 1 »L»r_l 3 a I — Jja^S ^11 AflLua'yij — ^jjjjjjLa * j <**'» t 

^3 Lojlj .^Uiij . 4 j 2 LLaVI (ajall ^Jjuaall AjxaVL jjjjlluIIj ^Ljj AjL£ ^lr. 

Aij*-a (jL JSliB Allies Aajjj ^£a1!j ^LaaJl jjj !3 ajj ^jjjU jjjj 

^Afcill (_> £jj Ajlj 3 a, ^ jA (JaIaU lAjjy-ajj is u>\j}$\ (jlyjVI ^A ^ AiusaJl 

.(Scritti aASII j) 

AjlS-a 3aill Sj£ 9 £tLa (^Jc. tl)3£-Lui 33 fcj^iall AjjLafyl 4 \...'' lajjll tVK Jjjjj 

A 4^*\ ^ JLs (jUl JajLj tApj^a ^jJc 4 ,akj Iaa .ejjALaj 4 afl a 

JW-» (^a <jj3a (J^Sa cii ci^Sill ^£a 13 (jtJj .|3*A VJ jsuill 3aj ^j£xj V" : jaill 

AjLuiiill CjljjAll i_jIj£ ^ 1 IV Aj3ajll S)3uJl^ “Uia LLaC. 4joij jA (j£j ^ La (jail 
(J^j (jJc. (j^£j jl jSLaJ <_)tSl IjJajC. jl JajLj jii jd ^fUlbj \ £ (j-a 
4 -jIaC.J 4_j jaj A-jIaC-I (jLSjj AJjjaJ e3ijy^aS 4 ajoll j| JLaaJI j^a A-Apll 

(jl AjIc. Iaa La^La lllaj Xa& (jl 33 u*j jl£ AjSlj .^(jiujUjaa jt jl jj;■■■<■■■; 

Laljcj .4_u3^l JLa&Vl (j<a jjj£ A-ia > >i"ij (^ill jjjill. (j-a j3all (jaii ^ S > 
A^lc, (jjSj (jl (jfLaj La (JSaaU 33 a jImuL* Ajja AjI 9 )1 Ajxa |^3 (JajIui 

(jja-ajj (_plA 3ttl (JajLxI A imilLj .e^axl Aj3Ll 1I CjLljjll lilt (_uaal) Laj Ajlj^ll 
A.J.1A ill S^jyair (jl (_jJt 3 j£L 1I (j£^aJ 31 i"(jail ^jIa” (jxjl AjI ^aV| (j£lj ( JSi..ia La 

.(*H ylill (»jjluVl) b .^ 15 JS lUc <jA 


jU jJ jJjiii :^2L 
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~ j ji£$\ ililt yi 


j^a (JajLll (jj^i.1 jjjLaC Aaj "AjaudLaj^ll CiLIai” ^ "aJjKiII ujljitu A*jj 

lAj^aill a'm. ^ ■*" ^ w^r U^JjUj Ax»&Sn 

"j-aill" jJ-J A_Lj)j j—j-ajj ijUlj (duX^Jtj fjlill <-JjVI j-A JjVl 

aIuL (jxjJalj ujIjSIIj . A_iLa*JI (J A " j jJjjhlf (jJJj 'VwjIaII' j 

Jji j-a Aalj iiLi >L jAj c ^ A \ Y ^ liya ^ JauLi UISII ^1 Cjl^aU-all (j-a 
JLaC-VI jLuua JJia JjVI J-a^al! .CjjJLaJI eLix-aJ laill ^-2 JLatSM 
al_ljj jl_auall yAj_a. ^^-3 _o_A "A_uijy3" j_j_S (JajLui lg . « . isi j A_xjia*JI 

JjU. IAS . (j-i^LaJI ujjUJI ^ fA VI -jj.I-yj]l (j£Jj . |j ;) i ^i l » -a]i (jjJajj-all 

tS^Lail (JI_aC>U Ajj* >«j| Al <_£liij (Jll-a (jjj (jl J 'Vjl t u 

fr^jl c3W“ tfi-® C£-^ <r°Vl (j-lc. Jx*j J-Li 

fj * ‘ ta-ui^l lA-lAaJj A_ku2j ^ a~\'l JjLu. 13 ^_jl_j]l (JiulLui (_wa-l I—al 

f « 

$.La llA (j-aj .<_j£Jjjl£li l. j\_jjc.l nj"'al Lj^SSj 1 Yuj oA jAc. LLaji^n 

j ill ^Vl jAj t( \ A Yo-M AY Y <Jja. jisaij * l;l) aJ^JI jljic 

^jL-till ,'j >all CjLujj ii.C- lg» LaAic. Aj^aawaj jj^a AC.jA~v.al AuxSj oUaC-l 

A j tail A j>a\ll uj^LalliSI sAA ^3 (Ja-jLui .A_Lal£Jl (JLatvU ftjlicl jJi& 

jLajucJI /jj A_jUaj (jJ ^LaTiflj ^lUajVl (j-3 A^j> j 

jj£- AjUl^ Aj •N/all (_jA aJI t-lAA-aj iaLIa (J^ jjiJ IaLiAu J ^-! . 
tjl I ieixJ Laj ApjJa^ill jj^aC- Ala ,jall ^ JaUaajl (Jalc. jAj 4lnt6ll6Ctlialism 

J'bual (jui IgjS Laj MengS ^JA-a Ait LaS oAjAzJ! Aj'SjnulSJI ^ej J] Alaj ^ 
VI (jjll jAAjj V (JaaLill Aj-ujlUj >^»la<all A j l n'ljali ^_3 IUa^j ■ /ij 

j -vll lAjxj A—a3 ( _ s _3j ilsLwaj 13 ^jjJI alula. ^^IaJI j_ax_lll ^_a J-^aljlillj 




JL jj jdiii tdu.L-uljj 
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^wluujUjjil “^JuWl iiill ^ £JJJJa£ 


^ia-w:jJl j j - waa , " ^^-aLuuj 4L-u:j ^jL£ A i^j i ^l l ^_9 jjaulJI li-A . JlAcJlj 

(JxL-u; L-Jjl tiijj C?JAaJ <_$aJI <iLL ^jJI fJLacb Jj^jil 

jiaLu]l (Jja <jiS £• Ijjl l^luoa bib A*J £5 _uaI La (J£ — ^C-Llaj 

(JLacI ^g-3 IAjaja j^iull ^Lajll tbb (JJs ASj ,<j£LuJI AjtuJallj »j •Njllj A 
iS ^A b jjjLijJj Correggio J-L> b_ *>»$ 'll j i^ir. jjjl—ia jl-£ 

JL£1I bj J^aj ^ <Luij JjjsI; (j£Jj Raphael Jd^bj Leonardo da Vinci 

AJ*J ^b i rj ll Sjjall (JLoC.1 ^9 (jblj iB^LIaII ej|j^_iLallj A <nh«ll <JLacl ^9 
.i^LxLu]! l 1 l ^ ^AiijljLtali *lujLjiVi djLal^-uV^ (jA aja*_ 1I oLa.1 1 ^ »a 

Ajc. <jas] J-i-aj (_$ bJI — biAj]! (ji (JJa (jAA <j| lilliS J-^jl *■ (_gjjj 

# c S 

LaiL Ji^ui ^ 1c. aJjj^aj ^ iii^)]l (j_a ajuIL I UfljA — jjjjljjJ! 

^L-ui^l j! JauLi (Jjjj .^^JuSaJI £jjJI (ji (4_jjl^jjU! L^jly&Uaj sLpJl (liLikjl 

jAJ Jajjijjj ji 4-iiLaj (jUI Ajajll (jill 4_jl U-Lj^. <J SbL j*Joll A^j jl (j^-oj 
j£lj cjLal£JL b&Li (jAil <jl (sL-jll j£ajj jl >-jLaj jfilj 11 g at.ua. jjisll 

j-Aj l<_lLudl vjbjJ-kAsJI j-A *JJ-^>aa]I £jjJ1 <j1La 3! 4_JjaJI ji ( a_oij]| • jljWLl 

J-jla'II jA JlSJit (jJc. b^ jjb> V jAj jA La AajjII JaaSM (3£>Lll 

__>-^aL*il LS -k- -j-uy Jjk-ajjdl JjiiJ (jl UaLujI bj V] LLL& \ r- qjj 4 r_j u a 

AajlaiIL (^jJUajy I ^lu^II (ji J.rjtj y (^Ualall bA (jAj . AjxAsidl 

bLI (jli MjaUa 4jUaj (ji (^jLalVI (»-«^l (ji (jL£ Lajl »ia'I JHall l ua! 

AJaill Ajja o ^aI I (jilt ja tHolbein ujJ>aj Durer jjjAj Van Eycks 

jjAjj lA sh-s mil (J^jIaaII (jjj 5 JaLl1a 1I Ljbubll (jA j»Cjll (_jit <(jlS LoS 

jaj A g>bl l 4jj.vbll (jA A-uiij (jl lLljAaJI ^Luyll Lol •(^ja ^jUaj 

(jJI ^ja^II (jli ClbJI eAA ^i (jLaj .4j jLilj ^jxjtojjll aIajL 

i_L-*aJ (jl jjJc. jaIsII sAaj jA JjljVI (jjALujll (JaS LoS jC-LaaII ^aII jAaaaII 






- M . 


“ 4 J*W 4 aIII ji JTiji*S *£-y*yk 


JLoaJl ij* jjii£xil ^Jc. ^a-jjaLall JUaJli . n (J) %jm<\l (JLmJI" ^1] iluAaJt ^LujjJIj 

La jaJ AjtllaJJ jjAU |<L}la*Jlj 4j.«s. dlUjSjoi] jjjjLcVlj l. l.WlJ c5^j) 
jLajVI iliLikj ^Jl ij\ Wll (j- 0 i-JA-aLj Aja (j- 4 ^ J ■> «J ( _ s -fiJ j-A 

.L_lsJlj 


jjjouLajjll ^Utyl AAjll ^jaIIa] J>jU 4 j^aJj Uj ^ . Jnfl'j j 

jplli (JjjIj ( _ s _l] ^j_^)ll JDLi y* J.JaSl ^3 ( '£_It Jj-j^ajll LuSajj .^Lc J& <j.i 

LuUlVi (A -^1 fj4k ofcS ^ Walter Benjamin lh-Uj 

j^.M ■ >■»■?.^Jl JUliVI >Ll1a <_1a ... (gjJlj p ^ t Aj 

."(^ Jail I Aa^Ia j (Ja_iA ^Al JLtiJI 4 j*aLujVI 


,a1 IcjjJajA (jilt ya Aa-u (_jaJI 0^La jJb AajJI (j)-3 ^oaLuJ ULIaj 

[ 1 *1^ 3 -i d iVl j S J A 0 > \ 4«&^3La 1I ^JjLul^Ii ^ ^ ^ 0**1 14 j N I ^ \+ a t 

(J£j .(jalU (g I jjSaTill ^iJa^A SaLJU <3^xa1! jjA (jail Asj Aa^a (j!" /jjaIAu 

".(jill Aaj ( _ ff ic- (JjLjj jAsull jXj-ajA 5 Jjxa]1 ls Jc- ^Ic. J£J«j jjVin 

lsk)lik. liSjA A^jj (jl Aaill (jSLu V jfoMl (Jjaj ^ ^ (j*a "t Aaiil ^j^aa" 

Laj AjjutjLajjll ^a 4jl ts^J iS^" ' lluull aJLua113 .4£.yjajA y£- 
{£*> ^aSVI ^-JkjuaAll JjILj Kunstkritiker ^ a«U j^fc Ua*j 

.Kunstichter iC ia 


yi A-aU. aLsjC.1 

A a^a S^B" q)a\ j n A-lo-ujj La Q^uaB^B ^ fiLxll ( ^lc oj^bII 

diLj^kill SAaIaJI AjUxII (_jAaJU Ljajl ^l£lj 1 f (_uaj ."<uiall JLoC^U 

<• # ^ < 

yAall (j£. UjIj Xac. (jill ^ dilj ^IsAj^/tj 4a >^>1x11 Cia^IIaaI <^1 
Ajllxll liltj (Ja jj^ll jL^ aa! .<jaL1 I a . ut%,IU 4 J <£Lc. V AjAjIaj ^£)LiJI 




jlj Ji Jjjiii '.fOj tilijJvillj .Mali! 


- Ao . 




^jJLoaJI SX a frI j-a 4 j'ull Aj^ull j-a l<ja. * jy* < >a‘iW j£ ^ j,.i, .. l*j 

aXajj (_J_a*JI SpJ J^iiLuil XiStj 4jiajj (jjj^lall JajL£ -> fl -» Xalj .Ll_»xjlajjll 
Vj t-Uiij ^gjall J-aail ^ jjfc jj£sj]l £j-Jaj-a ji JLObj” 

jJ*J jl 4 *'^ a j V jill (_l«aUI La il^jjau 4j_yliS (Jj^. (Jxljll j-a£j 

c-lul jjJJ ^yjll AjLoD j£Jj 4lyj ^^jusjUjjll -lii]! jl£ la£ 4jjli£ 

.La y-2 iliLala £jjJ] *- a <.jlac. jjj_ujLjjl] 4 j ...'il l i (j-jllj J-afcil 

•('“'o 3 ) 

• aK mi £_a <jjj|jS jjljju J-oC- tJSa .dijlL L$J 4jDt& V (JLaaJI ,lc.|j!i jl 

<j 4ij*-a5L £^u*J OjljoVl (>aj3j i-iu-ajj Jic. jM e^j ^jsll (JaxJIj 

C c t 

o' ‘cH^' lU*H i_LL LiLaC. jA Aaillj .^5liH ‘4jua J-al*JJ j-a Xl 

4_jtiS ^ (jiJlijj (S am jj .^>11 j^ ^Jcl Lajj J-axll aSUI 

Jj^L LiL*Jl si* (A-w^v) Fragmente und Studien oL-ulpj uljlui 
Romantisieren: ‘Romanitisieren ist nichts, als eine .ao^LjjII ^Jl 
LJ <jr i£]l Jj*iull VI qxA ^ujLjjll JjajII qualitative Poteuzierung 
jjLjjis -dLOjj (J-o*JI 4_jiuj pjij [sjlilla .(TM qa> jjiilLajj) ejalL j_a 
! pL§ jL£ lij V] LjjS jj^J V (_Lo*Jlj . I ^aI c. 5,'i j jLs-a (. U.j-aLi 4 al-s A \ 4 _j|^Lj 
CS- 1] J-A*JI j-o (jOll 4 _jLo*]I alAj .(jj^.1 lOlXllcj JILL! aJjj 1 _ s Je. 
(iliij c4-aaJjHa" ^ jiaLll <J>ku ljJi ^ 4 LLL 9 (j£j ^ Ujjlja. 

IfJS ^jij ji (jLo V i) jjSI Ajjij 4 jjj ^Jl (_La)U Jaj jSj tAijlie 

^gL^aVl oaiil (jfLaJ jtS jlj .^jL lI^LL j-a Jiill j-a ±Syu ^jlall t _>-aiSI 

Illuminations LiLLil: jj-Luj) ". j>i.i 5_jiaj Cilpa AJI^i j 

jjLi IjSij La LI <oaAVI j-a l^j^a (J-aao d)Ua^La]l (_LLa 
' gjo ts-jll ‘CjL^ajj]! i_ya-xA jl jly iOiillj L-oajlll jj_j La 4-urti jj 


jlj ji jjjili iiyi*i1I 
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Ji2l J> £->i*«S <•£>->« 


j\ 4_Jjiu jl Aj^aj jjl Lai AjaapJl' (J«aail VLaSual (jj£j Ajji j 

Jlu ijr6 S .l^jU es-3 elA ^s-Sc.1 (_y-A AjjulauJifl CjLaaJillj .AjjjJa-J 

J-aaJI lil V (_ 5 -£i . 0 . 1 a. ( _ g lc- ^ i^aC. J5LS ilalSJIj aJL^I A- j - wa a-. T ;]! 

^(rrv^ Werke o^s) b -lM J&. 

4_jSlj 40 . 1 a. (jjfr is ja J-ac J£ LS J& \jy~ak* JlaSluiVI LlAj 

(ji (jjiLaijl (s &i (J-abll (j-a S_jSll (iiJjS .AiuajS (jill (j* ^jjjLuiI oja. LjaJ 

jA (jij Jail!" . jjia (_ji jl JaiilL fJ jal J-aC. JSd (_La*Jl <_L-aJ aIiISj (jail 

Jj^jGj A’l/ilg iMj (jallj 1 Jaiopl <_)-a*Jl £el&u L$ljLa. (j-a ^gjll 

^ tiajJI fj^ia 4 jaaLuj) L^y^ji-^Ul lilJj (j-« *j-a ^j-11 (>J j-a 

(jj^a q£- (J-a*il ^.>friail Jj-ojII IaA jJ-uiS O^iS -(j^H J^ 3 ] is- 2 <-J-**H 

. J£Ji£ (Ja*JI Ajpaj (JiA 3 U© ey^aSU (jSLaj Ifljta. (j*j 4 <LuijS jjSsiill 

-1 ia"il (jj*1/'' 'c*J* J ~ 1 -' ^ •** CjjLj -lsill (J^a Aj jLi il l alA i—uyjj 

^lsII jLxa ^]|^^uj|j 4 [ ; ^ V : a 'l l ^Sail Axi a * .-*11 ^x-ulall t A $ A_uall (J L .ac.S/1 
^lall ji JjVl IajaII .llaj .frti-lA' iai A_ulLa] IJjaJj 4Ajjlaj)fl 

l^jj AjjS ^j-3 l j , ' «a .tia OJ^£ L-ail laj^a (j>^J 1 .' >J V L-a (J^ac 

Jilillj ^Laoiill ^glc. AjjJSS (s lC’ Xal£ bLoJC.1 ^xd*J ^La*JI A^aJSS" tlluijLijj 
lilli (jak. ^ C 5 -S 2 (jic l^ib ia. Jii La JxC Jai AjjlLalfl ... Aia 

JLaiH AjLoC. ^ilj J^a. (j-a jjSJj (JSLlua aliaj JLla jj-a ^i5j V ^£ail bAj i Ja*]I 

(jiiljLa (J^aC Ailaojuil J-Aj 1 *1 \a\\ AxjlbJL L-al , — ^ . 1 ^ -m a .) 

(JLafrvU ^ ■'—" (jl (jj-°l nj J-a (Jjflll iVi^in A AjjLaJ^/1 ^Jsil ^J-SLa 

bf : ^j^la (j^LLa J-aaj V Ha jSl ipajJlj ^jjuijLajjll 

jjlj Vermischte Bemerkungen LzjZ* £>Uaa2U S >« »>a. ni* jl£s\ (r) 
.> via j ' vi v ^ic. jjj U Aili Bliitenstaub uyaa ,> ^jjV' 



jb fgi jJjili :^2L .uiyiH 
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**“***)» -yfffl Ji21 (jj *£>»>i 


(jiu] iiib I Ac. Laj (J^C (jjl 4jlj Aaj JajA j$£j jl JaslII jiaj jl£ 
V 4_ila tjilLail jijL& jAJ -koaj jj-£j (jl j£*j V jja, jjij 

*1 « .4— - v b i-\l l 4 j'rtll JL-acVl 4 aj3 jj_j jjLiil] j|_ut«a Li l%A*i iiU\ < 

jAaLuJ J_ji) 4jajl^ll JLacVl Aaj 4 _u\£^I ^Ac jAj tiiilbjl lAlall LiuulL (X'j 

*0-^1 j-^l g<all y_LiL<dl <_gA_a.l liLlj (^J 

QC. 4_llia 4^uU. jjaLuj (XH lAjall life jc JsuLi JJC. AAj 

( * ( 8 11 11 V JjLii ♦..^jWimj V ^ aja-<.II AatH " • ^"n...<1 

UjjJaC. -Lijj V La Jjbuj (jilt LjjK IaSj jj£j V i-*HM UJaj JailLj ... jj]| 
LJ I j ' ^ hi ) ". J_£11j J_£ll ^ (J l oi l a j_jc jJk l_a c<L_jjL*Jlj 4_fllsjJb 

t 5 -a 0^4^ ajc. ajj 4 £ \ f (jo ^ttll cj^JI Jugendschriften v4^' 

tilll (g-l^ll <—i-Sj-aU ”4 j'rt’ill AjA^JI 4_a^lc" (jl jjxLlij A^jjj ^ I 1 • ya (A^III 
tiS (ji jiLlj jill -Lis (jiuJ t4_jjAj]| JL.ac.Vl Aij jLLel ■»>«. 4 j$jA: jlalli 
JLacSU j niba ll ^jc (j^a^AJI La jAj .'LLiJi/l" jA <4_jj£i3l oLjaJI 
Ja-tpj jA Lai (X-ijll ^Axll jl t^lall ^Aall jl tiluu-all jj^ia jc 4$iti3l 

Lgj 4_al^j jl Aiiill jiLaj (^jll oAjc.j]I 4js^all jA> JaaLi j£a li 

.(M » ya "Afijll ^ajcLa" t jjxlujj .4^ibl| JlacVl 

4_alaJL 4 1 1 1 4 (j.la 11 V 4j 1 Jj 4_Lafc| (AjIa ttSllxS (jiaLlll J^Liij^ 

4jCjjJajAllj 4 _uIa!I 4j^stall 4lSJla (jAj VI (Ljajl I nalaM 5 <. ..'il l < Lajlj <iuijLajj]| 

* 

pliwVl j-i^i jj-alxAll jk^ill (_gj jAj ASull (jl ,4_iLj1j 4_ujjLa>sS AailL Lgjfl^Lc 

(jiajlc jA La JSj 4 jjIa]I JlfLil JSl ^lalall JaLtll jjjj ■ ■» <1 4 _Luu 1L (jl£ iLulj 
jjj La ^-acj j. ^i l t . a ll j_^adll ^ Aaill jl jja. . Jx*JI jJ^u ^ (^iaLuclj 

-bajll (j-uijLojjll JjaaII J-al*ll jlj tjjaall jjjj Lj&jjAa3 ftj. 0 ] | 

4 J ^lj (^ ~ ' 1 • (>a) ".(jjill p£s>. ^ Ja»11 ^Ia jjaSj jl o;jau ^ jxSj 


j\( ji jJjiii :^IL ii *ij iVil lj 
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‘ij-JUjjll —Jijll £Jyf*S 


jl” . Ja* 11 i la-illj 4ij*-all ^ f£aJI <jl j^alnj jJaj jA 

1_aI j jill _j-A 4_uij j-all (J-j 4 (J-j4*JI Ia £a j A V isliil 

ji jj~' ■--» jjA ajl_ik.l Jljlljj 4 j\ isill Jaj-uij (ji (J-a*JI lift (j^aL^alalj 

(JjJail J^aj jl I^JjUjj ^gjll JIa&V| yLiiiAj ^LaJfcl 

iUiaj Alill “Lyiaj (_ji j$Jaj V .Bill 4-i ^H j] .JIacVI jA CjljUkA 

^Jc, ^ \a^ J <*»• JJaj JjLmaH ^j j*iill oH 

\<j_*xjUjjil j-iJiill ( > ^iW 4.1 ,^a J-WI y-Sc. x£jjj 4 ( ij jVil ' liL-li 4jCj_iiijA 

0"u-) 

aJIa£I Aaj _^£ls jJjaSj! 4 mil (_^a^3U ji 4_1%J j_gjsll JSjoJI jl Ia£ 

JLaj-jiil J_A Ji^ljll 4_11 a£ jJaA-JJ ^a-joU ji 4 . L . TU 4_JAajll AJ«aI^a ^g-S 

.4_uill Jl£j6ll ^gjlgiiUl JaaUaII JM' iffi] JJJaII Ja^ji 4 (Ja*1I -1j».j1 

jaaj (jBill JLa-ailJ Jaxuijll ^gJI <Ja*1I ^Ia-uJ1j jI^aLaaU A jfl a i ©LiJVls 
^gjfr (Jauu 4_jl .jill bAjaaII <UaLa 1I ebaJI ^ 4 h^i AJtauj AjakjlaJI 4 aa^Ia 

Jljjul jc. ^jljJlj Aaiijjtij jjc. e_)&Ua (JaxII BSJ jl SljjLaj (JaxII jJAj^aj 

Ajjjjjj-a ^gi J_o.ja jill jAuS .Ajlij frliuSVI ^g-lt Spill AjIc-aIj djjC. jc. Ja*JI 

Darstellung JjjaSII ^UIV' ^U-i . ^ a I Ij .pb IglS <ij*Ail ji ,_gj*Aj 

jA Aiilli .(^jLiajS jlifr] ^g-atA t _gJa*J jl Liajl j^AJ (j^xlb lib^l i^ilij 

JjAJ (_5ill ^AJaJJ jjlxA ^gjl AllljllAll jjlxAll J_j2kJ jlj ^I jAJuli l (J^AJI jA 

JLs-aII ^1 ji J\£-uVl JaJ_uij Jjgjj cUall Isiit . JaxII 4-x^.J JM 
i^lb^ a£Ijj^ >^i"" (_gjsll 4 JaC jb 1 *\ ail g ~C <UI ( J i ^ii a i l 

.jl^ojjj^l j^ic. 

^g-^jl iia .^u)Ljll jj_a "tAj-uiilAjjll jD_sT tj_>ic ^-ujbll j>all ji-^ aaJ 
^gJc. IjjlS ^gjll j^aLiaII ‘ill! jjaLJ ^gJc. Ijj£sj 4_jS& ^aLa j jj., S A£1I jj j^^l l 





- AH . 


Ao^JUjjH I jjjll ^ jj^u£ 


^ii-aa jIAsSfla .ajijjj jhc. ^-uillll jpl! rjj L»l jo jjL 

11a (j.'k'Uj .Aj 5U (_>*uJj Aj&fyl <J£1 (jxjJ jSLlj lAjypa jLajj 

Lpa (_J£ j£*aJj .AjauiJ 4~aj3 (JLaC. (_J£j ^Sw ■« J£j 4 5jl*\ (j£3j 4_uall (Jl£juiVl 
oA$J Apall (JLafrVl j»* < ■ .jl.SAIj jLajll AaSjaj AJjSlAc. ^3 li jaL l a Log3 

.(jjljj PahiUJ ^ n^il jl AjsujIj Ipaj Appall 


A 1 inA "ifl jAlj 4 jUiU-v*' 4ju_L<a |Jl -a-N.il ^Jc. (jp uia ^j_lc (J- a - iA jiAA AAj 

p& 4_itA jA (JPAI I1 a ^3 ^ ml mV I (J^j* (pattj .Ah Sjj^ya^all A imkl A«a^,Laj 
) AX ^ j 1 AW jjj La jjl^yj Ulali ^jjll CjpAal=>-a]l j*a A L x i L j i jAj t JLaaJI 
-il l ^ j *' j_A ^LjJI 4_^Aaj Aju 1 AT © ^3 CjpuJj 

All antithesis W^apj thesis Ps.jpaVl ^si^ia :CjLu^j jlSaVl 
JasJI 11a JaaA (jpuj -synthesis (P&i jp-aw ls J& sa^j yJ jpjVI AApp 
4j 3 (jjjjj a_iLi$kil oljj JLaaJI p£ c_ilj5a j* (PLJI epll JPmJj • JLaaJl pc- ^ic 

i_L)S jjJJ (Spall j£- ^JjVl J J.'*" 1 " 1 . ml ,mi I t5 jjll (JS-iill j jitj i_jl.ll jAj t(J >_lA 

.<UuiiLaj_)ll p ^JJ Ajppl jx (jail Jjau 

A_a.lj j-a ls -Aj ((Pipill j-allj SjpajuiVlj 4-Jpp Sp3 ( _ s -A ^g-ljVl Spall 
Spall (jij aJ>Ac Pally ^.r mil jpj 1 $j3j .SjLaxll Spa jpall ^ >g'u\l i. . aj'wiil l 
jL (_j_p)ll jail jpbj .Spall Ah (_p (jto.Ti V Ai>L*JI Ah jSlj t ^ u a - U jShllj 
Vj AAa-a jjc lj>A-a (JljUa (_jAI (jijaaJI (_pall jJJaull (j& hiaj PU. ^ Aj 3 Spall 
Pljla-a gPS AAj ^ ■ "-.1 1 ^llAI £jb Jpajl ^ JojiUAI jUlAI Aju Alaj 

jjj (p>lS aLaj jl (jlsui Jj^aj jl cgpjll jail ^Aalx aJ V (jjLAI Ajapl J] llaill 

.Aha^^La ^AC jc. L a ■ JJaJ (jj-*j (j-lj -l»a9 AiSlj nJSjuallj (_P*AI 

Sj^a^a AAJpaJ (JpA-a J yn'i ( _ s -ll (Ja«J (_jlll ^ . jj . Ja ll ^Ull jA AJjaaJI <^2 3*_)lli 
^pll Sjill jl 4 AuiVl (JlLaj A3 Jllall JjIjjj AuiVIS pijlljj .(—Loiai A-a^faj 




jl^ ji jJjiii \fSkt lAjiijilj ijiajll 


- A . - 


<-1—Ai!' ji 


AjU jl S>£ill jiiaj flAaj jLuU>U mil JSjlJI j_yi jilj . L$j1I j-*Ji 

.Ajjl^j V ya AjjIaS <uij Ajjj ja j£aj 

j3 ^gi A Tlala ^jAall ^lijjJI (jail (ji t 5 £jj J ^lill (jail Jps AjjIjII Sjiallj 
(ju aAajll ji ii '*> j (_jAaj_j (Jlxall (Jjt 2 jA (Jjixll Aj3 (^aJI jj^aaJI Ajj . cliaill 
jj-oJj jLojjlIj (jjfi-VI sjj 3 ^ jAAjl (_ja!I (jail jA ^nuMSlI jail .JfLillj sjSill 
_) £ ia j LaS t(_glalAil_j (gAjlall jjU i jjAuaallj (JSjuoII jjj (j jlma jjCj (Jal£ jjljij 
(j-* ~ (jjJj..^la)ll ja Ac-j iwa a l l A$JVIj JlkiVl JaiLul c_ 114 -all jjljlll ^ 

^g-lt Jjgl-i'll lj ml VI j-waliaj IjJala jaJAall jill — ^L*]l (j^aji^utill lAA J>La 
(_j- 3 aAjajdl lillj l—aj—aa jail ill} j3 AjjjIjjVI JJ& jj^olitllj lj All ja ^Cjll 
jill yu t ac - frljjjU UIajI Aj-ij mall ^-ujj £a AjjIaII j^Ja Axj_j .AjajC.VI LiAialjill 

. l ' ts juijLaj_^ll jiff (Ja-iA AjIc jlki AiAa j3 jjgiaj Ci.nNOl 

^g-Ic-j c ln^I I jill ^gAlajij jl jS-ojj .Aj^iiilajjJI 'ty3 ^gA AjIIjII opallj 
^g-jll S)Jall ^g-^a . J*_mllj ^ij LL i jallj ^yll £_a jj-iall ^-ag tall i. in m-nlt (JjImia 
J J* ill A_iLlall till) ^3 4(jjAail jjAIjj ^3 Jaia (jaa2 jl ijfiall Ajjl^iU IgaS j£aj 
ySall j±j m s A£ll jail eAa^a .^iLaill (JS-llI Ajlil ^gJI AiaaJ (J£ ^ jali ^gill 
(Jjli_allj J jl ■s al l j mil l jjj (jjLLdll ^AC J^a cilia. t _ s _Hll aAajll l~~i i(JS_iallj 
jill ls -3 L-i-u ilu' l I A_aJ jl jLia^lj A_*j ; jj_ajll jill ^ ^gjLjJ^UI 

>. al l ' a l l .I 'M Sil jjl^JI tilij ^Aai Axj ^i A j n'llajjl' jjialli .cluAail jjjuuLajjll 
(^4>® LS* (jli^all U^“V4 ^ Ail laJj . (jU-vallj ts J>all ju 

jjljill (iA . C . ^g—A A > fnl lj .^g-j^all JJC jilaall jg—ll Aajucjlajjll jj_iall cjaLc. 
c-lilaijj (J£mlll AjA_a jjlali tyiall A_jjIa jJkij t jja >>ial' jl a a; i jjAAjJIj 
a-U-AiVl (j_a L^JIjial j-Saj Vj L-gJXi. j_a j-jalll ^ lia'i >«j ^^Jjl (gilillj 

( j, l>Jgi ' jj-i-odil Laia (Jj-fljj I^jIaj ^g-lc- ej^all ^a*^da .aAiaailj A-mjalall 




jU jJ jJjili :^ 1 L \y\W 






^ <jj jj 4 .mO' (jail c.lili.1 aJ\ Lg lc- l_lsj V '^Aj .’jill tPj 

i'i j^ " -.^a 1 •'•'</'j j .UajI Inijlin Ojuokllj jj4!j jallj ^<jll (JJJjb-U t(j U*ial l 

i_Luiliall i<»M I i H 10 1 1 jjS jill AxJ AjSklj ja2 AijlaJ jail 

4_iaAj j_aj .4_Lcl*ilj 4jLuilall ^kLulIj IjVjiall J-A ^JluuVU t£jjJI (>£■ 

\ Sj^i (jjUalj 4 j5ujjl) 1£1I SbbiAJ Lgij*J jliaj tS. lAlbt 4-jA jail > 1 1 i i &J 

^ 2 X i...“SKl i aoil ni l iljbj$Jlj jj■ s'* 11 ja j W -u L«j 3 i. n 1*^ Si ji ^al l £a 

.(jjjiilajjll jj^aaJl (Jj 3 a^jUJIj 

JUillS JLctaJI" jH-^ ^Uii' e-Wala ^ jilli J-*j$ 1 144aj 
JLtail 4_ib£ ja Sy$-*j S>ia .bull Aj^xilU ts _JaLall ja j-al jA ty£a51 

:<J=4* j£fc 


V Ail jSiSj jl lilliS (jjjj-iJ! ja 4 (jail 3Jl*ll Ajl£xl! sAA jj^ ^ j£Jj 

i ^Jiilaallj 1<*^ V' 4.T.J wail jill AxJ (J ^ i al l t "'J3k ja Vj (j ^aa<aal l ( “ij-v ja 


*njjH ''AJtoJl bljac. 


i' i U -v _ lllj 2 '^jjH Clbkbiia^U (ja^jl! tilb ^iaj .1*J ^1 (jail jl J^j-all ja 
AaaAjll j-a jl£ LaSaj eAaj jail ^ uJAa.jj .4 j 1I ^^i-uu Ailuill j^*-a*ll ^ 

LaLa (JaaaJI (ji^yi jill jaj ,j-^a Ail . jalb lajaa. Uatujl Uai>a <Uipll 
^jjll Luba, jj£ioll jj-Lu jj .j^kjuujll J j)w*>»H J*- IjV t^JA^ll J-^-a*ll LS -^ a 
iS lc ^jail ~J 5-al*il ujljUjc.'ilj liLauull ^1 iskba. UaSa.j Libl;l J«. 
yjluill AJdaVlj jjii-llj lIiLtwIjIIj jjjljillj JlSoiVl eJibjLU ( _ S _1J j^jj 1-*^ il^-uiLul 
^ ^ A_aj ^JsU-aII a 4—aI*-1I 

JSJj ^ |>jaU. (ja£j V 6 1 ^*v 4 y-j' Loj-aC. <■ ^ .llil^.U 

LqS Lcloj j&ULailj ^L^/U ^UiajVI ^ 5 -^=^ L>^J <^[5 


jb ji jJjili :^1L wajJI 


-AY. 


^niLyjlt Jlil! ^ £iyi»S 


■ks>“ L)P p 1>J ^Isxll^-laftll £* tolajL JLaJI (ji t5 lkJlj ^JfUl jaii 

<jLufl| A^tt (ja*pl jJii A3 LaS j*Vl (j^uJj • j^H A^aJvLa CLuiliI JIaJI jtt^ll 
jill Jja flSaJj t];I j^j CLlj^all ^jilc. jj£sj jft A-lja. La (JjXxj 4_jjij jljall 
i<Lat (ji jlSaVt j* Ijjft J^Ai 4 j kai AjlLa laj; t j&a J£ ^3 Sjliuj Ciauual 
jj^ll ^1U jAb ua lt 4 _u4j jljall Jjtaj I gL^b *Lsa>jjll Luaffi jl yLuull j£l 
(SiP 8 j* » «J Vj ‘1-P* j-uiij A^aj jl <jaI;Ij jl AjISIcj 

lP^I j i o l *>l l Ajl^C- ^1*1*1 jj ^ XmjJ jl SLj&JI UjliDlc jft aLujI jl jjfcft «->!«* 

,eAai la 

j-° lV“ Ijl <i*ulh - AjlLaj (jaJ (ji - jill Jiu ^Ijjll eAA J£ 

< 3 p' lib j* Liajc. JjJUj teUaJlj 4_aiaJI j^al US Ljauilb Ai3 Aa9 .^^UaUll 

,4jj jj .ft. all Aa3jaj j^aljll Aijluill AjjjjUaJ JalskVI jft Vaj 1 jKai 

^ Jj^l <jaJI JUaJI (Jajfc 

^CjJI ujlku ilua. Aa.Lu 1I yJc Ajajll j-a ^aiy . n jill jl JajA (j\j Ail 
(J^jjlt (Jjjjj (ji jill l^ftAij ^jjll iilL jft (jijl VUmI jj>ljll jft £3 Iaj ^UVI 
J_£ (_jl Mi ml a l lj jjAJIj ( _ s _la*JI _j_£ill jl JjuA j_jjc.Ij ''.4_Liajr i ^jJI 

i^iiaJI Jj-ftjS ejjA Albj jill (Jax Jju <_Sjjui £jjJj ^jijVl (lillaLiill 

jA IaAj .<jAj3j AjjjJaji jjSI £Xuai jL JaUaajVl lAA £jUajj AmiSj jail i *a *<; 

— l-^l l^j^lj ft>Jb-aft ^illi jjftj l^jl J^jA (_£)_} ^jjll 5_SjaJ| J_^al 
CS-1] jill iy> ^jaJI tjJtj cduAjsjJI ftyjw yjft jJajj - <Jj>Uall CiXjAjQII 
j^j t jill Jjja. jjSsjII u JJ ^1 ^IAjVI j-a ^SjaJl ^ .jill jJc jl "ftUiir 

' tP) tW U^J ^VVjj jill (> 5j*-9 •AiftLaa ^Jl ji jla. 



jlj (jj jJjili imjIa'iIIj Aj.V)'ill 
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AjmSUj^B -0i&\ Aijll yj )r AjjmS <£■>->• 


(jjLJl ^SIjJI j^Laj £-a j£lj Cyj dLoeVl jA.b ^ 

.jl&Vi 


l^j£lj jJiU«31 $1 4-uall JLxc-Vl lis yjx> l - 

(J^oxll (JjLuij |i_ljj .jill q^amm (1) I ^ H tI I jjSiollj (JjLii 3| S Lol£xi iillj£ IjjS 
jill 4 a jli .4_A$>La]l f-lc. jl A_*c>UJi tJ±Aj < _ s —iajl 

.lx ^gi jill jli <_$ill j*jJI ilb j-o jjIUJl IjuSj (ji LLlaJJ Aa.1a ( "it' i rti 

lj^a_)ju V (jJaxll j*^ull UjtJu (jails .Jxlill liiiyi (jLuiSyi ^xa ( jic- l^lfi 4jlj 
^ ^ fj^j .jail <jj£j U UJa Lijxj ^£1 Jj (4jjlj iy» jail (jjli 

? j^ajll L» 1 .* il l 1 ^ ...ai (JajA lfl ***- ^1 illj " jill AiJb" A**I mjll 

^gC .jil Axuiluil 4_kaj ^ K jfl 11 jj j^oll jli illi jli blj 

L&jijlu fjk Ajxlxll jill Ajjlajj (Mj.la.il JLoaJI jUaj ^S ibll (jjja-all j^ilU 

.Ia.1u La (jil ^ j<jll ilh (_gi Aaiall AxjUall ^gJl AxuajLajjll jo 


2 2 .j'Uti i**'N< ,«^11 b^_a j_e ^1 ><*>^1 4il_uc,/lj «{J_g£ 

^ . /ti (J«. a jf jx ^cjHj ?AjC-ji 1* 4_ia$xa ^laj^ll (JLaaJl jde llja (Ja (<jLahllj 
jjAfcix jjjLuua ^jjj jc. 1 8 ■ »£* JUaJl ^1& 4 jL£1 4jj!xo 11 Be Ijill jli li& lagxa 

• olallj ^Jluafyl jL*xj 4jajrjtiil jLjuj IxAj 


4j1jx^o1I i_u1LuiS| 1 jl (JajA ji AjSLII j^ AjV Axi-ijUl jUuJ Ajmillj 

L.i.J jfl jjxull jA MJ U tj£ j] Jj t jjj«j 11 (ji Aijkl qAJsUL V 
i^jjUIL UaJJ )<4 < _ s -2all ^IxiVl j_j^J l^gJj .j*j;ljll ^i ^JaaJll tilljj jail ^ <Uaaill 

jli j k'-ll j-oj .^jjll * "i l h*>l c5-^-] ^-il^ (3^y is^ (J^c. J£j 

JUcVl l 1 *' 4 —oj 3 j^a (JJSj V t^JSLjljll 4_il«xil j^a l<jx. AjjsJl JLa&Vl jl_JdC.I 

2 ii»H (Jl_a&Vl Cljl£ IjLi 2 j->' ■ >>jV I j| 2_jla»all jjUijll L-»l^a^i l j-$ Igx-Jajj 





- <U - 


^aajUjjD —^Si\ JA2I ^ ^Cj—ij a 


LAjUSc-L jjji±l (ills jl-2 (I^jjujj Lgiajj l$j\£ic. J>Lsk. j-e LfeU*-a ( _ 1 1i n^”l 

liLL ' .l^iL-su, (_yJU (g-lc. <JLaC.I ajLij^L O-^J gjljj 

.*L)jll (jJI IsJ Jjju V jjJaall ^gi lg.j|$>,a (Jiaj La jSSj 4aj3j ^gjaua (JLacVI 
j ^all jj-lc aSlg_j yLycL j_all Lail ijJill j^uSj V ^cjjLjII jl (Jjjll j (Jj 
jjJoj ^Jj £_e_a^ll IIaj .^JjLill ^gja-all ^ ktj (_£SJI j-& (luLallj 
jLLall m Aialjol l aiL A_aSJ jl La <J-aG SjAjj (-ijyfiVI UluajLaJ j^A) jail <aIc. 

.4_yu;ljll jLula A^&uij (jl j5Loj ‘ jLajllj ^gSl^LaJI 

4JDLtll (_jJs (JajA (jl Jjill I yXiija S v^Jlj <JL^aVi jLia«aj (jJ*jj LajS Lai 
j li,is*jl 4_jial! (JLacVl (_j-3 iSJ~i 0^ O -4 V-i-Jfl . j-allj j-Sa!l (jj —j A-j.1j'Vi11 

<liLutall 4_*_ulall Sj_AJ (J.AJA £-j Lj Mjo ...Ull j| 4_jjj-ill “L-st-nlall (_JS >*< ■«V 1 

(Jjj^al ^jiill>til ^Isj) SjftUa jA Luj LyL LbLij (jjul (jalli .(jail 4jL<a'i!j 

.4jia. 


jfcLLa (j-ocl (jc. JLajl ti—lLdl jl CjLmlfanjl Sj^a diuul ^jl^jllj 
I aa^>*i<i (jl£ LoK jjwjil ^ 1<~- jASl jAj (4jIs ,1a. 4JLajS <1 (gjall (JaxIIj . JaLjII 

i&ljS £-a j»jljjll (_L»-e (Jaj (g-iall ^ij-aill ^ alyll jl .(Jjj-fllj S-ila. JfLui 

.La Ajuijia 


Charles jAij-j Jjl—ji (g—uuyll jc.L_ill j_£a (g-ll <JJjiul LlLaj 
AyjijLajjll jy UlllLa lyua. j^lSAj u jl (^saill jJsjj j^laiaj .Baudelaire 

.AjILjjjjJI L-gj.^rv 4(j^jll (ills ^gS Ajjall Aajllallj 4_LmjLa jjll jy ^gltilLj 4jyj^llj 

. jjiujUjjll alsj ^jllj vLal^ jaaJlall i*'j'^*lll Jjj-uj _ylSjj 

JaLxjll j±j AJsLla <S>lc. S^j Aj&IsjV! Jilsjj AjyJi jgS <jl <JaA.>Laj lijlj 
aljaJl Islj 4 _uij CiSjll ^ (jJ Sa.jj V LalLoS .Avails ^Saillj ^gclsj^l 






- - 




cCjijll Ljlj j*_iJ (jAiJ ^5-sya^ -^si >La ‘lAfAjal Aiija^> 4 j)jj 

lift ^gi j*al) jaLjJ "t^j^ajll *> w-ft '<■"!'" (JjujiI -l 2 .ij .<£jjjLa " <L^L 

> o~'U j' .j t J a»l lj 2 aU»l l jj_j 4j» >xilj liill jj_j (J-k-aalt iSWLuilj (_g_uijLsjjll 

jl V) jl^i >^a jfrLill U iij^a jA 13 &Li ^ill oaUlt j]" :lLjjatu*]lj 

■*1 1\ jj <-< L« SjL&j .(X • A^ CiVLaa jjI^j-j) n .4_li.taj lliU cij-^y 

(Jujui ^gJc L>aa .g •' A j&ij 4 <_jill (_gi Ajjlill 1-J;Iaj1I ^Jacl <_llaj«al (_$.J l_liia-all 
<llLa .Paul Eluard jljlj Jjhj Walter Benjamin jwUj julli JHJ1 

^gdl {Jftxilj £jsjjp • ■. 4 al-i l* 11 jLj ^L*ll A j &j (_jX- _J }* J t ^ A i ^ 1 j 9 II . wa 

\l_L)atu-all (jiLau JlJlaL) Aiiil" jL '*’i jW< Ljcj jjII j-Aj "toA- pa. diU j j , m * 
4 £juball ^jsuiill £jj]l jA Mill J^i" jl (_gA 2 ■sjVil lj 46 jUa^» UiVLAa) 

t c-^g-ki J1 jj-u&j IajI Vj Ua. j^Jsj V t^lll ^yi -ijWl' Aiill (jy4i 

aJjojJI Sj^all jl LaJ jllj i(_>aUJI ^IJaII jt <j£ j-a lyzJU (jillj 

jar, 2 U ..i lj' ojjjj^all i-^Wi (jjAlxjl _jA -laill (JjkiaSl jli 4 jLislI I g m l c- Lai 4-xJilall 
1-'I~'J... iTiK pljjji » M ■ j^Sj LaJj Ojjj-al Hj (JjasU .ilia jA jj (jalua. 

(VA ,jaaj ".<u>a jl 

. ga'i jj " j-» ,M l"j " .^a‘tl l° jjj 4 ji3jJa 1I AA>l»]l eAA ^gJI yilllj j^a^j 

" 2 <a...'il l ^jjjl" jjlLa ^ "t jC.LiuJl £• IjLbal" ^ajj ".UjAIAaII" (JS j»J=>A 

"Exposition "^Lxll (_>^j-*-dr 4_11L» ^ 

: jl yij t^ja.1 frLil j-ui 4jyj Jjja. Universelle, 1855" 

c-ly.-lV 2-a2lj <=lUj jaji t jI^clLujU <jxa.l^a ^gJ] Ijxflii 4j*lll jxi j»Uajll 
... <IAjj£& jx A^ljJ jl (■_)-all j^-*J La ^g-ujsi j-a j*Ja* - Ji> A fLlil 

(_g*5j-a oLyj£ Jl) Jil jl AjLJall CjIJjjjVI o!a CiXjj i-jiauS Jl*. Cjjji ^Slj 
V (^gjll Aaa.jLJl 2>Lall (^3 ti^>La Aa.[j 4 jja-ill 2-a*j ^gjasH ^ ‘Uujjlli 4^Jaljiall 
(_uaU_JiVl ud-Jjl jL L-a li) A_)l ^ij jl Jg—uJI j-xj ...<Jjl_ii IgJj-JS 


jb if j jjjili :^2L u*i)iit*ill) 


- SI - 


aiSil yi JJjj-S 


(jiWJjl-SVI Acl^sl jLfcijU Ij jJ-i »> il La Ijl tJLaail q£. j mill jjx. jjjJjIjxaII 
ia 1 ^ '-*> Aaj (j-4 JLaaJl ^.Wnj nfl tjjiVl 

i> AJlij <auj S.la.lj S.la.j CjLu.Laa.’yij jlSaVlj isLuVl J£ jj^-a 
sine SLaJi Jaj*2ill £j!iHa (Jlall JS ^xaj A*juiLj Siaj i^L-aaLj 

Aaiall JLat^l rfi uA sxiSVI ‘UiaJlj .sLaJI <>» ^->^ 1.1 <qua non of life 

.iuyjJI c£Lk% JS J/l Jjja. La #w Js 4 j Jk^ ^.JSUI 

(AI^SjUxaII ctfILifl) 

^ (j* *— JAaaJ! jA jjLjJ AauuIL Jaill jjlS Jsl 

Uc JjhJl SjjL«a 5-jjSi JiLflSj jaill j^Aj Jia JLatl Jiaj tfillj 

. Ajc.ljj'yi AaIII ^jHuu 

U^°i3 J 4 ‘UuyLjjll CjULo ^ jx£u UuL Usut* jabjj jlS ^a] 

* * * 

Ualij;! baklcj Ikuftj Qu-uU^jllj Jajjjl LiJ 4_iV dL <l$ia 1^ <J jl 
^ajJl S^JaaII oaljaJ J£ AaJ jS jjlajj .lilL-aj liuj 
• Ui^ll <s* LjUjOj Sjja.jA tLul^iUlj (^ajxiJIj ly&\j 

uH 11 sx»a.jll yjj-aall i^aall Jiu i Samuel Cramer > #J £ LI 

ts-lj ^ "La Fanfarlo" "vjxj-JI 3Jk" U£ v jcUll l*L£ 

jj" 4ji ^Jc. JJaJl (_Lhsjj J*alL L^all Iajj .4jA$A 4u*aill ^Lall (jc. j»< 
t^aLLaj (JjjjjS jA tjjJa (j^a ClLjxaj 1 j V< Lajli <juaL 

(XA^) \ JW , ^ 11 jC.Jj Jjia i—iilj^aj <*l^u <xSa-a LL-^ ^ ^{3 
AiiAC. jjLSj IjJ (J*ill <a1^9j ^jLuall 4_iCjJ| jjj yj^Jj 2j,^ .M l ^ 

AjJjIsj IgJlSLi ^ <±LajLjjlL S)tii-ej 
iLilS t"AJl£3l l^" j-. Ijiii lijA iislj ^Ljjll jjUj j^hjj jSJj 

U\ J L. (ijaVL ji cLjLIIj j^LLall (3 j>L ^ ^ ^1 Ll^ail ^ 



jb jji jJjili iUjJAjIlj li \y\W 


- <\V . 


— ( j+ti\ JAill ji |? 4 £JmJA 


l. lljuaj iilli jlS ABB 4 llua I^C-Uu A_Loj j-a ^JdC-l AS ^jJAjj IaIj aJslaj 

c&Ji ^aVIj i4_wallikJI A jM'w.ll AjiLlft <jS1jj 1 ^ g jUi.Uj.aV' a^wlij jjJljj O^J 

[j-i, .'i j.w*iIU o^j^VI AJaiiJIj ..icljall a jjail 4U. „'l JK .M Ail^c.1 

dilS^pJlj CjIc-ja>x>I1j Iaiju Laj ^ A1 o ( j r j± jJjjj ^LuaI ^ ^.uAaJI (JaLJI 
"Ai] .<-iir A. xly ^jJIj 4 jK4^11 4 ^ bIjjlII ^ i_JXjJ vlljlS ajjl .nil 

• 4j^ua]l 

(iill Theophile Gautier LL^a. 'bx*- a jAh u^j 

LJjX-1 Jl5j .(jjil (j-ill 4_Jjiaj t41 ilillall A \ miLaj^ll lljj l_a.l <jLS LaJuXJ 

Cilij ClL^Jaill iiiii ullSjll (jiaaJ jJili jl&JI i»jJja "Ajj^fLull" CjLyJjull 

L’ecole 4_jjjjil 4_u^.ia]lj <uLS_uHll 4 _u^a* 1! L_la s,ij.i& (jjjli_a Cil imjjSfl 

(ji A_X_)1I Lwajt^>ji.j l^Xjjjaa ^ ‘wa (jx (jajl,la]| oLk ^La-uii >—Lui£jj Paieillie 
j_x' **■H JLaiJL jLoVi 6ll*Xuilj tAi^ball 4.j.m*lLajjll A j'll-^jjll | joJaj 
jJljJ UJmuSi .15j .4_jiial*J! "4 jaja t /iH" ^.ILLII (JLa£]l JjjJaSuj 

ellil! 4xaA 'u j]l tiiii£j A j'is'l'Ij djlj l S iI t4_aiaj jjjsujih (JLaSJI lift 

J£ ( _ s -ic.j jL&ji (J a^a 4jta-waJ La jJfcj jjt-iali juall 

.l$jlil oljj-ai 

4_i3ljpa jjc. ‘" '*>■' • ^ (jl Ci!ni La \ A £ 6 Ajj'ilSLi (jlajj jAlj 

k>j w\l jjjjjljLail jLul CliLkJj^-£iJ n 4_ujj]l 4_jlLalr ^-jj (jL£ lii . jJljj 4_xajJa 
4^pJ] ^piall ^gjuja t—ulaJI jjl L«S . jjiljj L^3 j . st\\j ^a LaajLja 

,4j^_Lu11 A »J'L1I ^_S 4_La*JI i-lLi^i I dLxj L ^_a (jlaaLjjj jLS 

CijlSj .4jla,u*alj 4_ujj^. (jx- jLujVL ^ A i A CjLIij ^LHUj 

J ll£j aLLu Lu>l£jlll Ail Aj3 jjIj jl£ ClSjJI (_gi Ail Aa-u11I 

• 4 t \lAiLlc- _)49U JLaS V All jJl_o i^ipl! ijillll i - iL^nl'l 






- ^ A - 


jiyjl -yfW I Ji 3 l yi jr-bjaaS *£>-•>• 


jX. U^.1 jjiaJ V J-afr j-a La} 3 (J£ llillj (jill j! iiLb jLSj 

jjxj 4_nij> (jijul kl .JShjJS jcliill jjaJJ jjjj u "Sjjiill lmu" 

J-al£ (jXj jx jjbj -1 llj jJA, <4 j^j ..i>l£ll SjjiVl kL^all (J.lsJ jjJI ^gXj 

• lLuA^j}) j j> 


AxoaI jajlj Ajij^ 4 _loaIj ^jujII jjlijj LjJail! 4_ujlaai! (jjluba ^Ic.j 

jx*j]l J\£juS? jlka.1 £a SjjjjJalU (jjUajj V (JxJa&ill llftij ,i_luiai 4_la£ 

jfJj t^all c-jjjj jaoJall AjS jliilj (Jj tojlx 4 j>xj ^1 tlsajll jl j*v,(jj».Vl 

4Wagner jiaAij Beethoven jsj^ij Liszt eo-y! ^^kaja 4 LS iu«jaII 

■iaS liLlj £-aj .4_usij (jAjjil (JgjKl'Ij jLiisVI ja AjjAX a allVk. (jli (_gic. Sjjlfl 


AjJaill 4_alk.i ji 4_2 ljJ 4 jjaLujil ^Jl 4_ajL 4« ■**« j^Aaja 4*n ■ .< 1,,-.j 4 lar, jl_£ 

JXJA jl a£Jj LaLa tAjjjuaj tliljL>a ijij *^ij La Sjlx (jjiaVl CjVLxall ,^3 
. jaxilj tljasll ^gi jjAU jj>lfl jl jl "t jiuillj laLaJ' ^Oual 


4-jAjall (ji LjLlVI j-aSj ?jjb^j (j.l] jjdijll Ia$j ^>_uj 3I (jJaaj IjLalfl 

(jaaaJI ^aI Ij (Jkl jl (Aj^uaj <aAja (jiiLuiSfL ^A J-uill jL&jl i_Llj)al 4 jajai'1 
J J > «^ij j-g3 JjJJ jl £aluiJ jl jAljJ ^a nu Lon->3 .4JuAja ( _ s Jb jl ;Lal£ll 

JSjljJJ (j-ijalill allLaKj Cjlj.^aVI (Ja>a (ja a. ( ^_u! (J£s . jtL»aallj aLauVl 4_uiail 
(jilt j-LLill liUj (jjjljjj (_g^J (J_uajll Ia^Ij ' L\ ^e. 1 J 1 ^ K jj L»l l i"iN -n. > 
^a<ajSfl Jjllll jA — ajJaJ ja — ^ujlli ".Cjlajlll" ^jojjj t jj*aJI "(jla^u" 
J J *'a3 ^ * a>1j (jill (jill j^fl t^iljll (Jjuaj (jail ^gjfr yaiLa jiSV lj 

A^Luiall jJk ^jajll jl LaS .JajJa^Jlj jljTi/lj i_ixlll ^—3 ^■•■^.11 i ilUll ^ iljr. j| 

SjJajj (jLiall Sj-ki tI g .^ Jr .u; JXA (J_a lilU-iM (ji (JjojJall j-Saj sjxaall 
.silaall kajlll <a.Luia ^Jc Xj jlaliii ^1 jiLuli SjCJ fj jaj t^/kLaall 

J .~i >11 Aiuilia ^»a j. ^iK llj (jaJalal! ^ (Juball jLS JlaC -1 jl jJjijJ jiiaj Vj 




jtj (S* jJjiil :^IL (uud^allj juixjJI 


- ^ H - 


— ( jili\ .iSoll ^4 £J4 jJaS *£-JamJA 


jlajj idiVL*ijlj CjUcj ,jt JLaC’VI ‘ilii (ji Ja>J Jj Igjlc. ^SaJI Jja. ^Jaill 

liLtj Ja L oll "dlljLla" (JjIj .^j jSall j_ic.j j^-j^oll j_jc. t"il *IL ^Jl j-lia 

. 4 -aX^l ^g-wajSj Breughel the Elder jiu ^ ^n^ll Syjm* c-^j-Jd 
jiLa Rembrandt Rubens j-jjjtj (jj>di aju .lAjj 

(^111 Goya Gj=>.j 4 ‘dlc.l^ u-® JL»i£ w - »j;Lii cJjl Watteau 

jjIjjj jl£ (_jjJI j^j-uijLa_jjll Delacroix ljj£Xp "‘Ldbill ‘d^LLall" ^ L 

Q-a ^jJjaII ^.“iW IjjjSjLp ■l^.j A-a] . Xj <J y Sj 


( ' S _3 j ■> A jj "iSj 2 £^a L-ljlaall ‘djlLall $.jLaj 4 -> (_J jJlj 4 j_uutajjil 


:"Un 


Lifrlh j^jll jl^JaL ^’ia’L.uJ jj S4 m.Vs'l (jl (jfLaj La .IswaJ ^ [j~>jft] (JLacl ^ 
<JLia& Ls^ia AJLacl ^"'a" 1 ® [IjjiX)j] Lai .^)LoSI £jjJa (jjlSajl jl 1 .' -• l ~- ‘LSjlj 
4_uLVl (j^a j^iS (Jail jl <jL^)ll (j-a b^9 tiUiaj (JjVl .y^Lta LjXdoll _^j£l ^11 
V CjIa.o^> 15 -&J tJaLdll (j-o Jj.W« ^_j-b 4JS i ilin ^jll ‘djiSall jjc. 
AjjUj^a <jllajj La (jiaSljJJ ^jll S-i-U*Jlj ‘LuSLjLoII A <L 1 »I 1 t< -i ^ull jSjjj 
q-»ll ^-g.flll |j-a3 ^Lill Lai (Jd-ualidil (_yA JjVI (j llVlfl . Ji-^a (j-a 
.(■ LudVI (JS j^jliill Lai jlaJI ^Ljji (j-a AxjI ^jJI Jj^-aJ V JjVl (jl A^jluSIj 

)ia >j..il l ^jj^al Ja9 AjuiLU d j-sjl-vll j.,^il'mlL ^Ltlfej/I jjJLj AjjLall ^JL Aitij 

^3 ^X-j jjc. (jCj filial <aljj^L 4 (jtS 3S3 IjjSXj 3 Lai 4 jt.wiIL LLuj j~|> jft 

.^ywylL bcLj tJljaVl uJc.1 

(jl (jic. b^LS J£ (Jj 3 (jl£ <jV tillia" t ^j^SL r>c.Li" IjjSXp j\£ Ijlj 

LgJ ^sLLallj (jLall Lin^j ^Jill 4j^uJI ‘dalS 4-ia (jlj £-21^5! J-*^j 

<jla._jls ("(JLaaJI S_)SIj t.**tt j*Wi IjjiSXjJ (ji (JLH -sj^lill (_j 2 

(jjll “lijua (^1 j j j~'S jjJjijj Jjjuj .SjSljJI j^l dl^aJJj S^SIjJI ^^-2 l^JL-al ,j_a 




jlf jgi jjjili uiui'uljj ,iuy» 


• \ • • 


fj-uLyjII —jjJV! aill y j:J jjjaS <#>*>• 


jJajlj .a jiUm ySlill ,jjiaL a jaLHI ySlill ^ >t witta ajlaacU AiuiluiVl 

D. Rince Baudelaire et la <_jIjS 

jiU (jJaikuujS *»ySiill {**} ji" jc. (modernite poetique 
4u*aU> ^Iuj" Corot jj>S JUc.1 cJfcl ji i_u£jj (Constantin Guys 

(j^a ^jjlall cjaJI (4JLI&1I JLa&Vl Jjbjj) (Jla.1 (ft.la.jlt ^JSj 

j^a CjLla ^ iin\ Ijlj jl yajljalt aju jl i JLiSjfl BOU(lin jbjJ j£. Lelj AY 
jJjj (jilt (ills Ij-O^al (pLa.mtlj jjsjII ^Lal 4_iajjall ^(laLuG^joiVlj JjLuiUI dlLuiljJ 
aJ (_jaj (jiltj - jbjaa tilb ^«j .A^jlllj jjjj jjjall j&j ajj£J,i V ^jl 

J_a. .^-Jaljjll CJ _£jicu 4-jCjaa-a (jiajju ~ a tat A-j^a>laU jJtjj jl 

ftjSlUl ft.Wi iin jUI imB &t jl-l'iSfl J_JC, 4_ajl ~t ■ lljfc J_S jl UjxaII 

JjuOLj aJ ^uii jiaU Tannhauser jJ^Ij <> (vt 0 j«) M-^ J bk 

(jaill £-a ^tcLu (jJ l-i-Ij-Vm UjL^ic. 1 jl ^jVt Aj&IwijaII jjtj-all j-a fill/ 

(tjaalj (Y t - j* (SjUUI (iVUdl) ” f-aJ j-a jA j^» J£ 

IjjjDLp jiJ jjLjj <jjlLa (lit^UluiVt J-aaJ j-» ftlalj j^jJ] (jjja.1 ftj-a jjJij 
jjall ^iij" Ajj^aJI olaaJI jp» ft^JCj IjjfSLp lie. a^bll jl {J Aj (jajAj 

11Y".ftjalaa LJ^Ua^alt jjSl ^11 A^asJt 

4_j^j (jJI 1 4_£1 a 1I jJk ((lulaalt diLilLaa. Jija jJfc JLjaJI »«■ 

jjli aj.^Klt (jlc. ft^jSb .<JajCj Ajc. (Lu^aitj aloaa ^ ^lUlt 
j^a ej-a. ^js ,a_uij tjj£>Lj Ljjc jjp. jjJill a_jjlajlt ^j^JLj LajaLa jabjj jl£ 

: JjL IjjSvbj iALoJI jjisll jjjjjjlal ulilijxalt 0 ua3u l^aS ^Jilt AjLlsjj 

(laa life Jl) V LkJjajj . jtisll tg>t'i < >j ^^jII IJjVt iL^all jA t JUaJt 

i'lA t JLialt j^a Lajjaa jL£ tjl A_a>jl (j^ta-ij jjjLI: jt jj— aji vt-3 . jiil 




jU ji jjjiii : | JL lujisotlj .)j,v>~i!l 


- ^ . > - 


I jiiil ji £Jjja4£ **£>y*yA 


j-jp- A—ulslI Al_oa]l J a^ 1 ^_ill A_a^),}]! ^^Jil t JL^kJI jjLSja jj__)-*il J 3au A_llrtJI 

j»Aj .Aioall j jx lHu V jJaa-o jji j*V' Ajl/i j-» aijll ^^Icj .oJjs^a 

«LuiVl Ljjj (jit IjiUl cj*o]l JartJ ^LaJlj gAjial! JLjsJ] jajjfl (jj j’^j V 

^il) Ljajl ^j£lj ie-Lui^l J$a.j t-\jj t_Uwill jOSj (jillj (Ajjja. Ajjjjlaj 

(_> aa.»i J£ fpJJ • • • JLaJI JSLwj JLaC.>U £t_jJaljll 

Ail j_Uapi) (J HI JLjaJL (j_j*l<ijj ijjlil lillljl ,jli jjiiLuia.1 Ajj] 
jjj-i-aj <j-a jjSI La t _ 5 Jc JLpJI Jjuu jUai! Jjcj .j£)-oa,ia.H jjifc 
JU^Ila t4_jiJ ^g«_iyu jJI i^i.1^11 J jii ii ^3 Va m i xj _^a > a ujj] a LuiVl o^*? 
( _ S -L«J (jl t j£-aJ Alm'lSall S)fi]i (jjj jjl .AjjljL \q1q JSjL) ^311 j^oall Ajlaaj 


(° "U-0 *1.(^3 OjUjjJI tljjSLo) 


aILo 


tiLL sjljl (_j£. A.JJ7V.L jjLc_LSj Aj^ualxoj Ijj i^Lj A_g^l_^a f^3j 

•a! (jyS^ jl ^aljll JLiil cL5^ cJ (jS-«j ^ *d A^nilLa. jji.Sfl Jjjluiill 

aJo 3 t5 -^s" :^jJrti! SajjsJu Lbjjlrj JjjLuII ^tuj Vj jLL V _$$i lijj 

J^iaJ Lgjl jl SA_uijaLo Cj “Luauale. CiSjll (Jjl&j ^3 ^_&j tAjuJaJI JJia A jjll&j 
(j-3 (J-u V l^ij AVjj^a iJLa&VI «”.l^_uisu SjJI ejAjll JjJail 

(ji s-ijSj 3 .Nadar jLL ^ Aiiali-aj ajIxc] ^ ^jll c? ]& 

AjjjLox (jjll (j^Luia jjjjij j La Lal^c.jjjill jjl ^ A s ^ (jjiLw^ 

t- tlLsjj A .a'i'ii Axljl^l jajl Jlii.' LaJcjjjfill l-LL^jj ■ Jjt. >■•"■U 
^ ^ ^L^ 3 ) "'Aj ( iKj La #|jJ La ^aM jjJI ^Ll« jaLaJI ^;..ajj 
AjJI j X5kjJj Ajjjxla IjjSiLj AxjJal! a IS Loo jl Jij a!j Loo j^a V Xij 


jl ji jjjili -.{IL niij'v'illj 


- > . Y - 


^yuUjjII jiifl ,j2 £ljju& 


4_3jjjuj j ji^al'w] l jlua. j 4-1 4 j milL La jjj-Sj J_sij jl .4 _j3Ijj 4_SjIj jj_xj 

rnl Vill m niiSj bIA j-kiil 4_^a.j j_aj . jLiall J_i.b B-ijXkyj jj_aJ £_a 4_u^aj 
JUiil ^uuib JjsLlI ^lijll ijlasLi jluil US 4 jujSj jAj . \ jj; j Lulla U 
t^Sljll (jJI (jXjxi (^jll UV1 (JjlSak jjll ^Sljll SJja.j-all 4 JjLJ 1 4jjljVl j* 

(J ^ * jX. ^J&jll (Jj^i.1 Sj-ftJ .4jJjO_uUj ^Sljll liLlj L iJ"S ^Jl ^T-uU 

ljLjIU^ ^JLual tUi mo ^-Ja«.a jjxl sLSU^S (JUUdl ...N^ll $.Lul1 

.(Rince, Beaudelaire jk>\) o^ 1 

4-jJuoi]! 4.1 j-\ all yx^Ai tilllSj ljjAajII JL^il 4laLuill SjUuill jl 

qa 1^j 3 La JSj L-iilaiil ojjjS oIxl 4i)Ja jjbjj Jjc. I jj (4^Xallj SliJeJI A-paiilj 

J^Uk j-a ^jjyllj ujJ^U siii ^ La JS jjLjJ .Ljajl ^laj Ultliaj Jjj3 

Jja" (jljju ” i A £ "I (jjlUa" (jja jJa-Vl <j?JI tsA? "•4JAJail SbaJI 4jjlaj" jjjju 

uLSj c 4 >«w i uLS iLjjA^jII liA "jAjaJ’ ^il jjLjj is*^* ”‘4x*iaJI sLaJI 4l_ylaj 
ja ^C-jJI jg hj 4 jla».ll aAA (J^Lk .<Uuj|j 4jUaj| j^Sj l.LSj (4.1)‘vn 
jAj ;4j11j^x1Ij 4jj«a)ll ja JS LU.V j^Jaxu jill (jji.1 Ub^I ^j^allj IjL^.1 
(j\ i4-Mkjj ( _ s -lc. jllill jA UkjaLa j! 1-iali jl Lilia jl£ clj-u "duAaJI JJaall" jl 

.^UVI 4_jjji^ll jajJl 4 n ..I' ^Uaall 4 a1U*u 1I 4jin.1^11 (4_ialc- 

^jllia ja 4j j^Axa jA U JS <4jla_cii-c jx jlUJl jAj t4jjiSi (jjiu -1 ^UU 

jill .^Lkllj 4jauJaljll Aaa jJI alpJI "(Ji-alij" JSj t4jjlc aUalj 

.^.ij.Vvll jUciVl "4 j-iI*j''j <"4ala&" JS tU^tJ Uj 4xjUjjl! lia t^lij 




{j yAiAu s 2JU3 


- \ *r - 


jiili ^ 


mJUI J^AfiJf 
4xuj jaji iij^i 


(jjmjnjiiii JJbJ 
(jdlUIl (j^oaJ 

.4j|.laJI Jaj La 4jL^aj rj - >> ^3 4-JXj^a 4-a^a <ilij]lj i_I ^jjLj ^iwal Jal 

Jxj ^lj (JS ^ic. (jj;L.'U 4-s.l L^l l jl dlljJjjycll Al2kJ A^J A*j ^ls 

a£LJI jl i (jajll JJC. iLll-lOU (_gjJax.ll Jjiajll I. ^L^-iA J» uL » i 1 £jla (jl£*oYL 
(jjjJulill (jjljlall AjkjJa (_gill JSajjllj (j-ajll yi j&ljJall (jjj Ajjla^all 

JjSj aj£sUJ LLaj J£j sjuLJI Lj[y^Jill iajuj .Geistesgeschichte oaMI 

L**<lj j» (j^lj .(_j<aj3j*ll ^osll (ja Ajja jA (_gjj£ll <_)ljJjoJI (ja Ajjail jL 
La Ijal (jl (jl lil i :U.LJI jj^VI jajH jA iiilj Lojjij uilljS 4 jSjjl4 

jl£ LaS "j ./wI I j-jj" liSjij (jjstj liLa ?La Ailsj jl La (jUu ^ ji.L iaJJja 
Jauul Jjj^j qa lluiSjl ^laj (jl (j£aj (—SJ^j (jjJJJ^j HflZlitt iluljlA ^lSTu 

4sljaVI jl jjiAjaJI (jialjjSVI iS^*- (j4 ^IjJOl j&\ Jjljjjui ^gil CjLIUI 
jjjj (_gill ?4j^jlai jJiSj/l jXJjUll jA L_ia 6U £CJ_)ti (jaJal (J]aj Lojj ?4jjjjajll 
(j^aoj^ailLj ^ Li_Jaja L$J^ 4-jl^ jl i-JjlS ^gic. La 4 jIj£ jl i_ul£ jjjb 

^Jjtill (j-o ^jill lAA (jLa (jlc. lluiSjl jl i—utj^all qa <j£lj . ja$\ 

(gl (villi (j A jJjfL' Jj£l jA La (jjAn.il aLxIujYI JJjiUI if- LjJJ LuSf ^aVI 

£jjjl (^lc ^JjLlIj 5il£ll (j-a IjJL V sjn^ Alillj <_jAYI jiLoJUj (jLsSliil 

.(jUaj 
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—^jJVI JAjS »T <£$—i_$-a 


— <U£uouJl g? oLaj ^l£ Ajt^lt (jx Aj.ij^iil 3j|jii3l Ajjami La J-aC. .22j 
, jn&».] l ^^icj .^jjUIIj AilSill AS^lc A^milj L_iiuJt aJ£jloa ^1 —IgJjl*. 2a.l£j 
AjcVjjll ajj!lll Jla .Aliilj (jj^j)ya]l dlLljj IgJ ^Jicu ^gjll "l1iIjijj]I" (j.a UjiC (jx 

Aaujjill ojjjll jl£ lUjlCj AjSLI^IujV I Sjijallj Ajjl^JI 0jj!i]lj Ajcliua]! SjjjIIj 

(Jjiil (jlLoj jO? ' (Jj9 (j) ^ A ^ ® ^g3 Ajlgjj ) V A ^ ^3 A^jJalj AjI.2j 

iJjiuAjll Jaj&uJ IjIIa (jjill liljljl (jlj te.2a.lj A^M'jja Sjjj tilliA jjSj AjJ 

t c 

jArfflfr j)l CwIIaII ^fjCrj c-Ij-mj diljijJaall ^ja txSj\ UjlS ^ VAH 

jj£I ^ <jl£ jj& jl cujUjVI 

£-»J -(uj#j) e ' s H9 j' ‘(csiiUJ^ 1 lsI^' J£*J 

.^gtfXi ^jj-cjjoJ aJ^lj Sjjj ( 3I2J AJaaill ila j^uji liSliA jl£ JS2 lillj 

^ bja3 ILa (jc. (_i£j tS^jjil ^jJI jjjuU A-fjuuji^}\ull Ail-v.<a]l dulS W1 * jjLj 

Ac.\ja^ a .Ac I J£ AjjLal Ajaajja A ka< o.2a.j Ig jg..il ^JajLoJ ajjilll 

AjjjjjVI Jj^ll (jno jiiS lujjS ^ e2xj Laj jJic (j-aLill (jjjjll ^ £UjIj11 

Francois a^jjs jlj*^ cil M A 4 ! ^ s^l ^Jc ai* ^jjU Jij .liliiS 
AjIac* At_j :cjjjjl SjjjII jjl t jUajjl J_jL j*j 4Aj>IcU jjJiS aLuiVI Furet 

1 ^ mflt LuJja iJlljja. AjaulaJI Ajjj^joaJIj al^jjlj AjJLill Ajjij^josJI qa l$Jb Anaida 
• I VA1 AiuJ ( _ ? La*il (Jjjhll ajlclj (jmjiiail jl_)Sj ajjjnJaj (_^jnja]l jjsujoII (ja Ijjil 


J^'(') 

See Mona Ozouf. ‘Revolution", in eds. Francis Furet and Mona Ozouf. A Critical dictionary 
of the French Revolution . Arthur Goldhammer (trans.).Cambridge, ma and London: Belknap 
Press, 1989. p. 810. 
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4 j«uUjj 1 I —.^si\ ji 


£>M j^sll JljL 4>kjj UV\j UJAj UT. ^ ULc. J^jll ta fcj 

o.jj* 

jl£ ^as LuILl^j ILaj.^vsj JtjikYl AjjjjjVl Jj^ll jx AjwjJLl^ 

tillj Ji Lay Jj rjif&l ^jifr Jjkj Ajgjia Syjll ;>&£.] U>Laj fgwa jj 

(_j[; jl£ iaa 1 iS jjVI Jail'j i—i^Vl ^^Ie* yjall j£Ij ^Lx-a aaj La Lai . jjjSLj 0 JjUll 
4 j1a11 Aj^sJI Lylji AjjuUjsII yjjii ^jl A)U1 1^11 ■ Ijjlm jl U ul li a Lai ^ a hi -a 

(jjSLuoil ->^* 1 J3j . ^c. Lsj^.VI ^ojljllj 4j,ii'jiill AyJajllj AxjjjijVl AjuiIouJI ^gic 
.ilT'C j i SaVi-N y.1 1 Aj^JI ^l_jji e-ljlj clA-liJaj Ay^Jl £-a A all A <a i_ial^a CjLaj£sJlj 
<$J ,-'U /-.l l sift Aj C.JUI AJa IgJLjaj ^ Ailj^all Ajjjjll ul)l£pJl CjLlS 

Jjiwi LJUajlj LuLall l^iLiiai O^tiaL u-ilaj]' JJAjll CjlSja. Cl l 'Ul al 
Jc. (jLuiiVI «.llic.lj jLujyi (JjtoJ AjLl^Lajill dilSjail lilL&j (JLlall 
J^jil Ajilajll Ljlillill illLujI £-x ajj^l CjLc-^Lj ^Jalajj (jl Lyu^. jlS tlu»J jjiil 
'-alL. 1 yjUj Jl* l^K.rvl jjk^-allj S-s-Vl Jlai jjj Jaj Jjl ,l$J ilyiti 

" a i.^r, " 4j| |j,*f. £uitill ( ‘j)Sll illlj.lj It j ^gi ttilli 2aJ| e_n£ t5^ls TflillC (JJJ 

y y<a„U j j< a-v jjijj * cS^ kJ -°Li»H 'CuiaJl ojijall dll^j yuic. < *_«iLaSI Q^all 


Jljxll Jjfj ^glt jlSjl (\ J 

Francis Furet, Interpreting the French Revolution, Elborg Forster (trans.), Cambridge 
University Press, 1981. 

: jlajl 4 jj}£ 9 Jlacl ial^i LoJ ^( 2 “' ^ 
Bernadette Fort, ‘The French Revolution and the making of fictions’, in Bernadette Fort (ed.). 
Fictions of the French Revolution. Evanston, il: Northwestern University Press, 1991. 
pp. 3—32. 

■ >;■ /' jail aj_uil ^JmI n-Vl j ^lal^al^j 0 ’“*“^^ ^—albeit Ji**j (•) 

i N'AS U..r. i T1 Ajilajll Ajjuo^ll 


j jmuajmi AjLj :^IL 


- ^ .n - 


AjmJIajjI) — i j^Si\ JJull ^4 £JjjxaS 


(jja Lj£]j ^ Kjj^a v_iil jgJa tlljjjxjll b!a £aj (^LjcjVI (JixJlj 

(j£lj AjjjuIU JSVI 1 VA^ ^ i.lij jJ ajjjj]l ^jl qu ac^3 ^ 

J La^IS jlSj tCowper jjjSj Bums jjjJ Lu^LiVlj aJUJI cj[pLall 

(jj) (jJ*J V "klijjjull a4A £aj" AljilS .Ajjau^all SjJil! ^V-iil (JjS AJLacl ^a! 

^ (JxftSU CjI^j 43 l!u\£ Cjjjjulls ‘ l^jl£^a qa l^cjjj La j4Sj AjajjL SL.S‘t 
J^yla (ji LaoS (jl^UuJ ^„„.,UmJI i-liSMj .WA1 jja ^4§l jxjjIjI Ajlaiuil 

j_ywaJ jAiSU <Jsl ^gic. U&aj liA (jcj . 0 jLillj i_jlfb)iVl (jL'ui Jjiul jjSlj LLjIjia 
. ^ VA^ JJC. (ja ^gja. l$Jj4a. jJLaj jl£ jjj l$j& i_u£ VyoH" ,jl 


Friedrich SchlegelJ^ lAd^ CP^\ J* Wj aJLu&I aOA ^jkjj 
Sj^ll cJSLi jST ’.Athenaeum fjjiuVl <> 'f'l 44*11 ^ ajI^ ^ j^l 

lLAaIajI ^-J-iC. 1 jluult ^1^ ljA Ajja AjIjjj iFichte Aja^ Aiuuakj < ij. ni ^all 

lilt liijpsa ‘Ajjiui Sjos Aiaj Vj Tendenzen "CjIaUjI" aaI&j ^ £ K 

.^IlJIjLoj j) LualjC-1 jl 0 jLlj jl UUuil lgij5i (jjj La J££j AaIxa Aj>L 3I jAljiall 
A jjuOj all AjAjill Aji^aibjjai! j|ja-a" ^ic ajjjll L_SJ^*JJ (Jajlui , Vi Laj 3 j 
t^AjSlI ^Uaill Jual slluulj l ^ j i c. (JjLui C 4 _ s ju» 1 (jJajC. ^gl — ^YY’Y’jj^aJ °.l^Jx3j 
AjJUlall AjILaII i_jA4a Jja IxjIj LIuaj l^la-a" »'■■"* (jj^a.1 Aiuilia . 4j4aJI 
(jl (j^aJ aJijmij A■>jVi (_jV jiLuiA ^ajj "•|AjMji3iya3lj5llJ 

AjaaVI (Ja i— ula ^gJc ejjj^JI ululS .Ia«.Ijij i_uuJI j^A IVA 1 aj)jj UJ^ 


: £^b ( T ) 

Hippolyte Taine, History of English literature, H. van Laun (trans.), 4 \ r ols., Philadelphia, pa: 
Altemus, 1908, iii: 381. 

Friedrich Schlegel's ’Liicinde ’ and the Fragments. Peter Firchow (trans.). Minneapolis, mn: 
University of Minnesota Press. 1971. p. 190. 
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A-wdUjjJl jiill j \s>y*$A 


. LjWLajVlj iTll^utill Aid] idjjla j-al IftWil l_Sj£j A_uaV| aifc La (jSJj 

( « ( 
jl (^**1^)11 i_u*dl U^Sati ,jl td)j£ (jS-oJ V Ajli I^IaUj ^jLaJ V Ajl jja. 

.AjjUU jl JJli jj»j (_$l ^ Aia>_j]l jj^aisdl 


jaj]| ^jLuJI Apaj VLoa.1 (jS-aj — (JajLilj qu ~ Qpii\ jJJj 

Ijj-ial^ (jjill jlajll (jjj ^j]j . Ajiljj Ajjuajjdl yjall (jjj Aid*]] 

Ijpl ^Jaj (>Lual ljAa.j Ijl t^Ljk I.S.1C V] £-aja-a]lj ^JjU]U iajj A.ag-o J 

( K 

(jl ^1 La ^ IjlA £-i4jjj .Aj 3 i—Uxdl — La^j Sjjkillj — ejjpll alulS lAia^-a 
jxsac. ^Jc. AjjjjaII jIjLJI A^.1 l$jl ^gjc IajAuiIj Jaj Ig.mij WA1 djl^.1 
(JS ^2 _ji]l *&! (jl .Ajiuikll Aj31ajj — djha^l idij Jc. (jjLuJl ~ 

4 L.a1 -v AjjUaj^JI ia1«>, ^.U AlJaa-a A*J j > « jl£ (jjoc jjjjjaII AiojLldlj j-uijj ^ic. 


lift Jla] (dliS (jjdlSj^l LaS ; jiic (j-aloSl (^ysll (ja CjLuaLuull JljL 

ijia j . ^AjlSalj (Jm jl£a!j <_£&] jojidl aJLuox Jc. L*xu Jaj^II 


4Aj^.jj]|j AjjSail CjLyall Luui V A ■sj'ii ^^Uuill jiiidl qa l" i\» ^ Cj!_yx»idl idL 


IgdaJj (j£xJ IjISal Ij^oij (jjill - ^ dlllpV Ijj (jjj^ialt LJajJaj Lg-il 

4 jLv^ll S_)jlj J —AjjjjII Aj&l<a*i l %VI CjIjjxjIU jl jjL 

gjLk ^gjlc-l (Jaxj Alui^laj w_)U£> jj-a Ajfcja Ail£ Jl (J.u:La]l AjaaV LaCJ lilliS 
. Ijjj£ I^LtucI ^l*jl Jc* ^AjLajC-l (jlS fjAj 4AjAplSVI AjU^aJI JjAi. 


e e c 

A]n-i*yja Ia^Ij Laj djl^^l q\ QjsU< all qa IjA i^Jaj 

JaS3 (jl£j tAjiidallj AjJLaaJI Ajjiaj]l J iL-al (Jxil£]lj ,T'i ^ slajV 

AjIc. J&Lui jj■■'**’» jAj mljia ^ UjLa ^jibajd Auuilidl Adaadll jliajjlj 


J *0 LijjA <lj |jjaa 4 ^11 JaLuoJ liiiiSj 46jjCj jjlojj AjaluJ ^IcJUuil 


jliduil JUj .Condorcet AjjjpjjS (Jai LaTLa Ajxaj^al) A^Ludl SUaJI t ->jhn Ojlc-l 

4'Cjldiadl" AjaaI ^jJc. (jjjSj-a slaiiVI jjj^iiadl J f ' ]^ k)Va]' 






. \ . A . 


~~ l jiSi\ jiift ^ £.bjAAi <£)mi y* 


tAjajjUll Jjl.la.SM (3^- (jit Ajjxjll ^.LuaSij 4its!iil oj-llj jLajjM 
Alapl 3 j>i . ^.".sy ij 4j...,;'j.uill ^ jL<u]I cJlx pill jljjAll AiS J.i*J aJjI^x 

e-.! /pVI jjxpll Axiajl sjL ijjjlc jn-iU xll Ljxllc. ^3j ‘(JULS^ jui'ill 

ji Jjplt £*) ^ J;i*-Sjll IjjU IjI£-o Jjaxl AjLiaJlj <sa.j3jj^:V' 

^.i_jLi£]l jx l-llpl Ax__P 1 ja]I AjJal_jC.!j ^\£]l (Jpxjll JlSJil jA jSM til^x^ 

p pill AouiLuiVI SjSail j£j p bjl.ia.YI j^ic. p£iSH AjsiuiI jjjco j£lj 

.jjal Ajali jx Bpillj Ajalj jx lijllj ej-lSfl ^jJJ AiiDLxll IgjjJa 

jjlll iilUjl jx piSI 11 Ajjf~- j■ .■j -*.11 Ai-^iir ^-ic* tjj. 1 ^*** 1 " * 1 * ■**** jLuIS p^ll o 

Ijjjlaj 3 ^Ajj&j j-xjjj jjipj pilp Jjx i_jU£ jl£ jlj itlj.ll jYI f&JP *j 
jl spill jx^Ltxll tpx ^.lYI -laill Jjlpl AjmuHj a1*1j .^yJajj jjliYI jjj lj.laJI 
^jjljjjl A&Lua WA1 ^^lij jl 4 a.l}] p& ^aYI aILxxII ulljlS ilgjlc. pa-YUI 
jl£ Jllall (J^iui P& Ljja pis .AAmjL a 9 j ll a£^JU La Jj^uiil AxjuilaJI 

£jjll A^aljx ^gi Aj^Jsj A£ja£ sL)I. 1 j Ajxjlxjjll AfpaJl ji P& pc. pjijl lilljA 

l^A P lgj]j jLL La o-llc ^gjll (_uajj-aill J sill.laY li .Spill .i*j JjSM -1S».11 AjjLalxll 

ji 1 A. x p Aja-^aJI 5 jjLft Chateaubriand jLjjpLb *_iti£ p* jU-Jl 

px lAjJC j iIiUjSJI alp jatSxll pljll jl£ LaS . PjSM JjLj—i ^J ^I^a l1)UL& 
uLiLuj^axJI (jJl A_ujjVl AAuijLajjil tlll^jiJlj La _jA A^jLixll ubljSJl 
jLuVl ( _ S J1 11 a (_cJ 1 lij .^SL iu (jSj jd j)l jJic ^uibll jySJl jx ujLinjvLllIj 
jl . Ajjujjall yjlll Cjl^a.1 ^Alj AjjjJjVI AjjjjLajpl iJjl£jaJl jjj La (_pjjtll 

1 . bl’i^j — kl)l£pjl Jjl jx jp*J pill — ApUaJjjll AjjxjLajpl ASj^JI 


ala^l Ii4 Jt ^ Jttx (i) 

L>Tin Hunt, Politics, culture and class in the French Revolution. Berkeley. CA, Los Angeles. 
CA. London: University of California Press. 1984. 
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U-uL.jjll ~ if di\ -illSl ^S Uj_>» 


C 

i '«*£< ' ll *C- |-|1 jl<-v jj 2 j ^3 \ V ^ A jAj Ajic. (JIiaII 1 $ *aJ* n b 

jAlhll jjl LaS . W^o ^gjj WA^ qa AauiIaJI Aj*iij^all Jjl.lA.Sn jC. Ua^i bUju! 

qa JjSfl Jtajl frljji i^Aslijll ajjJ (jl£ J.-v?' - ^ tjiyAyil (JaC-Vl 

jj^aSI QA jjaSH il*JI <_gi Ajjl^ill AjILhaJI Ajbylaj lW^J £"*bll UJ®^ 

t ^._yJaC (j«abll 

^jj l A \ 2 aJI IjyJil Lm jj£1 (JjJjliwi Lf ic. AaLaj I'ljkju SjIc-I til-lA J3j 

ii)ba>Vl Cl*U. jj ‘ Jjial Aulaj Cj1j 53 (_$ill S-AiSM £i)b <A Auijjsll oj_£ll 

ajji L JiC. jx&i (3jIuJI "diAiaJt" jji=aB (jbui U^*2a £J}Uil >il]3 <jb** <A “W-*^ 
1 a C j - k . \ ^-.U .^"“i jjc, A aViA a AjajjLi (Jjljjjl A ''■v iml A m&j i—joSH «.Ia ^ VAH 

jj.(« 2JaaJ AjuU>ail Sjjjll JiaJ Uj; life .^UJl ja*jM 


CjI^5 (> a*j'j <allu j-« _>jSi li$i JSj fJ^Sj JIU1I lifc <-*!$.) V (') 

^Jjil (j^it CjUi&u ji'ji J) Aiu ULpJ LjVjia ort-AJ yij ^ AjjW"=V' ‘4»*A«JL)M >-J>J .“^Ua 
-IjU S_uJs^l ^UUSYI ^J] 2iLi>V’o t^lk^dl ejUliAjJlfl iii <—laJ US tjiic. 

E. Allison Peers, A history of the Romantic movement in :JUUll J*f-> ^ • jW^Yl 

Spain, 2vols., 1940; rpt New York and London: Hafner, 1964; 

: jl*-a rn^j 

Derek Flitter, Spanish Romantic literary theory and criticism, Cambridge University Press, 
1992. 

: j lv.1 Ulkjl ^ ^ .,'Ujjll jaill J“UaUlj 
Rene Wellek, A history of modem criticism, 1750-1950, vol. ii: The Romantic age, New 
Haven, ct: Yale University Press, 1955, pp. 259-78. 

:^l aIU. .illiS j£»\ 

Rene Wellek, “The concept of Romanticism in literary history" reprinted in his Concepts of 
criticism , New Haven, CT and London: Yale University Press, 1963, pp.128-98. 

;^3 2 ijjijjll djlilL AjjUlyt AjUjiuiYI A-c^-o s^jYIU A£.y^~a 

Die franzdsische Revolution im Spiegel der deutschen Literatim, Claus Trager (ed.), Frankfurt 
am Main: Roderfeerg, 1979. 

t^ D L^ailoj ULjlj L-b^ 

Emst Behler, ‘Die AuCassung der Revolution in der deutschen Friihromantik*. in l^says in 
European literature in honor of Liseiotw Dieekmann, Peter Uwe Hohendahl. Herbert 
Lindenberger and Egon Schwarz teds.), St Louis, wa: Washington University Press. I9~2. pp 
191-215. 
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Ujjjtj JcUial; La£ tJ^Lal) A, 111 ,...tall AjaAVI Utlc-jl Jilj tAjljaJI jjlV, ^3 


Jj 3 J^. oj t j uLaj SJj^ljx Aj^Li^VI ^jLajll slul£ jia .Ajj^VI Ail£]l Jc. jaIuiaII 
JjjJa AjtaaJJ ^-j^aj J sJjljjua Aj&jlt C.nu J 'VA*\ JJj .Aj*ajjall ajll 
AWJI slilJLII jj 11 JiLalil J ^Lu .iilLj £JjLll J ^.lall 


CjVp^il uJJaluj Jll AjaJaJI oLJaJaYl jJJj iJ-lYlj JJ' J Aaklal! 

.AjJaJkall AjjjiLuiII 


J^axil ^ "-UxjUjjJr £jjSl 4 j|^j Jllolt jJD JBj 

** ** -3—^ -A"AC” A * II I<a 11 t ^.uj jja. tAj Ajmal l JauJI 

la! S Jl ^LIL 1 $jJ£I f4C Oiljjj £ <jaj cA^kj.1 j^aSV 

lAia^, ^iii _ Jiljjl aajjII i^a sLij jia. ^ia Schelling »»!;■* 

* jj^ ^^twa^l y* na» ., .i ®44a. ~ 4j*ajLajJI L>U oJjjail! elite. luoll J ^iLI I i 
(jc Ajjai! Jl LjJ J-iL (j a jaiS J AjfLjljjtStll Ja^a AjjjtLuUjjJI Jjla. (_$ J 

A.jia^ La (J£j ‘[(jJ-^l JLay Jja ^ill (J*-aljj]l (Jjau JaSj ^l*Jl (Jla^all 
J )'. ~ Ll ^A aJ)*JI o4Aj •A-t^ala. ulj^j (jja, Lh°J aJjIa e_SjLi_a (ja AljsJI o.2A 
jj' ^X^aVI (jJ all ^.AjLjlLa! i- °■■■-'<jj AjIiaJI i_jjl AjIc. ^ill 

jla La ^wj 4 Aj1JjjIS JjJj AjajLuijjj Jjj ^jj UauiSj Jjall pn.jj Jl 

J^YI jju jj^ull lillaS ^aluy i_uYI ^jjL dil^iuij iaiLa J -j.- q-iU li* ^J-, 
Ajlafi. ^3 ^liall ^^L^aVI Aj*J (_jall jy^lll jJ I. xj. tA^lja-al! Aja^al! 


G. W. F. Hegei. Aesthetics: lectures on fine art, T. M. K.no\ (trails.), 2 vois. (continuousIv 
paginated). Oxl'ord: Clarendon Press, 1974, pp. 5IX, 609. 

On Dante in Jli-j The philosophy of art <> cAiiaLJl J'JUl ^ J±\ (a) 

: iJ JJ) ^_>4' relation to philosophy" 

David Simpson (ed.). The origins of modern critical thought: German aesthetic and literary 
criticism from Lessing to Hegel, Cambridge University Press, 1988. pp. 232-47. 
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<AMi3Ujjn — i jiiii *£>*>• 


1 _ 'Li ^jli jsj . jiic. (jji^LuJIj j^c. (jaaIaJI jjjjsJI ^gk l j ^ ■""'_j <1 jLI Jj£& 

(1 VA>-WVi) tsjjlaJyi jsuill jjjU Thomas Warton jjjjlj o-Lajp 

^yiifr jjxljll jjall ^3 a4j4*JI CjVjl ■% /ill ijAj-ia 4jJaliilyil jiiSVI (JLaII 
• jUi t—Ui >« Sjjj «.l^ ^C. I Jail AjdajC- jit. ULa LuiAuiIj lV I <_J.lVI (Jjj-al 

yiill ciih AijJ Thomas Campbell JjaU ^Ujj j-u^s <i£jt lilb 

i jjsil Ajl^j Aia ojaLuiaII AusVl Ifl’t.wU ni Ijjlajy" (jl jjm a Cil fllmflll 
^ *\ 1 ^ ^gkj Ajjjlajyi a; frill JjUj jsluil 33 L-lfy\ (ji (_$l ^K_yLc. (j^Lall 
«.Vju\ (jjjjaJI ^ajSII jl^aluiVI (jJc JalUJI ^gic Ijjla ^LIL (jlij ^l*lAAj 

e 

. UmUm Ajjjunxii 

bjj£L) UAj.Wi { jtss e-iUll Cjj2b. 433 4-UnjjSlll Ajj^VI Ajut’hmII c-ylj Ul 

Igjlj ijLal ^jlSI ajSoulASIIj 4j£)U*jl (ja AjjSjjill iLL ‘ UylfLp 

AjjUlVl Ajii'i/I Ailaoll jjSi 1 $j9j ,4-ji jlmllj Ajjj-ill Ajjjaall <■_ tA.U jJa C (JaLII 

(jilj tAjiuj^all Sjjjiiil ijaj ^ (JSjiill ^ CjI^j l$j] (Jjlll (jSUij (AjajS 4jI£-o 
4j. .o" tilt ^ ajsLuJI Ajlajall j-iLull UL (Jill 4^j La 

uJ^Ij (jill Cil^usUkA (Jaaku (jja ^i$la CiixaLjl ~~a I Ua .I^jUUjIj 

(Jjfl ^!U "ULu AjajS" Ll^a.1 i4jjUll Ll-laJ oA’i.aj ^Ull uj-lV ajC-^J ojj$_iill 
).,jUfyl (Ji (jjj V (^l S^a-jll" ^jlc. (Ja* 1I Jlj tS^aVI tdt 
ySll "Uixll UUILl LkLll" J (jUkl o=U. jj^j It A93 (jjjjj^jjS ej^l Ul 

(_5 LI "^.miUjjll j*jL3Ij 4 Aj.iall ijlW'il l" i_ia. (jJ>L (jc- U^ujL LjjjI ^ 

4fb(') 

Thomas Campbell. Specimens of the British poets. : vols.. London: John Murray. I <S 19. i: 

104. 

t*!>n 

A. W. Schlegel, Lectures on dramatic art and literature, J. Black (trans,) rev. A. J. W. 
Morrison (ed.), London: Bohn, 1846, pp.528-9. 
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- yfW' y* [TJj^tS ityujA 


^ AuLa&l 4*il ILaU. iia. itt AjsjS Lai (")".4jxhJ! djlj^klS' JjJjII J< ^ 
J-j (ji lilliSj cAjjlxjfyb Aj^aiall lllljlx'yij ClbVjil jJJ AjuibuJI CjlSjjall jjlaj 
i jjlxfiM JhJ -13 j .LtJiiS^l_j kL)lx3£]l ^jjj 4x£Laj AAlJj A§Me. jj-a 4 j j '*~ La 
(j-iLa (ja LxjjS 4~i ,n Lac 4]jla-aJ (JJ^all tff lc t ( _ s iulb jl£ (jlj 

ts* ^*llb t3f“J *>-c t>Llll (jjall diLuutuij ^ 

Ajjiill J_y-aVlj CjLalSl) Jjxll jc ^Lu La jjL AjjLaf^l AiUla .^jLull ^bftx 
aLI? ^jI^j lilauLoj Cali <Gajai Ai. h jib q^Sj tAjjLa&l (^Ic SLa.^ 1 2i‘ii*M II 
AjLaVlj AflUail «jfe (JlaJj ."3»nMl jjl] (_jjai Ajgc. ililjj ■'l lj jJilxall 

b£xj V lx jAj a^wtL ujauill jjc "AjcjjII AiHull" ejjc (jx jjSI j».*11 ^jSxj 

( bAAxjjill <i\aall£ 5jn*iSf <bj ^ 

*■ 'J*> Vjj )j | (Jl x i al Aj.T)ki\l A-ubjlt Ail&il i^JJj 4Ajb_jfl3l SalaiU i*i\ i. ., 1 

Cjj^b ■icjxll ii3_yliixll (Jxl*JI (AxjI^j <aUa (jx aIxcj Laj AJSjbuijjjjll Jj^ll i_ilci 
jc Uaxc. Ujjxj (Jxlc jAj t Jllall Jaiy, ^gic t^lWi^.nVIj ^jlx&lj 
4jl£xilj Ai^jaall^ Aa>.Lal!l AAl&iltj i—uj^xllj (jLtii (Jjxj (jjJI ^. ■■ j ail 
C$4j WA^ Jj3 LlLS AjxjSII i_il:SU ( -ij.uifill life jSLal J3j .A*jS)II AjcIxjcVI 
AjcjjjjII Ajljkdl CjUIScJI l$ixj t Jllall JjUu, ^Jc (AjjI^jJI ^ jjLajil jLijjl 

lift J jS> 1I (jSJj tOssian jL-ji jcLill Jl a\j 

(s* ^l^b ^ Lh 4 *■ ^x aJJaax aSUs a^*...1 .j. ..a*.\ l 


Fnednch Schlegel, Lectures on the history of literature, ancient and modem, John Frost (ed.), 
Philadelphia, pa: Moss & Co., 1863, p. 382. Like Schiller, Schlegel held out hope for an 
aesthetic revolution; see Behler, ‘Die AuCassung der Revolution', p. 214. 

i*!> (' r ) 

Johann Gottlieb Fichte, Addresses to the German nation, George Armstrong Kelly (ed.). 

New York and Evanston, il: Harper & Row, 1968, pp. 57,59,68. 




.nr. 


^Vjd 51 -J?* Ji® z±#* 


ts-»jsl' ji Aalc "AjJI" AUcj SjIc-I (jja.Vlj ji 'j <c.LJ| £XJ /1..,ja 

LaijS AjajA CjjIS ) VA1 Ji J»j .LjjS J 4 A<\ \ LI <_aiia-allj jjjuJI 

J ^^Lull JUJU” JLLJI t illV t l l Ljj*a . jL»ajl J UJ LL Jc UalSj 
JMj) Aoajall 4il£3l (jt lelii tluli L jjL 4 ^ij< . .,r_ U^. Cuts 4Aj^aaJl <aj 
jLoIjVI (jlS life (j<ij .(LuUi <jt ^xll JjLui ljIjS J Lj^L Ij^iJ 

Jj^jJl J£ jjl&j Jjpj Jij .Ajjajall Sjljadl Ijl. xV>l Laji jfc jljpj J J^VI 
L IjoiS J*alUj .l^ij Lj>a J j$$Jall J .i 4 j‘sj.,M£]I Ji L ^iiULaa JI 

(jj-aLlI Jlj 4 jjIJI JI SJjjJI (*—0 Igji Jc 4j.„jjall 4 j.„‘' l ^jj\l t a.^j £ 

i> SrJj L 1 ^X 4 (IjIjjj tAjajill (jlyjjjli Jo® J ^Jalj J 4 LS 4 jaoy»®]| JI3 
Jj .AjJll £jjll i_SJ^J JjC. (jjjjljjl (jjj dllc. Jaall <j® jjSl ji 
J AjcJIj ajSJJISJI JaJLi jjjp.Vl JLu&l £® LjL&l 4 il£il J JSU® J_ja2 
J AjjJiVl ‘LuaijLiJI A£jaJ] 4 JjL® <Sp. tJabjJI jjjjS]l Jc ^tiaiVI 
LuJ lia 4 _Slj® (^jS JLiaj (j® Ifrjc. <i CulS (_^iJI tlijll 1I1Ij J Ljjj 

JlS-iVl jl (j4a. J jLi Jajilr (ji cJj ^Ujj Jcl Lulkyj Jj .CjliiU 
(J -4 < a. ^n*s l (_jjll L_buacJl JUcJI £-a t4jcj "4 j... \ W J K.*, j 4 io^ A.^I 

^9j i ^.(^jJaJI Lijllj (jJjLaVl (jlS*JI clijjpj JI JI iJjIJI Jj (JjjALII cjtiSlI 
_>-aj*JI (j® ttjjii.ill L slj <UuiLuaJI liSj® (jjlLiJI /j^Lal-^^l l ’’w* ! 

< I VA^ J^ (32^^111 ir\l jj 4 jjLSVI 4a,..lollj <_J^f| 4 tal» il l JI 1 ^l.-Vml l 

Ugjji JI Ijajj Sjj Ljliiclj tlibtSlI ijiaxj Jji IjclkLul \ AI <5 Jjkj JJj 


^b(' r ) 

The complete poetry and prose of William Blake, revised edn David V. Erdman, 
Berkeley, CA and Los Angeles, CA: University of California Press, 1982, p. 270. 


jutoj :^2b jjjiil 


- nt - 


AduuUjjfl —Jljft £Jjj*aS ACJmiJA 


SJsIjo" tLo.) jjljlo. jjill OjIjI jJJ AjJajlxx (J_jJill lift ji ^Ej tS.lpoJI 

^joiIj "ejjjaJl 


(JjlLu l^o^laJ lx£ tAulajll AjuiOJIj i_JjlVl j4J AlaAmjll a£Ll! 1 jfllj 

Spall liihJ Jaill Jlxol jx j!)lxO Aj3 ^&Lu Ul»i<-ijj Kj<,y< >'j t^&x 

jjjjj.jix]l ^glo .LJojIIj «.Ua.VI ^ AillxaJI 4jyojU Uskpaj s jxallj UjxaJ 

AOlxoJI Ajj^plt Jja. Schiller jL-i i_jU£ Ix$j (gjolj t^.uVitij i _ s ^X-J^\ 
^pa Jjitxll (jx jJjjj ."j*jill jo Shelley Jlixj jLufiU 
jajJl jj^lauVl jJ-iA jJJ Sj$JI £Uiij j ^gi ^fjxi (Jxl*£ Auxjpll Sj_pll 


jx n ^gj^£J>11 Jajll" \x£jx..i) lx£ ^gilxaJ! Jajllj ^gijjO! jajl) l*Aj 

j£*-Ji\ Jja. jptall Ajtduilj Jaj1£ Infix jLui jgjux j£] jjlpx jaj ( _glo jjliVI 
^gl] (_gj«-x (|l^x^3 f.^g-xl lx SjIo ^gjllj) ^glLaoJI ^£oJI JJb AjIjS ^ SJyljll ^IxoJI 

jjpa jo" * Jpll Jtel AjIo. 1^11 oLaJI ^gll ^ i nlji nil ^ jx eboiVI cjyna 

V 03j Aiklil AyaJI jjJuj ^ KAyoil jl «yxll jSxj #^a.j JlxaJI 

(Jsfyl ^glo l^olj J*Jij t Jjixal j£Jb SbaJI <Ji-a!jj jl AyuiOx Ajxjxjx (_$V j£xj 
4 \ t ^’f_ • ws^. 4 i. .i\ ii .3 1 i**i l. >i. j(j ^*»■ Jlax jx 

i—iyli jJJ jlaJI (Jx^aall" tAjjAaJI cLtlaxlyxll ^gi (_£j|_ 5 jjJail (Jxail »j. ■x*’^ .l^ijau 
jjj bxjak VLxaSilj y\x > ll sLuJI jx 01 JaS3 U' 9 ) "i—ijllajllj 

.Ol 'iS (JJjlSj tlUjl3^Jl5 (J*01 jxVl jAj Aauxllj (Jxxll 

.l^jl IxjIs (_ilaJ Tillj 1 yi ^gO\xTi>VI jj\£ll 4j0j jji. Jxxil 


jW('S) 

Marilyn Butler. Romantics, rebels, and reactionaries: English literature and its background, 
1760-1830, New York: Oxford University Press, 1982, pp. 113-37. 

Friedrich Schiller, On the aesthetic education of man, Elizabeth M. Wilkinson and L. A. 
Willoughby (ed. and trans.), Oxford: Clarendon Press, 1967, p. 9. 





Jojjj :jJL 


- U® - 


—{jiSi\ jaHI ^ jr jjj^aS 4&j+*ja 


4 - U ubxxll Jjkil frikUi 3I "(—il^j (jj^j (jLu^l Jab -Will" Ijfc (JL LajUalj 

^£^ 3 x 3 ^ . luui jajil 3 I l&Ja^ 

ClJ^i d'- a3 ! J«*j *JjV^ ts^ <JLaaJl i-usll Sjjj 3 I jlliA 
JLaaJI A^aj 3! LcS . jSaJI ^gj!. m'u jJabM (ja Syx<-a A.'a\a Alla ^ jl b^all ilia. 
lj$Jj . ^! 11 3^ n jP jlajl Vj jjSiiill (JjLufcc Ja.i±j Vj" ("gjUj" IgJ (jjjl 
til (ji 3>Jj JLallj *.i»m 4 j\a C- lj*£j Ajiuifij 3IJ Ajax*.all U)\jla ^gjxxjl 
dibJjV 1 oJA jjaiJ Jajj . Usj^ia ibala jl UiS bLaC. ‘" '»!■*■ «.l^n ^jl 91 j pljIa 
(JjUjj^ixll jjjLiljj .1 .1 CjUIjS ^gi l$J la^-aa AjjUuj^M ^jlxullj 

^V1 Jail! 3A 3A& ^ l. j*l <a» x a Cj^aljil LoS i^jj^iatll (jjall 3A i*i! j ijiMMI j 
j&j aUlij jl Ajxulaull Acjil! l_ liaj I jl Vj laa (illjS (j_jSj V L_oVli .Jailll 
Jjjaill ^gliiui CjUjS CulS j 5 j .^vU-Vl Ja&jll ^laj tjA l$i£ Aoi^ja JaLu 

^jIjj 3* Jsu ' jxJoll jjc. ^lai 1 aIISaS cijjjkiV! iiisil fjk cJs^a]! Ija j& <jjaVI 

AjIjSII ^gfl Asilall AjJjII AaUJI jA ^Hj '■• Jic 3 »■*!!j .ljiUa£)j ^gj Jajll 4 ^jU< 
ji-ajjj V IfiSij 4_»ill ^gj 1 g (jc. t-'a^gill ialkl! lilij iilaillj 

lo£ tAjLaxll Ajlill bllj£j ^g^laVl 3x33*! I qa lAjjaj !«■ l^C-l-lil AxijxJj .lgjl& 

3 *ij ^git IJjaII (JajuS .3C-l.ll! Aj&ljll 3l-«i,-'l ^)la l^jjS ^ 1 <~- ' 

JxjIj "(Jjjball Jjail ^llxi ^jIaII t-jliwalr 3x1 Jau! ^gjl lij j ■—tAa^Jlj AjUxJI 

_jA AjUllIj Axil Aj»ii.'i 1U jxxillj ^ i—iiilaii.V!j CjIjuuxaI! JjJa 3x1 lilljS 

A-iijltll djljUall ^gic IaAvIS Juuxj jj t 3^ 1 ' ^ ”V I 3JJ illlaVjtll AiuiilLi k_iail& 

".>--n.j‘v cJLaa ^gll eUxib?l <J^ ‘'bJajbtla 31^! 1C 3JJ ^aaj ^gj]! 3!-"'.-M1 

( s *M 


4^b (' ■') 

Shelley's poetiy and prose, Donald H. Reiman and Sharon B. Powers (eds.), New York and 
London: Norton, 1977. p. 497. 



<uL) :^IL SjjiB 


.m. 


JlJR ^ £ JjjmS 


C^jjLj^l ^cjjljll (_£Aa ^git tillj AjjA9 j _j*ulll Ajuaj (jS-aj ^.llj.11 4,l...ulljj 
(jc. IcUa sjUaolj Aijla Ijaj (jl (jSjiJj . Aj^U <_Jj*J V lgj£l IjSjx *■ °. Wi IaJj 9 
JJ. xf-" t_iiLua) liljSjj lgj& ^jJC ^gjll AjuUllI Sj£all Aua tjatuill A.IaASJ aj^S 
Ic-jj AjAulaill Sj£all till! ^Igjlc. Ij-iljA Iaj Aj*aj ^Jlj.l i_u£ v _ s ullj "Aju jS/I j*olll 
AaAL (_ja 1I £■ Ayull j£lj .^n Will SjLjaa. (jli^u £iljj ^9 j*-i3l (jl (_£jj ^illj 

jjikSfl Atell jJau Aj aj^aJ (_ja!I ^gjjLAllj i^l.aaj llaASj LiAjAJ jjju! ^1L*1 

JjlAj (jA £jli ajUlaaJlj (Jixll AjIoa _jaJ (_g l S^ASdll ^ in a _jjl& jjxl_l]l f j jail (jA 
cljaul (jC- jtilAj ^lljil jjl ^j*\ ><ij .A3 .Ija 11 Ajrtulll (JlfLlSM (^Li (j 4 AAiaall 
AjAjall SAlj^f i—iilji. AsJj "AjJajljll aliill” £fb LL-alj Ijjlijl ^9 Alii. 

AC.19A jjU £ljj!jI 1 £*sjVl (jl^ll (j^lj (® * “tlgialac. J£j opllj AcjUll 
jlAAjla j&Ajj AilSilli . Sjjj jJalLl (Jjaalill JiuaiJ Jlu9 (j« jjjlj 
jjA\£ll ^ola&ll _j*uill t9]ljAl ^9 «■ **>1 •** HI _jAAjp cAjla ^IjjILij «jL»» 1I j» ill 
AAiJ <_£a 1I j^aisil jA ^-llhl Auj.Wl.iij (j 111 £*uljll liA jxulllj ,lgj9 

jjc.” AjujJci (j^lj • lg-ui9J aliill CjjaLuI LalUa Aiu V ^Ulb jAj Ail^ll ^9 sUill 

fA&lU . CjLuuujaIIj C_iAIAa 11 AjAi. (Jlaj (jl i_JiJ iljji. ^0 • "Aj (_jjAX^ 

.(I&jIaLu jljjoluilj A-aSljJLall Ajuuill jjjla q c (j^lj AjjjJaj9 AiAL-axj t*v^^j 
AlilA ^ Jas-j jAj .Aijlajjj AiLHSI SaIc-I Jj 9 Qjijal Ua!£ _j*ulll Iajjj 

V Al*jiix j$9 ajAi.” l^jlS A^lS JSj ^ ^ V(j-a^ ” l*-o A r /li aj AjIa AjAiJ jjAj 

IglUni 0&JJ ACja UiuiA i^Sjxj (jl (jSaj V liiSlj ”.1 ajI ‘jilaju 

jl A! AjiLuau ( j La LojIa _jxulll jjl i_L-aj AulaC ^j\9 tillllj (IftAlail AjLu 
( jjjjjjll SAjac. tfAtill Iaja iJLz Alii Aal .Aj Ajuia IajI qj^J tAjlc. AaiV 
jijtii' jJJj OH i_Uail' tjj^a je. UllA J*9 AjSlj tJjljVl 
Lak^l^lA^jS A^jla (jl£ A99 t(J i i g\ A j . u l l lj lilllS jaS l\ (jl£ A9j .AjxjjJHII 




jJwOMM JkJuJ fijjill 


- U V . 


A^wijUjjH {TJjjmS +&y*yk 


t *j j J ^,,,-ljl Aa. ^]l ^lj..rallj (JjpikJ ^Jjbl 1. :-»la,>.a Ij^aa 1 . '1L.* j £jj]| 

(J**ad3 __yj]aj2 Geist la.JJ ^LjALH £SJjtiI1 JJ& (^JJ (jjlt AjLi^all i^itl (jialjjial 
AilSj tlg.'mj A-)l& ^Jl Jji^ajU l 9Agj ^Jki £Jjaj Lai .JLaSlI ^Jl l^uSLU 
— A-aASU (jill 11% (^lalaS .l^jll AjC-IAj^I AjLjlII ^uAflTl 

(Jtojll V (JAjVI Aj*]I (jln'u j% — lilll ^jii JjOui ^ aJjSj La j£ (y> ^6jl1 
jjaSj (_jU1 lailSiJ ^JLeaJI ^SaJl £-jji Uxal jllui tjla (Jlaj ^jjxaSl ll$jj . ( _ g jL*Jl 

•LS^D^'j i^U^' oJ W <j* ^ 


jxluil yAS (jC. clutilA Aj* 4 iiLojj ]1 (JLaC .^1 (_£y 3 l (j-a ^.ILlJa lii' Ajuj 
Jtf 1 -** (j<a — (jl diljl^ La£ — AjU La ji&j ;AjajjU] 1 j Aj&La 1 >V 1 Jij 

,j-a <Aj_)JJC .1 Ajf&l Aililil j-o bjljp ,jjl (Jailb (^iLi (jl£ ASj . JljuaJj (_jJaj 
11 % (jlSj .^jlSxlIj jlajll Aj^LucVI Ajjij]l jjc. AiaJI (_)ASfS JL^aiil uLaluaa ]1 
^jla. (j<a tojLil (^pVI (jj Jifll yAa ]1 (jj£j <AjI 1 Aa. Ua% (JLiaftiVI 
obaJI jS^a Jja t jxa< ^gC.Lnia,l ^Jaj ^]c tAA..ii 1 jn )11 a bail 

J- - JLi Je JUbj (W) (ljbJ Jjij LaS "Ajjl^jjr J> J) AoJaJI 
(jlS ^aS/Ij cs jal 1 ^IajVI jl tiJM 1^1 sJjLmiII jiaill Agjaj (jiaaJu ji — Aja.b 
jj<a A) ^jlc. rabaJ] (j^isll al% gjjL A-haJ' — klyljl% (_£JJ LaS — Aa-j JiJaal ^^ic. 
Il%j ^^jiall A&ljjU AjjlLaJLj Ajiljsw JS ^3 Ch > < a% £a\-\a ^ IjJjlc. 
Ajjbll Lai iJjVl A h*vl 1 l Ala (JLaSl 3 (_L-aj JjSfli (j_jiall (jjj (J^all j% 


C-j. ^.- . l i 11^ ( '^) 

Terry Eagleton, The Junction of criticism: from ‘The Spectator' to posl-srriiciuralism, 
London: Verso. 1984; and The ideology of the aesthetic , Oxford: Blackwell, 1990. 

£*!;('*) 

The complete works of William Hazlitt, P. P. Howe (ed.), 21 vols.. New York: AMS Press, 
1967, xviii: 6. 




JjigJ '.fib 


.m. 


AjwjUjjl' “y+WI Jiffl t£ £ JjjmS **><■>» 


jl S)£a AgJ_£A Jfr (_J*3U jjl Jlj, J& j|l£ (_£J^.I Aj^U j)Aj »4^) ^Ajl (J*-ilJ >la 

jjxjII jCj AjlLaxOuil Aaj 3 J (j& (Jj-aijj (_£All jA i_ui ji J Jja3l 
<JaI& (jlS AijuJI ojjjll lJuc. ,jl Jl Aliill ^jA IJ£ AaA3 . J»j;Ij]I 

^Lalt Sj^ill J Jjllui <^A ^IAa dJ) !}&oa •(^iSJJ^J 4 ->a 5 U (^A-adal 

i_jaV jj cP^-^I Jfi Ajjui" S^LbaJI \Aj1jI dijj lgj£]j AjxjII <_£Aa1I Jc. UaASu 
t-.llfo .(All A (jt Sjilla JSl JLiu IjJJC- (jjxajA\£^l jja IgJtij (jAj ^ ^.AlJallj 
“WAl (jjj La AaxJI IpitA Sjijj (jA Aa.lj ^Ic. Aau 1 A i fl J i_Lj duLa 

jSjIu LaAJC-j ^ ^".yAAuiAll djjlJll Aj3pa tAjAfe >Ij (AK LjjjJ Iasc." IV^fl 
spa slnLailjj .<jjSJ\ AilSlI (JjLu ^jj tl&A^j Sjilxail ^j\jjll Jc. vLa\£ sboj'il 
•Jail ^IjjibLl i_il£ ^Ip di5j Vj aWII ». j nKii jUil liHiA Jj I Vflo J spa^j 
CIJVI JtJjlj IjbA^ jpuiA (_jjj (^aII /j^oijV i. tVu.1^. l_i\j£ Qpll Ajl^j £aj 

opa" i_ja5U a^muIIj SjjjII asc- jl£ Asa .jaVI Iaa Jc- IaS^a (lAfl£) ^uupJl 

(JaII (jjjjll (J£ JJ& UjAI JI i. fljdVl V" 'JjAa. dllA jjc. dllj\j£" dlaJijl "AjllSdjl 

JLJI jpVl (Jj^ a£Ua]I dlUaaiLall Ipaaj du]jl& ^A3 A§j ^'KajIc. dipS 
(JaII AlaJI L-lUaaluiVI ^ Aa^j AS3 . lpUa£)J J AaUdllj <_jaV| Jc Ajm.jll Sj_pl] 
jjaAu AjLa (jA (Ji-« Jjjia.1 JI (jAl "frjAj ^j3j" (jJJ AjJII djU&jlJI jjaj 

"SUaJ] A aViA »U (JjUillj" "AAlSallj A^lalll <* lUall" Aaj3 jAJJ jSI AjJaJ^l AlJliS]l 


p-bn 

Madame de Stael, The influence of literature upon society, Daniel Boileau (trans.), 
2nd edn, 2vols., London: Henry Colburn, 1812, ii: 95. 

C.-A. Sainte-Beuve, Chateaubriand et son groupe litteraire sous Pempire, Maurice 
Allem (ed.), 2vols., Paris: Gamier, 1948, i: 38. 

• ebn 

G. Lanson, Histoire de la litterature ffanfaise, remaniee et complete pour la periode 







. m. 


I Jlift 


A^luaxJU ^LadfeVI ekjb (_)UaiLjiI liijj (ji La£ cjjVl O-iLo (jlj 

L-iJtfl Cjljiijll CjJ)Ia jjsu V$ ^ ^.AjSkjlaJI dil.VOg.'ill j_gJ& 
jlSaS/lj i. oU'jtII jjoiiil (jjjj (J^aLi (Jia lAjjau 4j£]j ajjjll ( _ g Jl yJalxa (jjjjkjyi 
Ai&l^a ljIjUj ) YA^ "ilil^lj Ci&Ual oliSj]! 1 jjii3 ^gij ".ajjlill cliajjl ^gjll 

,lgj3 a-luCki*]! ilildUall a£^ (jA ^aj 3ji£ .lijpj lgjkj4 Clila 

Njla'iti" ^ <CjAa_a jJ ^gift t^gjUaJ^JI 1—1 JiSH JbJLlj 

".Aa^liollj kllla^p ^-i^aal ^gij 4.nihi ha\I a^ji-all ujLjIj^IIj £jIj!I 

^ e^gji (_jl (J<ar>'l jlLa'i/lj \g,a>j«aJ Jsj ^1 A j l oft (gi 

ijal fl.YW<a C t\\ hj yjikeit qa ajJC j ClJjlA jjx J3j 

j-*—»" ^gi (Jxalb 4Lal£ ulijl£ ^gjll ^gAj t4ji.n,‘^all ojjjil (j-a iiUj ^aill 

Cjlc-j^ajxJI kjJajA t^gj&lj . Ldlj <ullxil Igjlj 4ajj.il 4j lLi&JujI ejjjll (j£lj 
tj>j."-xj~'ti ^giblbj <JLitj]| (Jxb Jaludj (|4jlajj&AJjll £J_J £“* b^iLcJ^ 4jjl*J! 4 jxjj]I 

. jjlsTiIl Sjlc- lj±i.ij 

-(Jikb 4jjl*JI ^ialjx ^gi jjpUll (jjilill JjaII bllb V$l l^jjj 

f # t 0 

^gi i_ij& La jjSI <_aj& Ur.mlj V .ia. _j\jl jJlj 4jlaljLaJ.ill 4jj» .all jOa UaljJ 

jjl£ jilj A • * j 4j*l‘e. (Jjb\£^ ( j < a <jjbll 4ju]al] U Jjq b 1 1 4x^La] 4jl•s').»iVI 

i“i ' i. ^,T, ^gAj t <1 a \ iU Ij ^ 4_s-jJalj 3^bill K Jj'S./Q 

C^gjljjJ ^jk J] ^giilb -j^s.jj^a^xll" — CjJjlA (JjL LaS ~ /)U»a 

^1)( YT ) 

Complete Works, P. P. Howe (ed.), 21 vols., New York: AMS Press, 1967, vol. xviii: 
pp. 400-1. 

aljxjJi -yn %jj£ <c.ya* 41 a ^ji ^ij Lake District 'jjM ^ j-1) SjUiVi (•) 

■i Ajp-J JjJ-'—J ^jjjsjj (.Ujj fjlaj b-uUjjIl SSjaJ] 

vol. V: pp. 161-2 




ialqi L 


. > r. . 


atil JTJjjjaS *£>->• 


dil^iVlj 5 jj »« * i l lj CsbuLk ljUj jilt (jli, ^ jiSlj jaillj ilibjiallj 
■liL ^'l (jJajbuall jt ^.i illj. nil (jJj liiL jl£j t" l -'iij‘i^ A\ 

(j^j ^3 Bums *—■■» (j^ ^ J «.‘'i-vv' i. n— ^ 

< A al » JU AjjlliS (ji La£ ;aJ3l <Jj 3 (j\£ y*di (ji V] 1 jjffi tiU3 jjfi i_a3oaJj 

JLa&Vl <ilij J& uaL^al jl la J< .* < 

<LaJ9 Jja. Aiiloj 4li-ala Ajpaj ^J3 JS3 u j)jj ij j Lai .Ajllat aj^^-1 IjW ^ 

»^A iltel* JSj I glUi’i U ^Uil 4jajo^.ll 4*331" q c, ajjaXall Cjlj_)Lall 

JSojj glyua jj& jlj ^ o a i l <_i^)*a jjjuiUjji ^jL-aSI jS9 (j<aJa (_£jle.j3l 
SjSa iLijlc-i Ja3 ^ ■*■«*- i i.Xl cjIjSII Jj£| 4jJc, '.,-w i ^pllj a ^.1.1 1 JjjLjj 


I^J 03j ‘AjJljJ ClLc. Lu (j-a (Ja^j La (J£j ju ijj (jal«i».yi" JaLcj 

J& 4 Mul l 4j*j3l ajJajm) l.lpgj ("AjjlaJI 5*131" Jc <oj& alL^al Jl 5iLa^/U 
1 \ na nL>3 5 j]jVI jajljSlI” J] S)Lil J jl£ Jal .jjjll (jajjlla £jj^j 

'JW OH ofe 4a*"“> (jlS (jj* J t lJl j . nl jqi 4*il ^.Luaj J Jala-a 


k_U=L 


AjjaLjyi J 5*jijJI 5j«ja3l nil! (jjksi'r. 5Jjla-a "(jljaJPj 

^ ^• ^i r & ^>131 i j )flll L i l l j'm i nil A3^jaXall 1 aalj^ll , .J I ^/ ill I a iW \l ^j|pll ~ • -^ j 


p. 163 (jAJ' ( T *) 
:^b( Te ) 

7/»e pro.ve worfo o/ William Wordsworth, IV. J. B. Owen and Jane Worthington 
Smyser (eds.), 3 vols., Oxford: Clarendon Press, 1974, vol. i: p. 118. 

j2ail 4 £L>£Ij alwaSVI laa alal£ a_at^l 

Wordsworth and the figurings of the real, London: Macmillan, 1982, pp. 122-69; 

Wordsworth’s historical imagination: the poetry of displacement, London and New 
York: Methuen, 1987, pp. 56-78. 


Prose Works , vol. 1: pp.122,126. (”) 






. \r \ . 


ViaiUjjSI “ufAl iUl yi OCjuya 


dal ,£j\jll JJfl ■»?■ ji jjfcLoaJl AilS qa LlljS <uill i bj 9 )d )<) (j^J 

Iji-aj (jjdll dlaill ddcj *■" Aildjll jjx AtViaj Ajdjua A.-lmU (ja ^jldj (jl£ 

(jSj j&j .Ajj^IU l>jL-aj (jjdll udjljl (j£. JL V Aj*A)!b d*J Lo^ adft> Ajl 44 .jp 

tjjalt (j<a P ■ -«lA. ilf-jj.-. /.\ AjjUil 4*111 (Jaoj (jl£ La jdaj jjJdljtil (jjiliil AijpJ 

AilSill o"Sb.jU\lj AijixJI Sjlj^LT (JjJj (JIk. 4e.jjJla (jl£ dal .(jAalaUxll 
Ajjia^all IgJ&jMij 4j&LaJA^Hj Ajaubwill CjIjjojII IaIjC- (^jllj t Ajl* ..il l Ajjd^l 
jjfr AfiLui JS (Jsjjj jjjll jbi.Vl lilliS Ajdla jjc. ibld^i Jlj (JjplT Lkljc. La£ 
lAijjJt^o AjlaljLajJ tlilALaj^l aJ_jj 3 Pj^ad dild ^oj ^ ^ .AjUjuill JL-tajVI (Jjbuj 
1 " hi jjjdll f. l A.„ l Sjbb ^ba£i (jlS tja) jwajlj j»Uaj qa lgjl& allidai La ^tjj 

qa ‘'«1 jt» ‘ j'jJ (jl£ dil . lijikj \£bjjl ACjjKal) dljxll (Jjldu AjCjjai 

(jiuuj Thelwall Jj^j Paine <jjjj Godwin dijij* JLbi ja >i& <>1 j11 

(jjj/ill (J<a\*]l jjSjua A£.bJall <jl qjJSwj ljjl£ (jJUuJjall qa ^g . il fr (jjJaAuill 
(jl ljdik.1 da3 bajljjdxJLl Vi» -a j^-aJ (_jl (j* *b)ji Ij^ f&fyj ajjJl 

dlld jjSj ji JdafiVij) Aj^UuJI AjjsJI (jib*. (_L-ab ^ j ojm «.ljal1 Jj 4-«4 ^L«ul 
Ajjjjjall Sjjill Ikolj lilld dxj CuljlA l_uS P3j i—aj*ib V Loiui ^liSyL 

tf l*]| (Jiiiu (_uSl\s ".Aftliial! AjxJaJl jjSJj Sdpxjll A 'vj'nl l Igjij 

1 if. Jl .KU ojP 2 jLojjn JLo£j ^ jOi.ii r*ij ^l*JI 

(_jJ dJaA,V d 3 j - j.*»j La aJLuoaj Aiioila dul£ AiuijLajjll A^jaJl (JU4I (ji 

(jjj ujSjI jj) £UjAll (JaxiJ jjl&jVI jbl da.i (ji Jjllu. 

(J101 (JajJI i j^Xdsttil ji Ijui jii 11 nrt\l (^iooII !(j j Aiu l lj l 10H (jjj 


p. 128 jjUl^tpv) 

•Complete Works, vol. xiii: p. 38 C*) 
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- i/ Ji\ JlB yj JJjjjuS *ZjL.ja 


^ ). 4jl£]l“ jl JUI Lu jjx 4j (jlS LalUa t4jSyi]l qa fj I 

<La-aJI C '■> U/-» i iLulajll Lit i la CiajS .<iUj£ (Ji*i La L.i. ul U 

A*U jjc. 4juiLui^il (■liJASj Lol^J^Ldol] J i^j 4jya 

Aiuxil SjLl^Jj AgSUlIj 4j^Juall Aj^iill £Aua]I' Jaia ■' y -lj jC,LL*]lj 

ZjJA\ CjUlaa. ^ AjuiLJj SjJ^a <La>lc LJpjluil! t"»K jjjj ^ )". 4 lliUU j 

j£\ SjjjSII <-aUSI (j^jjxll ,jA (jl£-a JS jL. jSIj .Ao«jjall 

JjLu; ^1 (j^j J^aj liil A^aUJI U 1^11 jSlalj £jLuJI ^JJ 

££>“• (Jj^ (J^ ij*& -tjaaJlj <_jlj**all qxsj ^Auillj AiaJI ^jjj Inj IL^iijj Alc.jjy 
lilii (jiaj *lj« (JhJJjUa-o (jj^ef <LLu]lj jl£ 4-a^JI LjIsjLiaI] 

0* Cf- (j^ La £A)jj ^ ^.^IjJjIiaII JAcoJL jl dllc.j*ijxll 

(^jlxil jjg-Ul illULaaJ ^j]] jjjS JSJu "Aja^ouJI JlLiVl Sblxa" 

Ailajll (JjUaII JjaJU iilliS Jaijjl ja (jiaa^ll life jl£ jlj t^mall 4i U“...* yL 
^gjll <c. j , iLi^l l (JIiIxjIxaII jjl laS ^ \(jb>jz\jMA ^jc- lilc. f. Lu*iti jjjjuIj 4 ii. Al l 


•Influence of literature, vol. i: pp. 307-8 (^) 
•Prose works, vol. i: pp. 116, 128 (*•) 

jft UlpjLall £-Caj 4-J)4l ^^uiluiSn £a»j,dl (ft) 

Peter Brooks, The melodramatic imagination: Balzac, Henry James, melodrama, and the 
mode of excess. New Haven, CT and London: Yale University Press, 1976. 

Lnli ^lajl 

Mona Ozouf, Festivals and the French Revolution, Alan Sheridan (trans.), Cambridge, ma: 
Harvard University Press, 1988; and Ronald Paulson, Representations of revolution (1789- 
1820), New Haven, CT and London: Yale University Press, 1983. 

M ( rr ) 

Marc Baer, Theatre and disorder in late Georgian London, Oxford: Clarendon Press, 1992. 
jx. dil£ £jLuJI A-L- J t A. 1 ^ jjjls. (IdjS Syd\ JLci Jja, 4 js1j ^ 

itiiliS jiijlj .LLj jSj Jal Jc, Sisa^i 

Julie A. Carlson, In the theatre of Romanticism: Coleridge, national- ism, women, Cambridge 
University Press, 1994, 

.£jLuJI SOa 4£jxJ 1 ,_ji <uLall 4£jaJl jluo c. Jja j 


<kiaJ i^ouujiH 


- nr - 




dilU ^ dulS 4 jj$jjVI 4-i^-SI (J^. dj^iajl 

jlj 'JU1I" i*j.wll 1 ^j3 ^ju jll Ajajll Jj^n-aal! viilj (JjjJaij J! i a^-.-»ll 

Aiu Jic. ^jxljJI (Jill CiUjjjLuu t J i_ajj Ciilm £* (jjmiV (3®^i5 • ji-VI 
(JS ^3 Ajfrjll alftll jjj^aaJI J ujjLlI (jl dual La jll A jm l j ia l l Ail ■ *-illj AjUaill 
b/1 I A < • J iJjjAjj Aj j*d> La I A I £ J ^aJjS Jaa.'if A3j ^ jAaj AjA^ 
jl£j (Jj Se-I^all BjIc. ljLuuSI JI >—s'i^/L dutiA A_Uwaxll CjliJI oAA (jl jAj 

JaUaJI <1 UaA ^■ J jl Jill (jxj J i_ul£ll Jcj "0)9 )da l$JLa t T)!» .■ > A 3 qJ 

Uffil (Jal dul£ (jlj jllj ojlli! (JaVl aIj*11 ^^j^joII (JbLa .^/1 JJ (j& c£I1a J& 

(n) .”^ j} Jl V) 


«....Ti ^ AiaLuall jjALoaJI almajlj ' AjaJI” <_jaV| (jJJ ajg-ll C.lA'fJ Aal 
Aa1£1I AaIjI jja t*vW La (jl Jaajll jii&l l$J3j • <j-al!ill Jill (_£-Aa Jc 
iaJjII ‘“'I i-^ j, .'oil lilliSj — di'ujls j! dslilS ~ $.1 mill acjJaII 
t ^liA J< .* i ~yf\ J 4 jV j»«i jA tA i^lA Aalajiill *—lUljjlIj Amalfi. d iLIjjIIj 
L a£ JjS ,I Aal*a U_i£lj Ajmjjall ajll ^a jAaJI life j~yi'n J .Lplaja.1 

£Aj Jc. <Ja*J (j! J.aJ S* Jll J La (jJAjll liiiljSf 4*3A ilia A3 

(j I (_UaJj V AjlLaaJI Aj^ajll qa (JjAj j\ ^UjVI ^!)Li-aVlj «■ J ajII 

a i\«*i jl^-a> 45 ^ aj j jll ilbaftl-ui As 3 Jxxll Ia^Jj .(_«^Lla^/l AjLafr illlajj 
l_iaVIj AjJI i_iA^I (jjj (JjJI J& UIaj ^jaI Aajj "Aiair i—JA^U Ui^-a Lilia ^mili 
(jL (jjUniLajjll JLacJ Jc- {jjaLuall Aa.1 jAj (JtJ***- (j uj . nj jil A3j J! 
jj IaA Aj|j Jj — fj\j A3j ."Aj«jm jaSVI j*-iiil jA qJ J oAIc." aJI jauill 


.Lanson, Histoire de la litterature franfaise, p. 856 ( r,r ) 

"On the principles of genial criticism", in Biographia literaria, edited with his aesthetical essays, J. 
Shawcross (ed.), 2vols.. Oxford University Press, 1962, vol. ii: p. 220. 




j j *U4U * jJu 


.m. 


PPjjll Ji® yi 


j»Lu lilliA <j>b jji - cb^pj^ o^Jill Ajblilil QA f&.Ji\ LS lc. pjjjJjj ^ 
* 

ojt, J^xi i^yCi V-iJ JJCj (JaIAjaII «-)pll j4J laJJJ tllUlskijiVi <J4 £jJla 

jSUU 4jt2all £tioj ^gjll oAu-aSll elilL^a tlulS” LalUaS .(jjjjVl (jJJ J---»jN <]j\S jjc. 

(jU n t4ii. I j j jajtx JiSi 1 $j ^bli l^uij ^ ... UjAja. ^ ^jLullj (-aAjJl 
AjI^mIuiV 1 jjplall e-lpll 4 j 3 (pa ^■ .^ "'i 4_ila*J 4 Mi^ A .it! 

44^1*11 ■■ (_£jilj 4iLi3jllj 4jjllLall Sclpil j^Jc. ^j£j£l! Ija jjl ^ ^.5i.„ l'^ l 

Aal b ttj o- Vvial l illlj*iyi ^3 Apal! Jaillj jJjluUJj, l.l tllbUS ^gi Jail] S^1 a *11 

(_gi& 0p3 (Ja t_ljV I Lai 4jlj lillpVl bill qa 4ajkjjljllj 4j3lajll 4j5Ua qa IjaiS 
JS _piC. (PoLill j'jj ail djlim.ui ^3 jjjpajpll bli .4ai3jll 4 i l■x"'. N I 1tb"' 
Jik ^gll JaJLLallj ( J . , Tk]- i.. il l 4_Lo ljwillVLala ^L-ill i-J-lSl] 4CjPLall oclpll 

i_a^ui oJ xj Lj j^c. £**1 j 11 (jpll jj* JjSH Ja*ll ^ jjjj'ilKigali jli rjlall 

(jlJ J>-a^ll Ojj P a ^ jl jjSpa (jjtill ^5^^140 JJaJI c_A&l oplp jj^olxil 
Aj Uu . lM T ij frtJj Qi^ixll (jpll ^gi jlaill J^ij ^ ^.oplpll oJA (ja i'll,.-.N^V.,1 
*—alal^»ll (j^Uaj jjjj^uUjjl! ^ja p>jajLu Igj Jali! ^^jll Lupj 4*131 . j..a'" "opbkll 
00.1^11 ^gi ^gjhll lillj UJJjjj JJ jljl Jaa .4 x.jPa 1I ^l£a.Vl (jXlalj ^ 3 \j Hj 

V lp-i 4 j 2 jvpaj ,ji jl£ ^gjil Jl opJi t-iai. bill Juju- ^gij t4jUou.Vlj 

frlpll ^ (jl£ Ja3 ^LuaI !j\ t3^. iij 
1A10 .(_pUa)/l ^gift 4l 4 jaa 1 V ^gljVl aIAjII jJaj jl£ lal 4^3 c.Ly 


!yi l/i I « sjjojB oJjiji Ip— 4u.p p iSji& (Taj 

Francis Jeffrey, Contributions to the ‘Edinburgh review^, 4 volumes in 1, Boston, ma: 
Phillips. Sampson and Co., 1854, pp. 368-9.Francis Jeffrey, Contributions to the ’Edinburgh 
review', 4 volumes in 1, Boston, ma: Phillips, Sampson and Co., 1854, pp. 368-9. 

pd ( n) 

Chris Baldick, The social mission of English criticism, 1848-1932, Oxford: Claren- don 
Press, 1987. 
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A**iUjj5l -yf&l iB yi JTJj^iS 


jjc. ^ \L jj£^n (jx j££j ©]j*B J£ ji 

tjjaJl j-» .*11 jjj^JI jihll 4 Aj.WiaH jr.l .*,/>U IjxjJaaj! l_jj\£ t j-baLt-u]' 

jlaJI yi ajuaaJl jCtUmII JatLj jjlfl 4_uiij jxJill life (ji jja. ^ 

Jj 3 ^ So',n a\ 1 .-<l\1 jjlixll jjJ A •>jVi oj&l.*uni 4 jLo Jaa (_gjllj g*jsUi! 

^ , Jftliixll 

J I J*j s^uSol ‘ . 0 )frill .Ua Jd*j jjl ,^T>\I JXjill 

CllsLuall ji jJJ ^ oiljjJI ji u)!i^i” jLsJJ Aji e-lis. 

(Jjiiull tJjSllj jpll jrOrjljS ls[) *i (S*** ^K^ajUioll 

ji j^JukLoj V “ *U>1£ jA^ai la£ “ jjjllj jJfclaaJI Jit fluB ^luxo 

uiljJji yjb ja ^uijj Jji J9j .4 j gJiaUiMj AiaJI i-i&l JA& Ijljij 

AflUj 4i?taM 4 1 -v 'il l jx jbULua .lie JJ6 (J^uij ^ls . i^ .*»ia j lj ^£aJI ^jlc. jjllall 
Uluiiu jlS ^j!I AjjlftlaJI aJI^jBI AoLI^jLojjII AilSill jlL] ^ ^ jk\b jSij .AjuSj 
_>V -- jjSi ^lo ^Je Iljlaj Ja*j AjjjSM Ailiuil Cul£ 4flx»c. Aiia. 
o-UJI j&ali j\£j . Ji j- HH. jK U* J&i" j*M" Jkj yfljM jjjSM 

^ Ikji ylajeb AjuJaj c Je JjB jjc. jLij X nS» . j AjLaxll oik ^ juill 

j* olliiuboll (jujjill J^jfl l^J-ael J33 AjxjLuII AjjJaj Lai .S«.l^all 

jitll" jc. 4*j.w jjc. AjdJVt SjowB aJC& lja» ^Jaji ij .<Udu>j)all 

LaS ^ i r(j^a ". I.,!. <—i_>3adll jjj Al jlj-t\1 Ajjiill OjB J^M 

.(illj ^gic. Jlla (^JalU A*-aSljj j^ J«l£JI yjaj J tS^j J^i 


Prose Works, iii: 62—5. Compare the remarks on metre in the 1800 preface, i: 148-9. ( rv ) 

: e*b( TA ) 

Biographia iiteraria, James Engell and Walter Jackson Bate (eds.), 2 vols.. London and 
Princeton, nj: Routledge and Kegan Paul and Princeton University Press, 1983, ii: 16. 
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AiuiUjjS -yfflil £21 ji jrJjjiaS 


(j&jll ^gi) (Jj&jII (jlS 3i3 ajq jll (j-a AxjUl! "^iill SjaP ^gjljll Lai 

-Jjau yAUi .CjI31I Jja. j^a-ajll ajlc JIL LaS La jAj ^1311 
^.u L-'. ^ jjll ^Lma^l ^ySI “‘^nwll* 1 _J^SU oJjxjII J_jj»c 6L1 Lxey La 131 

9 

AlaAJ AjI& jl£ La i^gSj UajitSa (JfiVljj ejixsi* jjj9j Jxajj Jyill Jxa, ^illj 
fja Ac.£j Aiil31Ll (JlsL*ijVl jlijcl (jSLeJ V LjajS liAj .Aj5u1jjI£ 1I AilSli (J^b 
13 a (jj.ka. jLij CijS J&11 ^ dp*JI (jjj ^ SjjjJI CjIjIj (jSij ilYA^ Sj^i 
Lj 131I (JjlaJj Jla-a ^k jjJ^I l_ijl£ll ti!13 j-jjj Jjaj Aj^lj (jx ibjjjjxll 
JoaSI (._ i.j mi.) (jjjaJ Aj^lj (j-aj cdijll iii!3 ^gja. i_J jVl jjjU c5^a ^Ift 
(^k <i!13 AjsLuII Ja^uj l*> i>»lj (jl£ CjI 31! SaLxl 

Uuat L-uS/l AjIc. Lai (JjSjfajj Ig.Auij ^jll Ajjjajll Sjjj^all (jUuj IjA (jSLaj 

J 6- ^ ”cfj3j *(£)?," ^jUa 13 t‘j i)^ji n iln-a AaLI^jLuJ Ail£ ^k 

J* >*ill AjJblsull (lllcjjJajxl) qa ^jLaya. Ajjljjx (jl lx£ t L> l i.>»'^ |j JbVf yl i 
^$1 tjl^o (jaiuihl ^jljla-a j^i ” ^jljj £^Uaixl V] ^Sljll ^gk ^AjJlU jjT 
Ajxa! (J^LjaJ £XJ .Auxyui A mal‘i<allj /‘j j j jSS (jjJUxallj ^ ^ .*1 1 ujl^^a 

(JJ Jj »Aji\l>^il (j-alaJI ^jSjjII AjLiaj LjjLuVl AjLidj t A l*)U .ll (jLuUj/l (_L-ai 

‘ . 1 ^ «j tluAaJI j ■ " jjl W1 0 (^i yilaUlIj ^3LuJI jjuwll ajsj ^ jlLi 

(ljI311j ) l*ia jUyb ^3A> V (_j31l ^jasil ^llxll (ill3 ^11 ^ ^ll aJjI^j 

(^gCjlL Ax a \\ (J\£iiVl jj& (jx ^SUll 13 a jL>i-%'iiiil jlLaVL (_^ajl tilla £xj 

toLajVI (jx Cjjlj Ciljj^ll (jt AjaJSJ Ijj. ^-u JJjS i_5^) Jfij .C>I311 j al^ll 
(jt iluljlA .ajI 3 <Ji.b Jxb ^gll Ai*ll (JiJI Jjao 31 ‘J*alL ISLui (jl£ ^311 

L-il. r t&y 1 (JS t ^inij Aj^. “jp "11 ^uilxa 'AjJjiiull 


(39) Alexis de Tocqueville, Democracy in America, 2vols., New York: Random House, 1945, 
ii: 62-3,77. 
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4fr$*$4 


(_jA ^Jjtail £JJ U 1 tsij (j*-^' >J^ J^j) J^l ■ J3fc 

(‘‘KaUsii ^jjii 

Ajjlkj^l a^Ujj 3I Ai&ll <J "aLKII ^ ^Jc. AluVt ^ij 

( _ s ic. (JS-iu cs jH 4-Lj£* 1I laA>lS ^aS Aa3 . ;‘]9 )j U$ *- —»J9 j -^,39 ^4=^^ 

Hf \j5> i illi’‘n .*'j l_ub&il JA*-U Jfc*i c4j^. JJLmJI (Jtla \ g xMtl 

■^,-^jjli JjUti V negative capability aJW ilaj'j 

/ ji'i-v W jUiV\ <lilill (_Ji<all i^lli (jti tii (JjSJ t-oS tli2_jil q* Sj ^Sj 

cl)b$J»-ia L-UuJ Aj 3 ^llaJ jftLill (j^J ^1 (j*j Jj (jyl) L5 cg^b ill 

^ \jfc ^Aaj ^jJI SJtauall Ali-atfl Clul£j) .^1^1 Aioc. ^ j#-ki' J] 

^'i^j j^lLui 3j<i...^K\ l 5jl£l! (...tlMLi^l SaIcJ ^gjbj .( jj.ii“ < L iuj <j«j ji*j*> 
jjis ^aII (Jjijllj JUuijVI A$jJja C5^ ^=-jlb liUj Ualujl aL£>» AijjJ J^bi 

\ 1. S y a . .| j*LN AjjljVl jl£ la jASb "Aj^lSlI" SAtoll clil^i* 

*15*^ <jjijiioll 

Aja.Ull qa U*A) lloi-i Djfic.1 dua. lijjjjJj^l dij <yi 09Jjb £ 

.Aja&I la$ltma^j t .\\uii (^Aajll (jil^bVI <j*ajl o*V*-* U^J tAjmU m ll 

Jjuill "oy^aA (jJJ Ijja. f- Vl^aajl duAaJI J^)lall jAJJ la (.£)j (jjja] *>« li&j 
j^jII "aJUjIU" IxLcoiil CjltaJyall i_j1j£ j A_kjijUjjll aIIj Ajj ^ls .^Aaill ‘UsJtoj 
^»U1I ^I^Tilj Aj^tJull A*i-allj 2 ^w"..,^\l CjUKSU ^sLoj&l jto oAu^aall 
2. iUU tliaJS Ajisla-ail S ->,>J i AoJJ^ull Sbbua aIs^h jUftliaJ 

i_j|j£ jju ^j..j. ..’ilji (jjls L»S cLula 1 oj . Vsi AjjLiC CLiUl&ik (ja 


The Collected writings of Thomas De Quincey, new edition, David Masson (ed.), 14vols., 
Edinburgh: Adam and Charles Black, 1889-90, x: 430; Hazlitt, Complete works, vii: 144. 






.HA. 


E*>“S **y*y> 


(^uiUJI «.Lu£U (jij«jll jVl IajL*j (jj JjV ySil AjjlLJI idijAudljaLj 
•—llS^U^Vl S^A jjjJaliA) (jS]j 1 ' '* (JSJ f I W |l ,w\ L nV - '-^. H I 

CijljU jiU) CJL> ]I ( n ).AjILaJl CjVjUI Jj VI ^LJJ V ^Slp] ^ 
MjfUa Ul tksa ^UJI "J^u? J 

JS L U^ 13 J <^*4 Vj n <ilj Je. liu**" 4JJt ^ Jaj 45 Kill J JloJI ^ ^ 
oJAi ^ aSj«j L OJJjU 1-uljU .& ilJLj ^KinalaJI <bl;l CllttU^jl 
(^ ill sill ( ,<kl l jA liA (jl£ jSj .(^uia^j Iaa!^£3 :<_uuJI ^jujjlj PlljS 
l> >"JJ UH3 U>4l3 Ui^ ■& -tlfciajU-31 <—jtiSJI (Ji QA QJjyU ^ 
Jja. SjJLi _>k <SAJ 6=- Li)SJ?. Jje. US 4*uij <j* 4 jj1^jV \j^> Aik dua 

1> 6*^ ^ W^ l JSa lUlplI (> Iki V l«jt ^1) y3ll ajUj^ 

^ tp* L$J Aj-jUjjll 'Jc. ijj 3 J^b t - J9 )j lil ^JalU^ 

.AjuikJI SJjSxII c-liil JL* jJJj Apjill Spill jA L-illill ^ Jwj U (ji Jaj 
u 3 sJ J*J *£!>> U)j^l AjJjall ^ Jay Ujj ^ill ^yjjjUl Aj^uHjj 

<jis Jjft LiJ J$i cSllj ^aj "^Pjall Iw Ijis ^1 jjj tAjSji>ilS asI£ 

^ . \i* il l ^Ic. AjII^BI ^jkil 

i> ^1 *UjIj Jj^jII UoS^oll ciljjJU l^b j&\ Jjj jlili jfl 

‘-W ^ t-ijllall j*^i*JI (jlS Jjjillj Ajujhll ^Ij JjjkjlL j»Ajjh 

ts 3 jlkii (jjkj (JU CjvU K i ^ (j£> waw .ll fjjLi ^aaJI ^ajj .AjuuUjjlb lliil 
£-ja^li (jJnSj ^[pl ^ukll JjaSlI djja. yitUlIj cjJ^I Jja, 

(41) Contributions , pp. 380-1. 

(42) Byron: the critical heritage, Andrew Rutherford (ed.), New York: Barnes & 

Noble, 1970, p. 270. 

•Jeffrey, Contributions, p.319 tp. 147 JjUI (tr) 
(44) Byron: the critical heritage, p.330. 





. m . 


<J*Al«Jj]l “y*Al jiiS j i £ij_)4»£ 4cju>l 


jjSlj .illlill ^ (Jxhllj (j-ajill ^LAal £3bj ((_£jjJa*ll Aa**ll ^Laiyl 

La (JS i_jLua. (jic. tilla j\£ ijj cAjuiLII jc.Li <ul ^Ic. * «jb* 

a 

<ix*j >LaS jjlS JjiaJI jtLiS <ajAiij (jjjlj le^xJi ^ ^UkVl (j■*■*'■-j 

t ‘j j*. ^A3 A3 j . jjjLo <1*3 La jAj 4<l<uI*j1Ij AjjaSM llH&jll <iuullj VjaLa 
lift (j<aj "ajJpjLaI! AjA^all” jc-Li <il (jjjjU IdjL U^s ^ AY * 
jLi qa tlLclbl Ajjjjill ^ aS/ 1 Aiiill <liUll <al£ill £jAj*ll oAja^j 

Aiui < 1 \»a (^jll Sjallj Sjl)*ll lillj" (jjjjb *\£aJIj ^b*ll ^io Ail .Aj^uiII Ac ball 
<jpj jjjuj tlilAsJj <CjlLa ujlji<*iA *ij <lLacl Cj^Laj (jlllall AjjjjII j&LjmJI 

^SkjLal) 4 j 1»,> Ojluiu jl Kft)\jlj <ub <S^JJ <L**1I j&Lixll i al"'< /'Ij 
JjLa. (_ja! 1 lillj oAj*j IajAjj (jl£ (jjjjU (jS ‘(jj^auall jj_o*ll (...iv^l JLtall 
Jl jC-Aj La JS (jl JAjjS AJ-aljAjiiall (JJALlaSI t-ibSll jj<a ojj C-j UJjjyA^j 
<jjlla Aifij oe-ba (jc. gjbll (j<ntrfi<Ti.ll j*-q Usliia AjjSlI 4 jo bull <jlaouiVl 

^» <ts i all <£jLu <jla-all (jj(JjU iljlAliJua IftAaj (jSj ^ls .Ajylaj <aj&a*aj 

^gic JAOuiSui ^jjll AjjJyill <fc)ill (Ji (j-a 4 .njogl LAm LaftAaj ^JaUll 

j&j ^fl <j3 JjjLo jj& ajj.^Ua Lai Igl&lauA Luiluil ujjjijAjj i'il fij Qjjlxa 

.ajiUM ^jk Iftjjjj-aij <l)9 jll *i\l 


_y\ (Jj^. a aSjx ^jbj (j^LaAMil <lLaw> Ajiu (_jAx Jc- (JJa ijj jji <lbw jjl 
jA AjSlj AjII^jI (JjO-a jA jb I 43 .<uAVl AilSll j^ic- <UjU^all yjill 

I Aft, ojlu La (J^j jj<ab31 ( ~j jail jx^l i JjJaSJ ",^-ujLaq ) j t&L^aSU <^ijj jj \p. 
aAft qa \ 1 Ajjjjll " ( *3 a11 SjSJ' CblAll 1 . (Ja*. qa (JjAaiul' 

a!) Ja*JI Ac-U-ajj Igjlc- (jAabjc-Vl ^L& JjajII Aj-% a>§ . l—llAjSatjll 


j^All jj-a* J^.1 j-«' jjjjLj Sj^j aUAA Morely i% t? ’P-395 (3;l—Jl (*°) 

*(p. 404 ) ^ A^ajj^A 




jaLa (AmujU) SijjA 


. \r> . 


AowJUjJI ^ 


Audlcllj 'j^lcil jA J*JI 11 a g nJj i^IaLqj Adluaj jjSj jj ^£^1 

£wibli -~j)al! CiUului (jjjij ^Sk^LuJ jAj (jii (—iuaj JSj .jjaJI lilb jia Jaill 

"tAsUai ^jijpj ojniu ■ «^« i—liVl ^ji] AhJall (AjuijLajjll A^jaJl j*i& 

^C- (JjLa (J^Ai tAjljjJ A^ajLa ^ jj Ajjbill _jC.Li (j£ 1 *'j**-J 

jjj “.ULj ull (il]j (_j3j V] l4la& 1 (Jj *7 (jiJ A^Ui! 

(^51 ij ".i*la. c ( _ ? ji3 aL^uj" "i_xiu liljjjl” <ua jj (jii .lie VjjLa lilii (jSL> 
Ule ^£*1 ^ Jij (n l^' <J <> SjjLall ^ ^ ^jBU 
^ 4_uill (JLacSU <jjaj (jjiijb (^ic. (JajLi jjjIj Heins 

\(JjSlua-all ^ Ajjall (JLaftVl l$Je Jijij Aa£)b l_kj^aj" AiliJaVb "(_gjJaLa]l 
^ Mg'ibL.i l^i "Sj.la*a Ajjbi” LafrLfe JJJ3U jV (jiaS) lP _£* tS^ S-ljE-l 4j£lj 
jjjb (jl jjjc-l (jaa. j-Jrt-ull alaub Jlacl Jj^ cJi; OS jlS Jaalwi (j2uj.laja jSlj 
lli9 jJc. Jfij (Laic gt,U*aj jl (j3 (JS ( _ s ic t-taJ 1 pl.lill <ilL AutiU t*nw\l jajJI 

I UjA ASuJallj jajill (jj£j (ji i_laJj 

jISjc-VI (_£_)a. ^gjll Aj^Jaill .IjJlaJI (j* ,le.ljl (jl£ ^iUB \ (Jjill Ij&j 

^]c> Lo^JS i—aj^xj ^»la jaa <^L*al <_yj.iV I Jiillj "i—j-lVI" l&tlia ^jl 

(jfr ^lia” ( ^^J i n (Jlia ^ia Jaj LaSj ^iuJallj ^Sjjbil (j<a (JS )^ a3 4jaU 
^ ^-l)a (Ja-a Jlj La 15^ j& A^jb ^AaJI <_aaSjaJI lillj (jl .^’j*ji!l 


(46) History of English literature, vol. iii: 442-4 


^ (iV) 

Heinrich Heine, The Romantic school and other essays, Jost Hermand and Robert C. Holub 
(eds.), New York: Continuum, 1985, pp. 16-17. 


liu J«& (y> eulaJl la* j-jL a5j Schlegel, ‘Lucinde ’ and the fragments, p.157. (*A) 

:<JC£ uja^U ^ ^jgftdl (jii 


Philippe Lacoue- Labarthe and Jean-Luc Nancy, The literary absolute: the theory of literature 
in German Romanticism, Philip Barnard and Cheryl Lester (trans.), Albany, ny: State 
University of New York Press, 1988. 
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Sk 2 \ yS £AijaaS A&y*y* 


.lldjil lillj ^ Ajjyii A-ojlLa J3 (jl£j ^ ^.AjIjaJI J*J La (Jja. jjt^I! (J .Wti 
Aaitic uLl£aJ AjaJLs t^ya. (_ya ujjjjjjj ^c. jLill ^j3 ^ Ja3 i_a JJ3UCI jtt, LaSj 
« ^P* Ia^juoJ 4£* aII ^oSJ ^jLmo2 l h,^ l* i W Lax 1 

ts^ C 3 ^^ ' ji ( J ,'>j'l^ jjSsjII SjIc. AjU^, <_£.!« Jjla. £j£)Jj£ Lai 
jl <jSL<y liklj ,<Jfedl (Jia-a GLjjjSljia yUj&L fLuoSyi ,j<a ^Ic Aa2 cJLaaJI ^la 
jJiSi AjjJ^I Aj^aill JxaJ 1(3*4* j£ (j4 M Jc. Ajjijfl SjjiwSl i^j 

.3'ua, SjJjj ^ua Igjk^a 

4 «v m\ ^ 4* fiSJ aJ La ajl& 5)j >M yyna (jU (_£yaJ oyoj 

jC-Lia AjjSj — J-^y LaS — dux! J§ ;jjJSLjydtilJlj (jjyJaiall j»lftji 

(_y1c- — <ilUA jl£ . 1 I 3 ^ ^.(Jjs Cy i —ijl£ ^gjJ! (JjjaII u^ 1 *,'j L . u ^»~^ 

(j& (jj\lim<a ! JaiJIj SJjSfl (j-ift JaliaJlj j_jiiLa ~ (JS^M 

<_j& jij LjlOUaj-aVI (j£ tjJXJ tilL&j l_i&L1a]Ij CjLyiaillj ^Allall 

(jl u_sa^ (_£ Lllj ^Loj&V 1" i—iLuia. ^Jc. "^aUaHj ^a.lgj Q^jaa. 

Ajujjall jJjj-adJj jLujL/1 t-lB 1 jji LaJ La^alj^llj -jSjilj A y '‘ / ' (jj£j 

.Jya_o j& Vj "(AMjLa41 Vj L«a-> 11" ^jjyla (jc. Axla J (jS-aj V JsiHi .4 H ^>uL 

Jxaa. jfti LaJ Jajjjj" AlaJi Jalilli ."Ajualla. 4j)laj' (Jiaj ” t5 ia*J! (Jahll ^Ua." 


: crJ^ J*“’ ( f<l ) 

The academic postmodern and the rule of literature: a report on half-knowledge, Chicago, IL 
and London: University of Chicago Press, 1995. 

:j&l (®«) 

Seamus Deane, The French Revolution and Enlightenment in England, 1789-1832, 
Cambridge, maand London: Harvard University Press, 1988; Margery Sabin. English 
Romanticism and the French Revolution, Cambridge, ma and London: Harvard University 
Press, 1976; David Simpson, Romanticism, nationalism, and the revolt against theory, 
Chicago, IL and London: University of Chicago Press, 1993- 


.Ujjij 




SxjiS 


- m. 


AuuUjjH - i/ i^i'i j 


jia J&l J^ls. Aj1& lyCiA fj\j (jc- ^ Ui^J ^ KjeljSllj Jaiy bsa 

t_uVb Jajj-lt jji' -utjj (jj; <.TIie Spectator(^ i-il) ^ 

<Ja*J] 5 ^j l. ^.1 1 jjjall (ja (jluij^l jayau (jl SAiLull ai& <J^b AjjjVI dibl^lj 
jia AutalaJI 4aJj}]l (Jjj^S (jjj (jpSn jSill .^miUwiII ( ^ifrati 

AajJI (jjj <J**aaIl 5J j \ *<■ * AjsL CjL_j]jSM cilJj CLiUa £w>1j]I (jjall 

lAj •(pJL)*^ (ja l^lj ^ii^ai U^ju) 4-JjiJlj 4iy*-all (ja ajXj (^pSH 

(Jjjail^ <J)Lu]l (ja Ixi fc^Uruj Ai^tali (_g_p.Vl (ja L_ijail jlS diSjil <jaij 

Jic. j^JaJlj ajx £a jjJLcail jja (S ih\ jaill (jSaii Jja> iAal>a> JJ&I gAliaib 

AjylaJ (Jja. Aiu 4 jjj ^gjll 4£j*-all Clip lift (jaj . 1 jig a (JjjLa jgiaaJ (J&M 

•VVl 

AjkjiSI £aj tyjill Ciljia £a aJa. AjyJaiMj uiiSfl (ju (jaflLuli .il) (Jsiibj 
4jy]ij]l jjlSj (_$JU (_j]c UuiijS laA lAjlixU "AyJaiB (^jlxall" ^Uayill 

aUaS?l ^lc AjL&J (jjjjlj (jajAi-uljl LliVjla-a <j?i La (jl .UiUaJjJ ^ 4j-a)3 JaaJ 
(Jla^a JSi Aaj*ayall -ij-laJ] l^J^yk <■^y.-i (jl£ Aam^ui A-ejlSa (ja 

a-ljsl AskjlA. CAajLta ^Jjab ppj (ja Aj&a La i jimi LjlS La _piL 

<JUJlL]I Aiuilaj (^piSJjSn ^LcifcVI (ja ^Cjll ( _jlcj • fpa a Lai]I 

(jl j^jj (Aajjj^ Ajjlj^jj Cjla^ala (ja <LaaJ LaJ AjiLaf^l NfltUrphiOSOphiC 
Jlaj tAjjjlaJyL Aj^alail Ail£]l ^S- Aj^ala tAjaajjiil ajjjl] (_jAall (Jjj]a jji/l 

C(_g^il Aj^li (ja a^^a Aili AjJ <_)£j ^LJIj Aj&b (ja (-JjSfl (j^J (Ji-olll (ja Ajja 
(JL^a ^ (j^ai-aajJlj Arv./li iIjSjII tiUj (Jj 3 Uaia. (j\S LaJj o'lajl jAj 


^L)( 0 ') 

Edward Gibbon, An essay on the study of literature, London: Becket & De Hondt. 1764, pp. 
3,28.62.65. 



ii-J :?H) OjJjJl 


-ur- 


JiiN y 3 £ *£>->« 


La! (Jjj*ll S)a-Jj jA jJxJl n jl avLa.j ^jj-iajJ (ALL i_u£ OaU ,l Aw>» 1^!1j ^1*]! 

4j0j0a^a jJalaji J_j2k aJj^jt-a]! Ajc^Ajj CuljlA i_jj£j ^ ^".a LaJ I '~> j-y ■* j ^a jj]l" 
vli|pall ja aOa.lj] <_sj!La]l JaLaill jty' t^Jl^l 5il£j "t ^o.„U! l 4 <, ■•■yj 'j 

<_ 5 ^ -^b^ytj I CjjjOill ^gJtuiaJl^ jjijjLa]! Jlac-VI ^iaj Aj^JujII 

J siaVj ‘‘Uc.Lus.V'!' jC-LiaJlj i _ ? £Ai>.y 1 ^Aj±Ia]l jail! OO^J j| oAj liilo 

AjjljjaJ! i— iuUaj]l (jc. j^jlajj (jjilil! f.L(yti (jl jOjj oj (iJilaJlj OjUl Jjpall jOjj 

AyM i LmaJ l (j-aU j-a (_g j5LjJ l Oaj li& jaj . ba^jluia (jUaV!) ImaJI j^Sjjj^ 

La ^ (Jaxl] LelaJ ^ ,n3jl !_^£ jail! ^3 JalijiM a.L_90j 4j« mLA I 

(ar) .U03ji 


*iI3j (ji Ciaj*-ai oa CulS ^gjll ySill 5i.U-a Ua o«j duljU jl liLi Vj 

j& Idio Lua^i^i, ajSU Iff°'L | j 4j5i]j tjjaxll -»j■ "a"' i“ A »y J_3-^ 43_jlLa 3^3 C!i3jli 
Uff . L^-^4 (Jji (j! LuSaJj . OiaJl i_JO^I AjU£j jjjajll j^hll 

jlui .i—i . ( ja ( _ £ ic jjiil . j .a_fl 4j ^13 ^jll 40i_jjjl jjjLe 

(Juj^Oj ^lc Ifilt j__yiujb Jj\\ ^oUxll (jji (Jj (4yaI*J! Ai^uaSI (jjjlc.0 

^iaC-Vl i—uUJ! (I 0& ja 1«J^ "•ilajf £^aall Jj^aSj Sole.] lIuIS 03jj i_joVl 

. jjjtjll jj^all ja 

LaUuAl jj£l Ul£ i^llallj tlllj^iaiil i jc. Oij]lj ljO^! Oatlil LalSj 
jj .aOOa-all 43^Jl ! g n» , t AiU. ji aja-J ij\ (j»4A*j3! V) ^j-ayi-aaallj 

<—iAs-Sjj jjat ^^ . l l jc. < LD Lt*u« ! ^JLaaJI S^jjaaJI 4 ji^alail jLua! 


iT'-b ( c,r ) 

Complete poetn• and prose of William Blake, rev. edn, David V. Erdman and Harold Bloom 
(eds.), Berkeley, ca: University of California Press, 1982, p. 274. 

(53) Haziitt. Complete works , IV: 117. 


'{fy 1 4 VIDjjill 


. trt - 


LutfUjljl -yJjfrl jiffl yj JT JjjMS fc>aj4 


J3j tAxUIl Cjlc.lxa.il JjSc V jlpSfl (JjSc A . -\wa Ajxftl ^glc AjSb jft l^glaCjll 
i '< l-i lilLft jjlS 1 Y A ^ Jxj jjSlj • j *‘*‘- '",* ^IxJft V I (jx vl£*x I Ca ji lift jj\S 

iS Ji\ Jaiil ukiftj ujjVI ^ AjJata J tsic. t^-OxOSj ,> jpSlj njjskl Sjx 
Ija CLL Ol;Lc OjJ Uftj .^ikxjilj ^1*11 V ^jjpJlj U^*^) 

Spall Ift^aj" :diL (. iiS jjljjjj Lija. jj*JI Jlxcl j_gic 4 j 1ijlan j_gi2 .Aj&I^xj 


uUuaJI ^tjJ Ljjj 4ja.jl (jic A4 j1ju t“Sjl.iaJI Jub I giwj ^la. a ^^Ic 

jjjj Aii (JSj jjxjS CjUwoauill jjl] (jlll dll" (jl solid (jc (iLL jj*j 

^Icj tjjuLxa.'^lj 4-sSaJl i-iali^a s.la.j jft t^UIail t all's x jjJj IftUljjj IgjUSjLu 
Axlxil ^ajjtixll jaj sIajVI Ajj^t J3j ".(j9 <J£ fjSJ jjjxjII ^jlfr Spall sift (jiilui! 
jjlaJiVl (jpjaljxllj Ajixjpll Sjpll Jlix" Jiilll (jc Aljluix Lxjp _pjcl CIjjj (Jjxj 
V Ifrj&ij c^'a. ii'iVlj LjajJI (jx Alla. Jj£uIIj dljj t^fluj A . iiflk (JjjjS £t*xj 

(ji AjOjail Sjp II (jJJ jAuii (_pL *£jjll (jxijjj ^ Kl u«a?nx 
^gjj^il £jl3all Oil lLDLuxjII (jjljtxll j^uupll OlpxJI \ftJjx ^ j .i i l juil l Ajj\£3I 

^IxIIj "Iju^jj tajax ... Ja*ll n ji) i^al lL-aj (jl£j ^ K^^KII )l 

(JS t jL^aoiL (4jlpllj Sjjcll i—jpu V t^lil (jJjiaJI (Jxatllj iaI jL V (_jUI ^pj^ll 

-A .*1 1' J j- . •-»*U (JjJaaS jjjllj Ajjuijpll SjjjII Aftuik IgIxal ^gjll OUlcjVI sift 

ylc j\j*j j£jjll ljjSII (^jlc p (jxj ^ ^\"JSIT ^UkiJI Jllxll Jjuui (ji "^IjSI” 

tJlpa^U Jjlall jjcj ^luLu^l SjUc Ijuj lift (jxj hJjS (_jl ^jx pi! "Ae.ljll" 



(54) Poefo 1 and prose of Blake, pp.641,560,783. 

•Furet and Ozouf, Critical dictionary, p.1015 :pij' ( 00 ) 

( *tb( 0 '') 

Samuel Taylor Coleridge, Lay sermons, R. J. White (ed.j, London and Princeton, 
NJ: Routledge and Kegan Paul and Princeton University Press, 1972, p.63. 
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^lljjll -yjjit jia Jl £Jjj*j£ Ae.ji.jA 


I Jaill qa I^LlS jjalm IgJSj t 4.ij U .i L A SI Sjjallj ^^xjjljll JIUlj 

• SjjUai_)j J lxja_^.jT\j 

A inu ^aIj^SI jxjjiIIj Axle 4 jL jaj i_jjVl jjl£ dllSjl^_l 41, '.'.I I 
littij Jal .l^autijj 4uuujail SJSLj JliijVI jjc Iauu j^xaJl «.!_)&V J_1...U Jjjajl 

JSj^S J.SyjSil (IjUsjSIj tjjastli ^l*JI ^^jS!” Jc. jjSjlSI a Uu Cjl^Vl sife 

ts^j ^ ts-b^ 1 J*"^l Sxi . Jj3 fjA UU.VK jll 4 nl.nil j$i\ JSj "t j *,ill 

I4jj*jx> ‘-ijjSall J 4jj*j (JJ3 -V . HJ jp ."J "S-^lj SUIxa jJu 

u] ^ ^ ' ?& \)* j (jSlalj (jjaLkjiiL SJ^ J l xS I »£llj l—taJI jclAa" Jc. IjftUjjl ^aLj 

(illiS t(j ^>j . jt^'iS I lift (jjj SuIa. L-sij (jjjjljj Ajjuc^j 

(Iiul Laj Jiio t>a\j31 (jjSSI tllllb*jjU J jll "AjJjiuS!” 4 j1jjSIj (jJjJjaJ 

£JL)J1 (jSjjjl (jfr (JjjSSI AjjJ^iU Jau& Jia tlAJull i_Aa»J Let .diaji.1 jl 

<_ijVl f lju3l g ■ >''>/! (jail (jc (^xjahuSI) Jxlall jjiSljGeist 

oylAU jJ3 Jc — Jlxall Juiua J& ~ J'yfo .IjMij life jaj . lallc. 

t ffVJ 11 1 (j^lj ^ b^lLaC.! J ^jbl ^cJjlull CulSUa tluj “sJj^axSI 4 j^LJ' 

ts^A 3 ] J 4 jcj3I J $Ijjji l^lai-uA j^jjjaaixxLjSI jlUJl ^UajJI djJSS 
(^b=*-J UiP^l (jjaUjiVl J J (c5jUj jjKj HJIjjjjJ jj*u) 

^'jJ J ls^ ^ tS^iJ O^Wb tlA-j') La Ja. Jl 4 jjI*J| 

.(oauJjj 

Sr 1 ^' J (JJ^Vl jl Jaxll jaiuSI I 4 ^ jll i _ iilj-. II w l J 

J3*^l iy WlLic-ljJ (JSj <j1jU 1I SUaJl Jc. jjSjulIj LfpVl ^aillj 
AaAL Sj3 ljxjSj (jillj) JliSI eliuSVL ^Jajll J^juillj ata^allj CiJb <-M 
L_)Ujla ul^ull jjJ l_Ljj*J' S^lc-j <jl£ l^(_gjLa*J<jiVI ^jjijjSI jaj J ^jJalU 
ijj^a JlijiulS L_uVl 4 jjA jjSU jjSI tjJ Jc. jalSiSI J*^ .tlllijlSSj 


(57) Hazlitt, Complete works, XVIII: 305-06. 

(58) Hegel, Aesthetics, pp. 191,262,1110. 
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AjMiUjjll “ ( J*2l 


i_jJ] Aaijxj -^ < AjVj Ipi (jfiSi ^Ail eluiill J3& 3jljp 333 ^ £jUa (J jj 

jj£ioll jjx £_jj (_gl i AWn ^ Aji lijj*-a (jl£j AjjjlaJyij j V^j (jlS [c-Luj]l 
Aj^ajh ^jj jjxji ^(jjjjlxil (JlaLjll^ e.Luu]l (j-o Jjljla J3C ^ lul l 333 ((jLxjVI 
el) La£) el^aJI ^IajSI (jl .i—iJ^I lilbl (jjLiia jl ijirt .Wiw t-jjfi JL*]! ^ A/A I 
JLij iilljS ^fualj (WA1 ojjj Jj 3 Jja. £JajA jlS ^l*]l iLS -JjSM ((jiixJI 

IgJ t*iU\»*i ^^jJI A^aJJ&ll JJ& 4Ljja]l jjlfi. (j* ^Cjll o)>AI ^*4 

i"'ljK->. (jSJj ^ Kj$\ g^JaijiLaJ.Al (jiiLeaJI Aa,jx j \. nt i l 3*J e bail I £a Sjjjll 
■ **4 K...‘i‘v (JjLujII ^]l AiLjaVL <t’~ilaj'i»M ^l, mill eLa&3 (J_ja. 

<jal£ dij\£ t joic jjxiljll ,‘))j]l ,jA di\jij»..rAl (a-o^ia) cjjbii! ^1 AjjLafil 
(_l'j£]l Lai .sjjpil Sp9 ^3 AauiLuiI jIj^ Ajaii ^11 ol^all ^>^»j <J_jaj (jLaaJal 

AialaJI ^Ic. L.la-vL Ajjg^a AaJLaa (jlS (jjillj ((Jla^ll £ya t ‘] »aLtXa]l 

(j-SLU-aiill S) j >Ja ^yia 3j£fc]l <ili3 ^LliTvml Ij&pTintl 333 te |yi]lj i-jOl/U 

(Jjlij 3ajj »Ill'll (jLi (ja ^Ic. (—13^1 (jLi ts^ 1 

JLaftV 'LJajC ^ (j<UuijljS jiijj .1—13^1 l3& (Jib ajjall Jla-a ,ja (JjSjll 
eLaJl ~jL.Ti j& (_luilLall alkali (JaC-" (jl Jl \ A Y ^ _jjLoj& Ijtajlrt 

(Jj33 u& j" sljjall (^-A ^ajj Uft (L^J "• l^a_^a&j l^^LLaj l^j. ^%1'ie. J^j <LualiJI 
IjA (jj^J (jlj .<—JjS/l AjIjS! Aalllall A3j*-all (j\ ‘"liljLJIj < 

/AaiLc. jl AiiaV AjjilJCi" I j .nil jjLaJ& JLaC-1 ^ j^iaJ Vj tAK i_j^I j& 

AjIjjII I 4 J AajJJ ^gjll j^Jajoijll ASjLII (jUaj ^3 ^gifi (jiajiJlj ( jiu IgjSlj 

IjJjj&J L bluiiLul diaV 3A3 jjLaJft allLaskp Lai .^gjUxIl j»JAIj Aj^uaVl 


jlijl (ol) 

Nancy Armstrong. Desire and domestic fiction: a political history of the novel. New York and 
Oxford: Oxford University Press, 1987. 

.Ujjtj 

•Stael, Influence of Literature, ii: 156-74 _>&' ("'•) 


mii 4iLj 


- ^rv. 


^omJUjjSI —4P^*j£b 


<a$aj Ciaali Ijjl (_gl ^gll j_g.u%V' l_o 5 U "i^alall ”j 4 Bj]aiall ^jlxj]l 

• ^ < &. .iQ*i \jjb 1 ^ Qw . Lt^ ^U ^ ^_s !q s\\ 

l^iu Jl^ (tilL JJ& V5 H i3“A£aj c3s4ii 1 Qj^' jfc U ujlauLul ^Ic. IgJj-iaS 

^ Kja^Laj 1. aj'ic ." ^1 Jai tji Jj 

t<«bdl IgJajJaa. ^gB (_^jjSjall jA-aadl 4 jljJiS/I yy*<a ^ lilL 

fI .-'ll i-i'K LaJsu^ jAj-axil ljLjI£ qa £ji\jp& bLaj IgJxjls j_gjJ! Sjy ^Sl 

^j*~* ■" jjl£ ij'A\ jijajJI liBj ifj* ^■N. ,*)lj jjjJjj,juJ| ^Ic. jjftj|JAJ t il. Ill 

1-1^ tyjjll Ajljij ^ lljik bLjjV slc.lo tlliSlj jl£ La jiL 

Ja^Lallj . 0 U i*iil l t-^lL ^ a1 ■ .1 *11 £jp, ^JjBj d^9 jiltt*i<a j_jV^ ^u i . tl l 

i > <l»\U'i^\ l f 1... *1 1 it< K IjU ajjuiLII (tjjjjL jSjoiljj Ibj ^b!I 

^ * 1 a \\ (_J** a f, Liu i *]L >>b1^j! ‘\_tuuiL J*y 1 f*jl^ Lo£ ^joLuu^ftll 1 ^ * u-all j V—C* 
BjJajll lift jVj .4-01511 JLa-Vl ijft Jf*L<JI lift jUjI <^3 SacLuall ^glc illljBli 
^gi AjjbVI AbLjII 4-alatll 4 ajLj ll £A LaLoJ UbIj^Iq ^jl£ j_gCI<aV%VI j_glc ^ tloti 

ai$l j_gfi.Lia.VI (jjtJL ijjut\ Jj-ill JjSti (Jac BaB i^jljakjjll ^ai>^ I 
liftj .Ajj^-cJlj Sj.ail l JLacVlj <LiLll AialaJl JlaC^L IpB^lc j_gfl LubVI AfllSlI 

Juajll >11. nil ajlpcl jj^AJ V ujj iLiIb^L aJojj (j£*U Luall 

bJ; Bal ^j^jLajjll Baill ^gic V 4 ^' ® 13 ^' J>' (j-aaij jjl lJuS 

jjlA.1 ^jtUI (Ijlaliill j_gB L-iajlj <a 2 ja^all 4 j'Ljll ulilftill j_gB <CjjiLo kliLlaluil 
CjjlS j^jSI ajftlaJI i_Jljallj 4 jjLi)VI ^aLaill ( _ 5 lc ajijjll CLibSI ^lc .LiuLj 

qa Laj^S f I »*.* ! (jiaj LaJ jq tl&jA jjic >"lL>C (_$b 1 I jBall ^aiiju (JxalL sBja.j^ 

l^aCBjj .j_gjJaLall ^a (_gjBa. J-lLajlS aj_jjjl £-a (jjjl iSlI >—ua. ^ac*j 5 I >ilij 


(61) Jeffrey, Contributions to the Edinburgh Review, pp.473-4. 




gjmiuM liu (ijuijjJl SjjiJl 


-UA. 


■UuuUjjIl iil) yj £ 


(jlaj (J£ Ujl Ajilj Aicj uJ Ujjiai qA ^.kil uJ^I jl IjJj jj31l tibljl S£al 

j* jLui ^ jlj) ji-axl (jillill iill ^.hj ^ fijjjll uluC. 

Ailiuill uULjVb 4 j2l)Ic. ujfyl ^i] ^jlui ^311 iill jAj |Aiajis 

iAjjjiull Aillillj 4jjxJjl! Ailiill jjj Jsillj fijjjlftl! a£ 1*J! j* ajjj]| Ci^lj Ji2j 

l^jl j&yllj .jjfiaUSlI jjj Jaiuij^ ^Ajfcl! fjc uAi\ ^jLull Sji I3^x ujjjlj 

Aifill JAoj ^ jc uiflj Mjsll Mil i*j| ujil 

lipa Ik Ic-jj A AluUjall aj^ll jl (JjSlI Li*jy<all jxj .AjaIUI! jl 
jl dual L ^jll j»it jJjll jjiill CjliluLuj j^S AjjjLuJI AjIjjI! flnLib tAiixj 
{-* jail li»l*jll £$Jal ^IkyJI JuaII j* Ujjfr l$£lj .Jjsyll qa U$jjl 
jk! jl&kl QA lyAj jjjjLui AjjUaj^ll Ml u£j3j jcLulaIIj jllffyl 
uj^l <u jL ^331 ^jLwjVI ^3jAill jl o^lj .Ji ^3 j-u jj£! "aj^IT 
■^31 yij}llj ^3jAi!l lAjjlill jL^aJI ^3jAi3l jfc aIaxs ^ ^jlk^il 

kic £*$l Jc-j uia y Jb- Jiajj Ub ijjjil uul£ 

jcLLall Aaui <J£ (jjj Jai ^pil AjpVI MSI ^3 oluiSI ^Lflj Apaj 
UjXj LjliuiVI a3& J£]j .AjjUVI diiskil /<\ j\XH Aja^VIj Aiikll 
t>& I 3aill Ajjuolb ^$jjl J Ajaijall sjyil Jat jl Jjail uxjy fl j 

.Mil 



jJjJ ipXki (jmjUjjII jaJIj <L»Iill - \ T S • 




Mljll t^aall 

dAdtj 4jJLUkluyl>JI 


j joiUjm JjiLj :^IL 
(jdlll]| (jiuaI :<U^jj 


j-« 4_laaJ ^gi A^jlsjjll ^g^b S-deJ A^-ljJ (ji JjV jill j.la2j]l jl 

jl .1%-dl j^ jl£ jb .Lojb (JLsJI jfL) L^Uj jfilj .4 q ."Lifj ^ be. 

sLia. ^gJ loL. jJuj L* jAj Iaa 4-f^ljx jLS *$,, i uiil jjxujUjjII 

.<^.1^*11 lijjj L . m'i . l ISjJa IjJaj j jiiWa j^a pAAxj $Ljk j a jls »4JLaeJj ^Ay]jS 

n\jk j& ajjIoII <_gi John Stuart Mill <J*» oj^ ^ 

oljlxa ^gJt «dlj 3pS jcj t jlSaSll (jaJj i—iLl^jJ) jtLiS 

J&Ui ^jj jl sUjVI lillj Matthew Arnold ipj jjjU tlLij 
<Uo«J1 AjSvIc. (^gjc (illj j« V^J <(3^ bll jjSsiill Jjjjjjjj (IjVjU-o (JS 

(j-oj tA-fljill ^jic. UjjaiLaj b^b»e jjc-Li tlijjjjjj LoA> 1£ jil. ^ »<< H i < 

J-^aslI liUj t4a ...Ullj .*11 jjj ^gC^ill (J ■ --»ol' LliVI-a» (^<1&1 ^ \. --J LiA 

Sir Philip Sidney jaJI ^ I^oj iiill ^ \j& JjL-i ^jJI 

4jlx*j)Vl iJ^A (jic- (J*iflj CiilS "^gJjSll" Jj^ 4-al*ll S)Sa] 1 jl .l£a.V sjjc. jj^klj 

^gJc lillJ <_)jVti tl ji . nh (J«d L-)jS| 1 jl llaiia (_pajjiij <Jub<aLa]l Usl& ^jLtuoxaJl jl 


j^auJl jjSiiillj ^Llajj^dl ^IpVl j^- <■..’« Jjaj jLiiJI AJ)»J LH«J ^JjSaJl j-a 


John Stuart Mill, Autobiography .; John M. Robson (ed.), London: Penguin, 1989, pp. 120-2; 
Matthew Arnold, preface to The poems of Wordsworth, London: Macmillan, 1879. 


Ai«2i3 - ^ i * ■ 


.jiiH gJjjuS *£>J*mJ* 


( jC, i ofr-A t (_»jfy| jjl Ujajl (j^)j£ dul£ 4-al*JI sjfis^l lilt (j*ijj .4jiLiall gjCLaJlj 
Jjjuii (JjjSII CjU^jaJI jjcj (jjljjllj <- r LuJjj (jc. L-aliaj 

.^JUJI ^jjIj 


Q^SlI Qjt “'" (j-is •C'LaiM ILa <J!La ^gJc. o^i ^ U^J 

j j Wn 4j .u'lLo_jjll CjJaijJ “ a l Vlxl l CjL)Vj]I yS L^a j i ^vtj “ 

( J ^ * ^3 ^jaUI (JLj^l^all tlul£ lillj ^xJj ,^jjLulslI \ g m l >. i Lj AjpaJ 

i_Aj£]| jl_j£ .^-»j 4 JjLa 44_jikjj\j]l (l^LuilplI (_g-A 4j d .u‘l Lajjll 4j£^JI dlLoil_p 

(jc. Ljljill liSljj liia)*-a (ji (j^aaiJI (_paJjAJj tej^Sj ^$jLaj SLa. jUal (_gi 

jj ^ifcLxj (jjjJlj ^Lucll lilij (j-aj^ ui^-l 1 —iIjS Ajialixj ^Is^ujI (3i>^ 
jA V i-Jj5U >^1 m/iti LSjL-o Lai .UoLsjAI (j ^ ‘■k* 1 uj V ^gjl ^is. ^AjLk-aal 

Ijlcklj 1 jiVl Lajka jl (jjLiJI dCkl jl^Lj jjj ilatikljj iia <_yi»jjL jA Vj ^jiuJa 

. IxA 1 L» , >. 


ajjjl 4j_ojLajjll ‘" 1 Ljjl .lia aLajVI (Jj^j (j-x ^>&jJI ts^J 

La. ... | La jUI .Ifilj (4_uLajf)!l Aiuilall LLajj-oi-j «L^j 3 ald^JU-uilj 4 a -..lalL 4_L^Ja 

Hippolyte i— u1_j±ia (jjajaua .(jiuoil L-> . a jl u Jlj Laj <Jj oLLJI 

^1” jt (j-lc j—i& ^l_oiL 1I (jj-a5l ^ 5 -i j-jjSJI ^-*< 0^11 Taine 

■ ■■*' ! >.jjU (J l A .**'* )/1 i^ii. ,.i ’LiJm ul&lji^aj l_iclla (_ji <_jjV) diajC-1 ..A jflmLl l 

aSj I ^"(j; ■ gt^j-a (jaLuil ^jJc" ^jL£ 11 (ji (jljabJ^lj "4jj]ajll"j "(JLaaJI 
Axj 4jj«_iill 4 jaAjx (jl (jJ] »Axjj (j<ajll tiL «|jall Q^aXi (j ^K 

(Jj^l^j La jl (J_Jaal iLijjjjjjij jjL^a (JjLj ^jhi mj (_£jLsll ,jlj <4 a mlal L 4 —oLuaI 
^jII 4‘ial. ^..“1^1 1 ' ■ Lax 4jlj (1 A • * ^gd l^ilLal (jjll LuU& (JjLL&J 4lcji« 


: jLjl (r) 

H. A. Taine, History Of English Literature, H. Van Laun (tans.) 4 vols.. Philadelphia. PA: 
Altemus, 1908,1:442-3. 



jjhulu iJui Ij&t JJallj A I mUH - \ £ \ - 


<ouijL*j_p — L f±ti\ Ji £Jjjaa£ AS^h^a 


JjIAoaII fiLSil jjLaai A J>g-la 4_paj ^UjU j_£ csUi J u- 1 ] 

.4lA»ay! JaXuu!lj 

^VS ^ 4_-ajljLa 4 J ■■■'L ajj H Aa_uila]l 4_]aaJl Ajijll A^ajlLa i 2 u\£j 

j vJ^I Aa*JI L jAliUaJ^JI jjjSLtxll qa J±l 2 £ys\ 3S& . 3 1 j 9 jl] 9 (_Jj 4.mlj».iill 

jjl clcjVI y "'A' ji tjial ijjic £-Jj]l Qyall <j-a (JjVl _JjaC- [>UI t'j)sh\ (jA 
Aiuilal U cjjVl iIi^Sj (jl£ lift (jjaj (Ajdojjall 3jjj]| tiilS Ajylaillj A&uilsll 

jjLajVI (jl£9 ...jXllj Ajo^LJ (j£3j (JLaJI (JvIslLjV Ja33 (jjiJ l-lp£J jJjj 

1 aSj /i ^ w'n ^JIjILij ;AjJjiu Aa*ji Ajcj LagJjjU jl ^ •>g..'u" 3^1SJ 

i*'1 <, ».U 1-1 iKj ^ .Jj.JI 4_a3^xl 1 ii) j i (__)3a3jJI jl <■' I jylb mall jl JjjjLall 

qjjjLoIIj tVoltarie ^aa^jjs 11 a y al^LuVi 

j\S. ^ ju>ll (J^ A-«jLaJl Mettrie c sj-^j Helvetius ^ j/nak Jo« 

Jcail- j-jjjJ lilLa. (jLa. ■ ‘'e-'j i .\Sj_ya -lU-jJI A-JjSjj (jLS LalUa (_jUI i—Llaljxll 

qa ej^Jl j .* i i*j k j.^ j (Jja illj Jacques Rousseau 

>olj . 1 t'iN ae.j 1i'Ij a .*• mljuJIj ^-uijaJI (jjJjXuia.ll ^j-lc ^lllLMjjCVl Aj\j£ 

Paine jj-j Jl-Jki q-* y ki jjll u jj o n *• */» 

^u^jua J-aUdl tr *«yall vlilpil 11 a 6 -® 0^ Godwin ojj^j Priestley 

Ll-® \fii (j-®J (jk - <^lk ^a^LjtSM l^A 


: jtjl ^j^iu 

David Simpson, Romanticism, nationalism and the revolt against theory , Chicago. IL and 
London: University of Chicago Press. 1993. 

Y JILoll JjiMi jiail (£) 

Margeiy' Sabin. English Romanticism and the French tradition, Cambridge. MA and London: 
Harvard University Press, 1976: Seamus Deane. The French Revolution and Enlightenment in 
England, 1789-1832. Cambridge, MA and London: Harvard University Press, 1988: Marilyn 
Butler (ed.), Burke, Paine, Godwin and the Revolution controversy, Cambridge University 
Press, 1984. 




jj miuu jJuj : pJL i jjaj’UjjJI Aiwlifl ■ 1 i T •• 


'UutiLfjH — u*Ji\ Jiill ^ JTJj^aS 


jl£ ^ q - iiU\l j (Jy ui \\ j\ i LgJi ^)J-u!u j\ CjLu^a'ffci^Jll $ Ak \j| g I^t fnW 

. LgjlJ 4lxlxxU 4.»>i4i |^a )U 

jl AajaI ^JiL. L-L^oau jx ^bu JljxjVl AjA*j ^gjUaJ^ll Uilpll jlS Ail 
(jift (jjyysJua jlxlVl C-iLSlI jlSj ,4j AjA$j jLjx A -u3a^I CjllUall (J£ ljAj 
jl US iit. Ip jl IjAaj A j'tl xlV I t—ijju j-a lilljA jlS La IjjLj jj t 4 _aj 

LuUp £^a iLJj^aJI C- Ujl sAjAax dulS djUjL.^JS (J^-UI (JaLuIIj -1^1 4 ■ -«j* 
^jJ] aaLUL/Lj .Aa-^jLajjllj (LjjlUjj ts A ** > CS^' »P^I >ilJj CjaU pillj 
AJtlL jJiiC. jxll!l jj£]l ^jaIjI jjil AjilxlVl Aluiiall oAjUJI jlSjVl dulS tillj 
AAjuiIsJI AaJ US JajLS A. 3x4 . (JjlsIL S La L$jl (Jj t4_u5j]lj 4 ij t . U ! 

l . . i3 S j jls jJA ^3 4jl jjjjuaj . A WlSx AjlUa ‘-"'‘■■jl pilij 4 U\j 3 Aimjljjil 

^gjll jjjSlI tliLySjall i>ap*J lA^ £x 4 aj^xs A^aIjx <^3 
4e-l*J Ijfrl-A j^ax 1 i <->t j j_]i_L La jJkj cIiIaJIj tAjujJallj (Jl*JI j±j 

jSlj JajlSj Ijjjb (jjLSlj ioAju Ijo. Ia jjjdl eVjfJj .(Jaa&j gnb 1 * '& jSU 
(jjSjJ (JjSaJI <■ i i*i j il JIax ^-*>1 AjjUJIj aSSULo]! AjVjIax IjAsUl 

AjJLjjj-uii^pil ^Ua-^AxJ «. Vj^-A (j--» A. ~| t 4 t"t' |L»1 1 j j g»U L aa 

t^UJI UoSj aJ Jj^sjI! {, JjxojII Ua jl .aUUoJI 

h» < al AjjouIL Lai .Aj-a* aSUil CiLa^kjjllj L aUll ^j| jL'iU ^jj^a LS^Ual jx 
jjslxxJlj jjxa^lall jlS Ul ji^^ull lillil j^Sj V -ilSJ jjjuulajjil 
4-j j i > i il l Aa ^jJI UjAax I A { ^ - n il ni l ^Aj-ajS l JajLS (JLoftV (JjljV I j jU ’’VI 
spUl ljIa Madame de Stael JjH- ^a f lxa J-alSlI 

jlSj \ A ^ V Ajjjki^l yjj LuLdi (JjA jk^-all LjjLS ^Ap pillj AaoIIaSI 


_pil tillj JiLxajl (oj 

Rene Wellek, Immanuel Kant in England, 1793-1838, Princeton. NJ: Princeton University 
Press, 1931. 







jUR 4 £>w>* 


1 ^ *^ai jl£ t^LjVl jSil] jAjjjjLajj]! fjA ^gjlall J^ll (S* L-aJ 

a-vi l ^ j.i'..J j Ssxa q\ JajlS 4 > Q \ ^ \ \a^ \^ J l 1^-A AAxul3 ^Aj\ 

JLUIj 4 ^UVl fxill jji> ,u\lj (j;j_a*JI Jal_uiiiilj A—jjljjJl 

jlS ^ill Lalajall £jjJI ^bj-oj t£^ iajl£ £jL3 Jjllui j»-$J jlSj ^ 

JSLu Jaila-all lajjl JLoJj iS ^i J^3 (ib** i^ bib cs^ aj Lj-ct . b J 

laj \jA q^j 'U.., 4j_uj^all tjidlj if" bxjc- ‘^b- 

ji uaj \_jj|" ; j<ii LaLi Usl^illj 4 4j.i£j Lilac. V Lj-IiSjj 4j11& JojIS ^ JjtLu 
lal Ai-iiSj La (J-itll (jj(jx .lSjp 4a_uiliS 4( _y«L*aJlj ijLaJ^i <S_uii3 Ijjxl (j^-L j 
^ k diH all t » SaJ l J-lj ^ sJjljJI .laisall 4 Jl 1L ^sxxJI Lai ^ • J& LL a l l 

J3 I fllaj jla t J LaaJ I jUxJ ILLJ (_sill JxljIIj iJajlSl A < uhtl l -ilill Ac-ja^m 
^Laa.1 (jc- JajlS ■ t OSj QP^ .JajLSl LJj$JI alSlxxll 4xL LaaS l$JjaSl 

(JS IajL oJ_jaL_j-a ajj .oxS' (JLaaJI A ajVil } Ig-ibxj JjllLu (_£-L3 4 (JJ-^ ^\S^i 

Lis SxJall ptfaaJ ^ 3 (_>-a) "l^iaal AagJI j&LLc," j^xiLi ^i^aj ‘(^ l>°) £jU 

" oJjXaLI JJC. j&LLJIj jILL/L SJJJiXJ lla^jj" ^2 (^Ljll 3bi 'ajlS 

Lullal j»AC 4 j 3 jl (j^aJ CaVlaJI ci-^J ^ ^ 

ilJ -1 s'lC. jauLil tji-aj V (^l ^-i>?Lll Lxb Ajkj 4_aj^3j ^j Jajl^ 

sjjL Alu ai JaaAj JJjjSj (J^jLa “jjjliLI jLL ^ cyf. jx-aa jajlS 
La LLbj oj—ac. ^-jj Ciljxiill JllLii LalS (jc. JfL.' ^j “ ‘-^-^ 


:j^' 0) 


Baroness de Stadl, Germany. 3 vols., London: John Murray, 1813. Ill: 73. 

:j M(v) 

Marilyn Butler, Romantics, rebels and reactionaries: English literature and its background, 
1760-1830 , Oxford and New York: Oxford University Press. 1982, pp. 129-37. 


- i j*uUjjS iiiHj 4 La!iff ■ ^ 11 •• 


— ^jJ^I iijll ^ ijj 


‘U-uiLiiSM ^-o^Lall l*a3 ,4 _jL*j X&l o^jia Lali (j-^J ^ jauall IXgj yLjaalutl 
(j-a Laj (jjj jmllajjll (J.ll kllVjlall lillj l—ll^-Lo Laj <UU (jYjlal 

iaj (jjj£j s.l*J Ijcla. (jxj Jajl£ ^l^Lii] la ?Jbxail 4iHs 

. JILall life (j-a ^jL laj3 l$Jjljj JjIaLu (jjll AlLuVl dj& 

tlijlLa I*'j■* ^SrJl iiil (^ijVI Aj^l^a (_uVl (jl 

4 ■NjV) (iLJj (jl£ iflj . LaL l_uVl JaIaIj 2 1^3 JLaci <_jj] JjJu i£j V 

Ilk Jj*. pi£jl ^ .. w ai Ajjjjall Jjj-alidll jj-3 £jjjll ( _ i i>*t ^Ic. JajlS j\y^\ 

Ac- U ^a “Laj lajlc. (illj jjj&I j| ‘liiLkj Jllejll lilljj <L^.jlil lilljj ‘ Aj£l l 
Ja*j .Lull jj\£ jjLuila (Jlaa. flc- JlH Ajljla^a ^ij . (JlaaJI >lxJ <U^^la Alula 
Loj3 Aia ial t Jh^~ t'i >&11 j_j-3 ILoll ^jUaj^sIl <1)1^)211 a ■ 
jl£ ^ilij JUJI Jjfu. (jJc. Lord Kames o*«ll Jjjilli . jli£ll (illj 1.1c. 

(jxllll (j^all SjJdiall JLaftVl 1 V*\T ^ jiL-all iJj]| <jL£ 

dLa-ill (_>»ulj gjg il lj (jljJall Aaill qm £-jjj" 4 jj15 Jju i JLoaJI ^lc j*ic. 

l V »< a .- LJ g <Lil (joxll (jlcJj S ^ISa-V Jajll <1 >nj11) (_gill (illj jlluall 

ftjHI^ J^a-oll J-aLlI (j-* jj-a A^alc. j_jjilill j» *-j Lai <tj ...I ..,^.11 juxi 1 

yi Cj|^alau» 4 _jliS ^u-ai ^jJl Hugh Blair jjL ^ja Lei (\l ^ JjVl 
jll t j-lc- ^jjIjII (j>all ujLueUil (1VAV^ <-»JVl3 4«ftiLl| 

I £ jlhlj (_g.UI "^al^all” (j-a Jil jjJLS ( jlklj " jjjaia (^Luijl q i” Hill (ji (_g^j 

aj^ (^a jj-utaJI (jjj^l <- <u3 (jJi Aa.l^o liJLajj jJbj . JJalall 


:^ut (A) 

Henry Home. Lord Kames. Eletnents of criticism, 6th edn, 2 vols., Edinburgh, 1785, 1:13. 

:>3l (H) 

Hugh Blair, Lectures on rhetoric and belles lettres, 1783, rpt Philadelphia. PA: Troutman 
& Hayes, 1853, p. 13. 





JiLj t jUjRj AJSl a».-UA « ^ t ® ■ 


Ao-JUjjD - lf Ji\ J Juft yfl S 


1 " j V" «j-olo jA Laj "alia iljVla-a ^ jjLelaJl " CjIcL. 

l_ail*j] Ama (j^£jS" iLajll jSall Aj^Sk (j-a (Jljlail (jaij j^Ja IjjaLuJ <jl 
(j_jjjjjjl 13j £(j*aJ "AjjjJaftli aljauail Ajjljjllj ^yj&iJl l^ai! l*j (JLJ1 

(J® JSJS iaJ T/ie Spectator AJa-a ^ SjSill u-si (ja Addison 

Lgi-aj itlilplni ihVI (jsi an £—a t j_jia ^^-3 t? ilJa£)j]l JLaaJI 

.^LJill Jjkji' V yi£ djL- I#* ‘Hutcheson q*-^ 


.aSaJI l£j aljljJl alLall (j-a I^jjS (jfcyiUaj^jll AjLIuj qc. .LjlS ial 13 j 

ASjuoS (JLaaJL ^JailS (j-a Ajaglia (Jil jlL (jlS (jjj) UaJ^a tiliiS <jjiaIS (jl£ 133 
flxcSj tAj ui'i ajJI djLa^lIj Jjj/Jl Q a Iauu Cluuib AJjLaSj tAjajiiajx jJuu Ajjlj 
LxJ$-a jjL JajlS J iSjpall (jSlj .AjlblaVl Aj^ajll Ajjl^j La Aj J ■ ^Ijlll 


^jll AjIssJI A SLU ^Ja I 1 ■ s*"'* A-alwAl jlS 133 liaJI (jjill ^jSajl l< 

ai_4 ^Ja Ijlll Aju aJ A.unj]b ^Laail ^SaJI (jlS 133 .AJSax (jjjl]| ^ISai Jaaj 


CjjlS lAJ^jaiJI Ljpaj ^Sal verstnd (j±J La AaLuuJl 

(ji Alaj-iaLall JiaJI ^ISai jjj Laj tVemiUlft (J^laJI J£*JI l£j AjbS tySaj* 
aM^\ f lSaVla . tr UJI Jixil Aaj ^ JJa^b l*]jlu ^Ij Aj£UVl f lSaVl 
4b^ Vj ‘^-xSljJI (dl*it Aj**^ l$' (l 3A^' 4%*^ t5*) 

AjS^laVl ^lSa.^/1 jjli (_^aJlaJ! (Jaail dl l; ^ ■ x* ^Ja lAjlual j»ajj .(_L<aljjll ^Ja 
j»jil V — Jii'Sl ILL — Lla .l^ja JTjla ^jSh (^yJ) ^Laj )tj Igjlj la ^ Aj^W^ 
Aj3_)*-aJi ijjlJajll Lai .^gSjLoi (j^alaaj jl QjjaVI Axgaj ^ji ^3jji i_ilj«aJL 

(Ja*JJ AjLall CjV^LJI LLjjjSl^a Laj '\L" l^ji ^aj i^JLJI AjaL L^ajj ( j^3 

^1 AjjJajVl Aoj|plL JajlS (JjLl) ^SaJI laj . l^jjajjLbo ^alj la 

(_gi liJj JHaJI Jjiui (jia tjjjlSi ^ISal ^ A-elad&l jlji laj .jjjjVI tjii ^Sj 
A jaa^a ^Jj iTi.ai l^jlSj l^tllai ^iSaVl alA £-a J-alui Ljjl j^ njasa All la 


dliil Aiialifl ■ 1 i 1 ■ 


^UuuUjjH - f jJi\ ^3 £JjjuS 


|j_A jl jjij ^J-Sc. ( _ s _ijl (5 _j*-aJ iLjiCLkVl jl 4_jia*]l ^LSa-Vl 1 -ajLlaj JLa Lglla 
jJjl l_l3cl jl jJ*. ^gi jfiij .<ljUa ei& jl jlL jjifr Ijl La jLj Jja^ 

> ^ ' La IjjLia iV ^1 LijUa »j_A lIijL Ijj La ^gjft >L$Ja j j ifcu V jj-utjiLil 
<Jjal Lajj Jjjua (3iijj jl (jipal jl £JaJ V La jfUj . Jia^ jA La Jja Llaa.1 
‘tiT^ jjjjl »^a .(ilL (J*ii jl uaj <jl jl JL jLul J£ 
£jasJI ^gj-o (jiL jl £3^1 j_gjjL > L «a % La I ij A ^.a m l jxa3 • <_s £, J-‘-‘a_ja 4_jl jj-L 
.^gill d jljfr i-aj 4j»Aja (joLul ^gle jliu^l Ijgl jC.jl jl ^jWim l V ( _gj-ll ^Cj 

(_jjLJL ji*jj j^jil jl ^gic. L'll <1 <jluu!L ^ga JjL 4LaxaII a j& jl 

f-L wfyl ^]\_c Jj)Ia jC LI ^ L’ij jjJl l-jjLil liLL t(Jj-ijll Jixil ^gl lYlVl »a i jjH 
<4 jII (J ■ -->j jl .Ijjj L jA LAj .<*11*11 tiiii j-a l«j^ (jail 4—&j jA 4j&lj 4 j2*jLJI 
lill j jl ^gjill J-axil l0A ^gJI S)a’lina Cjl^LaL <La& jLjLij ^3C- yl^3 ^)au9J L jAj 

LjjLIuiI 4jL Jl L jLj (AjjJ^II jl Luall JLafiVl (jaJ <-a$J LaS .AjaIj <Uc.jjj 

Jjaj ^glLaail JjLj jla JxalLj .^AjlLj.V'iniljj]'^ AjjLU «U. a jlL JLcVl 
jt^jxj jAj ti-iLSlI ja JjVl i a>j-i\ll ja JjVl $3*JI -LsS <*^vl l >ifij l_i\j£ 
jLi XeJXJj tjjayill jc. ajUll AjluLiI jl JlaaJl i ’ JLaaJI JjL"i" 

i al LLI Ajl^j ^gk 9 .AjL ^laa.1 (jlalpsl ^1 JjaJ JLlLj «4jjajJaa V Jaxll 
Laj La J£ 4_r^J Laj (jaaxJ jfc ^glill ClLDL^M L^Iaj La Ijl 

^gij La jli ^^ju^jII £LS)M ^gll Ajfrjll jl 4 ->LJIj LLLjaV JS ) j li'la j AAj^J 
djA A^ae.^L Qjjail jjSl$ . jjiLCLall J£ jij LpoL® j>£j jl (j^apSLall j-e 
4_aLjoi L^i£ CjU-jIIIj JlL*iVlj J-uLulli .4_ujVI ^ ill j_j-iall ^a LLoL^I 

jj_J^ ,*H £.Ij .:VI <Lj^A jj j La J ■ ^allj ^jLiajII llj >«ll ^ja ^ *\ll ft^.i aLa 
^ ^%II JajLS <_L£)3U ^g-3 S)_u^ ^ jaftl jLub (J jJI J u*rt\l iiLlj «4_u^:Lll L^JJ_jA 

<|t ^%ll JLAj _I JjVl aj^JI j-a jL>.Vl Jj-asll jAj ''JjLJI JjL'i" ( _ s -3j .JLiaJI 
^jLa ^-a 4j'^ JjLH 4-j^J jl . JjAa^UI ^gJI JjAaJI <- aS lla j-a Jiii'u 
. JLaaJI J_jJl ~ ^■vll JXaJ ^^Lilj ^ilL A.-^l-vIl iJJj ^-a liljLL Laa ^)j£l Jitll 



jjLj uil'lj •* ^ £ V - 


“ {ji&ft Jfofl £J±*aS 


(j&jJ JLaaJI jl Ajlfjll ^ ^ii UjI aCj "<Jjx»." La t^g-L ^git {^iki LjU 
Lj&Lix i_jjrf-ii ,_JjJ J>U’u La 1 n.a (■ a i<-n jjl ^Jj jJjaj V Lj| (jj^ ^2 

(JjlaJU iijmll Ia^Jj .AjA^UIj AS^aJL jjxu ^ OJ^ LjV < 

(jijllil <st-Jaji ^LuSVI Jg_»xjj t ts -Aya>jll ji£aJI £x liljLxi Lax (JpLa.^1 £x 

.(j-allaJI 


tJjlaJI (JJ>k (j£ (jplAV Ij JLaaJI (jjSjjl JailS l^a^isJ ^rTkfl».ll (j! 

A-fij jj-a JjSfl (_jA-a ^gJc. 4 n l $ i jjej A j» . ^i j?-aka> ^gJfcj t(JjxaJlj 

Lij*k jj-a ALxaJI AjLxj Jlxail jjl ^-jxxj (jXaavU " j-AJ jLaaJ! . ^£aJ| 

^J&lix lIl^j V (Jl.ask.ll ^ ■ ■■->■»"j (illjjVI (jt j»xj tl_u9 LAjAi ^gJill jc-Laxll 
(jjll AjlIaII jAj_ox Ajjx^ll AiL-Ldl ajjfcj . ja. 1 ^j^ix (_$l uj.-^j ((J^LiVl 
Ajux LishioJ JLxaJI jl-9 AjSl&^I $)jiJI £_x LjJ-aj LxEix . JLasJI ^ Iftiau 

jjxLudllj «.lSjjVL IjjSji Jkll ^ixJ La jAj ttillj ^glc. (jallui £-!AiJI jjLl iLaljjjlj 


6 AA (j-x (JJ^ijJ AauJail (JLaakj ^ ^ ‘ l *‘ l ^gjJl 4 j ■ ,,-vII 4_x!Lall A^akX (J^Sj 

«. c _ s -*i Ajl ^£au (jXa^Vl (j-& Iajlj jjSI j-iikVl jjj j] i^g-isll JLaaJI ^gJc 4 j^L 1I 
Lix&ra £^a Aj ^CjJI JA. > “ij ^Lla^l jl SL£»Lkxll^ ^jayL- aJ ^ILjILj ^j±ju»a 
Luaji A .uVl jj£. i a ,*Xj ^LSlj JjiaJ] l_j^Sl Ajuikll (JLoSL Lai ^ £ \ J . ^oxLaSI 


(JjKII ^_xj .a! iyajP- V Ajl jl ialiLLtlL Al A^L& Vj .Ajxjjkll ^jx 

Aujj (jjAj Ajl Jajl£ JjLj . Q.&* 1L (jSlj (J^liVl J] (JLaaJI qa lAl^jj V l^p^j 
a^aill (> gi Jajl£ Ajxjj I 0 LH 3 ) ^ .ic^x ( aa yA3LX AjlSj (JjlaJI jAjoxii Aj£)Lil 

Ajgxjlf IajLjcIj (j^LkVl Aj^lji aILxx |>^ 1| Aftil (JjSfl fj^JI (jx SyaJifl 


The critique of judgement , James Creed Meredith (trans.), 1928; rpt Oxford: Clarendon 
Press. 1980, i: 224. 






jj ■ -^«■ ■ - jjjjj *j 3 UliL*^pfl i.i*.<.lijl ■ ^ t A •■ 


(j^uJj jLujVI <il£ ( _ s -3 JLaaJI (JpLi.Vi (XT°i_K>) .'(jjlll -lc.ij2 cLjjV 
La <J£ Aji! £-jA)J! qa JajlS Aaj IjaLsk L) -A ‘ 4 UiH^ (^ ‘ 1 < ft J ^ I^A (j^lj .(^yiSxll 
. ^jaH JLi^il tilL Uj (Jja^JIj JjLkil 4j,„1,.fyl 4 j£lL^.V 1 Spill Jja. sjSLjj 


j\ SjAAj S^alL ' 'Afl * (j£j Jajl£ J pIjAj (ji ALl&aII jsii Lax (Jxij 

<jl& a£I ^LsuaVI <^lij jl£ .isl . (JjlaJI ^J1 (Jj^^a^ll AJtlll 

Karnes o^XSj Burke 4j-a ^ j-^'j j-* k-S ^llu^l iipll 
(jiil JJail j^jku ^ Longinus lW* .Iajj&j Blair >A>j 

J-^jSj (jjijjj,a(_j-a SjLi^a dlljis ^jAijl I Lic-^L Yjljj LuiLui (jl£ 

(jjjill jj'ij • >*1' IaJjS iaj'-S Lai ^ ^. (. LjV 1 (j-a ^£jljdaij (jjjLaj jxi^SuStj 
^gJc. 4_lLoVl lg-i-a jikljj 4jnJiLII t^g-aljj^llj ^gjJaL^JI LoJbj t(Jj1>11 LaAAAaJ 
^b£aJI ±&J Qji ^lill c-j-aJI Lai .<mJu (Jiull (JLIaj j^CjJI (JiaJI jiaj La 

L^SiLLc. ^ LuLlII Jjx, Lijl£ai JjllL jAj t'^LLSI ^J1 jaj" j$i 

diJlS ,j1j .jj-ill (jx- L vp -k (_^1 fjxJi 1 .i$j -Ixjj Vj . t _ s -ajjjall ^11_*il LSjiall 

LUJ (JjLuijII ^Ij-ljl (JJla (J-Sll <,") Vl <l1^_a.V1 J[yX. JbjLS dll LOLa 

(JLa) 4 S ^Ajjl(JLa^ Ijlij dLlxi Ai 40jllill UXJ 1 j idlLjUJI 

(J-aaJi (JLla i. a isijl Aj^Lijj ^jLxjj ^jA^ei (JajL£ Xju 1jf.L^ (jTJ'V ■* 

4—laail (JjVt (JA&aII JajLS jl—JOC.1 jl .(J|j) i>it11 jJ*S .'ill dl1_>duj-a ^j^a (J ^i\ . . 

jjSI AA<jola3l qm ii.i Aajll (ji 'U-iiLajjll A£pJ! ^ 4Ln\a\1 

AAxj Jbul£ (j-C. djjj-wTL?i11 Axlj . 4_lc. ^ .Iv'ill ..il ^gJc. 4 a ..,U11 dulS Lax 

JLa-a ^g-ic j i-aaij J_jj]1 jji Lajl t^>11 AjA-aJt ^-tJaj ^^.3 4_la^-e 

(j-aiaJ (ji UjL 4jli jjj-ojII liBil W^J .4 JAj l g jlc. ^ jLl’ij 


Jjk.V. AjjUaj^l -j Lade '■‘VJ p ^ j 

Andrew Ashfield and Peter de Boila (eds.). The sublime a reader in British eighteenth- 
century aesthetic theory. Cambridge University Press. 1996. 

.^liujjll liiljSi! JalaJl yjp u^jadn ^3 jSjj 




uJui Atulfcfl - N t ^ » 




Ijjiiiajl ij ^ A^c£ 3 Ij^-Lui A3 ^)XLiiflJlj aJLocJ (j-aj JajLS Aju yl 

4-a.jjll lift j^ajL Vj .IfA-Jaj (ji 'Luij (jjJl JjiiJl j£ JJ-aii slsul ^ 

(j-^J .(.^Jii I (__>»iaij Ij-oU <Lu^li ( ->gJ If . (jilij jj-a-o (jJaXiS 4l_)jVl Ali (^Jt 

cA*j V%11 LjljLa.l_yxdl ^ Ajl^Jl Jj,.t->')]1 jJbj t JailS (jC. >’ !i u-oj lillift 

t * t g 

1$.. n flj 4_%a>> (jiaalju La IjLaJj Jj vL^al l_u^j j y /■ Axaa, ^jLoul (jl jj;j -j 

(Jil jJ jj ^iJ la tla> j i tou ^{jLl JS (J*xj Jadt£ (jC. j|j. -—"»^ Ijftj .Ulaj 

0 ^-Lo]l (jl j dakj t (j>it j (_£jj 3 A i.ii'i jA (jl£ La-a jtLuSU l-oljillj AjLai 

(jift. «(jii-a ^Le (jliJ (ji (^Ja. sjAja <_ji £jiia 0 $jbo (^Ja^l 

ALs^C ^ JteJl JajL£ ^LuY A_ii_jjll!l t_ijjJa]l ^jl elil^ij]l liilj (jJa* Jl 

(*>^j Spinozists jj jL 1 . 1 ■*■“ jL—ajlj Herder aL^LII (j_^« sy_uu 
(j-o A^LaJ jjhnll LaLJI Lji*idi l! 1 a£j (Hutcheson (jjjauLuftj Hume 

(jx. jjaMl JsuL& Lljla^a (jl (j-«3 . ^ A_fllsj jUbl ,^«3 Ajy^ll 

(jaLuul ^ If, •> ‘s-t 11 4x3 .^il ^JLxJ A-j Wi-i I (jjl CulS ^Aj]LjJu_uijljj]lj 4 _jj| ill 
4 xJjIa» 8 C.l.,i.al lilljjj .S^jIjiLl 1 «ig~lj <-> 1 La^J ^XJjloll jj ■ ..a“llj 4 jL«ll % j iA.l l 


_v=,jxl ^jVI jLill ‘V *->j j j2a ^iLiVI <J*u2 p ^ j 
Jean-Francois Lyotard, Lessons on the analytic of the sublime, Elizabeth Rottenberg (trans), 
Stanford University' Press, 1994. 

cdliSj 

Paul de Man. Aesthetic ideology, Andrzej Warminski (ed.). Minneapolis, MN: University of 
Minnesota Press, 1996. 


;>ullj]l Cjujtylll ijajSj 

John H. Zammito, The genesis of Kant’s "Critique ofjudgment". Chicago, 1L and London: 
University of Chicago Press, 1992. 

iilliSj 


Howard Caygill. Art of judgment. Oxford: Blackwell, 1989. 

.jijJlj Ai^aUJl <Sja. la ^ya JaJl .kjlS Ijjlj Lijc. ZanilTlitO jlujj ^isjj 

I Ljajl jkul 

Frederick C. Beiser, The fate of reason: German philosophy from Kant to Fichte, Cambridge. 
MAand London: Harvard University Press, 1987, pp. 153-8. 

. jL«_ySj ZjS'ua 4 ,U j . J " jai ^_S UUJL ^LuiVl J-}i Ajjj 





jji i,*iM .lxu :^IL t4 AmIa3 - ^ ® * — 


CuJLijjJl — jj ^ Jj^aS <£ 94*54 


(jj_iaJlj Ljjyi—i ( 3 ^"'J ^ 4j3 4_joli]l L ■ "jti 4_AiUl 4_3tli ^3 l_oLo^. L-waC. 
4 jj .* ,1 1 4 1,4 a'\ 4 /,,L« I I Vllcl-lJ^I j|j. V<1 oA&Li, 4 M'iMi 0 AA 1 i*,Lr-. jij .4.1 io'y 1I 
JliLil j£ ^jli». ^LjJUj ^ejjLjJIj j Jnllj jojJI Spfij .o £jlV La JLLj l$jkj 
JILa" ^ .4oojLI oLaJI jJlc (_j3 LpLJI aLaJI £olaj ( _ s oll Cl)UaLa.Vlj el)lc.ljjJI 
4 4ja~v 11j a.laLoi]l 4 jujUI i_j^Loa 4_jl (jiijjjojA jft Pop© JjJL) "jiill ^-3 
jL.jil (JLafci (jo jLL (joSc. (_gi& * jojll jjjo £0 AjSUial 4 oj3 i_Lmu£u ^ill LaUI 

(Jjjjo -i^a jLSj . j_jju]lj J laull ajijj-otalL V ^_Lij ( jjj-Vl ^0 ajJ 
4 ytWI 4iLooJI ILVl La LI Lj\£o]l (joij 4J jjLj Laj^) Jli ■ r.^ ,» (jl aILlj jjoojja. 


<4_ul jjl 


diij All . jloL j»>LSj 4_&jJo j-a 4 jLi^j_oio ^_3 Lo JjblVj jjL' 




La i—Uoji jjo&l 4 y.pjib cll-lj tjjiuils £-4joj£ IaLxo jl£ La LI t^4-JLl3l ojljj') 
ia.! IL&j . 1 & j ~lj ■ m L.JJ 4_uUI LUu] (jLLI Lak jllollj jLjll . jjjbi]]j jsil j^fL 

JoJa Ifrijl ■ aa < LLSI t$j LllVIj "‘LuLjJI 4_jV jjALS Jjta. ^o]l LILoJI j^al'ic. 

. JLiSfl j4c. Jaall 

4o3jj_a3 4jlgj ^ 4_jVi3l ^Jc (_>LjS j^oll n.^>11 CjL 3jL*JI j£jj 

l_UjoJ (JoL 4<_£lV J^o IojL VljlS " JLoaJI jA £jlj JoJI jJt> Jl oaJI" Sy^jJl 


j! t4.b.Vl ^oxo fjk ^LILj ^J3ji3l CiLalilc. ^-o>j (_gi CLiii.1 ^oll 4i3da. oil £ioij]! 
(jl£ L^)*Lj ^ L^a o (_j-ja 1 Aii (jo djt oKJI ai& ^ La jl jj ^L-Uoai IgJOoaJ (jaj] Jiii 
4 jC.Looj aLc. 1 JloVlj (3_aJI jjj (jA_aJaj]l JajJI jl ■ ( —^OU V Jjloa. Jao JI)Laj 
Jolo jlSj Shaftesbury jji-LsUj Booileau >IIjj jo J^ a ti-s a J^ \j 

(_J-3 C.'j-il Jooj V 4 J 4 Im i u'I L iliLaKJl oAA iliao-oal jjJI ^ r ^Jajl£ Aic JjLoJ 
jHI JLjlS jo <J^JI lLL jl . ^^oILua uojjjjJ'^ 4 JjIa 11 iiiliooa jSij jJLLI 

jo \ V— ^ £ JHall Jouo (_j-L j-lijl) ViAajil 4 jK L.II (jJ5 4 jc.J 3 j^oj 


Ernst Cassirer, The philosophy of the Enlightenment, Fritz C. A. Koelln & James P. Pettegrove 
(trans.), Princeton. NJ: Princeton University Press, 1951, pp. 286-7,313-14. 





gjuMu jJLi :^IL i JioDj U ^ S - ^ d \ 


— (j}fi\ -Uufl (Jl {TJj^jaS 4£jm,ja 


La (jjjJI - ^ (Jjjl^jj 4jjl£-al Lojl t^^J! ^Jj (jLaaJ! ■ . '■■■*'j V ^ .iSj 
<J1 “\ all ^gjj 1 >IjpJlj clllUI L& vL UoLu ^jjj jI£j AijjJall #^Jj Aj 4 

SAjU] 4 j 11 a (jx: J-JC- JajLSi e[yi (j-o lj_p£ (Jjjja. La jAj . JjIUI 

(Jyjtia £_Jaj (jjajj (j-a liLSl 4-la-JaJj Laj ( ( ^C^uajLSI jdLxJL 4_ualiJl dj^Lall 

.4JSj jUyi js«J 

iliJjll oil ^_a IVil ^1 4ju\y> ml Cjj-jai ^aJIj tj\\ ^_4,i jjLS 

(j-aj jLaill (j-o .lJ-l*JI ^JLill jjjLJIjj 4 ja, ,.lall Ajjl^jjVL 

Herbert jjSjLa Matthew Arnold ^yj jLLa Jlial lLL ^ 
Jajl£ ^ La AjtLu^a sjIc-L 4jjai]l 4 jLLS ^gi jlLi ^Marcuse 

IjkljAJ (JLjlJ lillijj ICJiijJl oil AuLjjlj 4£.jj Ljl jj “Lilia Af>^L (jLul 
A-Cjj LiSlaj jl LuJl jAlj-L £ _ s -L AAj ^gi aJjljl! g-y\ll (JjaLj i1i^jL.aI 

<ils qC- ^yLJi j_uu “L-laii! 4j^lia (jx AAc- .jlajilj (jISaS! ^gi 

jjaj jAj .Jajl£ I agaj^3J LaS ^ 111 wll L_ljLJlj - (..v'lKlI t j±j jalull 

*Lj-L; : 4 a , ..iall 4_a^jJsj La (Jja (3^3 tlLll (JxLijjj lajLi $1^3 jj-a bj JC. 

< 

4_x_jJaj (J_aaJI Aajj V ‘IaAjAjJ ,j_a V-Aj AjjLmlVl 4 » mLII ^Luiijl jj_a 

sAjliir Jlo lIiLLS ^gij . 4 jL* 11 oLaJI a_yiaj i_iLita. ^gl& V} <_ju»La3! 

a£jLuuJI 4 j i>>jVl jLL ^4 Sj " jauJIj 3>ill nil (J^L’j "^gJLa^Jl >iljLJ.l 4jSM'%Nf 1 

Ijjziyu ^gJc. (3jl]l SjA 3 JjVl JlLall ^gi ^>iaJ3 t4ji.i%llj 4jS!ilaiVl S^Lall jjj 
^gij W)j J.r wl i. nj l^J Al-i&V 1 ji 4j£laiV I ^Ljaall 

(jlj 4 (Ja»J1j (_j ii -> \1 (jjj (3 j3jS11j ."l jjll < _ 5 -L (JLaaJl sjJlS ^gjlLll (JliaJI 


:>I(U) 

Dieter Heinrich. "Beaut}' and freedom: Schiller's struggle with Kant's aesthetics”, in Essays in 
Kant's aesthetic. Ted Cohen and Paul Guyer (eds.), pp. 237-57. 




ijy+tAiui jAj :^IL t 4 JSS i 2 >JpB Ai**UH ■ ) ® t m ■ 


— yjW && jj ^Aj^iaS 4£jut>4 


dll i l ■*."' . . lj AjLuliJI AjjiO j_g-3 (3-y ij 1 »«j 4-S3kil (J^L-SkVI t _ 1“>' »«*1 (jl—i-oj'y 1 

.(Schone Seeie) "bLoa. o<&> ybotb 

iJJail Jja. 4jb\a£ ^ Jajl£l -Luu .la. ^1 jkA jl£ jja <^ij 

^gjlj il ‘^AaJI J-Aj (j* jjj£ Xa. t «nv« SJjJaoll 4_iJaj]l 4 jVj£-o jli 
jLA Jlaj £ jlwJI jfciJI JjA ^ yijjtj <ji (jW 1 

Lglob t _ 5 _a dlli-lL ^C.jJI j_aj lj ■ ■»< 4_C.j3.lo 4_3lijj Lkl^Jj t*Hl *>lll 4_iilsL) 

jjjjlijJI fJllZLj ,4_uijj Jidl (Jjj jlja ^gj! AxjSlc (ji ;Ujl«.l^alj Lg^.Hjy 
^jilljjl (ji.Vlj CjliJI <j±J ijclAallj s.\j*iVl (jJJ (J-al£Lil ^colll IjcUaJUnl 
gjjlt .'' l^alS ^jAil ^ Ig- Sail ...11 lA j^^lll! A ajj t ^ill jjl .^IagIIj 

dlK •* ^JajLS ^wiSlla ^_fcl .lai) jJj_i& 1 g < o.l 3 liiij ^^-Ic 4 _JIj]Ij (_). •>jft j 
SJllall S^jbiuVl lAiliil <j;j\jjoo}I ^ jjxill (illi <£alj« (ji ]*i*.^ (JaIc Sjjjdallj 
bo ‘ a ■ yij v_ijjiil sJj^a_o j ■ " a j Lo jJbj lilij t»il ^ j lUj .SjUViVi ..,’iljill 

11 Xl laj ol^l jlj ■*• (j-fllj ,S_iJajl*JI dllUc^]! jbil ml Iiu (j-A ^ Sjj 

jdj jLuu^J 4_i2LuaJI Ail&dll (Jja ^L-fyl 4 jcjj . ^yajlc- j& LoJ ^LoJtbVI 

L-ljjJ J_£] ■ ■'•>' ^fejLijclj jAuUjJI ( j-JI 1 11 ^ n su I V^O ^j-3 y_x <JjS? 

Jja JdaJI (jU— (JolSlU Jloail Jja. (JiaJI tUliJaa ^jjll j»b^uuVI 

d.lJA-q' J—x T > ^Ull j‘j)_fll] ^ I I I I J | .il l ll .^i?yi ^JjSaa iji—A (_y AJI (J-o J I 1 

^cj ijiai ^a-a jjajJ jAj ^^yfrj Karnes [_>*uslSj Ferguson Smith 

‘\_tSLaaJI S iI^l* .-VI jj ..-all ^ JLLiajI A_iSlj (^AjjLjII aSUjji ^jUa 

(J^LoJ nV ■»!! ^g_2 1 ‘Lc.jA'yA jj_lc. lji) .>^io l£L ba^Ujc-b (JjxaJI Jjdllj 


:^ Ajjalaj^l Jl 4^a^u JlaaJl jld CiUtiS (JS ^iaxj (1 0j 

Friedrich Schiller: essays. Walter Hinderer and Daniel 0. Dahlstrom (eds.). New York: 
Continuum. 1995. 




UiiJI £ JjjjaS 4P^wjrf 


(j^£j jl ^^Jc- Ijjli jL-iuVI J*aJ ijjJJjJjJall CLlSjllj Ojjjjll liLLLcI j^Jc. jjplji]l 
j±j A£jluLa2l 4~st ui*cll Lag,ij£ (jjaflliii La jAj tjjjajC. j£ jfi Ig-jjj 

4_ulj]l 4_Jlia]l (jLLi j-^Jji] 4 jSlj Lc£ £(J_&jj ciljj i\ g xiA-y AjjLuijyi 

jl (I “I • (_k> t^iaJI Xfij) Lujij (jiilill Jaj\£ (jl jiC-jj .4j]LuALujljill 

JJiliLi t^-ix-A 4_j£] (Uxlljj Ul*3 jJull ^jy a a> jjj LtiLi IajI (jj£j jJ .\)>ll (jj-ill 
(_gJc. Lo£a ^Jl3j jj^ 4j t^xll j»l*JI £-Laa^/l (jJaljjSl ^jiaj £jLill jjLuIl jx> 

.(jj^ll (ji.L.1 


(^j]l 0 a AII (j_* Ixit - ■ aJ 4 jll 0^ l| 4_iUjJ| 4 _jL£ jiui (jl ^rj-y ljtj 

(g >«ajil (_gj 4 "'-'ll (j-lc IjJaJ jj£l LjkJaAJ ^AAj 4_jl V] ‘ Liil ^ j_a Lfcj_jla jl IaLG-miI 
(jSJi (_gi jj£j (jl LgJ j^oJ V (^jII 4_j1Lo»JI 4_jaj]l jAja. iji iau (_jj3l i—wJJI ^iU 
«^-9 Li&aj (j£]j £^Cul£ LjI djlxi^-ajl J£ j-c j»Ull jjajJI JjVi. iij ylijaj (j^aJLi 
AjjflJl JLjC-VU (JvLa. jx “L^llall Jl£*5iSM (J—alL l&jjjjuj AjILosJI 4-j^ail 
jjli dlliSj t^gJLoaJI Jl -sail ^ Jitll jjaJI y_jj«l) lj\£x JajlS ^.uisl ill -4L■ ^ 1 
(jLS 4_i£Jj a LI j_o j fl el)_s>VI (j- 2 LjjL*Ji“j (^jij-llj J-itll) Geist 

ajLc- (^Jc. (JiljJ 4_il (^Jft (_gjj V (_j-J^ 4 jLj£Ijj 4_j£.LL) ^-3 La -lx. (^Jl Uaiaux 


^Xjuj 4_«UI 4_uLMj (jxjj alijlS ^g-Jlj "^lixiVlj 4a^Ur 4Xic. jc-LLcll 

UUaI 4±jLJI Ija Jjj J#a jki Lai S"\) 1 i) ^ n xaSJr Jlli.1 J£ 

iiSj\ .all ^ (_gLill (Triebe) Xj - ^ 4 ^L-L-j >. ,'aj„>,>»jj JajLS (j-o _>j^I 


(jl_ojll (^—lc. XjSLJI ^_a 4_AcliLo 4 j^jKj .-II 4_LaljjJ aJLjc- X_aJj .^l—Xl^fl 

— JiaJlj t4jiJ (jxi ( Kraft)4iLkll jl ojiil oj^Sj J'LW^ J^° (^-^1 


fjesA Ajjji'xJi 3jjai'' ji v • a ^ Genesis ^ Zammito jji auSIi j* ^J\ Jc. ('*) 
vlJuli c_jlj£]i ^2 ILajfcaojk "tJaj\S JjyLajV AjjA-oJI Jls^Loull (Jitfllb Alol£ Cu\£ Geist 

. jullB <LiL. ^j-c 




uJ “W ‘fii 4 iJili m \ 0 i m 


A^wJUjjSl — UJiB ^4 


^>UxJI j^j L$Kj t (joJ Wille sj};V'j Geist £jyJl 

jL^a IjJaioll (jjUlj ALlill £_jj aij .4_)Ali]l L.il ^ 4 a ...LI 4_iiopU| 

o-L-Vij jki \j*-u (Leavis jjaJj Arnold 4A)' <Jj*) ”Ja*U jaJI <_i*Ul" 
• SottO VOC6 dij^-all CisIa. 4jfllr>,ll ^ Uulc. ^>jL JailS (jl£ jjlj 

V] 't . Sn I I Lajj Amalfi. ^xSaJI ^Jc. JailS jj£jj a^alU 

ts-l*a ojjAj jj^a^U Jj^ayll ^j-L ^£aJl SjAJ ^-l&j A_=J 

oLjaJI ^_3 4_dLaaJI 4 j.» ■*II Aj^._yj l jlILi l^aLu&l ^li_A ^ ' Ui l ^ /j ^ .X . I I 

cIl/LLjj (JUaal (_£-$ IaA, i 4 i , *-,k Jill liUj a^Uylaj (jAijjj 4 jL.ll 

Ijjj^ e]jj La {jajS JailS ->Luu^a l^*ji IfriiS ^gSlI ^-xiiLall 

\y* j&j) .(jlS-allj (jLajll ojjlalall 4jlSlb 4jlLaaJI Xj. »■**>•*> Mill i_iLaajl filial t5 Ic- 
(jisljjal jA 4ji *a La ji ^tjjJajjl JailS ^jjll Aa^a]! ^SulL ^.jaa jjfc 4 jjIa 

4jA LojIAj LuiLn! 4_JLiaJI 4_j^aj]1 (ji V^l (_g^j3 ^LgjlA Aa. ^ 4 4 <KI I ^ 4 iKU 
uj J ^ ^ illljUaaJlj . Is^Ual L$j jj-*Aajj V (jjiLill (jiaju (jl (_^l { 4 . '.HI (j^a 
<jljl (^jLaJI j^Jaall (JLaaj (juLuia-VI ^Jfr yAalL Ijila. Uuaa. (jalill 
jlij (jc. aiai A3 ^>LJi (j^Sj (jl jSxj La jAj) 4_wJ jjc. Uuljaj LIaIj lijfti lilLaj 
IaAa^ (J-laVl 4-j flU il lj 4 J*>j jLII Jajjjjill (jfllj ' (^-? ' ''J "" i^Ua ^3 (_j*uaLS ejxwaj 
I AC. LajS ( * jaall AiSala 4jj\S-aVI oAA Jla LaS) 

. 4 LV u a <Ia t 

jA <j]LaaJI AjpalU *LaLajfcl jL i_a|pcl ^Jc. ^^ajjUll jLJi (jaa ijjlajjj 

^gJc. (LuaJjill ajjjll) 4j£AiJ| 4jjAll Jalaa. JJiS ^ y*a J*3 A; 
4jlLaaJI 4j^ajll JLaS jl jLjjc.1 ^ (j^aSj Ua AijlLallj .Alaj jASj jlmj^l 
^1 ^ 0^ ' ^'<1 1 LjjjaII (j^a l^ja. (j_j£j Vj AjjuiUuJI (jc. LgjS A,an ^jll 4 ^lja11j (jalL 
(_5^ 4 jfljW 'l l 4 _u1LuiS/I lillj (JaaI 4.£Aj)all 4jLajll (jl (J_jall ' *i‘X^i jj .4jjAll IaIc(JJ 


j^yufcui jJLi :jJL ^ 0 0 


4gutfLjj9 - {j*fl\ jijH J$ {T-Ja^aaS 4£jmi£4 


jl Cl3^ j-° ' f jl Lgj3 4_jlLaaJi 4jpHJ jSLaj 4 ‘m a 4ii.Lua SjjjjjJa 

4_)3LpJI 4_jpj]li ‘» .4 ^IV'Vlj 4^L^11 4_olxJI jjjLlHI 1 jlf- jJaii 

J' ) Ajxjjil i illLHI je. jllaVI jAaj .~U.ij aI lo-liia ^cOi-au 

JLcj^I ojji-a JaLaJI ^ 4jlLpJI 4jpall jjjSJI SAjLII j_j£j Luj 
-.'. ..a' liUiSj jjailll (JaIj oLaLaiijl : ujLoLuiajV I j .«*»& (JL«aOU Ljpj jl 
.1 4JLa_) ^3 j'j ■* La£ tSp^baoll ^3 (jn3i\l 4_j A^jjHi (_ja]I (JaxII 

^ . >.j L$j| aI l l^JLisiia Jaj'uS jj| 4 j‘i^ . >»M 4j_iJaJ_jXj]l 4-SjJajil aAAj 
Ig■» ■>. j JA 4 J La jJfcj I LjikJjLII £-9 4_3>la (J J 4-JlxaJI 4_j_p.HI 

IjjAj j^fu jl j£aj Lgjl La£ . jliLallj jLajll £jli. J^-fld*£ j_y£HI tS^ l£AL 1I 
La£ t jjjjbjJI jib jj La jAj i (s AJj\j jLau ^ lg-..i3) 4_JlaaJI 4jpjJI £*JajJ 
3 l_pJ| Aj3 ^gla. IAjILI \ n^afl j^j Lai t4_iij 4pb^j tll&Ja __>Lji jaLj 
l a ioV'\ ^jAaJ_pHI AjLjII La jl .4jlAj £-Ij ^AJlj bi*J jA_)Ja jfr jiiJJ i_ 1 uA.j 

Ljlxa jl£ 4jSij ^ jjjjjSojjj 4ipx| (JlUuij jj«uAl (_$a 1 la-Jalj jl£ (3 jH1 
l<jp jl <_aj£ (JJJ jl ^yHI ck—aJj .tj-alli. (ji-ila JLap ^ic- 4iL*aal £jjJajJ 

j_o SpLuiail j^Hxaj _J . iilj.aj _jjj,.>*ij 4 aL& (JAaJI j^a ijJjS 

*|JU| a ■s.Ki'U <a>l mall ^ULLj 4^ajHI 4_3llj]l 4jl*aaj LLijp jL£ \ g .. aA & 
Ojjjll (JjiLuiI 4-^.llail liUj j^a ^j\ llljlS (_ 5 -HIj ^g- jaS/I 

4j^tla (Aul£ 4 jjA^J 1 4-ajall (jilaill 4^jl »>iaU3 . du^aHI jjiaj 4 


Uu^a jlS JajtS 0 % ‘ fSaJl Jij (^a juLuill L_ull_i Jji. JajlS jlSit ^ Liau j^a jl jSoj p v) 

..." ^jc. ^LA AjIjIjS Ujbjl _pail . 1 \ ,iil . ijflli SAiUl a jljA jA Ijp jsl 

AaaaAj 

‘Die SchaubOhne als eine moralische Anstalt betrachtet’ (1784). 

:_j!jS AaaLa aIUSj 

Die Brant von Messina. 


‘Uber den Gebrauch des Chors in der Tragfidie’ (1803). 


Igjljj-j 






^AwuUj^n * yjj^\ jajA 


t>J tffrS L aj j-a (_jUjjl ^gi JjS (jSj ^1 (jjjll frLuill JSJj Jlajll qa JjuSI 
(jijjiJI q £. ajJallj ^gakjLiil (jal.tit^VI A-waI (_g_Ia AjShll (jLa LiA 

^aJ&ai AjLuua Vj clulS ((jdl&jll IdA ^gA ASjI i* fill AjsI£ j i j*> 1 ‘ia LoAjLjalj 
<J5 ^gia sjj^aLa A nj»lt dil£]l<b«ilj l^aljjL ^JL^xajl Aj3 tlulS qaj ^ JsaiJaj 

.»JjJa*a 


(j-« ('£-$3 tAxjljja A-L)aj AjlLaaJl 4jj2kj]l (jj <Jjiill (j£*aJ LiA £y*j 
tililaJ j) 4 j*5Ij 3I SLiaJI tiULoJ 'i (j-d ^ ji i ii* 4j_Jaj^*J AJdaj A_ia.lj 
Lalj-oj (j-oj t AjojoJI jjial] Ajlau-dil (jSJl ^gj La Ludi 

^ ^.A-Iaa! A-)l 4 _j 3 ^gftLaJ^/l £dJajll jl djjjB (jjiL V (jjlll Lalaj LJal^Laji 

(jlj Ajjljil A-tjhjil ^gJa — l‘u * j~i j\ ~ ^a. ..Lti JUaJI ^Ja AiLI JlsJj 

jl A % "iIiLuiLmi" l$J jjjuj AdLoaJ! Aj^ajjli (jxj . ^gJjVl (j^a Iduj (Jjba, 
tt5 £aj^l ^gjljjjll (Jlidl (ja g*lijJI (jl . Uj m.a jjl Vj s^lj 

_j »<*>)•*> jUal ^.wiljall (jjjaJI (j-a A_llaJ ojaJ jA _jL ■ * (JjtS La£ 

A—Lala^j Sr.ij ■ — jjLa^/ A_jjbjJa 3)j_j _a (j_a a?U.).£ j_Aj t qZoj-a jja 

^gjij_llj ^eJjLiil (jl .Jj Aj^dl (j-a (J-Jail (JJsu LgjfLlj <-^aSL Sj^-wa t(Jj£i uuall 
Aju A_a_jjj (jl ^ flill A-j^jII A_jj£ (j^o Jii ( ^3 Jajl£ JjLa. ^jUl ( _giujLjll 
ATi'vAj jlui t-ihj fl'v j> (J>Li, (j^a Jaifi ( _jjuJ Jjju j^ 5 ,A_ia jLujVI (jliaVL 
(JvLa. (jja Ljajl (j£]j ^ ^ (_g aL*JI (_gjlall AjJ ^J] AjlLj.Vn»')ljlII A_sl\Lall A^aajSl 



Terr)' Eagleton, The function of criticism. London: Verso, 1984; and The ideology of the 
aesthetic. Oxford: Blackwell, 1990. 

: >31 ('A) 

Simpson (ed,). German aesthetic and literary criticism, pp. 71-113. 





JAlItj AiuaUB m ^ 0 V tm 


ji*N y* 4 C$m$* 


2 a . ..UM { j_^ ti LxLaJ Ljlajjl J_3 (jj^j 0 XjL_Jal ^ mUII (Jl—aaJI ^-ic. £_aj 

jjifi. AjJJJxll (j -4 -ljA*JI lillj&J - A jll*i ‘iA‘<. ..*llyi\l AjlLLall (j5l AjlbjAi«lj|yjll 

j| Vm . ill ^glc. jl£ ^r'nljm (jl (j-ij ajLiy b (_pay*ll lift ^ • JjaaII lAA 

bijjjjtsljjx Qji Ifr xft Aj Laj (JLaJ&VI £jj ^yLij ^g-3 jbL (j-a A*jI ^ - wtiaU 
AjjLj jl ^j^LiVlj (jLaaJl q±i aJlLl 1I£^ aAJpx Lai 1$J3 Jajl£ Aluild llul£ (_jlali« 
tl I lYnl^'i .-lj A_xlfi f ' J *Sf IJ Ajjall (J L a&S/l (jj-J _) JJ A lll^ jg A ill C *l . J3 k 

oxj noumena all s>Uill ^ iaj^LcJIj JiJI ox J^'j 

JjJl_j 1I aA&jj Ijj’njiii ,>j.^ 0 * . ^Ajujuallj (jLiU^I (jjjj tAlxlallj (jJ-ill 

tM 'MI i_iL&]| £yt aj^JI (Aj^Lj (_}jj A&ljj^a jlxjj tAjSmUll A •si mil ^glc. 

(JjLi. ^jll a «j;LH Ai-mls i imlul tillij ^sll Jaj” jk j Jajl£l ALill 

fjA (J*A. ^Uaall Aiuilill (jx liLyL (jjA ^ rljllm 9-la.j . Igjll (_JiuJ IAama Jajl£ 

lAxAAa ^ £xLaJI j msitll — AjL^ (jx La Aj^o ^ (J^fl ^gJc — AjllaaJI Ajpjll 
liliij tbla-a illjL-aj Jsjl.m (jLy-ljya L^Sllai ^gjll A a^sl l £jj £x l u b a l a 

J£j (Laic. j_j£L (ji l_l^j ji J£“ l^ja JjL ^gjll ill® j>ij 4 "Ajjaill iiil_jiill" 

^Uaj ^ lift ^ ^."Ia^Ij ILL li%>^ij (jl Lg-llc. A&mlsllj _^xLllj (Li 

) ^ . ..a. A a . ..lal l ^ L- < > li/.^l l ^j^iall i - ^la”' i*n^. 4 I A • ■ J Ajlljxll A il '*Vi Vi.u'i lj'ill 


:>t(T.) 

Friedrich Sehlegel's ’Lucinde’ and the fragments, Peter Firchow (trans), Minneapolis, MN: 
University of Minnesota Press. 1971. p. 157. 

Sj'uaJI d5& AjxaV ALxsa a Zs i l u 

Philippe Lacoue-Labarthe and Jean-Luc Nancy, The Literary absolute: the theory of literature 
in German Romanticism. Philip Barnard and Cheryl Lester (trans). Albany. NY: State 
University-' of New York Press. 1988. 



jiLj :^ 2 L jIDIj MuIttjjlygjjSli ^ULJifl *■ \ ® A - 


AawuUjjft — jiijl JT JjjxoS 


^ ).<jaik!lj (JlaJI SOaj .li.. i,>jj iliLuj j^Jc. i4 LuaJl jjjiaJI yA3 (j^Luii (^Jc. 

j dilj t -UtlL g.'ulj ■« ^L§ ) A • V j \ A • X ts -ol-C' (jjj Loj 

jjj Lo jjjjll AiiiwJI 1 $j3 (JjIjj (jflJ! Aiuik Ao*\ Vj jJoiii 

1—« j-bj ("(J \U«\\' giiL Zi <ulc- (_£ jjljj -_gjl At, /ill ji JUuJIj 

UjIajI f »nVi A&Xj ^ A^)la j&j .' ^Aj^la jLji jlfiJj Jajl£ aJ&Iaj 

JLasJI JHo (jl .^Lgj j_tc. jl i«Tu La^)Ja JajL£ L$j 3 ^13 ^gJlSI JaLaill 
jjSlj .(jlljUaLa AAjiaJlj (JLaaJlj t4_ij3 (JLaC-1 (JS-lj ^3 ^JLxil ^3 ^CjaJajjo 

(jJc. ^ jLLI ^_3 4_aulaxJI Ajjflll (JLac-V^ ^pj V ^ 'j'j ■* 

) A) A (JlxaJI ^Je. ^ AjI^) ilulS (^i!l (JajAi Cy* 


:>5l(n) 

Simpson, German aesthetic, pp. P 19-32. 

'■v* AjjJ) 

Peter Heath, System of transcendental idealism (1800), Charlottesville, VA: University of 
Virginia Press, 1981. 

jJpljA (iiljx j] (JS-tj fjLwlI jj£- ^jltj aj^asil ulputll jjLSyl j^aj l>£ 

t^jl^jau ^Xj yjc* ^ijll jjjill (jij lif^l i a. (^uL 2 i ji [_tvjl Holder!in 

'Das alteste Systemprogramm des deutschen Idealismus’ 

iaJlLujI AjT&aiuijl^lil InjinVi Jjl Ujlfi&lj \pLcfj\ OLJplI ^ Jjp> (jllaj <_)&*« SpJill t*lij Ojl£ J3j 

. jliil (j^aaill ^-ja^jllj 

"The oldest system-program of German idealism", in Friedrich Holderlin: cssarys and letters on 
theory, Thomas Pfau (trans. and ed.), Albany, NY: State University of New York Press, 1987, pp. 
154-6. 


: Ijaj jkul 


Rudiger Bubner (ed.), Das alteste Systemprogramm: Studien zur Friihgeschichte des 
deutschen Idealismus (Hegel-Studien, suppl. no. 9), Bonn: Bouvier, 1973. 


:>tl(U) 

The philosophy of art, Douglas W. Stott ed. And trans.), Minneapolis, MN: University of 
Minnesota Press (1989). 


.?? 'jljt» l^jl^Jala^ol >—i'j f^yapl 4 -aajU ‘ _ >Tl 5 ll ^311 ^1 ^a^jll 




AMs A '* J Jliljj 4 tmllB ■ ^ M ■ 


‘UmJUjjJI — Jlifl ^ £^jaa£ ^C>^wij 4 


jA La jl jjj (Jj » 'jlj ■* j-a jJj£J IjjjIj jJ&l ( ^ ^ Y*’© (_g-3 2)-® (Jj^ 

Ezra -%J Ijjc. ^jjaj uiymj j*-ac J£ ^ Jlaj jail (^i ( 3 ^ 

4_jj\j 1I jill 4_yA ^g-fc tiLija mTill 4_S_pil jLu j< a > >i sj^all oAA Pound 

2 jj^jJI 4^o2 JiaJ jill) < _ f ij)&VI jail jjiij lijC-UaL-iib J*aJ la LAj .AjL^IIiaII 
.Aj^I ^gJI jjSjjuy jl£ le£j >Lx3 jA la£ ^lA\\<, jlj»ulj nlj nil 4 .1 mil l Ajlla^ll 
^ V. ( jLajllj jlLall ((JJ&J-r^l) jjL^L Ajlfl UsjlaC. lIs jill jl£ LalUaS 

Jl_aJl LaELaJ jj aV^ -* jl_*jj jLS-o ^g_2 IaAjl^o jill IaA ^Lul 'll,' l^Aj& 
J-9*j V g.uljJiJ (jAjVlj (^jEsjil jAJ lU^' (j-lc- (^ill Ajao-uiII 4_al£ll 
ajulja 4-laaj jjaLai t5 J& jSl j (.Zeitgeist j.w^ * l l ^jj s>£a (jal-J ^g-le. 
j»iLJI jill JSl ^L-Sll jaISjil l_uuoj Weltgeist (jilaJI ^jj ^ ^jjIjII 

Sp 3 jl ^ W 4 jl£ JiiJaSul jjlajJoa 4_uij Aaj V 7 T jlj>a jli (jUaxllj 4 jJ)Lc. ^5 
Lift j<«j (lAyc. ^ j^j" )l eUuii £j£u vliUlaill (_yaiu dijl£ jjj .IAjje. ^gie AjiLylj 
\ \ . 1 ~i, .A UiSJj ^ jiil* . JJ. 1 ■ ■* ^g-lc. (<j1i5jjIS1Ij) jjjAjlH (J^Al A^k-1 

4-aAaj (ji ^g^aLall £>«.Ijj lijlj (^^al'j) ( ^l^jgl l ts- 6 ^ JMJ 

V 3 4-ttJa*ll 4_uall (JLaC.S?l ^ ^ (jila^ill jV ( Jial . maI I ^ (_aiA jaj 

•<J^ j - 4 (ja^J jill (jilaxll jjl^jj AJaaj cJIUa jj Sj jl j^-aJ 


jj^U Aj^Jij (JLaaJI '1^- jc IJl«j »‘<j1j ■* Jajjl 4jUsk j-a y^b-a Al^j-a ^gi 

<j£lj .^gLjilall AjAiial Axlaloll uLllillall l^jfl (ajmi ^glft ("ojjlajJ^r ^gllj 

2 j^jjbll jjj ^ x>%\! <2ljla-aJ ^gLuilall JLa^l ^ic. (_gi Ij-uS Lal^_ul . J ^5 jLS 
(jj Aaj aI ‘AjA=JI jaVd ^s-ijjlill ^J-ll Vj 4 _ s -2>-Jjl-jil <A.joll j£j jJj .4 jHja1Ij 

•id'l ojCAIIj (jlS-allj jLajll jji <jiall (jLa&VI jAaJ1 vLuaia liu^aj jAjJ& 

^ ^Alill flksll lAA {jAajial C-Ij-Oj) ^Uaj jjAjj 2^aj5 ^jiajA jjAj 


£>****“ -W iiflj AjUniii.jjpi ilulifl - > 1 * _ 


” ph Ji2t yi ic><>• 


t (j-® (J^Uj (»p]l O'® i^Le I}-*#-® 4-*® lU^} ^ pj t(ja.tjll jl 
u] J^- u ^ cW*“ P^ Jpj U*-a jiiiVI JjjjS gj.jblj.il Lai .^^Ajlllall 
4 a S*v i jUujSmi (jlj t4 j^jm < J I ^gJauijil ^uaxJI p aLaJI i—ijjJa 4-oSau pjlj 
<P«J <-Luaj i4jjAaJI ^ 4 jVtl'i i. ujpl) 4j]l«uill IjjjjI 4jI^jj 4^allJ| Jajjiill lillj 

CJjll p 4jSJj cCjLU^I ^ J^U t> spa JS1 4p£ll ^Ui s*p 
J—aa ^111 pixil pll p £j)Lj]] jjU- (j$-La Pc. JiaUj jl Ojjj 4_«aj 
,jji US ^j;Ij31j fjjL (_5 jJlj LojjSj pij V ^iSl pjjft .!& La! tpkaJI 
(jl£ jlj t ^ - Ja U ll Ljje Ip p 4 jujj jl i_JAJ La] j*pjeall lip £a jjS! pip 
U pJj .sljljio JapjJa 4jj-i_ala. AS "JjiiHj lUla. La" p £j_a]a]l IN 

Ujje je 4_jp^aj JLaeVl (pAJ Jjlsj 4afSljJ UjS j-a »»!;■* ^Uaj 4lAi^ab 
jpj La ujjVl jllj t£>l3 4jAilaJl qa 4] jlS tjlUJIj jjLaj]l (je pail! (_pi jj 

.6jje 

•J >j» *—u\£ (Jj g r .i jlj ii i (jSj p piiall llllpil p < plj 

^ yl-inall pi Ip (Jiaj 4iaaJ (Jap Ijsuun qa 4ia^a p p Oaj pj 

—Ji*]| jpj jU J > J$ I 4jjuojllj .4JUltl <n tip 4 jtiUtj 4 j1jS p »iiL ,*. 

J i*j VJ J-«P p pLuj^l ^j;Li5l (jXa pe diiaj (_$!!! (Geist) £<pl 

P ^Ja-^all Uja«j ip pij 4_iilk3l 4iPa]lj jpl pp pi pLasJI J5U. 
(pl ?>iP ^4Jj9 (JLael ^IP (je 4 _LLouj pjkn J-Uil (jf p*J V jAj .pill 


: JIUI jsi-. p pil (Tr) 

Reflections on the philosophy of the history of mankind (1784-91), Frank E. Manuel 
(abridged and trans.), Chicago, IL: University of Chicago Press, 1968. 

jlSaVI (ji*J sic Jajj Ljjjl (p. Hiluil jSjj Jp. a1\Ua '-I.-.4 jJjj* *»-■ jl 


jjLi :^IL 4 L . UH - ^ 1 ^ — 




4 h'slll (j-all ■ —A 1 >La_ui (J^*" 1 ■■• Ajjall (JLa&Vl (iLSjj .lj ml mi Lx3b (Jlal■ -~j Cljl£ 
LiAj ,L_aj1 ^ejjLII L-iljJ (jail luailp (j_jSj <—ua-j ‘1 $j 1J Ajaj jbll 

tAj^hll La ^ 4_jl& (JjOUI iaill (j-a jjj£ £-aj ^ nlj *i £-a <Jci-lA tiljbij 

>Laa 1$j 3 (jail (jl£ (^ill Aka-Ill ji jjo*j 4_ji ^ jc. t aljaj (Jaafc) (jSlj 

<j“0 (jl] <Jj*j 1I ( ^ dJalall ig AW LLaJ ^ Ja&I 4a.jil ^glc- (Geist) £jjll-Ja*ll 


(j-a iilb £JJ Laj AjaJuuxall Ail£ll <Jj 3 JaaS <iftjA .^jJall (jbjjll 


£jill tlia.‘ill Jju LiAj) ^C^Ja^all 4_jlijSli c5 _iall (J-axll (j£-aj jl£ tCjlilL (i$ X>j 

£jjll — (_Ja*JI flajjl (jjua^a jalj ^£-jjll — Jteil UaliLa ^Laa (jjfb (ji (^g-uiLuVl 
(^i jIajlaII (jl£ (J illj) (j-lLall Jj£-iull (ja JTjjaJl alajl (^i (IjSjII lilL lie ^jjll 
JJC Jj2_Lj]I ^jJI A_a.jjllj (4_JjljJ jj£^l AjJ 5 j<j ,.,N<\I (J_d La JJ ■ --'|~- 

(jy-ll (^.3 (j^a^o jjJa (JL-i jjSl A-jt& ‘Clmjloa ( i,.£ju L-uSH .(jjLall 

\ vrv . wn La (JJaJj .(jC-jll <jliljll oLail <jjljSfl ( jJ aatj (jill (jajll diilj t/nwll 
4-SV-llL <j_ftll ( xj_Lj jsJlCj iLuA^JI (j<ajJI (^-3 A_oij (jill 4_jaAl £_a 

jA j*_ill (ji Aaj llulaJI UJjVl (jAjJaj .(3£>C.yI (j-ll ^Uuajll jl£ LaS Ajiujtjll 
<—iLlb (^C-jJI (jc. IjJJJU 4 «K1L <cvllall £• IjjVl jj£I yLSc-b JjVl (_j-J-iVl JS-llI 
(j^jLaJI (JfLulb UaJJja j*_iill (JJaJ i u jaII (-J^Lkjj . jLuiiU ,^-^9 )11 UjjlaJlj 

^Jill ^^.IjaII liljj (jS-iill (jiJ 4 _$aIjaJI (jfr IjajjJ JJ*J (ji lilljj AJSaJj 

JkCU . Jfrlj-aLall (^jLII ^c-jJI (jc. JajA |»j 4aI A < ' jLLaj AjaA^I (j-a CulS 

jL a aualU t jLe*-all (j-a (j-aJAlll (_jJc. <JajA (j»aj ^2 i_ljjLall ^Lill jat-ill {JatalL 
(ji j-C. j jj«jH » jLi ...j jl_£j V L> 1 ja.(jjLall jL-ill (^-Ic. Lab LL-aj&l Iamj 


ajaj jolSlI (ja>*jl £) 

Hegel's Aesthetics: lectures on fine art. R. M. Knox (trans.), 2 vols.. Oxford: Clarendon Press, 
1975. 




JiuuUjjH - 




flull ^ Kill 0)3aLi-a ^ J$a ^liitll jajill Lai .(_pUaiI Je. CX 5 Al ^ aA 
jJb (jjil (jl LaJj . ( _ s _a._jjil t_l iKH ( j^ LaLoJ Jji-lJlj (jjlLal! u i l -^ Il (jx. 

j {Jitii »*< Jliu^L L1 ajI a*j ^jljxll jauiill (jli ^jilj SaLail (j±j La <—ajlsll 

.^LaaJI SjyKia (jail yjlA (j<a £jjll 

A \ ^ q\ 1 ■»• \ l l \ ml 7*i\ A iQ ■ M £ •v*v\ i A-JU^iaJ ( Jj ^ itb C i jua l ^ 3j 
AAaUlld 1 il*i^ (Alii ASiU liUj A-JajC- La I^Liij lAJjjll (Jj-^ A_jjLafifl 

lAu^lj (Jj-a (^jLafj/l J*jill a,l v>al (ji (JJ^ (jc. lillil j^iLaaJI ^Kll l jfrlaJ^ ((Jxil 
JjSlj) A_^j)j_a AujjjjVl AujS^all Alaa-a ^ ^ nil (JLo^. ^1& (jii ^ lilliSij 

^ tf lUll ^cjjIj ^Kll jj-ill Ai^l^a AjijjjuJl ji*j j^a .(jiiLi lie. aju 
(JxjSj (j Ulj A_La&Vl ^Ib ll-Lall liilj (CjIaIL ^^Cjil la La Lilli (.Ll 4j-vj, (jpsj 
j_« (Jjlall V] (J-T^ Aic A^j V Lula jjllulLj .(j lK a l l ^jll/J-SaJI A_aiKj 
^uiui ^ill jjolfl _jJhj tA- uq|g Vl jjd Ajlullj (jailu Aulitllj -iLaJI ^LaJ&VI 
afrtj J$j^ll 4x1 Jjx a_jL& ^ JauLi (jill Aiuda <jLS ^ 

.^jIajII ^tyLlI l ~°l ■>*-« ajgJIj (jj > /ills (jlaL ^jal Aaa .Iajjcj A • A ^ jAj 

{jaLuil ^ 1<~- A^ajlill Ajtlll (Jj-iAaSJ jjfc iLuLuiVI lilli jj£- j jw*ill (Jl£_oji (jl£j 
H A_jtSj ^jjLiil (J_auA A_jIjj ) j ^ " (J^ inj L$j_ll (Jj i>iai\l i^Llj tA 
^cjjLjII^ ^liolli .^-uilj (jliaj (a5 -lc' dlllal AJj ^11*11 AJu^jj ^jaAXall ^TiLl nil jjjll 

(jaiill (** J* 1' A-l^IaII ujLIL ^a V] V ( ^ - S i ta kll 

■ilia ^ ~£ •■'< a ja>iVl AjLSIIj cili jj)*j ciu^ (ji L^j& LS J& V 

(Ji*]l (j^a ^'IUTi duau Axil (jaLJ ( _ g J& l^xL5j AjLI&jII lg~~iLiL.il t 
JL J . .., ^jl| ‘ - ill ,^\l (ilij) (jla^all JjLLll illL$xj-a jjLsu dllilll (Jll V] 

i'il jl^r- jjxb ^Jl (IjLjjljl^II lilL jjLsJu AJjlc. Ajjj_jj^ajil CjLaLLJL AuLSll 
AuLSllJ ^LiJI ^Laj (jjll AuLSila ,iilli£ ^aSj ^ {Ac. (j-oj Ji*l! 






<a»jUjjii - jjjSfi Jim yj jjj^s «x>* 


4j3_)Juil ClUaU <^l y! yS3 C&U Ua yx j iAjjujII ^ xjj ClU^lxllj 

^_Jc, Ls^ijx yLS I3J (_j-L»1a 1I jj"«* y J ^au-uia 3! »s ^ U a i .>.n 1 1 5_j^j]| 

( j* > ^i Usjsj yjS^M (J^-- 1 * 1 ^ (j-b a_jIjS 1I (jLa «A_j3aj>U AJilju 

«jjJ5 £ljjj AjUSlli) . 1 $jIL £jyl! (jC-j yc- jjj*j 1I yx i_ijill ^ AjjjjjuII 
y^£j (j! lj£)S jJLlJ LiAj (Jj yxiill £_« a >^»l-s.ll SjjiJI liLlj 

y*iJ-l A-jl < ^-U mU IdjA&J jA ^g-iall J-JJ*jii y.x 6j_}C t —Is. j» Cl i 

j»AAa.jjj sUaili ^11 Ajux ^^Is (ja^s^l Imsj 33 .^^4_uall (J ISJa Vi 

£J_>ll yx jiSI ujl^iSVl jA Utljc ySlj t(jLjx J*jj US) (jStniJt (JfLill £x 
(J-SJA y-Sj ^-lj • J X. ta l l I_$\ ( J, uiM jxll (J S .a l l lillj ^g.3 A-L^lxll (J_13axll 
tA. j ..,i i') Ujyjl |a*j Laos) Ajjiij jA Axle (yila^ U1 yxjill " L$\) Aia._jll 
AjShlL JaoA y£lj tAjjjlajyij CjUIjSII lilt j<ux ySlill jjiil 

yjjall yi y_Ss yl .liLlj ljUjxV A_CyS (j-3 A bU.^ajj j-jSSM yLS 

J^is ^tll y^lll y3x ^jJc Avails Cilia y!ull yUlj j*Jull yxj CljlS AiuijUjyll 
’ Axili CllljU l$il Jjill ySxJ Lyj .yj^Ull yjall ^ lilli 3 xj 


jAj c^jJajlSlI ^oxll Aja.lj3)l yS Uxal^ JajA ySj yUxj ^'nlu*i (Jaaj 

yUil (JjJaull ^syJj l^3x (—lja5ll AjSlj vLlxialj Ojl U.3jxj o^jiicl 0gixll 
AalajlSlI "Ajkir 6j\j^a\j AjjjIU JajlS s^Lic.1 U ^ja. a-qUj (Jiill (Ji.b J ...a^ l mII 

^Jic j>^x j > ^ i i s lilLiA (J-kj y^lj ^ • yx> JLnaJi ^Jfr) A-uljJ! SaS^o 

«.Uil (^gj Ajix Ijilui yjillj sjisl yjill yjjltjxil (JS yll CulJ ^gJajlSlI (JLaaJI 


>'r°) 

Lectures on the philosophy of history’. J. Sibree (trans.). New York: Dover. 1956. Part I. "The 
Oriental World”. 


•pSaJl &J°r ^(T-t) 


j jUDj <lllM m ^ *\ £ m 


<v-ul^jB - ( jJ}\ «iii : ' ji £^#*S 


jLaaJlj (JljAJI ^£sJ A.LKI1 2 jNa* ...SM ^^ic. jl^hdVl j& tilL isjiiS (jyit 

Mj\ ysuioutl tiLi Vj jS)j ^UuSlI Ij&j .Ajej ji jJiaj© jc. 


ojJ ( j^a j -*e. (jjjll Ajlgj 4_JlaaJI A_^ual] (jL Su> q& j_uaul! (jjcLJl 

q* n Ajjaj Jaijyj — ^ ^ 1 a laic. Ja-uij ^ ijjJayillj t(jJajJt]lj 4 _j&j!I 

jjl _jA jy Ltiill (jLSj .((jjlS-uill n-irt l ^g-3 jLJI (J^axJl >nti 


j-~A. «^jU-i ...j ^ iluau (Jidl (^i \ gVij »i J-a*]l jl^-o ^j-3 » <nVlll 

£0*11 ' •>'■»<« (Jiaj (jl (^)Ja jjjaj ^ja e.lla*a ACjAa-a ^C- U_)jJij 

As] .A_uiS 4 JasJI ^tlsQl Iga^a l-Lp^J (jL£ As] .A-C.jTu]'j A_sLa*all U-lL'yi )mVlj 
ljjjj La Ijylaj LjjjjjJjj ^A3j (AjjLjoyi AjuJall LUi^i j-a QjSju Asl£ aJja. jLui 
i a.»j Ljja. ‘ ^ A * • j»lc. 4u3Ufi £iLjl&a, jljJd] AJlaASa ^ *1^51 iiLL ^Jc. 

Ajtla tj\ ( jlc. (jjjAla jJC ILiLI ) A <J*aj ^^jll "i—fljUajll 4jjAa]l (jlS^u 


(j-e lj)& L$j]j (jjLxL (jjllj t”4 lVnatij A Smll SjIj^I ^ AjjliJI ^La]l liLSj (Jjmi 

(jJo. ( jJ5 qC. Q^juijja. (JjjjAjwa JJC. JljAall (jaij (jic-j AjLjII 


(jljill (jjjLaal! ALuaJBVI £a ClaL^ ^^jll A^alaJl jLijjl Aiui AjjjlajVI Ailll 

Ajluj Cjlj^La Sjijjj^alla ■ ■■ ^iJlj LlSU A a Vi A. ^tL^a]lj (JLa&vU _^ail!j 

•SJjAvaII Ajo^all ^clL^ail qa Aj^allj A^aSl AjaIxII AaS] 1 jjSlj 


(Ji.L (JaxJ (_gj 3 j ^cIaj ^Isjj u^i j\j UJ^tj iajl£ ^jl£ tillLlj 
La j£ £-aj '(jiaj C ij^ (jc. aiu Ajua]I ^laJ iil]j Ajl ^Jc. (Jjxail 

~j -■■«“' <iIL ^3 Lajj ( j£. Iajxj jjioll ^j.taS'i qj* oLiaJl Ajlaa> 

.„\ja (jjl a aJ_aij A LlaJu Cj all (jA_ll (jj—. hWN (jj—: J—axI! 


:>I(tv) 

The prose works of William Wordsworth, W. J. B. Owen and Jane Worthington Smyser (ed.). 
3 vols., Oxford: Clarendon Press, 1974,1:128 




fl j — Mk i iiflj 4JlV>iintjpl UwIiB - \ ^ 0 m 


*“21 yS £4dLH*S APjm|>« 


aJI£ q -4 Ja*_^a lj-sj 5_»lUaJI A_jjaJ]| Ci_*5j (MaryWollstonefcraft 

(-IjajJI (j£j jj) -Offiffl (_£ia.j C ia; ■ jj ‘<_uljaJI 

Jails j^Vl (jis US) j-Jali u ^-Iaa] ^Jl ajs jUyi o »-j 
jllJi klilijS (^J tJjjA-a JjSSjII life (JJa Aalj «4 _Lajj ji ^LaA^I (il]j (j^j'ai j| 
(^Jo . Lajaua l l jL-aj£AJ ill ^ W 'll ujlll t|(__^a^*JI jij AaL^oaJIj ,(JajA CjLLSj 
(^i 4jii Jl (jic l_LAJ ^iii JUAjl! 4(J-63 lSI ■ ■■a'. 

<^SIj-aYJ (^_uiaill (_jXjaJI (XJIjJl liLb t4_jcyil (jJlL jjl LlSajl t_' ^ i (Jj iA-JIaaII 
A. ill ,.;y i A_*jilai3 11 il l i J (J .AT.S 1 jjiu (Jj 9 (jJa jLS ^jJI oI ^aa >. „\ ij 

J>aj Ajjaj (jfll] AL^aVi AjjajII £Aa»j lib .(^A-iaJlj ^c.loja.Vl itaJlj 
(j-»j AjjLojyi AxJall (ji AaU CjIaLJI ^ jSlj (JajJI jj^a ^ < 

CjUUS (^i (jill Ltrau ^131 jlSdl jA lift .^JUI (ji 4jlj (J^aa-ill AjLuiJI SLaJI 
lilB (ji Jajl£ £aj <JU> (3is! 4_i£]j Aijjfc A_Ua)biA JajA (jiylc. (^JJl 

uit . >>^.1 1 c> 14 p- ^L-illj) l>ill o^? uWyi 

ykun Yj jL*a3I JIaa (j& AajU. ojjjlj (^)A.yi 4-jilja. JS (ji (»jSa-a 

Ajjjllj 4xa^l_Jall A_&>ll | _ 3 —5jVi 4-Jaiill ei_A Juaj . (ta) wjc a^v 

.JUi! Ajjaj (_yfl CjIj£«^]| (j<a jjajll (_ gj& AiSi'iU (J^ 1 AjuiAajII 

(S^ (j-3 JjLm ^ Laa] Jj^Ja jjo-aJ U»»nj (jSJj 

(JaISII JaljAjYl cJjl^ jA oAaj t jLSJI <_jIjSJI (jjj (j^a . LuILj^j 

aIaj (jjj «.l^wi j»jlA cj^Ia (Jaa AjLaiaa Cul£ Jat^Ajl jAj iAjjUVl Aa...Uti 

4i-lall (jjJI Ajj*_«3j ^IjjjJ (j-a (_jaJ La j£ IjJiAji (jjlll (jxjJ! lilij 

alajuu) La .i \j1*% i IjIjIa (jjill LiIaV I L_iLS3lj jlaill ^ij ji t^—uLjVl A iai j<i l~ii^W 

yjLkAiA (j_a 4_Liu jl A-JIaJjL j»li l_aj A_jjla^i jjLaaaJI (j_-a 


>T A ) 

The world as will and representation. E. F. J, Payne (trans.). 2 vols., New York: Dover. 1969, 
vol. l,SS36ff. 


,'l ''—y ^ i4.JM m ^ ^ t m 


ij-iLyuB - y#fiH ■“S' y* £4u**£ **Ji+J* 


^_j 4_jjjiajy\j ^jj* > el^iil (_JJl 1 Lj!vl£-uua ji—l! I—jjjSj ^A-AllaiS?! 
4-z.jl) aj-ALa JJC- CjLulUial l$ji fi-J tgj AjA j-« jl£ A-uJ^I SjXuJI 

J 1 *'^AjpjS ujLj\j£ LjUj ^ViVi.hiI ^ .aVlJ La^i a <■ *B (j! l. g» ^ * .W ‘■ ‘'M 
jj^a LaAjjCj AjjjJaxil 0 -la.jllj < _ s -isll (J-a*JI (JU»£ (Jj-^ jl£&l (jl liLaif 

<4jjlafyl AJiiaJb ll^lj Ijjh Sjilla IfriS 4<JLaaJI flu UlxlaSI il>\cj^»j-all 
. jjL-aJI aifc ^-1c. ^XyljS ^gio j^aSj (ji JjjLjII JJC- <>a (jl£ jjj 

JliuiUlIj i_iUSil (j-e -IjOjlIIj djl^J j-a jjSi £-iJA?S JS& jJ^J ffr-J 

LT^J 'l£>^ tS^ 6, jAP !A* J ' ^ l drA J - La ^ J !*»> Sr 1 * - *^ 

JLaail fie- 4iuiia (j-a j innll 4fi-U«a ^AlPA f& V Jliail J^-“ 

jjkil) 4 ^j ^gic. jSj fi £A}>A ji fjaj (jjl ujilaJI jAj <J^ 

ojl^-wall AiLuaxi iillj_£ fA_L V 4_&lj ( ) X ) jU • O* : <Jj^ fj-^ i )J 

jl£ ^ilj ujUS ^gJ J^JaJ LaS (jlkdl f^Jc. j-iU 4jL*ilail 

aAsj jj^ ^gjllj jjjj-JaaJI (JSdiJlj fl)^! Ait*** J^PJ “ML)* -4 <.A* 1 £' i iPA 

lift, j£)j tiJIiall ^iyilall £jj (jJc. I^ojS I^LaJcl Sxaiua SjiuJl <A 

(ji viT>Lj JjA. JILa jJajl) da 4 -“ 1 ^ fj^iall 

2Llal£ jLiO^I ^jj" ^JJU (_jiSl jsuill S)£sa vdii £-aj tilil 


* (jLu AjlftjSj Sj.ViSlI gjft ClUjftVl A 

Gian N. G. Orsini, Coleridge and German idealism: a study in the history of philosophy . 
Carbondale, IL and Edwardsville, IL: University of Southern Illinois Press, 1969; Norman 
Fruman, Coleridge, the damaged archangel. New York: Braziller, 1971; and Thomas 
McFarland, Coleridge and the pantheist tradition, Oxford: Clarendon Press, 1969. 

^. .Ut Csaj) £jjJj£ jjLti JjyiLal Ai»lS3l JLaftVl <jl) tjaj ALaia 

Collected works of Samuel Taylor Coleridge. Kathleen Cobum et al. (eds.) 

Jildl Jjjui Ja jlail . gjajh liaSaJ JiSi jjSi ji ( r ') 

:yi jPjjSl'j JjY' JUaJI j a ii^S! uyja-J' 

Biographia literaria, James Engell and W. Jackson Bate (eds.). 2 vols., Princeton University 
Press, 1983,1: 304-5. 




<*udjkjJ!\ - &2\ yfl £JjjjaS Ss»mj4 


Jliill CjLLS (Jjl^j 131 ^) ^ull (H-^a ^\ ^1) «Uc\j& 

(j-a IaIaLuiI (jl jAjj JJlilj jjjLijjjj Ajjjjl (Jllai (j-o £.l£j]j£ Aju 

.^C-uluij jliii (JLoci 


ojSjuji QAA SjojS iliLLS ^ ySiall o4A JaJ t jSj ^JjjijSa ji.1 (^gjatAJj 
i—S jj^JI ^jj iliJIj La tillxjl L-alc Cjjlfs j| t Lullaj^j ^ a axilla 

^jli (jabiLa cJu^lj 4-a.ljJ ‘“''.'J* 1 Cfi’ ^>J4A 1 1 LaAixS .^yLajtll 

(jlS jjlj t4_uj)aj]| Jajjjiil j^uiLall Jja.j!lll ^^jll i.'‘iM^.*.» 1 I i-Mh ^l<-_ 

(jjLJI (j-£-suall (j^a (J t-^j Ig. .,int n 4. Lil^Lall 4. -j-nj'v'ill Uj j ,»l l jl^_£j 

(JI£jjL 4-jS^Ic. ^ jiflLu j»jJA jl (J-a\t iSLL (j-« ajLiiilj 

4jJ]l (_^uAj .V% lj . (_J_J^Jj viljJ cjb>aj iSa-1 .,4 (nr^) "jj^su-aij 

(> V‘l. sjjj.il) AJjLaj ^JjUl A t nli Jja (jj-mjll ^ILiJijI i_jIj£ ^ 

tjjjjJI ^LS^I ^giL m ll CjLc.Iaj 1 opuj ,.uill SjAsIl Sjib (jx. Lc-lij ^ ^ 
jtLla]|'j AjijUl «l <^Vi (jjj 4JDL*JI q£■ ■« ^jjLjj ^jJI I y<<. 

»LJiXl (jj (^JLlLj iilj] AjSjVl CjUusII [jj (jj...jll IaLouiI ^pJlj " 4 Li...<l l 
(~JjJ i ilb£ I ll^ (j-aj c^jjLj f»j4^J 4j-..ij]\j £-Lujl jii^a-a jl£ ,13j . l$j|j ^ 
t I j ijt \ 4iLuu 4 ajo-. j^Je. XlSijil 4jjajll jl^j ^ L- jLajeVI 4 itK^I 
ts .i 1A<1 4_ji>jjlj tlilpa (jJc. 4_jiaJI JLa&Vl (jjaju jl^-aj-uil jl£ Lift j-aj 
t^LLa 4 (JjiLuVL (JjSkjflj (jiljjAejJk (JLaC-i Lift ajLi^lj 

Vj "SljaJli 4 _LjI£ jUaU^I ^jlj" SjL&L Ua (jjjixj JJft a_Aj .(JjHI JjJj 
( j I >Ti {jl (j^4J ^gjll 4j3jjjal '~nni l Ajj^JIj 4<ajh>H (JLaC-XI (j4J 4jiL*JL (jjjixj 


:^'( n ) 

David Hume, 'Of the standard of taste’, in Essays moral, political and literary, Eugene F. 
Miller (ed.), Indianapolis, IN: Libert)', 1985. pp. 226-49. 




JJLJ : alL ^111 lj A jRSjJa m M jjjB ■ HA - 


<U*-uLjjH — Jiafl y,S ^4 jjaaS a 


jiUaii! ^^Jlj 4jL*-ataJI 4_mljJ (JjL.J (j^ .(JLacVl s^lU (JiL^ (jx 

A_iC.^UI L jj ..J^'j.'il liLJjl jpo LuiLil l&_ji.}_a 4__al& ^ a jl a ul l 

^JaAJ jj£j ^Ja <La ■ iilall 4_ia.L]l j)-a JLaaJI £- illLjllLal Lei c’^JiSjll 

..i*^ ->. ^_3 4"iK ,L -s.^ ^ jjl Cn,a.m ^jl jlSj .SajA^_o 4_la ^LojaIj V] 

V, a j,.,lj^ ^Jl 4 _Lq 2_C.^L ^]1_& ^Jl 4jj.eJ.llSV! I liill jjpaj] (jaLuiS 

4c.jj-.LaS $_)LiLa]l ji^a^L LaLeJ&l jL£ 4—aLel&l jl (Jj^il j-SLajj r^gjjjjaSLua 
<LL£ Salc-'i/ LI 4 j.i 1 j4j (jl5L« (j-o jjla.~)j (jjilLljx 

(rT) jUaJi jjc. ji 4i..,u\ 

^LLL £_Jaj jJh jjjjLL^jJI ljLSII a^jJS (j_a 4_a^)irj jl o.l£jj Lo Lai 

4j_*u31j La£) ^jj$J . ^c. I A\y y j lj ^gisjjljll (jLuiil ^ Lgj\£ji ^ (jjill 

(jaLill jjx (JjisS .4 ill ^gJc. ajj-ajLe 4_)&ia XiaJI (jjill (J-laJ (jlj 
jLao&V I jljLa^L (Jataj ^gJI .tillj 4_i3tij]l ^jljL^jl 

jjJc. ^gj LuaJI jLa ^JLlLj (Y tV ^ya "(Jjiil jL}*x Jj-*") ts-ic- 

(jl ,4_jc-L<ua k 'ilj 4_jajjljll i_ij_^ia]l LLj (j>^ La Lub j-4> J -avll 

4_jjXoll jLu ^^gJc. ajjli ajij 44_j.l$-all HIjI] 4i^a .^jal^ll (_gj.1. ulII ^gJic- .1 r%ll 

j^C- (jj 1 minll ^g_l& Lai .1 IR JLaJl j-A La£^ ^gC-l a'l’vVI JaL-JajV Ij 

Liajl ^ A_alSu5l LSLJ Ja— L^l'-a (diachronically) ^jJI 

<jlj JLa (_gj <_jjVl (Jjlaaj LcJ^ a (j£j iajLS jlJ LjIj LaSj ,<iliLa (jSLaij 
(jj» j-a.VI SJjLJI (_gJc. 4j_Jaa (jiil j-aVI 4(_gAjljjJ jVI jLiaj^l (j-& j-u*jS 


Robert Crawford. Devolving English literature , Oxford: Clarendon Press, 1992. 


:^'( n ) 




jjmmm jjLj Airlift m ^ ^ •> 


Jllfl ^2 £Jjjm£ 


(jlLl (jill tiiiSjll dlb (ji ^JacVl ^jjlLj^JI ^^jaYI jSlill CuljU ^ULj 

/ )” jl ..,'Y' l^&jla.! ^jJI ^-jLallj Aaxliall duxJI dsbkjA ^ 4 ji JailS 


Lai 4 '1 L-\ 1 4 _j^j 11 JajlS Ajlj LajS Ajltii Vi »ntljSil Ac.bj^all jl iaj Lift j-aj 

I(j jaV| Aiill (JS.b i—a^ lAl l (jjj LjI^lo lLuIS jJUll liioi jl jJUil jjLLu aJjL<S 


Lj LoS LgAa oAjli 'i jl ajpjps jjc. jljjcV lixilAj 4j.\j j.s> 

life i'H ^1& ~j Li CjlSjII (_jjj_aj ^3j . jj2jJaiall A_j*aill Ajjiaill ujla_^al (jiaju 
Lsjpall »igjj .(jliiVLj Mj^-'^yL l^JLuijl L5jlc. <il£j IajLb yLj&L Iaja^j 


j jll (jiaSLijll jAj ASja. Auda £&b (j£ji ^ A-jiaJjtill IgjSUa Ac-L^a Jjxj 

c.L*JI Ac.jj_.La jj- 2 ^bjijj-Liu «"j*_jiJI jc. ^•Lai' 1 ^3 ^IL_Lj tjL-Ju 4_j& J_*c- 
• AdUalb j^a_Lej j-clia 4_*1 a 11 ^ j.Y% £-JAjI (j_j]a jc AjSjallj (J_axjl jJJ jjjalll 
ta ■ ^1A H A^alxil jail 4_^1 jI Ail... na (J^k. (Jl Vi .nl ^ILoSkll ^ ) jLali jy L^ilH Ia^jj 
.A iuuLsjjll Aaill jjljn <_g.Sc. (■ fljic. (jA^k. jLLa Aj^Jalll dillaj 

LjliJ (JJa ^ ja-'n jl jSxj y l^ji AjlLaaJI Ajajll L_hjau jA_ia ja jj£j jlSj 


I jjb j£3j ,3-ijC.MJl A-laii (^jl dLL ^g-S ilaL-aj A3j (JajJl a -Ua&j j-a AjJaj jj 
^jjaLaU jl * jxojll c- ^ .till dll j AjlLaail A j—. <11 jji (J^-j La jA lAi^j 

!«*- c-LLy I ^g3 (jaua^aSSa lj->lwaj jL .M-wai Ajjajll oAA Ijduxj (jl (jailill (jiau 


l;jA ajijj^dalL 4 Jl ■'-11 Aj^aHl jjA (j_jSj Ia^jj .A ■ ntrt^lall jjc. 4 il-."i,,y I S ljjr- 
LaS .AJaf^l (_5 jjji A_j -tig J (jlj -^all Lua. (jia^tliui jjA jAj LjjjjJ 

-* - ^11 (jx AJ| LS ■>■ ali-wa (JjSLuuij (JjJasl obaj ojfrAll SjjjjJalL (J aJ-an jjA Ajl 
4 ■» ■ — djljjlj A_jLaC- (jliij i—lLS { j^aj Jjjil lift, (jpo ^ Ic. (jiajjj jl 


:>a D 

The complete works of William Hazlitt, P. P. Howe (ed.). 21 vols, 1930-4: rpt New York: 
AMS Press, 1967, XVI: 123. 




jj m i in J4 Lj iUuDj A jiuijiwuj jSii <lm * y V * • 


4 .) u £*j j\ - (J Ji\ JiSl yi 


^$-**431 Aiillj <jjJl (J^Sj <jlj £p-ixll ji-uaxSi il ^ ixSj 

^a)L*jo ^ a_j3jjj £l^i diij {.LjoaV cALLij Lgjfcj t J^*JI ^u^SS J\SJli 

jjc. AjjA^JI AiUu]l (cU1£j!Ij Jj) (jijjjull Jjijai ^gJc. tl$j 

jjiaiil jl .L&j^jajj IgdAQi £a AjIjJLa (J^■'«« ^^ j^jJIj AjlLaaJI jj&j 

(jl (j-Jj (_£Jjj-J AjUVvVi i ii l|pll 4 jUjull AidJslI JajLS ^ '«• ^Jc. 

jl <■ i . 1 g i Jj Ja]I i. »A$j V (jill (j_*> 4_iliil Jjji. 4 Vwll ULjaaJI 

(_j-3 (^)jjis1I ^aIaJI liLJj jli Cldjll (Jflij .l$Ayxj ^JA.1^ liliA (jl£j jj£jj 
A iL-a^lj (Jjlaull cIajI ^ (Jnil£ Ixj )j sIajI 

Aj^aI o^lcAiJ (j£-oJ ^jjIj IgJ 1 $ mV) 4jjJas]l eAA J joAj iAjIaj (_jAaj]l 

4_di. Cj^ilc. ls _j 1I ClIUl <ilj-JJ (jl ^cjjLjII lA^i ^-LoJ V LaLa ij^ai-s-cjll (j-A 

.a] i-'UUa.j 



jJLtUu .£ :>IL < 4 UdhIt 
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— j j F j r Si\ J&U1 yi £j4j*4£ 4P$M$4 


gutlaJI Jtfftjf 

teukfl 

M* 

jjjll«i d jaIjA :^2L 

(jSU ill :4 a %j-ij 

(') 

jcUi-a jLla^luit ^jic. S)4j VLaa»l j£&Vl ySall (jb Ax-iiUI ySa (Jxl 
V . IgljiSj ALjllajjll A^jaJb oil £■ <JaJJj<all jl£&1 (j-a IAjjC jaa ^ jl£ilj 

\jJ£j ,Aj^*-ui 11 Alia-all oj13j (jydall Aac.Ilal ^>jg S<a ^$y-» J 9 1 II llA l g nfl l n 

tjltijl qa 2■> '..,/> UuLoii ^Jb AaijuLajjll "AjuiLIU" .Jalaaj'^l IjIuj jjaajSill 

<_al^l j^iaj .AlJLaaJl ijy-a i_j1cJ ajjla ^Ajualall (ja (_$l) Igda JUaJl ^SLuJ 

^ipls t f.' ig 11 j Ajal-uiill (j a l&Liasj Aaaill Aaualall dl^l jiitTij ^jjyllj 

$ 

£A Aauaiail ^cLu jc. jy^ i g\n (^jluLII ^Slxll Ajjja. jAljJal (JlL-a 
(Aid (jjiLill j| Auil ajxljuallj tola^ll aja^. ililiS £_jJallj tilll&j . ^gjLjuVl jJlatll 
(jfr djlaual £jj jlpJb Jj j*J> ij ii-ijiJlj £)ill SjAJI A w . jJal l jialiallj 
^ (JjJaidll ^jila jaSI ^jajliiJl lfrl&.»J A a j Jail dialS lEl .l-ijlLall ^11x51 ( j r ^\yi 

^ji n\ 1 a 11 ila'l l Jjjall jjx AjjLjlVI dll 111 ^jc. jaaxjli AajjlLajjll ojasll 

Aj^ jjd dllill Aag^klj La L_La.U-a lal .(jaiall 4ti*kmll jlj&Sfl ^1 ^jljllj ^-ola-allj 
»..,a‘iy>j iSjp ^aLi le. ("^tjalall" «Ladj^U li&lla jjXjjji l g m91 ^Ic- I g J wa jS 

^clSillj olajll lillj ^1 a! Ijla. V ISja la.ji j^ill jiall (jaiaa (IjlaJI 1 *j 1 Jj 

"aJau JJjpa LaAllx^ Jja ^1 yjjlll jjjljSLall 
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4*»*iUjjS -yjA1 Jiiil gJjJuS *£>«>» 


1 AT" • j \ VV • (jj u La L j ^ 4j*jijLa_<jjJI <£jcil ijfiiAi (J*ilbj 

tilljSj 4£pjl jl^ai jjj bu3 i—«iba^lj £$£31 fLj tig lgj4»j 

tliLujall li tirv a Jjj l)a.l O^J !3^J ‘jjjljSl'j ‘Ajisll £l$jVlj JjLujII (jjj 

‘ JLaa. J*i 4j IftjUjcb ^Laolajjll A£pJ3 jiu]| ^L:! ^Jc ‘Igjljij 
tS^ ^^uiaLall (jil Ig. YiKj AjluuLsjjII ilijjSj 4a3 jaj c-j l,,,* J i o Ion'l l ^ 

Uslu SbcJlj |fcAia«all i—iVla-a (JS ^3 <. i, .ij4Vi]| Sjjjj ^3 Lu^j b^bj i*i.Nj Jpj 
ijJaJI tiiJi Sjjall diLa 4alj .ap.1 tllib^islj lla.j]jjSjj lL,U«j 

lift (JjJajjj 5 JjI$JI b.nWill AjLac (jill A^ljll 

J^a. UgjS (jllajli £jai*]l ciSjx liajl (jjii]l (jj4L3l tljikjl$ Luloli 

•(^r^Lail <Uala3 t- lK ^ n ^^jll Ajajjbll 4«a4i*a3l dillj j\j{$ (j-ajb«aat, Jja. 

O* UJLtf^ ‘Ai.al j.J I ^gjle^j (jc jjaill ijmjj djjjjII ^jj-sIxa] 4 ^..il ljj 

(> 4jU JajU (jb^j fgJS (>j JjIjVI (jJi-uLajjll 

jlu^a] 4jba.j (£$x4 OJ^UI (j-o ftjjj La (^Ic IjJsjj jl JjS hAjjjjII (Ju]b jjjajtall 

pJ^J ^jjSJI ^Llajll jfc-a 4 j 3 4*cj V IcUafljl <J«u3b Aiuojjill a^oll tSjjjll 

<xulj dijll ^ 4j£lj Jjc-jJI ^Labk t4j j^nl l (jS-aj Vj Ji3U JJotjj ^ (J toTt ■ ■■ -* 

"-UjaUr Cja^-ai 4j4aJI$ ^LjJall jjj £4 j^o 3| lift - 4aj^r- ijjU^aj (jjia-a 
i—ul£ 4al te. V u ^j (jl (jiaj La (JSj 4jELa]l j^gjJaLall (jc. Spca]lj ajjxuall j*JI 4 *'< 

j*J ^jLlaJ (- 1tK*l tayi 4j a l ul 4^-> i 4jLcaJlj (jaS/l (j* ^]lc (jliu 4 LaC 

.<jal£ 4 _\ jqU\ 

OH j^ac. 4cLa (^jII S4slj]| l1uI£ (j^all ^ aU.u ^ 

(^4ja.j]| (j^LuVl ^jjkl l Qj£j (jl (ja V4Jj iCiLjijl 43 ^b n 4.nU l"j 

Jteil V¥-u Ujftja. ^ a44^a ji«j 1,^. 1 V ^4a3 Ja.! (j^ 4 j A...«W 

<_Jftla]| ^j 3 (jc b;i^ (_&4J ^] j^lalall ^ (J4a»]I Jj^jII lift (j^lj .(_£jJij3l 




- wr. 


-(jfWI JiiS ^ +zy~3* 


Jj (jUj J£ 4j1£j j-4 Aj2 lu jjjlill j~a*J 

" ^.11^1 1" .4_*_id-Jlj J3»ll l> (JSJ <Ji3j Sjlc.1 Ajljj jl£ 

A j '~ l " CjIjI£»oVI ijli-ai lOajI dul£ lgj£Jj AjJaSllLaj A• u^La / j 

AjLb 3j 5 Ja*J] AauuIIj Ajudall lLi£Ls jal i"'■*■*' ^0^1 l3*ll SjUluiV 

A jjLuI I A aj . ni] l jjl l_sj£ (_g^l«i ln51j .J^tkillj SjAall AjlS CilUl £jJaj 1 ft I l*r. t ) A/1 
. ^j^JLajl Ifl inil "£-^jJaj-a]l" j ''Cjlill" jjjj AjAjiSUl 

ojSall c4M Aj_)Ss3I Jj^SU £-^2^)11 Lag.,6 jjjj tjjiiiiLall _jjA]l lift t_UuUj 
A j . j . ilnl l (jl (jj^i^abuall tiSjjl .iaS iAj! Ajj .a^joll ( jis. Ajj^LcJI AjfllSl I Tjr-‘ilV'll (jAjJa 

JLoaJI ^l»l LAJ Aj^laJI ^..l^-Leli t~~'K.«j t^jJaLall ^ja Llsl^Lola y J I* - '0 i.*<‘i l^ 

ija (_^lll ilulaallj AjluLIIj AjiijLojjll jljjal ^A-lie. -LujjI Skj .j^jjdjLojjll 

t>i jAsj aJ ^cjllj Aj < ...u:vj j 11 ^jiol fj HI <Jai.K"ill jftj tj» ,«llj (jail ^ 

AAj.h ^IS Sj^jj __3 o±l^J t—'lj'j» ■ >''ll l a. W 'j .^jl,,iAII \ .*1 1 

(jijjAys «_iLil! ^-a jL*i ^um jaa tluLoll ^ Weimar j-aJi 

lftl^jjc.1 ^gjll jna»,.il lillj Ciiy^i Ajils. (jic. ji^aLuall (jail i_a£j*j ^1 

•A-<ua Jal IjJ (jSj ^jlj tl ^>£ < j lijpa c j 5Lii.m^£H ^laaJI ^jj^jJI ^ ^ 

(Uber naive und "^Ul! _>»Jillj ^ILJI jaJJI ^L^lj 
(Uber t'^ljjjll j*-ill LJji Jj^” j sentimentalische Dichtung, 1795) 
Uftjlucl ^jiaj ;das Studium der griechischen Poesie^ 1795-97) 

Ajjlakll Ujjji J^ail (_ji Aj] Jjill (jS-aJj ‘JJ^Vl 1 

.querelle des anciens et des modemes jjijja-dlj cUjall ju ALilidl 

(jS/ ^ijVl aJU^JI AjlSLall iJJ^-VI jjjlia]l jjfilill (>8 ^JUUJ 

^1] AaLvj ljjj£j ^njilill" ^llaJI Jjja, ^j«4jJa (Jlaij ^JlaC-l 

^Je. jjlS JjlaJI JW j-# (3^ (Jj^> J-«c- 





. m - 


-yjii\ jiiA yi ACJMJA 


flLu t (J ,gj.\a\l j_j£ll li$l Aj&^Ja^all ~^jc. La&j - IjdAL j| j m w A\ 

AjUa. j^Jc. <—afSatj {_£ ill Jkli (JaIjII 4 jll£ji!j a.ja-all Ajc. Lx<aj (Ja*JI sdji 
jA Uui£a jl£ jjJLaaJI JLafLlI (_gjKuA SjLd Mxitj jlS La j£lj .Ajlkl^ll 
j& jj*j jail jla (_jjjaill c. lj*JI lillil HiLj .^^jjll j^ a^aII Aj^li 

jA lljA ljIa^ ojlai, . AjlilfLal jja^j jaj (jjjibll Jaxll ^IgJ^UI ^yuull 
lM jA djyjJa iluAaJI <_ijlall jl Jajluij jLui jjj&I ^.hKIIj Jdll ‘ «l«*tyl 

Ia£ "a» jjKllii 1 jail jA AajJjIaII aI^jaII till^pl jA jluj^l j £ajj jl 

jl tAjil j^jSjJJ IjAui i-'v^y -^lj l&jJaS jA j^ f.^'v' _^JaJ ^LeJall lg£j& 

jUa^/l ( j\z. Aji\jll SjSall j*-ajaj ^lj ."Vll« n j!Li JjL lo£ 

A-hJaflll JaJSI djAlal Lail t«.La.lallj jlb^a!! jJJ ^ I. ^ a«!' J^Jl ^»"vj-«ll 
jl .£JUa 11 JLiJI jllaia jA ( _gjJaLall *Uj d^lcb A^aliJI AiuiLuVl Ajiuilall 
jLliall jl t *LaJall 4 jSj*JLS 1I "A^uinll" dl£ *1^ - "^nUI" 

AaJjaLA (j&j t^aallj ljLixII <_paljjsl jA Uub jlLjj — jdj AljaUI jl tAjjuikll 
(i— l)Ij 2^I life tlill ^11 Iai.1aj (s xjM {^jI! aISUII dlljil jc- ^^laj V U^Lii.1 

•O-alLi JjajS 

‘LajgiA j^jll v-aiLptVI ( j^£- | ^ua 1I jjjaiall life Uui ^al 

J3j .Aal&J (_jill ^jLill " ^Jayall a^jc- aLILj ;i_a^Li^VI lilb (Jaaj V (^illj 

(_yi Ijj^a >Lalft (^jbaJI lg »>iM ni "^Uirj "^oLull" jUljLall jUU lIuIS 

^Ic. v . iUt% jJjlaj ^ij (JjIj^I jLaf^l jnmiLaj^ll 4jjldll AjuI^II Aj^jII JjSjai 
bjija-all AjaaSU S^lwal jA aMSji La ^1 AiljaVU I1& .^J^Ull ^iwilall JLaaJI 

Lajj^)iu9 (AAmjLajjll AdVl Ajjlajllj ^jiiLojjll (JLa&ll ^Ic- AjujIoII ^j^Lal 

jjjXduli ^Lajall (_$l^ tjj\£ jial' iajuiLIIj a£L*JI ^Ic- IL»LJ i«lu jxullj jail 



jjrfliui .g ujaLa if 4 AijjbB 
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jj .^Natiirliche Lj j*-La (jjiia-all) LI t (S *xAs t5 lc. 

d.l.ll-x.ll ^ywaall dll ill t j^uLil 4*jjlall ^ilaLJI <JLall (jLj L 

(_jl (jljall .Ua^aC 4 , . iSjJaj j duAaJl (jail ^ ,>ij lLaji jxaj L li&j 

(jlial A Ua illj (jjau L jtt>j — Lajihll Jfc JaaLuvll" ~ jLdl Lila tUajlj 
(jail (jl£ «.I^mi — cjjJaJI (jallj ^SJjaiLall <t*_ulall (jl LjjJcJI j - * II 

(J-aUiil (J£ll lilli (jc. \_ yauiA j 1 IJ >% LlSJ V] (JjuI — (jjjaiLj^ll jl j^ilaLlI 
<—jjil ^* mil Si& jli ^djjUll C5 ^ila]l K1 t*> .all jLjj ^ij - 1jaa/'ll 

(j^oJS .<U jjJLj (i5 —a3l ^ (Jl*JI (JjjL (jc. 4 JUjJall oJLLiI _jAj VI ^Ujla 
(ja Ajuilall jjjaj ^ylc — ^Ijjll l^JLS 3JL, ^ — SjJlla ajl ua^ j\ .^n.„l 


^j£jajll (jj - (jj l> ‘ liLjuill <—si * si o ^gjl IgjtSjj (3jJa±uill ^yuajxSk I £ x • iaj 

(-jtjlcVI (_jlc. jja.VI jLajjVlj (jlijl Aa' n.nflllj 4». >»Hl 4»j'Lll wjkll 

• <il£ LiUiVI sLaJI t**i, ii a , ^ft 


Lila ;jjjL.il Lijjjjjj (ji! LiLlI J>j1*ij jlLi 1 iliDl L litj 

t 

LaaVI (j-a jaall (jLj ^jic. ILai 1 A* » 4-uUc Clbl&aa (jljjJ “LaiLa ^ 

(_gjll ajij^all" 4jl jfiliU VjL« Ujjxjj sLiUajjjll <j^ajLjjll A-LmilU 

uJail (_L&j Ljjl (_L^j (jill t^LJIj ^il-lall (LiLaiVl <bujJall ^asj 
i-jIjjcV laaj JafJallj j»Jsj V L^jjjajj (jl£ (jlj ^’AjjUVI dilaVjJlj 
jjjaull JC.LUI ojJaI LjLjI Uijjtfi L jLj tAxjjJall jjc. LjiaJI Sjlda^ll 


Friedrich Schiller, 'Uber naive und sentimentalische Dichtung (1795). Samtliche Werke, 
Herbert G. Gopfert (ed.), Munich: Carl Hanser, 1960. v: 711. 

■VH J. <jdJ ^jA\ (X) 
: J 3 * 5 ' ( r ) 

William Wordsworth, Preface to Lyrical ballads, with pastoral and other poems (! 802). in 
Stephen C. Gill (ed.), The Oxford authors: William Wordsworth, Oxford and New York: 
Oxford University Press, p. 606. 
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ji 21 ^3 gjjjuS 


4£>>Lj 1I (jll l^ajx (jl£ Aa9 Jjillell iAaj Lei .“AjjLejyl AjuJair (je. (JxlSlI 
g+uMJj ^IpJ (jl Axlaj aLx. dul£ (_gAllj tAjAa.il ujlpll Ajjxlll 

jxiill Jz Sjjjjil S)£Ia 11 ^gC.Jluij Le jAj .''Ajupall AjxIIjII 4x11" (Jlaxll 
iIjUuxaui ^gk ‘iLualxll aSjx Aj ^glc. LuLell (_gi jJpall jt^axl ^gXutjll 

JJ& £-IAj>U ^njiVill joauil (jJJ £-l ( )juall tliillal ^gjll t_^ula (jetall j'j >aJI 
lillj Ajuj ,Ac.!)LiSIj (jail ^ "i_jaI£ 1I (jjjjairj AjxU qa 
jLjxl AxuLlSI tljxuij jjjijj ^gjc. Aa.lj < j^Lell jjjjuII Jlle jL*i ^a.lA Ualfc 

‘Weimar _>ajli ^glliel ajmuIUs . <Ji*JI (JLec.1 1 . 11 vj t^jjj^ll Jg •■■ ^ j^L 

(jl AjIs- AjSJj AjaIAjj*^I AjcjII ^gij c. 1 ■ -^*» Vl (_giaaJI 4xjJall j» .* 

Jjjejllj ^1 jjUill jjft 1^1 A] ^gj&V (_$a! 1 tjtall "<JHe" ^glfrl ^gJl £txiaJ 
Ajjfci Axil Sj&A (gift v-ijjuj (jl jliil jl& jJ liAs (j^j .^<jjepl 

a£)x! Sj&A UjJdC.lj l^jJajlc. A3 jl£l ^SjCaII tilldl l«j;L>-< 4_uS LojJ iLj.-j 
IjAlS AxjjI A3 (j-ej ALo (jl£ (_5 a 3I 4jja. ^glc ^l£ll (jjiij (_jJajjjj .4x3 Ajxilla 

.^ jjjS Alexl Spuell Spall (je> 

.Lilpj IplxjL AjjlLellj hajpj l$lax jjc AjjLJ^I ..N<U" jApj 

(jjpa (jc. cluAaJI (j^AMaellj ^j...N<ll JSJill (jjj £exll l^S&Uaouilj jlS Aa3 

Ae^xll till! CiJul A3j . jj-<a*ll tilll ^9 SAjLdII "Ajpjll" iIA&IxjVI AJa Alxll Jjajll 

* 0 

• LilAjJau Ujljj lluUa ,^£jJ 1A£1I ^•jjjixll duAxlIj ^jAall (jjj ^xAU ALaJbxell 
‘jAaJI IaA (_gi (JxjLi (jjji.S?l Jjx (jtalxle (JjljVl (jLelVI "(jjduijLajpr liljLij 

lAA (jl AapaJlj ‘"(j pAsueS* ...o’lf i ^jIaII ^gCpl (je Ajllxll AxjAll tillj (XXp AjIIj 
(j;U Cjla^VI (jSlj .UjLall ^gk ASjaJi jjAell (^paill A9lpl i—jUuil Axl jl£ 


«<jui3i jxAi |je tliijll Alla iAjju jclAl .mj Vile Ue j£11'j (^aj J 

•2»j,U" lj* t_ulja, jJa I^AS 

Friedrich Schiller, ’Ober Matthisons Gedichte' (1794), in Siimtliche Werke. vol. v. 





jljUu .g u>tL k iAagUl 


• IVY. 


“jfWI JliK yS £il*uS *£>->* 


t n jl£ jli .AijiLuSfl (jlaEiVI Jalaj jc Utaju jl l_isu V Aibc-aj! ClUxjslI 

jl 'tfj (AjLiill AjcjjIjII AjILuII ^^ujj (j£Ua)M Jc jSL) ^ jl 

^LojJaj^J jc.la jc Lilli iAjjl-lc. (Jlaj Ig^aji jll "Ajjlujyi AjuJall jc ^liill” 
V Axjall £o oyauill <_iUullfl .SJjc-all Aijjuall Jtj J SUaJl dul "^1*11 JaJ 

(>j *cJb t5^ a ^*-H3 ^ ‘<^1*11 Jul^jll (jc. (jbj 

Jl fkll yi cUjj jll gitull "(Jl^ffjc.lil] "<k, t „ J ll" 5JL13I JXL 
(jjj 4(_^ Jllj Jlal*JI (J^uuaII Jcj .^jLuj'y I -»ll Ajlc 
uj“^ J4i^' fj^l jo AjcILoj Aina jjuill Acjj t JI^Vl jo Jlc. 

(s) .jU/l 

.A »j.t)-il l jc (jLttiVI Aj)C jo AcJl U joc. j^uojLajjll i_jU£JI jljl Aal 

J^Vb (jl- 4 lVI '-jL^II jp- jobll (jjsll (jo diL'iw.ujll jiJji J 

Jull (jjj La ili-icb Jll AjjU^I Aoilkll Jc ^^Jaljjcl (jc - Jc 

“%S ^ OJiJ jJLtllj Ajk.ljll f$jUc. jjDj 

Ajujjillj AjjjkjVlj AjjlolVI Aa-dbajjl S^CJ jl jjc iia (jl; jjc. jc. Jc 
iljlill jjj La Jl^aijVI jjlajl Jc jSjjj Jiljll l^Lc-jlj 

lift joj ^JUIj (jCjll jjj Laj JUlIj Cllill jjj Laj ^jx^jaJIj 
(JIjSjJI £j;ldl Q.V 1 ^ il jLmuiII ^J" v ■ ^ Igjlfsij 4 i. M ) 1 ^jtj]| jAjli j^Jsuu&J! 

tillj .Ajj^HaJlj AjjLalxil UJjc.^11 (Jjcbll AjIoCj AjJaJI j. Vi« 

O^J^' J AAao jCj ill jc Aliaiu.1 Jjall jLu)/' 4 j3 l_ljjSI ^Jl AjLoxII 


Wordswoth. Preface, pp.606ff. :jtil (o) 

:jz\ (-,) 

Rene Wellek, ‘Romanticism re-examined’, in Romanticism reconsidered: selected papers 
from the English Institute, Northrop Frye (ed.), New York & London: Columbia University 
Press, 1963, p. 133. 



jAjUu .£ , 4.t ntifl 


- ) YA - 


IjajUjjS -^1 Ji2l ji £Jt**S 


^tai jjjSll AjIoj £-a t-iiLull (_jUi3l jaui 3iilj .4 * nt\ l (JiA* 0° 

j .~l C jj 5I jl^Lil £* Alslaj v-iSI tffiM s-M' ^ 

Jfcjil \juJa UiaJjLa jl£ la^aUj .4 j\* 13 UaAU (jl£ »3A u' - Ji?^ 

4-uujj jlmJifl 3a*J {"l^Sllaj 4*julall 3±J' jUaftM 

cf tij- ji J c> u'-4^ {^j ‘cjj ^ ® ^ <J t*l! c 3 ^ 

- JailSl a : ..-,w , " S.nU " Cjj\£ Ua j>j s** 2 ^ >'•&' u& 


jjjj J.-»«\ l ^ ujjI£jo! (ji-iiall (jjuull £JJj <-L-fljj (j>4 l5^' 

ijjjljSSI lAJAaJ la£> frliiSfl cSj** 45^ LJ ^ — sjlxllj Jixil 

j^UljA 1 —jUS ‘"''j'j*.'" 1 ^ 4j\flJj-aal 4 jIa*j 4jja. 1^)3 La^JCj ^ 4-al*ll 

v: ... : Juisil 13 ^ ajja.j 4jlu1s 1I ^Uu Systeme de la nature, Holbach 

(>” ajiaJ la jJfr Alo.l;J ^ Ij^aj ^ ^Aa-iallj Aiwil” AjjUl 4j>tj 
£jila tjS*. jA la (JSj t jl*J$ jW^J (jU-ijJ JUa. (jx tjlaSlj ‘fjaJj 

^ la J£] Jja.j V daja. 44-is.^all ia-W* 4-alt ^ 'jL ck ‘"W^ 

JJjjj JaUa.^1 (jaij 1~>-)J (j<a a lazuli <^3 la (JSj Jl^ii (j-a (J^ajSll 

^jJ\ S jjlyU yi aUaJlj Aajjtll (J_ja. jj— aaj 'if i — lUaaila ^3 

^iK a Uail 'fun ^1 j] tlL-ijll ujj-alU aJ3g-a 4j11 4jU) i -4> a - 1 

. jLiij^i ^jj £-a 4 Ami'm 


:j“ ( v ) 

Immanuel Kant, Prolegomena zu einerjeden kiinftigen Metaphysik, die als Wissenschaft wird 
auftreten konnen, § 14, in Werkausgabe, Wilhelm Weischedel (ed.), Frankfurt am Main: 
Suhrkamp Verlag, 1977, p. 159. 

:jl3(A) 

Johann Wolfgang Goethe, Aus meinem Leben: Dichiung und Wahrheit , Klaus-Detlef MQller 
(ed.), Frankllirt am Main: Deutscher Klassiker Verity, 1986, p. 535 (Part iii, Book xi). 



.£ ujaLa :^JL tAtjjiW 


- m . 


l J$ JT JjjaaS 4P£m $a 


^jlaS JAill el*-aJ JjaJl ^Jiu-axj — "^^ijUjjll JjaJl" j| 
la 4$a.ljx AjIc. jjl£ — jSall £Ujlj Sj* JjV liA Aiulaj jS-sj 4 j-vjljj.,ij." j<j.., 
Ajjlalxll A j 19 il l AaiaJ^lj ^g-aixll Jolajil AipaJI Uajlll AUaa^ll 

\j\jL 4*nlVill Jj 5 la ^llc. ^1 aJjxll liji (jSj ^1 Cjijll -Jiij ^»al\ l t_iAiallj 
la£) "ja^all jljafl" (jx ejpaJI ^1U11 (_ilwai LJ ^^^Ljjll JaJl q\ Jj .ILjjLui 
(j* jl£ -la! . j» Mill flltll j'S i it a^luwil _jA ^ 1^. V j jfi ^jaSla AjIc- Jll» > ■■ 
(jjj la 4 ~~ 1 » )-i4 (jjll aDUII S^UjjjIj 4 ja^-ij Sjj Jrfa J (jx JJij la ajlxL-il (jjjjijall 
lilli 4 jjall JvlaLuil jl£j .Ajllaa. JjUij Aiauljj AjuJallj (jHjyi 
LS* 4-Uia^ AJlaaJ! 4j)ajJI <ji Ala ^$jj j£j flj jA 4 ( jAi* J iijll 

J£ ^ (_ 3 Hl . fi JSuij ”^> 101 ^/ 1 " 4ajiii.il Ai-s.l,^> I g ...a'i Cjjjjc. 1 i l Jj t d». u l j | 

jUa] jjSj .A j ia lj ua l lj AjjJaJI CLiVla-all lillj ^gi laj AjclcoaVlj Ajiliilt ili$ la-all 

iSjjll ^A A*jJall (jail (j-o A^jjll lillil A/altjl Aailijll CLulS ji^oil l (jx ^jjll li& 
US jj j*Jill 4 j ^jL ^1 (jja^ili Jkll ajlc.1 jl .^Sjillullj Jj (jJja.jll 
jillc. (_jll I ^i9ll (j&J jj jJUll (_jlc. A - 1 i . i l l Ujjlt f.liiJal (jlalVI 4 -jlSll l g ilr- Jill 
lijiXa jl£ (_Jill (Jllall £* tljl 4. aliTiS I ^11 Uij .^^aA^ll AjjJllI i-it i K-vl t 
jjSaijll Aj*iliy .Jili, Jla. ^ ^IjII J^ll (jAWijUjjll An..ill ^jjJaSJ ji .(jiajVl 
(_gll J*-<aJ liAj . IjUajj jjl IjH^/lj 4_iU»jSVI jUj A*jjlall ( j^A 1 I ^ <a ^ ■ ..'U 9 ^ 11 
^JUJI IfXkij 4 »nKl l ji jjjc.1 Jaa .(j-iUjjll ^jjiUll ^ (^--iLiVl (_>oalu3l 
JJC- (_gjlHI Ja*ll J^ll (j^ JJJa. ^llc- JlaJ l^jc. jIUjVI (jl£a 40 \it~i,iinj Ajjiiui 
U (^11 till £-Aj 4A^I dll_)^all (jjSj U AaJll (IjJoa lillj^i (_$illj Jjla-all 

llal I^J jAj ."AaaJl" Ajrjjlill ^11 JjUllI J>ll (j* Ajl^lll Ajlalaj 

4^»lc. JSUj (jSlj 4 jjSjjll Jalajj j jliifil l 4, j i. ua . (jl& Ijt -yj (^ll llalj Ua^Sj 
(J* 'U-alaj “ a£jsJI (taljj l^JjS 4jjlj 4Ajaala-x A-aij j-a ja$\ 4 _al*j U 
djilSj Aj«kj A£ja. (jSj jj Ifrjji 4 ^LaJlj (_$Jjall (jjjj^all Jhc. - IjUli 






VmSU jjJi — (jA^ iiR ^a ( 74 t>^ ac->-j-* 


^Jc. JjIjSM <jLSVI ^j_phaiLajjM (Jla B&! .AjjjJ CjIajaVi AjI^II 
jj»Jj (jOJ £a^. (J ill (Jaj\£ ^JjLuil AaaJj jJjjdJI j*^C Ai.ula Clljuj «.lbi AOauB 
(JuLaI j^-aall liUl jq laj] jj- Ijg^A (jjjj Ja*il jg naS ^^.IjAJ (JJaC 


uliuxwj .^liil (jaajJI ^ Jjail (J3>J JgA. (jc. ojla. (jill (Jtail (_^115 j-u1 

(jlj 4 _sj^jxa1I jjc Aa^aII Ajiuiiall iljljlill l^j _jiie. (juiljll 

e 

(jJjjj&j ■* Tubingen (jjVijjj <-j£LL (jA stainaVI asja-% aj ir.iLujl 

(jA jj^IaII JsslII ( jic. jjlSj .’'■ Hjtt aJjlaJI "(JaaJI S^awii" (jc. (jlau 4(J%jftj 
^gJI ljIjaj ^gjll AjuaLII j3t*iJI IajuaJj 4 jtJiil (_£ji.l Sja lma.ll <jl lm=dl 
4(jU£U ji AjUlkU JjjUJI < _gJi.jll (Jgjjk (jc. (jAll (jjzjii £AV\ tl QjujlCuj 

JixSl JJjaJ Jjil jakjAll ^ mjiiubll (_paj]t lil]j jCljj .Ajlij £-Ij (Jj*J (jSJj 
liBiSj 4 jjjill j*-aC jAj tAjSjjjaSI sjjjjJallj (jjjiamV I <_Sj£ 1j1$j (jA 

£a Jj-aljjll (jSiAJ 4 I^Jl/UlLaIj AjtuUI lljjumif £jjll Jjlall (_gj..,.ii!l ^illll j^A 

jjjjll _jjl jli C- 1 ,^-» i_L^ajj (‘j)L lillj lajj .sIjUiiaII ^13 ^jlc 4..Mj 4^Ljm£ At jjlili 

jjjl (jA (Jls (jlj 4^jijSfl Aj^jUjjii (_gAdl) ^jjJ ^gjj.^l (_Jj ^jljjjaJI £-j^jJoa]I Iia 
Jjaui (jjSjj lie. 4 mMo»H AJjbVl jjlaJJ Ia jA Sja^.11 jjjjjll .aJiLaaII Cjlill 

S Aj.iiillj "ji.V 1" La <Jskl ,jA (j^lj (JtoJI (jA (jJ jjajll 

tJjLk (JA l A, II-V ASjIaII A.mUI" (jjSiA 4 jjjjll ^-jiw LaS 4 (jsVlA JJjljll 

.(")“4ji^ti 


:>>' 0) 


Mythologie der Vernunft: Hegels ‘ditestes Systemprogramm ’ des deutschen Idealismus, 
Christoph Jamme and Helmut Schneider (eds.), Frankfurt am Main: Suhrkamp Verlag, 1984. 

tiilj t^fllyo jX ji J_t—aj tilljA ^jollj 


:jtil .) 

Theodor W. Adorno, Asthetische Theorie, Frankfurt am Main: Suhrkamp Verlag, 1970, p. 98. 


Max Horkheimer and Theodor W. Adorno, Dialektik der Aufkldrung: philosophische 
Fragmente, Frankfurt am Main: Suhrkamp Verlag, 1997, p. 57. 
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tfi £Jjj*»S ^>*>* 


(*) 

uUa jii -^uLJrj -juyi j*SLtf i sbi - -jur ^ jl^ji a i 
tAjjUyia Ajjj JLoj aJlS JUl JjJaJ (j^ Sjl*U ji 4...at 

f-&5' (j& JJ>^' >-“=■ i>^3 J] A^loJI A£pJI Arab ^ Jj*j 
jl . uJ l JaaJI pM\j Jin,nj (_5ja,Sfl Aja.liJI ^a 

9 jA J 4-^bJl Sjill jA JLJI Jis IjJ JJj .° T) (_UVl Jl SJjJl 

jjLaj ? ( _ 5 jLi jjJ jA (jjj AjljJsJIj Jajlall jjbl J$i tAjLmJI 

j 4,ua J - jb-syi Js*Ji if Ja—M ">vr ^ - wji 

^ja -l l* -l.jiJ jjl lg-)j )u- i l C ^ A 1 ?Js*JI 4 '* )oV*ii 1 ^ ..at j^jC. 

?4jjoix]l 

Jidl jLuc.! jLoj Vi : j$i ULaa. jj^Vl Id 

f ^Jc. (jLujj'yi Sdj*a 4-ujLad tV^Auij 4^ i-s. JjSI 4(J^il SjLJa ^■s. ^ 

Cj^)±ic.l Jfl] . AaJI » <^4 j Ji .njJ qa jxJall Aj*jiLuV| 4ijbjll J| Ijj .>>a i Lo ^yAj 

Ja.1 (j-o Ajha* sjai. lluAaJl i_jJjc.'}/I AjlllcJI 4jjla&l 4a,..Ul l 

-Cjal^j HJL5J J JJ OP* J t4 a .i, i)-»I b “ Jjl" jjJsj Jl Jj^-ajll 

jcUili 4 »jjl-ii r Sj*jl (J A AjIUiail I^LojSj 4ju±L]I JLaJ 4 i.., l ..,•*■ I I 4ilfcj J 
u ‘ ^ j 4 ^ 0^!i ‘J*-*iSI (j\£ jjjJliJI bl£ Jj ttluAaJI 

cijjl tjai 3 Jj AjlJbj IfrA-U lll-K U.II 4 AjuuUI jc. JjJlj JljJl 

Jll "Aj jxJ? C . 1 i % . u«t» 1 Jii] .JjJI JaLoj jjUi ajjJ jl£ 

> SjjJ 3 jjilJI JLill «lLu> j-.L.Vl j*j ^pll (U) 

: i5* 4J-jUjjll 

M. H. Abrams. Natural supernatural ism: tradition and revolution in Romantic literature. 

New York & London: Norton. 1973. 


j^Uu .£ iAj u j U 
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-jiti I JLB yi £ 


JiU. tjxj .4-iii Jac Jab 1 -aiUj c jjaaII (j-uLojjll 

^jU\' \ UaljJjl 5JaJJj-o tllliJi /lau^a l "4. jt nLi\ l SjSlI" o^A 

jjifr t A ^.pkU j (JaaJI (jJJ '»;-■» Jja^j-a m’ll 

HJuj-^JJ Jj^y <jlj\£x) j-o JjiaJ Jia aIL^jJj UiiflJ 4*J*-aJ <jl (Jteil 

Alaia JaJ’ <cli-«a Ua^Ls "(J^ILul' AjJa-aS (JftJall AijllJ ^ 

Jaljll JkJI Sbl Jbj /^jU' ^ *J- Aj 5 J^ 1 ^' [<-M 

0 i^ ,jili /i^iac. ^ (jaijiiu jjiij tL U*j/WS t5 ali<Jij Jbbi cik 
Ji(J| (juji jAj Ja»JI £fkilj j$i Aaljll (Jtajr Lai .1 ^l^-alal 

AiUall jA Lail iJSil lift Afalj-a ^ <uiLl £j-iaJ c$^l? J^ (j 6, J* ^^ ' 

— JiLi l AjjjiLuia ^g3 \^jji\S*jlj Igjhl JlaJJj A » .x\ j JIj AioUl 4 jcI^jVI 


. ~ LLajJa jbill 


Jteil Wi.-j jl jauill (^ic. jl£ (jJJ-uLajjJI jjkix ,>j 

tGeist AjjLafil AjJLLail AiuJflJI AjSc. CliUal (jiilj t^-al?JI 

^ ,%>] JSJ AajJtfl S»Al* "aJjVI ALa^r jl 

\bi ijih\ 13 ^' lM ^ jipj 

ajijjA^all AjUft ((JJjal >ja) Jilxj jjl Ljajl ^ ^ AjaLua^UI 

Jill -bti jl£ bla .1^1 u*ji lajlc. (_ula]l Ajjlal AjijbVl <-iaj (^jll 

^Uaa j>aax" (Jj*m ol[)J Vj l$ijSJ3 "AijOjuall A*Jfla]l blajl jAuillS" 


•■>;'0 r ) 

William Wordsworth, The prelude (1850), II: 255fT. The prelude 1799, 1805,1850: 
authoritative texts, contexts and reception. Recent critical essays, 1. Wordsworth, M. H. 
Abrams and S. Gill (eds.). New York & London: Norton, 1979, pp. 79ff. 

Samuel Taylor Coleridge, Biographia literaria in The Oxford Authors: Samuel Taylor 
Coleridge, H. J. Jackson (ed.), Oxford & New York: Oxford University Press, 1985, p. 313. 


Jbliw .£ ujaLA ifSL i<uLH 
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(j-G (jt£ Lo£ Aiillj olpJl ^J» jyail 11 dj 

W-^j ^1 "^L^irj jail’ ^*j fl Ua 'jfcill’j .^(geistvollen) ^jj 

^ ai-# (jJc- 4luj A3 ^Uaj (_pa^3 ^.’ulaj ‘ajLJikll (JALa ^ J jXn.,N <ll 
Ji* lajjjl *—*^1*“ 4 JijyjVl (JLaaJl ^ic. 4jylaj CjcJ Jal - ■ ^j all j^ 

4 * i Inj jjll jl 4 »jil*il l ^gS Ja^ wauft ll ^Uaall (_)S .*. SlSU^a ^^11 L 4 . >,a \U ^, ^f». 
£jGj jl jU. US ^3U13 ^Uai sJjakjAll 4jjU*»al! Uidl y< jbalU ■ Ig i* jlUJI 
W ‘^■JJ ts^' "A» jjki r uj 0*®j ^jSfyl "a j<j. ..N <11” JU&Vl 

<illj ill 4ak ^ ill jjSlI ^ CulS jail j^Sul a ; < ; ..,N <U cjULaJI 

li* (Jla ^alj ,4ia liLLa SjjjjJallj ^Luiyi jail (Jbj...j t ^gjall (JaxII 

CjUjI i—illaj . jiic- J-olall ,~j >all (JI_jJa ^.> >il.»i ^Lj ^jjljilll ~ 1 U.\l l 

V i^jll *JaJI l^uibLu /lillaxi 4_*SUJI '^U•«■ lj a.^LU S^JJI 

y*- 3 jlS jlj t^LoaJI jIwjJI 4iLaVli jjjjkjll jlastj&ll JSJS 
jlS ti'ilj jyjall y~ab ^gi 4 »j . ihl l t- iwa j jxJ i jlS .ial ."Ajjjjj" 4..ila.t..« 

lla.V 4ia £ja» Ufx >l£Ji Jxj jlSj LjUll ^ US IjjU-jl ^ l^ijic 

S)Sallj UuJaII jJxll Uliall 4j±jaj3l Jjj U ^lUaj jliJ l JjaujUjjll 

9J« J*U ‘ ' 111 a oJ_j2l_j* 1I 4jSj)jalli*3l 4j_jjuSll Jc. 4 jjjja3I 

JJ*JJ V ^ialj ^aklj t-jjJai <JIjj V i4Ai>Ui3l S«,UaiJI jje. 4niLtl V* 
(Jj£jj 4juijUjjll ji V] ".4-aSa.j ol^lLaj jail jA /..jISaIIj jUjll 
(_ji U (j ^»K i . ni jl ilja_jll (jjiai i gi tliljUj 44jijjja\^all a >.^VI 

(3—jj jl^iall ^gjjSlI ^Uaill Jfr MjAj Jaj jlj i^JUU 4jjOaJI 4 jxi1jl3I 4jjIU3I 


(la) 

Friedrich von Hardenberg (Novalis), Die Lehrlinge zu Sais in Schrifien, Paul Kluckhohn and 
Richard Samuel (eds.), Stuttgart: Kohlhammer Verlag, 1960,1: 84. 

:>ll(U) 

Alexander Pope. ’An essay on criticism’, lines 68C. Poetical works, ed. Herbert Davis, 
London: Oxford University Press, p. 66 a£L Jc. ^ y J Sr.l .UU) 



jJjUm .£ * At jjKn 


- > A t - 


~ i j l ifi\ jiill yS 4£-y+jA 


ojlabj laj (Jjlall flUJl ^»jL (j3il jj-oJUil jJJ AxAjUj 

AjjLojyi AjC-IAj^U IjuLall tiI13 <jlA.yi C).la.j oalj 

jLiaa jj3j <£Lelall Ajxlkj]lj CjIj 31] a^jlxJI 4 j 1&U1I ^ LL^alla (jl£ (J^b 

."AjuJall" fjkj Geist jl Js*Jl 

>_ aA|» i *.,in A cllljj t 1 4a\L*A tl cljli -^guLojijll AA-uiill CjJJLA 
Ai-iLiiVl AjCajill (jl . 1:1 V jdlc. i^jCaj-all jdLdl (jlijS lg-uiu 

J . ..6 ' VI ^ic. 1 j 5U <*alU.«\l s.la._jll Ajaljl ^^ft A-dlLaH Ai.uk 11 

^jLaflM (jJ^LauaJI <JS IgaS Aji/i^l tgAi CjI31I 

tjbiVlj jj-JUjjj (jjjJy> <iH3 ^ l#j Fruhromantik aL-uJI ao-uUjjIS 
^liu JiSVl ^jUV' .Lalll Einbildungskraft j') "ALi-JV CulSj . J=uli 

i_j3H ( _^uaiLj'il 4(_5_)*Juil JjIaaII ajjJaiJLuil (jillj 

tJjfill (Jsc (jc AjuiLII (Ju-aS 31 JJ& (jc.) Aujjj lS^!$ 

«jiSj ( 3 i>^ CP Ifllaj y - 0 Ale 

jjx sjUjCiU ^ILxJI Jitll IgJDla. A^Ijj aLuaijII j^jA aJo^I (jl .Ajjlull 
tjLjJUji A-llc- (jllal La jftj ."l*«a (_ 3 lli.ll AjtSj tA-uifij ^luud 

■ *i• -jl (j3l Ajijjialli S ^AjIImiI^M £j__)ll AjKll AjC.juJajue3l SjAail" (J t > jLh 

AjJJ Jjj-ajU JjXj V UJJJt La" Vj lJS*ll jXj—a jua a-Llj) jl JalLuil 
(JisJl IAjUjc-L ajjx^LLa A»:.iL jJalu (jJJjSill IjK^ jl 

£jjll oJj (Vernunft jt Verstand) JS*i> ji ^ aJ& ^LLj ^b 

AilaC. Aiic. IgJ Ula£p LljlaLLaj i i*. a LLljul A*J±kil Jli-i (JjHaII . Gsist 
ullljjlSJI /tai Ijc. ^LuVi IgJLliLuilj Ini - !*."' Cilia (jlj ‘ l_i^ ( 3 j^ 

C)1311 UaJ^uij AJj&Call A "J.’LH (Jlaj lift j^aj .AaxAbll fdLu 


Kritische Friedrich-Schlegel-Ausgabe. Ernst Behler (ed.). XII: 421 (from Kolner 
Vorlesimgen. 1804). 


Ijfeul (W) 



iUm .£ ujaL* :^XLi 


- ^ Ad - 


AjmJUjjA jiS' ^ AC-jm^a 


1^j 9 c_i5jjj 4 a I cA^uLallj A-jic-lill c^jJaj-allj 

(j^iij V 4ijj9U ^aj (jjll ‘jlLJI'j .3LJ J*ill oi* 

jxJ, jl£ lal ."Sj^r JbLi. (>a \j£jtui AjiJ £Jj-oI t<J] 

oj|jj-aj Einbidungskraft <kL*li jUiVI 'i$l >jj amAA\ 

jjSj Lujj t^AjUJI ^SUSlj ^ylkllll flbdl (jJJ jV-aj^b ^gAJJ Aj)*oi 

- 1 j. \ 1 jjc, 1 4 '-s.1 1 d»j'U\l ^jc, jl "LjLsjalill" ajj_JJ-ia 

-Ul) ^...\j «\l i_ljlgJI a 11£ lA_yj*i AlLjaVI j 4^ ^j^jpuail <£L ^aI ,_jA j&Uill 
.(Schweben) j c-iUaJlj (3^'j 

(jijl ^jiiu CaLia ALa-dl (jla j^all «i& (j* _xt-^} u^j 

^o\\ w II ijj&jb JJ (Jj«aLaJI at-JilL Iguifr * Q9 1 Ail^a 

i*n j . ^ (jaiill i—lliil AjlajliSM cjl ^glc. JitU Aje-ll/yi 

(illj jjJes^. oiLj jj-a jlj Ajl (Jj tljjlj 4 j££a. Isj d)jl£jl lia 

sljikjj I^ * LaA^lS ^iLall jfLLall (Ja*JI (jl£ lift (_JjS 3 (^tjuill 

aLL, ^ *lbiVl" numinous iulS ii& qlbj^I JLb LL 3JaU 

f .nti J AiuiUll frlaj .Ajjluoj^l Aijxxil AjlUillouljjJt 3)lSJI jjlaJij 
(j-aisdl (J® sL>bf> Ijlaa. jjill liiiijl ~ (jja-iiLajjll 

W ylS3 4_ul$j ^ tllljjlSLaj llj Lb l_jaJSJ (jjiitj t (J LP.'“ 1 ^ 1 ^ 

t>jx iua J/l-^a jUgil ^ 5 ^ t>a ^ 

Jean Paul Friedrich _P4y Jjj u^> •“J ^ lia ub 

^gjll (JLbsJI jJc. ^gi aaixulII Ajjjaill i_i^.L-aj ^LbIVI (jjljjll Richter 
Vorschule der Asthetik ) A. i j* aj^IbjjII aIjsA 1 (Ijjli) liai ii k^i 


:^b (' A ) 

M. H. Abrams. 'The correspondent breeze: a Romantic metaphor’, in M. H. Abrams (ed.), 
English Romantic poets: modern essays in criticism , New York, London and Oxford: Oxford 
University Press. 1960. 




jJjlil .g Cij^Lt :^1L lAjLukH 


- > A1 - 


~<ji &' j*® (ji £^0*** 


^ajbll «.la ISA jxj J ^alaSVI (illil jjjij] "aJLoaJI 4_La_l*JI" SjLc. ^L-a 
^ (-jtiSS^Ij Ajel-bVI SjJall jjj "(j^pill ^jla jjj ^ialjll 

t 5 ® AjjaJ Jjp 4 jIjj ^jVl dlLUaiJlS ‘Spill <iIlS JLaC-1 4 *r. 1 “ sj ir- 

J vlipj La jaS*S SLjaJl <aSLall SjSil IgUaJ ^a-aj ji]| ‘ I VV £ 

4S.Ali-a3 ^gJJJ <^jJI .iifij tojiil (ilL ftjjUu (jl <UaaJ ^Ipll ^3 La■ ..j 

J ) <*jpall Laj JaSfl 1 1) 1 j~> ^gij j AjJaau La (Jj** iati V j **-'" "ujjSII" 

<hj uh ‘Jjj uV JSc ^1*11 AJ^j] ajuijjI£ 1I <j)*Ji3l (jjj 11 ^ ll^. t UaaJj 

j£\ "AjjlsSir CiiljUj (jiuaS 4j Jij ‘(^Li (jjlal Frankenstein jpi&ip 

S ^<ajjJaU ^3 (JLaaJI JiouU 

^Ipil ^gAj -4 j . » \ m V I <AouLajpl <3 jUa 1I liiaj jjaJ \) A 3 

t-jluuSI (jxj ji iS lc. jSI qa ^jJJjauLajjll (j-a jl£ -ill ."l^iluSSI" ji Luilall 
^gjj^ll jlaj^l < _g-ll I jllJjl qjSJ J3 (. 1u , Xa . l l ^11*11 SJjIpjJlj <UjlgJ| Sj-lall (ilia 
(j-^LjjSM sIajVI j£ilj ‘JjSLall jjfljjaSlSj-all jpjll ^ Sip*, 4-J£j lP 
j*<a*ll JjLJI jjd ^UVI £hj)fl jj>S ^IL-a fj3 jl£ jj^l^ll 
La ^jJI 4 aL»j jl£ ^jftjjJaj-all jAljJall ^llc, jl £lsu*a .A^jajS Sjlclj lluJaJl 
AjjUpall 4jjl£*a fJLJI (ill-1 jSlj ‘^jSliVl Jkll Jj jjlc. l_lljiSll j-a siajj 
<ji ^ . iLiI L ^gixj V li&j xill <1 SSjui 4I yjoll ju ^gJc. frlLlI ^gJc S^jllll 
^aI-uJI jx ‘ t'X c* jl C5^ wl Ajkjjlall jS j ^1 ‘LuujLajjpl 41 aII 

AJijall 4 -u »jiLi 1 I S)*UaJl (jc. (llaJI (ji Vj ‘(IjUaI Jstillj Cjjl£ La£) <cl^aJI 


;jlijl(M) 

Jean Paul, Vorschule derAsthetik, §2 in Werke, Norbert Miller (ed.), Munich: Carl Hanser, 
1963, v: 3 lflF. 

"Dejection: an ode" in The Oxford authors: Coleridge , 1985, p. 114. 

(till&j (ilH"»>)< (jt AjJ/lis t) 

"The character of Rousseau", in Selected writings, Jon Cook (eds.), Oxford & New York: 
Oxford University Press. 1991. 




- \ AV . 


Li—ViJ 1 ' -^1 .& 1 I ji jr Jjj-S 


* t 

ilij$kl - JjWiVl ujL&U lliiaJ “ A^jUJU .Ufljia. l>a' j^J 

d jjjj Jjj jxJL ^ JlaJI La£ j£Jj .Jakudl ^j^jxll ^UU U-ala^ 

silXill Ajfrjlli <jjJa3 iliila 4juJall “kstySajA <iLn jls 

.j-l^all jo t-SjaJl (jc- Uiajj*J iliilS (jfijo^joll jJUJI ^ 

<jlj .la. ^ jl£ ^jjaj-all oaiLa.) (jisljjsl j) JjSl' '-“Iaj Wl9 

j j<...*W ' £-l)o]l £^aJJ JJjlS (_>“kjJ j\£ 1 AV^ ( Jsa j 4 Uftlalc. Si In 

"AjIL 4-JaJj-aJl ^kir lilej 

" 5 ""’ Jjko cliUas^LeM jo JjIa Jlc- lilliAj ^ <Jn 

Jc. - <jjla3Sfi <iolaJI A3 j*j ^ ~ * ,jS > cs* £ J jA£ 

rllUaaXe J Xr ^(JjLall fJUilj jjllill jJlxSI jJJ “UaLillj Amall ®4aj5l 
49 . 3 a.jll M jakj (_gij jjsaill JaLuojll ^■» i «J a>« 3 }aj .(^jSjII (Jj)kj lU^- 1 
- S-»U1 Shall Siel <~hj £1^1 jl jJjajll C^' ^ J* ^Li 
VI <jA La — "<_uLujVI £JjU <j]£l! \j£.yJayi 11 JaJui 4iUwa jl 

. Jl*ll j&ja jrljaiuiV (kjlall ^11*11 AajjI L SJ=^ oj_j*-a 


^Jl jjlkJI 4jyl Jl*j Cilja ^jll SjjWI (> ^akltt £>n hlU jSj 
(jjjail jjjl jlSl j ) 3 < it^aj jfi. 4 j)j La ■inj •(^InJ^II (Jteii ^^kllll (_gll*jll 
La jjxajll (Jja. cijjlyVl AakjSlI 4_l la^a i qa AixjLajjJI ^ (j;Ua.ljll V^ 
. a.^\ i i_jji ^ "(jiteii oLkyi <£jj oaj "bji^Ji Acjiir J) ^jjii on 
'Xi li-j JS (JjAUjVI jl (jk I -^J *_>k. jjAlill (j^all 0 A 

^jLajjll jl AjI; yij .A+^OjJ,\ Ji\ Ja. >4J 
jl jia. ^ 40 ^jS1 \u\^ - ij&C- <-Lkl Axjj 4ja-iljJ <fi.j3.la tluk (LuLali 


Thomas Carlyle. ’Characteristics" (1831) in Romantic criticism. R. A. Foakes ed. (The 
English Library). Columbia, SC: University of South Carolina Press. 1968. pp. 148fT, 

Pamphlet anthology of sonnets, 1796 J (^) 



jJuUii .£ 


. UA. 


A*—'Vs.^ ~Ji 1 ^ u> JJijMS <£■>■>• 


4(JjljVl c_lAAal! i_ilau-<aV <^aiu Cul£ "2 w mUM” j| "AjjIajII 2^jill" 

U^J £tJjLl (jta. 4 )mij 0 <AjIiij_^3r Al^yai! 

JjIj l^^ij <*l£ll Cul£ IaIj .l_ij 3 <j& tka ^Loc. A3 jjfcUjVi ,ji 2JLiaJI 

2Jaii Cuts ^ullj .Sentimentalise _$i "2jalaLJr ^lAaJI jki uL^C jji 

“-tuIaj ^ylSxil frLijyi c_ula. (jjj La ^^AiIaII JalujVI aS^j <L£}LLjl 
c .. a > /nVu bJsxj c .ll i hi a^- a C- ^ jLiojVI £«ilj "^^aLUJI" l_iaV| ifcjj Al jAj 
Jl-Lall (jjjj ( Ajjllill ) (jJl (jjjA (j^i 4 j 3 LaJ AjuiLII ^Aj (ju 

j»jSj La g l a !}l£ (jl jLb t^LaliU £3 Aj (^All 

jA jLC A^a AV i » nj Jx^Li "^yLiaJI" ^jiJaUil j*jJI ji AauoLbjjIIs 

‘(j-llAaJI Ala^i Jja. J-bll (_jl} J>^ LaA*J (^alalxjl L-lAlall 

A ajjlnl lj (ja L i i~v ^/ 1 Aj^L^a Aw UmJ j taASjjj Aj 3 (j^lSlI ^AIaIL 

jj) kjAk 5_ag_a (jjjau ^Lii] ^Laa. J 

AjUajLjjll b-uJj IjjSa ^Lil JSCj Cilia jPli IAjAsj 2-ag-all t>AA J Cl5yll 
^ylaxll a-Lil^l Aftjj (_5A Aayi Je. 4auijLajj]l CwCaj ^jA 

. (2jlAaJ] (jjLal! 

^) g 1 ~ i aU ^LaaJI (J jiail lj Ia^IjjcIj Aj*Jilall jlallall Cilai All 

(Jijaj Jc, Alp-all SjAal ^jjjLjiVI taj>wa (JSC J AjuulxU ^^jllll 
LojS Vjl Iaj <a'A ju ,.. i l (ji jAjj CuAaJI alw-aj A*bij "(^uoLajj ^Ik*^a .ebCVl 
4j**3Lejjl' ajSall ClLaa. Uaj Ji ls ^\ J Juj ^^^AAvnlall jlillalb (jLuj 


Arthur Lovejoy. 'On the discrimination of Romanticisms' in M. H. Abrams (ed.). English 
Romantic poets: modem essays in criticism, New York: Oxford University Press, I960 (first 
1924. then in .Arthur Lovejoy, Essays in the histoiy of ideas, 1949). 

(* 3 ) 

Lilian R. Furst Romanticism in perspective: a comparative study of aspects of the Romantic 
movements in England, France and Germany. London: Macmillan. 1969. 
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— i _joJV) JiB ^S JTJu^aS 


pi l$jj4 ^jil ‘ j' -*«;Nj SjJj-ajll ^ jj»il j s.lajj liulj AjuaLII (jft 

^ Joachim Ritter j£u; p^i'jj ijjis Aaj^ j>^ l& 

jkliall Sjii, (jl iiiLiia V] AjjAl^Vb lijAaJLeit plbtil i_ijjjua JJC. p$-a JlLa 

AjSgmX ^il Ajc. ‘‘theoria” AjjJajll clll^ (Ja^a Ciia 4jj.iaJI AuaJllaH 

,1*J jj-o jjj-^£ ft liu42 (_$.illj ijjr^ (jiu^sil jAj t ^.ia.»,a^ll 

"^jJaXAit" (j-a 4jaj]yj£jHj AbjjlLej (jx_$fLljjJ_j£ 

pi dlljlli .“JS1T LlLaa. Ilia 4 jtjjMI _jialLall .iaj (JjlaJl ^"^.a-i.liall"^ 

(jj^la (jc JjShll (j-a (J^ (J^i^ (jl Ig-k-a jJ 

a 4a. I (_jill ptUaji .aall _jAj lg_uajla jl 4 ^LuiLji 1 ^jn-iill) ^ x ual l l g .a^. 4 
"tJiixH 4_i*_uiall jJallali" jjli jjjj Ajpjjial Usai La Ijlj (jC- £-4 jj1j£ 

4ll i^ylalj J3*-^ 4-lbk CP ijjV JP*- 1 ■L)?- 0 LP Clljl£ AauijLejjll ^ 

■ ^ajijiajl (jLaxia Aijiaj CLMa 

J Aa'i..iV I qu La A^U.^all jft AajLcf^l AjJLLall £-j_jLLa (jl£ Jal 
AjI jSla JajlS c- 1 ol-k. palA 443 i_fij_jx«e jA LaS.j . plbtil J'-l a 1 ■ ij ^jLwuV 1 CP iH 
Lajl 4<__aaai Ljilaia ISjLa p$J (jiaJ pi (jillj i"Ajli ^ a^^Jall" 4 „n ..< u , ul l Ajax 
lilli £-aj .plUil Ax.la»a (ji (JSjlII JaLxj ija 4aJ Ifrl a a J ,j£bu V lij4a C h j 

jA Lai Ajjj^aall Aja.ljjjVl tj^l^ "A ilLiall [fy\ A"iLA l^po (jlS Cjp (S^ 
ft K JJC, A^Ualb p^j'bajj ^ 1 t jAJ..«*lLaj^ll l a^ la ^"lil V jA Laj "lii 11 

UilUaj ia iir- alja&l sjLucLl A 2 ft'» ft lLlcj La jjlc^au lixail illA (j|3 (.AjdI^j 1)U 
iliij" (jc Aj.„'l -ftjjH S^£all .Ajuplall jjifrj Ajlx.jt 11 SjJail pile- ^Jc- 

:^l)(' f ") 

Joachim Ritter. ’Landschaft: zur Funktion des Asthetischen in der modemen GesellschafV in 
Sitbjektiviuit: seeks Aiifscit:e. Frankfurt am Main: Suhrkamp Verlag. 1974. 
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Aj-uUjjH Ji 3 t ji jrlyjAi *£>•>■ 


jjljjxj 2. <-a ^3j - ^jsj]1 IjoaI AjIIjuJI Sj£a]) ^glc. A jU"u "a » jiJill 

"«>a\U^\l” Ai^uall AjiuS (JjxiaSjJ sjalua al£la aj jjiullijj ^j£j (J ju Lu i ^3 AjjJLlaJI 

Igjl c^ jU»Vi Aj^ail ljj9 (J j3i& lAjiyajll Ajtjulall AjIjsJI 

l f 1 q . Z ^‘ * 1^ . ,.a*i 1 ^1^ Aillail 1^ ia l a .* ^*i j^jll A^aJ^axIl ol^oll 

i_aj*J1 (JS (jj j liA j t^gJLuIall JjajU AilAjll djtajJJtxlIj ^IjjSM (JS j^iui I^jSj 
fr UJl& U (Jajjall ^JUil i_ulLc]I JjjyU ..• llaj (jjl IlLals . IxoLal Aa-jlLa 
lL».V (j^iuj LaSj 1 11a ^gi lilalj j°"'■ -J (.lii jjS'ifl ^Ml (jl ?Ajjja11 

.Jai3 Ajjja A ajS's. I^j^ij t4aja-vU \ SjUxll sAA ^gS -laj UjU 

(_iLi]1 lA.laj1 <b$ j 11 ^gA / ^ )LaM £j^aii A^mlaJl ajiarJI CulSj 
LjjSj 1 A • • — W ^ A ojiail jjl \jjj A»aIvj lllluii aIac. ljIjImi ^gia {g -ijlj i * 
Jjjlajj g..uL,*i ^klfl U_jIauiS1 (jJAuuLajjll c-l^uill £us A^ias. A£le. ^gij jluu2 qa 

(jlcj tAjjLolVl AiuijLajjil ^glc- jijS jaib dill dia.ju.al AjuJaJI AiuJa 

(jua. ^glaj ^ bljjl&1 (ji S^ulfa jjc. /jjjJaj (jl£ (jlj AjjjlaJVI AjjouLajjJI 
f ^yl liLi >L ^gA (onfall) Ajiuila (jli dlli&U (JjIS (gdjjti ja ib lilliA (jSu 


Novalis, Die Lehrlinge zu Sais, Schriften, I: 89. : ( rv ) 

jj-a \ V* j ) Y ijj. a-iati ^.3 aJjIxa diL-iliSl ^Aj iajLoijH oAA jA ^jUU jl£ Aa) (Y 

^JLuiall AjIjc.” L ^<Gij3 ^.l^j 4jl LcS /^jL <fy\ ^jiLu" Ajlc. ^^llaj ^JuIiA JUci (jC- AjjaV^ 3^Jl 

*£}* ill J.*..faftll (YT £ "AjSIjj^U AjIauI ^IUaIIj 

Rene Wellek, A history of modem criticism, vol. 1, New Haven, CT: Yale University Press, 
1955. 

I jjljpJl ^cJuLuii jLSial iS ± jj— sjI>^ l5 ^ ^*-1^ 

Ernst Behler, *Schellings Philosophie der Kunst in der Uberlieferung Henn' Crabb 
Robinsons* in Studien zur Friihromantik und zur idealistischen Philosophie. Paderbom: 
Schoningh, 1988. 

UbjAalj jiib AaJ AflLjaYljj 




jJjlii CiyiA '.{XL .iuU - ^ ^ ^ -^1 Ji2l yi «■>•>* 

a*J gjjk^ jjlfl ^IjlLij ♦ A.T.niall Jja. ^gduijLajjll <Jlx»JI j»l*J ^aSM (JPjkjll 
2 1 . ..'i l -'jj'l 2Jji^all CjLjaSlij < _ s i (jxjdl (jx Jjjxll ^±uJ jUlxU Ajjls^x <OaSJ 

.4»Jj)->ll 

(T) 

^jia (Jxc. 4j\£j <_5-iJ (jLxjVl i-JjJ ka Jai 

(jlj (jja Jxc. AjuiLII ^ La (J£” SojIjcJ _^jux (j£xj V$ alll A » n«^> 
jl£ (jlj Lg ia. Jxl£ (JfLij <&l £• ajl La (JSj (jLajVl ijj i>xj 1$j3j . l i ^J ijkj 
Vir~- W w j ^ dlljAjL ^3 Vj AjlxXluil f^jp> l^^k- ^gjLxjVl 

1 w L jft ^gjLxjVl <JS*J1 «aj& (j£Jj iJjIa ^jxhtTiI ktij 4 » nLal l tillaS 

(jLujVI A$^.Ijx (^Ic. (liliaS Ijiklaj lllaj) "aSjLu" Ak^-a ^3 i^^C-ljLUl 

AjSjjuJI 4/iaj.kJ | ^Laj^fl (JS*J1 (JiaJj .4jjljj]l 43>l*il ^jjiLJ ^gk A atJjLH 
Jj-ayi 131 VI (<—u_)*il _)i.Vl g I*Ail CjljLjj ^gjll Aju±LJI (jc. LL-iaiLa 4jjlaVlj 
^ILtll ( _ s ic. IgjS <-jj*JJ (jjJlj ASjkll (j* (jkjy 1 Akyxll lilL (jlj Jaxll 
«3 a J^ic. gnkx Ljlkj *£JJ^ <>* • J* 4*3*-® i> »jL3c-L ^gC.jiiajxll 

2ijaix (JS I 4 JI ^ ■ ■'' ^^jIIj nklallj ^jkil (jjj La ^ILkll (jx a jM g '^1 Akyxll 
<illa jlS aij .intellektuale anschauung ''^-ikll o^l” tSjA JSj 

^j.,1 j—1 1 jjUajj <uiLxiV! A3^xxll LliJ.li. ^jll i4 jLi.'ikll a a. ..UU L /Wj ^j^Aoll 
(J*i t(Jxl£ jjcj i3^.V (JSJij cIxjIj ^jjj AjjLajV 1 ^ija-ail (jl Jai\£ aSl ail 

JLJ1 ji 1 ^\ "jySill ^Vl jra^xiU" V) Vj ^l^Vl 
a^lj J*i ^Ul <3k J Aij*x Jj^jll anschauende Vemunft 

Pope. ’An essay on man', I, line 289 in Poetical works , p. 249 
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jJjlii .g CiyiA \fHi tfegUI 
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-y#A' Jim yj £JlJ#»S fejuj* 


.4-ij ^ Jzj ^yA\ J JUSL A-ii Jc UijJUJ dlpu jjtli, 

(Ja*ll life Juj j^jLj'yi jAll j^aj jV (^uji ka Ul 

Js*j' jjj >U1I j-S Jc ^1 J«JI j* j^| ^ 

^ & Ajti£ ^ kitS j£j AJ^UII 9 j& j^ .^l^lj ^liJI 

‘Va-JU jSlj c^alc (JUaJi pic. ^Lgl £Jaj Aj] jl ‘aJ |jj|j 

Jjkj aJc jlS «ulc (31k] jlS us "aj^j*!! <J*c" t<J iall J**]! jU kilSl 
UU1I Jjt - 111 aJUUI , AjKiyi Sja.jll >J j*« j\S i)." jlS jl US’ 4 
& - 4^! &*fc k^sb cte J* Vj asj~ 11 uu Vj U-u* 6 v 

jlS jl US Jkll <Lkj pMj JAJ ^1 (Jafcllj tAjpJlj Axjikll jjj SJajll 

t> 6^ ^ukli Cuts j] US tAjajxJI Uijft ^ lltifc ^ J. ;; L 
aJ^Ui ja A*jjk]| ClilS jl US jjj*ajUjjll Ail jl tAjjkh.i] UUa; jc J«»U 
iS^ < ~4> aj gib 1 * ^Cj tk^ljJJj ^nmmll (jUiiVI ^ 

LS* t^kaJI ^pill J«*ll jj .Ai*Jj AjL^tka Aka*. ^1 " jl£ jl US" (jail 

jjj jjSiii ^aUii jjcj iLuu jja^i jasai <iiij ^ ^uii » j jr -^ 

(ill jJUll AjAU J JLi fj j*j i^ukll Sjj^l jjc Aja.liyi^ Jkll 
(j«iaJI jA jj] £^kS JS 34 US jail ."ejSiu/ ®«.Ljj Jj*j j| ^jjJjall Jc 

.Uc^a^dl 4jJU, ^ ^^iLdl 

Ai^ftll (JlSuil i_Jja .ixjy tAAmlall A<ag <i *• til 1 .*■! Aj*ju1U 

^11*11 jJJ U (jikall ^Uill 11 a j4kl ^ t^jAjaJI ,fcjlkll Cjlj AjijjjSljjJI 
J* LS*>J A Geist £jjll jl j& UJall jl .^.jjJIj 

liS (^ill AkjJl jSjj jA t.. anl] JS" .Ajtukl! jc. l^lUaail k# AjSL ^11 



- nr . 






_jaj £SJj aSA jSill AjLaC. <jU CaSjll (j«aj S r 1$j 3 (jj.ia.jjx 

44 jjjx 11 £j_)il A« jjlall '''■ ■■" : (JaSlxxll i£ja.l ajx (jjLJI ^Cajll g-lakjiuil 
(_yi.iaJI lillb ^.iaj <J*il\j (jill (j£]j ^Ajjjxli jjc. 4jtiiL]l £jj]I ^y^'j 
Axil Ji^aJ La (J^a (jx Vj 4 (jjjlaill jjSlAjII ^J L*~' ■ -j V La (jfel Mini! .la.lj]l 
Aj.in-ri jjSill) ^uStLuVI jjSiull (jl i. > ij^j .^glLLx^l ^Ltil till! ^ ^Cl\jjja.Vl 
AjALojxII AxjJajVI jli ("^LiiijVt" ajjjCalljj lxjl.1 (_gj*J ^jCajxllj Cl I ill Ajjljj 
"^jLill" jjSjjII (jSU i^^cljll £-jIjj ajjjCallj ( _ S A (Jiailj ^JLtll jjiJ 

^jll «*»j;L»U £4 "^j^UI" aSaj ,V»-i".jj AjjIjuII Aluiiu Jc. c..iiiri) (jl (Jjlaj 
(^Jl Jjixajll Aa^)*Jxllj Ajjl^iilll A'll-vj ^gij .^^yAljaxil^ (Jitll Igic. (Juaiil 
.iaj tAjtuL Ai^xajJj Ajualall fjk Liaxll ^^C-l-liVI l.ilx]l ojlCc-L ^111! 4 _ij*j]l 

^xJ l—aj ■ i.Lill (Jjxj jjjl (jill" .(jljlaJaVl ^gle- 4*1* lj 1J ■ --> t>La (jail (Jaxll 
(_5 ^jV 1 JCCi i-iia. La (jixxj (jal-iSVl (jaSS aJ juaj Ajl Cua. t(j&xx jjik 
(JuaSul 43 La 4Jjix (_a$l (jluil us^ La£ 4a.la.lj a.la.j ^ (^JjVIj 

A Suite *» l_)\j£ 1 Ajxljall ajiall (jfc jja.Lo ,j^aj lift ' ^gSj A ijjl-ill 

AiJaj (_gic. ajL jSI (jill <Jx*Jl jAj 4 ^ 1 A * • )<LHUl |^JLu^luul^i31j ^UUI 
(Jjadl Jjall (jaij <ji gnljtM (^Caxjj .Ajjlajll A8.nl til A i. nilb a.ljl_)ll (jilt 
AjujJall ajlaj t Vjjll AxaJjj'^" (jiaxLcil aLuaflll l&jLa&lj °A» jjhll" Llfc.^inx 
AjIjI jiSSfl _jA (jails 4 Kunstlich ^» '■ •** (JSC.I A >«4.il <—ajuiljall l^lSujij ill 

^ Aaliua Cilia a 'ij.^iA (Igjiunj LaS 4 A»jjLill Laj . AjatliL jjSVIj 


: ^ 1 ( r ‘) 

F. W. J. Schelling, Allgemeine Deduktion der Phvsik - , in Sammtliche Werke, K. F. A. 
Schelling (ed.), Stuttgart: Cotta, 1856-61, IV: 77. 

ijliil (n) 

Friedrich Wilhelm Joseph t on Schelling. Einleimng :u: Ideen zn eincr Philosophie der Nantr, 
in Ausgewdlilie Schrifien. Manfred Frank (ed.). Frankfurt am Main: Suhrkamp Verlag. 1985, 

I: 294. 

C— £*.< k'.:i j j-° l ) 1 —' j r^ u JlaJl “dcJl c jVi eschatology (C- 

(t 5V5 Aiil^ ^ u c ^ 6 i^dall ,,-yiU^ui jljj Aiaj 





jJjUm .£ t 4 jli jhjl 
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4gMiUjj!) ^ ^Jj^iaS *£>y*$A 


1 »*'U«-».\ \j] jj n ,r ,.■■ A-aiii (jc 1 a,*^j jjl jill (jl£ Ijl (j^Jj \ g i»\ ^3 

^jjaualli (jc £• jUJI l$!iaj 4c jj ^ U .^~i (jc CjA\j ^gjJI £jjll ‘Uipji 

L»a* t[Sjc£ll] dlLalSJI (j-a (JiaJ 4jlfij Ja£3 ^ aa iid l ^11*11 (ja cJlaJ 

/ mt ^gjll 4li3-all (_paji [^iVl'l] ^jlxll l—AjjJail (Jvlc. (ja 


4 j^o 4 _iujLaji^il 4 -lil 1 **»» ■ ■* Lai 4 _iL^aV 1 44 i*aiill 4 jl^iU IjA A^-l 

^yja-ali (JLajSI l^jlSj Jit*ll l^jjofij (jc. t_LiSj (jjll 4tnidi jc IgJSJ 

^jxxj jlj ^jui I^j3 La! 4^^<Xo r**i^ A * j jJbJil • (_ J^* ^3 

jj ' i a Ijft Ja&Vj 4jcJllall ifUl! i a\j j\l 1 £ ii LoLcJ clj^-3 ^1 LalUa 


j» .*11 (jU tjjAdLj La Ji 4j^*JS ^ 4 t .u U\! A-La j g- i all 4*111 


4j3j£JI 4_iLaC ^gi tiljLjIj Aijx^a (JLacl J& (j&l’nallj 


ilAll alia-aJ 


IgjlSj 4»j'Ll l Scl^al — 1.1 jI 5j.ti*tLaj 4-jjj^. — AljlaMa _)*juill 4jLl5k3 t i^llj 
1*K IjLxjd" IajLucLj 4 j... i^\ l 4jtlll ojiui lilal tSA u^afl 

tJUaj Jj 4tnUl jci (‘Universaltropus des Geistes’, Novalis) 


jh 4»j'U\ 11 Jau Jiuil 4 jcI3jV 4 \\ -v"i■ ,.l Sa-ljS ^Aj t4c.Ua 3«.^aj 

.4jlLacll JLacSlI ^Luj ^ (jj3.! oja Igcl^jj fjS-j 


4j_nLll ,jJJ La 43^1*11 (j3 AjljtaJI clllslAjVl (J£ (ja ^Cjll (jlfi- (j^lj 

jjSdoll jl .j^LuLal (_Jjl^a ^jUa QA 4£)U1I aOA ^ La ^^iil V lift (jU tjLtllj 

3a. ■■\a\ l n i a,*X*< (jj^ ^3 ^ ^ 4 ,.,a*ii 4 i. ,.<^j ‘i 4a^lg. “ ^jc ^jj (J^■'»< 


:>' (^) 

Schelling, 5>wra dei transcendentalen Idealismus in Ausgewahlte Schriften, 1:696. 

Novalis. Schriften, II: 600 : ( TT ) 

Ernst Behler, "Die Kunst der Reflexion: Das fruhromantische Denken im Hinblick auf 
Nietzsche’ in Studien zur Romantik. p. 116. 
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^ kc’^MjA 


^ I ^Sj 4 

Lai ^ ^."^jjllj A*JiiJI jrljj ^ JjSidll" lie. |»ja^o j^ial j _ £ J] Jjba (jc. "^jJe.^1 
Ujlutlj "djlill jjl. AjLaxl" ‘UjLj l_uI&JI J) jj.* ^ 

(3fuJl (jl I. ajirtl (jl <—uL La Aj£]j tjJUL Ajai.ail 1 ViaM.I ^^LuVl jl-adl 

(Jjuai aMSI AjIjaj AAuikll iiia ^gill life ^ . Ij«i Jiaj ^lill 

La ^gil ( _ s -oLi]l dililL jjajjJI dlljjl — (jILaII ^Uaill ajIaj — jjJLii! 

Jjl\ aUj» J\ V^jli ji ^ Lulaj Alail & ^V'ajI*^ 

jjSaill jje. IajI <—s3jjj V Jitll U^J -l*j) (JL9^ ^Sfl V] Ciuul Igjl ^gJe- 

AjlLLall JjL .Ajjlgj (JLaiiSI <ksJ (jjiaj V$ 

S ^gJjVl AlnaJll (jc lilll V Ajl V] oJal^S jl i jj2 (J^C. (J!La ^ilail (jl 

jl tAjJI (J^ajll (jS-aj V A jUaLM ( ig.fll VIja ^Jlstll A lau a l a l l 

(Wechselreprasentationslehre "qjSU JiiiJ JLwII ,> ^" oJky iia& 
(j^jll ^tiail ^Jl ji 1 A*jilaJI (ja .j (sjI&I) ^1 .( VA )des Universums) 

fcylSUj JLaU lg.oi.ai j»ASj CjVVlii Ajjlgj V l_i*J t5 Ic. ^ pjLajjll 
tejjjLallj l-jjulJI (jjj AL-aliil Ailutall ^ic. (JjxJbj .CjSjJI CjI A Lagla 
t^jajliJIj ^ykWI jl ; jsJLJIj ( ->.ki' c ( _ 5 £.I_j]Ij i^jiallj AjA^JI 

Iaia] UaL (JjLJI (Jji]l jIjSj (Ja-a (jail J£)Ja (jc. Ajrjl)ill ^ic. i—Sjaull 

^JLJI jjj UlcaJIj Ai/ull »ia.j]l" j) .imitation naturae aj*jaL1I skkJI 

(JjiSl\ jli S^all I gojift j Caui j (j^ "L^^LaJI ^JLdlj (jJjSall 

^Jle. fji ajjjaSI (.UuiVl j] t(_gjaui3l t-jjjjull jya ojxliooa AjLoC. (jj jla (jfr 


(III: 375) JjUI (rs) 

Novalis. Schriflen. 11:541 (no. 74) : jiij' (T"i) 
Kriiische Friedrich-Schlegel-Ausgabe, xii: 105. :jtu' (VV) 
Novalis. Schriflen. Ill 266. : A) 
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_ yi^' y® £ Ji)“S *»>■>• 


jluLftli (jc. IajLjuI (jja ^b-x»l Ajjjx ^Xi-aj ^gjJajSfl (jiullfljj 

^yXjJl (jjjjjll (jj .^Loij'yI JLlU Ji.l.}ll JjaJI "£jxjj J IflmKt i'"j 3 Lai] 

Axiaxj bxjlxxj Jaxj <J&\jS^ 4jjl£ <i]l ^ b.j jl Jaui Jc 4jt_nk]l (Jljo^lj 

J jjj&ui (_jillj ^jJaLall J (jl£ (_jjJI ^cluiU (Ji*il (jAxxll (jiafllu 

<3jUx jjfcj — Jaa9 AjjIxxdiI (jS-aj 4 juiL 1I AjjiiaJ Jblljj .(JxSOuuJl 

C5^] l> i_a^Lsu 2. "Uti l ajU”' ( jj^ia jjc. — 

. ( 3 -aC.i Jl i_jtx dljl (jiiftj Jj L ij'vg. Laft Uiaj l^atxC-l 

t^Li J olhj-^') Die Lehrlinge zu Sais a aJu Sjii J 
jllaJ ^(jjuSlijj slsj Axj ^ A • ^ J CjjJijj W^A — ^ J l 1 uj£ Jllj 
Axiuils 4 AM ixi ^yijl&jjjfc £Sjxl jxj£ j - J (J ,13^ I (jiiJS (_^u]U_jj 

tJjVI qa (j\ J AAjiiaJI lillj olill Jaj Vj .AjaJall 4ijaa, Jja. 

tAajtoJI (jx i_jjjSli Ajuua-o «. Jj^/1 till: (jl ^c-jj aJj^ Igjxmj jll <* alia xll 

(JlSJlVlj (jljijVl J^" J Ulaj Vj (" JlgjiUI (Ji-aljj]!" ^yA AjuxLIIs 
J IaA aj Aj£]j . tJ I AjujJai] i^yaj\xM IgjlSj J A^o£ljix]l "AjjjiJI 

Aj^L bjj 4_uiij (jjJ (Jjx <_)Li (jc a • '*'* ^yAj «4jajiiai AjSlji A ■ AjIj^j 
4 n Aju4x]l eliiVl Jaij ujx’ Igjjju V jll AAjiaJI (jc. baj Aimaj 

Sj5*-a3l (^1) mise en abime <jl$i ^ AicbJaxil ^ 

(j^lullj jllaVI 4j-aall (jxaxJ Jjjxll SsLjalj Ax^)jxaSI (Ji.lj Aja^uxllj 

( 

(^bull t'U . j ^(UkljAll — (j-wajualll j*JJI 4jd}l <*jj]al AjxxiIsl£ 

(jxc ^ylj <j (Ji-aj (jl ^lail ^ ^ i nj (jSj ^ ij" tlxlix (JJJ 3 JjLill (JiaJI 

(jjjli.! (JJp 3 (j^ (j^ 6 ^ V lj] ‘LlxtoJl "..(jabiVl 

jjj-jijLojjll ,jx sjxt£ (jjulli_jj (jl Jl ojUiVI i—iaj ?. Ju jAj) At jjVill Ajjlxll 
j&j UjLxIl (jl .a^cLxll jj"8 'll i *txS jjC (j£]j ^ajxlll IxixC. AlAiajJ 




jA4Um .£ > Oujhfi 


.MY. 




jjc AjgJI vMl'tj lil£j jLLI <ali l jc- i^ya\j jj&j .ilLoJI 4LL ^jc. uj^La 
6-“ yj ^ ^ tj^lj LaLaj *U J£ L" :Aj*il* L^a jj\ 

tc-l^JI ^ LJjajiS lg_jl£j lA^i.1 iS ^aJ)l\ ^JlxJI (J^Ua l* ifi > | Jal «(JjS 
tlijlc. ja] ^ Ajcljj (jjj (jjloljjjjj eUaiJI 

JSj <Jj)M l—laJlj tAijilal] 4 wni-ill _jlalial] ujjle ilgjJaj^ ^q) ]l 4 . ,.j Njl 

.AjjKui jjJI 4 ij-ve.i i 

12£ J aJja^j J LL (^21 4 _ s -^jl^jL>ll t-jl^jcVl jIa« b^a. la Ijj 

4jlj jIAa]I lillj L a.^i jji jjSxJ (Aj&JjIjII 4_ia,..UV - 4 io.JoU 4 iol4 U \jJ&J 

(JbaJl JL 4 juaLl!I .J^L (JsaJI tliajjj 4* nhN JLJI t «l.Vi<L .Aj^xJj abi 
qaj JLJI 4*jjJall qa ^ ^LkjJI" <jl .fJLJI aAUa. 4ill 4. .,q 1 ) 

LIaII 4jalii IJAi JJaJ Jj IjJ (jfiJJJ V LL; cAjuJall aJjsJI 

tlul£ ^jjll A±Jaj$\ lilli jjla JLJI ^jl 4 j^j2 jLcI .4LKU 

qa 4juj qa te.^jaLj (JakJI l^La 1 <Ujji 1 ILL, lgj9 4&LL a-la^l 
4i5LoJ V 4i£]j ALJoj! (_pajjL JLJI jji Ijlj jj ‘bjjj jjSl IjjlS (jJOuLiLajjll 
l^Jj^a^L (jjllj 4 1 j'Lill 4j^juill j|_^u-ill jjlj ^ ^l^jAl&a J£ji ^le. "I^jIajouiI" 
La cjjJaj >. Li'SII (_AiiJa]lj f-tUK —4a1a.*,\l 1 n. ^.'i w ^j-vj ti 4L,., jU 

(jl*j ®>« (>9j »4jlj tgJfr Lj*j]! £j^ll Igj ^jjJI - (JjjoUl Ji 

i ^_li] ULuiOjal ajjj^asjl 4. ^i4 4 jl ^ *1 ^_9 dislcl t ta^jLl l^j3 

LaLv j j t ^ij ^JUJI" c,.u.% i^ILo ^Lijia ^JLu j=>.l 0&j Jj,a»A tLdj-a ll^lc.1 JL 


(1:93fif.). (rs) 

Abrams, Natural sitpernaturalism. esp. chs. 3 to 5. '•£&(*') 

j—jU_i_)ll jjS£JI JjjljII 4j)3ju ilasill si* la^L Manfred Frank ■iljl^ a^iiU ^ J (i t J 

^waiSit nljLjljaJI ja 

'Die philosophischen Grundlagen der Friihromantik'. Athemum 4 (1994). 
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jiffl ji 4fr£*£« 


JSaJI jjj <Hjxo]I 43^1x11 j& 4jiu'lLaSjjl jj S ^Lollt ^ 1%\ 1 jjj-aJj 

jA La (J£ (Jj^j ^frLiJl jx t"lfi.Vuiil tSjLallj jJJj t4jtula3lj 
(j& Ajjljik ^Jc j.oLa.atij ^jlill jjlajll Luajl (JLlC-Jouilj t^jl^ljll ^allxll 

fl\xl\ IjJc-lwaj i 4iL^]all oi$J$ jjLoll ^11*11 <Jp.l 4rkjdll jJjh 

In^xj C^jIj jlajlj y^all (jjijiUjj (jhj *J ®>°J •Lil^lj <^11*2x11 

eljjC. Liuaiji jx Liu. La I jl JaS9 L_U^C. jA La j£" ^3 

J £V )u^i JkaiLjj liuijl jju (Selbstfremdmachung) 


^yC.ljll (Ja*il l^ji Aij^xll AlxLill 3-la.jll ajUaclj AjljaLJI ^JL*j j] 
jSiilj — jails .<*jiij j^jall Jxxll Aja.jljJaiS/1 4j\£xll Ajlgill (_ji q&jlu 
£x (Jxxll ^iilL .ir^jll jlSLoll 4&Lulj g.nluol 4-uoilLi jA ~ Liuiajl 
.bcjjJajx LxSaj LaLjjx ^LLj Jkaoj jiLx Ajl 43^11x11 llulS jlj — "(jP-iaW 

t 

jxj (SSjSa^all jjc- Ajjc l-liV |S3j3,?kx)l^ Sjj^allj (Ja*lt 4iJ jJ ^jjall (Jxxlla 
<Ja*JI "Ajudall" j^lij ^1*11 ^gS Ijjlj (Ja"'---* t£-jjJa_jx£ jail 

^Loll" ( _ J J& oSjj jliall JaLiill 4 _lulo11jj i^lil! I$£la2xlj 


gra.nj (_5^11 _jxll LjjUJIj ^gjljll L_ul^JI jjj "^Sjloll JJC 

(3Ja.jl1 o3A (J^Ia. jA .AJXJflall AjIxxJI sjjjjjJa £x jjlLuj jl ^Lx^l 

ji J 4jl ^ ~l» A) (<Luil^allj aL^lixllj [^Ijll ^yfi.I.ij'iM JaLoall] J*^aJ 

.^ ££ h'^A^ ^jmis L % 'jL» jc, AliAj JS Ukll Ajualall 


Novalis. Schrifien. I: 319 
(HI: 429) (no. 820) i3M' (i r ) 
Schelling, Systemdestranscendentalen Idcalismus. 1:683.: (it) 
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SowJUjjJl ikZ\ ^ 4&ydj a 


LiA v..^3j 4j£ryI Ax*jll ujIjj (jl ^gJI liA AjIaJI A±bj]l Aiill jjJujj 
( jc. Aa^lill Axxillj Aajxll iiUb jjxjj ^glLaall i_ij*jll (jl .(jail "AjA" 

(jli AaAuill 3-la.jll ^glc. (jjjJaill JjShll (jx ^C_)ll ^gic-j . Ajjloij'i/I SjlaAuill 

(_gi (jSj ^1 Lkla. AjjS A^b ^giiLxj "lilESl" (JSJuJ ^llxllj Jaxll (jjj La Jjuajll 

Ajc. »LiilmV I (j£xj V (,$111 "(jlla-all" Ijxj ^gjall (Jxxll » y^J lilli^j .(jlx-iaJI 

jJC-j ^jl^xllj (_jllax]l ^cLull till! (JjxJ (jail (jl S ^aLjxJ AojlSxl ^jxl >|jxx 
eJjatjj jJii V AjY lApaJj AjLulallj (Ja*ll (jjj (jia)*ll Yj Jjlill 

^ ) 4«jiLill j| jtt> Lai £g^.laxll tlijAall (jSilj ^_jlj jLajI Jjaua 

(_pia jj Llua. AjJa^lxll AlajiJI tillj (jx tliUa^Jj - ■■'<! ^jjL jt , u\| 

^gJc Ciliil a-lSjx tA.ia.lix cjyu A-latl ^3 JSxII ^ AjuaLII ajju<a 

AjjxJull Sjjj-all Aiulaj jx£jj .(^AjliJil ^llxlb (^jll Ajalalxll AlaJ^ll 

jlL».*~tyl jx tjkl^ll Aajillj ^jtill Aajjll jx AjjjIaII A£j»JI lilll ^3 AxjJall 

jJUllj (j^liil JUill tillj Ajl (_gic. ^jlill (_gll*j .ij^b ^3 jx£3 t Aajallj 
— I-IjI IxLaJ (JxjSu (jl yjljll jl <■*na — tilllSj t(.lxj) t_ajjxxll jjc- t gli.ljll 

jiVil l LS ijl jAy" Ajl ^JjjIjS <— Sjjxj laAixS liA (jxj . Lagjy t_aylllllt Jbu 

Ajjxj Ail — jjt (JLxl ji.1 ^-iatxj jl — (jll (jJtdxi Axjjlall ^ e.LiuiVl < _ 5 -ll 
Ajl! ^ fr(_y^ ^Ixb (_>«j1j tJjVl jjx (Jitalli Ijjatjx (jlS ^gliljj La ^^gjxl 

La J& AxA Lajl tAjxinll Llllll. alSV I A^aI_jx ^gi ^gjli ^ miS) la Hull ^gll V 

t_jj^ill t_uLaJI lillil (_gj» ^LuaSlj t_aLxj£l (jx Ajajlill AxyiLlI AjII ^guiaij 


: jlajl <Cux JjS2 jaxll tJujXJ J& "JjlAil (Jjlall JJC. JAaJ (t 2 ) 

Novalis. Schriften. Ill: 685 (no. 671). and p. 376 (no. 612). 

Scheliing, System des transcendentalen Idealismus. 1: 683fF. : j2»j' (S') 


Fr>e. ‘Drunken Boat’, in Romanticism Reconsidered , pp. lOff. Aojj (SV) 
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Oiill J7 JjjJaS 


jlni} j« j^ajj A*JfL]l jl .(juiill j«a .IxJ jjjkaJl jJC-j 

^1 Aii]l IfrlaAjJ jJ_yL 0° A^ajj *!>° "IfrLatajj" Alik Crt'ilj (jjA. 

(j-o (_)ji£*JI ^gjlill jAJ La 4 j inull 4 jjl.li 3 l 4 ka]l (Jc^lij Jaau 

JLiaJI ja^ajj JjSjj t-iajJaj" ^gjll "4jt-).l)-»ll ^ «.LkVl" edh liLL (j*jj jja. lillj 

iVLaliJI jl AjjLLSI jj*2l'' LoS ekiVt Ajla ^."(^gkl.} ^gi 

jj • '"l$J i_>*ulj IfiiLi. t>" jjj] lg ^ ..j jill Jjla-ail L_lSl_)jaJI jjfi 

ajljjclj ^LaJ^l JLaJl i_aU&jl V) jA U Aj u_ljCja3l "jjdb jiaiH" lillj 
^d, 4» uLi\l g ji<Vi tJLliJl tilLaJ jill jtuuil jjc. ' i^” f^LJ] llaji 

J^Ajli JUiJl 

Ajjl^-ill ^gij .^>kJl jA (JUail till] JiLa] jjajil kajllj 

Ja*J| uAH a a i j V ^LaJI ^gia .^laJl ^ Aaudail (^A <l«ijLajjJI AjuaUI jU 

lifj (J 3 &J jilj Aajl_jaJl (ja Jla-a ^Jl (.gASjliJI j-a jjauill 

^ .AjjLuij'yi Ajjlill jjLsujj jjiaJ "4jSjkll ^gi ^Jl*JI 

aJjAa-ail 4jj$Jl ittJ j^2 <dl3jll Cilj ^ Ia .Wj j A^nij JiaJI kij t^LaJl 

.4 inih1 1 “^a” Aj9jfl-% 11 4j_j$J 1 JaJj AjJjS djIiS, 4 jjjA tkajj]! oLaJJ 4j£ylLdl 
Heinrich von jji ^^La 4 lajfLall jjc. (jaJlijj AjljJ 

J^a. ^kli - JjVl A-ak jl jUill Jkll ^ jlS Ofterdingen 

jl i—laJ V jkjJI Ik j£dj tAkj Akj AjI^j — Vlijjll SJjjll" 


(t Aj 

William Blake, Marginalia to Wordsworth, quoted in Geoffrey H. Hartman Wordsworth's 
poetry, 1787-1815 , New Haven, CT: Yale University Press, 1962, p. 218. 

:>il(^) 

William Blake, Poetry and prose, GeoCrey Keynes (ed.), Oxford University Press, 1946, p. 
617 ('Vision of the Last J udgmenf). 

:^3 ' v k _j aJ c.l vr Jl AjUai. ^ Jjj (-a • ) 

Romantic Criticism 1800-50. R. A. Foakes (ed.), Columbia, SC: University of South Carolina 
Press. 1968. p. 19. 




jJjUm .£ wijaL* lOuaLU 


- T * > - 


AduyUjjSl —uiu 21 ^ Afrjwijp 


i_gji> i uM jx‘<^ «UH f. ^ jU-] ^ O^J -*J$ aSjax AjCj (jiikj Aj| ^jlc. ^ij 
V S2 aj ^jJIjJU 1 -v i. ^-ij j ■ -»'j jl ^llxil Ajjl^yjj £"j^)]l AjjIja ^jic. jlS ‘Luiij 

tj^jal! (JaxII '°'l !—*»■«> ^^gJkjljSjmll fkll V) (Jj » > a\ l jaiaJI ^ e -ln ^a Jj .^*-aflJJ 
^gjlill jjjj VI_j*JI AjaSj" g.uLjj aJc (jiJal 1*5 cs4>^^ j*j5' yj-^j c5^5!j 

."(jUajoil fj\ t A» ji]-illj (JiaJl jJJ ji t^jC^<ajx]lj 


( £ ) 


^Sl^ll jC <_j\j«JI jx «.Ljaa£> Sj^wTixill Atnti-ill (_^a yaC. t-yJa ^k 

(jjiLul ^jic. JfrLi (JS t aji.^Ti Jjlaj (jl (_g..Y>xll JJC (jx j2jj tAjjUluilj 

(jia^ij ^jll jA "(jiliVl" j_$Sj t*tjA j SAjuaLII — (Jitll Aoa jhu (JaIj ^ Ai§_$x 


jx _yA "t aU1«"i^ll (Jaxil 1 <-vL^»" AjaU jx Atf-iiiall jAljJall ^Ic- Ajjljl 

£j]a]lj ii]|jA .' 5^^^] 4 I ‘ill jx jAljJail iiI5j o-iljl (J^LaLjiV A*xaj ^nJ-i^j 
elc2 AjjIc «.l^*jJI lgj3 jj£j iS^Alla JS <Jxfc i_iaIjxj AiliiLx ujIaIcjI 
jliiul yjj 1 '"' (_gAj 1 4 j. .. 1. .fy | Ai*ia*«all ililla jjSlj . 4i*j^)tajl jx IcljjSl jjSi 
jlVill (j>»» » — ^1x^1 (J'j^II (Jsluix (_Jx3 (_JJjJa jC flUll Aj‘tlg.l)Ul Aj2.lt* ill 
2a]j .US ‘"'ll-* Ajlcli ijAkSt (Jaxll aSIaII e2A ^-Jaj a2lC ( l (jc 

jA jjSil'' (jl Ajlljj.Vlm.'tljj]] jLulaJI (jxluiVl Aj. oi I. aa Ajl] U& fj » mi_ yx] (j-aiJ 

CP LS^J^' UJ^ SjIxI j I ^jic jjlall jA jcLillj S ^"^jj 5 ] ^j 5 aj 

jjiiia t jUuVI £jj <^5] jJUi' jjj*" fu ojSi' ^5 oc.1/ (jyi> 


:^'j( 0 ') 

Frederick Garber. ‘Nature and the Romantic mind: egotism, empathy, irony’. Comparative literature 29 
(1977). pp. 193-212. 

:jfc* ( M ) 

Ralph Waldo Emerson. ‘The poet". Selections from Ralph Waldo Emerson: an organic anthology. 

Stephen E. Whicher (ed.), 1960. Boston, ma: Houghton MiBin Company (Riverside Editions), p. 227. 






- 1 .r. 


SjxtfUjjil -yjAl J*iS (4* (T JyjaS 4C>a>> 


^1*11 L-Uajbll (jjxjJsiJl iil]j Lai ^ ^ 4 °J°*^ jgJall JjJUj lilliA 

^ »J ‘*'J~»- ^"4 T jjLilr Jjg,-Lll 4 JIL 0 ^j-a jj^V I jj»«~isll jjS Lwa j t ^TNj j jikl£ 

ll^Jb (jLuj'V! (jjiiJ riVl ^^jil AjuJall ^ylfr jjLuj^l ylaJdji 

jjliiil Jixil jjl ^jlc. ^£jJ (j£Jj .(juSjLol ^.fljta. _)j-al*-a ^1 (—IjSI «LLo 

jA (jillj t_i^-oll (^ibVl jl (^akjljjSjll (Ji*JI (ja 4jjjx ^Ac.1 JUaJI ^gic. 
(jill jfiLill jA 4^jj«3j .JUaJI (jic. jjllll (Ja*JI (Ji.b j«iou eja. £jlalU 

1 \fr n t ** 1 . .< i\ Aa 3 ^^ < d♦ itUl l t. Q^i 

JjL Lo£ - AjUfiall jjlSj "aj%.nil qa (jk-aiil j-ajj LoLLo t^gJjS/l (JjO j-aJJ 


(^) 


lg mil XajLi — jjjkj^sl 


UjLall 3ji.liall AjkujLaj^jJI uj^SI <_fijJai1 tiiij qa _ja.V 1 <■ ajUll 

4jjlj]l 4 jIj tf j]| jJaiJl 4^_=Jjx ^CjjJaj^JI i,.ijlail Jjlji* (Jf LLj 

UjLall (^3 ^uijLajj jC-Li _jgjil — i—iljjlMrkjl (j_j3 i_jjjjaJ 4.UjiilUj .4JajLall 
^a (Ji^sljjj ^jill (^^gjyi ^I^jVI JLoj a tjiLill Cul£ - (j^SlI ^ 

Ullj 4-aak_p ^^A 4 j*iiL>iS?I (jUill 4.og.xij ,"4jiiic.jjjA” 4il (jjjJb (jC- (jUuiVl 

(jx 4 jLLu jjfr ^iL.ill ( _ s llj]l (jx jiSl jJ<L 4iac. ^ m Tij vilbjj cAiUjll 

(jLL-a ^ (J,al lAOj^Sk 4ijb31 4jC.I,iJ^M 4a.l_p UAj .JSIjVl (jjJmiLajjll 

4-JUjlimjljjll Lajlj cpjUl.vti 4jlUj,liuijljjl1) 4iibll (jjli ji (3 jU (Ji*H 

Spill jjlajj Laj3 3 jAJ "4»j;UI J*-Za ft^La JaI .<Ull (JjoxI 4jCjjJ3_ja1I 

Cjlill IgjxSJ lj] V] (kSSjj V 4xjJaIli ta^Jill lilfll ^UUkl vflUA (JIa (j£lj .4jjUttjVI 
Igjj£i 4>jTi (j£j (jL-uj^ I ^Jc 4ajjla.ll 4j]jl jli Ua (jxj .lilljl 4jjl-a"ull 


.p. 230 ( or ) 

.p.231 ^=kj<3' (°i) 
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Aj**jLajjB Ji2\ J £T Jj^a£ 4£-Jmi£« 


4 dlj jjl ^4jAL-taJj <lDU ^Qj ^*^4 *ri^! 4 o 

^O&Ux (jc jaJall ijjjHau] ^_$$ix JJ-aj La ^^A (Ajjsuill) Ajjlill l$J ^jiu (^jll 

Ax.lL La£ iVolkspOesie ^* 4^ J*-xll (jt (jjjiAjxll (j jjm'l LajjII (jx ojjC. 

( < t f < 

^ ^Uc-LoJI cliliil ijl \ j\j i * ^ (slIuijI 

" '^ . ,.a‘i i 1 /. . ,a\ A % \ jL»l l i a,*CV ' ^jLljS ^'( jlL. 4 1" JlLcjl (jx a!£jx1I 

S Ajjljll jj^aic- ,_£ I Adlj Volk <.'» inti (jJjJa (j& 


ajjill a* 4 ^ -. lj a 4 ■» j iU\I AjUjj.Vt.n'iljj] AjllxaJI ^u&UxJI jjjlj 
<_&x tAja^jliJI AnjjJall JvLJI J&l^la (jl .(JjIaJI ^ j g L a jjlS (Ja*l] A^LiJI 

i" 4 Lj^ 41j i a oj*i» II <j^cjll i_L^iIjaJ1j dilj,w \xllj .ipldV I dilj (JliaJI 

Aj^dJI sjJall (JjSJ t^jadll dll j »\«ai,ull jl ^-jjLail (3^Vl Axlddaj 

SjjiU <Jxl£il (ja-xll lillj (jl tJUaJI Jjj }h (jc. ^illj - ^ tx jJ I cj U/i . .h VI (jit 

^Jlxil Ajj] jl ^1 ^ jjJlSjj «(_$ jLall t—)Uil.nVI (jJc. AuLudVI 

dull AaS . (JjlaJI Aj^j ‘ o.^i jfl (_)ju 1 l^A (j£lj . AjjLijmj (^C.^dajxll 

La ^l<~- dij^j ja 14 1 j iLJ I ^ Jjl^ll diadj£! ^gjll (^Aj t jjjjjJI j ■ '-•<'- diLlLta. 

all'll (_j*jluJj (Jj (^jll frUiiVl lilli ^ Ajjjc. "Aa^j (j* (Ja*JI elaj 

jl "(Jj* ^ I' i_!Cjll" jf-l ■** (jx ^jjxl 3 ij. „■«■ -n ajljl (jx l^jS Lai (.LdVI 

^gS I ^ /ijA , dj LjS? I (j*»jl«‘> IjjLx (jx ^gjll AXkj_jxxll Ajjjlxlall" 


;_)fejl (»o) 


Alexander von Bormann. Natura loquitur: Naturpoesie und emblematische Formel bei Joseph von 
EichendorF. Tiibingen; Niemeyer. 1968. p. 105. 

;JlxJl Jiuuijc. ^Ij ( a ^) 


Jakob Grimm. Kleinere Schrifien, Berlin: Duemmler. 1869. IV: 35. 


jiail (OV) 

Edmund Burke, A philosophical inquiry into the origins of our ideas of the sublime and beautiful. James 
T. Boulton (ed.). London 1958. p. 136. 




jiUi ,g ujAf* -.fUj 
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^wuUjjSl -j+H\ Jiill yJ jjJjjmS 4bjw>< 


Jajl£ (jl£ jia ttJAj - ^ ■ >«^«* (jC. ^ -"A ^^3 ullSjll (juij 

"& <ji (^y' ^^iajiiil <^aj JtC. yjfail) Aj)ajll ^Ijili^l^ll 

Jajl£ Ije J3j A ^jlaj^flj Ac^LII AjI t ^ 4jLiLal1 jj^ajC’ 

c jia-o ajLa Vj jA La (jillj «^-jdJajxl] V JjlaJI Aj (_$ill 4j«i^]lj j^uill 
AajIia A^iiaJI L a.n’Kj ^*uall a££jj -' fl ■ ■■» < J\ U] 

AjjIj AiSj .lajj JLa-all (jic. £iijj A^La. (jAj tAla.l.lJ ^ji aSlLa (jx 

Aa&^l a< h»lla iilj qa jjSIj . Vcmunft (Ja*Al l ^ s £Xt}i lj ^Uajll 

jit JaliuV Ajj.La ajoaVl AL-aa^all ^k "JjlaJ!" ^jtajnl\ l&jJllj ^^lill 

(illaj ».ia.j Jkilj ."JUaJ] Ajjaj' tiajlS JjSj La£ 4Aj>afij (JtaJI qa Aj tJijp*-* 

j>jL jkj 1 4 j’ll (; lMll ^gjLjlaJI ^Slxil AjftlTiall elaiVl -la ^jic SjJlil! 

(_ia.ljll uaj JajjJixil Jj.la jjLajJ JlaJ (_J ill JUaJt JaC. 

(JLiaJl SjJS jU^jl J^La. (j-aj Aia jJmlaII jit- AjKII «-ljj ^»i nil 
^^ajlail ^jduajxll ^3^Jj <iajjJLall jjc. Sj.32 (JiisJI "i_jlaj" lgjlj.3a CjjjLaj 
jlU»U cs jLJ 1 J/u-,\| ^luaj tilljbj A^jaJI AjIaxII 

^ 5 -lal ^i.uiVi JjlaJI ^ AjtjJall ,jl jju£ Jta. JjlaJI Aju3 ( fcajjj 
ALlaJl Ajaui)a]l Cle^S tillljj t "‘. aJVI ^ajL^aa. 

aSj^LJI ^jil jxij iClSjil (Jjijj .(Jjlwalall ^jjjASI jLaxll JjJjII (j-a l&jj 

CjUILoa. . _}a-V I ^JlxJU (j^alaJl Jlault (ill3 AjjLujj'V 1 dillll ^lLo 

(JLjaJlj ^Ibull ^^Ic. Afijl.t aII (■_ i\»Ti LaS ^^ic- uljll (jjijj (JolaJI 

^jJc. IjVI -lie CjI^II ^jhir'i jLu yl A'ajVill (lul£j . (JLjaJI ^Ifi. (J^xilj ^Sljll 

(JjL V ta t5 ic. (JAajIIj iJU\ ^C- I jLa (^ill (Jjlall jit Ijf^UI 

jaa jjiC- (JjjjJjj l^JS (■ ,iwaj "JBltaJ" E^Ju^a3 .MjIaj 


‘Analytic of the Sublime', Critique ofjudgement, §§ 23-9. 


ujljiall (®A) 
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VxuUjvII JiiH yi «■>■>• 




jjlaj (jJc. aj-lall ojUaftb (JLaJi jjLi Jx sJaj ccJ^M JLa ^ t 'i ;Lx,'.n 
^Jl jjJuJ LaS <Jbail ALlall AjajjJall jlaljxjl ^51jjl jjAj lift ,j — ^ilj]! 

— £^alix Jabaj qa 4j 3 t‘*ijjin*i Ixj A-Uu.'^flll Sjjjil sjSiijj (_£a!I <J \j$\ j^lxail 
~ br-- ^) I s j‘q\\ ^ r-j "^SaJI t il l ,r. I 1 ^ » u, Ja» \\ ^Jjlail ^ *> 4 b-v 1 (Jjtaj 

:^WI liUoill ^ 

JSjJI Ajj ,jx CtllLjl Ajjftsj oj3 

l °b J Jjl jlaj IxS 
i V3b CLiiS . JUaj jiLax $tai 

lajla jliill Jjlai V diafljj 

AjcIjII JjS! jl (j^i j^iSlj 

Sj^ail lilbj : "liljaxJ i-_ajjc.r 
Jib ^jja 

AjJaxj l °AiSij if_ja)jaJI frjxla 

^ jj& ^Jl*JI 


4jjjp_cll A-balll <il]j ^1& LcAjJCj (jlxJjlft (JjjSJaj (jlx (_£.} (Jjj jSl -ill 

3 IS lax IAia jSjjj tliljJl Jc. Aauilxj^ll <sjJaIl Jjxj t jbuajV I (jx 

jj^ac. ^a! jbuc-Vlj imitation naturae AxuUl 

t>j * (Jball J>lllxV <a«)4 j^jialAll elajl ^yAjlall Jc oAt\u 


Wordsworth, The prelude (1850), VI. lines 594ff. : j^j' (°5) 

:fi*' JO*) 

Paul de Man. ‘Wordsworth and Holderlin’, in The rhetoric of Romanticism. New York: Columbia 
University Press. 1984, esp. pp. 55ff. ‘The Intentional Structure of the Romantic image', in Rhetoric, pp. 

11C. GeoCrey H. Hartman, ‘A poet’s progress: Wordsworth ‘Via naturaliter negativa” ’. Modem 
philology 59 (1961/62) esp. Pp. 220flf. 



jazi ji ^r^x*s acjmija 




jjjatJI Ul^j ^Jaxj]'" lliajl jA jLuaJ^fl ^AC. jli Ajalill 

I ^ - Uaj j" IfrLaJ ^jjqJ IAjjAj 4,» jll^iit ASjia. (■ jJaSji ^'4j\-kl >’l 

IAjA^J (jle (_J J a£ 1 Aslj . sljljLjJlj <4 U Jj^o^Jlj t*~ 'Ijl -. /%\l ^3 "AjJ^x 

Aiil ^ ■ VuH (J*i31 Ali-)")/ Ajjla-a (jjj.ijlxjjll Ait n £_jx<ajxl] (jjiaJI" ^ic. 

jjc. i^JjjjAjj <jl tllxajc. (jjj (jjlij) ,Jl*il 4_jaJjjaj)M AjL-jiS/I (^i 

(^gjjs-aj I g . i J^aLj (JjIaJI £.j^Jajxi\ ^AjxIjaII jja^a yaall ^ Igj ^gjatx 

,jij AjuJalJ ^jjljll lAA (jSJj ."(JLJI Aii] "(Jjj^xaII JAcull tlx 

AjcLJI CiIaU AjjIa sjS jjSI i_ilijj jjl aJsLjUJ (jSxj Ajc.IAj^/ 1 4 k-vU l ”^Afr" 
Aa. jj\ Jf lx ^gJutx j jm'i tSjfl “Ul^Ic. IajIjjC.Ij c. a«.>.x» CjUaaJJ AjuLxallj 
• ^ ^"AjA^ £j]ax]l ^»AlaJl J jlaJI — Aixllj Ajliil JSail (jj£j J L ~ a j^j 

(JjaJ I A-Jl Ijjx^x jAjli lx£ tljVl tllaj Aj^.VI jjl ^jAjj 

AjjJI ^Ji jCixu tAajl^J^U! ( _ s ic (_$A*jj jxj “jjAjii^. (lujx 


(jixxJ Igjl (Jj JjA^aJI IfcAAgJ V IjIa jjxoj (jAJI J 4 j£ll JLiiJI — "^JUixil 

^4alAj B / !* 4 .)r-_ tU'./i 


Wordworth. I wandered lonely as a cloud’ :^>jjjJjj »A“ a * «J j (1') 

:jliji(it) 

Dc Man, 'Intentional structure’. Rhetoric, pp. 15fF. 

(63) Wordswroth, Prelude (1850), XII. lines 221 tT. 

;AlljS Jilj .XIV. lines 70fT > £*>•» (i£) 

Thomas Weiskel, The Romantic sublime: studies in the structure and psychology of transcendence. 
Baltimore. MD and London: The Johns Hopkins University Press, 1976. pp. 48IT. 
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jliH Jb £.kji*£ 4 £ 9*454 


g* jUJI «>dUI 
rluiLjdl 


<iS3Lj Jj-a : ( i fc-j 
jjiliill <jjuaS :<La^j 


J> (jJ Aj^UjjSI Jill Jc. jjUl jjl < ■ t-si' ij jjl JJAJ U j) 

. jUVC Lajl ijJiLo'l^J (JJmJ JJl Ajll2LaJlj Ajxl*]i tlilaUuSVl <Ali 

if 1 Jl Jjjj ^ja .<Lai*Jl Aijautll (jA UaLsJ aJUia. ill^la-c 

AjaJa jfcljja Jj CjVU-*!' eJSA j* J£ JJaii flfr Jj cUa.V' fJe. j*j 

ylS .123 2 U.«vM ^,1 1 Jc. (_$.lljtll (jLujV I aj.13 Jc JSIj JjSI diaoi-al 

, ' j<..,.M l j 2 .■%.j L'iC'U tills. Ji.V I ^l.VVt.iil i _ llWiii jfcljall ai& 

AjJaLyll tllV^la-all fl-iVLal jiA 1 0 s - V) IfjlsiL-l Vj (ljJ-ijjIJ'j 

• AjJull jUAlLail £ iLcij 


jjU-jlsjjll (_j1j£ 11 jfej cpaxJi '^J t^llull JJI •ijVill Ja«>j 
V- j*-aj3 .43.jll e-U JaiaJ <4 j\JI J 4-ojic. l^iSlj 4s.laJi <1*3. j^lia 

Jj IJi .la. J" — <_ajA-a ijC-jjuaja J£-Su V Aj*Jall a.U^Vl jl 

.j. ..a'. ' ^11 1 lg*?A e. J Igljjj l r 1 >j — ^ AiDls. 

AjJ.1 ftj a t Ja.j * jjjjj -lie. 4 j1uI£jx 1I jJUil All; »jLw AA f^4j 


:j^0) 

Walter D. Wetzels. ‘Art and science: organicism and Goethe's Classical aesthetics', in Approaches to 
organic form, Frederick Burwick (ed.), Dordrecht: Reidel, 1987. p. 75. 




jriUifl 


- Y ♦ A - 




l^J juall AJjL n\i Alujl ^jC. ^aS (Axolxil |j3j^j CjliLuU^lj AjIaC-I jjC- 

j»J€-S-o AjjL n a! AjjjuUj IjjjiVl jl£ (Jj tAnoikll jjjjj LLj. -> ^ LpLoll jlu»a.Vl 

(jla-oij JAuill JUloI j* (Jlillall (j^jsjl Aalaj lail" t "A a . 4 . „a'i (Ja*J| jc. j"ij ii 
t£^La (jJjJJ jl£ JSl i_SJjJaJj . .ialj f 'ji> jI.ji<o jl .lalj jjj.X.T, jj^£jJ jjjjj 

JJ& J3j ^ ^ .(jJ^jlaJI ^Jl*JI ^.llm Lojlj A-eliaj ^ (JtaJU — 

:JjSj Cm ^ Ajuikll Aj*]*jl AjjlLalU jAtuulcjjll Ajjj j& jjjju J■ >» ' JjjijjJjj 

. j« (jSdCjj ijjai liil" 

IjilS jl ( _ s j*j V jjjjj .lit AjjLoIIj Ayajll Jajll lift ijL# j£]j 

^ ^aV| AjjjlajyI AjiiS/t A^jaJI Ulu lil ■ L«£jS .Ajlj Ja, ^3 ^1 -1 1 jjjLue 
(jfr £lii (j j . lli mi 1A • Y Aj i I ifr uLl&aJ n AxjLa ts^HJ ‘SjpaJI tiilj 

Jfcill QA >l£ jl ljjic.1 jjllMljUjjJl cjIj&II 4_jicl jlfl 4 1 A Y 1 "t j» .*11 
jU*Jl Ajl j^jlc jfcill i llj jj jjq t. flui j ^S1 .Luaxj AdJa*j <_laSj ^Liijl i£ sm *a 
Afl^all jalj Jjl" tiJljS jAj ";AK ^kJI Aia-m ^ Jjaya jA Lai jjSlI ^gilalsJI 
Jasj tAulaj j^Sjui AiSlj ... ^i*]| Jil (,\2&1 >il•>.-'...1." ^a*<j jj j..*.11 a " t ^JS 
j**ill jl£ JfiS (jjllbjl Aj uu llj Lai ^ )".Auij ^iatil dllc^jJa^a jjj lA)*ii.ia jcLi^ll 
jAj ^1*11 (JS t-jc-jiojj jA Ail tig Uj> <ij ASjxaII jS^a cAoiij i!j2j 31 jA" 

(’ jijm'i Lai)^>11 jl yj) (IjVjLoII »1a Jlaj ^ Kflc. (JS AjM jl t_iaj jill 

I^A (j^aliLj . jjstill Igl.^iL lilliA La JjjS j.^1 jl£ 


(Y) 

'Collected letters of Samuel Taylor Coleridge ', E. L. Griggs (ed.). Oxford University Press. 1956-71, vol. 
11. p. 709. 

IviyjjJyl JUfiSn jlajl (Yj 

The prose works of William Wordsworth, VP. J. B. Owen and Jane Worthington Srm ser, Oxford: 
Clarendon Press, 1974. vol. I. p. 141. 

: 3 * (0 

Shelley's prose, David Lee Clark (ed.). New York: New Amsterdam Books, 1988, p. 293. 




:p&j £ jluft 


- Y . S . 


^ii jiai yi i&jujA 


4_oj_yuJI Aiiajljuall IjU LjaSlju ^a]ajl f. l . —a"i. ..* ^1 J-.'i 
^Jajj^all Cj\c.ja %^] 1 j* UjjCj AJjat^il Jj 3 l* Jlo <Sa.V 4jj2 CllSya. _lj& *H I 

• J-ic. ^uiUll L j j5H 4j3LaaJI AcjjlLl 

^l. \Vl i. n V ji J;£su31 jJjltx SjjjjJalU (JJjLjuLsjjJI i_jliSll j£j 

tjjJtuiJI ^11*31 AljAstll (jjliaJI a 'j. „ j< AjpajJI ■» M 

UjUiLiV AjLjjatlull fjA jjjp-a Jlc. AjjIslLuVI 

#.Uj Jjik 4 *0% 1 1 ujb^ajJI j« V^sJi jjSi l$i£3j JaSj ^jai ^aljll 

aj*: (jjll W^o "^| ^| ^1" s^J ^gij .^’l*^ *LiS?l 

I4jujJai] AysiJill iiIJj (Jia ^aOuil — t il <■* aUj„\ 

IgJS 4jJajUll 4 »jjUH ji j] IjUi 

4 tYv^ z' tlfiM 

i aJ^&*jLc t jSall ^_3 l^jLilaj^l JJjpj 

i4ai j 4»jL 4«.o’n 

l$J fSUJI aWI tlg-La J£ £jj 
A jj.yil l j* (Jaj2 C^Laill jx 4\...V., ujLu^I 

la. l ' VU u a (_gj)Aaail3l jjil 4jj£jall Zjy -**13 < jaUill ^3Ju tij l »*i. ,.* y 1 ^J| 


’Wetzels, ‘Art and science", pp. 72-3. :(») 

:<jtS S)S±»!1 -tudiJI jJjJjS tjLJp: (jku Ujj Sjsill ojfi Sjfu* 3^ljlj jU i _ J iaUj (1) 
Ian Wylie discusses an early draft of this passage with respect to Coleridge’s early scientific 
studies in Young Coleridge and the philosophers of nature, Oxford: Clarendon Press. 1989, 
pp.3^t. 


-.f&i 1 gjluB 


. u. - 


ii-iUjjB - yJ*' Jiffl y* 2 J i^* S 


S'<I.K'^ Sjj^a L-ylgil y\a .AjajjjatuA (jialjfrV 4_J)l$Jl <—^ (J-l-iaJI i_i£jxil 
^ *\)»j (jx Igix JS (j^JU tAfrji-axj ts^)Sx 4 <A*-aSi* <->'>M ^) 

jbS) Aj^aft £-ijJ£ ^*i3 (l>~ CF 

jjSI J£ j> *> lAj^J (^Aj t.ilxJC.'iM AhVi- *]>' i> 03^ ‘tS*^ 3 

Uxli Jx*j V Aj^aJ »-» (jSij .((>«J t> ‘ LJafc * ^ 

ajL* 3 jr Jx*j U jjL 4(natura naturata ) aSj^ ajujUI 
l^ja 4,11} ^Ij c(natura naturans) ajuIWI 4“^' 4*^' £'■*$' 

^ £jU. (-fljSjll Jjaa-Jj .JSJi (J^-^j jSall Aaii ‘Ajyi SjJilfo 

aWI tlafc>t&2 tlj&jjJajx AjuJa^ lI 0 ^ A^xj _)£ail Qln^Wax U.'^G 

jjc. ^ .la*J£ Je. Jxlij (jiil li* (ji £^lxxj J^'j 

tljVr Ifrxi Sj^-all tlulS la Ijj 4 - Ji fli^ “ 4^Jaljil 

JSJij < 2. j: U i (Jt J-aiu V l*> Wa jSsJl jLlj t-JjlfS' 

j»! 4*-“' SjUlxl J)a-a ^ _ £j*xajxJI (jx l^JJ V Ifrja. 
sj^all jla j\£iu Ail AxSlf Jj§ Jaxj .(llak. (jlj fl j]) 

■JUIj JS*}| ^ f Lxas£U a!&' > 4^1 W-4i 4P 5 ' 

.^jU 

/ t Va» /.\ l 4*-ill ei& Jix Qj ) I> nl lajjl' (_jllSil ^ Vt’lniJ 

jl 4*.<A\ ^lalll <_S£)laM j l>xti ^ \j\xxl lilia (JJ^* V 

^jlaj jJjJaJ Ji-aJ IjilS lai) 4A » . j>L il -^aj Aij^- 0 

IajUj&U 4^1 ,> tAtnm Cix^S jriUjJl 444I 


=J^' ( v ) 

Novalis. Schrifien. Paul Kluckhohn and Richard Samuel (eds.). 2nd edn. Stuttgart: Kohlhammer. 1960- 
75. vol. 111. p. 360. 



£ jLufl 


- Y ^ ^ _ 


ji 3 ji <*>•>» 


tJWi ^JxJS Aaxull jjxj t<Jjjc. 4jc.hj| 

f J i A ui) V Ijjli 4(_£jj-<aa]l IaJj 3^ ^il ^jlxiil a^A iLutAj Lo Ijlj . Igjlj) ''JJ J'- '-‘^ oJA 
Lo^j*i tlaA (jxj jau f-n, i-n ^biil ^»pOI jjx jjSjj Uua. 

V^j) jLui/i/1 <• "_)*-iil (jc- £■ laaT 4 JIL 0 2_il.ii S^ULjsT Ijy^a ^AL.* 

tsj^aJl sift “Ua^L-a jL <jli ^4_s^ll AjuaLJI" ^jfr Sjj- -» ^jx 

v5 Jc _pls tj^ ^ ^iu tjjLoiyi (J^lj Ijux lilljfc 

j^laj Lajl i-i.ii-yfl (jlaJVI ajLusil (Jx*J t_illixo JSuij (Jx*j ' j j-» *A 1 

^cLxxll £x iJLlljj-aSU L».\. >i\l ^jj_£a ^jC- i 14\r-l V*» 

IfJ^iaJ <jx tlllSp. j^Jc. UjLji Jalwa a^plS yljjall <jl£j . lgj& j -^^’i 

.ajLuill 4 j_jx 43 ^Sloi^xli <- 11 ~*i j■ .-.U i i■ .A Ti ^3 

(YVV) 

J&\ (jji ^l-jvi £h£U v^h. 0)^a ajtlail CulS Ijlj 

a) fri xiN Jxlj «xlali ‘Lui&j 1 uli fjc [_)»^ ' 4j^*xx SjUluil jU_i| jA Ajyuua 

U& t<51io ^ IfJ^u ^gjll J*xi3i jjc. aOpaJI j^ixall ,jjj (jx iLlaj jj£VI 
(J^ J jiArt t4.4,4 )a 1) Lo JS JjaJ tS^j cajj-all “^g-oltll” ^ijxjJI 

'V^ / ••• 4>i i)lj (jjll ^ j j li . \) » «> 1 J£-}* ^ ^nix 11 oj_j4-<a^ (jUaj 

jp- j4-al*xll ^jxLJl j^ojII g j_jxj (jlc. 4jjux jauiU 4j^jll a^A Ji t jja. ^ 

^1 AVi.ji VI I^A Jio jjli ^ ^31*11 aUaJI i^u ^yic. ( jaxJj ' a jjJa a_p2 

jxJill jl ^gia*! (Jj3 (jaJj 4jaJ A_)Lg_lSl ^ Lo ^JL^aj ^IajI jx JjV 4jxJwil ^ j Lojll 
J-Lyfe JjJb LjJxSl (js 4 JI ^Jj (jl 1—lau ^131 jAj <<1S ^kll (—sfrjlxJ (^jll jA" 


:_>kjl (A) 

Ted Underwood, 'The science in Shelley's theory of poetry '. Modem language quarterly 58 (1997) pp 
298-321. 

■>“ 5* 1 J* jJc. Cu\S j*-iD <j>kill da jL J_jiJr ji ^113 ^ Jjjjaji jiaj, 

^jll jlSaV' Jj J13 L> 13] “Lha. ^ '\LJL> j^Sj j\ <u£« j 1 ^ ^kia ... 3J2UJ1 <l*h\ jx JJjji l 

.Aj jt ,.1 1 AjuaxJI ^jx Aauu 2Uxal s^ljlS Ujliu ■■) 


<£4 j>* tfHf ^iUlS 


- n y - 


i j lll iUj ji' - ylii\ jLSI yi £ Jjjyi 


4 ja**J la llaJfrVl tjSxJj r Af t la (j& JaiS Aijaj tAi^*j la jl" 

[JiUlS 4jp-Jl ^'Vden Zauberstab der Anaglogie’ 

■ 4 4 iQ^ ^l A£jxx ^Jaxj (jl Ajjj^jIIj Ajilalall Aja&^lall lad■ ■■**< V (jaa» 

^ Royal Society aj£L»B a j« x> 1 1 iS in.ja i_y^j (j& ^ LjlSj 

AxlLixii l w\\ . Ai l y - ■■ <n ^aW i A ^jLill 

JFj "^SbJI #1&ir yu J] n [5jJ3Uj "AjUUI 5 jJSIj jV^VIj 

1 - Alai 4r-)j. ,-.' (JajLx (jiojJUjjj Jlixl (jx t'j i y l» x jlx 9 )11 ^ W^y-Jaljjll 

4ilj£j Jajuijjll I 4 li.i 1 jjilj t4j*xa£. Vj y*iLx ASjjlxII Ajj jjjSj V 
i aij-wMl jjc. tAjpajll c-JuIIuiSM (jx lAjJCj ^jlxillj CjjjlxlLij'i 1 (jj^la (jc. 

^ (j^lj . AilUxllj 4^jA. ..,11 4x£.^lxll L-ulluiS/1 i_TAi (jx Ajdl ^jLxall 

i_lUai]| ^ilxj jl” Aiapx Cilia Ajjdkj jJjjA (_Jix Ajljj jpSVl (Jjixll ji (jja. 
laa ^ oljla-# JIjIIjj ^^^"AjUjJall £x (JjUaJJ V Ajljlxlxlj (jxlxll 

(J&Iaj ^jlj - iix»a jjc. (jc. ji ikxii (jfr “ (j_jLxj i~j »Lxjlx 9 >11 c-iliS l l (jlS 
AjxI&j Ajj)j^ jpSVl t'jytflllxll ^jJI ^»jSJ IxSj .Aj»j,J-».llj AjcUlu^aVI £■ jlaill (jJJ 
alilA 6 VVj ^gjljlxixl (jlc (j^Oixjlxjjli (jLial Jsi t"4jr-l'iU. .-.Ml aUxlf ( jc. 
^lyljSa .Ai^txll Jiljj ^jle jl\3 1 l"iQjjlakjl" Jcljill fjlul all! Ifilj ^ IfjlSj 
Axjlixlj ^ 4^1 logOS ^Sfl Ajc-IijVI Spill jjju (JUxll Jjau ^.le. 


«jW 0) 

Johann Gottfried Herder, 'Vom Erkennen und Empfinden der menschlichen Seele", in SOmnaliche Werke. 
B. Suphan (ed.), Hildesheim: Georg Olm, 1967, vol. VIII, p. 170. 

Novalis, Schriften. vol. III. p. 518. 

Thomas Sprat, The history of the Royal Society of London, London, 1667, p. 112. 

(U) 

Karl J. Fink. Goethe's history of science. Cambridge University Press. 1991. p. 90. 

-y*allj "pjsllj { j x laJI iJjajlb 4^ollll ^alioll ar J ~ 'Lwalijj Aflytxll uL Jfflf 4ij. .y r.'iyjlx 

(4xa.j5*ll) • (^ AVA 4jjyJI 4jJjl rSysliil a.Jill 





<fflb -.fHi .W»J jr jUifl 


- nr - 




^Lalu (jiLyiA <■ i\j.u^a>j ^jiul'ijj jjt jjjii tAjjLuijyi Ail! AljlgJI ,}Jjj]I 

. LUai. UjUk-b Ig . I|5) AsuaJall A-o 


j^waad) Jiui]) 

^ . W a ;4jtUI Jl Spall £• IajIj jjAijlxjjll jlaill ^lj jj 

frljlj (j«a£jj •LS j) t '* 1 *^ U^'j (Ja*JI fjii La Jjlajll «■' ..I f j jbxJ 

*l)a.l sLjadLij i_jSlU (_5j]lj (jjlailsi ^1] Jjxj ^ j]l Aj^Jaatll Si^jll ^jgia Jjlajll 

!jk ' jsVla t^jgiall life .IajI Jslj ^ ^iJSS (JajlII (jia*J £■* Ig-waa.j <Ja*2I 

tjjbull £j^jj£ jjjJajJj .^j-jijLajjll ibll ^ AijJiiue jJD AacAI 4<_£jjJa*]l J£*ill 
JSkill UOj >l£-i Ajjfc* ajla ^gic- (jApj jjA. (jjL t^ill JSJoll jjj 

Sj^iu JLuSkl (jjUaJJj < Jihll (j-a ajjIaJ (_£)Lk q* 4Jjj-aVI” 

IsJl^aj (Cjbill ILajj-aa.) AjxjJaSl cjUjISII CuISj ^ 'K^^AjlsLil AlSui JlaS £A 

^ (jyxJill jjl£ b& ■(^* J ^^ l^>>-ai.) Ajjall (JLa&vU 

i^vsl t jjSsjII jjjlauej diVjLa Jl AjjIxLuI A^ajj" 4^al_)ji .Jfc JjS 
^gJJ iJxai tAje. Aiyc. j.^lic. <ia.ljj JLcoi^ ^AaIaII aK*. guiuj (_$illj ^lill 
jjl bu3 CjLniUj .ti] ,j Jsa^L) LoSj (j£3j ^ ^'.AjS^all 4j^jJaxl1 a ' ^j (JUuSI 
t"<jj\jj jj.,^i' ; ^jc. (Jai.yi LaJjc. ^jja. Cilaill £§1^11 <iuj V" SjA<aall 


: jJtf(ir) 

G. N. Giordano Orsini. Organic unity in ancient and later poetics, Carbondale. IL: 

Southern Illinois University Press, 1975, p. 21. 

villiSj «x . >r j y ■;> ^ j .-■/»« ^ij >A>r->Atx ,-ijj ...t... j .; -..Rtt ^ .^uai (t *) 

.JjLJI ^uii iiuaii \ an r—> au at.„t... 

The collected works of Samuel Taylor Coleridge, Kathleen Cobum (ed.). Princeton, NJ, Princeton 
University Press. 1969-. vol. V. part 1. p. 495. 

:jtul (to) 

M. H. Abrams, Natural supematuralism. New York: Norton, 1971, p. 432. 




gjluH 


- tit - 


<UwuUgjfl — JA21 yfi £^jmS 


ljUxjj AjIc. (jlhl tJ&Ull lift ^jL^il t-jilaJI ^jlc- ^JjjIjS jli 

jl "3 «-.j, Uj*\l ijjitll" ^jjoSj (^"Ajc-j Vj i_iljxll All*ae]l tAjjjsiill a^jixll 

(n) ".^j^iJl J£bJL Aikldr UUI 

aJLjiaj (jlsaall i_ijLa]l liilj c^ j.l~k*\ \ (J^.*11 L-ulaJI ^ic. sJj^liu 

(jitwaJj JIcjj JLojSI qa ^kjg&alJ (JJjaVt c_uljaJl Aaa&l (j* (J1L ejaill 

dilull (jjj jja\i ill" (jl A-J-i.OLa £a ^ ^.JjUia JlLuc-lj t^glab 

UjlSJj JXmJI (J»a. (JJ^L (jfc ^gjbjJlj (JjJJLiill aJjU- 0 (_gil JiOJ (jlS 
:Ajl_)JJaj ellluiaJj (tt) ”^<lj jJCj (_^i^5 jj& (_ji iAjpaJl qa jJ13 

Ijiaaj (jl ... aJa-aSll ^jc. ... (JLaail AjyJaj i—ilaj^aV 

jKi «.liG£Vl Iajjj . jSlUll AJtib AjaJI £a JSLcjJI iViml alaj j<laj 

(j^ajli^aa (Jla Ic-llj jjS^I AjfLi AjJLaaJl (j^VlL^aail ts JajlS La j j > n*il l 
l)a.Vl (^Ic JSJI Aj_j]jIj 4(Ja&o (_j]Loa. <JaC. JS jxoJ Aj*-ajj-aaJlj J^sijll 
^».lc.j e-ljaVi ^_)3ij t(_bliLall lfe. 3 L 0 JC.lj (j^axj Ig .i rfaxj c-Ija^Sfl (3 J -°Luj 

jl (J£S ^ILoaJl (JaxII ^jJc. LLLji baa (_jl Jja.j ^Jc.j (JI. \uhl <U Ig-uLb 

l^.Aajla. 

Lu!c (jl£l' (j*j. ^»«ll (_K .*11 -j(<a^\ (jjj.n.iLajjjll l^jj V^l Ajlj LJlIjijC'Vl £aj 
"labj jjaV../ ^jjl 1 . >•»' -jg»^ll (jl (ja CjImusJj jJlaJ "tAC’ljja! ayjjjJa ^»jj]l 
1 i)^. . tl^u, — JliLall L-lfehaJI ‘ ^ (_J J JJJJ 1 *'„'**■/ J»<*il»<all ^llll ^ AjlxU 


:jt3l (\-\) 

W. K. Wimsatt ’Organic form: some questions about a metaphor', in Romanticism: vistas, instances, 
continuities. David Thorbum and GeoCrey Hartman (eds.). IthaCA: Cornell University Press. 1973. pp. 
20 = 1 . 

jjij ^au* aJ ^ 11.ilUa . 5 jL»*ll sla ^ Ciay Jilt ih 'i (^') 

^Lx]lj jijj J^llj ajali Aj^all JtLu&Vl ^bta jlu 'ii-i ^aljll jxa i'ulx£ 

cj-aii 



£% :^1L t <jAkJ £jUUl 


.n«. 


“ Ji 2 l rji £Jjj* 4 S 


La j'lij ^jlc. ^V — Y*\^ ". Ig-lftLaj l^i CjV^LjJ — 4j2jaJI jl Ajjl^al! Ajliixjl 
^.jgia ( _ s Ga.j (Jj (_g j t JM . l l JS-ill ajLu*J tilj&tf! (jLa (_£A Jjj Jla AjjAnll A*j 
^ ^.^AjaljS Aic- (^KmiII M\ AjjVjil ja»a, A-uiij yUluiVl 

jj^j (jl ^Ijj JLqaS (jfjiJaaJI £ jjAill jpa sAaj ^ (j£j ^lj 

■SUaJI (jx aAja-all ^^Ic ljajj*-a (_gj (juLejJ JjSj . j»JliU UlSJu 

£--Sj V jj-ajjA . A JjUtiS IjSiiaj tjJic- (jtaLill (jjall ^ Ajjoill A ;\j£II 

^Aaj !/li .Lil 1^Aj^aGj jajS j (_gill eldjll Jjlj lijj&l j»Lal jxju [ I Ajl] AjuiaJr 
aIac-I jl (_gjlill £-l_yi^all (j«a aSj^ ji e.l2jjl jl -jjjj. -» (_gl Ajjoill AiLaC-l 
ej-Jnll jjLucL ji i«ll ^.IL-a Ait ^alxll A Aut l o.^jll i vil-v ^]lj ^ ^”.Aj£xJj 

^ Ill m i (J-aC. £-jjj ^Gll sjjj^all Aaj "jsiJill (jc. ^lai' AllLa ^ Jjjajll ^^Ic- jjUIl 
Cllj ^ jiu Aji (jglc. 1 $j 3 j*Jull i.L«aj |>jj jl ‘AjjIj^i QjJ AjjJ-iC. SjLo.al 
j&j j£ll 4-La £jij (_gjll (JSjill j& jxJilla 4(_£_£s j»Uaj <J£1 yAjllj jAaJI tllSjJI 
j»ja.j 4 jjjiilj jLaGll £cla (jc- ^Tul 11 'Lr- AjU^al Ijj 4(_gjll jftj 4(JS1I (jjjj (^jll 
".oUaJI S_>aJj ^ jl^eiLuVIj tljill (Jj-o (Ja-lSlI jdlxll 


: jkil (U) 

Paul de Man, 'The rhetoric of temporality', in Blindness and insight, rev. edn. Minneapolis. MN: 
University of Minnesota Press. 1983, pp. 187-228 The rhetoric of Romanticism. New York: Columbia 
University Press. 1984. 

:>M") 

The collected writings of Thomas De Quince}-. David Masson (ed.). Edinbrugh: Adam and Charles Black. 
1890. vol. X. pp. 270-2. Cited by D. D. Devlin, De Quincey, Wordsworth and the art of prose. London: 
Macmillan, 1983. pp. 105-6. 

jjj J-^jdc Jij 3>uj£ --ijaL l—i£ \ ('iy'iS; S_ciS _ 5 i- ^—AjS Jj ijSu jl jiu jiilj 

(t •" ^ya) ". ~SC‘. „lj p- - '-to ... ^s]t a-tAlt ^tijj Jj- ta£. 






- tu - 


AowuUjj? — jjJV' ,a2l ACjm^i 


(jJOuuLajjll *j$La t^yJuj jja. (j-a I3& <Jxa>J La (J£j tLujij Jal 

^jJaiu .(JjUjISj jxjlL J^a“'\l ^ ^jljlc. <ill3£ l£jj (Jj ^ 

<UuuLajj]l S^kUa (..txaj ClVjl**a £CJjti (ji j lillj U1 


i jj laj jjjll CjtiSlI jj-a CiljUiuiVl <j*UjSI AouujLajjll ,jc. jjailoall 

lab^aj (jl t. jj5\ h*i La ajlc. AjwoLajjIl Aj Jajl l ^jj . -gH *r_l 


aJV^ jla-a ^Jua 1 jil Aj (J.h’iml jl dllillj AjlaiLiIIj (Jsxll 

(_Jiall (jj ^ ^.(j^aSUll ^Safill yjl^il (JSJjjj s^llL^axll alkali o^jj-aJ (jLSJI 


lla^d Aj-laj ^ jjjj£ IjjJ i_j*L IgjjSp. AjljJj £ jLull j> 3 fc 4 j 3 (_jJaj (_jjll 


• AjjjjLajjil 


Axulall AjLjjaLuai! ^3 LaHI :4juJaII AiuJa 

AjLjjfiljxal) jriLajU £*ulj]l ^j-allVh nl ^ Jajl£ (JjC-1 (jjiuijLajjll £jj Jal 

ujj^Loll (j^aliG (_5 jc.j lLu\£j — ajaLJIj <uall 

(JjujiI J^ic. Axjli AjUUjjall fjlJI (jL (_gjj jj — (j<alxSI jjjSiuSl 


:Fink «&i «.!, (t .) 

^A ‘SAjjt^\ * _ iir.l jli LgJ.1 ^ V- Aj&all 1 j ^Vi Y \_jiT -.r.f 

£&j Jjju JjiSI £jjlj ’.^1 jik» Ol£jA« ^c. %Xupu> la J<-\. 

(’Ontogeny recapitulates Phvlogcny”, in Approaches \o organic form, Bunvick. p.90.) 

1i£j2ul) Uij.m yjuj jiu j ill jijiufll ju-o tiljjS *&} 
•JO** 3 ® Ur^ oJUaail jjWl,nVI /jl’ , >u )ya Ajaa^La ^ ) 

Morse Peckham, ‘Toward a theory of Romanticism’, PMLA (March 1951), pp. 5-23 

ja SyilaU A.^-jiVu Lot 

Marshall Brown. The shape of German Romanticism, Ithaca, NY: Cornell University Press. 1979 
M. H. Abrams. The mirror and the lamp. New York: Oxford University Press. 1953. 
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- j+rt' tfj ! 1 yi £*&>& **ys» 


g j 4 . n. iwj A3^3t<ali 4 .» 1. L' l ^-*] ' Jai\£ A^jj^jU' ^ ^, 4_i5J^l3l—LLc 

fj a^A 4 £jlijl Igjlj ^ (j-e 4ij*-al] (Jjls jjc (Jla-c 

U-lla ^ajjjaln^l (JLa^all life (.“iU^ (_JjJaJ ^jjiuiiLaj^jll (jj^SLcll Ai ^Ift lAjJ_j]aJ 

jjl ^jjuc. 1 (jx jAj tAjij2 IaIAj JailS AxJ La ASj^ clij!Lal Jal .Uajgiaj 

Productive ) aL^cII j-Ij 7 J*i uiU ^j-a ^ jLaJI 

Ajwjlojjll cii-all iilli ^ gjjL-i aj dut^jja t(Einbildungsdraft 
£-a ^(JxLu aal .Naturphilosophie ^uUJ' aA~Jsj cj^p-allj 

<ajLu 4_pJjj CjIj-B Igjaajl VLafrl UjUk-Li fj TjWill ^IxJl Ig-ojjJ AjauJali 

Von Der Weltseele ajIjS ,La$jlS 4 »j;L)"j J&dl JaS-LL tiula I 4 J& 

ejjLajll (jjj JailS sJa^l ^jV' ujUaiLuVI JljpcsL ^IS £jj ( ' Y 1 A ^ 

JS ^uii L^iaj (Licht) <aiJlj (Schwere) JslJI j jj i_AL3Lu 1 Jj jalullj 

CjUx-Uillj if.Lj^SSIj t^jmjLilwoll -4»jiUli ^ oJja.jxll (jjjLall CjI j L^jall 

.A^uiSill CjUaLiill ellUaliillj tAjjLxjSll 

(jjJll (jJU-jiiLojjJI i—itjSil aJjLa AjSjjjaliuj ^ JLtti AjuaLII CxaJS J2j 
"AjmjUl »o ajU~i.ii'" aLsISj ij\u u (3*-“i ^ JjJ jjU. (_$[) J3j ,'j »luM IjilS 

: <^b(”) 

Immanuel Kant, Metaphysische Anfangsgriinde der Naturwissenschaft (Riga: Hartknoch. 1786). 

"<i“diU U ^. u (jiayiii fd»JI g4-i-s (jf Jji jjj jj’i 
(autograph notebook no. 28 121 v: cited by Trev or H. Lev ere. Poetry realized in nature. Cambridge 
Universitv Press. 1981. p. 4) 

:_pajl viajl£ 4 a .. il*i ^'■-■ ^‘rLii djLid^pc.1 ecu ^ja^A 

Rainionda Modiano. Coleridge and die concept of nature. Tallahassee. IT Florida Stale Universitv Press. 
1985. pp. 153-60. 




&% ^3UiI) 


- ru - 




»Ij.gj'xll (J_j 2 k (_ 5 ^)LaA ujl^jJal^-a aj^ Jr> (jl j3l (_$a31 ^jjIjS Lai \juaa 

AjluiIs Ljjs llujxla Aa.j ass ciIjI^LlLuVI (j* oAu-aj SaL) ■■ *«^» tlul£ 
lAAj^aj ‘ »■■■; AjjLLoII lillj Ajljpua (J^uuJ Alijl A3 \ A ^ A A*j Loj 3 jl£ jlj .AjuJall 
(JjtaJ (_£aWIVI ■ [JjMl t_J&A<o] Ajatjll aA^.j lAxa ^3 l^3l_)C.lj AjAiaII 

(jjs (JjjU Aiawijpj UjJJJ uil^j A»jj)-ill ^3 jjj jfc jlS jjja. ^ tlalLus AjuiUI 
Cj^LlLojII fjli La JMJ ^$io ^glc. AjjA. ASl A3 j ^ 1 .Aa.nLll Aj^ajll CxX M-alll 

£9ljll (. :Ajt_nla]l (jc. jj.utjll AjjiJ JaLajl AjujI (j 11 ijiaa tA» nLill Aj^ajll 
^IaVLiAj ^LaaJI Jliall" i ix- igg cA wjihti j^ljlill (jAuil ^_lc." ^JuJall 
tAajl^Jic. CjliLlc. j^lc. $ljj "SjSIaII Jl Ajta.1^1 CjljLiL/lj tAjc^JLil CiljUiujVI 
^gAuil J ^ Jill AibUaaall (j<ijAaJI Jc- Anjiall AjjLusJI i—iL-ajS/1 13^'j 

^ ^“. jftl,h.nll £-a Sail Wi/> 

A3 Aaolsdl AjjI^aJI J ajLtlJVI JjAj j<JI Ajj^. ^jCj (jl (j« ^ejl Jc.j 
Aas ' 'ijjljuisfcil (j^aSi J ^Ixll Aiuili (jJasu *|;I (jLiiuil J Aj&lJ Ud^ji 

^.jLaill ^^jjiLuiS?I )$aII AjibLajijll eLcaiVlj JjSI (jjSj^uail t_lld£)l (j<a ojjC. liljAl 


:>' (™) 

Jean Pauls Sammtliche Werke, E. Berend (ed.), Weimar, 1960, vol. IV: p. 166. 

fUaj j^ ILwiLJ AjaLuajll ^jgia jj£j jl J& jl^r Modiano jjkp yA Jaa^tj (X 1 j 
4jLal^il olaail i_yjsj jl 4 t nh'l jlS 1 il P ajliucl jlj ( Coleridge , p. 182) "AjujUI 

.(^ AY,_^a) ” juull L5 Jc- Ujs. 1^ J-~.y jl ajV 

: jtsl (XO) 

Johann Wolfgang von Goethe, Die Schriften zftr Naturwissenschaft (Leopoldina- Ausgabe), 

K. Lothar Wolf etal. (eds.), Weimar: Hermann BOhlaus Nachfolger, 1947- Abt. i, xi: 56-7. 
w-il ka J jullaJl jlijJl ji (Goethe's history of science, pp. 46. 86-7) Fink Alii ji illi! (XX) 
4iaill (jiii IjL-aj jjijj' Thomas Kuhn ^Lojjj Max Black ATS-; Jl« u-daJI 
Ia j (JJ1 jl 1 ^j 3 Aljlj ^jll A JiVill Alij ^1 tixli (JaxSIj J.hll j« j^C- 2 xj Ixi ^j33I 
".Aill ^Ul-iIslU jaJlJlj plxll jr j r jj^jUaiA^ Uwajl "4^ jiVxH ^2 




^ jUID 


. m - 


jr xijiAS 


yLSua AjIjS jlUaj l$jl ^jlc. ^Illli' l (J-ullSjj l?3 ^i)^> 

^jjcj U?.jljjai' cUc. ± ^Jc. Ujl^l CP < -^' 6^ ^ V ^(chiffemschrift) 
D/e Lehrlinge zu 1A«Y ^ i)-^' ^ bij-^ i>* 

i*.n< ^3l| (JlaJj ( TA )."4 T jjm ^ ^jajaa. 4j^0) AjIjj j$ S j jl ‘-iiftJ Sdis 
j& jU^s lJ&j ^jj U£ (U.\) Heinrich von Ofterdingen^j4«^ 
J-iail 4 j^L,VI ejl*[)a.Vl ( Jjj^l ' Jfji-nil ^ tij*J (_^A^ (Jiaj 

4<Jj^ 7' la$i« l£ AjM' LS^ ^'^'j n 4jifall ^j-ulajjll 

jl - jg a-'l' CjAJ ^KaSILaII djlill (^ij 1 $j 3 (jVja-JJ V ®i5_y^ 

4jjUj L_ilc.i Cy* Ijj_)»jj ‘SjJ't) j5^ ^smhll (jjx^ill (j^all^jj *■ . i l !•»% jj£j 

>y.-. 5 , „U1 I Ai^uall <jL LaA.»lsLtel Jaj\£j jjnTujl £JJ 4ji jlfic-L 4jjjjj-iiUijjll 

4*111 ,ji 4_jjS (jaUil i j! JaSa Iw . kim l jT :(^=>1^)11 ^jj-wll <jle- 

^9 Lea Ji-.laT'j tl^j Italic, (jl^ ^gjll 4Ajj-iaXj^il CjVjI**!! liljlut lilLii 

^glc. SplS iLiaJ (_uJl li$l l^jlj 44 n>*ll 1$1» nla V] (jc- J3 *j ^ tlfrJa t .j 

4 a. .,1a »£u jl j* 3 ^ . £)le.jjJaj*ll jJJ (Jfrlill sly* ^ iaiia lj$i 4 JJJxjil 

^jjaj 4<Jj| 4jJa2 ^jl lg, ,i4~) AjuJall jj3j (Jj LS -al*ll jSall Jjp^j ^1 4*nkll 

^"'beASe. frUuuVl 4 'M ni Jljji^U 4Lli jj& 4_ulg_i!)Ul ^ iluS 4_u\jj Jl Vn.n l (jajllijj 
I >>*' J /', ^pll (jjj^ll 4jftl^jVl (jiijlUjj Jlaci ^ ^j^alj Jalai-all life (Jua 

4 ^ %1 .y< ^ \^1^ j^jj 1 ~* * 1) 1 1~* * l ** ilj i Ji \ 


Novalis, Schrifteti, I; 79. (XV) 
23 February 1800 letter to Tieck (Novalis, Schriften, IV: 323) : j&' ( T 

: >:t(X8) 


Ralph Freedman, The lyrical novel, Princeton, nj: Princeton University Press, 1963, p. 19. 

Novalis. Schriften. II: 672. : jJail (X >) 

j)ijl ki -jyil wiVU-J' ^ iliU^ab))' 4jjiji ^St 4ili£ Lorenz Oken jSji jjjl 


Brown. German Romanticism, pp. 19-20. 


Novalis. Schriften. Ill: 432: : (X') 

John Neubauer, Novalis, Boston, ma: Twayne. 1980. p. 36. :AlliS g*)j 
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” yt&l && yS *£>*>• 


tClUjJalljll (jjbboll ^Ic. qa SUouiaIIj AjjjJaadl jLajll ^1 Adluayljj 
(jla (J&aSljj . Lamias 1 ji «i‘i lasJ^aj <_j)j£]I )~i ■■' l ' -jjjll cjIjSII Jatj 

c-lljS” l$jl AjIjjII ((Jualsk. (Jj- —-I* ^iixj sjaalm 
Ji t> 4 j * a\ja j$aj ^^(*Ein Roman ist ein romantisches Buch’) 

(j n , ^a < \H uLU) jk ajmuIU (jl£ (jjill (joimjLajjll (j« asIsj 

Jaalm (Ji* <_ilj£J 'UuiilU jumj (j*iLall c_j1j£] 1 (jl£L qja . ^ jjSlj .^Jujaull SbL) 
LaAJLai J-JjjljSj Au.ii jllj Aj\d t (_s )» l ji (^jjaiLajJ -<i W ^jjjl ILilmi liLLy 

IaMJ JfJjdljS Jjc (jjSlI slij 4Auik llul£ Js! 

Aj^jJa (jill (Jjall L_uipj AiliaaJI yjj La Jajj clua. (jjjSjll jim 

‘Allgemeines — ^jftymjxJl J j£s (jJlaji La! .4*jJall Aimk 

J^j" - c?3 ^ ^ oak-al^ <broulillon’ 

(^juijLajjll ^ hVim Vl life gj ^ rr ^.cJ5Sll <J£ l$ia (jill ojjjllj ^Ij 
Laft <—laall (jujfc ^ l^^a Djtl^l Jjftt (jjllj ^‘Ualxlf (jial^SU (jojLall 
LaLcJ (jj-ija'ill ( Qflj ^ ^<4 i i) la oil CiUjSII qa <Jjlmj qa ojg.a.1 Ajiasa 

(jJJ jj -u utt ^J^jlamj caJfijj (_)«jLall £U)\j ^ Aaia. jjS^I 4jja. ^Lcd&l (ja 

^ ) . U -jLall l_i1j£ 3I 1$ 1W..I jafad9 (jgj&mll jajllj £flljll 


:>3i (n) 

Friedrich Schlegel, Kritische Friedrich-Schlegel-Ausgabe, ed. Ernst Behler, Paderbom: 

Schflningh, 1958-79, II: 335. 

: jiiii (rr) 

Novalis, Schrifien. Ill: 363. 

:jt5l (rt) 

Michael Drosnin, The Bible code. New York: Simon & Schuster, 1997. 

Om) 1I ax»lt ^gk (Fink ^lis Ajlt (3^ 1->S * jj <jk ' ' Ua <>J ( r °) 

(Gothe's history ofscience, p.62) • (y au _jjj l^js i_jI& ^jII 
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- uiH I att yi **>“>• 


<lukn 

Jii a >.-' La j j ll a '. J. J ^j&l&al IjaUi.* UaLaI Avjilill 4 Au^3 ^J3 Ja! 

i >«...> a^ j-^ . J\ IjjJa^JU La IjdSS -fl j t^lulSI <_jUaaL«)Mj (jljxJaxll (JSjill 
jjc. !«■*< ^JLa&i ^ai jJj ^jSa-all Jf- ^ahViJj AjLjjdtkall ^jSLafj 

U. iXtUvut, a1.A.-i^ L^-iMiiLu ljak)L Laji cAj^jII l$-aC.Jii 5,10 a Aj*31j AS )xa 
^ a <i '■».\ fj 2 iV»jCitt AajaLII J<-^j tSj J ** sIajI ijua jfl 

a i. >^a j j.>»e. (ja ojjc-j jsuill (JSLiu] AJjgAAj ililul 

<Lae^La Jai Ifil j^jII AjjbJI laliva illUljjaJI J£ JiLjtl 

LsajljjJI £a dlbjljjJ AaAuaLa]) lillj ^^3 jh'lll Ldl ^S\jLoJ _yJ&i Lol 

^LujVI jjjUll jLm> Qll ^InajL .(j .£J 

Ciuujjl La&^JUj JSj* .t-s .£J jSji jjjiJ ClVjLva ji ^ ^AS)Sll jiAj 
JlSuiVl UJL jtfJj ^Vi CjUIjxJI Jte. t jaiaJl J^kj JaJya jjj Jai^J JSjA 
jiaJ V fjaJI ^.Ajj^kjll l^aQLii uJj J^jll Ulill ClUljJiJI .lift AiUJl 

(j&Ij ia\ jo» „ jja ^j«*w*i (Jj AxalaJI AjSklill (j<a ajjVI aOfc (Jlia ijp’ 

La j■ va* | ' 11 ‘i...i AjaLlII IgJAAkl Ifrjlc. (jjjjllj AjujLII AAuiial 0 9*11 <all "iUji 

<aL jll J^all (jjLSkll jS)Sa jj .ojUjnij o jLi'ii (j<a Aiuikll <iUi 
- g-jall j_jLj jjjti (^jljJ jalSll (jUiaJl u' ti' - J 


:j t 5 l(n) 

H. A. M. Snelders, -Romanticism and Naturphilosophie and the inorganic natural sciences 1797-1840’, 
Studies in Romanticism 9, no. 3 (Summer 1970), pp. 193-215. 

:>l(rv) 

Nicholas A. Rupke. ‘Caves, fossils, and the history of the earth’, in Andrew Cunningham and Nicholas 
Jardine. Romanticism and the sciences. Cambridge University Press. 1990. pp. 241-59. 

" 1 - ,,U I Ss.-W \ ^j l- ^jJI lajia l -v m Stephen Jay Gould (*^4: ( T ’^) 

‘v5^ 

Stephen Jay Gould. Ontogeny and phytogeny . Cambridge. MA: Harvard University Press. 1977. pp.38- 
47. 



i£ij :^JL t 4 ^*W jtjUU 


- Y 11 - 


iiul ^ jr 4f *y*$* 


<jc Cil^jj-aij .icjj ^ £xub3l (jjail j£a ^ VjJi* blajcl CiajLual 

ljUIjj (jiliiijUjjl! Ajc elibylaj" ^ 4_pb Jjill (jjj j jLH I ^ 

tj-ajluaiJI <^ic iliaJI SjSa iiJIjLj '^.Bildungsromane aw^UI t jjj£s 

Aj)Jaj] ^biil dul£ ^gjll SjSall tabc.Vl *LaJc ^buftl jiu AiibJl 

. lJl)Lu^U AjLxII £xXaJb L»l i^VI (jc jj^bjj (jl (_£jp ^gAj ((_^luJu1I 

j>J (J^ij 4 jx1*J1 *Ci^ ><-i cIujj LaJj "J=^>3! t_ji (JaUr iS j* jla^all (jl 

4^3 u' 

(_JjjSll CjULuiijSV I Cu\£ Ijl La Jjc. fjkil ,jr^ )Va (jjj Ijjlj (JjaJll (Jlajj 

^JlaJ AjjjolabixjJ^S]! j^La t<tjinlLajjjl A^jcJb I jLin jI $.Lalc lg_J ^15 <L]s]| 

ttiliiS ijj*~l ^IaI p. IxajSjjgfsllj t Ajhajjl (jblatyS _jjlA 5» nL.ll 

(jjS A**iVl LijSI (_^ill jAj 4JJJJ ( U fr L a jlAjj (jjj t(_pa3ull (_JjCa 1 liiL 

^1 JailSl (j;jiai!l J5*JI Aiulla jx jil^Jb ^JxJ A3 ‘(JL=w J£ (j^ Aja-xiull 

(ja ^AAcj (jl £3jJxll (jx3 (-JA^I ,^-xjIa ^Sjlxx (^ic Lai .AluJill lilt (jx ^CjJb 
^ ^.Al^VI (jJJxujLajjll l_jb£]l ^gic Ajxlxjl Cjljijiajll jjl f.L-<a£luLl j ji/*'» * ^gjj^b 
(Jjill (jc ^ U :n La SaIc l$jU SpbAal (jx CjbaSliall pAA Jia ^ La jCjj 
(j JJ « rt CjUjS ljjIS 3 A 3 — AjxjxLJIj AjjLujVI ^IaII ( 3 ^ ^Lu>SM 


J-3 Jjb Ll^ ‘■-‘■“ L )} OJ 1 -^ ‘*-e-?.lj ja iaxoj jl CjC-lki J ola (j^-\till y£a j] (VI) 

^j-3 1 —iSV J£***^l (ja t jjJajilj aj. Vill t 'yt 1 jjj djAJjlj jj t ^ AYA 

• Axjp-all ( a_jixll <_u£ Ut^ *'^ ~1^"uD CjLV^I 


Fink, ‘Ontogeny recapitulates phylogeny’, pp. 91C. 


:jM(i.) 


tjkii (n) 

Stephen Jay Gould, ‘The child as man's real father’, in Ever since Danvin, New York: Norton, 1977, pp. 
63-9. 


jj -iiA- j Nisbet Grabo de Almeida lAxdi Ault ^1 jiii (it) 
jSjJI jJjJjS (>1xj»I jlS IS) L. ilL-x Wylie ^-L'j .Wyatt siuljy Stephenson 

3a\jud j jijVi a^-ill ^laju I aliS ^ ajJbj tl§-Jaj3 ^1 a^ j* tr.U a *~.,is< ^ i 1 „ ^ 

. jijjj 4jyti3 




■33L Jj* iftL tilths £ ilui 
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iUuJLlJjIt - jiffl yi *zy*j* 


aAa.jll Jja. P^IaII ^ A^fcl 'j*- 1 p 3 * ‘f*** • ij ^ a3 U* 1 

Jj2U j<aj <Laj a wj'kU ^jiaJI ,ji SaIc. • J**^J ^Jp ' UH Anx-k l 

L« lil lift jiiill (jSxj V 3 asAi jjc. Apxjyi p*II P ‘' o , '~~ t ' 1 . 1 

/ J< X IT ..Clip <■*. £paJ (JjjAaJI pil AjljS Pj ^ b J*Ps/l (JA Ixjlc. UljjJJC.1 

J jlx£U pxj tiiil Ajajll frj^SSl J cAoxjlxjjll a£j=JI Je. jaLUl AaJ 
\ r u^ JA\ Cjlx-plj Apl Jlx&SlI j& ^l«ullj jAll i> l* jASJ 4 j3j*xj £xk 
P& l£jA3 jjlaJJ p ‘pV' t'^V' ^ ‘<JT*^' C^' ^ U^V' 

jLuiVl jL JjSj pi "aJLJI layjatmir Jpa o& Axgi ^jlax (jjSj Vj 
■ aU'.ll ILptpl" ,3 j> jfr UiJj tVpdl ^A ^ IxAifr aAj *pJl 

'jjjjjfl1.Jp (jl ^Klgi Ax$3 pc P elpVl (JS (jLiuVl <jl jjjj <Pb 

Cjljlaxll Pc AxttJ Aajstxll (jx P»«ij J£*x ‘tijp^b p^ tP ALaJxll 

jaI^W! lAsM CjlAfl AASxx Cll^SJ vP P pi Ap^' ^^aJ'j 
tilij jjc. AAAj fpo Aljjlft jjc. Aaa 4 jj a l-vll liixj Pj .1j3)x P*-# pSJ 44 j«„jj3a ll 
P ^ a ^U_)UxiVlj UJfc. ,jx aJjJ jjujII" p A lfcO lx P j£j 3 (jAl Sji-aJI SjSflll 
Axj^ix p Aj)*-aC gri»<i*il Aliajxll ILptuxll jp£ ^15?' Jp 3 U^ 1 
AjL\j 1I liftj ^AjJUaSilSI jL-Jifr Pj JJ-xJ jftj .''Aaxkll AjajljjAj^' 

ASjixil p Ifcplaj jSxJ V pi djljaiil c-Jx A]j^> P J®*^' PKi p' 
la£ 4 lx JUx P "pll kiuxjx pi." pk Ajx 1*1I CiUapjJAjVl j] .Ajxlxll 


The order of things, New York: Random House,) ^Uaj ^ jSjs >-xi ,^-b (* r ) 

Vyii. 1 ,_.u.-, ^pllj l c '. ; . jyjll tjxiidli WJ-1U lijk ix-J <uUx)|l p*B J (1970 

j CxSjll ^ yi Ljjk. 0-» aJuJaJl J^') "A»i-WV' r 

^ .-•■■« ^ulb t 3kL> vilB jl >jjj jl ^iSjj yX-5 Ijlxl jj' J1>J1 lAsyi. U lib iUjk. 

(rn^x) .^jUl j- SlSi— 2 iL “ ^ A liAll jfii 

:^1(££) 

The nen - science of Giambattista Vico , Thomas Goddard Bergin and Max Harold Fisch (eds.), 1948; rev. 
edn. Ithaca, NY: Cornell University Press, 1984. p. 130. 

Harold Bloom. Poetry and repression. New Haven. CT: Yale University Press. 1976. p. 5. : ( Sa ) 



J>» '-fOi £jUifl 


- m . 


- iJ Ji\ aai yj 


<j$J Jla^i QA^a juilA JJC. Jlij g JcLlo <Jla*a ^ 1 g a 

*k>*£ V-iLjjll <iij Jc. kiAtl) jaj^ia UjcLuj 

JljjjVI lilii ^jJassj .^gduM^all ^ixil qa (jjj^3 (jjj 4jl1a'Vil 

f^rJ J>^b Aj^ajj cUa-Vl (jl*! Lua g^Jaij l« jj&t AjuuLajjll 

jjjll <^Aj) AjlaJI AjyiaJ j^ lxu cLa.1 ^Jc. L-ibc .(juaill 

^ t> SpS £~>ji Ljji^jjSjLa ^\jeJi UY ^ Jasa AjIm J 

cs^b) el&jVI (jJe. IjUSdI j^iulb jjjjjb jj■■'»"« t_iUc.j 

^ cjUsi £§bs ^b^vi jjsjS diiii J vi i^u^i (ji^yu 

Jli^a ajUdcL AaaUjJ 4j)j ljUj « (<A) CjUjIS]| j^kil AjjUJI ^ - 

u^jSI J ^ vi ^ f U*L ^ fj ^b) *b 4 «ll ^be>5l 

uj C£*i ^uitill 0^31 4jl$j (Jjkj L_Ja3l (JU-a ^ AjsI.1^ 

AjjLailj ^UjJaJlj <}>-ia*3l <^ji3l (Jb AjAi dlLja^jJjjJji tlucJ AL-jlejjll A£pJI 
<J3aj) ijJJ-jlajjll fjA JA&1 (^s^aaVl ^jJall jjlSj ^^.A-U.ijl <ja.|jjjVb <JjAaJI 


IjJail (£1) 

Georges Canguilhem, Ideology mtd rationality in the history of the life sciences, Arthur Goldhammer 
(trans.), Cambridge, MA: The MIT Press, 1988, p. 38. 

:>il(*V) 

L. S. Jacyna, ‘Romantic thought and the origins of cell theory’, in Romanticism and the sciences, 
Cunningham and Jardine, pp. 161-8. 

: jkil (fAj 

Joel Black, ‘The hermeneutics of extinction: denial and discovery in scientific literature’, Comparative 
criticism 13, E. S. ShaCer (ed.), Cambridge University Press, 1991, 
pp. 147-69. 

: jtjl AjjjaJl Aoblb JjLuj LqjS a) 

Timothy Lenoir.’Kant, Blumenbach. and vital materialism in German biologv’ Isis 71 (1980) dd 77- 
108. ' 

4ji _sJt i_a>*3 b-ii (^A CtilS UiJ (_u«aj 4-^kll OLa,jljjAiVI »A$J 3-aclaII Au^LojjJI iSjaJI .J 

_>kil l^a_olj_>j 4Jj a3* j.ia.l 

J. McGann, The Romantic ideology, Chicago, IL: University of Chicago Press, 1983. 



t23b Jj* -.{XL jr jUiH 


Jlifl ^3 £ AjjaaS 


^3 A-iud&illj Aj^i^oxil iljLlLaXS' ^j±i Lo ^j^ill p Lal& ^paxj] 

jikjx f_ysj3U ^jlsilj ^LujLajjll A&jll (jjj Ai^lxJI ^tJjuiajj . Aa.lj j^jajgjba 

AxAiu.m<all £ jlajll (jl j] $ jjk. £jjitjll Q_)a]l Ajljj jjitijll ^Jc-j £jAs$1 

■ Ajjjit.,.^j ^ .u'iLojj]! JaiSI i > ‘* . l l\£ y. a ^pll Luajl ^ slpaJI ClL^LuaauJI »^A 

tfWW £ jj"J' 

(j£j ^Ji ... t^yic. (jxljJ! jj^aW <jlgj Ajl j£j 3 Jd.jao (jlc-i Laic, 
alxail ^jgia (jl Ai^aL (j\£ ^ ^"(JailS Aia. (JjUjIS lilliA (jl£ laj] (Cj.la>.j J3 sLaJI 
(Jj£*JI .^.fLhx>l£]l JluaxXi U^lul jA\ «■ oj'.xmH (jLujl lju ■ -A3 a jSj 

^ylc yljjaJlj Ci\.iijl jjx JS <■ <n *x i j*ic. u^il (jaUflall £cjjIj]I (j-a 

^Ijj AK1.n» ^^A 4jaJI ell\jjl£]l (jl (jiajpalj (La lfr_jj A-jjljJjc. jjjlstx (juLuil 
jA ’ijI'N ^Hat-ax _y^Ja juC ( 'j >a]l AjlAj (T).^ Ju A,9ll m 

(jaij ^ (jujjljjLp AyaiSja. Ai-ajj ) A« Y (^3 liijlaV <iaj (jillj ,'y^r 
(jU (Jx\£ <jjl£ll ^A^kja ApxJ (jx V .“a bail ^le" Ajl ^& ^IxJI 

^1 AjuiLujS/I ^jjjljalSj ajjU-x3I ^jUxII (j& i» jjisu ^ ^yi cdsi 

4jtj£ i_aAA (illj jl£j (Jj)M j>li-ajl ^gi AjaJI CiUjI£S! j_jLj J.iaj 

£ jjxjll ajLbJ' ,jiij Aiuijlxjjll (jii la Jajjj jSj 2 jji AjI&j . SlaaJl AjjJaj 
t gjll Ajiillj Ajtxlxxj (l^jll o /i'l’n ^jll Sc.ji'^ aIIj (AjjLoj^l (jaiillj (jLaj'i/lj ^^a.jljjJI 
La j^L (Iul£ J3j 4j^ ljjl£j AjjLajLajj]! ojjall ^ Aa^jj tUiiVl aift JS (I^xKjj 

^ ^"^.AaJajJl (jjjLal ^gic. A\jKl IaJ^A-j Jaxj jjl£ Jal ((Jxsllj Aj^ 


Foucault, Order, p. 160. ('•) 

iiyuJI p-j_>3 ry> j~jS Ujliic-L c’-o-L/t jJ) Mcrmione de Almeida 1-1^5 aj’J;] (s') 

jSiSI ^ Jaia jfcJjjJ liij ji 

(Romantic medicine and John Keats, New York: Oxford University Press. 1991, p. 63). 

Foucault. Order, p. 359. (=*) 




(rjUifl 


- m - 


AxxUjjB - y*Al jl2l yi gXpaaS **}"}• 


(jft \jxj AsuaLII Ij]j2 J3 (jjJiujLo jjll (jx 4 wjjJill Aejill t—il *\ i <•»! (jl 
juic. <jxftl (jjall CJjijjl a\ Ajja. ^jaUx (jl ( ‘Ua.jljjjll £• jlxjJI 

gjSU -w'j (^ 111 * JakLx AfiUal cjVjU^ cjuIS Urtier j Urplanze u& 

(^3 JIjx jlajy Ajxjx <jx jSJj .Ajjllall LjbljjaJlj S)A)x5l dibloil] Jjl^JI 

<jl£ Ajj&a — ^ V)Jlidl jjxiU ^1. Ic-jj A Uat — AauJall 

4j\jIj£ U& (Jjl^. lx Ixjbj .AjflVl Vlmiljflil QjJailal jl£aS/ w *'•*■" (^Ijail (_pajl*J 
£xj .Jduylx |»ljIfl ^ 1 $xjx) ^pll Ljljx-irn.aH (Jix tJjjjll (jx lx (Jjaaj AjflVl 

dua. "djlu^dll iai«" (jalxal Ujbj AjIjjII iil]j jl jjtdllSjj jxd 2S& tiili 

jjl (jijjiA <LuajXJ jl (_$ji) jl£ (jill ijix]l j&j — .Aalj Jaxli iljlsjjjii IgK &lu/v*aAll 

( )."jluulx hJa AjjIjj ijjJjJjjiji 

(jllai Ixx 4jjj£. AjjSjp ,1*j Urbild (jji Uj\ Ojjjxa jl Ujl ^IfLA ojlijC-Uj 
^Uajll Ju lx jAj .gDlj]] jlxjj ^Sljll U* ^ jbaj Jjjj^ Jjg ihlS Ajlft 

ji <Uaa. (jx AjxxxlU lx jjjia jjc. AjjJI ClUjlSil ^ "(Jjxill (jx-aljj" jiaj 


: j&l (or) 

Timothy Lenoir, ‘Morphotypes and the historical-genetic method in romantic Biology’, in 
Romanticism and the sciences, Cunningham and Jardine, pp. 119-29; p. 122. 

4x&!ojyi ^sljjjL ... J£ll ajlnj I all ... ^ alt 1 1 £jxlail JaJJjJ ^JP Oja. n «.j (o t ) 

”^jj lxjjxj! j»Lil JaXalP jl jaiu iilx9 jl f£.j) (Die Schriften, AbL 1, IX: 7) 'a » »L11 AjSlaxljj 

jxaJ La jX" ja\jH jjill jx ‘ a ^2 j£. AjLIjS Oj& OJfr 

La yxl! Jelxuj ( Goethe’s history of science, p.24) ^Idl ^jJI ^yxJLajjII jJjJI jx Aljax 

.Alajxll idlj ^xijLajjll jail (Jtx Ajl {Aj&jx^&il ALkjxll (jix) "^xjlxjjU ^1x11" jlS \ j] 

A_)jXb AjIj jl ((jxlLljjj (JaajLx jaJjOxjfl 1 laLal) jXxiaLajjll ^jaljLall (JL£Lu^U A ■ S,ff ,,.. A .IrtVlxl (OO) 

: jtal 

Ernst Behler, ‘ Wilhelm Meisters Lehrjahre and the poetic unity of the novel in early German 
romanticism’, in Goethe’s narrative fiction: the Irvine Goethe symposium, William J. 

Lillyman (ed.), Berlin: de Gruyter, 1983, pp. 110-27. 





tflJL Jja :^1L ^ jUU 


- trv . 


3x$**j* 


La A-blo )jj l^Jljjc,l (j£m V Sjiill (jl (jj& ^gi (jSJj .aJjIs AjL^al S)Li 

^jJsj ^i.ujf Ajiilaj (j-olla. (jj-oj (JjlLoj Urbild (j|a t^-ijjsca ( 3 *^ (j* l$jc 

lilij (JlUxJ Ajillaj Lajj lljUL vd ^uij ^jli. l&L^aaLaJ ZjlLaJ LjLa_jl*-a _pL>^a 

£A AjULua 4jjcJ ,jl£j ^ "'^".(JlAJ Jajmj ^ l^jlij ,jC jjjjuJIj ljSl...i!i ujLLaail 

i “ <1 1 iff LtLfv^U (jj 1 V ^ £ ^ilj i*i aJ Jla LoAxj L-aj^aa. 1 4 K ■* *11 

‘das ist keine Erfahrung, das ) 3 j£a ja Lajlj ajL 1 =JI ajjcjSL 

(ji Ayj (jlS (_jill AjjaJ AiuulU ^tcjx jfcj — ^ ^(ist eine Idee’ 

^j$ia jA lillj Jxj AxJ3 (JaJI (jl£j .^a-a jJaju (J£ (jc A^aij 

^jlajll (> (jaiJI ,{\k\')Farbenlehre ajUS ^ Urphanomen 

ojALLII" (Jlaj .Aiaa^Lall 5Jjl5 ilulS AjljVl jftljJall (jU (AjjI^jII tlilijlSlIj AjlLLall 
( ^tAjjcjll ^ S£flll jjc i*r> ill » L aLdl (jlS-ojj jjlS ^ 4jc "AjjSjaall 

jA La Jjc. j*iUa {jJyS l<*j) (Jla jl *lc£ ^ j»Ull Ajjjj 

^ l”.(3li>.li.iLa 


: jliil (on) 


The interpretation of cultures: selected essays by CliFord Ceertz , New York: Basic Books, 1973, p. 94. 
jjiUjyl ji a5Sju" Ajja (jl -ClikOU Jjc. cjUIk^oua Henri Ellenberger (jyj* (»Avi 

"U Aapj Lpc ia.L Cjiuli j* gjj JSj iCiU'aili Jsi ^o^aj ciUi)Urpflanze 
(The discovery of the unconscious. New York: Basic Books, 1970, p.203) 

:jkl (ov) 

Goethe, Die Schriften zur Naturwissenschaft, Abt. 1, IX: 81. 

jl S -ul Lu ".^jjkSlifyl dJpll Urphanomen j-» syai jj£j L»j” £Jjd_)S ji Levere _>il (®A) 


.(Poetry, pp. 93-4) Oja** Ci^lj "i j^jlall »ySal yklk Cijll {_>aij 


Goethe, Die Schriften zur Natuwissenschaft, Abt. I, X: 277. 
Nisbet, Goethe and the scientific tradition, pp. 39-43. 


:_>kil (oH) 
ajl 


Goethe (Maximen und Reflexionen. no. 314), Sdmiliche Werke , XVII: 775. 







Jj, :fOj ,4^1x21 giUiD 


. TtA - 


4fM<LyjB - y*Al JW yi 


joLillj <jja. jje Urphanomen <j£ U ^ -a J aJI ajUuI! <> ^jil ^Jcj 

(JaLii! iie. li (•] q l JjUaiy ijfi. "4 j-v.NjaiM $)Ua]|" (_^Lo^ AjUiiall Aluilsl 4 jL^iVl 

(JJa Ja3 ^Uajljja. liL_<ai laijAJ ajlucb (jSji ii& (Jli-uJjSlIj 1 ^IjjaJ! (jJjSj 

ljUWSI (jjll Sj^iiall jjc. 4j)la}ll J\£JiVl (j* IjJflj liSj-a (^ujj Ajj& 

(jjjJaxIl u Js> <_$ja.Vlj Aclixj ^l*i eiie. lal ,4 j£)aII A jfcula ll 

aLISII j&l^laJI l Uu-aljJ j!&l A-a^<# jlaJ^ bildung jl jJj^jSl 

lAjlifrU Alojl 4 ja1*]I 4j£j (jS] 4jja. Ajlgill . aJto^ LgII 

qjj La (JiaJl y AV < ^ i_L_aj Jflj jiaplL (jLrJJ AjaJaLa /l.K.n.a 

g-l^a <jc. AajU A-.J Ail u!^' ^ I5j3h*i3 

\jlaij (_iUaaJI ^ 4-ai£]l (jl aj5 J] (jJujj ^ 

tli.Vaai Uil iiftxi (jaj .£*Jalj <^1] tSijj OH CjV\au*SI ^ 

Man glaubt in riner Prosa ] .tijl*-# ^JSSj Juilb o£j jja. ^ ^U. JLj 


Ljl;la-ail (j^ki fij [zu redden und man spricht schon tropisch 

yi*i j i aNA.\l ^Tm V Aai^Jall eigjj (J- -*»*'' (_yi*«ttJ l^aliaHuilj 4<\vL<a 

^.JaJl aL\S jjc. A^lall 


(‘l>) 

Philip F. Rehbock, 'Transcendental anatomy’, in Romanticism and the sciences, Cunningham and 
Jardine, pp. 144-60, and Ronald H. Brady, 'Form and cause in Goethe’s morphology’, in Goethe and the 
sciences, Frederick Amrine, Francis J. Zucker and Harvey Wheeler (eds.), Dordrecht: Reidel, 1987, pp. 
257-300; esp. pp. 262-7. 

(™) 

Fink, Goethe's history of science, p. 89. 

{£ £"Aiill 4li*J Jl ^Ixll J[^k vliUa^LJI I.,life! (JjpSkl" {ji Jaa^L 

•M 0 r ) 

Goethe. Die Schriften zurNatunvissenschaft. Abt. i. \: 398. 

j 3’ujJI jjiil j»UiU jl -k=dj jilt (Goethe's history of science, p.44) Aiji 



tS3L 


- m - 




,3k |jx IjjjS Lal^akwil Cjl^UiuiVt «^* "1 «U«aj Ajja. (jl jSjjaIIj 
(jjk l$ji cs ic. ^j.,jlii« *11 a »Ua\ 1^tul<a iljVk-dlj ,jLajyi (jjj La (JjLadll 

"Ajljka"j "(JLlSI" l^ji c^k (jj_J^LJj tAjjjjVjj Aj^Sjll al)Ux«all Jacj 


Die Wahlverwandschaften tyj ^ u. ^ (Taten und Leiden) 

Axil A'ij.nLiit ^^.AjjkajSJt u^lc-liull ^k AjjLjij^I tlilSUI ^L*a 

^ (4^jSll CjLojVI |ji jAj — frLaixll qa Aj^Lej <_l3c.1 ,jc ujIc La ^$3 ^ya Aj&a 
jwurna JfLijj .Ajja^ka ^3Cj (jkiall 3j3aJ Aajoj La <apl ilul£ ^jlxil 
Aa.laj liljjcl ‘Ajjk-aj Aja.jLjia djjjL^atL.ui ( jii La 33 Ajja. ,jl (Jjall ( j£-oJ 
((^UU aLUIIj a3_)a-all (JjlLe ^3 AjJJjaallj Aj^aJl) Ajjla-all ^jLajll 

. ^AJjJaLySlj AaAllI AjlUI (JjlLa ^3 AjjIxILuVIj AjJailll) Ajjla^all Axllj 


( yMUx)l\ U! : JkJl £jUj 

jfjcl ^gjll Uj)Sj Laic (j;UX! S-Xol "aLiaJI ^lc” ojlik-lj cL^M ^k (jilc 3al 
tbaVl fk )» Lj ^aj .AjmliaSfl oLaJl s3aj jA ^jpJaxlt jjl \W L jQ 
tjjlkll (_k-a AjlaJI uk La3ic jj\ _ Ajj3aJI ^jlxll tliVk-a (j-a (Jka 

. LlouLojj Lak cLaVl ^k 3*J — A^Jj-iil £-jjJai^ak ; (Jkll (Ja»a ‘ iSj •'***" 

i*ka (jJJ La AJlSiiVI ojpftil" lilk ~ jkj ^3 ~ jA ^wjLajjll <_da]lj 

[jjSfyl] jjjuJI" VuiiA'k I g . n9~i AJlalil ojj3 ".AalaJI t_flL£j£lj SjLuil 

£a alj^Ja ^pllj AjSjjJsuII «.LaiU Aj)ki5l «.lj)ja]l (jx S^jLull kjLijVi jr^Lajll ^ 
(Ji>kl ^ IjjlS jjo-jLejjJl jls ^ ^'. jswV (j^ Jjajll 


:jkil ('»£) 

NisbeL Goethe aiul the scientific tradition, p. 16. 

(la) 


De Almeida. Romantic medicine, p. 3. 






. tr. - 


.liifl ^ £ijfaS <C^j 4 


^ji»]| fjjt (Jja^ll ^ 4jj^ya-a 4_Lai sLaJI ^jlc. (jLSiSI (jl£j tJS jjjSj ^pjjj jjaJ La 

AjjLuijyi ? jkil Jl <jjuja^all 4j*jJaJI 


£a JxUj (_ji3l AiA^Jl ^lxJI liJli ^kj «<l ayj ll ^Laj&il Uj j laj Ijl 

^XatlLall Ai^Lxll lilL jj»v^*'■ -1 ^jl .laj k^jJa^a \^i.^js SL^il 


qa .lpxll AxuSj jtb (^Uyi jj&jll jUyi lgj3 ^J ^jjll dllaU 

AW-aU ^ji^aj^all .iSjil iliilS AjjLuijVl .&La>Vl <Luil^l dl^k. 

tluu&t JS3 lAjauiklt ^jkll JLaJI jib LaS <U>lx]l (jjiljSll <jk ^jku (_gj]l 
AokJI iliV k^ail dlL dul£ aaJ .oJjiLcj Aih^a l$la (JS dul£ ^jII i<Lujall djIjJL 
(jl£ (_Jill 4^ I" jAj t^jLajll qa JuJo. ^gk XaJxj 

f >il Jfll .^aJj\£l (JLi-aS Igmttj Jpaj ^3 

di-iljAalA (jj3 j.VlmMlj ^LxajLj Jajl£ Jj ^k AouijLajjjll EjaiJI c-Liil AjjLuJ^f 1 
lAu^J lAdAjA? U»k c_uJjja». jLuuujS Jj ^kj ‘La^jJJUJj^' fk 

is* d?a (*WAs uiA-^'j j^j ‘^Jiull Ua.jl>kJI ujS jjjj£ 

(jLyAySj 4 jjUxll i—j_ji (Jaalii ^ ^kj 441 j\j^*1IIj Aiwilall 

uLisl ^aii <*>» (jAua ^kll (jSJj . (Jjjhll ^k. ^3 ^liLajjki 


. 11 ^k j‘j jSj aa jjjjjjiiLajjll 


Le^jljpJ-all ^ 4ojh»\l f_ya ja-ill tilk ■v^Ma<-vl t_jjk 

Ijjkl Ja (jjOujLajjll «.I^Luill JbU 4QjjjJJ&j QiijUjAjji (Jlxal (Ja AjfLuL^LSll 

a5j Psyche 4 >» j»i ■« < ^j 1»■ si\ji jjSh}\ *i\l jUjcVl 

Lajl ‘^ 3 _)U < _ s Lulallj ^j^Lall l^aj ^XJ ^la 4llVV^ l^-k [jijJal 

Jja. Alilill ‘UuiiiM (JjLjiajJljj Sbail 4*n,w\l ^j^LalL Ajajjjx 4luviwal 

AtjjLiII ^gij "<UjUuij] Ajj&l” ^ "Lul^. oa^ljxll" iilk q"'^ jSa jaAij . JaaJ! 

^gjli (j^V 1 ~^ c ’ <*i% iti L^iA%.>yi IajUjc-L *.\l (ilk AajliJI 


:jtul (11) 

Paul Dumouchel, ‘The role of fiction in evolutionar)' biologj ’, SubStance 71/2 (1993), pp, 321-33; p. 

323. 



Jja :|JL .OaoM jjUifl 


. t r > . 


jLil yj £ JjjxoS i&ysyt 


Sjlii A ^ ■ -* 1A (JiaJ A .nj.iijl yJaill a3A jli tiUj .aJVI JajSLn Jl d)jl 

tjjjdjuajLojjIl jjuSil (j] . Lelj UaLii yUjfrlj JteJJ jjjjoll j*^at 

JiJIj aj^ liiifyl £j-iaJ j]l jjjjull jj^aC. Ajlja. Jc. tlLnll ^$jijla-a qa 
.(Jill] AJjlgJl 4 jC-IJU 1 iliblaaJl J ^jjL .lijJ Ji j J^la Jc. 


Ujj*x ^lhall L_uUJI jl£ jaa t^gcJUl (jjAuuLajjll t a.y^j 

(JjIjjjiII ^.j$iua jlLl J AjuJ aj Jic (j-alj3l (jjill Jj c^iall JIa Aah^a (JlfLiL 

J Igj ( j 1 IjjlS ^JJ^ Ami a I I ,ji (_pajJ3J t4jjljjaJI Aj. .jllit .,11 

j gj.J ^3 (jS]j .^uuJaljxxIl ^j^jall ^ys Ji±a (J^.* 

J& 4j lijpjtA |J ^yiall £-Lj^I Jj AjjLadVl aLaJI J IgSUajj 4 jCj^UI CjLiL&jlII 
^j$iall AcU^a ajlcl J grnlj.nl J,>»all £aojj La ajlc-j ^ (jUaj 

A»jjl*ill (jL Jjlill Jjl£ai Jaj La £jJall J AjjJll £jjll .luj! jJaibVl 
V] CS XS-j^Sl aLvja Jl <J*-naJ V JituU JtaJj ioio (_£Uo. qa (jl-UajJ (jUnj^lj 
(Jaa^a fjnA (jjjj^jLajjll .lie. ^gCjDUl" (joia-u CjjJiI CjLoISLj ^^.jjluiiVl 
AjSjjll Aalla. J ^gCjll jA Vj (.Ijjji) ^gCjll Ajjlall jl JULall A^aJjall (jjxLUaxll 
AsDUajl A L.a. tjLn^U J.ijl Ajl SjJaaj AjJaxlc- AaU‘./> J.-. Vj 

JJ La ^gCpUl grj.<->j t£xuljll JixaII IJjj .AjUuuLill AjujIiII tllLilaC. Jl 
A&la JjakA (_jjuli _j^3 cA^Uyi ^JxJl ^-3 AouiLuiI ^jJ^Vl ^j*^3_ja 11 j&jk Aj1& 


:jbfl OY) 

Lancelot Law Whyte, The unconscious before Freud, 1960; rpt. London: Friedmann, 1978, p. 125; Albert 
Beguin, L 'ante romanlique el le reve, 1939; rpt. Paris; Corli, 1946, p. 70. 

iAij»j US (jtpUl IjjJSSj i-j\jS 1I jl ljij-o Alan Richardson jiy-JjUSj; jVl ij\) (7 A) 

juujLajjll jl (Jila (Jac 'l^j jjjll Ac.juoll Ajc-lpUl oUjVI c7:4\j IjaIS Lul 

.v■ n ^ 1 1 ^ull fx. La jSii ^..aa\ll JnlVill Ijftn.aj ^1 

‘Romanticism and the unconscious; building a mind’, paper presented 23 Januaiy 1998 at the American 
Conference on Romanticism in Athens, Georgia. 


Beguin, L ame, p. 76. : jkjl (3 3) 





Jj^ i 4 j«hll g jlull 


. rrt. 


AjuuUjjN - yffll' jiffl yi E4L»*S 4f>M>« 


JvLi. jjx ^kil Igfolni aIILxx Igjl Je- IJ] Jaill JxJ AjuLuaJ^I ^jLtll jUaJ J 

* ' 4 ■ " a ' Jjajt ^Ixlt siijLij AjjI^jII aL /i> all aK.Sx jA Ixjl tAjlJai. 

JjsJI ( J ^^gfiJUl (_3JA*1I jpbll (jjj i n'llxjJ ii!j_pl Jjx .IxjI Ua&j La I ilj 
Jais .Hax ^1 t i\ .tTl^l jAj iApj (jl 'ja.y<l ,w i Ujlfl t^Jj^u^l 

^uiLlI j>r>lxJlj (JllII Up^j jJa (jlS Ixjl ^jljljS 

(_Jj*J AjI j Jl ^ll&ll A3^*_a AjjlSxl jjc. JaSl£ J)*xal jjSj j . 4 jaja-s. «Jji£ 
AaxLxaJl" ^ jl (juSlSJ ^lft AjjlSxl ajl£jj ^glaja-j Qjjll (jjUwijlxjJI 

AjjiIjJ J lAJLaJ (^gftjvLlI (Jj^ ^LedSl jjSSfl A-uajLajjil AjJullj ^ '^."AjI^I^II 

Psyche, zur Wj'jjc-j un j (jajjlS c ahtiijat. (JjlS 
^jjll j^kj 0^3 jll Entwicklungsgeschichte der Seele , 

kuk (jajjlS ,jl£) .Aja-jj jl AjISc. AjIa& V -baJjJJ AjIxc- ajluc-lj ^jll Jl 

i 1 n>*> 3 -JjaII AjuUwi/ j_jV»~- LolLaj ^lLiLJu c_ia.L-aj IaLaj Ajj£ 1 AsUk^lj 

jg&JUl AjjJaJI Akjxll Jaj Jjflll jJaj jUal J jjfcx Jjfr jjkjj 

jajII fJajj Lfill "j^iySill ^C-jll” J$kj laJjc.) JjaJI J 

Jjiai Sp3 tS^J l a/'/J ' CjL« jll spall J& Spa Jj ^(Jj^aall 

huS -3 *jI L-lftj (_pjjl£ (ji ^jJaljll .^Axl Vu-> (Ja.b Ajla. Jpll ,jl£» £j3j) (Jfxlj 
j^Jaoll J S£jx Jj ^IJdl ^31^5 Aebyj J - Ai [p ^jil - Ai^ja fjjt 

•J1*^1 

^Jci { jx (jjiijll ^»l& J AjjSall CtUjljuaxll oJA (Jia J aJaJ a§ lx f&jj 
<*j j511 (J Jafi3 ^JUl Ajpj t al .yXl jjtj AjuLuII sjall VfrjU (Ajxlfii 


Foucault. Order, pp. 372,364. : jliil (V •) 
Kant. Metaphysisclie AnfangsgrQnde, p. x. : jliil (V \ 'j 





dftj Jja :^IL ^ iUlfl 


- trr. 


4—niUjjll - ydjjl Jiill jj £—j±4S 4CJ»*>» 


^■ ail!' j-bbdl'' jakjdll jjiA Aaic jiLj La (Jftilajij ^gjll ajlai]l till} ^ ^". jjd*Jl 

-Ij2l2>. ^jjaj -l$d jill 4^ * • ^11 WVa j^> Jjill (ji "JjVI ^^liull 

4 ii..a*mH <J^' 45 ^' ^b“j' ••• 

(jjJl Ji*ll ^jC-l^-all ^jj/uli jli j*jlj .JjjU jlaj ■^a.j j*j 1 Kpsychism 

dLL lAiaC- ^ ejjlajj Lajj jLe)ll j- jj>4 d>jj3 (Ji-j V dSilj 

j« Sia.lj jiadall (Jiklj ^l^p-oll j& 4_ibLia»Vl jij£3 ••• 

j-aUadlj Ai&Ull ji-ali*Jl jJJ jja.Vlj <1 j 1*JI UVI 2Lda 4 aj 1£3I LiVlj id lj$JI 
—A .£ i_L—aj J^a ^alii^ ^OjaI] ja.L/1 (JLlall Lai ^ ^“.AjjaSail (j-sjll ^ AjoLuII 
djlblb (jC-jj <-jiil ^jj jl Lb /1 ~ jj)£ya Wj^ya |»aj 4 jl ^Jc ijail djjjd 

l V3 )"<jj J £ diUdJ’ ^ jjill l$j Ja-aaj yjll jJUll ^jj jl (Selbstewusstsein) 
Jjj jU aijLljj JLia JSJZ y dipsychism "j-iill fL-Sjl" s>AUij .'<ux* 
jit-ill t-ifl^Vi..il V&lj t(kater Murr) jUjA .1 .dj .1 j (Flegeljahre) 

(jjjdaj! j^all <jl-J Jltsuil A^l ^jlaJj • {<<• nil'll jjU-ulajjll Jli& Aj&ljuL? 1 4 jlaa.il 
AjjslSi jjdlj Ajjlfij 4j»j 'U s Vi.lj — jliu-aa-i <1 jl£ (jajlUjj jl IaLj- Ajpai 
1 ^.blik jl£ Lie L-lla. ^11 Li^. LoALIS dial J2j — AjlliiJI Aj^jll ajjls 


Whyte. The unconscious, p. 63. : jdil (V\) 
j—dll JjLdll Acliijl ja ^j^ir jl j- Jean Baudrillard jl^ 4 j!) d £^b 

Seduction. Brian Singer (trans.). New York: St Martin's Press, 1990. p. 80. 

. jj— dj 3 A j—\jl ^2jS ^a.1^ 
Ellenberger, Discovery, p. III. : jtil (YV) 
Harold Bloom. Blake s apocalypse. 2nd edn. New York: Anchor. 1965, pp. 263-4. : jdjl (V l J 

Ellenberger, Discovery, pp. 205, 729. : jkJl (Vo) 

:jdil (V‘) 

Jean-Ednuard Spenle. Essais sur I 'idealisme romanlique en AUemagne, Paris: Hachette. 1904. 
l-YLs. jj— d JaI j- cryptonesia y»j ^y—jUjjl ^jjJI ,Jc. illij jJ*i«]l ^^adl :3'i ..J ^ 

t^jdjl Cj lay—li 


Ellenberger, Discovery, p. 170 




iffy gjluS 


- T Ti - 


“ <j*Al £j£jjuaS APjmja 


"AjauJall" ytijllfljj d\j^ y£ La LjaSLft (jji Ij^L yi ^jA\ -*« y*»*\\ y*j 
(Jla*a C 5 ^ (jijblj (JnVt$ 4 Tift a (jij L^ajj^ijk ^ ^ AlaC (jjJ Laj Ajj^aIIj 

* (jOJ Uj9 L-llfuill L_)1 j£]I (JA 8JJC. (Jj3 (JA AA^yijJ l$JkJp J3 (jjJ*jl! 
»Uij (jiil j^LoaII i_u_)Jijll ^lej f}j ^ VA ^.^jii-aall (Jj 5 Lo UjLoli ^gi )AY» j 
<Bergakademie j$*a 1 I jjjs jj (^Je. (jJlfljj 

(jjlauall jjc. jjjjSJI ^ioll (jSI AjjjS/l aIIacJ ^gi (Ja (jjJlijj £i«J 

jlak.1 jAj — (jiajVl ^Stj (Jib Llx£ “jxju ( _ s j 1I Aj^Jaxll jIjaIIj AjuI lAjLuelj 

jiaill Agcicj ^>Ld J2j ^ ^.(j-ajJI lillj i_Jjl ^3 ” AaSIs. SjUluAS SjL (Ja*j jxluil" 

0 

(jjc (^ill jAj LS* S^L£ (jJUjjl XloJ jlS <_£jll A^l^a »jfc 

(_gj)»>i»\l jjfr (jA "(jxallt jjj JjjaJI ... jj^LlaII a£1aa" jjlSx 
^J3 .& \jjjl "aLaC. Ajjj" AL-ojJj ^’^.^gj&jJlj ^gC-j^UI V^aj 


bli (jla < a jjjxj Aj^illj ajjjaII (jJlijj dilLLij jl Hans Mayer jjU jiU i^j; jj» ^ (VV) 
JaaCAjj (Neubauer, Novalis, p. 173 n.l) -tdiiS Ujjj Gerhard Schulz jpJj-i jjia.’i/ 

OH Mj'-" Heinrich von Oflerdingen giiJpaj! <j>3 yiujift aJjj ^ 4jl (1-1T e^) Behler jJ$j 
( jAllijj ujjLJ jAj ^jwbUI <JUJI sH-plxil sLaJlj sL^ll 

."(jialUJI {jll ,»tyl lj^4j Joaj (_J jli\ 

(jSjyjAj tcjjj. 1i . «j j tjjljjjj (j ui aj'S v^lljA j^pjull |y-<dp in jj-» (vA} 

.Ojjjj (^ujjk c a Vfn jaj t jjb j3jy9j tildjitA jjS j. Yi » nAl 1j i jij)S t jiijin 

^3 \ VV~ A i nal lj ijnIajU ia SjL&I t jJi Ajja. lijjLji AaS 

. jlol] 

:>il (V4) 

Theodore Ziolkowski, German Romanticism and its institutions, Princeton, NJ: Princeton 
University Press, 1990, p. 31. 

:>51 (A.) 

Gotthilf Heinrich Schubert, Ansichten von der Nachtseite der Naturwissenschaft (Dresden: 
Arnold, 1808), p. 201. 

AjjjUI AA-Jal (j-yodl HX>" L i J '^ u! lS^' Ziolkowski (jS—yjSljjj ^ dojj 

(German Romanticism, p.31) "aauoUjjII 



Jjj £}Ui» 


. rr® - 


AouIUjjSl - ylfi\ Jij? y 5 iejlljt 


^la.J l (j& SjUumiVI Cliiljl 4j m \ n i l ( jjU »LllxiJjlI 

^lc. ujI^IxjlmiI y]] Aj«uUjj 11 Cjliuj-J t>J *ts^' l> c5^' 

jjfr Jy^ J^- (> <***» (3^ (J* SJ ^' ^ ^ J 1 ^' 

a.^UU AjjUloiVI Asudalb Alijp-o J£ij ciljpftV! ijl^ Jilja .^uiajl 

(Jja. 4j£UI UjljboUmVi j j'h i il L a 9 ) li Ajcl^yl *—)bb£]l Ai_ij 

^lll £lylj£ ^ «•>dl jSsjj (Jjkjll AJpu 1*J byS c^J^' 

"(jfrjll QjJ la” ^ Ai Jjaall uXS^ £*JP 

^ jxac. jL^u-ib” ? jL JjjIa Ai-aj tili J*j ^ subconsciousness 

Jfciia Aji jjjJ jji Ajja. ^ij AjjliJb JJaa^ll ykiW fk 

(jjll jlcSjA .1 .ill .) AjjIjj j* ^bll ^ ^j^Ub 

(Jujjuj ? \a (^jll jiki ‘Ansichten ^ 4ibU ^ ...4i-ai 

idk l>u. ...JLj J jis JSI r r Aji uncanny A*ubJl d 1 ^' 
“Der Sandmann” A**aS Jj AiLaVb |j& j\£j ^ ajSIj 

jVi jbkj] j^Sj ‘"a» nMl d)b>Jl” H (ji . 119) 3 JILJ UmUJJ 1 ^“*** ‘u^4i^ 


/5jpj _jiki S)Ul-it' Jjjjj ajc u^jiU' ji Donald P. Spence * -M ka i>J (^') 

4*^1^ Saijlj aUa l^T |jlSj 

The Freudian metaphor (New York: Norton, 1987), p. 39. 

: jkl (At) 

The notebooks of Samuel Taylor Coleridge , Kathleen Cobum (ed.), Princeton, NJ: Princeton University 
Press, 1957-), notes to II: 2915 and IV: 4540. 

: >2l (AT) 

Harold Bloom and Lionel Trilling, Romantic poetry and prose, New York: Oxford University Press, 

1973, p. 10. 

: jksl (AS) 


The standard edition of the complete psychological works of Sigmund Freud, James Strachey (trans.), 
London: The Hogarth Press, 1958, XVII: 224. 


iSH/ Jj, -.fUf >^«U giUiS 


- rrn. 


“ tf*&t JS® yi (T 4L»*S <«■>*>< 


J 0* jl£V A^)la La] Ajllia ^Is. "[^^all fc_lUasJr *'• (jjJI jj 

.Aiill Ajjj JiUi Ajjj 

jjU aaa <1UJ a^»UJI ^j 5 iLaVljj 

(<^') J^Lk (> ^uyi j»>Ji j> ojjcj jjknii 

ySa c-ljj AjIUJI <j^ja»]l £• I^Vl J Lw, Uj[) jSI .Aaok]l bJjall ^]j U jU. \ \ 
<-b^ J& (the Urpflanze and Urtier) tJjajll jc. ajj*. 
fik^J aaj . j*UI hjx (jc. aJUc ^a Urphanomen a*u boa t0 j£a 

L&- ^uJall Ujo-J j£-J ^311 AJjVl jAl^kll J] Sjl£U jlk-aji- lj* Ajja. 
td ll wa-W! jjllb <xIcuAI £Skji Liajl j\£ Aj£]j C jjlllj L.Al',1 „| l 

LoS J^U. ja jaj jj «.j*kdl diiaj U AjJp j* V-iJfl fAjJj! ajAUa 

tS^' U 1 ^ 1 <U - AJ ^J J) jkjj Ajja. jla iJjjJJ <L-aj 

^J] Aj *U-aUJI Aja 1*]I 4ij*js]l £ajl aS Ajja. jU Jxilb, ^. fr UiVl 
j^jA\ JfrUu .4u-iaJI Aij*JI aJU ^ AjjjS Aj jyL- la JjjjjS AjAj lad iJj\ 

Urphanomene & j)«JjVl <Ji\ v-uaj Sait Jc, jlLs ijl*/ 
{JjsA JaJ,* J al^Vl J fuj l$K AjjUiU l$jS Jc. l^jL fu 

tV f i Ska i_ijjal aa .Jtfl Jia jl£ la) la ^ V ca^ji] Aj^jJb Kil&JI 
.ubj]| g-ljjl j* Sl»a Ijja^ Urpflanze ^IS l* lab a:^ ^ ^ U!l« 
f Us^lj jjallj AalSilb Jjuj Li l^^A'i.,,1 jS-j ^1 ^UJI 
‘Auja Urphantasie 0] (A1) ".Jjall A^j]j<b-u ^kb loij jl^\ ^lokVI 

jA t^uL3l jjc. Ajja, Cjbbs Akl)3 (jis ^kll 5_J;a] A^Ji U jj JIL JA\ 


Fink, Goethe’s history of science, pp. 32,35. 

J jiul (^*^) 

Ellenberger, Discovery , p. 204. 



£ iLifl 


. rrv. 


AauuUjuS “ Jiifl yi £AUf<iS S*i*«>* 


fjkll ^ Urphanom ajj*. en ^iai tlu^aJI (^aiSt JjIajII ^ JjUaJI 

w*ij ,A_luijLoj^}ll Aiuilll] is jji\jj^\ ^ Ajlc. |_jllaj tAjiJl)-ill 

J^all Aj^j JyU2 f j *■ iti.i c^)tjxa£ Aj]jSfl CjVL ira \1 Aiwaj ^3 AjjjS 

t jc. i a.*^W ^J| AaiUj^l ^jkU ^jojLajjII diljpll ajjj <_JLoj tAa^ilaJI 

wi jjl l ij iV jjt jj>jj ^ jjuJaJI’ fjA Ajuaiail £Uj\j 

(jaii «lv^.*..,l IjAau (jjal! AjI^j ^ (jJ);uSll Jalajll (j-iaaio J 

Uj1& Aj«uL#jjJI AsuaJall AiuJs jlSiV i^Dj <Jj 3 t'*'.* Vy*t.,.l ^j]| gAaJI 

.Uulj 


SLaJI jr jUj 

i_5j_jIxuuVl ^ ■**!! liLi Vj _j$3 a* n.'i-bll ^.uij*ij ^ •* * A-oj (jl£ 131 

Aa^aj ijhj .AajalaJl Ajali. J* £& Aa.Uj (_$Ij LaJaj Ajjjlaii ^pjaj t-flL jG £ V 
3^oj Aj-aaiij AooLlII ajjjll CLtliJ yjll A$£U]I ajAi Jajiwi A^a3 (jjjjlj Jajjj IgJ 

JsjLji daijj (_jji.l ASjA^. jjS Ijjlj alulajl AajJuIxJI Ajfslill 

£aj (A&Uj (jluj'i 1 Jaiui” Jjlall jl-i.ull u^jJy . Aj^Jy 1 Aauull qa AjlUu'iVl 


• X • V JjLJI ^a^oll {AVJ 
tjaji (AA) 

Cunningham and Jardine, ‘Introduction’, Romanticism and the sciences, p. 5. 

'i jLSj -ul jrjjjSI jyu jaa. ^ .(j-aUjjJI V USi .J aj^jS u* jSiJ' (jAj>a (>• i'ji )4&' JJi 

Ja,S»u wj as j—JUjjll t-dbllj AJLuiall 4 a. A ( j£j ju_jj jl Jjjjj (_jjJ Sa.lj Allii jjSj 

jaa. . jyjjJl j~ac. ^ jjiSI fji iaJ (j—iUjjII aiill JaSa ayjj J Michel de Certeau yj- ^a 

i*il ■ -,a~Ar ^J| j *,r ^... A.’l ^yS frljAVi A^al^a A ag a 4a.^lai'j ^■ ASuals a'alUvl 

^ ^ Ca I * ^ 'j. 1 ’cjaVij 4x>!)Lalij ^_<xaal ba>4 daa^a 1 ■ua^jjall ^jla a AajaVi 

: jkil .<Uc Uj)lu>5] j>a as 

(Heterologies, Brian Massumi (trans.), Minneapolis,MN: University of Minnesota Press, 1986, pp. 25-6). 
JA .ti l ^yj| 4 V 1 . >, y 'j ^ A ^yj k^Jalyiil a^jLdU Utlcafel jSal f' pu ajlaa ill a..)\ = i5il) ^yaua O-^J 

.^1 



i £Lj Jjt tfHf lijaU jjUffl 


- TV A - 


3 jni l«j^ll - ydi\ £21 yi gJjJflS fcjujrl 


lay t*ij)^1 1 ^1*1 t—aLy^l (jj ^ <yaJl 1 "* 3 a.UQ 

Qjj jU Ayi*a (jS3j ^ ^.AjsJI qa (JjVl JbjLdJI Igj Jjjlaju aLuijII <jjluuVI 
AJ^ i /il lj tiiLLj Ajj^. (JlLal (jjjniWoti Qa Ajjjjjjll Aj^lajll tyjfl 

o^aji jljjiuil jj*2j C-Ljjjlfl (Jix djljjb^a^ufl AjjSsII 

(ji AjjLujyi <jjjcl lay AjaI*JI AijatJI ^ "jOsilr (ji <_£jj (^jil AjjJail iiL£ll 

^ >.^1 JajLjJl qa JjuSj jpS! ' .; j\j iajiui” 

j ^ aa l l ^Uoa! (jlS tQjoLai JjflLall ^ij jjjjSjll jiui fji 

jl£ la jJSJ yjU-a fjA is MA (jL AjaLJI Ai^uail l. twin V AiaJI ^ 

Ail Ml »l» SAuaaS jljift yA . ^niWl I (jfi-jSJ J*illj !Jlijiia 

lilijSjJ .f.Uil*Jl ^jSjxaII j^lajll jSL yl£ la j^L ^^->11 ^Sill ^ jSL 
Ala Ul^l oife <Xp>j]l jjaaijill" t-yltll qi jjj qa AyiwJI 

laJ toj^al £-a tililul — lij<u>i ^jgia jt> laS ~ jl (x, 1. 7-8^ "^liuil jl Jajiuill 
(jA A j i nWfl AB^xaII ^.Jaj&uJI yC ^jilU lg jlc. la Sjlfi. elja. yl 

(—J^Vlj (ja.&all yVftll uij la£j iAjaLlII A^ilaI] yluwil Jj&aa qa jjSl 
.A3 jxaJI Jllil Jjl AjaLaU l^jla (jyjijj yykaj (jJjSHI jLa) 

A j iu Wl I Axially Ai^txll fjA AjJhlsull AajijIAaJ (jj^ll aljj la ^9j 

AjuaII jmj (jS-aj "lo.a^ Aa>jall" (J*i jjla t jjISjU Aj^lyI S^yI 

Aduujlajjll AxjjJall Ai m ls L-ilau^l ^ <dll ja! (j^Asul AlbAjJI yluc.li 

oLij vlul^j (A^jla AjLaC AjSf Ajl ^Jc yjajll 1 

J ji) Luis. Jji 1 Uber das Marionettentheather j|>iu KJeist C 1 ... 1 K«—jLj£ (AH) 

"fSajJI 4lU> Jl I.V^a Jjaj SjaJi ja »)• ij^b 

Heinrich von Kleists Werke, Wilhelm Waetzoldt (ed.), Berlin, n.d., v: 79). 

: 

Stephen Spender, The struggle of the modem , London: Hamish Hamilton, 1963, p. 26. 




£jUitl 


- m - 


iLyuUjjil - ^Ji\ Jiili yi 2±W4S «■>*>I 


(jaJ A-iij jj" JjSJj .(^Ljilau (jii lM 05^' 

J^jll 5 A U'\jU jfi, J.. 1 -S.U jL AjIaJI jia jl£j "(-jLuai.) AjLaft V) 

jjj t < U n.., l V j£i 1 j>a (JS" jij \l$J£ Ajtukll jjic- J jSI a j 

0 uyi &. iLia. j-uai au i» Assuii jiijV gfttii U 
Frankenstein Wjj ^ ^ lsj^ W^- 3 c^V' i3^'j 

(J*i qa ojjASlj aJj/I A_^lj) Syilxa A^.I_jJ l jU»- a e\ \ ( _ s i3 

^Ka^jj Quad! Qj£ 

. 4 I ^ [') i) )i 11 )La 9 )]' alkcJ 'l-g V ejLsJ^lj (j£Jj 

JlaSlI ajlauJ A^j 9 eJ^allj Ja^' £i° & (^-oaJI <_iaJI jla tyUjJVI jjjjkj* 
i_ijSU theosophy ajs>^»jAI Jj . jj-uaJI Ji jlS 

’AjLaVl" AlkiJI J jc. llilS t JU-all ^ Ujiib Jakob Bohme 

(jjJl Jjla. Lalk. iluia, aLLJI -i*J JajLJI gIuIS AjaJI ^ 

Aii^aj "Aijs^a" Androgynous l*-a AjjiV'j SjAill <J*&a UjIS 5LJ ^ 
jjjaC.ij (j;U La dll Jj_)3 t3f“ ^Ai? •Mb *- 3 

Aju^ki yij ^ r l"(J*alul] [thierische Glieder] aj%* e 1 ^'" ^ 

jjj •■iWti jlaj^U ajiA Aaj 3 jjU (j_j3 jil^ ^^* -1 AjJ khAal ^gjjuLajjjll 
• Ulx AjjjVlj a ) .-^aH (Jlx£ o^lx-iuiV A I^uu^ ll a^ljuC-lj 

AjjjSMj (JiojLall ,jjlSil id)j AjLlj ^ (Ja-}Li U^iPiAj (jiulliji J3j 

Beguin, L ame , p. 67 >) 

:>' (Ht) 

George Levine, ‘The ambiguous heritage of Frankenstein,’ in The endurance of Frankenstein, George 
Levine and U. C. Knoepflmacher (eds.), Berkeley, CA: University of California Press, 1979, p. 8 . ' 

(^) 

Jakob Bohme, Sammtliche Werke , K. W. Schiebler (ed.), Leipzig: Barth, 1922, V: 95. Sara 
Friedrichsmeyer, The androgyne in early German Romanticism, Bern: Peter Lang, 1983. pp. 30-1. 



*33U 


-tt. . 


- (J jii\ ji2l yi iey-j* 


iasa ajjjs. (jLaj <^331 Urphanomen yJliail JLuStflj JUS13 >j 4 J ^ 

Jjauj .Sji&a JlfLii ^3 Ja99 4j& jjjsuII (jLaJj ( b iiW'l jlajVI ^ <jlaa3 
Jai9 iJ^jaVI ija 1 ‘is S laj tLjjSJ (jjLUaiLa (jluiiaJI Aj 9 (jl£ ^^3 j- —<"- 
JalijjVlj jftUall L_laJI olajl Ajl$j3l (JjSjll (jliill iil333 jS>Al Laj La 
j4j ^ ^"•••Lagj\j& jjj JaUjjVI (j-o £3l.lJ 4jjja-a JI fjiujis J£ 

aij-all Jj Jc <IjjI Sj$-i 4-uuVyll SLaJI J (jju«ijLajjJl (j« jii£ (jplLyi Jc. jj 

aljlj (Ja)3l ^jlVimj t*n-v (jlall Aj.nW A j^j IjSla <Jj «{JaJI JajLji JI 
AduijaJl SLaJI lgj9 Jxj ^3 jll 4.3a a33l ii!3j Jj .(j-aitaJlj jlaj)M JI 
(^AjsJI^ A3j*-all J] ^.IjaJI Ig'ilfr) (jc. Ajjluijyi 1 $j 9 Cjjjc 4jla. (Jj! l$jj£j 
•Aj13 9aj Lajlfi Aja3x 3I A*aljj31 Vla-a (jj£j (ji (jl£nayL ' 

l^La. i—£« juC. £jL 3I (jjjll J iljljj Jalijll ^3& AjI^u jl 
* 

(jft tlliaj <JJa t*r\j g-aUjJ AjI^j .11a." (^331 t_ilu3S^?l j&j l(j;jiail (jljjaSlj “L^ajJI 
.19 ditlUill A^uuaJI 4juilall Cul£ (jjflil Ajlgjjj ^ K(j\£a <j£ J ^uuail (Jwilull 
C$311 " jlftjVl *—iLajf 1 l$ji Jft ^cljl JI SjLiy L (jajLll ^^aji Lax tA9 g pax diaaj 
AjUilall ^Hfi. ji .laj Aj£3j Jaill 13ft ^JySjS £.la J9j -t aii.^tU ^Uail i.lxa a 3 ^lL 
(jSaij "ojj Aa ll djLa^A^tj (.’*lUj'ii<n'i3l (j<a ^Ij Aauiail sUall (Jjpal 39 (_j Aij. .3i 

The loves dlUiSlj u&JI AjIjS ^aj ^"'^. n A*jij (jaWH Ajialjll Aalail" i—iUji.nl ^9 
l $ i (jUjjwijl l^j ^»IS (_pll Anaj-alU ^jL ji ^jujAfcJjl Jjla of the plants 


The collected works of Samuel Tayl or Coleridge, IV: The friend, 1:7. 

Thomas Laqueur, Making sex, Cambridge, MA: Harvard University Press, 1990, p. 172. 

ijlajt (^1) 

Coleridge, The Friend, i: 466-7. 



<C 9 £ jUi .1 


■ TtU 


jiffl £JLyi»S AC>a>» 


AjMiiaJI SbaJI CjU^Jaj ji Ja.j ^S3 4jja. Lai jLi ^ xV - diaj 4 j1j£ 

( ,V ).4ai CitSUD 

dual^J ^ ^ AjmVfril oUaJI (J_J3k 4jxl*JI <.\ j $ I [ 4 taia-vU ] yjjll" jjl 

ij&J (£)** A*j4jal! A- U ii r t l l aUail jjbxiaj £x3 -4 j. „ il 

Afculall Aiuila (Jj 3 t>a .UV>il "(jiuiiajl ^ JflJ . 1 ^ ■ -at (jiuiiaJI qu 

Atui l » ..VI AjjLuII OLajmi )\i .la. I ^u’l'vll ^3 4_s^Lra.VI” di^ijc I ^j]lj 4 \■., i l 

Jju«Vt (ja Lajl (_ 5 j^eljjaJI jLxadll jjx Jjj t jjxiil 4 LI 3 jjC. 3jA (Ajudall 

4jJj1sj 3! JjSb £xj i Kl^aalj a.LjaftS?l (jxj 1 $ ■■ i t‘ i 

(jjuiWll 4 juaL ' i—3j|jxa]l ^lj| 343 i ^ ^e. 1 J '~'-v V ^l 

— e,L-uJI Ale- L-ajjuoij — AjuiiaJI Aauxllj Qii 5£l*JI 4_uiljJ Sjlcl 

iji Aj.l iU'il l iliL ^ i- ^-Til l (j3a3j (jlS j-ic. ^juuLill (jjill ^jx Jjiajj 

Vj ^LcIa gx*ai jl (jSLaJ al_)x]l (jlj £x jjiaSljuj 1 '1 . xu&Vl 

^3 dj», jK l$j £Jxj a3a. j3aj ji jil U&y ('‘'KULajj 


:jkil (5V) 

Adolf Portman, ’Goethe and the concept of metamorphosis’, in Goethe and the sciences, 
Amrine et al. (eds.), pp. 133-45. 

: >il (5 A) 

Londa Schiebinger. The mind has no sex?, Cambridge, ma: Harvard University Press, 1989, 
p. 189. 


Laqueur, Making sex, p. 172. (55) 

iit ajLAsII cUb&Vl SjU.y Laqueurj*£V i_Luyl Schiebinger j^u-i j-kol (n.) 
>Sc. j«ljll Q^ill Cil u i x .« i Jjlauj... jxSj £—._)! ijy ^ iLLu/ jmj 

H itiA a 4 jI t L»$io JS 1 ji jlutL A-iaJij X-aJl ja !S£ U, ], i ^ £j> 3 ull c Ua 
(The mind, pp. 1-90-1) si^aii \ „-.U 

Laqueur, Making sex, p. 162. (> •') 

Leon jVj^ a*!* Le medecin de Pecq (1839) cjIum ^i c&a. jA\ kJjJS .*1U< 

'll fj »5JUil -iti j& Lux si^al ^yi alul jy-iuJI jj ^yjUj *.»■ «'v 1 ^j 2 j Gozlan 

The jtyiu Wilkie Collins *4x) jj 3^ 4S'u*j . tlna U Iaaju jSiu 

■moonstone 


dSb jUIB 


- tit - 


- yiAl Jlffl yi i^yj* 


^ ‘Die Marquise von 0 _’ AiuaS ^ ^xjll s^U 4 lk? ljU^jcV 

quL^VI 4 * jjal l $ Ip (jU AjJjIsuII Ajjjjlillj Ajilall 4 xSaJl ^^Ic. IjIxjc.1 . ^ A « A 
■ ..a~' "ilixLx" (JxlaJI ajiSjlxll |jl j^Sl l^alaj] ljj\£ 


aLuij 4ji ^ylc. JLuaSSll AliJal) Ajapajll 4 mjftll Spai (jl (jja. 

IjxJS jjpJI (jjjllfljjj (Jit i_j\j£ Ji (j-a l$j*aJ)x CLlcj J3 £>jiil is ic- elsi^J 

p (jjAuJI (jjia^aAlall (jl Vj tjj-ajxiJIj (jx jUal ^gk AjmWl I 

Spill 4jic Jjiujl Qa jh&l V$ u_iaJI (jc. 4jjmjLojjll elpU (jjjuapaxll Auii IjjjSj 

tjl^a aIjxj (jx (jjjSl ^a,j Aauijlxjjll (_$.il*xll (Jxill Jjl .{JuAjjII Jja. S p-ijnixH 


(JSj 4*jiJall AjJuijjil i'iKI-xH ^le. (JAajll Aax^ixll Aj'iLaj (jx 

(jjS ^ SjL <ilL£ <jlll Jj (jlc. tgji.Vl Ajalill (jxj tA&xxll (jjpall 

JjuAjull (jLtk^al AjjpJI ojl^yI (jx 4£Ja tAjjlui£<U _)pS/l ^Apl jA £Sljll 

(jLaU jSdutj j\$JajJaiM i')9-^9 AjaAj^M (paxlSlI (^flpajj .AxjliSI SUaJlj 

jU^U ^ *■''» lAjliiclj 4 j...vW SUaJI jjc. AjJjIsuJI 4-iuijL a9 ) 11 alpr 


JUd ‘.'J’^'J ■^ J - a jj-aLtll AjuSj (_£paJI i lLal l (ill! ^gij . jj^ajlail 
fSLs*. (j\ qa jiSi ljj..R lltou AjjxSsJI SbaJI Jja. jjji^ilxjjil AaVpl 

•iPl* J uH^ 


(J5uxll _ Ajxlxil 4jJa ^jAUxJI (jx Ijjft (jl \jjl^ ill 

— ‘-^ 1 1 SySill (JxaSxll (jjlillj yXj^ai 4^)a.j (4aljVl ^A^jlallj 4 lj 

^jLaj£ Jail (Jx*J V ^jAIIxII al& .AaxjLajjll (_gj*-xllj t lUr^ll ,\W< 


aal^sllj . Ijjlj Ja. (JUaJI qa Ajjxja CjI&IajI IgJiSlj (_J jLall ^JlxJl A^ljjjSlaix 
jj^all (jx ji&ll Jlljj jjjll ^jlxjll m alfjjVI (jJj uaj (jjauajlxjjll Aa&ll 
(^1 ^jjll tljal 4xwulU JSlixll ialj .oplll AjjjVl ijd a^uaall ^k SJjajxll 4xuUJpl 




:^Ju *4oa10 £jUUl 


- x ir - 


•&!! ^3 jtImxaS 4£j*j^4 


P& Ljjji p3! ^oLaill si& (_pa*J 1 “j_j liil pb (j^a j^aill ^Jjtii 

AC-ya^a jjja-a aJo^J Laj .c-O^M Sfclp Pj <J (JjjLaiV Ij aIUlII Ajjj p li2p> 

Lo-a P^. pSl ^jjII UjIc. pkis "4iuila.ll" Jji. AjJaill LLiVIiaJI ye 4 jd±i. 

l.UlVi <XalaJI ^jLaillj Cjlpaill P Jjljia ( J^■* i" 5 QjOuuLojp) ^ Ir. pU\, 

^ Ajjj j "4jpl Jpa’ di^ P& ti^- 4 jJjfc IgJ 4 j 312 CiljUlailS 

^p*Jl (pi (jja^l^jp l&laluil pll <U<al*JI ^iLsill sift jjl pijj (j! ' n ' r - J 

S Jj .AjjUiij^ fjiaJI LS ^—J Iftji 3-lJ.li. 4_uJyJ dlVla-a] (jAuiVl CiaJuugl 4j» nUl 
PJ 4ppl Jjyai dulS 4p).li] S-lj-ipl Cjj/U-al! sift la.1 jl o -i T> jl ‘ ia.j 

• 4*jAi ^jYl Jiill lift luaii — ^ (JIa«H p 4.-j« 


:>I(\.Y) 

Future natural, George Robertson ef al. (eds.), London: Routledge, 1996. p. 4. 

:jkil (1 • Y) 

Philippe Lacoue-Labarthe and Jean-Luc Nancy, The literary absolute, New York: State 
University of New' York Press, 1988: 

4-x-al y ll (j-1) JjijJL CuSIL p!! j_ 5 -ljV' kiiysjl ^jJk p-ulojjil uojl£ liLJ $ i’i ji 1 jjlc. Jtw.." 
4. U J. U ik£jajl (ply Cijll tlili p 'i fr .j»j -ii jl Jyi iiiilis Jl*j£}ll Jyl y> — -U«IU]I pi - 
(AYjja) "( (ji j(j 4jt-olaJl Auppj k_i-X)U wuiaJI £tjjUll 





j*Li . 


- t to - 


4*muUjjJ 1 — jxtf ^5 jr 


&UJI 

U^Vtj jjJbil 

jiLi . 4^1 . jl :^IL 
ir^ j^W 


jlj-lJl ^j_lc. tr„tl«au>JI ^JaaLa ^-3 (jjSMj (jjjJi (jjj ^ijjJI iijLa^lxll .^.>ai 

aifc L$j 3 £-L^aJ 5jjL&lxll JaUif^i jplj ,<jjLuuVI j»jill (Jla-a ^3 (jjjaJ! 

tjjAii 3_i3£ill jjjJoll j 1 >^e. cIjL*a!^x {jjt a JlLcuclII apiill VytAti a li.^ i* i \U» 4 i. Ual i 

j.lp 33 J^ill jJiC. ^oitill jjpall <jjj3ll Ojlitll ,jc. ^13311 4 c.jIL<JI Jl£iiVl ,^1] 

Ij hi .11 4 Aj Ulh .< kij ^gjLaljJ! (JLq&SM Jj3a (JJaJj - 4 j.ljla'1 1 3_*J]I 4 _jJu^o 

.i—jjVIj (jilll (jjj diUDlx]l ^ ^£jj£ Aiaj Jiaj Spill lilij (jU liUiij 

A*Jj-all Cjjl£ lj\i a jUj 1 „a 1I ipjj^ill jj ■ j)Lj 3 L , „ij I ' ^ Ir- j j'+'ilt 

( Jgjj (ji l_ul& 3a3 (Spill AjIaj ^3 ^Jalj i_ujjj (jc Cj^jc. 33 "(jJ^lj (jj3ll" 

.<liall a3A> 4 AjILjjj 3aill 3ajj . (jj3llj i_oV! jj£ 

A j n >11 1 " jjj ■ ■■«Sll CjlaLc-jl jj-la. jjJl jjjjSll Ajiilll (lAji^l^all 1 "' $Ap 3il 
Ulfij .4 -u3&4 (—uS (j«a ‘ no (^gjlilsc. (_jIja43Jj Aaupall ASjU 3 UI...I 

.ull) c-La^JI (j-a AjJjVl wall (lul£ 4 j3\a 3^ajj ujUaaJjjill lillj (Ila3a3wil l« 

Jj-i. dlljjLa-a" ^j-ifc 3 j3j 3 i_)ljS jjLSj . LgJ 3_Jl*i ^LSsI dilj.il (4_3^lioll) ^a^pjlj 

(j-a I3 aIj ( \ VO\ J "dlj oil P^C-" aJILo VV"\ j "^^jijpall (jj3.ll 

(*3ft (jJc. ujUSB u\>J -^1 .Cj1#1x. 3VI »3A J-Ljll (—ilaj (^i Aj.ujjjll JLa&Vl 




jiiui ,(jA .(#i ijJL luAii) £jin 


. tn . 


ifuiiUjjB - il iH\ Jiffl Jt jr itjui. 


"Sjjjll" lgj2 laj AjufJall Aajlill (ijy* all) AJJjliJI clil.la.Sn f&l y* ^ iSj^ 
i'<\j\ . ^,'"N 1 jj^o IaaIj tdjj (JiLaJj M^lill (JlJajj ij^aj V La jl.lLajj 

AjjaJLjjjII La! J ^A j'n.ill yJaill ^}Lcll Aj-al*JI yiajU ^gljS/l 

^pll Spinoza Tractatus theologico politicus (nv.) ly>kuJ alJj-JI 

1 ^q . i 13 Aj^utiil c^Uita^" i *)a £l 1 q l a ,.i>qa\ 1 l m^U a %aj i>it a J M . li**^ 

LLLul £A j^a^Lail (jjUaijll ffi-jj "LSL-^lf (jl jjja. 4 _ ? ic. ^Aj^il dib$.la 

13j . lLaJyb l)y » ■ •• A_illl ^je-j _yui c. {j^aUiSl ; j>all JijJa (JjIlJ L$J jjl£ 333 

OjjliiA jjjjjSj John Toland liYyj Cjj^- JiajjJ A. %a , v ^pal-sLal 
AjjijJt j\) deism ^ A_jlhll a_c.jl <_l^u ^pll Conyers Middleton 

l^atj L iTi. ,.j jji l&l^jjlb (JLfcil jj^aJ lilliij , AjajiL (jjjljSJ Qjfh (Jj&J ^^lll 

c_Aj& £jjSI jja.1 aLajI ,^ 2 k)iall — aJ lljlLa jjjiiij ,jj£3l jJiJl ^}Sa jsXa 
Sla.j c-iftXe AjIjaj lie. jLS Ijjaali lilJi LjgJj Ijjn.iml "(_pLa.Vl" 

a_£1j (a^o^ju CjIIS 3j^j 1I ill (jJc. aJ(^jLsJI pantheism i>*.j 

A_ilaj]l A^jaJI" dil£! 13j J^A-xjll A ji.lUj AiL^ajI (jnmiLajjll (jja jjj£ lie. dii! 
lie, UIjS llliLA&ljyjtj) Ijj im■ - (j* CJjlj^a (jiklLall C-iIjSII "^jJc.SlM 

sba. ^ja. J. H. Eichhom au*-sJ ^ Aja.j J. S. Semler jl— ^1 aj*. 
A-aaX> (D. F. Straus ^jljj-* «-*] Af o) Life of Jesus £>~y 


ijkil (i) 

David Hume, Of Miracles. In: Enquiries concerning human understanding, ed. A. Seiby-Bigge. 

iZjjy »tXl Jja. Ij»j Jh" u* fjA gu CfljXz-e qa Xtc. A&Ua i—ulie.1 J#j 

Hume on miracles, Stanley Tweyman (ed, with an introduction), Bristol: Thoemmes Press, 1996 
[Reviews], 

a,. ;l~niu«.0 

Spinoza, Tractatus theologico-politicus, S. Shirley (trans.), Leiden: E. J. Brill. 1991, p. 8. 

ft* Pantheism Jjajl' Sa»j aj!2S ^ ajVj 3 j>». jj& ^UJ LL'jj A>ay3l 3aa.j a«3S (V) 

.)Y)A 





j*Li 


- YtV - 


^ -*jj^ ■“ -liU] ^Jjjxoi 4 ££m£4 


^a^jutaj aAj^xj 1*1 b 5 La£ 4 ■ •■ 33<a]l c__u£jl ,^_lc. ^jLalxil ^ajjLill ^ y<au<aa- i l l (J jiJaJ 
4aaa_i^all 4 in .ill ujLL£]I (jLa (jjj£i 4 jb.C.j I^JsjjIjJj lgjgl Ll Jj-k^alj ^JAal! AgxJI 
^ jSLLallj jlLu^lj uill-1 (jjj 4_2 l!Ll]I (j-a-aiSj <0311011 ' $ Vi .. m j 

CiLslpJlj jjM -uVl < _ s _ll Lx* Lafc^xa. £• Ljajlj (apocrypha I^j Lj UiIj 1 g , ia .>< o 

4_ulj 'ijjtt 4^UJI ^1*31 (Ja-1j .0^5 (Jj! Uj 3 Ciajji ( _ s Jall C Ar/n-s a ll AjpVl . IjUtiti j 

Jj-iLull 4_i ^uwU Lo-a jALj liaj ^iai jj£j jl (_iaj (_pa;Vl jL Jjliil (_K>jall £-4 

(jia^fl iliLaiL 4— Jjj) LjaLjljjaJI l Jiu -uij 4 $t] I ^^-3 

>Sj .^bs, 4 jL« j^jc. .Ijyj La] »j 1al l <3 $a] 1 4j...j‘<^H diUjiajll jjx 1-ia.ljj (I^j^LlI 

l^aXa 4j_JajVI y-Sil (_JJa-*JI (jLfs (3^ fi 

A a'" (_ilj£ ^a.L& <Jja]Lj S ^(_3^LaV lj (jJ-ll] (j-oj ^JjLlll 4-ji b . > ^-> ^3 

jjA^I Uial. <4-upll 0%^ M£l (WM) "(jJUJI JiJI 

(J-jk J ts-fi^y 1 ^jJjlajjfl) ill jj_a.j LS J& Lj—iLjII 

<* oj-3^ 4 jfcll ^juk ill ^X *jj 4^ ^ fiTk x iH ^\a nii\ i 

jl 0-^JI jl JajLS diiii antinomies Vil l JLaxLuLj .^jiaJl ^-&)j ((LLxll 

j<^ y 4 \ . ,Xr_ £cj\jj ^jJI tlli dlljj . s%\ QjCt tl.34jl L^Lil) (jS-al 4jjSfl 

i *' ■■ 'L A ^ a l i 4 f iar, 4 1 t^kHJI t jlj^ i ^aill d A^3 <^BL] < 1 A AAj Lajfl > ^all t -l ^~vI' 

.(Jitll «ja. ■ ^a]l (JLa a LLjl ^j-o 

V1£_LI i* i 'i -v'' l a-ll—iJia 4_Sja. ili-alS S^aA-«]l 4—j^aill illLo-al^a]' aAJb ±-Jaj 
La ^ L- 4 /Mal l f ' a ■ >» l ^3 jjxLil ; j t t, Jjc. (Ji-u -iSj .oJJxXo 

... jj£. 4 Uy I (J1iI«.Ic.jVI ^-4 (^ajL*J ^j-3 4_£LLJ jxj La (^g-lc- <l_j£)Uic. (_^«a] 


(4) Kirvvan. Geological essays. 1799; quoted in C. C. Gillispie. Genesis and geology: a study in the 
relations of scientific thought, natural theology, and social opinion in Great Britain, 1790-1850, 
Cambridge, ma: Harvard University Press, 1951, p, 55. 


jili .<j<) .^1 vutflj jjjS 


- tiA - 


ijxuLyjB - jjA’I Jiffl £Jj>»S <*>*>» 


a ULajj^aikj A -|H jAjuaaS (jlisjllj tAjjittallj 4-lajiAll A^aaill o'l&j . (J-i*ll 

jpj—i^yA dil—yil (J_jx Pietist Ajiijlj—ujjjjll ^j-lill v.. a . ' iljia 1$jX- £1 xJ (jjJ-ll 
ij^o Wesley u>^ xsI-j Hermhiiter 

Aijjtuiijjjjll A^j^ll £• IjjI^ (jjjJjjaall (j-a A nh "^gi^j-oll Aavjll v 

cfl\*A\ J. G. Hamanm jUU ^ aj*. ^pll Methodists ajSjIsjSiI 
“Socratic Memorabilia ” j&jIIj Sjjaa. Ayl»l>L« «.U-ii" aJj£ a-u&I 

^ W 4_jjJ3 (j£. jJaiil i a j ,/<i| (jjpjl ^g_ll "A-^IaJI" a ^ **■ ‘“'j ■■■“'^ JlSj .^ I Vt • J 
jl " a i\ , 1 a mUa.U i" ^ > j\oi\' Jjjll juSh SpLc-Ij LiLrJ Ljaji j-yiill 

Aaa.jlj£y_uill A_a.liJr P_jljpa j_aj ^-le. j\ j_viiV ^JajLSlI i rtal la 

/ 

(ja»jl j-4 j^-avA (jad-uita ^ Ayaj^cj A-ajtiiu AjjSj Jajj 

*v ’ 1 1 a j ^ . »^e. * i \4\i (JjLjj W i. .ii tlnW A-luLlSxil 

(_5-a C±pl SJ^k-iVl ^Jc. £j^ajA\ cs-1] <£ja. 

Robert £ijl Ci^jju <_Jj£ jLil asj . jjjill aJouiIjj Ailji Jja^a lAjUj&lj »ljgauil 
a Tuiti S^js* 1I (jl ^Jl ^ IV i t J "(jailed! (JaIsaII j* iji l (Jja vlajj i <■> ! *> a Lowth 

ji Ijji a a ■ jij \ j»jAall (_^jJj , (jjjua 1 _ '• * jalaLuilj jaui Cjljj-lLa (j-3 > "ini > n ij 

Book of Isaiah (WVA) UJi] jLa ^ ajjs*j jU villi je .IjSj- 

Aj-xuaII v-iiyll a«a/> a jvMaffL MII AjJll ji (^Jjaill JaMill Jaxj ylu&U jjilall ^IIj 
^ a w a i. .i a j'»1 ^ W1 a j . .*,11 l_xS . IajA& lajjl i nl m j) nil 

^jIj ajjuuL«jj1Ij jjjjjll (jjj JjajII a Uav jjc, a« ><-ijx (^s J. G. Herder ja^a 

a tia*i «i *i al l pistil ^jj-i Iaj^Ij VAt^ .w 11 j»i^«\l (_g-3 sjisll aJLA 

(jx vJlu\£ > < ^ H (Jjskljls .Ajjaj jij SjJM b ‘ " a ‘' AjlIII uajlS la’vjrk «.IAjjVI 

^1 v^jIa&VI (ja iaj*vla j-iSj AxjI (j-») Aj\j£1\j t '^K v ii tj^Aliill j*-ill 



jSti ,(jm\ . 


- Til - 


Jill jh J7 Jj^a*S 


(Jy^acl Cjjj-o agLuC-L 4< bflrd M ^)jl« 11 _gC-Li 3_)S3 ^Ju-almj .l}Xaljj3l l^jfr S-ilglill 
i'ih ij 4 t . A /'jjll ^Jb\ (j _4 A_yuAi. liA-lIj A-C-LaaJI dhJiatA 

JSJi Lij Hill" JLuuua <Ja.b ^-aj ■ iKv< ^Ix jA> Lai Agil.ull Cjllujall 

Ajiuglll CjLASaJIj jjlaLuiVl ,_jJj AjAsuYI A-aJfillj jLuc-LM Xmj ^lilll (j-° 

A-ta-LmH l^iu IjlUa .13 B&yl cJjLj_j jpljS (jl^ (_jll 

,A_a\j AJLUaa jLpVl <_j -9 4 —A_jajjlll ilLA£aJlj jlaLuiVt jJ-Jj 

^tkl--j < _ s _j11j 11a ^ jLpVl Jl L^um (jlll CililpJl ill> lJaj jLaljj 

\ L^l (jiaj A ulal OijS 1 _' - Lgla (ja’i-aJl j 4 \%t jl sXaj Jiill 

A 0Mj LAjLuC.L) jjl "(_£gjill (Jilall jj)U AAjIs __} 3 _)A ^->< 3 jl 

A_ajlj A_ii£U l1)LluuL« IgJSj sAjIIxaII Cll* la H Allall CjJajlL JaLujVl 
• AlAall Jl Ajjljjll qa ^ AjaJSj Csljlal jj^a dulj (Jjjll (_) n i > il 

4 ''i't \ h.i ^jajJs A 3 J!j A-ilc-U ^aaJI ^ ^ ^Lsl HI _gA L> V ' /jH A_jjL ^ 3*^3 

t _pLi.L'l (jl ^_Jaji VAAj "^j-LaaJl JI*JI lij" Ji . JI*JI lijlij A t nKl Adiill 
1 A Je. (jlA_>j -jal (jl lil H V Jll jlSaVl j t _ s Xojtil ^l. vVL l^l Jc. il -i 

i iWil l A g O ja "A-jjall" igla jj-I&j A.-Aalxll jl Agi jjilall SplUl ^-3 

Aja.< jAj ^ ”^£aJI Jii" (jij .^AjiLj 3 ji]l Sjjlll ^ tliliVl JSl ^^Itall (jjLall 

30 .^11 aJLIS j^\ xH jLSiVl 4 rj^ cilJj cIsLjILoJI ^j-c. 
V 1 AUij .1 s haAI XjSb (Jjl-Vl {j^lillj 1-uVl I^jLuuiIjj ^^lllj j'-lylj 

^ A , >■ jn ( Ji^ ^jli*i ■ "j sXa.j (jjll (jl -3 f-LilVl (j -3 l. 'IJ « «> 1 jLSsL/1 liLLuaj 

( J a» 1 1 i' 'jj ’l l , (_^La (j_A AJV11 (JjS_H (>s -Sc’ (jAxll spjl cliljUlj ^j-A jjJLxll 

^•' . ^ jl i 'a aIViI I jLSiVl JLLl. jj_a j_i 1 tlslj ^jljJl A_jpJl I^ g -Lax l l 

^j-.a’i ^ 3 j ,S^ia'_AQ vllc-j-uaj-a H >_aLLli L^J ;_jai1 ^11 ( ajJlullj t n 1 il 'j cjjjjiill 

1 . j\a A_iL)ja]l A ■. ujal l ^ _i 1 "' ■ ..jl 1,»a ■ -^''i (_j.lt jl aL_ilVl (ji dajll 



jiLi (ujVIj jjill 


- . 




>J nTliiij 4 jli\KH Xaj La jjIULj injmj .AjjLwjVI ClL£ 1 a 11 " j_aJI l_Ulill" j_jgj 

(jjSijjj t4i ./r^ll t'tl ■vjiihll a Lb j_« l_L>Uajl I sbij d j nil-a^jl' 4_S^pJI 


AJaLuJI jj aJj^jus t4Au.ill 4 j^j11 4jgUj (JjujjIS IajjJ) 4j&!aj^|I 4Jji-all LilUajl 
4_uli 4-)iUl')ll jb£sVl (j-3c- 44C.jji.iaaH c.ls_iJal ^_lj 44_uiujallj SAjLxII 4_pj\i*JI 
4j.UM.lll 4 jaAVI C ll<ii aLjuijII »Agjj . jjAll 4jjuulLl 4jjuiLuiVl |4_iLabllj (jjXajLuiVI 

(3-rtvi (^Jfr 4_LiLl Sp_al Lclil LLa^l AJil ujjfyl jV liLlij .ujjfylj jj.il] 
(jill (Jj^aj Ia£&j .I.- KU I jjj jjjiS ^L -L ..i\l ljIaL 4jSU)M LjliUall 

Jib* Jajl^ jliai OLuaj A9j .lgl» imj jilll (JJa (_uajVl j-o j-u£ll LDb-al ^Jl 
ClVla-4 JajuijiJ (jjia jc. 4-U.&I 4x.baall ^Jl jLc. jaljll j^sll fJnw . 

ciVlla Hajuaij jill Aiilaj j& 4-ft^JI Friedrich Schiller jlbL ijbjAja 

A i liii Lajjll ^4 jhaill jj ■ -'-.IIj 4jljLall ^jLaill CjIajj ” jbuu>U 4jlbiaJI 4_up]| 


jill uusj cjJblj i_i_b j_a 4 dijj jit"" jj .JSJall ^_3 L_kljj j_j£^l 

(IV'IV) Herzensergiefi-urgen eines Kunstliebenden Klosterbruders 
iLki# 4 jj> £Aja 1 I jbill Tieck 4 hj Wackenroder jJjj&U ^IL 

4-LaL. jjSj jl ^jJI jjill jill 4Jtll 4Jalj 4 Ljjj j jA t(_£Attl)J L-lbui JLj, y] 

• Aluil A ia Oa 4 j^ll^ aJ ^^1 


CjAslj Aij .j|)iyi ^JLl IjSj <■ 1 \3->"i (jjLbuaJI 4_jjljj ^3 JajlX J-^ jiblj 

n 4 ja-i mA \ jaIj_w ^ j_ki 4 _^slj JJl# William Paley ^Xj ^LjIjj J-^l 

Jajl£ Olljl jl Aju Lidjj |) V^ 1 j Jail ijjJbXirj ^) V^ X^ 

lj_ 1L Ail (Jj t4_3jlajll 4_»jjJall (Jl£XI ^_3 Jll j_t "4 _j1jI" jjx_ul 4_jXill 
Wii • jiX*H j>ill (jL. ^ 4jllall ^ yjL ^JU 
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- 10 \ . 


- y*Al Jiffl yi gjjjpi iejxj* 


^ Jijiti ^jJLula Jjb JSj Ipkj) OjijL ji c£w oh'j 5 u' J) ^ 

Jljja jlauiVlj tlsUa*ll l$J (Jsiaj 4 _ s j1) •‘ULaa.j Ajj3j <*Sil jJfiJ 

aJ\j!II iliUa^Lall (J!u (jjuolaSI jjJ S) g £jl j 1/3 (J- a& CmiJ 

«.L£il j^jUI SjaJb je. Gilbert White <-y'j Cijjk Ja-wll j*jlI t-uU <> 

|j_j£u LfbjUk.lj j ■ ■■ai lIljIS A-sJllalt jj- 3 ujL^oUaoj^/l jjl Aa-uyjSM 4_*a\j3 

•><<f-i\ 5->L ia.lii, lilijfc tlulS iilL (j& ^LiaS ^L l1hJj£ jJlj eliilj S Aju^uil 

jjilj La (jlftjjyij sAiuij^ll Sjpll (ji aJjJIIj 4 .■ ijfil l j fUaj 

. ti JL 

AjuJsJI CjLaoilpjJVl lilij j-ijj Jail£ >% tiUlol (j-a Jji ipV^J 

jjLS lajjc. p Af£-^vv\) Coleridge ju-Lj (Jj**-*-* >a J-alSlL 

jl£ j-ic. qaU\ t> LjUlutuull (^a ^ tllii J*jj ^ LlUa 

i * ijti Ml i V AjaOui-all lillj L-ajjuoaj 4S>Vi.a\' 

William Frend ^jja ^LjIjj <_UaSl .Unitarian s-iLj-all <j\ 

.Thomas Beddoes jj4_u a jj '-^P is-1] ^-a 

is k fcjftVj iLiUj AjIISjJI; - W10 flft 

aL.. ,. lji 2 .■> i.../>U 4 j^jjL 1| <_j ill j_ynt4a]l t. '1 i^ll ^J&Sn •iaill 


; jlaSl 4*bl jfcSl jJJJJ ^LuftY' f*!a cP 3 ( a ) 

James Jacob, Robert Boyle and the English Revolution: a study in social and intellectual change. New 
York: B Franklin, 1977. 

:^JjSull tf a.jAll ilyftiUI f-J^a ^ Jijjj Ji~& t^aaJj ill tfjj? 

J. E. McGuire and P. M. Rattansi, ‘Newton and the pipes of Pan’, Notes and records of the Royal Society 
of London 21 (1966), pp. 108-43. 

: J^c. jjall J*- Ji Jr^j j'Sftn 4 lli jUal "^jll <-iLi 0>yP C^JiJ 

Marjorie Nicolson, Newton demands the muse: Newton and the eighteenth-centuiy poets, Princeton, 

NJ: Princeton University Press, 1946. 

Gilbert White. The natural history of Selbome (1789), Paul Foster (ed.), Oxford University Press, 0) 

1993. 
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— (jiH\ iUt ^2 4£}u)4 


• l*-« AJ-lallj 4xuuIU i_aJyall JuSajj djliji >jW. al l ..,„ 

ts Jcj c^sxixll jfLu Lessing g.i>i»jl sUa. ajIjS ^Jc. a ^ < j-<r, ^ 

i)-) <3jlall gju2 jJiu Afa.ji < Uu Ja J l Aj-a&Vlj AjCj t.sl^a]1 ^-aaJ LjjlaJI ^1 ljUUI 

(jjll ajsjjIjII (jLpVb inaj tiLilla m > A\ ^ 3^j ■ ..-H 3_pj;1jll jaIjJiSI 

(JjJajj 4 JjjLl I ^UaJ jji 'Ll! ill'll ys jj<a AtJapia Ajjl^cJ Cj^aJjG \y 

(Jua Igjli dlljL pjkM l Ifr&l »av*>j .5jr>.aj 4_uiSLall i_u£]l yi La£ ti g . ..ai ^jc-ill 

^3 (_£££• <s]1 o.SAi (_)lal A&1L) ^yjc. LhOuii ,' > ■ ■' A-uLaLtll ^jljpl 

Spuiall OjApI ‘l i^i'j AjjlsJI AjajjUll (jjliaJI jdi^aj (jT 2i f . .,^1 1 ^ \ , „1 ~, %.a . 1 ^ 

cAa-i Aij S 2 j)jj ^all (jjllaJI (S h. liUjj lljf (contingent Ujj& ^1] 

V ,^211 2islaJi AjtojUII ^ISaJl 

c£*i A -Jr>-JJ S2&13 ^jlc- A-aU*Jj jUu ji L_laJ Qplla .l$J (jjjJX Sjl^i Igjlr-- .S^jj 

.4jUa. JtjJa JLac.1 Jj-la. tills £-*Jaj A3j .Jibll jjfto. <^5 0 L 2 J! t. , 1,11 ji 

2-*a>U. y-i LuUlf „ . . I L«S .frl^VLj L^JaUI aii ^JLj L#f 

J.G. ous-Aj) ^iH^ale.a ^Jl wu- Wiv ^Lc. Gottingen <>£>* 
i(_>oill ij^ J 'ts-i) (Ji-i-a" a_j1jS1 ,3j— cflil Eichhom 

. Jgjl (jiajl toj jliTkl l (jx jjSf jSaj 2iji^all (jJajVl J] jVI 
<iu& t^jlj J-jpl r^j jJ jlj aJjUII 2a-\V ls J& lllka ^jlSj 

CjUiaj ^ tillpjiVljs .VLt^j ^-jII djlA^Vl J> (Jj^a (j-aj Sju 
plenary ? UI (jlkJI ^L^jyi ijS a (_ iljA -v i\l l^I Vt t-** 1 . ^-*jA Ljj j *\ \ 

cjr-A? ujljSlli s>£a Lmjj ^..»..U inspiration 

2^jLu»j jjL^all (Jjjjjj (jAip oaj Jia ^iJaTkj J 


:ylja-a AjjjaV CjUuS ijSllj jUjj Jj^’ gij-ajl (V) 

G. E. Lessing, On the proof ol the spirit and of power. Theological writings: selections in translation, 
Henry Chadwick (ed.). London: Adam and Charles Black. 1956. p. 53. 

.{jib CiVlLt JSI Ija jlSj 
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<jj_j$jL»} ^yij j-ic. (>Ij 1I jj^ll (> CjU »- .. uH JXj .Aa^UI Jipjll 

J^aII jj^o A a f. JjaIJ 4j£j^a 3)1^* -i yljkU jJ^Sill jLa] 4Jjl£ 4_ayla 

.p A — ^ A« £) "jLpaJI A 4 *JI ^JJ JiO-A A-HSII gjLijll jij . "I J Vs 1 1 
jlAjJ i_jIj£ (j-aj frjj, > aIj ^ (j-a (JJ-uii yLSfitj ^LaI] jLS ll£&j 

.13 ylikh ■IpaJI .1 $Jt.il (jJj J-laij jLS ^ AT©j "£>>aJ L>“jiA^ (j-AyAL)® 
.leluil La£ . -j'all ,1 $aJI 4C-ja^jaI) AjjjKmVl tllljtijall aIauiIjj JSuJS 
(jJtjju allLjUSHi jjj-all (j-£- 4_*^I>a 1I y^ail (jjj )d ■ *j j 0“° 

i A !■> ' ... n A ..,\SH A Itl. ■■ ^jyjl \g» >rt) ^2 l_lLl£2l ^j-S 

i_u\a, (j-o Jj-aiJI assent (jjiwsJl yUkb l^lii tradition 'Ijlaiir 4**^ Jj 


l&XUaa »i‘ii (jaASbdl L-ilj^Jt 3_yb*Aj AjijjlS jjl lilll .4-raJ-uuJI Ax.LaaJI 

^-'-y p Q*.Ml 4b^ *^ s^le-lj 4~' l ' 1 b u ' n 4 jsj»ha 1I AeLaaJ (jtj t Joa. J£ ^ 

AjjLjuJ t5 JuaJI (jJiuaill ^ JatiaJI jl. La£ ,du=u ji Ouixill life Jlai jSm 


"'" jLSkYl (j “*'* Q* ‘-*» AjjJaLail 4_ysu2l «lij Sjlx-J t.iUVij 4-m.ka ] ! ljuSJI 
f •]^<“i.-j .^^LsJI (jjJb-aull 1 _ 1 ^t%*n 1-,U1U ^Sj «.Lla]| SjLc.1 JXrtj AxLaail 

"aLLaIa £jj Cjliljkl" (jJ iA_SaXI JLacJ ^ jLSsfyl oiA 

^jyia jjc. ^jjsu Ja*J! Iaa t “Confessions of an inquiring spirit” 

A 1'A /'l l JLatl (^a UIIaa ^LaC- yUkU ^lU».:‘ 3a (jU^aJI ^4Jyi jl£jj 

Xa. j^ill Aids to reflection " j-&G11 3 jc.Laa cjIjjI' 

"AJjjlIj 3 ...|'|<1 S JJ <... V I_)\j£ jiAC (jlaJ^l JSliA] UlLaa> 

^ Uya.j 3 , JUy jA Uj> aJilb jjaala Aj 3 ji clerfsy jSal' <>V |4-aJ 
.■" ^k-aJI Jk.lj ljLaaaj Jj^ miTii Ja-^l jij . (j-u Xak a' 


Ullil ^jVyoil Jflill ^ .foLiJ (^) 

E. S. Shaffer, Kubla Khan' and The Fall of Jerusalem': the mythological school in Biblical criticism 
ami secular literature, 1770-1880 , Cambridge University Press. 1975, pp. 21-3. 

.<aaAJ j H a dO a N 
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- t»<A' jiffl yi jr iL*iS 42j*iy 


AjIH# jJaljik jj Axyiil tllLaaA XJa SJlaall ^Jc. JatiaJl, 

C_U_Ji]| iSIA 4_]jJ J 4^ ^^giLSJI <■ a A jjjq -■■. JJU 

A i ((j-apl njj ^jjJI 4 4x-LaaJI c»l*Vj) (u) .(UU 

OjiH |j-o CjUjj^ixll jiJji AjjS AjLafr ljLiI^j IgJ jjl£ ”j£all (Jal" ji AiajSlI 
13>2 JLjaJI t_uJ Aj&LoJI f.Lu SjLcI (jjt ei& ^ij , j ...c- . .. I'iII 

. UuUJJ 

AWj 4_ ) jjl A j ,<->•%. u ■ ■' ^_2 Sj_a] ^ j_gJa£j 

5i-Jall i 3 -u»j ^%-i chv* fj-aj jAj Biographia literaria 
op- (jit ‘System of transcendental philosophy (1800) 

Squill (j-2j . jA (j-a S^laLla (jj tlllc.jjJa^a AjLjLj iaj AJlLaI ^AAj 

4_iia*J (^jJI cJjaIIj 4 jalu&Jmi jA (JjxJ*i\ (JUaJI -Iuaj (j;jlj*]l Jlia q>Sj 

jiU jy^i ijiA ojfii jUij L#£ 4JajlSj <4>jj sublime <_bV i«iuu> 

•O^RJ^ J (j* u b^" 1 . J* a (j& 

\ « i . il l (j-a ^JaLui (_jUajj La£s jiajl 

1 ^(JjjjJJS (jjfr (j* JbUl (_gi j& (JljU ijUjS 

L^Uifrlj UgjiKo Hjjj-Uis j>jl« (j-« <J£ ^j^IjS <J*& Jas- 9 ^j 

(_ 5~2 4_jljjc_j ajJ..». u ll (j-a J nift dlJUll ( J i <-><1 1 (Js^Xa (_g-3j .(Jlj&ll ja ml (jj ’'j ■«y 

:*ujaV1 ^omJI oaa ^ J£j3jS jjiaU ^ • J 

Biographia literaria , J. Shawcross (ed.), Oxford University Press, 1907, ch. 3. 

Lai . JJ-L-aS daJji*j£ ^ L-uaL— J!la CllL ) 

»4j Jjp* 4_C.La^jl CiLVj i-a^uSl aSs lil jjjojLullj 

.(H ^ J^j 5 l 

^ A t ^ s Squill (^1 

Coleridge, Biographia literaria, ch. 15, p. 18. 
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ij-JLyjS - yjAl jaSH yi <*■>*»• 


JjLuiU U* fjV a££U1I jjjS i> yk J^' 

,(' r )ja*2! dASlaj AjuJall J JLjJI jJJ 


(_g_yJa*JI (JSUll (jjj (jiUjll (JUjU m b (JUill S)JAaS1 CLuA\ (j) 

^ ^ J>J Uaaa* jJIjo jk Je. ajjaS ^ Jj M* 11 

U aJJj jlSal J*i ok} ji J& <>jll IP ^ ^ 

Aij\a uJ caIa JailS UajsI jll jlS&i ^ .bKe. aJc. AjfcJI &Ua) V 

AjpJl J JU toUaJI <j21c. U^Lla ^ <> f»jM J& 

jA U j^ku CjIaJI j& SjSa tjJill JjEAiAfl J*al' d&») 

i.v 'jz. v jlS&l oa&j .Ajjkj <%^\ IL» ^LuCiS aLUoj i_al£ 

ijju, AjaUI CjU$-a 11 oA$J J k j a j ]3*ai j) • JUi A*jbj kj\S Jb US AjjUuiU 
JL» Ajjjj Ujj^ Ajc.^^ 0 Jl 2;ku V AjSJj aJU AjAs. lM knk t^Lu 

UjjsJI aJI&II u' ^ .'bjjjjJ Ajkil liWUjj J uJJ JjkJl 

Afij" fcUail CjaSI A3 AjJall CjUUj^I oA* ujja jM A^Uilij 

.<UU Jja. ^jUJI dJUll f-uill okJI SjSa JailSl (^ V) j»SaJI 

Ia^j ^AyljS Aift "oUaJl Ajjlai" i^uiSj (UuuUjjJI AiJall ojli ^03 0^11 


jjaJl ^ Aaij (jLUl £ jjJ IaSAj (' ^) 

jj£| Aiij jJIjjs!! fi ji* 

i jU.U jtiljjl! iluujii AlajSJl «J* jll ts^J 

jlujpU »lic Ia jLuj jIa jSf' 
Jyjk jilSl ija. lijj ja-ai (jSf ^Uo i-Lij 

j JUail (y^*- 0 J tjA i 51 

Jj*]l j- jjll ^ U 1 

(AA. £YA (. jaJl .Ajsi«S' J* 11 ) J* 



jiUi .y«) .(#] tu^lj 
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U'A'Jjl' - y#At Jiffl yi >>->* 


U^5 ’j&JI A#j" <> ^Wlj yU=JI ^1 ^ .('O^i 
^Aj^jS Ajcj .Ucjj SUa. IcI^Jj ISI>I JaL^j JaLuJ JUaJI jli ^ ^ 

yliiclj Jla-<JU J|) U -LajVlj jl^lVl J^lLq ^JJjyilSuji 

<> **>1*. 4ji uij« (jyijf Jjfuiui SAu^a <> &J 6 |j 

e 

J«l*JI (Jiul ^Vl o«jaJI (jSj (jlj .<uja1I Acjjll jA AiSj! Joe ^Uc y-w 
Jftlill J > UAjfi <L^Vl jjUjjj t^uUjjll Aie. ",J I 

Jjfr l£>Uall typVl 4-iia. (jSj U$* aj>~a U^ CjjlS jl US U-aUJI 4jU*. 

ju- j i#uf\ s<iiaSii Jc. uts* tfjji ^jii Ikj sju J J£A\ 

lJ * -a j*V>j -ShjaII (SjttJI) ^,aj]| UUji jA <aL»bil jl£aVl 

:>ic- (>£11 ujill ^yw <laJjJ 4JUaJ| 3Jiaill ^Jj c '.„-,r, oUuu 

ja ^ J*J ^c. Uj>j a^Iuj Sjxlc. totality AJSj s^u ^iiss, 

J! SJjVb jjil ^1 Ijlj .fiat lux "jjj ,JJ «£UJ| &\ UJS ^-*' i ; 
jrAyljSl S>tu <iajkL- jU caJUI j^SJ ^ US oUall ^ 

4t5>l ULula 4iUa»jl jJin Sj . ti oJSi Aaj| Jal <4 jI;V <)L-j 4 c.U^ 

^ Ja ^J v ' (iw j^lj ^ -(^Ull ub ja*UI Jill Jci 

jl>u£U ^s^ujjII sUjVI Jjkil Aj>kj Jlijj J'^Aids £j>ill ^ ^jAsJl j-ill 
JjlaJI Jjauj US .U^uyi OUlUaj ^lill ^1 ^UUa. Qu 
.(jAAll (_5 j3 Jj*Aj IjjjjA ^Jjj AjLoc yi (jijjajjl jjc. 


■> Wj^jl > j&fy\ jUaJ jii^ ^iUa p m 

Rudolf Makkrcel. Imagination and interpretation in Kant. The hermeneutical import of the'Critique of 
judgment, Chicago, IL: University of Chicago Press, 1990. pp. 88-9. ” J 


E. S. Shaffer, Mago's malignity motivated: 
quarterly 19(1968), pp. 195-203. 


Coleridge’s unpublished "Opus magnum’".S/iate/ 7 eare 



jilt* .o'!. uj^ 


■ T ®V — omJLijjI) — ^J|(i jLn 4 fi^u)i 


yU-aVl ulj SjSjjaII Ajjibxil “ jjAJ djluc.1j J».Xj*. JL_ 




jLim J djjjjJy Ajjlill Squill (j-a Jfr £jljil (Juailf J ijS (JSuj 

Jalluil <_£jsj U&j 4 jit nil! 4jjl£aJI Jjlwaall J LagJJJ jjLull 


. jJL IjjSjA (^J'J^-) a J»J.'^* ij<9 CAc-yJayt Jft ‘bajjjmll (JjUoll Cjl&jjJajA 

(jiaau ji Lo_jaC. 4j]& JuaII jaj Ij^Jj^j- ■■ ^jj]| ajC^j La I ’■* i_uj3j 

4 jit *.ll Cj\j1£»JI (JjUj ^jiSajA jl£$ .(Jla-ail life J £Jj 'UuijLajjll ililjl&jj 
Je. Luja. qjSj ji IJc. (j\£ 4J&U1I CiLuAsaJ^lj djIj&VU" ... CiUjoxil 4 jjImJI 


jliaj j\£ (Jj 4ijL^A Jjlill ^jjJoja I jUikVI edii (jJj ."4j*Ja j_j3 (Jflfyl 
Jjao (_£.lo J Jj JIJI jLuaj . 4 j.jJoaH Aj^aall jA ^tjjLi (Jj 3 La AjJjA 
jjl£ JS (_J Ltilj 4jaJjftjm\l C.lSk'Jnlj .Ijjb 'UaJj^jii.n (_pajl JI «.lc-jVI 

J ^^jjoc- Jib illaJ Jlj 4ji (J^Ljall jh-cu a (. fltia.1 La$A di3j J J jbojj 

jjill Jkj 4*iL>.iiljj projection JaliJ'jM ^ (JaiLwsoA. 1 Sjjb viul£j 

4 j.. .aill 4 jl3 J i '■■•* | j jf 4jm-iAm J AlalS ellliL-aj JJj t*ll ahi bj^Jui V 

Sbail J j(5*-aa. ji jljaj jl£a Lai (^Jiiil Jj 


.aSJJuII 

I^jS JI ^ 4 ojUiilj 4 ji. .*11 AjjlSaJI ^jLua&ll 4 UA jj ^a^jj ejill ai& J" 

j&Laa Jft 4jt.jj1t (JJ CjbjlS (^ftluiA ja La (J£ JaJ ji Je (JliCSl 
^gjLujl ^»LaJfcl 4iiabll Ig'nMjLi j* (Jail jSlj sAjuiiLajj J 5 VI Je ji Aja.jljSom 


Coleridge, Biographia iiteraria, CH. 14. ( u ) 
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AjmIUjjII - aLll yi QiAjiai *£-j*tyk 


(J;sl*J Jl e-jjll Jc (JLaJI jya (J^Uail lillil J_jwaaJi jjjJjI (jLal£ Ajjto. jgJiuaj 
(jLajVI (J£pJ La jAj iAj-t'iW ^1 £aS/I jix^aJ ijc ^liiSpfI Jl J Lsj* JaII 

\&JA\ 


;" t g a uj3a] l (_jp j_$*-ill vLiLax lp*-i jm.nj (jl" LjjjjJjj 4-a^a tliilSj 
S^aJI 4 Ju 3 ^laj J <Uaill £pL ji (Jjjl AjaL (j<a C L)$ p jft AAuII 

jiLu&l ialajL (Jj 3 ^LiLa-a l^yula jy<- -j Jj Aipta 4 jajj c-UJ^ 

j^jS Igj] iliaLal AjjIaCj ^ILJl 4_u3 jAJ AgJApjj SjUii oVlfo Vj CjLui qa (jftjjl 


(jp (jljTj ^5JJ jji (jjj (jjJC. L3 (jjSi jliV I (3^lj Ailbll 4 -vn'i JJj V 

J*j£3 (jl ;’) 9^ L_)j]Sj £AuU (jl 

o' (j-Laa 1 —jyjpjj Aic £-^Laj Lip (^yj p Lba _Ji£JI pi 4 c. I i,^» cf^J 

J3 Aplail AjJj]I ^HHa 0 » nLill (jj3 La (jlSLaL (^Cjll Ijfej .jjplL la^L J*J 


i_jIacV I (jc. djJtAJ djjjjJjj jjl jjc i-iiS UliAj .A/ullI SLaJI JalLV jLaaj 
A iLSL jjxia Ajlij i Jafcll Jc ojjL jLjij Ajp A 4 u>Lia jp (jlPi 4 j jjui ^ill 

sLaJI (jc *-Ji )9 p )9 ^— Ju.J LaSs lilP ^cj , (jjl AaAjjj (Jpl jl^lj 

Jl <^^1 J^jlSlI AjIaIujI (jU ^ )J*1 I j 9 » * L l I >LLa-a Ijyula 4jJjui4.ll AjjLlII 
(jJ^Lij AjIc Jla] AjIaIaSI sLaIL ^LeJ&VI Ajxa! _jaj ~ ■ -’IA Jjaj (_gic A-^lc 
LaS A jtjjPI I j&ipill ^jix-a j|j .(cjljll ^ frl^oVl IjJjj) Cllill ^ (jjjjSI j^ij 
IjA Jl jliill (j£lj .pji L*llj 4jc I}ai*J Jl Jx 4 j^XJ LIaP Ujlo^ai pjjj 


S ^LiLL v. ,aLiT Vi (jl 1 _'IL-'j ^glxxll 


(17) Charles Taylor. Sources of the self: the making of the modem identity. Cambridge. MA: Harvard 
University Press. 1989, p. 301. 




jSlu .(jxj :^IL 
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4 _i^jLajjB — ji2l (jh £ JjjaaS 4 


(J^j2 j-jjjtil 4jj£_)x jjc. ■ ^jjjjLajjlIj ^ni 11 (j;U Ajjj^Jl aLIxxII (jl 

t- 1 (JjUjII o^Lo jjl AjjIj yx ij*‘ '-''' Ijjl (jx ^C^)ll ^Jc. tAluulxjjll ^fcnlall 
^gjfi AjjLujV 1 OjAai] j^jiaxll JAuiSoll (j\ iAl ^ajI jS jx M . 1 1 (jaluiVI (J^ ‘4 jxSJ 
jjlSj .L_aj)J1 (.yja <jx VAj ^gjlajl *y*Aa 1 $j 5I l)$laix A-nudl Ajyaull 

llul£ (jlj ^gjjail (j& Ijj 3 lallLjl ( jJaau dlljiihj (jxali. j*j ( jlc- Ixjfx 

4^1 La! *1 1 (JJa Jaliuil jl ) i) »a^xl' I 9jia]l (JLlxll (Jjj . ■■ ^Ic . \jxlc- jJuiAll] 4jjl2 

(Jill jA lilii (jl£j S aJjIx (jxxuJI (jjSj Lairs. ^fk j Jo (JSJu ^ 

(\ A • A) "l^ax j»jiV lllliljiclj dlLySj" AjIjj £rjA (j n^j-N L-oJ Alxlm l 

*Ija 5U (jliJI (jpUa)? Jaliuil Ajaxto. ^ jA (_$All (jUaXull ^ygJaJ IxxSj L^iAj x 

1 ajL.ll l y a S/ISjjI ^IxLx Ixalc- ^‘nxll JjlaJI (jl S ^IjjIjA £x ^Ijli (_£AJI 

.Jtxll uxi'il ^ IjxAaLa. Jljj V J>x£xll 

(jjjjf^l (jxj jjx ^gA 4 jjaS/I ojXuJI (jx AjjUill A. m.ull clsLl^nil £-jj*ix (jfr diljaillj 

JS (^jluJI aJLx jj! ^1 (rA^jS (jSlj .^Ljjil M fjk l^bj 1^ 

alil^xihll (jx 4 jaja-.ll AjjoxII yLiyl (Jj-oS (_jj<jjjJaII (jx (jljj AjjIjS (jx jl£x 

jx JaaJLi ljJija ^1 jjAj .-US ^Ull ^ Ajuli S^uix klulS ^1 <jaIS 1I AAjfixll 

'*-a ^ >..-s, jA lx ^aIa AjAlill AxiJaS (JS^j (JiS jjjAj .1x1x3 A.llugS?' Aj^aull jA3 
jA (_jjijiill ^ i ic-j ll ^3jJ lx (jl Aijlill 3 j£A (^3 jxjll (JxjSx JJt tJaii 
i_jjljJ| ^Jajsll llila. ^xAill jIajII 4aAljxJ ^llj .JjlaJl ^ ^guiLuVl (jj^xill 
JlxftVl (jx l^Alxiij uAl>ll Ajljji IjAaj Ux>jC. C-JjSj .S)Sjx 11 £auiiJI (jx 


;AjxI%]i kli^axll ,^3 jjSla ^ (^A) 

M. Jordan in J. F. Gmelin's GiHlingisches Journal der Wissenschafien i. part 3 (1798), pp. 110-14. 

.()V Y1 jjU) i Y * Jix« i' jilaall jj jiill jr jj jljS jaa. jjjj 

(19) Andre Gide, Introduction to James Hogg. 77 jc private memoirs and confessions of a 
justified sinner. London: Cresset, 1947, p. xv. Gide perceived that Henry James's The turn of 
the screw , like Hogg's story, presented supernatural apparitions that were the product of 
^mental derangement’ vividly experienced by the narrator. 




j&ui .(jj. ji ifHf tuA'ij (jjjs 
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- yf&l jiin yi (TiljflS <*}->» 

(JLaC.1 Ajxali.j AaLuJI d6lx (jjil A&jliJI Ajxljj]! <Jlx&Vl Sjl^jJaJ ^IAj Ajjajfiil 

Iju.’iVuJ (jjll Jlioll Jalj ^ylc. jtuail U3£ ^iil) Kotzebue jjj£j£ 

illj&j (a£jI)]I AuxlxaJl i_Lx&] (jn Ajc. A 3)g £ ci]j\j iLLdlx ^ (jiuijl 

jfcj .^^(CharlesMaturin £\* qAjIZ jJ Ju jiaiyi Ajii# 

^ajJall Lu «.lajyi ^ S>J§ <jJJ ^xau ^Slj ASjj Jxaii 

jL*i> £)0J AJuj JalaJI (jl£ ^illj)jfrlinoll Aerial) Sjliyl Jjax (jjUj 
.( ^ .»ii ai l (jXaSkjia]! AjaJjj _)£S. (jxljll f *j j 5ll (jx (’’lljlji i ntll ^Skjiu jjlSj 
Mario jl_)J jJ)lx Ajlfi. (jllai Lax Cj[)jj A*j 3) Ajjxjlxjj AJaiu aJIxC. 1 Js djjxcjj 
dl^Lx] ^ylc. JaliaJI (jSxJ lAJaj Aiiylall .A-Lxjlojjl] ^liuJI el^Sll Pr 3 Z 

<J ‘uA^b* WL'jl) Cf® urb“ C5J^> uj 0^19 ^ 

jJaaJl tliA/u&lj dlb x Slix l l jjx dljli) ^ ) A1 A^ jjxalxxll (jjijAlxjjj 

£*«xj ts^jaai (-J&) (jJSaa (jllil (^fr Alyl di]j.i Axilla] ts ipil 

*■ l i ul j dials IaSAj .ajdxll Alxuxj ^ AlaLill xj. ..1 *.U 

<-j!l£ AjIjj (^3 lx£ lAiilaaJ] ^jjA^Ul (JjK'lll (Jax ‘ ^j]l cjjjll lj> J 1 - 

^*® »-*>-a]l dijfciUl (^S .(IV^A) jjjJjsJ jxUj 

.l$J (jjla^oll Jjft I 4 A 3 S 3 AjO^all Aj^ull AjuaU Uuj ^]Uil ^jUsi jllxjjpLi 
Adi ill Aj’lKljl Ajj&j ]1 jo 1 nj JjSJI ( _yl& l^jlS ( jjjIxxII a ^4] IsSj t(J]a Aj! qa ^1j]| 
(jS jjlj Aj^Aja. diUaai l^ti<iji ^ILtil jjLjl ^'^JjaaA (j\j LJLa Aj^Jux]! 
(j]l Ajlgjll (_gji ( _ ff a ! j] j < ^j ii i] l jjjlixll (-jjpLall Ijftj .AjaXuixll ^3 AjuIj diUaaJ 

(20) Coleridge, ‘Review of M. G. Lewis, The monk', in Shorter works and fragments /; and ‘Critique of 
Bertram', Btographia literaria, ii, ch. 23. 

(21) Hegel, Lectures on the philosophy qf religion, E. B. Spiers and J. Burdon Sanderson (trans.), 

London: Kegan Paul, 1895, i, pp. 76-7,262-3. 
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ij-uUjjB - Lf Ji\ Ji2 ^ £J±,*«S 


^ULj ija AjII^uV) (j& S.Iit j SjSLi&Lulj 4aloa Sajj (jo "4jjji)l Sjjajll vlAtjjj" 
^1 Jol£ll -CsLo&l Jjaj £• JjjIjSj jLa jjall (jo ujbjjjLxll jjSIjj ^ij 

sic. Luo illtjil” <jb£i Soiio 4jb£ l-l^ali SJjLuls £jj dililjitl i_u£ .i_mi (JjLio 

ait (jo Sialj dililjjaVI .Aids to Reflection jjSaiill (S \s. 

(jUaoll ajSS (JS (ja (jkrill i n>a\ Ajsila. UJSlj It LSI uAaajioill 

(juiaoll L-lLHI sfrljS £sJLal ^(J«is3lj £j[jll iL ,.'jj 4 LK 1 (ju.laoll (juaill <- Vilt*ij 
ASuajj (jjjiLall c_iL£ll" (ja jVl (jaJj .L-ii^l l$J jjij (jjll Ig.aa'i SSjpalL 
(jjiJ "oiaLuo Clljil” jLi £i£)lj£ (j£]j .a jiaL lI (JjgJ (JuLoJ (_jl (jji "bit 
siiiji jgJaj ji *UumL j& VLu^l j^t ImIj.mI jl Aoloa ljLoV Lot (CllSjpaVI 
cjLui A ajatII ^3 CjjIjI AjISj i*j 1 At« ^la iliUljiaVI iljuij Lmaj .Sjiliiljll 
Si Lull Ajjjill CjLLSJI Jaujij (JvLi. (jo t^Tg.'ua.lj A , nj'AH (jjh^Koll eLat^H 

£jUI (j^l ^ R. Leighton jjil 0° <Jl 

j*Jj (jo jLa £jUI (jjSlI (_ji lol £ijjlj£ as]jS silalj .i_jL£I 1 jjlLj ^iLLu (^jll 
Jb L£ tlgjjijj ((jjJaloll Ajalijl SIiVio all silaj Jiij Liji tliLLSj 

lojoaj .Ajji^/I Ji <Uuill Aaloail jljolml ija.j £■ UaLuol! (jo (jSu J t jaAojj^Li 

% 

(_£il JjjS ^Jaal ia.j (_jill Jail (j\S "(jAjjll jjjill’ (jlloaJI £Juj!j£ QapJCi (jl 

(jiu^j ‘Uaouioll (jj-liuos f (jjA|_)j) Aiii (jl ljl_) jjill (jjjojoll (jo i.jiol noil Atjo^ oil 
Ajljjlijal mdLj .Ajola jl Aaiuik jl AoajjL (jj£j (jl (jo jj£l Aja.jj (j^ $j (jl 
LjjL. siL jLa £u.b]| (jjill (Jljla Sjjj_ao Igj ClLiLlj Igjkiuolj Silholl Ajlaliij 
i_ul£JI ^jiij SJawiljJ iiuLxjl jp (ji (jJLiiiujljill (jiljull jLra.ll L_iLill (ji Luaji 




jilu .(j*}, ojJVIj 
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— (jdi\ Ji21 Ji £Jjj^*S <C-J|*4$A 


0-jC- L»0 Olji"J ^ ^]ai\£ll jjflUjiVI (_£a 1I (jijlx (J1>A)% JJjtall t_rxL<a 

e.a_a£ ^ualj^j ^tia] jpfsll ^AipjS (J^ ^A\Aj AjSj_)xV| 'c" 1 '*.^ ts^ 

"^UjaIIj A-uaiSll j^LuJ Jja." 4jti£ Jb <uii clerics tjjaaLaH 4 j 3 jl jSall Jfi>V 

fjLull 4-ag-o (jjj.SVn.u (jjill ilgjkjLi. Lujay 'CuijiSLlI (Jkb Ijj)a. e'ifyfcj t^lAX^) 
jl 4jljrs i^/1 4. nj'i^llj ‘Uojall ^AjpjS <*jaiS jjJJ JaliJI ^gjuL Vj 4-^U ^ilajll 
Ig^.i-^j SpLa Igjj .Aj?omx 4 ■ -jVj tlpl&jy 4 Jja1I a ■ 

l^jLtull (JJpa (jc. (jL-a3L 4jj.lall (J^IojIj * (jpll j£a]| (J&1 


pu ^1 IaIj S r ^lilijLiuj 


^gjll el)l£lollj clilsA«aII ^v^.ii'ull JJpadllj 


4jLalpll fjji ^^iaj (ji AjV L-lstiill (jli 4jj.all L_ula. jyo (jL-allj ^jLuIIj ^»lpWI 4jpj 
(jjJajlSlI 4 Jl)LlV| 4jjj*joll 4j^aJl IjAaS eAlpl (jV t4JjAll jaj 'UjliLoSI 

. elllia.ljll aAA s.IaS/ ^i&j3 (_gjll 


Iplj j*->i3lj SyLiia JjpaJ (jiuJ (_£a!I “(jAill” (jl opall viilj Jljla -all (j-aj 

5-uuiS" jl£ C- Ijllxa w'LS t . ;U-> 'j jl (J^ . aj (jl^ j-J i4_lCp *t.j * jjA jlS La 

5-jjjkjil ^gj ac.Ujl^s Klerisei LajSs JajLS aj& ”Ji*]l 

(Jjjjl—cjj Ajc, sAjAslII juljjjjl 4 _upSJ A-jSjuLoII LjlpaLjulljl ^ClCflsy ^ U*» 

4 _c.l ^i**v\ l jjj A u A ■ ■> (wvx - haa) Swedenborg ^j-pAi^ 

^jJc. <ul& (J aL I s ijmi alLial ji ^t-jjLjil (illo jjojAj Ijja pu ^jjll) "aj^jjIjII 


(22) On the Transcendentalists see Rene Wellek, Confrontations: studies in the intellectual and literary 
relations between Germany, England, and the United Stales during the nineteenth century, Princeton, nj: 
Princeton University Press, 1965, pp. 155-7; and Maijorie Nicolson. ‘James Marsh and the Vermont 
transcendentalists'. Philosophical review 34 (1925), pp. 28-50. On the hermeneutic programme of 
reanimation of the past, see E. S. ShaCer. ‘Coleridge and Schleiermacher: the hermeneutic community', 
in The Coleridge connection: Essays for Thomas McFarland. Richard Gravil and Molly Lefebure (cds.). 
Basingstoke; Macmillan. 1990. pp. 200-32. 

(23) Coleridge. On the constitution of the church and slate according to the idea of each. John 
Barrell (ed.), London: Dent & Sons, 1972. pp. 33^t. 
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— yjjfSM Alill 


A-aJslI A_laU (aA-al^il AjJuUt. 11 Ajfc^ll aLU Aju ^j]!) "S)Sall " » '■ ^j t^LiAjio 

yj JLaJl uJt, La£ hit > A_uUjjV1 A_k>jj1j3I A j1a* 11 j^JLa. (j^a-tj^wi jJLtll 
^jjJI (j fl Vi A liV (j^i All (_£A-31 (jil! J!)Lk j\ (1 A • V) £jjJI CAj^Ua 

yjsll Cj^_loj A3j S *^JajL£ _^jj ^3 jj_ uij A jllx>ll A fllilVl <_L£ ^^-2 La£^ 

t il . '■ j ^ ll (j£ ^jAfill ^Uaulll Ujl i ii i I'jfrA f. I^uij 1 ^.^11 ^3 LjjLyb A jin ll A 9_) 11 

jyi lilL A*Jj —^ jli (jl ^-j-l'lj jUAuiVI lAAj c"Ajfyl (_g.il y-AxT) (jl (g*jjj 

Aj&IajVI I ffslA ojLc.jjj (yjill AjaUjJI jl Ajjjjll ^Ijui aLjajl (jaVi V (gjll I^juIjJ 

the excursion A_&jiil Saa^ ^ Jj^idl dr^Ajj aJj »_jaVi 

A l»-al l A jlU'l-v’ yl Jj.,j ai-.1l A'lAl ... A Aj<l-» A£j 1 inA ^2 U^tLulA yLueb 


JjljQllj £yJJlj aLaaII (j. yal-»l Ajj» iull pjjj^v 1 oaIc-1 dijlSj .^ )qa! wllj £L*U 
^Hj *■ Ajc. lg ■>■» ' A*j) aIj-Vu j£Lft> jl i_Aj2j AjIax JjJa £-lA»jj La bile. ^jjll 
£jl cLa_u (jji (jjaLiJl UilL Ul^iil jjS! L^JauaJj _p^ui3L Aaay*uia c.lfun £ja AaItjo 
Cljl£ La£ aojjall lilt i_jA| CiIajlu (_£AaJ (A — O^V lOA^ jluoil ^LJ)!\ ojjjj jlgjll 
oaLc-L LJu-a&jl 1 £ r. lj"iAl jLlxI! (JLlLuiij^all aAAj .^jLolaJl Ajdjjjall a) $111 ■oj?»l A^.a 

"aj-.j .....11 jthj-z." (jJ A_lojJ 1 Aj^aull !^-3 c5 AiaJ1 jjh <}->il ^Lyj_j2 ^tj2AjJ (juj-uib 
OjLall t**' *<-- ^gJill (^SJ^LSll C.l—ta.^1 A_SpL j^2 luya. »' nl ml A^j Aij .(l AY • j 
t_)xMC- ^L31 jj^all (jx Cjlnj^LiaJl alui jjjLL Axj La Luy2 (^2 L^aji^rvj AjjjjVl 
A L .u jj.i » i.S ^Lill (_gl ^ ^ (j—Q A_iua11 sAjSxJIj aJjAII, A Ll .n 1 *< all «v i LaAjfr 


jjj_j Louis Bonald aILjj o-ujJj Josef de MaistreJL -ja ^a 
A_^iill LatlLII jua.Vl uujS aJj Pieree-Simon Balanche <jiiVL? u^aj-. 


AikaAj ^j aA^aI) (ju AAjUa^Il S)jAV^ AjUK ^_3 ^J1 ,'yj lis'jjj _paj1 1J 

^injJall ojl.^uaAV AjlaA yljfilj (3^^ 

(25) Wordsworth, The prelude (1805), in The prelude 1799,1805.1850, Jonathan Wordsworth. M. H. 
Abrams and Stephen Gill (eds.). New York: Norton. 1979. ix.527-8. 

(26) Wordsworth, The excursion, i. 215-16. 
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.nt. 


- yf&l jiiH yS £Ji»*S 4fju>4 


(^Jyi oaL-aall <J*a UulJL-x ATV) La ville de expiation jj&jII 4-ki# 

ftifc jajA jj£a lilL ^ 4jjjil Sbl*-d! JSla qa ^a$\ 3)U£j 

s< j-*- LexpiatiortiJ-&\ \; ■ ^ ' j^g* 1■"L. LL^j s jv^ti <c.j_ja^*11 

JjK_ua 4Ja_uiljJ J-J il-lJaj AJij-a ji <jAljgJ (_)<uJ <jjj jj-C. jjjjLlj J-J&3 (J 

(Jjj (j-lj 4_jbujl 1—8j hull (jnj mill Lai .cllJljil LajuII 


<+j <jill Felicite Robert deLamennais <m«Y ^ jjjjj AiLuaLa JjaJI 

-LS3 (SXuiU 4_ij3 lua lg_wajaJ (jl (Jjbaj 4 .Miji^U 4 j_uiui^a 1I AJaLuJI j_aj * \j 

4jo£L (jjll UU1I ^Jaiui t_ula UjLtU Ljj <U*b L ^Ic. 

2 ^ 1 $ jsl^ ljjLuIj <_jjS Paroles d’un croyant “<>>» lM“ o^i\ 

tJLak i_ijla ^gSJjplSil cbaYJ (jlS .iSa .^ TV ^ cs JjVl LLl^jAp beb 

^ l_iLj£ j jw*i J ij-rtl 4_jc. j_jc. L-«J) ^—.hjIj.ii t_l_jU 4_S jl_£ 1_<£ 

ififl (U. X) Le Geme rfw christianisme <p^A\ LjJjc. Chateaubriand 


4 _jiallj AjjguuiSlj 4 -J j jfcdl 4 jsj "i oil dllalg-ui] <—JjLjiI 

I aj t(jjj mlLajjjll (j*a ^lill (JjaJl i-jLjLjiI Lbajl LuLdl .5jjLuijy I jj Li 


LuLjjJI LuuSlI tjiibl Jlidl cW-i ^ Clemens Brentano jjbjjj u*juJZ 

iwdl iSlill (j*a±$l\ (s ^j ..Ua]l U 4 A3& 4 jIJA 4j 1I L-kjj (_ja 1I JUtaJI 

Ijitia Ijkjl ^1\ «.U t- La.yi La oS3j .Friedrich Schlegel JabLi 
ljjS (>» jji&j .U£o ^ix. l»jj ,^1 Newman jLojji Jjaj Jli ^ 

•Ixj Loj 3 V] ^Lual bjj^a «.b^.Vl ‘Uclidl jjLajjj 

Jjb-<a3 <Lui9j A£ £ j jjljLa All^ya 

^Ld U aa AaajaG- Cj\a±i (jc jxJii qa Jlaj SjdLu 4jJAi CjL- jjJajx (Jja 


; j]ij| l^ilajl ui *jh\V oj)£ai JL&iul jt Jc. Jiilj jjlS (TVj 

W. G. Roe, Lamennais and England: the reception of Lamennais's religious ideas in England in the 
nineteenth century, Oxford University Press, 1966, pp. 93-114. 
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Lllljjjil jjSi tJj uaJ ( jSl ej-oll (jJft i_Lajj .(JjLjIIj 4 nlrsllj gjjil 4.j naa d 

(jiaJLij 2 i .^.j. ^ 1 1 ejplaj L_l&b (jl CjbJbdl lillj cljj Ajulfill Ajjaull Syutllo 

CiIjjjIj bile l^ooSli ^1) *\Ju<aj)u*i'*>l' (-Jjbull oiftj .'Uiuljfc ClUaaibaj AjbUaa 
[ J*„ t 4 ia ...Uti aJcIj-lj ^Jc. Lwaji bjjJa ( f ‘] jjiVl jjLojjy (_b»\S]b i—iC-j 1 ml 

1 "i^jbilill ^ OnJ 1 jj-C- tj irfilfl ■!£ ^bj adj^l (ji a-ibucl 

Categorical imperative jHoJl jM\ xiy dua.LjlS l&j —j 

Cable- laxoa. L ya\ikJ&\ dua.j .lillai! (4 jK o-ltlS QjSj jV 

ASbi tSUiSj (^oll oj^a ^jie. ajibj ^ Acj2 4ibS (^flj l^jljj 

*- *..' 

Soren ui^ (AjUIaJI ljjISJU aJujILs o^y ^ybJa tsj*-* <jju 

ajUsjj JiLa, angst' 4ibi£id (jdl Kierkegaard 

4_ljjaJb 4—oaioll ajXMlSU SjUVj ^j-giol Ijjy-a J-jSi j-aj ( _ s -bj 

(ji A^ajjJj (Fear a«d trembling SdcjJlj i>aie]l <_ib&]1 q * 

,ji diary of aseducer j*» dabxjj Js#- ts^) s ^' Jbbo ^ 

4 ,„a‘i (jjuaaJij (jfiJl Ij&j jSill (JjLa<o (jUaj "jl Lol” 

^ U ^(aJLuJI ^ ■ -**J l»a£ £^aJI (Jfrl i^ii j JI dabbJaJ bol&j >li Ax^le. 

Ajujjj lilLSj I' Julsoll yi jpjbuj ja.Jj& A»jTlj (jjll-^JaJI jfc 

oAlj-td j|i .y< j ; J ib 1 1 (_b-ai ' *QJ A_uflj jbjJaVl (JjlSi .' ^ mtlll ( Jjaji l 

uabSll (jJj W^o Religious musings "bip c^blj" gJyljS 

aAj^jll jLui jjja ^ILxil 4 jlg.i LuajjuaSkj AjuibuJI fSfi\ A-o^a. ^3 ^jaISuJI 

bo bilft, ,A jj 3 ebli ^uil^il .li!. ^k] bja^stJ fja jksx il l jjSI £ja 

(28) S. Kierkegaard, The concept of dread, Walter Lowrie (trans.), Princeton, NJ: Princeton 
University Press, 1957, p. 41. 

(29) Thomas McFarland, "Coleridge's anxiety’, in Coleridge's variety: bicentenary studies, 
John Beer (ed.), Pittsburgh, PA: University of Pittsburgh Press, 1974, pp. 160-163. suggests 
This approach: there is no full study. 
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4*«Ayjll - yili I &!) yj gJJjuS 4£ju}a 


In a. il l jl ^ al l £4 <—ijliuj ASiaC. ASj^Lj "Syi^l a LuiV I” jt 11 j » .M l i'ik'i 

(j-ajLuai. ^ Jfr^ji]l tdJj A_kb (jajJui (^ill j*_u]l j£lj .allegOty 

An>aj £_a sAiua j-a ^JSiall i. ihlVi :A-aj& AjujL «K*m ^Ul jjfc 4_jjjaJli LJ-aail 
‘q^jIII AUn^u j_t " Iajjuj Liajl^a, (J_i.b SA^Jjll elnaJI" ^ Aa»> , >■> 

oAn-aS li—iLuSI ^ ^ 11*11 lilbSj -JUI 1 (Jjj-v’il (JijjII j| t"^jadui 

i_uja1I fitfb ^Xill ^gij . liaAS La Vj V Lpj aAnall I^jjI" ^ajjLc. 

(j^LaSllj a . 1 iIv\ I I qc. <jip CiLai ^ us^ull jS-aj The ancient mariner 

jIjI Ig fji JilAjSj i JL*i£U jiLa (jJUila ^ UiiiU <£>aj Uuullj 
l i l n -uJI (^U-a J-la) £>Lall jj .(jjAuaill (J$_ui (JTjIjII jj-a l^aAAi .23 Aj*jaL jj 3 

jl 4iU*«3 bJ jSaJ V '-ili^J (Jjjj A-J^su jc *i*^l ^ ((_),’•> 1'fy' ^ 

■Axl JiI I Ajj^LuiIj AjsauiaII ja Lj^a £j)a ^ eAn^all Aj^aj jl An ■ j; ; 

Aj] (joilj (jla t jaa. iliuulj AjsU 

A*jjll (jaAuJI llljjj 

jjUall CjSjS ^1 ^jaall jSI 


(l * * ^Vj ^. j Au i lIj L_ibiiall L_iia. fjl II 


jiL fiCj tjaa-iailj aJVI jjLJ jLiJajll V, i ffiij (^L aJVI jLiaakul jl 

Ani Anki Ain-a ^ (jilAaill Aj&jlb Aiajall A&jJIj Anjill ajli^l 

tiaj^ £j-£ V aJVI iiib iiijIS jl US ^I^jVI Ua^ Ujin (uprist cAijj) 
Aailjj AjAj AjanjuuJIj AAujII j^juall JklAi ^.JL^ LaS .^LjjVL ^ISa.'VI jI a^s Ij 

jaSlia Aajj JnanS t^Xall Anxa^a (J^nij LjIaaVI j \ i.u.i jnjjll sjAS ^ACj 


.jj) ,jJ :^IL 


- Y1V - 


4omJLiJj& — iUft JTJjjiiS 4£^M£A 


1^‘n. 4 '"ij i*',.,j\ b^ fl IgJajj (ji LjjjJ 4j)aj ftJji-aaJli .[ijlallj A . lWml ' 

. (r,) Sjia J 

^jJjLj aLs-jl La 0 L_ Ci5j]l iilb (jj s^LaSjl ^Lj <ija> ^ jjJj£ i_iL-al Ail 

Ua, L^pjljfc ) "^Laftl JjLjJI ^Jd jkJl oaiIja Ujla-a” Southey 

J t\/\* <Jj 3 \*tr. <]laJI s'llh ^ JSVI ^^Je. (j»2Ljia]l — aj-ij 4£.lc_ii 

LSjlLoll cjj^ailj 4 ‘iU'n.U 4 .li*/ill i'\\j\ y ^11 Ajcj ^-jJI <4 »jjlih 4J3jli. t 'l l j 

Afa^dl ^ Ifcjl-laLij Jj tljilLaj ^ ap!5 ijjiy *ajSI *LVl (> o£j Ui^ 4 CF M^all 

4t.-N. lj* I'L LoJ atcYhiuati tlilijlijall (JS] jll' i l l (_£).ajll 

LJuUaJI Jjlkill Amalia ^Jl J*.Aj jj "ajJuJr ijjiJJjj j*-il LoAiill 

a 5 La ^j^-VLj Jj 4..tj;3o 1] t a )Lk jA LaJ <-Ljjjj jj 1 $ <o aj analogues 
tjjjiall ^jJJ ^J3)Ji U-a ^LLail Jajjfll .. mi l (JTjaSII jLull — J^tjll 
Tintem "ops jji 1 Sajj-os cLul£ ljSjII *ilL iiaj .a^LJI jjc jlj/tfl 
"ajjLxJI tiiLiSaJI” AjL-aa (j±j (_jjI*j]I (j-a jas ^j^Ij ^jJaaj j^jJI (_j-^ Abbey 
y&LLal t'jw s,Lyj ^jiu j^UI ^LiiJI ^ ,^-s/all ^IjalU t Lyrical ballads 

(b-lkij (j-y&j jLj (jSp) Wfly cS'j Jfrj LsbJa jj (jpu JJA AjjL 0J4 (JJJ laAic 
jjj 4•'< ... *j j ^Ijial (J-afrl 0 >j-<aljc. ^llJkjial (>* ‘lM?- 

jL-J/l jjAJ frlajjll aLuJlj (jjJl t^LJ! ^jv -a l lj j ajjUII 

yaLu. CJjjjAjjJ #A^-a3 Cj>jjc. 1 jLi^^l O^ 3 -*-? -(^ * * -< ^ 

Oc?e : intimations of ejLLyj LjLL LjjLc. $ii^aa -ujoll 


CjVILJi 4c. j*** ^ Robert Penn Warren :jLj' a^all ai* ^Jc ojjSJ' ejUs*jll i> (r.) 
Twentieth century j'j-^ James Boulger JJ*- ts-^' 

jjj-iJ! interpretations of the rime of the ancient nations 

A Ajatil 




,y«l .<{] Ijjfij luAlj 


- HA . 


ij-ulijjS - yftfl Jlffl yS £Ot)«S icju*. 


(s^ lW*jj ajajII sa^j] (jjjlall AjShll (> A&11 Juu immortality 

Uiui Jaijua (Jj-ajll ll&j .A.- i A >l aj jiSl (^-iLSjK'tl) uiija 4 . »U 1 

The Aj^tSaVI iiiSjil <iib i_uSj (jLS) a^uA^I s^jII "J.t.a" 4 ...i...^u 
Vjj Ai Ji. <aja*. ts —aa-i g-*-iuj (^ujjjal! a^jUj JjUjj prelude 

UaSi <iui£ ji jiaa jb Aij ^ur YUJyi ^ajj ^ 

cPj y*-P -Li <j^j ®>*-P J j^jni jjaaj aJaJ «ifc JjajII 

t>) ^ ^ Lionel Trilling ^jLjj JujJ <Jb US .Aulil Ai>ii 

Ji ^>0 Ac.j4u.eil "AjjjaJl AjaI$JI AjjUijV! ^giiu.jU gjJajll jx2, (ji (AjjUL jki 

JIaaJI jSjj aSj .i ^AjLill A^jail j*ui (j^a AjcIaj] Sj 5 Jai (j^J "(jpjj jja" 

."Aj-klTflMT 4 aViA. il ^ v. i l ^Jg. 

i- I - UlS l A_j -t l iA VI A_jj1a1I Ajjjuui A. <a*\Ul bjjj^ Aj j A_j1jS SaLc-1 ^ aa 
Ajlij Aaj V] jiuj <Jj \j\ys Clj*. (jlj 1 A» 0 ^Lc. y^ill Ujl>i 

♦ A jM L uij il aA jiI I A^IaLmV yjLw 1 ajiS IjIjJj SjiS CLlljUc. jjc ^ A© »J 

jllall ts i- u.o 

^ A° • (x. 379-80) V-ij <>> Ai^c. (jail AjuiIaS jjS^I 
( X.415) l^uiU (jajJ ~ J^Lall (jlS-a jil ^ 1A o» 

A ojhtl l 0 )Sall tAjfcllia V abaj ~ I A * 6 

(xII.183-4 ) 4ilj Ajjl^juUl 
^lALnil jSall tAjlgj ^b aLaJb (jUj^l - \ A© • 

(j I ) Lionel Trilling, “The Immortality ode”, The liberal Imagination: Essays on Literature And 
Society, Garden City, NY: Doubleday,1950, pp. 123-51. 



j 3 ti ly&lj jjjfl 


T jJjfl ^ £AlJfAS ACJMJ4 


.(xIV.204-5) iilj <*k\ t^uyi ^ISIi 

AJaiiLjaJ] SjJAaIS jAj — Sl.JTfc.llj g'^jlgjuUI )l) » Mill ^jic. JjSIjJI jL^j 

j .*v*» ^lj 4,jv^ifl ^sLpJlj ajl^llj ‘'j’ s, j"'l' (jl^uVlj i—iljjfiVI ~4j ...‘il.njjll 


0 OO(Jl-& i"ij ■ ll j ) 9 j L&ijS ^jll 4 j^l’ViSMl ( ^ AO • 4 jU_u3 4 i J . ^.11 

a 5 a <_ua. (^ij Ijj^ lj>^j (jj~i»j‘*-ill ijfj (jjall V] j?ojj 1 jS ^glc. 

i* 1 ^ aili J li Aij .LgiS uajjjJjj Slja. jjo S.\)i><">ffl S-llaux 4 ttl*)4.^ 9 liLxa.|j^ 
ujl&i l Ao, J yJc. Howard Erskine Hill Jj* yj ojIja) 

m. % lX«\ t ^lAJl A ■ gj]S yljj .J . ie ~ Aj ■ A-q JlJ ^J, 1 Q “) ^ *^4\ 

n d>j 9 ;pj9 C 5 ^') Grande Chatreuse 

<> IjjSi ^Xfc-ail ^ ^UiSj (1 Vir) Descriptive sketches "ajL^j 

" i-i«fc 1.^.1 (illjjj . ^ t j£)A.aU-a]l jjillj JX*ill (j-tt jiiSll <i}5»Jll (_jij tAj=kljjaVI 

^ISilj Aoki Sjjjj«i jLJl jS "aI^jII 

4 '"i-s. ijilt f. Lazuli l> 4ilia-dl ^ 

(jl _jl Lo£ ^-JajU t. ; lll^i C. 88 J 

lilliA 4 Tin as AjSj^LoII (Jjsll (_jJjl 
Ai-alft t-Jall 3Ja*JjJ Jjajj SeljaJl ^ Uj\£ju Lwaj 
(V 7 V £Ar Aja.liaVl- 1 AO.) 


.1-1JJjjJJ j! (IpjljJ [> ajjiillj i^ajUJl Jfci (ji :<Jja O&jlj JjIjA ('f'T ) 




• J*! -t$! ‘SiAlj jjjJI 


- TV. - 


AjtiuUjyll - lf Ji\ jiiH yj £lyui icjMft 


pLapI J-ahllj ^ ohrl l A^U_uJlj 4ge_aJi a_i)ULall <_jp.Vlj p£]j 

OS if p La£ 4*1 ±*a Cul£j .1 A-lajk^Lo pi ^\jaj "pLajll ^ p 

U-« Ajjlalo Cal^uPS £-a spill sift P JUal^VI 4 j«_Jj SjLxll ai& p 

p^ IfcjJCj jAll J ( pal Ijl (J*S QA Clip* IaJcLaj "(Jia" 4 _a 3£ ) tL 
lpL-aj i_jjI£] 1 _l*j 4_up jJaj 4 _ujJ lp*a Qai ^ 4ji .frl l . 'lA.t...I 

4 -jb )K\ I p LaS" qa S. U'i .i. a a IpV 4_uali. 4 _lP Cllj "p LoS" p| .l^Ua^, 1 < tU. 

u' L£^l IjjIS ppj pi <pli *pi)U>Vl J*ill jj^lx c“als ob” 

■_£-2 j • LjjLq 4 .a ^ a ^JLxll (J^ p-a ppl P& ;Sj];VI ja 4_j| 'p LaS' 

^xall C±in 4Ajfcial 4-SJp 4*1^. JjU. Spliall gJpp ClUaPai-a 

.(AjJajfij (Ini) *p pj pi 4jCaS) ^jlSpi <_>«£& P& AjjU. 4jjbp, 4jCaS Jfi 


‘-tilHiS ^li-aS PJ p^-ap) (jpll fA jAia-all <ilpll p* JJillj 
J ‘Seathwaite Chapel* Cup^ p_^ a^loll J\ a j-pi a_cpl 
aj_^uS 3I Ciliuj—jl 4 ‘Devotional incitements* a cib—Aa 
j»epJ Leslie Steven p^ pp col pll dij ‘Ecclesiastial sonnets ’ 

Pj ‘Blltler pJJ *• M < « VI ‘- . -ifcA a (Jsa jpaplj JJSslj jiAJA P^IaVI 4jftia” pL 

i-AAi pi Cjjlji.1 05 ”(jpli j_p" S^al pull AjjaV ^jJI <- uj 2 oojp jj ajjiaJI 

pH »>Aail P-Slj ^ ^^all a_uuj£3l J_a.b ppj .uoall t-iLlC P& 

jJjLa pl£ jc-LiS ajj.13 ppll djljlj A-UjfcV <-aS^ 4_Lo opal'll jjAll Cljjjjjj 


(33) Geoffrey H. Hartman, ‘The halted traveller', in Wordswoth'spoetry 1787-1814, New 
Haven CT: Yale University Press, 1964, pp. 3-30. 

(34) Susan J. Wolfson, ‘The formings of simile’. Formal charges: the shaping of poetry in 
British Romanticism , Stanford, CA: Stanford University Press, 1997, pp. 63-99. 

(35) Marjorie Levinson, Wordsworth's great period poems: four essays, Cambridge 
University Press, 1986, pp. 14-57. 


jfilu .j 1 uujVij 


- m - 


AjMuUgjfl — 4ljJl Jt £J4&£m£4 


Q\\ t ri)Lojjjll j*Q J±& (J!lg Aj\ {ja ^C^ll UJjjjjJjj ^jj (Jj tig iu J9 -Jjjjl 

a* 4 < n )"<jji£ji CJl> jr jc-UJi "u-j' A_iip iliiii aul juu 

(Jjljj jX. <—sj-Cj "^jJaLaJI (jjJ’j " "j» ulII jj- 2 (jjpjr jjj J jj/ill (J _3 
jcLiS AjjSaJl 4 j&LiS aJc. ^ahij jAj jljil LoS jpJI 
AjtuJallj jLjyf (j£. jl£al (jl jlSaV" SJJ$—flJ 4> n.iij AakJiaJ jl ;^jjac. 

j<^ll CLijjjSjj ^IjJisI (Ijlc.jjJaj-o ;dryj-ljj ‘*'1 "AajLuijyi SLiaJlj 

^Jc. Li& L-iyui jadj ."^Aia-allj AjuJaJij jUjU^I" j&"4julj AiuJa aSAx^aS' AjIj£ 3 
SySLall (J^Lk (j-o ^ j'ij 'll! yjljull jjc. jliiVI ^ Utl Jj^jJI 

(j^alx 4_2 ljj Jl£l A42 gJjalj£ jA JaaiJll i_iyla jJjjjl JaJjJl IaLs.j .UIIaa. S^aaII 
taLiaJI XJa Jjajj jxd jA 4jiDli.VI jISbVI 4yAJJ Ijaid (jl : n aLaJI 3j£s' ^ic 
jiiLaj sLjaJlj JjljjSVI ^Ic. j*_il jJb <jS£la.Vl jl£sVb djIyjSVI ^ic. j*-d jl 

S £ls*\ Aa-ILo 


y^llaJI yljLiil ^3 4 j£)Lv)M ySill CjjjjJjj A'yll* a iIjIau 


C^iJ 


sonnet djtyj^JI ac^a jAa.I After thought " 4 £j 41 aa s£a“ AkJjj 

:^a ^ wdJI l$jlJ ^gjll (>A\A) sequence 


Sj3 IjjAj! jA jl£ Ijl 4( _gi£ " 


.^LIaII <c.Lull t—fllA&l (jiajj lilLujj Laj jl ^Jc. 


«^ Aa • >^ j)^ ) j>^ (T“) 

(37) Wordsworth, £way supplementary to the preface of 1815, in Prose works, W. J. B. Owr’en 
and Jane Worthington Smyser (eds.), 3 vols., Oxford: Clarendon Press, 1974; and letter to 
Henry Alford, 20 February 1840, The letters of William and Dorothy Wordsworth: The later 
years, part iv, Alan G. Hill (ed.), Oxford: Clarendon Press, 1988, p. 23. 

(38) Matthew Arnold, Preface to Poems of Wordsworth, p. xvi. The Preface was reprinted as 
'Wordsworth' in Essays in criticism, Second Series, 1888, but should be read in the context 
of his illuminating selection of Wordsworth's short poems. 





jiUi .01} .($! :jUL luAjj £jill 


- m. 


” jptfl J*i 2 £ 4 y* 4 S 


d"'y>l. >*\1 SpLall jaj ■ liS lilj 

« 

t jloijU aj!IjlL&!I aj^JIj <_J^aS? 1 

J ^"cj^JU Uus ^laeJ la! 1 "*' UjU 

A-lakJI 4-Plilt 4« 1 -v LgiSjj 4 l_i& S^iJak 4__i]ljtILcJI ji ^ )V 1 4 J 

^ 1 “U' j ‘^L-aa. jLji I 4 J J 3 *_ill ^JSlI AjiLuiiyi A .<ah»ll t j-C. JXaJLj 

."Aij*-alT 

(ja Ail &jj elii (jj*al.i<all jJgi jtb Ciajll iilb (jjek j\£ lil^ 

ajj^aka i-jpL ji Ajlkpl; A_paill LjU^all aiV li3j Ajpajj ^15 ill jftj 
(j JJ .t n’i Lajjll (j^a ILui L1).1 aV| (J-iaJI 4ia ;A_Sjkll A Y\\ (j,..K,ll jlpy I 
l^ja. gJpp jlS ill ^ylLSLpIp Julaill Lai . jJ-all iij j> jjSl AajJj jjkjyl 

William Godwin j j^ja ^Llj Aik ^ ^LaVl ^1 <uii p asa Ajki ^ Aia 
Mary Wollstonecraft i^ipyLJj ^jLaj W1 £ "A-^LJI AJIj*JI" *_Ll>a 

£-a l$il& ^gjLa Lpul CliAj LaAjft plall JjaJI ^gJj (al)-all (jpa Ailp) 

a jLsJL (W1Y-UV \) Percy Bysshe Shelley ^Jki jkj 

‘-LlSU'lU (jla >^1 Aj . jeLillj ^UJI 

!r^l ujil' b^V';t> 1 > uA>'-“ 'xjfk' <jpll Southey Pjkj gjyljSj 

LaS ^X^-aj. ^jij ^gj (a^ill <>&) jljjjVI AaJsS ^ S-IaIj Aj_Ja3 aVl>-a ^Jc 
t i'i djlj Jajka (__>aIa Aajj lj j . > m i ^ja$1I ^ i i.^ilj ^ i >ijll iluljlA j j 

XJa tJjkil aLiii (Jj^jill (3iljall a>j3 (j£. ^.uUmII ^X^-aVI tjjl ljaja I 
-kill ^jlLsull (_J&A-ol AJkpl^ljjjL-Aall lIu ■ ■■' Ai^alill Spill ei A . Lp)3 


(39) Poems of Wordsworth, p. 220. 

(40) William Hazlitt in the Examiner, 5 April 1817. 



jiUl .y*) .jj :jJL jiiH 


. rvr. 


- tfjA' JiSB yj JALS* 4 “**>•>• 


CjJijj t(jj—oJI Ij "tKijj UUl jj^ ( 'g_3 aJJI i*t ^<■.*! LaXic. {jjjif joll 

A jn J l AjJll JImIjiU ^ fl " ^Cjtj .aJs^I^oII Axjjll ^jx ^Is^iS "AjjCaaJI Aj jJajl l" 

J Ajjk tjijjlj jl£j .CiJ)U yljx jj<# ^tCali b jfcj tlajl J 

(j-# lSl % > ^ij J&l jl Jual "(jj^j^air *l^st-i]l (JjaJI Jx (jxLaj 

aLiij-all CAJjJl Cjx (jujJaJ v*H d.\*i .:iljj ^ jjLui (J lrfi ,.. l cl 4_ula^J| A *jOA 

t> ^xjl Jx aj! lu .Vision of Judgment (ujL-oJI) ^U!l l^j J> 

Jxj A_ilx ^Ji (jiil Jja]l£]| i_Ala]l ^ ]}j| liUjA jli (jjjjlj *l)$iJ 
JJ>i J*i jl Ajii. Aj) jl A *ijln?k Liimj ii£l$JI Aulx jiiall jjjLJI JlaJI” J 
.(( jjL^ .1 Aj]I ajlfl (J*fl jl Jax jl j*i jUj] J 1 '■■.•«.< jj£sQ]| 1jUa.l) 

tiLiib Ciij* (jx. Jjjjj-i-aa]l AjkjJ AaL (jjJjJI (jXJ (jiyljull j£juj 

Jj U ^l>^ jj-2 13 • JJj ts- 4 ^? (Jfe' J4^ J«-l) Mont Blank 

(Jl—oaJI AjrJjl JLjljj JLjia. ^rUa.. j-ltjj (J jKll Aj_uUJj3! CjLoJI (j-o o-LaJj 

•A3 (J^LaJl A_iaaJ Cul£j J$JL&]| A-Jat ^ (AjllaaJI ^Lajall (jjiULaS 

ojJaa bc ji mo t j > « x y*\Jill (jj_aJI jl_iuui ^_3 ^‘* £-u>jM 

(eLSlakxilJ 3|;IjuJI A.4g.U LaJjjxIj "^g-Alaxll AjuJali" (j_x AjL^^I LonginUS 
Spall Axj ^jjJl (J« n i «“ 1 AjSj« Aj*>jin^ AjLalluil jxj AjjLuuVI 

\<\ (JLLa aSI J3j <t A » nl*»l l ^Uaill ^3 jlll (JLitsi (JaJSj Lo£ 
(Pll i_ixjll A_LaJ ^ J*ill (Jj1*j Jl Col Jll (juiill Jiia. Sj^yc. AjkaI Inquiry 

£• JakJI {Jjniii (Jl •> <n\l ^LiSl (Jj 3 A_LuiaJI CjlSjCall (JS a^txl lg J* ^jj 
J jAvUI ^gjuiLlkJjlllI AjSpJ jl£j! liLiA (jiaill Jails (jjajx .(jljll jl 
JJbJ (Jxc. Cj^xjj c (Design ^UaJI ^ laij AxxJI jlJ Jul jjaj Jc. 

tAj ,>aII Cl^j^l (j_-o la^J sOxkjll (jj_la. ( _ s _3 AjjLuj'y I A_Li-JI ojJ JDLi. t j^a 
JJLa jLjuaaauil ,jjl Ia^&j Ua.ll (J^oblt jL-Sfilj jj£cj]l (j£ j y < ‘^1 1 ^ 4Ja_uil^jj 



jilui. .j] :^Qu 


. rvi. 


iu<uUj_^ - yftft jiUl yi JTijjiti itjfJA 


jIc.1 -13j .(jjikl Aj^b j-e AaiUjiiVI ajiillj A_Bkb j^a Aj^I eyliill -IjSIj A t nlill 

Friedricke jjjj liLpi)* ^bafil ^jjlaiiJl AjLbll aj^ll ac.U^s 
(Jjlh dp ^ojjjj” 4 jal^3 ^ “Chamouni beym Sonnenaufgabe” Brun 
Hymn before sun-rise in the Valley of "^ij-aLi jij ^ (j**JJI 
j\yt. iS lc. aj^JI AilJtfl (># <LoL ^ ac-L^q (jjjj adu^aSj .Chamouni 

i .' j^’i j jA-Sf I 3-lwaal! ^3j . 11 a 1 " *■ ^jll SjUl j£. (illah jtblljj A.1*1 ml 

j£-aj jUI auI dljj-a JjaljS Ait_ii_a i£jJ La£ <JfihOVclll ej$J Ail ll^uiSj AjUiLJI 
j±^. ^ le- t AiLdb allai-all A-jlgll 3 'uVl.oll aJo^lIIIj jlaJI ^ic- A ljW II Ajjial jx^ll 
^-ib-j ijSpla J jjluiSj .1j» j g JjJ 4_kJajl*ja . 'l .a» ij ^iill t^llj >~»i alj i «-»A (jl 

.(jibJIj 

< 

^jiaxJl (Ji=JI l«J bjj-a ^ jl 

.ull i. nAjjllj Anj.wll CjjLli ^jlL 
^jasJI jx llj^La jib jlj 
jjnUlljj (.LaJaajlj aLaiaJI jU 


Aijl^ajj Ajj^jiIj 


(»'1 - i 

v ' ^ ujj*Aj j' 

.(AV-A • jjlj 1 ** 'f't- dlbji .liliiL iLujxj 

jjj AljjLall AjyiaJI AjL-all ^Jl "A-ajt.iJi.il ^ uftjjllj A-ajAaJl JllljLui" jjJujj 


jjj j_C- . i-a9j 


ijj —iipji j (jjj_n » ‘ ■" 


(41) GeoCrey Matthews and Kelvin Everest (eds.), The poems of Shelley, vol. i. 'Mont Blanc. 
Lines written in the Vale of Chamouni', pp. 532-41. (See headnote for further references to 
Shelley's atheism at Mont Blanc). 






- rvd . 


AauijIaJj!) — Jli3) £jjjAA& 


uu^tl! (j^i9 "vljju^a Xi tn^ij (JjiaL^SI ^JaLoll ^-3j « jjulJI ^.Uaui^ll 

.Ajl^£]| j£ ^ ^JaC .1 

c-Ijjlu I—L&/I A^a3 i_DUJ Clj )9 jJ )9 (JjLu (jJj jjJij ejyJj ^Jjj3j£ (jl£ Lojjj 

gJy]j£ V-ajal (jail ^ V^rj "Aj4 k«aj jy-a y* Sjiaall *Glws3 
."i_J^n jjjc." (jc 4j^lTrtVI (j-o lj$Ja jjSVl S)5all ^gij "AjjjVI Sjjujr 

f 

'Caall ) 9 JC- AjaaJ XjjJa aLL^all AJaalll kill^pj ^gi <iiia Aj^j lSj^ -^J 

(JjlaJI £■Lkjl ^3 4_illxiH AjjI_ja]U !aJV a]! (jia. ^3 \aI_j3j Alii-all ■ >i-v~i. ., 1 

. i_JVI jJVtal 4jJajl*lu]l i_al^la .(JxlSllj lift, (Jaojjj Aj^Jyl Spill ^11 


i Jla.lj Ja& AauJ Luasl ilul£ 

Sa&lj S^ajuu ^glc. jl&ji (juij ^aX# 

4 \ \i \j^jj^[| l .1 i* 

ApJ^H jyc, J3 JaLaiS 

aJ Ajlgj V laj Ja«ijVlj j»5Mj (JjVlj AalfcLall 

VI VX-OIA (U.o) Actual) 

HlO-Lj J A_j)j j^AJ 4 ijH £b-^' lH» ptP' <j-kj 

(j£- jj w*ill tA IjA a\\ Ig mi.) SjAkuaoll Ajj» i all (jjloxlLuiJ ^AjLucL ^glLuij 

AJtl (^g-ui lij .^gjLalc. Ja_aj ^gjj Aa.l^- 1 -all (j^a La A_ajAo A.-iiull Ajpjll 

Ajj*_jJl 4 \jA A\ AjaLuiII aJLujII (j£- jjunll A_njj Lg_ij£ Spa LgJ AjjjJaXsSfl 
p aa jjLS (jjJaXa! »Aj mljullj AjlL&aJI AulLaJl aLuij£ 11 j* (jc. ^laa” ^a 

diljl % all (_g ~l jU'llI 1 .^*ij mall _^_£all (J Al 9 Xjj_L l_laj A_£lbj 

L^j^aaj cAjjjLXa^M fjx) .UtiTuII ( _ s iXillj c_j^ill AjjjLXiVt 
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.£111 j5 ^JjJfiS 


JS Jj\jj (jjj Ajluj A_jlyi 4_uUftfl UHiallj <4*1 Vvall A jnhjIaV' IgJlSUl ^k 

^aII) u)6 p)) j&dut US A^uall jLSal.ij nil'll a jiiiS J-ikU JSu iuj >»jjjljS j jt 

SAll^S fjk jjla AjL (UU oApc ajUdj jjjUjjll AuUI jUtluil (_pa3) 

UUj » •■''• J-Sfi j-C. j jjxlU AjjjJa^lil (JUxS-ul " 3j l~.ll” 

. jjJ ApUa _j Ajjjp iAjUsI I ApjbuUl jabUl ( ^IiU (JfttA.nl US 

^U jpltj j - ] » ll*>j U elp aj& (JjkJl i_i_jUL jt^Jl j1 ^gk pLa V as! au 

qj* j!isi (A..*i'\A (jjjjLjj « _ flj mlrt \\o *— w i V JU ^Ujj) Paley 

^ c.l>JU £j-a jU/yi ^ jiib a] Aids iJcU olpl j* jjSl jl cUlS 

AxU. jjJl Uftbj (_gj .*<11 (jaLaJlj ill 4 QjIA Qi_j t. aU »*» AUa UlU A_*Uall 

fS$s]l (jft (jixft jaL <ia.i ^J] George Grote UiS kkj . jji«ya 

jl AAuall jftLull iioU&l (^aJI merit SjIa^JU ^SaJI ^Uk^n jl" Utt ^Ic. 

l$jl jj^bu3 liiiS! till ^lS5 j&Liall (ill) dill) U 0 )jU]l Alaji\ ^ till AjUj 
"a_j lillftj jl ^jWi ...j Jjbjuil jla tiilpj^a ^gk ^Aa] UbjA AaJ jl ^jItT) ml A*J 
^j]l SAja.jll SAC-UJI sjUjc-b A a lull ^3 ^bju Iaaj (ilb j a Va d)jja. ^.^ljl J3jj 
(JAa AtLa jUjyiftll jl ^^3 j»Uij jilo Ajl (_papia3l j-oj .1 g jlft jUjcYI jSftJ 
Aaj ill) jj- ^1 j jl JjuuC j-uib]l jp|]| (JljJa jjpiS ^1^3 Ajjsu jjxjj .^jaAill 

ajjxlu ^ J. S. Mill J* 4 0 "] j>^ s^UAj t jiiI jII li« Uai kft (Jb (j^ajwVkll 
«a11j cAjft a*j ajUU (^Ic. UjjJjjj j»J, spa je Autobiography UuUI 

ob>» jjj-oj USUaJI a jr fjj;..yi ^-Uj ^jl jjjbll ^Aall ^ij .s^Jn ^ujVl 
f ti aJILIj ( SjljJtJ 1 _ ^ ■■■*<« jj3 jA ^yt-ijill"] jjA]l jiSft hUj jl jAftJ ^)»-ui]l jl 
.dijj]l >( jul >ts J jftj yja. Jaill ^ Up AlajAdl A-aiill 

ApujUjjll CjUUaJl (_^U jft AjjUajjj AjUlutl liSlj JftSl g JjjijS (jlftJj 
A_ajl jblju (j-jll A j'ljlll ClUuujjft]lj (j’uaJ j_Sa]| ^^-3 A.UUJI A_ftj5u jabUllj 
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_ (jf&l yi £ •!*>»* 4C><>« 


^ c^ujjVi sjiai (un- wv.) jaufcj(ur£ -wia) £ls> 

UJ'i <£)*_ji]l JLacVl (j-o jj-a £C-aji jxJa JiaJ jjA. 

'^"n.fiftlj 1 4g L»,1 (jlSj .4jujJa]| <jiiWI olaaJl - l^..-'t l 

Godwin bal^ i -iTu 4_^U j*aj .LulLyj ^ q^SII J^Li. 

JjL-jII (j-a l*_uilj LflUaj tljjjJa ^^jll (jjJja. 4 AK i ^ \l 4 . . '.j 

j i J j\ 4 j‘l 'it \lj 4 !jb„\l 4_jLati]| * \\ ,>iill (j—Q cta_Ajl u«l l i-ila ■ 

J*-% 4_ujSll Lo];iSjj ^j-uiUJI eba^JI Cjjjjjjj £*# 

.4_Jajall 4_jlj^l j»J J 4 SII 14 ^J 4jj 4 ^u&]|j Jjj jl£ (jill ^UJI 

ijc- IjJJb a j i*ui 4 jsIsj 4a^|^xj Ujjl l^aj i^.\ l gjji 
.jVl Aijxj lx£ "oSilr J) J sjiaJI 

aAjJli. 4 „4 i-jL-ujl AIjjaLoij ■Via- fUijU dijsla tliLSjaJI J£j 

<s* a«iVl ^ ftUa-ij IjjlSs l»f (genealogy J^J) 

is^ ^b-^J 11J 9J -j J-lSI liUj jlSj) ^ jai aj l (j^a-lL l^il£j 4fila«a Sjlcl 

(ub^iS^-A? <J >1 »4 j\lj M> xic. — LjjjjI Sjla < _ s —ij Aj-uis- 4_ylsJI 4_ylaj3l 

. j;UjLa.jjj jjjjlj t y ti M 1. 14 (jxu9jji ^Ajlikalj ‘AjiuAlSll (jpU-a ^AjLu&Ij 

4—JjJTkilj J-jSt 4j£j_uit£ 4_njj ^_il 1 liMjn ,'., \ *«» iil 1 ^ jjLSij 

jl£ lUJpSU 4j^^J JjU 1 * c (J~>- ■* \e.j - 4 * mLU 3^*j}Ll4 1 " m1 ^**.... 1 

^ ylAj^all j^ill jLloU yjlloll JC.LUI jJb (jjib 

tjij - 4 4'^j j ( ' S _3 j<1jj La£ 1, . 4_ILaC.t t*il djjL^-aj 4 U. , „j ll 

UU j»l& l^jc. jpll Hemy Francis Cary <jjl2 

OiL«Wi ts%“ J (j-a ^J-ujLajj ylicb (jjjlj ^4*a.|^a 

(jCofifl (j n 11 1 ‘l Lajjll Ajc 4 \j*4 liA (_gjlj Xij .(<J_i-aVl 

(^-Llb bai b>Ji 4_b^^bl _y * t ^^ k i^i ,■ *^ ^ b 
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^xuiiUjjil — iiiil yi £ jjjmS 


...11 4_jjbJ\j lIiIaj aa t il .y^l ijLcj Cj_jl£ Ijlj .^JLxjII jcL*i j^a 

ILaj.^j Aia^UI uj1jls.VIj Inferno f -uA>ll 4 -jL 1$j!j -iia (Ugolino jjJjajl 
jjc. iLic. (jjjLill jjLiUil Francesca Paolo jJjLj ajjU. 

t ^ < 

4-jt£ ^ £ jl La£ .^LkiaLft 4 _i*-2^)a UalSj I’ryi j^al (^n-oLaJl Jd Jalty 

Paradiso (jujAyi (j^o ^Lialj ) AT < AJjallj a i«n$Lll j<f i m.i (Jja" 

4_ijlj dx)lj_kj ^tLfrj 4 Ilia 3->j jj jJ (jjJ (jl (j-S-aJ (jl£ ^JaLoJI (JL*J1 jjj (jl AfijJ 

"oUsJI jL^I" LS ilj-*i sal-ss .^ T )(falso immaginar) 

4jj <_$a]I terza rima ^c .iLutf I <^£0 ^ja-ill ^JaLdb ^ajiL 3 A Y Y 

Ia^. 3^£. (jUjaAtLoll <5*1 aas .4_^jyI Uajxj£]I ^^jjla 

.^lal (.Vjl' i_y ajja UaL <ji ^ 


OH li-As^' ( -r J i>^ ts-^l jW^' Lp^i i —l)jj'D&3 (j\S Ijlj 

ts J& ^J>gll (j^L-aljJ (jjjjbj (jlSj i<jjAil 4aiull <JLa-l_)-a]lj duAaJI 

j£iallj jfrLill (jli <LLL«j! 4Jd <jl j inj LaIu sAjAaJ! <iuu-a ^ ^^Ljlall dijA^UI 

William bLL ^LLj <jl£ i_jjVIj <jjAll <jjj <^lal (Jjl^ <jjll aIL^I jj£.Vl 
JLSjaJl ^_3 A-*U>] <-^11 Ljl^i-JI fji aJj .(UYY - Wir) Blake 

4_ijljjjll UAjlLaiVl ^-OVl “'1 yjll AjjjlauiV! 6-ijlj-^S -\L 11 Lu ijA (jaLul (jic. Aj^lojjll 
^jLuL>y I bjQ ,., jiUil . <V *\j a"i« 4j ..il 1 ,'^jj ^ ^j|_i> dll j c LiJ 0 jLc I (Jj ■ ajJ 

77ze Four ^1 W,Vl dbjkJI ^I(IYU) ‘Tj/a”“ VIS ^ 

6jjkj l^ia J£Jj jLujyb I gg u« j JLap. jLii ^ Wkw) “ ^ * * - Zoa5 


(42) Coleridge, 0« the Constitution of the Church and State, pp.: 162-3. 

Vj Ijj jl> vy' jxdll (jAlj jjAilj Jit (JJT .all J ^.*1 1 cLj&] ,ji ■■ jjJJ ^lj,j) f 

:_)kil .Little Gidding ^ Aijji] V) 

Timothy Webb, The Violet and the crucible, Shelley and translation. Oxford Clarendon Press, 
1976,pp. 326-9 
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Ao^jUjjil — -ILlI j. 


(jLLa J)S ^_3 lAj j L$j£ jJil aj-LS i _ £ -ll j-ojiij <Ai>l 4_aujlj 

Milton "(j_Jjla" ^jJ] t JIxjSI fiatL 4jJpa^uVI 4 ja3>*>i jjjlll ^ ^ 2 k)Jlii]l 
•('AY. jiuJLj u• £ ^Lc. IaIa_j) Jerusalem .Vg/j (u. £) 
“Songs of innocence and ^Ul s£idi 

y^ ts-lc- iLUaLs a^LjjII 4-SjaJI (jXkil Jxaj )— WAt) experience ” 

A ji (j! ^Jra. tj Ax \ \ | JjL^. .lij ^jjall ajj_j]| £_a ^_£La 

a j - ^a U ub jl£ -uSlj .(Wt £) Poetical sketches aja^l 

d** 2 up H-UU3U5 i> <3f-' <»b ba .S-ijaio 

£-JaJ jjjiLxill ^^Jc. jiaj) Lilaj t jAc. jxljl! ^j^UI ^ 

CjJjj J JJ Allkil V s—a^_aJl i_iljji 4_LL <jji (ojii.Lo 

^^3 A ljun jc-LjiS 4j^i lIuISj Qjofi L&* <3jUI ^gij Vj 

tUUll A_Uaj*^o <j~«j "iuaJI (JjlI-xj Uj)I>o n yl_jjc.L «* ^ ■ -»“i i e-v . CijlSj t'UcLsi 

ya^i Luu jJj . ^ A \ o j»l& i naVlmA <JC. l_u£ ^jl (j*o j»cpl jjic. t(^ A ♦ A^ 

j&Li y>j D.G. Rossetti iyy*jj (j>> jP 3 ' *y> V] elpll ,f\ ^ 

. ^ic. £juiU]I Qjali c ^ 4 j UjUu&I jiJ ^luy 

A_ulLcjl Luaj^aaj “UibJ iliLS^pu (Jla-ajl W ^jLS > »\ 

A_ikVl y-a AiijG-GjjJI a-jjjj Swedenborg 

jjIjjJI LaS i(i-£XL 2jL*a ^Ull j^il! ^ L&jj^ Laj) 

XliCOj . jC- (J-O CjLmXj-iull CjLulX^J 2 \xA imJ l 


•Ixj Aj^LyuV^ iaj laaJ I ^Li -j! JIaj 

t jlajl ;LL-al 

Fearful symmetry: a study of William Blake . Princeton. NJ: Princeton University Press. 1947, 
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“ tfjA' ^21 yi Vjtiy 


s^-ilia s^jjll CiJj ^jjll cy^Lall Prophecies liil«.jjj 4jjj*-all SjfLidll 

£d*\ villi] . Jbljhla JaLxa.1 Jj> 1 ^ Vjl AjjlaJI 3-mLmII ^ ejlj^Loli jy*j 

A_j)j3 (Jfil (JfLii jLuiAi (jyL/Li 4JLal 4fc\j i<n Ajjj Vi I nV I 
^ JajiuJI— (JjViWj liL-aSl 

jjLS La£> A_Lai ^9 lauj 1^4 .*"' Sj^jjSIj i** Ia^Aj -A ■■'**' xlis^ll 

jjl La£ j Aji UU&.1 (_paxj]l (_ 5 JJ jjjill AjIaS/ 1 i*ilj-^.A .*■ Aijiilb 

A jjg U~dl A_Jj»ydlj j£j_J (jjii—Lall i_>L_j£ll ; 3)_iylxa]t Aj .-~.A*.ll 4*1 . ^ 
AjLuaJ (jlll “^jiLall iJalptir J&yj jj-a jjSi <_JpL (_$U1 jC-Lill j^i ‘ j 

(j-a Ij-ilia ^Sljm fc-»j A_iL i.' , g» j]l (j^a ^lL "AjjjSM Sy-wJI" ( _ $ j 

Jakob Boehme 4 _«jjj vjjSLj o- 9 taj^a& ^1 ai^L < 32*^1 £ <j#.iaJl 

viLLs .j^uiLuil A_Ha jjic (_j«jLuJI jj^flll ^jLafyl 4-jjj^aLaJ! 4 j.'wSf 1 ^jLua 
alc-il (jJft jjoilay ^ill ^A ^kgyljAj (joc-ljJI (jj^Llall jjaa«uuLaj^jll jj±j a.la.j 
A-,'v>\l ^IjjJ <y.»>»LaII aJLIII 1j i*«*i JLisjaj Ijt *il (jj-xvJl (jj” aJjL tj-uXi* 
A_jlj 4(jjj)j JaLu aJ j^a yXSU <jl£ .143 Y aj Q .irk<a 4spi m*i ~ jLillj 

.sAaLJu La 4 ft i 9 9 

Ajjb'aJ-uil CjLjj^ Qlij^all i_uL&. (j *a 4l)VjLa»e JjJk j_uS JljLa. jLj J3j 

t ui LLajj^aa.j Ay^uult SLftJj (_tAlXa 44 _j1aV| 4_j^aJ! A_|jjjll i_lAlXall 

n • ^ Lodowick Muggleton jj>jkL-a <&^J) Muggletonians ujjkLa 

(JA-UIJ vlljl\j]l j£jlj aljA, (_yi XjlAJ {j\ llj I «M (jL (jjjlajj 4^A — 

tiLL (jl jyi 4^Lui V (j£lj ^(iLL fjjij jyjai ^^a^ilalt — AAijjll A^agyj ja.by OSj 

4_iAlaj IlSisua antinomian ^jj^all aJ£LLV Ljajl*-a ^IS 


(45) F. G. A. Pocock, Christopher Hill, and E. P. Thompson have all argued for this link, in 
varying degrees. 
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t j i niU jjfl - jiSI £Jb^iS icj^y 


jjLoj'yi ^yic (Jjjaull t-lAXaj t^^^Jiail JujjJI QjjlS JJajl gj i nxl li (jlajJ?! (jl 

jjjiSI) the elect (ji (jSLoj <U!Li ^ JlxcVl (jx Vaj 

Aj^au ^jla (j<o iiLL jSlj . ^lU al (jx (J»a (jl ^Ic. <-uyu <^1 ,jx (ill ^)1 j&1 

jja.lill till Ua-ljj jjjjliLilj UiallS lia> ^1 predestination j^llj «.Ljaall 
^ o» JLa. ts _lc.j .deserts aWi mil ujU^Ldlj diLj^Lil (jx. j hill ‘ 

Jill ^il i < ■-«*i A_j^3 (jiiljj ij\ ixJa A—ixaiUi (Jjli ji_allj »1 i^iall £_3 _jx 
ij^ili > ■ ^ 1 -."iQ /l Si3jx loyt-ui A j mli nl Sy£a lilli jLxaj t^jLixiVij Ajuiallj 

(jjlxS <Jy ^ciL (Jlax) Urizen ujlh^ ^ L r^* aj&jSVi lsj-j! 

.aJjUJIj 4 ,., iKl lj AJjil i <«1^- ^jx (a j. .*.11 liLJb ajjjiml ^3 ^jAl^ill ^i£j (—liuulli 

(j>Aj Isaac Watts o^j c^Ih t>“ cUaj *-W' ^'-^1 <sh 

Jaclj^Jl t—oi (j-»j aJaLxil Ax.ila. Ajj .«_..»1 1 aJI£_x1 Wesley (j-ljdi 

«.l_)iailj (JlilaVl (jjj^iull i jlUa x l (JIjj&A j^ll yjll JlflLwU Anj.nl lj AjSHaVI 

M ■■.■%.» ^ J.'l \ 1 l» 1) j i iXjL-uBj A I lljl^ll t*j Ifl l—i&J * CiS{3' (jjl* J .tlUtJlj 

Cilii 4 ^j ill ^ljI^S LxAjIjx-Ij (Jj tAjjil A Ini ml (jjflftl lx t^LxC. Lx&jLjxlj 

. (_>uljaJl 

:"(_iaJI Ajjia. ” fjk uiS laSj 
Ajlixx l$jl tluljj 
jl&jVl iai.j3 (jl tit jl£ dij^ ia._£ lAi&Ijiij 
f'lixaljj $.li^iil AiijVl (_j3 AxjijLxill (jl^j 

(1 Y — ^ tlilulj ^jUcjj jiili j 


(46) E. P. Thompson, Witness against the beast: William Blake and the moral law, Cambridge 
University Press, 1993. 
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JjUI ljLjIc. LaAjj (J »~i ni i nl l 4 j-nill L$jf aJjLuafl ■*! q\ Lo£j 

j^all y£a cLL« Ai^^a ...nl. d ^\l Sji (jj i ^j^aj 

•Aj$J] Ajyaj djldc. (jc. Jiic 

(^gJDUaYl (jjjLall A_j^ajl*-a) (jiuLsillj ^dla d_ia yi _l_ajj 

— •) "jLiltj AjaJI ^Ijj 1 3-V 1 ^ frlpai (jdj SjjdLall ^ Ajfr Uy3 jji w"i 

jJdidl! tllUUa jjaj (jil A_al*JI kJ&L y j\ CjLjaljjaVI j -^»j La£ ^ Wm ^ 

(jUajjill Cj j i /il ^Kjj jAj "^iSj SjJjaid 4*0 Vt (jJ jl-lual Qjlij .1aJjj3 qa 
Ailjjll AjldJl fc**i\ ijlj jjaljdlj QjjLall j\ ■N.'vf < A_iii« mi l I^jaaJI d X-v Jc.lj3 
4 jlijc.lj ^ulj i(^ A i d a-^a) liL*aj]l Jjda j-a A^aSa jjSi i u^a»Jt jj-ajj 

:(^l) ^£Li , HI (jylill £-« j *i l 10 _jal_ju ^td moll (J_iaj! ^_Jajjj ‘&P-* 
LLuajll aJLgJ (<_4jlj]! jd_uJd]l) (jjA Aj_aj]l ^dlral ml d )j ■ ^9 (j^a 

— "Atljil] llaj V AjlalJI AjtSljd] llsj lilLad (jlSj AjdjJaj aJS jl£ ... jjixJI 

JdajVr AJijjj laJld i&Ai lie £jjaj]| (jjlill jLuaI! lift, Jjlajj .Y V Aida^a 

jjjlall LLajUie Ai**ajj Ijjuid JdaiU ^Ja*dll ^Vl jAj A\ A) "^.laj-JI 

.(Thompson, Witness) (IV - - j^y) (cjUaUI .i&IjS) 

A—LolS ajjjd-ui <J_ab A_djjo]l A_laaJ3l (j^aLuaoal d jjjU ,.fyl V. 1 , --.ai l 

^ — LS* — (j^aiLaj JajLj ^ jjOjt jj-a jaj]I 

t A_ujjj 4 J=»l_ail jj^aXaJI .^IdJI JajLuJI ^*IS ^ J^a .d (-ijc A_iaaJ 

(Y Y: £ UJii) A_jjdjJI Jjjj^Liil (jijt ji Beulah VjJJ Aij-ajj JjVl ^ 

jblll (j-ill sJU^all fdLjjjl AL^ijj (A_ajjioll Slj^all ^ ' 9 ' LlSja Ajjjxlljj 
^-d Aialjj jLodc.1 ^ liLill ja 1ml jLd jAj tljjjll jLj jJLjJI Ajl^jj JxLiil 
^caa-allj jdljlall t—jjii^a (JS .lie. aIujluij Jailal AjSlj AloiSlI (jiuoll 
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A^ouUjjll - yf&l All yi <c.yyt 


OjJOfrlj 'Cjl) '**" i‘l t^ll (_g3 V] l^Su ^1 aI^IoaII AjjjlamVl lAilj IL-aS j£lj . J j x.i iH 

1 Ajjxjlxjjll A jj^ Ja-uiVl ^Jl^xJt AJtl (Jls jlix ^xajj-aa £jUa Cjljj A it i n 

aij .F. Holderlin jjljAlj* lAuaj^J SpIjaII ajIaIjII iiillUill ^ \ 

j l,.,-v 1 j-v i AJilajl j^jJaA 1 * ^‘ lf ~- jljill jl (Jjj 3 jA uahs 

t j .*■<-- jjaIjII jjjjll '*^j\.'* •'' j-# ay-ii-Vl llilji mil ^_3 ajj -A*xll i'll 51*^11 (J_i.lj 
<-*ll'i \.;-. i * i 1 A LaS 4”(_pa2»jJI jl Jjjal] aJj13 AaT a! Au ^1 viLL Jlpjl A^jj IxAicj 
jbj) "^i&l ^xjaxll Aejjl l-lp i_fljj*xll ^ Ux ^ a H” ^tVi ,d j jl£ iiLL jl A_sa 
jx jSilj tAXjiil <illjl ^Haj-aa Jjpj ^3 ILi V$ •|^xjua £jUa clllj Ail jjju! 
i-^l di j l *n > aQ / A ... ^ lr- j Jiifr ^LJI j^pli ^_, Q -* 1A j-x AiA Uni (Jl 

C j ..' 1 jjj "^pjjLflll ^piLl jA jj 1 ,|Q 1 ^3 t ilj j^J ^lj 4A_jlxj jrtl i IxlxJ 

flxtyl Ap jl£ Aa3 . Jxic. jxUJl jjsll A_i$j ^gi IJjpJ t-jJkjj (,$111 £-mxll 

j'a.i Apjj Loluj .{juAiall 1 , <1701 CjjaHI ASilljj Ajjlpll A j ..ilj.all Cllail^axllj 

Richard j ' ■*'j Sjikl <Jia a*jx1I ^gilVl ^xTpxlL jllitall ^x a£jA1a11 cjIaLxaII 
Joanna Southcott CijSjLa \jlp.j (1 viv UjI^I jp—xll) Brothers 

^ a-.~~ii jl AxJ f-1 ^ill l^jSp. >;,lL^lj ^gJillJ ^gjl—ill kxl l Ji h .u LjjI Lg-Acjlj 

jx llilxl (jlc ^xaljll j^all j-« CjUipAall JljJa (_paliS ^jjxxii ^111 t tt jpxH 
2 /.j*i\ lj nil«H (JxLuill jlxlll jC. (_pl3xll L-llj^ll jjix Axlajl ^11~t l>ul (J^L^ 

jj'L 2jJj J< .* Ijja ^SaI i_i£p ^g-AAl ^Uj jjA tiLL ajJ j\i i"3«._piU' S^L*xll 
A Im jiUj AjplJl AamAuII A-k^aalU j.jxC' jAbll jpll ^g-3 ^g-l j) lU l (J jl^fcl l ^$a1&a^ 

AjpaJ Aliixl "AjjjjII A_pjliJl IjlA.lfj 


. jAs. (j«'aW Ajl^j (jS jjjj ixU^alj alujl i^ylakl' bjjll _ji-. I jsLl ,j\ (i V) 
E. S. Shaffer, 'Secular apocalypse: prophets and apocalyptics at the end of the eighteenth 
century', in Apocalypse theory and the ends of the world, M. Bull (ed.), Oxford: Blackwell, 
1995, pp. 137-58. ’ 




jiU .j) lyiilj (jpH 


- tAi . 


— yfiil iiSI g jujuS 4cju>> 


4-b^suui (ja&lij .AjULojjJI ^La^U 4jfi.ta jA Uiul iiLL Ajl^jll ^ij 
(jfi o)io qsS ts Jajl£ll (jLall AjjJaj A^a-j lLiiU.ii 4-ojjjLo3!j 4 jIg.UHj 4 „,.,~Ul 
<J£U (Jj-sh a Lull AAi JU*j_uila j 4_£Loj "(jilpefyl 

<jfi Shaftsbury &Akenside ^jLjStj (jjiuuilul Ajilutll 4 . >>j A j 

t^-m-vll tilljiyi ^l&sJ (j£ 4lal_i£ l qA jLaaJI 4 jU1uiV 1 Sj...wl l SjAaH 
Ulfij ) i J-i yal ^ybtfkill pi i wlCl U 41 ■ Xc. 4 jam (J*tn*i jj] jp# ^jSf Ujljp ( j*i/i i^ll'i 

^ Eternal forms Ui&l (JliiVl) JUl t-iAXo (jl jl£a| ^ Ajcyll 

Ixij AjIuISJI Ajlj. i . Y'u ttjljjll 4jyill (j£Jj tJuuaVl (^i iLjLSlil jx&l Jjl ^ jjSj 

USj4 Ua (jAl^o UftjUa -4 Iwi 4_jjji^a| 4_^p. lg ...at ^ ^ i“i *il< 5 |U~K\ I 

^J4aJ ^-wal^l (>4 Jtfwai Aj l^ubfi ji jjUl JUU l$U.Ua*jj .tiljjj UUloaJ 

CjQjfii aUUI (J>la (jo l&j'r-- >n(j£LoJ 0^9 4 i*m\ 1I 4aU Ull jl (Jil^laVl 

(_gJ (jajUx £jUa <-Jllj 0)Jj£ UV Ut 1 m l IgJUxLuil jUajj ‘ jj^o l^*«~.lj ■ >■« 

• •IjjjEio jaj (5 U (jjloltj Uc-Sfl 


^ “ nl1 " 1 ' ‘UuUjjil (j-i Jerome McGann uU fjj#. 4Je. jjc. ^ ill ^1 j5l I j* (£ A) 

i_iSSl <_uSll j, ILlS 4L tfioj The Romantic ideology, a critical understanding, 1985i$4»j 

iaU 4 j*AjJI n l -i'll ( _ 5 i»a lil l i_Uj*jll j^jAUs Jga, ^ "ULUl •UjljU^I " ■ «< j 

(49) Jonathan Mee, :1s There an Antinomian in the House? In Historicimg Blake, S. Clarice and D. 
Warrall (ed.) New Yoric: ST Martin’s Press,1994, p. 16.290 




jjji -ijjjS .ffiS 1*12 4 jjSS 


. YAe - 


ijuuLyjlt — .42! yS £Jy#*S *£•&*)* 




fti!! jljiiUlbjiij 


jAtja -j%a CyjS :^L 
LT^ j^lw! ^J 2 


^$9 ji jJall ^>J Ijl l^kj-ajj o^y V (J^aljpll Axc^l 4_iS? 

.AjIe. ^ ^3 tl)j.la. (JjS (_y9 ljuaau i r-v» l 

August Wilhelm Schlegel JauU o«a.ji 

^ jii ILaiui UaiI <jti Jj tLJuiai <ilj q$£j jL Ajuili .iaJ ^ij V 

.AJuc. diljll 

Friedrich Schlegel J*j1£ G»i)*i£ 


i_iLjS 1 I «■ a _is itt ajJII (jSL_uuu ^l_aJyt ^_j 1 j (Jl» iViI 

Jal (Jj ‘yak* AjlaLkulS Ul^I ^la jjouijU yll 

^tljall (jji 1 x9 )9 -all ^_1 c Ax-.lull Ajji^all Axjljl oj £9 ^jSI 6. 1j . \vH 

(^i j^uJaj V-ai Aiill ‘ L gjfcil! JaJ^jll ^ jjSpIl vlilfcJaljJlj 

1.>»i l (Jj tlA-lsj a* w^»fl AjSjw^tSklt juc j*m jjjil! CjUSIca. V ^VV/i jLuux 
S jU'iKti 5 o...\oU *^| .Aj^jaioj AJjjila jjx. bkjMjJ ^yjll AjjxIII eljfjfl £-a 

A_tuial! IaAjSIj (j_x LS _lft (AxjjiUuVl l^jlAiiua ^j-S IjSjlJS A—dllallj 




j*!jj -jU>< 6jjS 4iilii 


- YM - 


4**A*JdI 1 - y*h(t J*® y* (f JyjdS 4£>»>* 


<LwJs (jl <._!,•> Vi t4 4j\ft iW A.ijhj t*i' ■ ■**< Lgilj ^jlduu^l jj&iil S f. ^*11 
jjj^alt «Liii ylAJjlj (jjJtlll j£all Jj*-*-a jis jjiVi (j-ij .iiJii i _ s _3 aJj-la. 
4-3kp (jJj 4_uVi*Jjj Ajiyajll -IjJlaiJI Qji Ijja jjj£ jJsj jjc. (jcljllj j.*f- £jUI 
j*_»i IxSAj .' ma jjjiLUl fjj .jft <^-3 4_LaSL (_g5_iill ^jj^iall I jjk jLi-a <jl 
(_ji i4_il] 4 j m l m V' ULkJaiSI (ji I^1&1 _ulU (j! ^.j.riilj (jx (jl_J (jjjuijLa^jjll 

UjLylaj flSaL ■ -«» jjij t4jll mlVI ^Ucl^lj £_a|^]| 4 »jiUj jSillj V e. 

.lallajll ^a 4 « jl^all ^3 lilt CiilSj »4uualaJI -j '^-1 . ..„> <Luea!i 4 a nj <jjx3 

(j -0 (__yui t ^l'M .1—(_jil 4], 4 ,1/^' £ jLajllj 4 jiM a." 

jj-ii jl (jS-ti <ill (jc. usoa ujjVI (jl 

‘d (jJ>=>Vl CjIjSII jLjS ijjSj (jl (Jj A. i—ajj LajaC 4_J] 

lst® < -uk .uij j£ jjwLujj JjtLui LuUll ^ (jiJlijjj 

4-*^ Ijjj-aJ Ij&Lxa ji Ijjlaj] j^Jlu (Jjjpi..i J aj 

jJj-fc »La m fj 4_]aaJja]l ^ Mift (j^ol-jllj j_uaG. £jl_udl (jjj^jll ^ 4 4 <Ni'o~iM j_)aj]| 

(j-° — (j-A VAj- -la l - ma Life ^LgJylj ,L$Ja*o (JjSlj <i3\j.ljj£j liljJj CjjLSjJj 

Michaeli5(j «jVn l ^Lcibinz (j*n ijj\ (j-4 ^a^\i (j^a 4 oVia. ^ 4 r - jj ^ 

. JS*JI (jc. SApaJl L^jLJaj Ajaij iailS ^ij3j J^J ^1H 

Y-> 

(jli tSAj^aJI (jA SjJjUa Laj Ic^a 4 jJSIj (jALoijlajjll Jl» .Vil (jlS I jj 

VI JXuiAiil (ji jilojjjiLi CjLoKj jl (JjjSjJU ->g <il aifcl ^gJc. (Jik^aj 4 ...a - ' jjfy\ 
(jjJ-uijlojj3l (j-a (jiil (jc. 4jj^jj (jill IjA (jij jj<aj (jl (_LSU Ujl 


(1) See Helmut Gipper. 'Sprachphilosophie in der Romantik’ in Marcelo Dascal (ed.), 
Sprachphilosophie, Philosophy of language. La philosophie du langage, Ein internationales 
Handbuch zeitgenassischer Forschitng, Berlin, New York: de Gruyter, 1992, i: 197-233 
and my earlier 'From aesthetics to linguistics: Wilhelm von Humboldt and the Romantic 
idea of language', in Le Groupe de Copper actes et documents du deuxieme Colloque de 
Coppet ]0-13juillet 1974, Geneva: Slatkine; Paris: Champion, 1977. pp. 195-215. 





<jSj 4 xlS 


- TAV - 


‘UuJUjjH — yj£/l Jliil ji 46}M>4 


Lo A g ^ ^j-a ^g_iil A-filiillj A q , ,s\c\lj L-J^i JlW 

£uljj A jlajtall A-pll/iH rjjJlj 4-pjiii i fri-il *'\a <JjL/l (J-a-all ^g.^g.J 

(jjjJLj\ »-* 4_l»_-uljj ^jlj-ill djj j^-lc- f! ^*>11 4jj_ u3& LJjLa-e (ji (j_<s j_j£ 1 jpiJl 

(jjAuijLajjll lie 3 jjm ,*11 (jl£j . j^usull AtjL>n AiWaII 4Aj»3(fll diblLaall 
Ajiiu Jjji (ji j_u -5 *j wj 5_Apa <jxj 3 ujblj q\ 4hfi-a jljii (jj S_)-liS cIiIjj-maj 

^■jjL) t_iljjc.*}/Ll Ajl i^jla 1)3 , jJxLoll lllSh LlJ (j-ajkiaJ AjJjlll ^IjyVl 

C-a,^nJ AjjJjil lip-9 c-j-all JJ-L-3J llibyLcj (_gjiJ CLllilaj ^gi 4x.lfall 


La i j \ .*Ci.J j A^ajill JSjla. Jj-p- (jjj 1 ‘flLejjli .lie. blL (_gj*Jj .Lfeja-a 

(_$j ^li* i_jIjS (ji Ajlcla jjS^I $t=kj Sj-o (Jji jJp> 4-ie. ^—asi (_£lllj ^rjliJl jji 

'LwjS Asliu] jjj—su Jji » '■■!«>. a (j£j (_£ill ^lAl'T — 1 A1 • j "LiLali jp." Jjli-i 
tol.i.Vvll Aj--ijLojjil (Aj/JUJI) <JA«Vl AXjill u Jc- Aj^lg-ii Lbaji (jl£ (J-J ((JJJ-a-i 
jjjta (_£jj «.[p Qp j'ljjj Jadft £-L*jj AjjJajyl ^g-ll 1*J £loj (jillj 

La ybj I gOtlPj (J_pwi Axaj3 l_jbl (j-a JLaC.1 fr 1)1 £tisiill lil • ISjp^J Ipia-i] 
(j-a (jjjjjua «. j a. j-& <_£l3! A*AL jAj jl QjJ-jjLajjll bjjji LjLiS 4j JJa) 

^lixj tUiLall ^ Tieck blij Jj ill lie. isuj .^j^?Jl i-ia^ail 

lie. IjiL ujIjSII (.''JjA (ji Iplajl (_gj JjVjISj gjjjlji ji L-ijp JjH-u 
J b .y, yi ^1J p])j ijjju (Jj \^j 3 i_jjaS-oll t_jlS? 1 Ij^jb (_gSJ (_£p-i 4 jj1^. CAal A—i|p 
.^alaill L ■ .J ill qa JaLiill life (_gi jj^sjII [p»-oi La Lllc-j .lg,L aP ^jjLuu JLpull 

.(^Jjjtjll j£al lj (Jjjbll a ^.jii/ill Jili^ll ^gjl j hill i ._iaj A jiKl l eiA (_g-l*3 bllil 
(jj_l jI^aL-uL LjxL S_jbLj aSAc- blLift lUIS L-i^)ilL j-aVl ba jlliaJj 

i- il«.. -'"i i-i a‘i 'i a j ,i (jja-al\_J 4—J^Iailij A _aJLpll A _uujLui 

L^jiilajj A_ujV1 A aa^pll 4_*Jlja (j^ Aj^)j»ajlt Humboldt '-AjJx&j _pkLoji-Lui 


(2) Antoine Berman, The experience of the foreign: culture and translation in Romantic 
Germany. Tr. S. Heyvaert, Albany, NY: State University of New York Press. 1992. 




-jlly, iiyS yij iua ij>£i 


. YAA - 


” ufW' ■iiS' 


(^utllajjll (Jjjbil 3jjAA]l 4 lliST JJ *3AJ (JjJlIII ^*jJI (JjA\ iJA Ljjjjij Alull jjxi 
Ast J-la 4_iikjjlj]| (_$jj jALajjLS^I Jj a^Ntl t j_c. aj_LoJ La (jV 

_jA jaI <_$! <> jjSi ^Ukij Boeckh liLjjj Droysen 

jiUjj^Lii >Ss 3I c_iJa j£Laa J-A <J£ fj-$iaa 

tsA? t'Lilll A. I . W a (Jjjlail t . * /~ > AJ3 f-i (j-aj . La$jlS tllljiaAj 

Aj& V IflJjuna 1 1 ^ jjbj ^ji i_jay (_U«lai! lift jjl 4oia-v\ l 

4*U JUl* j»^4 .Y 

Y-Y 

A ^ 4 (j-3j SAlxla (3 j(jL ^ 4*111 Jja, Aiojlajjll Cjjjj^aoll ^.WXl 

jj- 3 A ■% a Al a 4_jjilll jLSsVl Jl»jJ La ]j_uSj ir-i'llt (j_a 

° L I ‘ ^ iii-W tS-t- ^Xa]l" £jyljS aSx^ak J* laS AjjJtaiJIj 

JjjII Ub ^ alu) The apprentices in Sais "(J-jU* ^ (jjjpialf ^aJUjj 

A-Jjaj (_iLa*jAui a ) j~v (ijjj ' U . l lj 4 ajJLu 1 Ij Ajujjll ^jjjj_u 5 U A_iSla AajucsIc. dljlS 
AuiaJJ A_jjjJ=L^aVl A_jjLu 1 | t^jjUil (jjla-al! jjjaIiII) 4 jnU. „r.J ^\ djl^Ull 
(f^>UM -f jii . » i>j l (j*pill JJc. ^Lslall ^iyij A-UljajSI nJitllj jjujJI 

uiLotjit tlulS <—lie-! (_j 4 i .AjujUIj ^jAdll ^jJJ _j]aLlill S^Ss (J j ■ --» jU 

"I • < ~-^ £-A (JLaJI LaS _J ■ rf~t 3 1 j! JjJal AjjJil 1 jj-a Lj.. 4 jjilll 

Sj-iLall Ajjbill Cj|jUJ 1 (ill) ^LS UiaaI jjS^I jl V] .^Uu. 

Uu-a Vj (J-Laj V A_UjijUjjSI 5_S_pJL (jjJaijjASi <_jUS 3! I (j ajui 

A_SpJ] Sj_l*A Aa_*j ^g.A tA_*ill 4 jIji/'NH J_laill 4 ^a.j ^ 4 ah-^ ^ 

cs-^' 4_Kjjaa]l (J. iSt l l j A A ^ 1 W1 0 (j_« «. a^Sxail A4_uijU jjJI 

slilkVl ojiaiUI i_jIjS]1j Jena Uy AjH£p|jll AxuuUjjil qjj c A la . 



-J!y ujjS :fHf i^i .1 ySj iiffl 


. t A^ - 


a^AUjjIl — ^ii\ Ai!\ jr 


■L-J-aj (JliLiYt lAA (J_U A-aJ Aju ^Jj . <jyti]l (JSLLalL ^t-La.11 IgJli-ijY jaj^xLJI 

•(uA (j^uK) Brentano jjLjjo Eichendorff Aranim Jlio! 

4-Jjilll 4 3 -taiillj (Jiljtfl jj n , ii'lLajj]l Jlx-iil jjj_i jAill (jjLu LLj 

^ - a mioti A J.wll ^CLpLSVl {jj^,£ua<a iALIa Aju Lgiuc.1 (jilt j IViH CjL^sljj 

ji Aii-ca 4_1 LAx« <SJ_)]aJ Lilt 4_J& fallal A3 ^yi.Vt-3 ujljjilll 

(_jaV 1 jjl AJjlaJI (jij • AJjojLc j )lt 4_fs^aJI ^L ^jA 4_jL * a ■ ^j 

jUijllj ^Ji saLc. jjjjukjj V 4_illl 4AjoiLaj^)]l j[Sff\ (jj-ialjj 1 <Tn*> 

Rask iiLJ) Jllcl l>a (.5^1 <-lj Aj^ujLajj]l _pJI < _ S JJ jXsAull (jj; hiol tj 
£-* (jAJjIaII Lajj^Vl ‘LjAjgll 4_*J1I <Ua3 ^aLu £_L aJj S'* Bopp 
eLJ&lj CjLaKJI ajUS Foucault >£jL CaaI 4_ajA Sj_al! ^ Au^jU^I 
jbiu J J1 (The order of things *LiVl ^Uii ^Jh L^ikjYI ^-i] ^aaH 
(_^aL ijVl ^AjotH ^ 1 >r-iV 1 i*ll Aj mVill djLu&L ddjWt jj>a Yaj Bopp c_ i_jj 

(jJllj .'‘^sA-jft 4_xil ^..1/j/ill ?fAj_Aill (J «- * (J^ (jiil a j wit 

jLSiVl (j-C. La AjuI j-A 4_Ajjli]| i—L> lull aLuiLuI Ajjjj-L-adll C-lj-J d>L Lilli 

t4_ill ^a . ..tall -^ ^LJjj jl jl liLoijj ^jl *<j . jju»i.tLaj(jll Aa^xAII 

AaIa.uII AjA_i JSL-J1 aAA (jx. (J_jJ jj_a (jjjjJiill ^aJ (jLS La ^jl jAjjj 

(jjullljjj (JaaLi lf&Ajl ,^11 AjS^al! Aj_)iajlt LLaalL AijlLcll Aic. AjjtAjltj 

OjJ-ill — CjJjIaA Ja_ujjj . CjJ^IaA jl 

ill ^ill ^Jj AuLj-uliJI ~ n <jail ^-Ic. AjjLujVl 

<jc.jjoi^i1I a >1L<l1L LLia. t^ . jj > t i Ljjlialtj -uKlt IaaLaI tiiLa tliLytl 
(jj_j-^Vt jij k-ii Jla CjJ_jJuA (ijLjjil (j-^lj • Aic- ljaSH 


(3) Helmut Gipper and Peter Schmitter, Sprachwissenschaft itnd Sprachphilosoplue im 
Zeitalter der Romantik , Tubingen: Gunter Narr Verlag, 1979. 

(4) Michel Foucault, The order of things. An archeology of the human sciences , New York: 
Vintage Books, 1973, pp. 280-94. 



jtifi -jij» lijji -.(Hi tAj iyii iyfi; 


- YS. - 


AjUllUjijll ~ ji39 fji gJjJisS 4&JMJA 


Asu 41a, Uj (J!J^ La£ ^ mjj^l jLiill (jjLLa ;J^jl *. 

dij^Jh 4_uisj (j-a ^IajjU . jj • 'j" jjjJjaaII 1 _' ‘A-*. (j^o <jlij 

A j-^Ull q-aj S 4j 4 .Jail JjLjlJU ^LaJ&l (_$! 3_J-L-aHail A_ajjjI Ajgil tllLj^till 
£2 4° JJj-Ljj AiLulall 4ii JJJJJJ (jjullajjj (JajLi ^jjS Clui=k.jlj UjljiaA ^15 
AjlUI ClljLua jjj]l (jJJ^ill! qa ^Liia JlnJ ^LojaIj (JAa jjlajij 

(JA <_jIjS A ■s . Trt l (_£yilil (Jj^jII (jSlj ^ LJsoli Vjj*^ 

jlc.1 .iS (j^SlI (j-o jAi* < 1 iSj ^ "Aiill <^i i_y>jj^' Saussure 
sjL&J 4 jU, „» __ylc- ^uiUll (j_>all JjU. (JSLIaSI ija j±&]| A^&liall 

.Sjillj qa jjj£2I 4j3 

Y-Y 

i-jUSII jjU -_>jS1 i() A£o — ) YTV) .* Ka,->,,,-^j l jj\£ 

A-jJ] <-Jj£ -A-aa)^. A j > ^ia pbi A jC ' AJlIII CjjL^a jjj# (Jji Qjjxiilxgjll 

. 4jj » wil l liljLll 1 t\" jj hi jLiij j lliJjLo" ; ) V S O i_4J_)^ ^ 3 4aia .* 

• ALaSlj 4juJa «Uuil qa Aj ^jflui La jjSf LaS 

(j-® tlpji ^ycj 03^““ lS^' >iSll Qjj 

^Jl aAl.l>Ji ^J&lLalij (JjjjAjvJI jXuJj S K aM’i^^l oAjiii ^jfelLaj ^j.'j W 

IS* jLSj .A_ujV| Aj)lajll (jJjA^U Oj^aJI L&jljt Ajjilll JSLi<all 

(_ )*>'> ^1 1 (j—a i—LAj 3 fr^ j -aa j t *~i ^1—2 jjl A_aoll A_3 lj Ic A_iill ^a . ..\a L«i 

iZilju* jjc Ailll ^Jc (j9J ejliill Ajjj>S.ni l nll ^Vl JjjLic jlajf Sj.Ua'l 0 j* Jp. (oj 

"Mutter Sanskrit und die Nacktheit der Sudseesprachen. Das Begrabnis von Humboldts 
SprachwissenschafV, Athenaum: Jahrbuchflir Romantik i (1991), pp. 109-33. 

<_y.il <illl 3j»Jj :-d&Uj JIL ^311 IjLc. ^ Eva viesel lil JjS i>» i*<h^y (3) 

.<uLaSVI *UujLnj_)5l 

Die Sprachphilosophie der deutschen Romantik, Tubingen: Mohr, 1927, p. 215. 

(7) Friedrich Schlegel's Briefe an seinen Bruder August Wilhelm, Oskar Walzel (ed.), Berlin: 
Speyer and Peters, 1890, p. 242. 





~ jUj* ijji :fSj ‘fjiS tAj 


- Y 1 1 . 


oiill ^Jj_ua£ A£^mja 


Lj\ -(J*yAj^ AiLi 4jjU ill A-uaV| Ajpaill ^^^JLall ^llYiVt .-‘iljill 

A-iLyLj Aj_uuLojj 1I (J_kb yjA J_ua9 yjjj .SA.J.1%11 Ajj«. .nil fjj jJ (jaLuJ ~»A a* 
jj—iLuVl AxI^jxI (JaxJ <_ja 1I (jlSx (J^ (^-3 A jp^ all ^ayjxil ASbil j_jA AjJalk 
JLoA] ^jxllc. ^laj (S ic. "oAjAaJf ALLul jlSsl 3 Ac. Lux A^x 

^\$hs u 1 uiyjJ jLaj^Uj lxjx& 4 j ..n'lLajjl] (Jfjjiill AjuII AxV 1 

jxJoll ^iT by lie. L Die Horen jibJi Saj)». AiblLa. Cy^Ja aIj 

bbjaS yjiy t(jy*.„i.all i_)LlaSkil ^jUa (Jja. laulj Hbj (Jlixll j»AJU_j .”4jtlilj yiajjkllj 
jlS (jt 4il_uix jbyll (jLSj . L$ijli A jAjWill 4-yL*xil Ajjk .xll dlASil 
A^x blS (jy*_Jiil t-AJaaJI (jJJ (Jj-atlo jaj { J[C. (jbxjjj (jyaJuil jaJlj 

ejlij ^Ia Ixj .Ix^L-ahj Asjju (JajLi (jlSj .^LSll CjLiy, l^.jlc. iJybux t.ilx.« 

f * 

IxjxS (Ja-iLi yyS AAS t(_5jaiJI AJaJwjju yxiiil (jAi ASHal! IsjSA ^blaj ^c.Siu o till} 
4-a^xll oAgi lAja. IaIa&I A-uiij AC.I AS 4jl ^aAsI^II (jxj .(jytlll Aiill aJI&x (jx Ij.nUj 
llAjtill A a . ..laI $JJ <.Uj 4 Mwll AjA^i >.ix CjIa 4_S_)*X (j_& t a inSj A ljl Vi (jV 

.ybc. (jxbll (jjall Ajjlxft/l AjwiyaSlj AjjdlajVI 

cs^ J-^LSJU J’ifi *—Ibjj ISlajl (3ilx ^IaluVI J >jl »a uiSjxj 
4_ylaj sA_aj AJiJII (J - ^ (Jj_a. (JIa ■sll A “it i l *ix ^^-Sj .lxgAx_uiV ySi t 'j^ A 

- Qj 4a.,.M oil <LaAS (_jAil l$J (_>Ia&bxll (_gAjlolll jj i nfillj AJtll (Ji-aS/l 

Ijiux (jjAJI ^lA .-.ai l » ^ i t bAAJC-l AJtill J .*jll «Ift. (^aJI _jA ill lyjAC.1 €■ Ij^uS 


:gjyi U^jK jji j^Ali Aljl l j_ja.j CjjLV ~ jSV i—uLa jliil (A) 

Philipe Lacoue-Labarthe and Jean Luc Nancy: The literary Absolute, Philip Bernard 
and Cheryl Lester (trans.), Albany, NY: State Univerdity Press of New York, 1988. 
aa.1 Kunstlehre ^Aail . ^ l j .v. l Loxjj .lALA ^_uaS r l aajII a Aalu l £t% 1 jjj 

^ Ernst Behler jly ca-aj) Ja.yi Ijj jSj -Alii liiL J_>=^ jIp- «'j=r* 4i. u il jll La^j^aji^u 

<juia Ij&A . JaJ-jJ vJ>a!.x Ci~Aj\ Cij^J fl Wxk SbjJ^. A_pij Ajtiia jJu 

Kritische Ausgabe der Verlesungen , Paderbom, Schoningh, 1989, Vol. I. 



>Jj 9 -Jiy ‘fjiS oij 4*0 


. nt. 


a^xUjjD - jut yj acju^< 


(jjjj^SI jx J£ jj xali x (jla "ijlllalal Iaj Aaxj ( _ s j 1I l^i'.a') Lila.L alxiVi 

jx UjlSai ^-lajiuilj c'-Li/n j^Jc. Spall (_ji tAjjLwijyi Ajjiill Spall Lhmx jjy^ayh 
(JjLjj l_j£iLnj jl Jja Liaxj *.sii> i l_jxp (jttbll (jS jjOJU La jAj t"lLlLa>lxJI JvLa. 
Lijj (ji UAJ jlS iJLllxlSJI j] 4illl (Jjxai j& pllpjjSJ aJSlj ^ JjjA Jjftj ^"^ill 
CjUJII £_jjj ^-.'uu V j_p 4_illl (J_wai (JaxLi (jialjj I an\j .^"CjLxJS Jjaj Jx3 
j^jll paS/l ASpix Ursprache AjLxai ajcl ^2 la-pa lx Lila Sjjakjxll 4 wnKH 

“ Aj i u . il a AjjlaJ (£pi.Vlj ^gjju Jj t"‘^Jaaj V jlxjl Sp9i t—lUadi A.bau.ui <x$x apta-i 
J mil 1 n CilxlSj Ljlaj bkjjxj -ji iCjLij .13 Ailll jjSj {jl i_iaj l jjS je 

Lai .AjSxx JaSS Oljj i,n8* Aj^Ij (ilLiA jb jl .*> V<f-j (JS ^3 4jJll (Jx*j <■ 

Loj . Ig « .o-> j £ujx jx Ixlj alj-iVl SIS lax jx Ulj <liVl*iiVI j-a SjJJI .laSuU ji 
V] Vjjix jdJLJ !ii L*x SlSla-a j-wabc-j <JL*iul jjualie. (Jj .su jj .«j\l ^SlSil ^b 
^gJI Jj-^jll ^,ilVi i nj 1 —L 1 S (^g-A (JaxLi 4_aljj yjll 4IS .axil jSlj.iL-lbll Jpall 

b] ji 4 jlji/ti l jJaill Ax£Lxll CiLja mil yjc. ■ ilv» ... Lsll Aa.jx j j ■ V' 

Ipll A$a.j "AjjJull 4-*Julallj <jJlf ^ j^iu {jJjLiu Jail lllxalxl 

tltfWj awWb (111 L^Iixjj i^yXjaSlIj ^.S ^ Stll jljulaoll (jjLuulL LjjS liljLij 


jJ^ai idiUUaaj ^ j.’rti ixljtS t(J > A .« n * i t **i i rtj tOjtillj ^ Ua^U t CiLUai ^ ^ 

. <ii!l 11 j l>x il iMIt 1 tCylijjxi Ijjjl jlaj) 

‘Briefe uber Poesie, Silbenmass und Sprache’, August Wilhelm Schlegel, Kritische Schriften 
und Briefe, Edgar Lohner (ed.), Stuttgart: Kohlhammer, 1962, vol. i, Sprache und Poetik, 
p. 150. 

Ajjl j < 1 . 011 (jiJI Ail!) (_LxV tiiUljjS ja—23 Ujsi (jS "Aiill (_Lo!’ Jjj» Cl lids (_jiua JJji OjlaJI ajftj 

j j'-Ih ‘yljix (JUci cjJjx ijjaija. (jUjj .*iUS J»j Jxs Lis jl uxj jLS CiUKlI" ji 

,\A1> 1 jtjljJ i jlfrij-. 

Johann Gottfried Herder Sammtliche Werke, Bernard Suphan (ed.), Berlin: Weidmannsche 
Buchhandlung, 1891, v: 20. 





jJjS - jllji lij^s [fi, 1^13 Jij idjL 


. nr. 


4***^Jj^ - tj}& && yi £j^jmS 4£jMj4 


jjjLuIU l^iiaMc. jj-jiii ^jL' --'j 4^jj diij)! ^ »_l£j 4 I' '^jJj jj^Aj Cjj I£j 4 
• <j«a3_)3)j 4jjc.Vlj Cila-Lu ^/1 Jla (jji.S /1 AjjLttiVI 

(_j-jx<a3 4«.LHiVl (^ySLaJ 4jjUiyi jJaill 4^».j jL-ajV li3j 4_*ill Cul£ Hi 

(.LuiVl jlj CjLlHLIj Igix-ajj pUiiVl jc. ujjju Ajlailll ujH^LxJI jl illy 

4_*ill liS^lj Liftj .ljLo^IaJI <Ua_uiljJ \ $V)*<ij ^gAs. 5iLoij 4.\Si Xujs ,jl 

(JatjLij jLjaajuil jc. I^a ,\w.i ilLj AjjLj j'lx-c oljl Jya« 1 ^ o■ .-.J \ 

±^.ja Jfij-cil j^aH j-a j£j IjSAj .JHall Ajljj ^gi Aill Aj^u^II 

. <—lSU t_i2jx j£j£j3 •4_i.Ul (JjtaSil jjj JaJyj! 4 U . .<lj i |_)-v jl ■*. L_iCj La£ 4Jtll 

Horen JUu jl j/» ^Cjll ( _ s Jc.j .UaLcJ lvp% j-eVl (jftiluil lilli jx y^Jj 

Ha (Jlo (S ls. jl 4 _iuS ^gJI S)Li] 4 j!_)s 1 ^i-itj (JauLi jli uilHj ^LHI jc. ja-aSj 
j4>A Jjj-aJ jl (jl ‘4"li4 4jllia 4j$illl j^)A Ciljl ■ <-il~l.nl £Ay ) (Jjl (JaA^l 

j* 4jii SjSa jj-au jl ajIc. {Prudence <J*hj j^j) Besonnenhei 44*^11 

.^Uyi jAiii jm\ HUH 1 


r-r 

AwdJ ^ U» Jutf i <L& {^a J*i jA 


(jJa (JjJ j-a j jiVl J_alcj «.AJ 4 Uai 4 ,'VnsI AjiloHLwtjl^l HJ'lUII uil£ 

4 _i_jiUI 4 a ..ilall (J,a.,*j jJj l*A.laj jjJJuuijLajjl! 44 j^iaj]lj 4 j^*HJ! Ai& V 


4juuubsj__)ll 4 jjJ^/ 1 4 4 __)jSaij JaLajl ^rLajJ jl jjj. ^Jc. j£]j .iilli£ 

4JlUI 4JLui 13 LaAj4llj ^^Jc. <^aj (JjHI 4_a j£xj V 1.14a. 4_9 JjH 1 44aJ)J Cl^aJ 
La 1^4^ (_jHl ^iojLajjIl jjluill jlall (JjJafll lilljA j£j LaJjj .4 j^u'iLa_jjll 


<jula (jVyi j AjjL^jyi 4jklall 4iiir ‘jjl£ (^ *) 

.(V-X)o :) ijjjiaS 

Charles Taylor, ‘Language and human nature’ in Human agency and language, philosophical 
papers, Cambridge University Press, 1985, i: 215-47. 




ja]jS - Jly CijjS :^ 1 L .M.Lj jij 


- t*t - 


AjuiUjj!) - yiA' iW yi JJjjjaS 4Cj“>* 


j-o "A . ,i4~) i (j_c (J -iJ-d i La lll^a ji a ^jJc. jiu JjUilj 4_> .!$_ 


UwU 


4ui«3 A a ,-U ^ ^aJLloaII oifc £.Jjj]j2sj) Liu A^jaslm Lgj ^ium j^uJI 4Jjj]all 

. 1**1 .Via qa J. >1^1 

4 "rvA J \\x i jl y^cJI ^]& jl 4 jaL'i^U 4_J_j*]ll AjljJji" (ji (jullSjj 1—iiS -13j 
j£j |jj -AxJ l$j LuJ lux] lilLaJ ^3 IxLoJ O-llAs. Aiyial L*u£-a 

a£jj LoS — S-ljAail 4_jl.ll i^JlUTi jo'J 4_j^iic. juSSjlj LaS^I jLiill j_& 4 mVi i_slLuLLI 
4uiu9 £jUa tlLjal ^ lju£ (JiArii .lljal Aa^jUu ji Aa-jJ (ji (Joda-oll joS" l(jul\3jj 

4-cjjll Sjjxi ji JUci (jJJ frt5 Aluij .4_aLu 4_ua 3 <jus ( Fichtisieren ) 

.^ U ^4jau3 £jUa l_jLu£ 1 ^ (juliiS l-lii jl Jja-aj 

^Cj]| ^L. 4";4-a £jUa c .lija'y m.aaII oJUl* (j^ajt l$ji 4 jlUI 4jjJai luuLuj 
C. lL u l L jl£ 4_tUl 4Lula cs Jc 4ui3 julj (jl (jo j-lu Lai (jj&Uall (jiiLuJI j-o 
4 aig * j£j ^] ^jau^jjSJI jSall Sj_jj CiLaSi ji a*j 4_uL^I Aulliolla .^jVt 4ifcjil 
4^ojuul>. 4ijL (\ >3 LoUSl 4uiill 4jiuii (ji JajlSl jL-u 33j .4 jl11 S-AjAx 4 a, M ^\uL 
jjau 4 _uAa 5I CxlLixull ji ^yll llojJa jlii ji Aujjsullj 4ullla]l CjLII CjtjjLo ju 
j^ aSfl jAUj (JLoxUuVjj Ljaull jc 4 la' , -a jfcjil 4 u 5 l 4 L..,iji l^lul 

" (-> M l jjiLajjl" (J_3 JjLau jLS 1 .4_jlAj]t 4_lii 1 V- iil3U 4_LLua 

t>> ^Is V \Lu ^Ja3 j&j^l CiLl^l Jajiaa. AjAau ( Wissenshaftslehre ) 


“AJjiaAj 4 jAj 3 j jljAj (jailuV Aalj^lajj 4 JU-i! 4 jb_>ij <iXc-j 4 jtiSla (JliAjl Jja. ^ \ J 

:jtul 

James C. McKusick, Coleridge's philosophy of language. New Haven, ct: Yale University 
Press, 1986. 

(12) Novalis, Schriften, Richard Samuel, Hans-Joachim Mahl and G. Schulz (eds), vol. ii, 
Darmstadt: Wissenschaftliche Buchgesellschaft, 1965, 'Logologische Fragmente’, no. 11, 
p. 524. 

(13) Lia Formigari, Signs, science and politics: philosophies of language in Europe, 1700- 
1830, Amsterdam Benjamins, 1993, 169-71. 



>jjS - jiiji a*)* ■.(&{ i^in jij iiin iyfij 


- t 4 ® . 


- yiA' “S' (ji £“**4 4Cj->* 


OliJI (JaJ-Jjj t4_3j*xll ^l_jjl jlLjU (J_ia 4,lC.|jall iUh (j ■ ■■ i 1- 1 U . „J jjij > r- Ijall 
( s\) ^-*3 (Jl-^ (^1 is^J .4-iill (j-C> Ja i .,1, 8 (jJa-a* laLuij£ iLi^/l tlg—ufijl 

*—Sjlftj j^JI l^a& 4-a£au ^$lkAx jli Ia£Aj .IgJaxujju 4aJil jl 4*111 jjjaio 
ljliic.1 j&j tAjjxi ^Jalill jl JjJia. jjiuJ ^ic (^Jitil ^lajvU 4aii ^jjxj 

4jjlu\1a11 LjA ^ill 4 niQi ^A (jLS s i4ja (j£lj ,4l*3 ^3 (^ikl 4-utflj 4akj3 (jl 
(jl (3-aJ (j^oj La ^iLl ”4_*lli (Jj-aij 4 jjLuiJ^1 4_jj* 111 SjAall (JyjaJ 1 4_31 Loj 1 © 

l .aa l ^ (j-a 4jjl*x (Jjl Ha <Jlio (jl_Sj .j^g-yajLojjll (_£jilll (JjjuII d ■■■*' 

i—alkali (jVj .^jlljj.Vinijjjjll Ljlliall $.ljl Ci*j 4jj* 11I Aiduilall ^ILa a o j.-Ua 

4aljlx* Ojl£ 4 jU£11 4j3 Loj IjLuu (^gjljaJI ^VjV I) ^LilLxjj^ill <*L s-. .J 
Aill »^j!1 j uia^ l *° «SSj Aaaa diUaj ^ c. ^. ..^a Lii^k a ^ ^, \*< 

jLSaVlj (^jLx-all (jl (iljJj OjLSjJ (jla^jal ail .(jjjjj^kjllj (joaj^Uixll Ij-jAx 
a K'u . ki l$jl LoS 4 j$*U1 CjL£LJ 1 <JiLk (j* Lgjc jaasull (S ]e. lAJjaj (^i aIjLjj 
(J^L k (jjo LjlSal (jc. jjjjuII" l*jL 4*111 4akj3 i—a^c. (_gl^ll 1-lga a< .„A <jj ,4jc. 

l A)i) ><-li (j* V-i-J J jSsill 4<l..naj 4*131 (j_a jlc-L* S ^4 jklnr.1 t-)l ^Nf- 


. 4 ^iaj jSiall jiSasS 


.4lk rt filial JauLi (jjjk.Vl S-^l^ (j-* jlall asjll ^ t_uLll tUb (jjfL J3j 
(jjjj V (j* (jj” S^llllS 4 1^j9 UjIsJ Ia*1j In■* yj (_fjj V 

(jl£ < «j<» ^>Jaj (jl ^jki.Hj Jj3 (jSa .4iu (^3 (^iu (jl <«_iaj Li2 (jl 4*111 ^e. j\£ 
(Jlloll 4 jIju (ji 4aka3 4klj>^ (_g.li^a Lj^aJ (JauLi (JjSj j^ L* J (^£^*11 (jx 
A*j ^1 lac-LxaS jVl (j-a3 .4jxx3lxjjlt 4*111 ul£)laj (J j (^-ulLul JfJ (jC. JJ3U 


.p VloJ 4jij3 4<illl (Ji*)j 4jjLjVl Ljilll SjJall (Jj*” £) 

'Von der SprachfShigkeit und dem Ursprung der Sprache’ (1795), Johann Gottlieb Fichte, 
Gesamtausgabe, R. Lauth and H. Jacob (eds.), Stuttgart-Bad Cannstatt: Frommann, 1966, iii: 
97. 


- Jly liyS (JSj iiis ‘aju 


- m - 


i^uJUjjS - yjijll JijH yi gJjjiaS 4P>«y* 


jJjAj jjjiJJ 3 lilbjj_$£] sjllaJl jiaill A^aj j-g l$jlj jlaij Ailll J*-fll aILuia 

1 Afrajboj iljJJ ji jjiujtjl! £jbia]l dill A-sigpUl ^jig.Ldjl 

j*g Ailll £• l_Ja.l Sjjj jJa JablLuiY' AJiaaS ujLuKj Ci.1 Vil .13 Aijla-all dul£ j£lj 

jj ■ ^ ojLla«ll A,..g_ajli ai-k j-a jlajlLj .^ V (_yaj "4_uiij ^jLua^M Jixll A » nli 

^j_Laj ,j£>& (j-jSI A_iil! ^-It Ajjl_«j'yl ajA_sjl aK da A—iili J n-ii aK .** 

(_g^aj (j^all! jUi ill} £-aj .AiliLa ^ Aaaa3 l$J jj A^a$ja . bllaj.liuij^ 

Agjg ,* j_£]j itlAi ^_2 UaLaJ liLjAj^S A_lit 1 A .U.Y.d Ijl.i-tailuil 

0 0 

Jjljjj Jtl2ll (j-a Ailll jl-laluil :aJ l£La aW^j m A_a*alaJI Ajsj^Lu yS dJjiaAj 
lLiULu jc diaall (jJj (Jljj liilj jdll uffiuj Aaaa3 Jutj . jdll jjj ^ jjjIjII 

diaJlj 4 n ^Sllgi Uua ^ Ijkjj J ( Vernunfmassigkeit ) aj£ALJ] 

bug jJall <Ja.Aj LaAjtj .^jljlj ^Ajlfil <jLu«fljj J^ba. ja Jjbla i_flljjtl jt 
Obg^c. J>La ja jlgiaV ^$lab " jlaLuj SjSiil jli £jill llA j-a A-llt 

Ajjibtall dbalJlt ^Jt j^j*I 1 ^il-lll jli p j-gj .Ailll S>£a :A-al£ j^ij A_j3aLufrl 

. ^ 1 » T Q^aj Ail JiaJ (j-alaJI ^aWl (_ 5 jL ^jla, 

J>La. j^> Vj \- & a a j^Si ^ Ajiu9 ijft jjjLoijyi JjajSI p j-gj Jc-lsulla 
f bl l jjjLajjl Clb jl "Urr jlS^\ ASjLiall ajjj±^u 

jlL»l Jaj_^i jiaij ‘bb-lij Uj$ig Ai^ajj Ajl^ill ^i ( Wissenschaftslehere) 

JjSjuuI A^uila. Aijiaj Aiill JATi . jlwj^U Aj^tlll ojJall aJjLuaII aSjLxaI! 
^all _jA Cjlji jAJ Lg JjAj ^IkLoiJI j-g (J*J Aiill jj^JS .^jjLojifl ^1*11 

A * V] JajjI ^jjJI CjbjfeUi ^Jj .^5-a.jj Jilt jjl££ jb-uVI 

(JOIQJ dua, i jj>& yjjua Lg£ d)j-g]!j SUaJl ^\yua jt JjliLgll cjlptVIj Jjlill 

0-lie. Ajtlils i^JLaboli dJA l ^ie. 4*i^.. A L QQ^ JI ■ ,Vl».H ><, al l 

. J^LoaII b_iljic.Vl (3^3 6^.J ^ ijl II ^iualj3ll Jfrlijll aLwij 



“J%* &)£ -fk 'ft® (jij <J»S 


- T5V - 


ji® ji 4 £jm£« 


ulAhJlj Ulid2:&UI uhj&j „Y 

\-r 


August Ferdinand Bemhardi AjUja c^J\ USi IJj jlS 
iaUlIj ttjjljj (ji Ludwig Tieck j&Lill j$-wa AY »- 1VV. ) 

.AJiil AloLi A-Uuis IgAA JjuSkj AaIia jlSal jjJaj (J_La3 jA 

US) JljUl (3i*j Sprachlehre j^jUjjVi ajIjSj 

Uj3 "ajjjVI ajjjU Jj&j 4_La <JajLi ^gJLa >*< Aic. jU^l jLS 

<* toil 4Jxjdall (J_^k (JjjJaJS (Jllaii |>.*ii\ (3jtoJ sXuafi (jjc- ^ r -L ^ifl i ^iJI) ^ ^.Jju 
laSj.(_jj*_*iil t— jI L-s.il 5_idajj UujU (Poetic diction it (*bVl) <jLuiJ 

(jij '3 ■■■«'» Igjl L '"*" ■ ■' " obi' IAjIjJC.Ij Ailll jjli «•■>»'ij.i 

.^-jUiyi ^IU 11 (j^Owib lg.>aaj Ailil aj3 (jA (_£_)*jaJ 1 ^ISl! ajl 


jjSail (jj_j jUic-Vi JjUu (jJc £-jSa j-aj ^gJc. CiLiljA 

JjLii (j^lj 4 ( _ S AuijUjj!l i_jLLaJI $;U1 jA (jill (jfjjJlIj 

^ U‘il <U jjtujUjjJI iUjS]I (jiaSj (Jb UaJ jA bA jIajcVI 

jUic.1 ^jSaj tS^J JSJ (__yiUii i'iISmi 4*111 jjC <Uolaa AjjUul d)b ^jC. 

^uUjuy I CjIUI jj i^Ti 4c. L wr> a^Lc.y aJjUa 4_*lll ( _ r -3 ^a, Ua 
ajUuI^j (jiJlijj (J*9 US) ajUI^a (ji ,4 jj*1 ^(JjUILa^a) 

U Aa-jj <^£1 Vemunft ^jjLJyi <JS*1I j) (U^illl ajUjS ^ CjJjiaAj diUiUll 
yjL (jij tA^Ali (j* ^UaSlj (j Uij jl i—lau <Sj^a1Ij ^ULuaII ^uaUaSI Qu 


(15) August F. Bemhardi, Sprachlehre, 2 vols, Berlin: H. Frohlich, 1801. 

Ajjlbll Ajjjmi ^*■ .n^j ^ *1 ^ 

(Biographia literaria, J. Shawcross (ed), London Oxford University Press, 1965,1907,1:1) 
.{(jfjjL-ill pbVtj jUfii -U 2 JI Aji»uLJI Jlba-li ^a. 




“jUj* Ctjfi '-(Hi iffil yjj 4aill 


. t*A - 


4j-UUjjH - y^|| jLil yi gJjjWS it.ytJA 


°<jv *“ 'j'j i.'^u iilL (j£]j .Presenation C(j^>*il) Jjidl L> 

(ilB ls Juj sLaJI .^jVl ^> ^Darstellung JjSLi <£>afj 
<iill Jjajj <jjj (ji liili doaj Uij&j <4 j Jxaiu jaj <- iUUj 1*^ *, J 

JauLi uij-aSllj CjjjAfc .lit j-A L#S jj] ^XSII jAj_aj .^XS ^gJI 
V«ij a_*J]| ji oij&l <jSlj .(Gesprach ) j|>a i_slljj (jJlijjj jaUjXij 
U-® JjVI is-^ JjLaJ liHU .4_jjljaJI Pirn ^XSil Jjjj 

si*) S \jjl_jaJ! IfrLoi "jUI" 4*11 Ajjaall t£ jJl ^AjJa cllaiil l_Li£j jl ^jjtlll 

4_jHUI 4_*L ^Uil j^jll jj£. ^jJjISjaJI ULJ^u Site] ^ 

■ (Aj. waa *il l jjLuJall (j*uj <gi aAa.j <£)ljaJI Jj-aVl ^gJft (Jj&\ (Jjl«^J .AjIUIaII 
i—iUaaJlj ^g-alatil uAlaaJI jft Aj^iaj ^IjII cjaJl ^ j^L US 

y - r 

kjJ ***£ ty* C5^JJ Calil> JaoLS ^Li Cwaji ^Ju*! Luua. 
(J-clSllj iil)Lui9 .oj- S - ul l AjVjIaa j-ajlaj ^Jc. i_ll*j AS jjLS 1 A • V ^Ic. EuTopo. 
^gii <*131 <ixJa AjaAIj UjjljaJl L frmij 4_i]lb <ikl(J| a^Jaj ^ 

JjLaaSI aAA ^gi P a laJl ajlSal qC. jjc. <ji V) .U^ac. AilSIlj ujiVlj j*Ji3! 


UaS*j gill -cilil ,>=• sLSIPl S>iill j£j* gi £-L Darstellung (_>bj-«JI s i<. (IV) 

jl£ giki J jaUillj .(J£u) representation AjjJaiyU ^j3 Vl ^S-j dlil 

^ Jill ol^ jl jgjx^l lljj J..-, j ^ jjj 

,<0 (jjLSialioj CsumoI l \ A * * 

<iL . t-iJUll) *uK31 gajll Atlja Jc. JjjlSxill >-ij)*S six.) ^ sAA (1 A) 

.^ J . ^AI I jSLuill j-x (gi J^.VI JAlp Jjji Jis. Aji iucl J 3 j .AjlGiiix^ll 5JI1JI 

^ jSU^ill JC. JLLjll ^Ij eUSLl ^ JJjUjj Ujj. ^ jiil Cig^A 

O^Uj Jj-^J ('AYV) "(gJUl Jja." Axui&l (gi AjUUai jJiil Jili J^j .vxlilll Jx jx£ 

A)UIc.aJ 1 (jiuu Auoa gill gjkj (U Y “1) OU31I u ^ i ^iill ^ jliii 

.gJUxjyl J»all gj 4jjtul 4jjilll 


~ j%4 dijjl 4*311 j 


. t *\ «\ - 


Aj-uUjjS - yjjjil *21 yiAP)U>» 


CiLiSj 1 ^C)A)i 3 1 -^y ls^ ‘^1 ^ • ijW^A ^^jolc. jjjj 1 ”'{j 1 >*'*^<Lalui 
diLife Ia£Aj —4-LajjaC. <^k.Loj ^Lol ^lui j-l'i ^ 1c. okpaJI 4. J ^l lcijjll A q >ulill qC. 
(j_C. J j clllj i>i 1 ?>.-q 11 oAA ^j- 3 j -^jl-kll ( _ s - 3 j LuLall <^-3 Ifc j oi„'l 1 unil l 

J ^Aluioj Ifj (_3 jJj-9 43J | >Lj 4*111 (j* ^gjaulxjjll ijSj-ail 

^_9 1’iV^.' . .i*i (J«* ^ ■* g a *^1 a j ■ ..j diLjjSjdl < i^Li jjl ' 1 "‘J 

cjLSII « !■»» ^ V<g- Jj*j*ll 4*11 (j-uuLajjll ^iall Lj-v.« (jabs 4a3j* 

(j^3l (JljJa 4*111 Cilylaj ^ 4jjLu11 4auis11 Jc. <_j1*j]I 4ljla-a jA l$ljlj . j£ja.Vl 
qjz Lalj t*'l 'i' ji-vU Vig. (Jj. --jf.1l Lai l£Uajl 4*111 (Jj-al ^uiSU ^gjll _^ic. (jxLlI 

e 

Jjjjlill <jl 1 ^ iLa$Au J -v* ^-lc- Jaj^JI ^1 fc^aj .A jIiIjj&VI 4jLjJal^all 
(jlLu y (Jj-aljill 4 jcj 1I 4ji ^ IjJac. .13 i^j-aJ 4-j*li ^a 4*-^31_ja1L 

^$3 (J*3 J-uaVI (^-3 1 > <*>»;! > >i» . l ^3 .13 tj“^ ^ 1( 5 V 1 

." 4 j 1 & (jSiLa 


A l Vi 0 _yU A ^ *v^ O* 4 jj-wilJ olL&l ( i £-3 (J-lLa 4l£_uuall (J ^j\ -u t (3-^5 

^jLujj ^jjl {^IjVI 4j jjai l Cjlf^abll" 4j3ljia oik. 4*111 CAjIlk .4jk3 t iA.‘l«al 
^r (jl 4*111 JILk (ja (jl£ tjllj t" jLiLlkLa 4- iita JI (jLuTiU Oj^-jll (j* 

ji 1 I 1 IHI i*.j 11£isj .”4^jij ^»\ij 44jtulall (jj& Ijjsu 4_uij ^LuU^I 

LiS/1 4 j ^>jij (jill ^jVl (_l*jll _$A oik- ^jJajll ^liLaj 4lk3 43ja (jiil liVl 

.Ujil UUa*jl "^1*11 i'|^jl*.)gl" (_ji LlH (j^allkll JaLiill 4 jL (jlkj (jJ^. 


^UaJI (jjjla-yV' ji t/&er philosophische Kunstlehre JUaJI ^Jc. ^ ^ >aa (' ^) 

^i“ l 1 ■ .i\l *A |J j|1 Aj^2 J \jaXx Jiixjli \^Cbj \ A ^aUl 

. ^ A • r A£~yuiyi ^3 > A * A » ) {ja <ia Wjfln 

.*.l j.v.U - i JajLS ''■ -■^j l i_iljS (j-» ■-*■' 4j&Uia t-jjlaj ^jl f>ja (jill jljj tli-i;) Jaljil jjA« Ul (X .) 

.Kritische Ausgabe ^Ui>a ^ -k-J' ^ jkGl ^A.V ^ ac-j^ja j& 





j*1jS ~ jSj4 OyS :p jij iiB ijfi3 


- r.. 


ij .i TUj jfl - y#AI jiffl yi ip>.w 


t£>“^ plSlI Q& Vjp*-a Ajaj .lie. "Cjlill (palLaJi JaLiilf (J^jl *■ J*aj 
^Jj 4-ai i-v tlilxll J s _aj pLSil (J^La. jj_« <jS JJJC.I 4_j£lj tLa$jlS Cjtiil 

l- 9 CS-^ ilaLujj (J*iil jj-o IjjISIj Jaiill ^ylc. Spall ^p <iV ‘Jja.jll 
UAa.j 3jjlUll aLuJjjj .Cjlill Ajpj jlpLOJ lillp] (ji ^Jl j.iJl ja-'Sj... <iull 
(J^ (S^J • jlpi-£U (S JXA tj\ JjAj (j£Uj <_£pj Cjlc-Uajlj tliLe- LUi l jij 
CjUIAuVI (CiuiLi) jpi ^ Spia jA ^Ul Jalijll Ua ^ law p^pUll jU 
Ja^Li Opu <-a_£ pA 3Jil 4_a.j ^ IIaj .lid,] l^UjL-lj jpy J3U 

. {n) ^l 

CiLilll (jli 3ULi 3jjL*jJ ^a*u 3_jplll Sjlall (jl Qji ppll ^gJc. 4_j| :UjTjj 

5“Ih cs-fe JjU«j (Verewwerfc) 3_jc.Ua. ^Slp ^ 3_ t . „u t 
JU <JajLi aic.1 .3Jjju> 3J jl ^ASauj ^ ( Geselligkeit ) ^ytloUVI 

(jxj 3-Jx^a. 3Jajl; 3^ta) 3 jDj!I <JC. Liu 3_iil! (jl jjpvVI QjpjUjJI AjjuUj 

•fd-yj Jjlp«3l i_ilp&VI Japj ja pisil (jlj 3JaU tiiUllS 

Ci-Jj 3j=.jUil cL1^\ 3 CjIppJl 3 jjLi 3jUU3JI a*11I .-.-M ; ^ 

ji (pLfcJI ji *U-&I (j_« JSLumj JLa-a (JJLcj (papu ^gLUjaVI LLti} 

tpapll j^A Aiilla jAj Sj >,«M £ll CiljpA 3j&Uwa JajLi pup Ufcj ~ Lff A Jj ‘ jl£aVl 

‘ Wy*^ (s* "3jj»Jf j^£j eliijj tlipa. 41 bildende Darstellung JjSJSII 
aA> p» <>j .3_jjppll Ippi 3 jJ 3 (3jpJi3l J) 3i£Jdll Spill jiLP Ippl^ 
(jiilj (jill ^jJapall Jp (JpjLi oic j^lLoaJl (jpLapVl SpaJI 3^..,l l jppll j»jfU 
JpaJl JpS J 4jJe ulS iilB tS^aulj .3jjiUl Ai>kij <jjlUa. 4 j3 

<js 1 M •” jp 4£)U ^jii o^pir ^1 n »iEc jaj ^ ^ip^ur ^ 

(21) August Wilhelm Schlegel, Kritische Ausgabe der Vorlesungen, i: 6. 

jjSill JLij ^jlt pa*]| ^.,1 Ailll Je JU,( ^YV) 

Gesammelte Schriften, A. Leitzmann (ed.), Berlin : Behr, 1903-36, vii: 152. 



jAfi ~ jS>» itjji '■{&i jij 4*21 


- r o . 


- yjin ji3l yi 


Ajlx& (jc. Lib AiV (^L-aV' AJaxj j». i l' (jl 1 - Ijjaj Ai*«fljJ Lajgix (jill 

j-a V] Lull AumuIL kajj V J>j\ i Ajc. ^ILxlIj ■ 1 fljW J A_illl <_£-& c _ s _j 11 jjxpll 

IguljLu •! jLijc-L CuUM ( a_SjJI t j_Lsj V bllli .A_ill J_*i3t JiLk 

V t-1 li (jx V-i-l (j£lj Uj l 1 j i iij Lkajola La LaSlj jlaljj V jl jlal U lA n ■ -^>j 
(Jajli jxjj aJJ jjjjjj j£^ (Jjxj . LgJ^Lk (jx V) Lull AJxullj ^Ijll Jjkjj 
(jSlj jxVl <Jji Aj^ui Ixib Aiiila j^-all t—lUakll ( _ s lt kliljbujxVI AjjSjL 

^_]l (Jj aj l_gjla a jl°~ jj-lc. a_SV ^11 Cjjjl (iil^UlLuiVI Ia_u Loxit 

Lxab (Jlad -"j J-xL^lb Aj^s_i V jj • (ji lj_>l .iai V Lx A_ii (j_£]j .A-j.VlWi 
aLjluLu ^LuI 4 U , „lji diLilil luau Lx£ .Ajj* -ill j i-<-»\')»H fjsix . 1-1 A_laSuax 

ljLo! 5U1I * 1 jK Ujljlt'l ml lx£ c ( L '*'lgJ. 1 ^ull) tllliljliall (j-x A.Lmrix 

(J£j ^j]| a£jjx liil[jixA A.jx.tij La tffiix'l t^ll'-llj S(jjkl CjlxSbtl dlLa^lc. 
A_aj]l LgJ A-jualk. 4_Lj3 ^1 IWl Lgj}? AxLLc. (jx juSl ^-A A-xKIIj . 1 gjxKix 

(jullijj Aux_xJ LaJ (_jl*jj LaiSj (\jl l&j-iJa_yx ji liui A_£bk (jx (jill ..YVvxll 

L^xfljxl Ifl 4 L» ..,lji 4_x!i*£ L^uSulaj jjl_aJJ L-a A <aK (jl A (ji "LgjlL: 
lilJjuaAj (jiullijj aljl (_g-^i eJ-sy (JauLi a-ljl ai-A Cu-ijulj .AJtlll (J_kb ^jkjjlull 

.lilbS jkLajtpLij 

\-r -r 

t AjLlajjAuill ^JAliall ^ ULjjx (jl£ jic (jx’uil (jjill ^ Ailil ALmLa (jVj 
t a> d li AJtll yJAajll ^jj^ojll A_aaJI A tltll oiA lijjL-ua (A-x^lxll (jl 

~lflL 3 ■**' mSLjl ^Ajj_il jps jLSj ■ (jjj miLajjll t —1 ')U. (j_a \ V'llj ~J ^ j H ^ ■ njjll 
>Ltl j £xal| LJjjll J_La 'j (JjL_ui (jJ (juajua-j lilll i Lujj L-aS (JauLi 


jjLi '<« «; 1 .' j > ■ rtil Jj-a 4j ■ ^ ■■i j L» jiiS (^ii! -UlLa jliiail (ju-* jjJc. Siu 

JAullj SjLSyi (^Jft 5-ulill 3 jJjSj 3! jiill 5^aj jjSjj "jOyr (ijaio (j* 4iffl ^>xij 

«" jj.<riTill Ailjp» jjS 3 )a j_,i 4 kjl jilij 





-jli ft iijjj ifjiil jlj Uffl iy£u 


. r. Y . 


4£MjUgjH — fjfJi) jiin jji gjjjuS 


ts^ (aauAa y£j (jlj^ Spj^ll <j^)Uu (JajLi .i_jj p A * ♦ 

jjSL ^4ifaA Lirt^ 4 tlP-^J .^ T ^l$Jajlji ^1 yjiHI 

Lo ^ -a.-ui ' i y' y^Lojj .A_«ilxJI $ i a! (3-^V jjSLjj 4 AjU,r. 5 /'■v\ 

LP 1 (j^aj -2ajj-^ Lu&l Ia$j 1 ( _ s ixjaj ^IVt.Vii njljj dils^lc. ^Ic. AjaISI Vjla. 

(_>»LMii Ajc (JaxSI <iLL i_iij jj tlJ aJIa .AjjiiJI ClL^lxil JN ^ 

(jL«^j AjyA t n .i ij y£j flj yiuSlijj Lsi . LJaji AjlIII *1»1 >t\«. lt^’i 

(ji*JJ LuS ClljXaA 4-Jj£ Laj^ AJj£ l«3 .AlaLi lllLi^le Aj_)iaj yt ^-jaUI ACjj^ia 
• iS LagjLljS tluls jjj .yjjjixll y^ail jJii1 jli £jjJ*aJI (Jja (j-aSfl iill.1) 

* -. i “ 1 ’ 1 (J3 yA yA l_iU IjjSLij jpii (Jj3j ^ ''j.-i 

• <3L«al yA l^jll 

r-Y -r 

- WVY) yJlijj Hardenberg yji ySjp_ya jJ&ll yii*j 

J*_il (JJ>yi Ij.1*a yjUl A-dlaaJl AJjIJ bJI A_ojj .Ia! () A • ^ 

uJfcVl Jc. dlj ylSj .Rimbaud jja!^ Mallrme ajajVL Jl« yjj>yll utSlI 

yA AaLs IaJ^aajJ l^iJjlj ylSj ‘Ajllla]l SjjjLaJl Jljifyl yiwu ^Jc. ISiLaa 

A-iiil JJ—aj (^-Aj Monologue (^jJjJja) "jjjia iLijXa'’ AjjjxA l}k_^ yjjuJ 

.y^bljll e. t > <i9j La ^Jl yJa) yj.} U.1 aj A mi , 'll {Ajljj la .aj lAjljjclj 

Vj V (jjil Adualyll CjV jIxa (Jja 'j ■ ■•»'■! lillc. ^ ■*» l^jl 
JSja yli yAaill 1^1 Uj>j J a]VJ y£j L^aj .( SchriftenlL ^Y 
A^Ull Al>i»jj (liJajALuJl) OLa!i*JI A-aIjJ ^ Ja.jj Ailll ^ yajlUjj 2a..,u 
era ll^uj I^SJ3 yisVl AaI^I jjk diii (U->. A .y., >c>a y-ii) 


: jkil Ayilll JajLl .»_i alji (X i) 

Heinrich NQsse, Die Sprachtheorie Friedrich Schlegels, Heidelberg: Winter, 1962. 

<^L.lpJI A) ^Jll kunl a^j 




“ jHj* <ijjS :jS< (A J 


. r.r. 


- ufji\ jLlt ^ g4jj*<S <£•>•>* 


^gjc 4 _jSj£ jj& Ajml mVl AjjJaiSI Sjljl ^3 j i ^.AjuijLajjll ^jc. AJtill A ii h!a 

^ilj (jill Ajtill jjc. jfsflll J*3SJ (Jjjl ■ .till Ailll JaJjoij "(J^Ia," 4 aja-\. 11 

liiL A*j Aj£]j lIiLlAjlII fjja (jiunl Ajtlll Aj£*La aJj3 Aj£ 3 Ji«j ,*GaJ Ajfr 
A_a^l*il 4 -"fl* £t4_Jsijj ^jiullijj A_^a. ul»n mV VjS (j-xj .A_jft Jjjjal 

tiAjLaSUI jJiic. (j-oliSI AjIsj £—ja A-ijja. 4 »jUS J~v ... ^jj| Ajjiill 

A3j (jLuji (Jiwb allauJajj (JjjLJI J\ wi^lVl £-2 jx (j-a A^aX*JI alllli ujja. 

;A-a^JI ala *n j! Cjj- i.siW'j JIjlJI (jj_j Vji j_yull Ajj j j* 

U*^" aAj C ^a-uij La (jn*> .* L^j ,H .w-a^j La Uajlj La A-a^lc. (jVj .(JjlXailj 

A_Lp ^g-ll 4 jllLll 4 jU'iKII 4a . ..lall Jkoj A_iS? » ■■l~ v l il jjiu liLjjj ."UajJ-uLa 
is £l A^lxil (jli (Jajl£ Jli LaS ^LaC (jjijAaJl (jjjj ^j&lLall Cul£ bis .d)La>Lit 
^jlVuai l ,8jf> ,j£lj .A^L*£ ^^£1 (jii-lail ^gJc. Xa4xJ (jl <, - 1>J ^j^i-a ^^ic. Ji 

iljl&e (JsLjJ V Uufci UaLij JJ&jjl (jaJlijj jjuijj ?ljjjSiG jjft JJ»J j CllaiLil 

(_g_yiJ 4 j-vli A_jt£llj ^t£ll Lai t jLSj&U ''^jLlLa (JjJtl j_a. UJjXa. SjjjAjji 
La$a (j .^>lwll n ^jLLa J>T jjLijlLi (jLjjjjjj La^a diLa^Lil ( jl.>'Vu (jjLI >V£ 
(jajJauj 4jt£llj pl£ll 4 b ,T.<! t j£Jj a” jjSioU (jljla^a jjLulLa jjLa^c" 
'^n.aLiVl QjISJJI Jajl£ Laj ILa jUsuli (jlujVI (jla tlLai 

j ■ ^ 'g- ~ ■'—"' AjjjLallj 4 SjUi/'ll (jli jUjIjj . (jlLallj (jLjll (jl ^ >^ll 

(jjJlijj (jia LaS 4 aa-vj ^jl aJisaj _jjSsjll i nj V jLjl illjj ^ ^Ajjlajj AjjlSja 


CjLc^Ia ((jiullijj !i_)lj£ ^iajl 4 jU\j&j 4jiLa1 AILlcAIj (jjalli^j ^Jc- 3 J 

Wm. Arctander O'Brien, Novalis: signs of revolution, Durham, nc: Duke University Press, 
1995, Part iii, pp. 77-118. 


JaI (jSlj i^Ajjxlll 4>a^lx!l A >_aL^jS) o^lc- jjxwyjj 

S£flll (jc* 




jtljfr -jflj* lijjS Infill ^5j iiUI $jj£S 


- f. £ - 


- yf&l Ji £.)£>»£ 


QjjittJ o^iU fjJI ijJJ*mll A*J Uj tjJJ^I ^ JA&J jamij- £-a u^jbu 

i-a[)je.VI <luy 5 ^ (jaJlijj (jli cJjLul^ JIaII qu ^L-a3l ^ a-<£ 1*JI 
<*jJa <jAis ClLsvUJI jjjft j£j ya ^ -L-ap jr jj-aj Alii Ajc. j^JcUill JjLlall 

J*-y U i" Jji Jb" a- 0 »-*&“ < _ s 42 Ul>aJ Mjuj! clsb 4£le ^ Aa^LsJI 

cl j-Ji . » ]\ji Aj]& (J jooti sLiills) Jlj La LjHjj \g .„i i 3-a>bJI ju Ljjbj aJVj]I 
(Jlj (Jia i—saj jb (Jb <b jj^asLjui ^c. Uub A 43 .J 3 A^UJl club La lkjl) g 
tMj ^ (Semiosis AuU*<t a-jU* Jij aJV J JUal <>» Sbb ^ Ji "Jjt 

u-JLajj jla S)b*jj l_uU. ^ jj—aiail "Lji^^UI 

A_il ^Jj ) . ai\ I lAA J-UJ baj t(Jj i/Tjj Jb.b Lgj&Jaj * > L» ... Ij< A-^Ltll 
Jjj <ju Ifijj Ab-ajJ S^j-aUJI dsLspajll <j-> jjoSII ^ JLJI ^ La£ 
(jjjjbala (ji&la (jfe. M i aj Ai—ajj <Jj <"(_jlu n ^Jl "jJ-u^a" qa (tlibbJI) 

( 3 * w ^ (J^-l .aJV^H tXu&i AbLia Jlxfli Lap—alp j£j^j 

iji (JjLaj tL g iKtiaj a£j3 -u u (jajbau 1 Spb (jJllijj (papal (jjbLill (j±j 
Asa (O a TuJ AuSjII AsA« Jjlau jjc. (Pipit lip AasSaII AjuaUI ^ us^-j 

yLS (jl^ (J-sjSj (jl qjJ c_Lap aLLj ^£]j tApAill L.Ua Jl ^_a iajLS Ajpaj 
ur* (3—*j l> '«>>• J C 5 *jjj (Jb-apll ^gi ^pba^l Aa.jyu jls 

•Adll 

(jl^apS) jluj ^ l g» » >>J J AxlA*]! Jy^Li (-iysu jlci J3 (juJUjj ^jlS bij 

t 

JA*^ (J^ cs^ —jA ^ Afo ~ W*lVj CsljxaA ( ‘jg 3 ^Ipaa jjla Csljill jjjjj b 
<S* Jk -(1-WHO) "^j, Ailpc AflJi 

a ^jj “( (i (L i fl ^bJI (~jj i i s I Aa yuic. ^abSI i*] >all As—Ja dsjbj ^i^a*'\ l i LpaSb 

(-basi .L» ASJpaJ LjJ (jjbuall (jL-all jjlxu (tbJiVl) (Ijbj-iaj-all <j^a AjSj 


/ jjSioll 

Wilhelm von Humboldt, Denken urtS Sprechen, 1795-6, Gesammelte Schriften VII,pp. 581-3. 



-jB>« Cijji -.{XL jSj4ilfl 


- r * * . 




' J.VD 1 ) tililAJ l$jl til 1^ ^jq VAj ^JLSil ^ W A^aLcJ&l jjSjjj CLaJ^ lc A 

^Ul L$j ijjUj a_jLc. jjx, ^ U£j* (Conformation lL^lH« 

Gl^al aIuAui ,(J ■^j ^ laj^J t-fllfcj ^l£ll (jl ^t-Jajlj ^jLt-ttjyi 

lliA AjL ^j]1 AjlUI f- 1 -alo aJI jp-uli lL±3^jlg& Ai uiS I Uj.^VjLull jtSaij cJljJI 
Luajl lilliA jjSij -4*i>wIt Aj_jjiil! CjU^illl < jh Ajjlj ~v ( J. ^<a/i! l 

(j-o 4 jJajll (jlacal AjlaC. (ja i_fl)ljj jjSsijll jlS |j\fl .CiljxaA ^3 \*a. ,.\a Ujlsw 

i^UI J*iir j-« (j\ cJjfafc 4 _ia1j La£ reflecting USlpJj ^3^*2 a_j^j 

V] tib (JjAj jl ^jhl .» -) (j-3 "L&jSa (j-a Ifl •■■«'< S^£La]l CjliJI j_iaj 4*U ,,,'ji 
U-jjJ Ajj&a liuj aijiia ljl£al jlii (jjs <4jdait Jj-aL .^jUUl SJ&Laaj 

(jC. ^L-oiia Ijxala cgLuC-lj 4.«l ej^ail i£ ju ( _ ? £J lilliSj jjc. Ul-lx! jxajj 

{J >jL a ^llfl u. UO .jl -lie. LaS CaJjXaA Ai&j .4jti]l ^Jl Ajli (JLltsVl aAA 

,.»r> jjjj jji g.jkli.iij cCjIISU ^jJI (U^>) lijLe ptSHI Jjti (jjSj 

4 smis]] ^\'ViVi...'iIj-'U jjaLu5U Ujii jaj ^3Su (jl ClLa^Jtil ^3 uj] ^latt, Cj^Lalj 
l$Aa (Ja-yj] ojlSai A j<a.uj ? li Aia^UI Ajjilll AjUjS .QjjlHall (jjjSiall AaAL 
A A u iM I ^j-aj ojjb ^Jl jLilj ^l£J] g jJaill JajjS-o LiW-ajJ j^u 

jjLajyi j>jie. (jajbiil (jl JjIaj yjll (jj^latll ^jjaJI ^ Ajiaill 4j)tu3lj AjLjIjII 

Ac.laaJ| lie. ^ the Apriori UaLia liua Ajjajll (3 jUI) cs _LaH ^ 

.( TA ) k^Sl\ 


Aji—Jifl <J^oll £yj* jjmIaJI aiaII jj 1 . "^ ’V ^ i-ui'—jyi .j i» ^ - ij [Jj ■ ajlll (jj ■ jJaj) |T 

.rv-r .ajAuii 

K.OApel, The Apriori of Communication and the Foundations of the Humanities, in Man 
review 5 (1972) pp. 3-37. and World: an international philosophical 

‘ J*ili 4j>kj yi "»Jj jkit Adjaafri (jaLijjU jaJ 

A. Honneth and H.Joas (dds), Cambridge, MA: The Therory of Communicative 
Action, MIT press, 1991,pp. 214-50. 




jalji -jHy CyjS :jJL jjj Jill LjUi 


. r.n. 


- yiSi\ jLil Ji JTJj^tS itjlMjA 


( 4^1 Add : 2 UL)/Ql ubyl»i.M_t 

\-i 

jj . ufrill ijUpajj 4 i .uU\l jl S^al £-uljll (JjjSil j-a ^cjJI ^gJft 

L^jb^Jajj LX&juc (jLa Sj-SaoII 4j m'lLajjll ‘ 'j ■<' jjj .H»\t j^_all 

(_gJI jjiixjj .La .la. jUaill aJj.V-no (Jljj La 4_£^all 4jlyfcll l^jLxjLa^j 

(JjUjj JjJSjIIj jl^iVI jjilj-all 4 _j1*aII diLolfrjLVI (j-a jjiiSll j»J*j 

»g ■"ti <J-a&a ^jjaj Jjfl (J^ i—iuSxli jl£jfy\ 

jyill 4 -lojjISVI Jjjhll Ciljpaj ^gjft i_ 5 AaiSt ^LajftVI *. l ><n ll <_ij_) 2 dlijj ^la.j 
diLSjjj^lSjl ^llc. aXmIIjj -4_oLjl jAl ^_3 _^La^Lui jLjSil 1 ^_uaLil 

l»Ji*-a ji V] i_ij_uuisllj Droysen j-^jb Boeckh £j>j 

jjljj ^gi l&jl.Vtialj lly AjiJijLojjl ^gj^Vlj ^giuiiall ^-lloll diLij jfl c_ul£ ^AjlSal 

cJ >jl > " jlj^.S/1 jLS Laa.V ^ >Xll LjoSj . ^ A * WHO j^a C)l_jj_Luil (JSLA 

4-jLjtall 4xjiil ^gij J . jjjLlaJI jljjll jA j^La^pLi IjJ^lj (jojllijjj ujJjoaAj 
JjVI . jUduiLuVI IfjjjSd j±J jj*j jl t—iaj l->j^ I.-I LojjSu L^jljLxjl ~ja'ij * >j Vs.ll 
jjo jiiajllj .ll&j 4 "l<i£ o j>Jc- 4jdJI <42 

«• Ijj ojlcj 4 j,LnC- 4jjLaj^j]lIj 4jjU jjl! SjLxaaJI ja 4jiLll (j*a_^«ajll jjoa <lLxal 

liA (_£bl -22j . l^"uK ^gi IgVlli ^gjll CllilSIl frljj Sjlc.1 l i^.,i''i JXailij eJui^ajj 
t j_,ic. ^_uiljll j^all ^g_2 jj^jy^llj 4_»ill <• I j°«l 4_ic.jLuujVl ^gJI (Jjjajll 


uULjhi) jl dj'jj'ic]) /g f iallj 4 rtjq-.ir jaiLi! A-^'j ^jIjS — Jliioil ji;... ^_ic. —(V 2 J 

J g hi ■;']>a!' 4jlgj <Jj5 V] 4xwiLdiSfi I g i rt ^aj jJjju jb!j CuIbjI Lkljj lx ji£j Cul3 4xu^lSVl 

(jail (ji V) Historik "jjjtill" Droysen cmJ* 





_ jUj* CyjS ‘ffU ifij i*ts Sjjti 


. r.v. 


AjMuUjjH — Jijfl yj 4 &£mJ4 


A-jLjh]l 4-jjlailr jA ^Uill (jj^allj S ^jjJI AjjLuiiVI ^J-1*JI JSLmj 

lAAj -l*i -v \W ...^ V i ■*. j. Lijuk-'b (JJ3AJI 4_iLjljii 4-yJaill jl " 4 aUl l 

(As- 2 (J^iP-iAS j$J ( ->l$ lj “l jl V] jj ‘Si' aj$-»-a jjiLall 

t-iaj jalajalilm jl joa. ( _ 5 J& 44*131 433 Jjjikj je 3}Jj£ 4 s*jJj jVj^MWj 

(Jjjjiij ;i).w 3 j ^jJc. A .inuja aA^ja 4 aLjIj Ajjlaj jii* ^3 ( j >■ .il l < 4 J ^ 1 jl 


r-t 


-uLjljil 4 j 1;1 j£, () AY'l-WVY) (JaaLi (jijjXya JJM A-aj jl ji-oJj 
4 jJ 3 Aimls Jj^" al a mall 4 jjaV 1 ftjpl-3A jm ^-mS (Jj*lA ^tj-uajll ClLajA ^ Wt 
jU S ^ jj^kistil jjSlI ^3 V] jA ju Igjl j*a ^Cjll (j-lc-j . 1 — 1 V^O j-a "4_iiil 

JJjLu Vic Aa*j la£ iljjj Ac.ja 7 >a Aj^fll jjj 4jtmlj Amelia t**i.*Sji l&jl^sl ja jjKtl 
ujLjUS ^-Sj 4 <*-j ^ *11 j_a jj-aJ (■ 1 kj-if. I lIiLjIjS ^j_ 3 LLjaall aAA (Jj-^ A_Sjlaa 

llliU. jj£j La l^£j ^jjaj (_l£ja e]ji]l AjAji (Jauiui ' jl V] .ajfLall tliljiaA 
\Jas jl i—la-ij .4*111 4a3j 4tuilall jJJ 4alLtJI ‘ LmSlmj jAj Ajlc-Lma (jJaSLulb 


Aln.mljj {jo .maaj j_jJl ^.K.mll (_gA jlftll AJlIII AJ3 (Jjpjl LljWall jLiic-L 

j-a l<jj*. aJ*^j ^£1 AajAall AjjAall “AjjLa 4aJ)Aj" Ajljplj aAjAi. Ajjlaj (jam L baIAaI 


^ jV 4 uj *Kc.y-*yA <jj& A. 6 . Boeckh ALjj ^ - 1 . nj l J* yt~*i (JjuM (Juafll (V 

.4*111 Alia 

Encyclopedia and methodology of the philological sciences , 1877. 

M*.J-ill 3 jgl imVl*yi lA) ‘"4*111 Aaa Aiu«h* uj'jS jlajl (V ^ 

‘Friedrich Schlegel's Philosophie der Philologie. Mit einer Einleitung herausgegeben von 
Josef Komer’, in Logos: Internationale Zeitschriftfiir Philosophie und Kulmr xviii (1928) 
no. 1, pp. 1-72. Friedrich Schlegel, Kritische Friedrich-Schlegel-Ausgabe, Ernst Behler 
etal. (eds.), Paderbom Schdningh, xvi: Zur Philologie, Hans Eichner (ed.). pp. 33-81. 




jaljSijjji -.{&) ijij Kija 


. r. a - 


AguuUjjS — fjiH\ jiifl yfl g^juS axpupa 


-j S^Lal (j-Sj ^cjjLj! -UiLujyi 4_xjjill ililj 4_uj[pli" 

Jjjbll ■ -~-i AjLa*J_uil jjift ji xifeVi LlaXll £ya t •" AjlIII A_aai (Jajl ■* 
(JaxIuJ CiijfoA (jifr (JiaJL blli (J-X-ajj .Aj AXualj (^jstx o$.ljSj 

(JaaLij t’jijlxh (jajl Jj-ojlSfyl .IjIsjJI .aXjfi- ^giil 4jjiaj ^ ^ri)->><-i,a\l life 
L-uljjak jljLttyS c^Luall (jaij fS h- (jaJGya. Ajual*. i*'1j<j,..M<jl laA^£ 
Xij ^j .aTLSil u32kj]l tliLijS-s X^i (Jjjhll 3 a ...U uaj\£ xaa 

.Aj* j^all J <1 , CjIjIjxII (j xj . -«*»il ^J| (JL&jj AJiili X&ijSj .^>'11 

^J*£ AjJJI Alai (jVl liljft ^ -jua j | Jjjbl j^jusqII 3 *Ka ^ jjxj 

AJ3 (jrtJrfiVi j-6 Ijjxia (jJLs jj<aj nViii jXuijS (Jjjhllj 4 JajLi Xk> ^iUu 
.Xajlt jjjj 4jjJ "(jlk-ali” JjUixJI jlxjeVl ( _ s ic jj-al Aj? (jx ^£)JI ^^ic. Aiiil 

(j ^i i *-i Viil Aiiii-all 4!■» .vfyl jjj 4j^L*jl (_jjj aLIsJI 

:LjJS LgJS (jx_Jadx jJ-uliGll jV (uXjft (J-Jjljll ^ waij 3_jLjh A_£lc. Lisjlik.lj 
£jXajll fLaJ la-Jalj (j_j£j (_jlil £_aj bai.uv V j i«Xu jl ^jJLl! ■ «j V JJ ■ aflSlIT 

OX-aJ jJtfl (jiilj (JjjIjSI LxisJ Ajjljax jjjJi XftljS jl (j«aj .A-iilS $]}! 

.AjjxJull (JuxlU 

yi (jjj <&j 4 (kritische Friedrich - Schlegel - Ausgabe, Xvi: 48 ) 
•Lwajii" (jJjVl 3 _ixaV| Jjjtjll ^J] ^ xioll 4 ,1 “i‘\3 (jl ^gJuh (jl_£ (jl <lLuix 
<iiS 4 cj^ujx (3^ (if-3 (jl ^ * in aL nla" (ji (jJc. Ixaji (JLj LaS ."ajLS^ 

•A xll l 4 aQj A—i-alaJI d]loi^-2aV|^ ^ ^ixLjJaxB 4 >o , -l\t 4 i\\ l 

J iSji 3ji j&Ua!) (j! Vj *#XA "(Jj^hll Aiduik" AjuxJ (ji IjLe ^5 AjSij 


J>a." 4i\ia !>> liJja-A 4c.U^> (jXua JJjj i « i Athenaeum SjXS j-* 4tUxall ala (rt) 

iLjkiJl iGesammeltl Schrifien, II: 255- 81 aWir jx jouil j.^.‘ i 

^xJjS .i.CJ) Aia^cijJ Jju Lajfi ^all £iJjia& jxj j-a C-(ji La£ (J^A ■* l^j Lajj 

Darstellung der : U. Y ^ F.A.Wolf 

Alterumswisswnschafi. 






^ - jilji CyjS iffiS ^ idJ Ajjfii 


- r.5 - 


~ yJjfal Jill) jj ItyajA 


jt A jO «jj^a (_^aj ™4 _jIaj LalL Lalt jj ■ xj (jl ujlajj” ;4_iHI 4J12 jAjj^ jA Alill 
4-S3 4_uilpl 4 jll4-iijjUll 4j_uiluiaJli UaLaJ t j .fri AJ AJlj 4_j£]j .(lH jO0 
tSlluiU. jas 4jI&j]L A$*jl: jl jA <il 4ia Qjfu ji ^jua jl£ ALkll ( 4iill 
i *iVi SjjSa 4_illl 4Jal J^A.ui jl j-a ^CjJI ^^Jcj - 4 jv j K" 

V] (J jJaj .ui jj£j jJ Alill lAA jli t AjAa. Aaj JJ SjCAIIj (JA-ui J&j (jijjlj 
jL£j . n 4_jijjljjr jl "4 4_*jjlall (AjIa 4j<j ...N<ll ^Jlill J_jua*ll q~ j ■ V< 

L& 4j$ S& utsilj "A&LkVfj V^ r J-ftVl aUjjJ 

(j-a jA£ll Jaia 4Jiil1 4la Jla-a (ja AuIumII jjj Ackiujj .(V£ -Q^j 1'^ 
<AU&j . tj (jiliull ^ujlAl Qjt aA# 1£ djlpa <Jj tUjalij 4 ^a1I fj^ j ■ vA I ^Ijjl 
(ji ^gJt 4_iHI 4 J 3 ±amj (JaaLui A_i*3 .4_iill 4 oa\ , ^1 1 l a^ ’tll 1\ ^' 1 n .„ 

liUSj ^JLu Lajj^ V] AjjJa (J-aS>l Ufi * ■ -i9~t J »•-; V jjill I^Aj i ..■a'" 

.^j^aj (4-*l]l c_iLa>lc 4_uJj.b 4_al*iallj 4 laiUj'/i ..il l 4juilall (AjIa (J Lac'll 
S)Aaal| (J ^*> A (_£Ajl j^ Laj J&La" 4j| < )lAjji (_JAa.I JjAJ La£ (J*HJ 

Aalill A LajA 4 j 3UI aAA (J_La ^Jc- »-«** 4_^Jlxxjj * £ » j «‘i * t 

4_illl 4J3 ( _ 5 —11 ^-ojlillj j-aj]!j Ajjll ... LL» 1 J^ 11 

.(IV Sjii) "^Aillj 

4jSlAa.V|j 4jnilj<ill (JLo&Vl Lulj ^11 (jjljluiL# JaaOU (jl ^Juli ^jSlj 
^gJ] 4 jluii1Ij 4_ajA 4 jaAI (J-sI Jjtj ?4j3ulajAijull ' 1 . ■■■; 4 jLa1Ij 

4ifi (JajLi (J-cti 4^aVl -Aa. 1 ^AilLnaJI I ^ISII 

(jAil (jiilj .(t ASpjjj 4*jwll 4_Lajail l_jIaVI 4_aJU-al ItjjjuLa ^ ^£1 4jtlll 

(^All jA 4c.jjuija” JjA t — ) A • f fjn L# jjl^ Cjl^juaU-a ^ ^^1 

l^jXuiSj Lai c . 4 jl 1]I 4ia jy i ^"1 4 L luljt 4jil (J^Aa (jjjLul j j.^al l j^aIjj jjlaj 




vjjjS :^IL jij 4 ilH 


- n • - 


~ .liil'l ji JUjiAi 4 £$ajja 


(jlS Jjjhll (jlaii Loj3j / ^AjjAaJI AjjjjSH <_)blj dllx] ^jaj bLoUl 

JajLi ,jijjX£)a l_iLjS (_yi diLuuliiSYi (j^Lklil LS Jc. jjliil jjk jlLojjX-i 

coLiill 4—u*ij A-^Jl (JLs-S) ^-Ic- gLqaaI ^jSjj AJa-u>l^J n 4 *\l l A ofr Aq mW * 

U .a- ia . j J SjIc.) JaSIj Jjjbll duyd ^Icl -jiSl j& <jl£ Aal Ajcjjil 

_jai ^gic. (J tvjl - ' i jlSsI fjji jl'lSS\ Leo ^juiaj ^JUj^uljJ (jAuil ^gic. 

r - t 

c£^ (J^yall jLajb ^ AT £ — Wl Aj jS] 

(jlij^u c^Lifc :*Uj^JI (JjjliSl 4-jjlVi d j vla'II ^_ii)LLtJl a jjjaj ( J. -^o < 

V .(,^-w-a (jj-ij) o-a t^yJS Aj2 (s ln V 1 <dr> Usj^ic ir^ : ( a ^ 

J£ J A_u>la*]l AjLjhll Ci j-bjial Aij .^l^oLo <j£L l m jaIc Qj-Zj 

• L$^£3 UaljutJ (jA*-Lc)l I g mi's .lc.lj3 .1 ■ I LJUa r Aj_jLeo" ^A LolUa dlllaaljll 

• _)^ai*Sl ^ylc. L . '■yi Adaolc. jl 5jj. i-r. dil^jSS Aa.jp ' “ 'J**- Vi (JSLuiaSI f ■* 7i V^ 

A ^a . .i i ljj A jAjISjI I A_uaS?I £•]_$—iV I <_ s —A jk jjtiji »U. >oj £_^a t<JL^. ^$\ ^ Icj 
u' V ^ g il l (jl-J aLspc-1 Jj-ui3j - 'jUS .7,1 A_uiii j j_i« < aaiS - ^ al l jLua /j n . jj \ 
.sAj^sJI AjLjtjJI Ai^l ^ sJjiaj jLa^ pIsjc.1 jLj U£ tAj UcL^a \ja\ 

La (Jj^-" aJUa ^ A^L*£aa]| JjAJS 'a"'g- Vi (jc. ( Ja.iLij jjc- P3j 


August Wilhelm da 6 >Jl yjkJl Jja. at. ^_u (rr) 

Schlegel, Vorlesungen zur Encyklopedia der Wissenscliaften, Dritter Teil 

,YV j A J &jl 

Allaj AijiJ t_j « .< ij> 4 J^«jS Jjj'iA jj)aj liJl -kij jiUjiXi Cjb_j-^o i Jjjhll d-Ja (V£) 

Hermeneutics: the handwritten manuscriptd by F. Schleiermacher, Heinz ijUL^ja 
Kimmerle (ed.), James Duke and Jack Forstman (trans.), Atlanta, GA: Scholars 
Ajldj^oj AjUadto («_o J*i£ ^waj aJ'jaj Press. 1977, pp. 41. 

Schleiermacher: Hermeneutik und Kritik , mit einem Anhang sprachphiodophischer 
Texte, Manfred Frank (ed.), Frankfur: Suhrkamp. 




j *JjSiiyS infill jij 4»2S AjyfiJ 


. ru . 


“ yf&' yi (TAiJJ* 4 i*J**>* 


V <Luiij Ci3jll ^ jA ^3 (JS 1 jl Luajl 4ll]jxa& JJJE-I lx£ .”4 j 4_Lla.y I j5bj *$ 
AjLjhll 4 jilxy>Lui 4jJaj (j^Uajl 4Jaij ^gA (iUjj tUllSoil (J£ ^b Laj -'b^g 
4 -j1x*J l*_Jali (j^-% jl 4.1 a-> 4-a$Ai Lijl liaaj (J£ (jl liLlj W L /'j " ■ 

^..t.-ull ^gill Axoxj (jl L-Laj j[ji1 .f.ljjll S^L&lj jj ■ ■■»*!' jx Lgjj ^£iLa 

a aja-vll ^3j .4-iill 4x£ii ~l"n1^ 1-vUt.UL ojUjjiI 111 ~4_u1£jJI jx a-ljx.1 1<~- 
La (JSj <(Jjj1j3I 4. Jjlaj ^3 ■laa.jll jj i»xlt j^ill 4jJll (j^Sj" jiLa j^Lx ^ «*- 
(g-3 4 g i n^J (jl 4 ^ i 4 xj111Ij 4jfrj n'ljxll 4 a i, .>^11 (J^ 4 |4 I ^ } 4a jj_y. 

IjlA (Jiaj .Jjjbll <i*jj ^ 4xiSj jilajj^Li jllaj! l iX j& ^0 « ^_yaj " 4 «111 

CiUl^ A_laLLcJJj 4 jjfl*\1 4 j1^jL-uiJj ctj^ua lU^ 4_LLAx11 4 iq . >.U\ I 4 . ^«s_i ^ , .1 <\ 1 

• Lull L ll 1 ^ 1 ■ .|Q <1 4 W*W\ A t ,<1 t** l lf 1^1 SfUj 

t 

ja.Laj^Li (jl lilll .4-iill (Jib ^iJI j j > <ti (jituJj jjjj ajjxxll Lg^xilx 

Ljouilj 4_ii] ^gXj-JI JLcxiLVI ^gj ^LxiVI (_g-ljVl Ij-aill AXaj 

La$ia J£ jj-xai (^1) Correlative jAiLjalo jl^xiu ^illj ^IfUli .Ljjljail 
Ixcaiu (jl 4i,^j 4_iialix]lj ^ISjxILs. ^ jiilj SjjVl (J*-» jiV I ) j ^ ^ W 4_ajJjx 
jiaj 4 g %j jJaLib (jlil filjJxii ^JaJ LoS jl (jvLua^jj b'j-v 4j^iill La^JjJS ^Je. 
4-J (jiajl (jl (j£xxll (jx jlS 4_iV i jil (j^*w mi ^il bl” :4iLxll jilajJ>Lj 
(jx^ aliiVI (jajSax (^x^ J*iS 4 _sj*j jl t_iau ." IJ j^3h 

(JSjjjJ (jxwlli .iajjbJI jx jjil 4X-jxa-o 4 jlr.la ^'ll a ^gij 

4-ijij cliSjll ^ 4jl jjA ^gic- 4x3 4_uS jl]l-(jU3l jxj (jjiiil j ■ -'■II jx l<jA. 
jl 4^Ljb]l ^Uill ajLc.1 ^gJc. 4 j %j (ilili 4 jajux ^gijlj i—LSjx ^-3 La Jailj 

jjJaxj jjuii jl jJb'. ..'i uiji IjSAj . jjjjlail jjJA «.VSoil 4 La< j l nr. 1 1 (jxull £tll*j 
«j^£ 4(_jjiill 43b^ ( j£ j ixi*vll 4_3 lj 4 lr, (Jx«J) liL lxAda.1 i jiuiSull jx jjjaxLa 

4jjLui1j 4lj< .T.' (_gic- t4_jJjall 4 j1x^ji ,_gic. j£jj >Vlj 4^-uijl (gijjlj 4_jUai jx 

jj.x i4ii l (_gJaxj jl ( _g_& jiLjj^LL j_ki 4, £>33 .4iakjljSj_uij 4_a3jxll_J 4 -j3l>Lj 


yifi ~ jllj* -j&i 0*J ijjfij 


- ru - 


ajxl-yj!' - jjfiil JiiH yi jr Ai^mS 


Axg fl (jpxj V (J*3 tfl (jV tIxfr&jjJajx] Aj^illl 4»jjhll ^ (jlppx Lfl 

Lkxuljj <IjJ*j <_£jaj 4iV AjJIL 4jSIc. ^3 Uxajl pij lx (j&ill £j\Sj qa AxSIp 

• A (j^a (^-ixll) bjlpl 

<J_ujlxjjll 4_jpall £-ual^xll (j_x (jjJufo? Lap] LLjji jaklxjjpL-ul -a » 3Jj 
(^Jc. ( _ s iiu 4jl Sp3j Spill Sp3 laAj (topoi ojjSlall <lajlpall jtxaUtJlj 

^xLjbiill SplJI jAjjJj .A mVil i_iljxll ^g3 (jx JjJasi La liljx - fl«j (j! ajxl! 
U^'j is-^J f-pJ LxjL iajjJlx (j-jjaJl lixgi (jl (Jjlxll (_g^&UaJI (paaLull 

p3 (jj-3 jklay^Lii jj-L L«Sa .SplJl liUj ^Jpl A fosx Jjpa liiljAj .(jaSsillj 

lx i/ij) lx£ 4 a 111 udJj (j£lj tlgj i_jp£xll AJtillj 43j*x k $J\ t ^b~*> * p 

^pll (jx u xlc -Vl i_j>j Lnxll diliJllj * ■ -j 

4-3)*x lip a a (papjj La 4_il ^sjjLj (^i La Spa ^$3 (j\_a ■-*! IN (jx ^L^aBj.lgx$i 
(jxJ £x (Jxl*JI (Pj .(£A (_yaj 4iaSL 4JtllL 43j*x (jj3j aJj^Iuix (^Aj Ipupj 
(3* 1* *j l xijt JUall (Jjj i n .SjjIiJI <3lJj (jx (jj^xl iliLupj ^yjulj J L*' >^ 
(^JpJ-oVlj cg^' ^ AlLJI p Ja j l lj La (JxC. (jx <itiAx ^x^lx jjj 4_£)1 *JIj jxVl 
(jx£xilj j»UajlL LJaL.1 t i \kij ^_x^Lall oAA jlj AjjLxIj a3pij J< *.j ^Ul 

<Ja_uiljj Lj^kUall Spxll alA <—lisull i_L£ _plx)pLij jj .'<«) ! < 

(P ^Jap (px <sliix CjLI^I JxJij — jpll dLl^yi Lj*xuj j^uixll 
(_P <jl _plxjpLi (jJaj .alxll SjIc-1^ aljjllj (uJ vliLjua^a (Jp_uuj tjjLjxll 

•(V r t>°) "(<a£p=»il) <3j*xll JS ^pjj ji (_iaj n ljuxa. AjjLxjVI ^jkll 

jjx (JjJaal La laljx ^Aj (jl aJ-all ^gJc. ji jjjLall Jjilt 3g_j> J3j 
__plxjpjui t ^' i l v jjx (_L« < • ■'! 33 .AjjLjaiix SpiS cSjljAuiS x . -o*J 


( -»^ x 3 l % cll l xKH L'll ^ (Jxa*i uil l (Jljxll (Jjj ■■■ ^ le-j . >1 g f^\ t~. \ M ' jxj 

(jjft ^ . Vxrta JJXJ jl£ 4ji AAlSaJ c^px JJC. jilajpLi jJaj ^ jlS 333 "jfcjkxJI 
LjJajj ji nixl l pail (jl i j■yj L&j .Lc-jlk 4jjlj sA jje, JV.^ ^\L, 



j 4 - jBja CijjS jij 4 x 1 !) 4 jj!u 


. r\r - 


ij-jUjJ 11 “ Alii (/ E4W* 5 ^*J**>* 


jA A-yfcjSk jjS^/1 (Jlj-a3lj .Jail£ <1 (jJaSJ ^Jajll ^gClj^ cdlpyi Jl 

J J j jjj jjl ”(_£j_ajll JJ ...<ii\l (JjSfl OjiUlf jiLoJJ^Lui Aj-a.mj LoJ ji?. .all JLull 

4_iydll ojjljJI ^g-lc JaJ9 i i n*>1 jjl u «,j*» j j ufil 4-jftjjll (JSLiall 

aj <jcUu&. 1 2_jjaJ (J-oIj& (JJjJO SjjIaII lilljj .Ojj )fr a >j t-iljjall <jaj a£JLjwJI 

<Jt ^jlaj^ia j^3 lillil ‘Lgijau (jl j-uiLall ^-Ic. 4 I 4 J Ljc-Ij | b 

t olj /'ll ^3 (j^o (JjJaal ‘ alj/'ll « g aj jl jj_o 4_iixJ £lSjx* A .jj £-JaJ (jl A 

^ tjk*} jl£ j! CiSj ^J] JjjtlU j*.laj£Li fLu&l ) V (_k») <-iil 

xa yL£ii tliilS jl ..wall ^j-a (jaJ-lj (JskjLi (jZjjljAJ AjsJij A.Ltd ^gjc. (jj^ 

3 xj LuS Igjlj 33j .<jjp.VI jiUjijlajjll (jjpalall ^la (j3j ^ t *lV> . u 

tHulax 4 ....,/ j^ll jjjl^j 4jtala. ( ^9 ".liillj Aijjbll Aj_) 1 'V (_Ja2k. 4jl^-£>la_a jljc.^ 
33 jjlS jaLaj^Li (jilj j■*<-- £^Jjll Q^ail ^gjopISfyl Ailajll a)\£ai ClllaaJ (JSJoll lift 
JJC. J>JX» JS_S (jJ jiL) (jlj 4^ *\ * A ^Lc. jSia iliij ^ Xljjmn yLSal J-ta. 
. Lucinde *-a>Lai3 SjauII JajLi AjIjj <je. Aalii ^ ^yxpisi 

4_uaVl (JUaVl JJ'- 1 *" (JSLL# A-UjijL a9) 11 ^ ^4j_)x*ill (_^aluil (_gic- (JjIjjj liAj 

.S)L^il»<nll 

t-t 

2 a . .Aal l J Vi/'/'j ^Laf^l JjjLjII AjISuII ^^-2 ( _ s _jjJJ^ 1I jLull j-aj^a ^-j-aj 

J-i.b 2 jILo LS Jc.l ^gi js-aAa, oaA.Vl ^yicj u>aiI (ji <jljjlj3l 

^ 4_jUaa. 4 _Jjj jji-aJ 4 aja-ill ^_3j .cliJ j Xa A (j_jA ^ a j \l 3 i—flj mlwll . ~> jUll I aijj 

J j-v l a U ...\j\ jn<l l a_ja l_u£i (^ill ^ AX 1 j "^j^all 4-a^-a (Jjja." <aajjlS^I 

Vertraute Briefe iiber Friedrich "»Ji-yT JauLS 2 j1jj olaliii. (Vo) 

Schlegels Lucinde, Lubeck, Leipzig, Bohn, 1800. 




jd i>$i? yij 4iU1 


. ru . 


- yfW* •iM j> Z i Ot J ' i «X>* 


effective JjasaI! ^jLu.) "JUall jjjtll"yUk-b 
.^jjbll cjUj^uJJ constructive (IbLukib l}iy ^1) 3jjLiiyi a .uU L, 

A_yLJI CIiJjjaA aJj£j yAj-a, fjL) j\j. 3^1 ^ »jn tiUj Jlij ji Ajuj 

^gicj ,a_yiill AjiuilSj AjjLullI AjLuIjJ AjL^hll 

U-° CiLH^' LAilll cH» '1 a. jJ&II tliiaJi (jjJI ajjLJil AjbJp (ji 

aj^Sjjj AiJijy ajjijjj a_jjiio a^k ujLcLuai cu^ay ^ilii ^ . d i ouui 

qC. tliljiaft (j'j (_£AjJ_jjjj4j| . !U<aax qC. jj*j S ^ jJagajuj 

Cu-J 4 itlA J ' dlLiill (jL £jj*a 1 A • ^ dJj lixj .(j-u.L.1 Ajyj 

y-ilia Ajlj AaJjija ylaj dll^ay (Jj lg_Luij ajLall Alutla iC*' 

Cuj£j .13 cb-bl bh° 4_uiij US (_py*J l$jU ^ h lillylV' J-n. ^ 

ul^ Cid^' -(a • Y £jLJ 1 cjjiJl a_uLa]^b ybi-a iLibbS^ aiLi^a f.bxjl is \c. 

ai& A ^ l il l »1 i_yay*J La£ ^AyjSsu Cllc-j^iyA £_« Ajibubyi CjLjISII 

La jl^Lo ^3L*1I (_>h£*j V a . nki« laLujl UjUjcL bjlilll $ Cilcj^ua^all 
ClJjXaA CjLjLJ JXutH (j lj£j La ^ ii -ajj .Aj Ailii-e jJaj Cjlflyj J yiyju 

.a^jyjaS?' i^Uj] lluyabj lylaj li££j L)Lbb aj^illl 4'a..,tej 

Ail CjluSSl j] (LuLall <>) l*jt& Jjllu, fljU J^L oLaJj 

a^jiuLa a^j>Sfi t*iij j' (^-L JjL£ : " jUyi ^il t-jLasi (jjii 

1 ~ a i' 1 bh° d ^-" 1 * y-a ,j£j La^ej U>LS ^-a 

jli A sji-%1 1 yjj "Ljjii Aj iuj a_tjj yLucb (JajLij jiLjdLij Cbl^aA cii^a 
Cjlyiull (jc- AauuLjjll die dJJjilll (Jjjhlij aiuAill J^ab ^Lil 

’Ailil jyS>u k^i Jja. Jic. 4iffl ^jtS jlij! iilij Jc. (H) 

■Wilhelm von Humboldts Sprachwissenschaftlichen: ein Verzeichens des 
sprachwissenscaftlichen Nachclasses, Paderborn, Vienna, Zurich: F. Schoningh 
1993,454-60 

(37) De 1’Allemagne, nouvelle edition, Jean de Pange and Simone de Balaye (eds.), 
5vols, Paris: Hachette, 1958, II: 179. 


jjji - jllj* GjjS ‘.{XL yij 4iiil ijj^i 


. r \» . 


4u*juUjj!\ — jJjVl JAifl ^ £Ayx*S A£$u$a 


^Lj ililjlilj iL'blj y±i\ V djLiilla .4_jjjLil Aju Loj <jjIa^J! Aaj Lo 

l* il l j j.'i-vH 1 ir, C- j nil iaj-i _jA l^C-^llj t jjjjjilLojjll Aic- ASljj 

<lAiUI jli Q* .Ljlil2ill jjj S-b'ulJI 5£jLlall ^ t>>j 

JSI -v jjjQ 1 . V»» i t >i» i j ^ 'l l 4 i&jill 4 i-v liji ^j^aj .AjjA^ak *—^ 

(JjUj 1 ^ n i 4 -V Vi ^jJLujaII ^ajl_k«aaJI (jAuu *. . 1J.O t<—(JI aj bcfa 

aSJiAa Cjljlj*Xwilj *u 4 j'lfr.S A j'i j AjaJj Jajlia 4 _a1c. La£j 4_suolall 

J-S jjjj a£ji viilft .ullj Universals 4_jjil!l dil. j&I i (j-« (j-uu 0-° ij ^u j 
A jj*. 'ill ts -iJl ijjiJj 4jsuj]a]l Lli'iiUl (J£ (jjluil Ujxi U3jl (JSAi (ljUJII 

\\<.«* J>U» j-s Jx-ajjll Jxaj dAiii 

q£aj uitljxofe (JIaj Lo£ ^-oVi ^ >**>.) __)jIja!I (_|L« Cjlilll <—ul£ bU 
Vj j»ju <jA ajUVIj t(Jean paui Jjj j^) o*->" <> J ^ 

l^oij 4_ilil ^ U)fc j! jjiA. (jic. t(_£_pj iii jJlc- Ja-li jl Uub jLoj UiV Si** 

$j^J| cyba*# <AjIjU^ I liiajbi Vji 1 gi& £jjj ^ bt aj j^~>"i (jSbj V 4_iK 

1 a. Sja"'! U Ia ( .jJti ulilftl jAJ (J-i-aSJ l-ajjJ A-iilli .^\ • t 

1 ^'\\\ -v a V i ^jjya2fcj >! i ^ s b ^\' bjajj i L j * (J 

jijjljj ^jlSJ Sxpai' 4j^jsu]l A^42kpll AKA a jl jil 

(j^ju jx. uL^ A3 Philosophy of philology ^*U1 4_ia AiJa ^ (J^jLi 

J '0/1 (J^jLi jLJ (jifr 4 \ ■ y.\l 4jiij LllUailill (j<f>t) lilljAj .I^j!ajA*J 

Ij l ■ y«n. J j i i l »*i\ i ^SLi (jj-uXc LijSlj i (Jjll~u j_jA ^»lA-aj llxu 

cs Jtj .ClSjJI i>Ua lla <£j^IS LLajj-aj ("|% J *A ABj .-Uwkpl A_Jj]aj jjX 

/j j\ a i%l v ) 4 y 4 ^^-sj 1 1.5““^ *4 ftli'v ^ Cjlj—j-uliftl i.. b^jl {J -* 0 

jjJjj 4_£L]I 4_LajjlSV' (jJ) ixUakj CiljAAii 4_1U. ^ (UH) .. j V 

JSbLaib i3^4j W 3 ba^jjJ (jAail ^uilj (jliul ( jL'lzjfLl i ^la. ^ ^ A ^ Vj 


jAj* _ jU>* «jjS cAj iilS Vjfii 


- ru - 


4-AyjH - (jiAl 431 yi '‘S.yty. 


S JaLijJ l$j l Aj^A^ £j-Aajx]l ^ ^ Ajjilllj 2ja..,Ull 

<jr* <A *AjL*J'j AjuijJI JL-fljVi JSj ^ laAAjc. ^iLjall ujUlLij Aa.jj ^ 

liL^l (A! ^*1 ilh® ^? * ■•■i i ilj <—jaV|j AtMilflll <(Jj iI ■ -*«A*itt (JLatl < > ^■vj * 2 ,»» „ 

tS-M 4_<u*j aLLJI j^a jLac.^/1 6 1 a jV 

<j' AiL AjJ Ajjlio L$ nil <j£l jjaJI jjxjlil CjlilLj 

<—iAjjlj ^ » «->* i 1 1 dialjall AjaU j* ^IjLaia jdi 1 ^jaILJI (Jjuii" 

IL> Ijpi sUai^a Ail ^ fJ&tLJ! (jl UUj c5 _i*Jj La*ia J£ Jj 

#>})*.! jJaLu V ^jjyiiSI f-£a-a lL-i AlLiui 1 *u.j l g ' JxSjj 

•ciji.1 Ail <ji Sjjsl^aII lilt (jo 

131 A_Ls LLjlw j-£j jl l lfla (jjj jljjyi (^jJl A-Mjill * Ik-' jXjljj 
uaj^j] ji.Ly^Lij CiJjiaa djVjLkx j£3j .Ail!) ^1 ai& jiill a^j eiA.\ 
Aaj ^jJc Cul£ Ajjp. AuijLm AjS jilt «.Ljaill AjAa. ^ajldl Aa^a 

AiL AilVl jA Vjl i_J_jlkalli .&U jAaj j31l Jj-abll ^jyiajll lAA AJa ^ ASaII 
jSxoJl AiUaj l-l*J LjUkLall sAA J\j .1*j 3 j-jjiail J«JI 

^ lA ‘W a ^ JajJI jii SaI&) { J& yAall^ A3A$2uuJI Axill jja 

^j]La jA U lU[kj <-=A31 (A SaliSJI jli ^ jxj J^jll 

AJoal Aij .A_*]]l AjaU. 1 Aajj jliai J^Ia Juuu jUl jAljdl j Ajjlill jji 

U&Aa.1 t qi&aa A-aajjll j-a JaA3 jJCjj SjiA j\ jilaj^Li 
IfriiS AS t_iljJl jl£ jj LaS jA=^ A-oakpll J*aj jl "^jlilt elaj (.ilyall ^i' 


(38) Wilhelm von Humboldt, Gesammelte Schriften, viii: 119-46; F. Schleiermacher, 

‘Methoden des Obersetzens’, Sammtliche Werke, dritte Abteilung, Berlin: Reimer, 1938 ir 
207-45. 

'•j 3 

Theories of translation: an anthology of essays from Dryden to Derrida, Rainer 
Schulte and John Biguenet (eds.), Chicago, II: University of Chicago Press, 1992, 
pp. 36-59. 


>4ji -jllj» lijjS i^ill jSj 4iill Ajjfij 
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ij-uUjjB - yfftll Aifl yi 


»Loj (jaSLa-all eLajVI ^g-3 jjjLill liLjjaj JjLaj (*i j->, i^jLall A_*Jb 

jj&j A_^I) V Ajfy coiji«aAj jiLaji)L£ (_jaJ JjjLe aA^j ^tll! JiAilIj S"<»ilyall 
(J-wtll "'Lyo.f ^jill 4jJu jl \m^\ 9 AjWkJj jjjilll jij Jj^all j jaaL 

1 »‘«^1 Lujo (_La*ll lAi ljj A^agxll liLL l yiLiM> A_&lj .UiialAi yLlaa.1 Aio 
jA La ljj Jais lo^lj f jp ^jm j .AjIjs! Ajmi’ilL liMjA^fl jAxlx jL-aj k-Luioi 

^olxll 4-il JjAa. ^AjlujJ aJxjjIjJ 4_A3kpll jlj Ia£aj .da^-> ...Jl AjJll ^Jj t'^1 
(jjL^uuJ (J-vjl ■* jjLLlll Aiaojg j£ij jl *^j LiiL. (juilj .Ajalai jil £+»y 
4Jjj jUkj 4jja.j jlLll JLaO^ (JjV)1£j jj-AjiljS iliLaajij Cullmjj£j t j-iiluLm 
A jjlai (jl jljuil (Illi^iaAj (jl^plyt AJaxujjJ A_uljjjll jx 4x>jjlL A-tfkjxll lllLasjillj 
liaj*j La \xx (jL£*jj i.JHaJl ^3 IgJjLai Ajx^Ixx J3 Aiwijlajjll Axajiil 

dilikj ciLujSil (_ji tlilill AjSIj IjAau jl (^i jiLMulajjll Ajcj jx Ji9 jx Axlo 

.Ajjlujyi £jjil Ailia-a AaC-lAll 

(jiLaj^Lll j»cjj LaS Ajl^i Hj a ag, < i jA jjjjiii <J£ jl£ Ijl JUk. ^1 ^ls.j 

jl ^Sk)2all jl La£j .ClljixA £-a _jA (jji La£ A-xajill ts J& (JlalL j’Ur'ij jx^li 
4-mii jAalli AiLa _^3 Ajil jo ^laaVl Jx*ll ^giua (J^aSJ jl IaJ ^ jL’i.,.j 

tiiljj A^asjilU .A_uSUj1Ij AJaSljjll IaLjj Ig ,utl Ajil j^a AjIo A^Jajjiall JajjJall 
aJIoi jjuwal (JjjG AXiil aILumII diljiaft ^ >>ij La£ ^g3 . A_ajL (UlujIj AjSja 
»IL . ^aII \j .jLuj jLu jl (illjj (_iajj (A_aj1a jjjSi jl jx Vaj 43Agjjb*all AJtlll 
lilljj clg^lijj Iglel ^jjli jx \j^n V (jJbj IgJJoJjL iliLaajill jli UJilall 

.AiuiiLajjll Aj^laill Aj jj’nlo jaj AjxaVI AjAu jL^innl Llajf 





jjuh} jJjJ Jjjaj 
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.liift ji ^Jj^aS *£-£*$* 




cA»AuW : (^ 

^1«! :^»ayj 




<Lajig u jj 9 ^ j 3 (jiaLiu l a'u% jUaJiVI ^Lol Uc-jjJaj^a 4j^ju-a j$ht 

4j "'JL)" * tliVaj_)-juaij]l ( _ s _Aj tp A * 4 jflwll 4j_uflu^aall aJjLuoa 

La .. ‘ _' W»f (jULall (_ya jJ£ll jt ■ "^"ij jC-LjuJI Ju (Jjllll tA—j j $ I 4j miLaj^Hl 

JalijL «.bVl ji (JjJ* *ill (jLull Ajamj La 'j.’^Tuj jLtt-all i'j 9 > al AdtWij 

O&Xall AjU ^111 4 _jj*J3I AjLluS/I jj-a Uu-uall liLL ^gJI A_2Ju jibuj 

A_iujpll A_jjSo!! oJLC-li j-jic- JaUll q^aSI pjlill j-uaxll ij-a (_5A_j3ajll Cs _c-!1JI 
Ajkill (jaUll AjJ ^gJc. A_aiL<dl Jl^Ja i llj jj^al ^Jbjj ^£11 A-ajDLaJl 

(j_C. Ajjx_ui]l A_jLSJI JL-aSil A_^p "A-juJaU 4 jaja^H A-xill" ^g-lc. ^ jl "illljJL 

. C-lfciall tllLXal 


(1) William Wordsworth, Prose works, J. B. 0. Warwick and J. W. Smyser (eds.), 
Oxford: Clarendon Press, 1974, i: 130. 

(2) Wordsworth, ibid., pp. 131,142. 

^1 fcljt^b IjUk ajLjeL Ail31 Jjajll lift ^11 jlajll AjluLj jjSaaII qaj 

^ jyA i« US -style the humble ^ > 1' JWU.1 ^ill (jiyl/l j* ljjjsII jc. jj*J 

^jSlSl "Ujiibj AciUl! Sj? : jliil (j»UiSfl li» Jt din yin ^yfciUI 

Klaus Dockhom, Macht and Wirkung der Rhetorik, Bad Homburg, Berlin and Zurich: 
Gehlen, 1968, pp. 68-91 

■ ^ (j l, p j Aalll i^IUS^ 

Derek Attridge, Peculiar language, London, 1988, pp. 46-89. 





UUiAj tteiLS Jifw 
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L'AyjJ' “ yiA' Jiffl yi jrAyuS 5*x>» 


I —iLukxl l ^-aAX j a£_ulcj i —a} q j Jjj t^I^LL V (JLaJl A auilaj ^ ^jilj ^ jJilj 

W* 3 4 5 (>» tjLsK l^La^j jiaj tlilJ (jl" jl 9Aj£h j£lj .5juLill 

(5^1 d>^ J!J*-“ C5^ 15*^' jl tfj*- 9 !' ^ U ja qj! 

jAj-oaII C-JJ)3 lAjj i j-4 W* jA "U^W ts® ®AuiU (J-lftJl lift 

lUj <jV" JIjiLuiU jJjbull Lila l.Ua jj-Sj La jliifU Le.ibi3 ijj 

ts-^ 5 ^' SJji-Vl jl yb*ll Afik-a ^alJ j* Substitutability W» 

AS ujfcLJI jjLi (j-a (JjSjII lift j£j .^A-pjlSall Axjbll ^ eloCUtio 

6* jjSu j£xa CiSj y j^a ^ilj tiSj-al L^ j\£ Jj i jlalyll aj 

jliuiM ^UakuJI QA ^jjfcall ll$jj .li^aC. Ajjuiilajjll Aj (.*Ui>.Cilj j£g. ^Ijll jjjaSI 

till! Ernest Robert Curtius ^iHju ‘^jV u^Jall ^ 

ts-iLU^' AjISjII AjuuiU. A^Ja3 (Ji«j Ajjuailojjll jl i_ja1j 

tS^ ®i$Aaj Aj&ll -kj c5A1I (jC’^Lii l_J&loll yJiU j»jSi La jI^Saj AAill 

• 1 ^Ajjj^illj Ajpoill Aiafel qa ^Alall 

Aj^j ji j*Jill Aj^aj jl Aik ^ L£la ji5 LljlS oJLS Ajualail Ajyu^allj 
A_ykj - gl kn-uv l l ^jjx-alb d&l ~ CiujS Lijje. AjLujlajjll <_a&1 

laAJC <£)ftUall (j^alull Lap aii Ajja_uall el* j£lj .(JpUaVI ^j-L Ajc-^SL 
Ciii! .iS Ailt ^IkuaAll ^*11 ljj^ ^La>yi jl ^ Qkau 


(3) Samuel Taylor Coleridge, Biographia literaria , J. Shawcross (ed.), Oxford 
University Press, 1907, i: 167. On the doctrine of elocutio, see Heinrich Lausberg, 
Handbuch der literarischen Rhetorik: eine Grundlegung der Literaturwissenschaft, 
Munich: Hueber, 1960; Roland Barthes, ‘The old rhetoric: an aide-memoire’, in The 
semiotic challenge , New York: Hill and Wang, 1988, pp. 11-94. 

(4) Ernst Robert Curtius, European literature and the Latin Middle Ages , 

Princeton, NJ: Princeton University Press, 1990. 


ijyjJij 4<4 i lieJLfS Jjj»j 
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^owuUjjfl — j&jSI 


jl .laiHi S ^Luiluil A j i iilbaj^jll Qt aj ><-t')H ^Jl d AjbljU JlLq 


aiA LgJ ^yjJI (jjljJallj Ajjla^llj A_d^=JI ^Luall jjxi ujliD-sdlj (^Jjla (^vbll 

(_JJj-=kjll ^ Jaj llj (j^a j ( _ s -3^cll £-Jajll c-ljl (jjJLlll (j^a Ujlj^a UjU^lxJI 
jxuo "ajuiLII" jl "iiililf : JIUI Jjlujj ^gJc-j qj ) £ja!I aj£o 11 d>l.i^j]3 

.Lift At n*i.a (_Jill (JLocSfl JjAa. jA I^h {jjuJj (j^*j■ -*»'H ej& Ifjll 

(j-a (jj*l ClJUUal .13 L? C’>bll -iijll AjSu&]| Atjjll (jl AAjSa. j^l'ua (jajS JU. (j\ 
(j-C-l^jll l_AJ_a 1I UJj_« (ji (_g-l& J-uij<a£ I . ngjK ‘Liylajj ^g^uuLajjll ^LaWI 


a_j&! 1 j 1 I ^liall ^Jii 3 jLc.J Ai-v ii jJic. (jxLilll (j>all Ajl^j jjc. (^ajIsQII 

a 

■Ijlill La&jljjc-lj Ax>!)L 1 Ij AjjLujLajjll (jj j AJl^IjlII yj tilljj - 4 J -j j" 

. Aj& (Jjivjll (jai jjSil jJSj 


lijjjj yUi&lj ^^1 <—ife-lall JjjJ (g-3 i_La$ ml ^gjll A_jij)ljJI Cil^lailLa 
.A_j£ja Ajjliu A^j in (_gj iajjpj A^oj1*jj A ontfjj ^jjVl ^liSyi Afitjiii ' 

,,J (j-jJaLall ajl.t’l i ill (j-e (_Jjju]| Aja.jp ajlal (jl£ IjmjJj >Lalc- (j! ,l£jj)l (j*j 

(joulLa (jf 3JUauall (jj (jlS (jaaLllI (j^sll (ja (JjJall iajala Cj3j ^gja3 . Jjlajll 

(jiLajj «(jnjj\ tall sAA (jjl—ladll ^g_A i—Ajt&ll A_o^.a jij (jl-Aj 1 ^-j y-f&l ^Lii'yi 


(5) This revival begins with Paul de Man’s masterful essay ‘The rhetoric of 
temporality’, reprinted in Blindness and insight, expanded edition, Minneapolis, mn: 
University of Minnesota Press, 1983, pp. 187-228. See by the same author 
Allegories of reading, New Haven, ct: Yale University Press, 1979 and The rhetoric 
of Romanticism, New York: Columbia University Press, 1984. An important 
collection of work in the deconstructive or rhetorical tradition of Romanticism 
studies initiated by de Man is Arden Reed (ed.). Romanticism and language, Ithaca, 
NY: Cornell University Press, 1984. Also in this tradition is Cynthia Chase, 
Decomposing figures: rhetorical readings in the Romantic tradition, Baltimore, MD: 
The Johns Hopkins University Press, 1986. For critical discussions of this work see 
Tilottama Rajan, ‘Displacing post-structuralism: Romantic studies after Paul de 
Man’, Studies in Romanticism 24 (1985), pp. 451-74; Thomas Pfau, ‘Rhetoric and 
the existential: Romantic studies and the question of the subject’. Studies in 
Romanticism 26 (1987), pp. 487-512. 





jjuLj <uLs :^2L t4&2L]) Jjjaj 
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- if Ji\ jiffl yi ity+jA 


\£pus? J CS~^ ^ ^4_Cjj 3I) L^alrui' A (Jjl (Jj> .ui 

0 ) 2 ' (luoij ^yjSI qurelle des anciens et des modemes "ouia-dlj 


Oa dl'jm .ui'l (JIa^JI IcjjJsja ILajj^ai. Q^jalb (jl*JJ bu3 lluLj j^c. £jUl 
4_*3_^a <_j&Aa)I A39 A«ali5» AjA&jII ^ASajj .^ ^ niC. o<al_lll ; ‘j>all 

4_Hai Jj_i. ‘ i 4-C-^Lll (j^J jJa i. iS -i£i\ ^Ljj£U ajLj .no 4jL-al 3)Lwi& 

(j^lpaVl ( _ 5 -ic. LLjjI I^jjIc-U Ail (Jj ijLoj >Lj L-jjlut-a A xh»\l 

i.jft.''' a tj-all (J-«tl) jji ,sXs>.ja 4x*jAj§ 4_xJjJa dllj i_43Ija] (JJ i moti 

V La Ajlij (Ja jJa ajj-Loi! ^j i^il^all tuLlSll 4<-al*JI jL£aSf') topoi A^jLi La ll 


Clj^Lij ^all illV^JiLall 1 ° o-lL&y 4_a.l2a ' La->. AJXSkya Aaj\£ (jx. Ajjp 

< _ s X'>Llt t— iAAaII £i*ad) ^ill CjLaj&GlI L>^lj • (ALuif)/l iliSJajj jUiVi 


I Aft (jx. ■-A 3 ^T~ W It 'j jy ...N-s. L*-ala. Lr i !*»■« •■' ^jil lAjjj-iJala^a (Jxa 

inventio jISjjVI ^g-c-^Ll' ^j^jaj jxj (jJc-j .^<_UI£ 1 L oji-all 

j&LLall 4 _i]a\%,<aj logos Jj-ixJl 4 —jLli-o : L&jSjlj CjJaail ■>■>. JjLuij) 
jA La (jJt jjjadl (S m <jl£ (jill (j»^>Lil - ethos AixaJl ojjalL ^L^'j pathos 

.(jLsjjVI oL*a JM yl Aju^ <lL«a)/' ^j^Lal AjI£a A jala*ll S^IaII ^3 
Ijjia yLpcL £J)Lili ts _uijLajjll £jLL 1I g.U >>ij" ^3 l—oV'j (jil' (JLa-a m A39 


(6) See Hans Robert Jauss, ‘Schlegels und Schillers Replik auf die “Querelle des 
Anciens et des Modemes” \ Literaturgeschichte als Provokation, Frankfurt am 
Main: Suhrkamp, 1970, pp. 72-95. On the prehistory of the ‘querelle’ in the 
Renaissance see Robert Black, ‘Ancients and moderns in the Renaissance: rhetoric 
and history in Accolti’s Dialogue on the preeminence of men of his own time’. 
Journal of the history of ideas 43 (1982), pp. 3-32. 

(7) Adam Smith, Lectures on rhetoric and belles lettres, J. C. Bryce (ed.), 
Indianapolis, in: Liberty Fund, 1985. 

(8) A decisive text in this connection is Edward Young, ‘Conjectures on original 
composition’ (1759), The complete works, Hildesheim: Georg 01ms, 1968, reprint of 
the 1854 London edition, pp. 547-86. 



jjmLj .uLt aii-SUl Jjjaj 
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— (jtfy jiilV yi £ JjjaaS At y*$A 


jmj jjLajli jl ^Ipl ^1 ^jJI .signular Collective ^llt-aa. 

. bayiiia laaC Aj<j...N<\l 5d.^L3l fjj» tSjjluuVI sUaJI jUal £• Uaiijl 

^UjJal (jl£ <d^LJI jJio. (jabll (j^all ^ alaj)Hj 

.(^AlSlj jju jjJt L&LcdaJ I_i3 Cul£ 4ji^bl\i 4_J^a3ll ^ W ^j^aLaJl LI ' 

JjuLjII (JjLijj (Jj-ajjpll S^ jj iL u II £lLL (jl£ ' fl°j;L*’i (JLa-aj 

jl ^ t—Uinll jA lAAj .4j&Laia.Vl 4jjL«13 Uu5 (jlaJ! 4 jui1sj i—llljjJl (jA (JIaa jAj 
jLSiVI :A_jftjill 4_jlijLa ^J] 4iLcaVL jlS ^1 ,ulA£1I i_aLa11 

frliSyij memoria jSiil! ^gJc elocutio <a.L-aallj dispositio (JaaSIIj inventio 
Jaju (jl ^jk> .<ij tii_j 2 u jSIjII ^ I 3 &L 0 (j^Sj (jl 4 _jL ^ ijn (_LjladJU .actio 

t ^ l liH l jjlj «.bVl Ac.I_j3 <jA 4_Jc- (jl La£ 4<JLaJl 1j3j .4-a>l£ 

(jl sLm>U CliDUl (j-oj .aj y , g ,< a a> ^Liaj IjjU jj£j ^^£1 ( t.i»T ill jjJaj 4^a!DLall 

tS-* Uj£jL£a]l (j-aJdj (jl J>-aAJ #>-aA La Jjl l_j£ (jJj-J^I (jJJj-llall (jalA 

4.nlSn 4_jpj]l (j^aLaJI £jl_UI (jl (_$! ^LLaJl (JcliuJl CjIajjAlj (j-« (_jAlVl (Jjb-aljjll 

(jXJ 4_jjj 4_alsj (Jj_a. :4 r. 1 1 Util ini mj (J^a. „ ^aljj 1 _LS^ja (jLlaj (J ■vb ■»■ 

£a 4juLa 1I 5-312 (jA (jVjVl (jli^ll £■ ljla.1 jl Jjilt 4-a.la. V 3 .^Ijiltj <_j\j£11 
(jSf dLb (j£lj -4 * vv ^11 44jl^yi 4jcjill 4 L. „lj 1 ^jui i ^ > ^11 SjJ ^ jw* 
5j&lLi 5l>ajjjll <J±ui Jljj La ^gfcLaia.1 (jL-J ^^-3 Sjj.alaa Cilia 4jCjikall 4_aK]l 
tilLJ -t m<a'I <J iLLll l^julla 3 ju LajS ■ ' ■*<^'< (jl 1 3 A Sa-ljall (^J& jlSj .5_Jclijj 
La£ (jjic (jaljll (jjill (j-o ^gjljll (—IjLajl oaljsll (Jx2 (jUaiLuVl 11 a (_Ju Asj 

(9) See Niklas Luhmann, ‘Temporalisierung von Komplexitat: zur Semantik 
neuzeitlicher ZeitbegriCe’, Gesellschaftsstruktur imd Semantik, Frankfurt am Main: 
Suhrkamp, 1980, i: 235-300; Reinhart Koselleck, ‘Die Herausbildung des modernen 
GeschichtsbegriCs’, in Otto Bruner, Werner Conze and Reinhart Koselleck (eds.), 
Geschichtliche GrundbegriFe, vol. ii: E-G, Stuttgart: Klett-Cotta, 1975. pp. 647- 
717. 



tjjgLj iAii ifHi t4£3Uft 
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&!l ^4 ac>*>» 


A_Jjl3 A_£^Si V L_jLu] tli_3jll <*Lh <al_ul A_ajiall eljJill Aj^ -wijll *ui*iB v'i jTi 

(jJU ^jlill -1*J jj Aj)iij ^ AajII J&A\ (jSHJl JjP- fjs-j S' ^iLail 

^ ( g j atTijaLa J)i£ (j£]j t^Uai. jl ^ ^bi jj jja^ IjjJaC- ylijc.lj Ajjiij 

.(Jj 3 (j-° ^■"■ -'J jJ A^kpJ A&lla AiyUubJt StjjEll »j& ilul£ la£ .(Jaxil ^llc. 

l$Jfr i_ijjujl .IS (jaljll i'j j Sll qa Sjj&Vf uljiuill U-ul£ A11 ^3j 
(_ji A_iip A_LtB aul aj > £la dilates A_laill tae-l^l ^ejjIj ^ (_ 5 jjS {Jj»j AJa£j 
AjjjijL a 9 ) 11 q^£j Lojjj J UjAtna V yjj£ al^lj a^a dllcl^S ^jil Iflahta 

— U 3 S 1 T .A&ULII Jajjoij (jUaj (ji AjuiSU JSjj ^ JJ ^(1 ja<a».ll 

(jja (Jj Jjjkjll jja d Hl*k (^jA" ~ (_pulli_jj ^yujl a 9 j it j&Lil! isCkV ta^ 

AjISj c$ J& AJa^Lall aAA (J.'l >^vij (J-^>a v'lU LaJjj aift ( ->hc.l 

— (JjUaill Axjhulj Ajsliill CjIjLuII aAA jL Ajjlall (JjC..lll jjx JJj .Aj^wuMS)! AjUaiil 

.S 3 l^C.Luut ^ic- Axilla Ac-lala Ailaj ^ja>>» aeljfill AJaajart^. ~ ^Cjll (jlaiil 

4 _j^iajll llll)'] bill ^J| A _aLaj A l A_a^jj ' ^C^bll uAXait aJLLui qja dljlj 

^lLaaxal! >A*i. ..I jj ic. j^aUjll Q^all g )ia\a (J-i-a!j I a)j*> .Aj^jjiSlj 

Ax-vLl! Cu\£ _j] la£ AjJaalll Cj|)la»al) aJjac ^ mill jtux*. ^]] IjlU ^jli 

1 , iA,La 11 (Ji-^ .Sjlsu-uiVI (_ 5-2 A_j)]aj ^jl (jX. ■IJjJ V 

aLiuVl ( _ s C"^LaU ^juslall (Jlaa'imVI qC- Ljlit^ajl LAjLuC-Ij diljl^all 


(10) See Erich Schon, Der Verlust der Sinnlichkeit oder die Verwandlungen des 
Lesers: Mentalitatswandel um 1800, Stuttgart: Klett-Cotta, 1987. 

(11) See Michael Fried, Absorption and theatricality: painting and beholder in the 
age of Diderot, Berkeley, ca: University of California Press, 1980. 

(12) Rolf Engelsing, Analphabetentum und Lekture: zur Sozialgeschichte des Lesens 
in Deutschland zwischen feudaler und industrieller Gesellschaft, Stuttgart: Metzler, 
1973. 

(13) Novalis, Schriften. Die Werke Friedrich von Hardenbergs, Paul Kluckhohn and 
Richard Samuel in collaboration with Hans-Joachim Mahl and Gerhard Schulz 
(eds.), Stuttgart: Kohlhammer, 1960-8, iii: 586. 




j^gLj JjLj 
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jUI ^ jr j^tS 4^4 


qjjjII CiLj^laj |jlJ i (jtf.al.ull ^gj A_u!.ia,j AjIaILuI ljl.la.1 £-a ($JxLma ^L£aJ ^yJI 
— 4_iLa3lj (JLjdu^n (A_LLa!I loLiuVIj A-jSyuall CjL^UI ^-111 j' m y' j “ ,e - (jaLill 
A. JTjik'l Aju^uall A_C.jLll ^jJfr ^i-wal A_£S jl—ajjjj *^t ^ j jy*"'!! 

(jij .(JjUfljll (jJc AjjLuul Spi ililjLull jis (ji (j«a IgL^xj ijij^-j ajxjSjSjuiII^ 

^UaaJI t-Upjll Jau Clk. ^AJpJ jaJ 43^*3 * j!^ JJ-I2U lilAx Ajjjljll (JdjlAull 

‘(jKAs .. £ (£ (_>aiJ Imitatio a_uu>UIj eL£la-a ^ £Jj (jUI 

L^jlc. ^Jill IjlUI .Ixj ^Jj ^Ajkjljl: A jUall AJtlll i—)I j£ J^Jasi CjU|^5 

(jyJSj .(_£Ajil! JJ”**^ Aj_ja obt iljjLua (Jj (l^a_uij V] »V oJjAau o^Lu f j*' 1 ' 
)jJaj JLjShlU ^jA ^juoC (jalull 0)511 AoaaI jjSVI AjJsuII ^'■ --j JlaJl ilixjll (jUju 

• Ujb (JiHuall (jill Ajjlaj 

tAjcjlJI Ajjlajll (jjUjjb (jliSljjJ Aj)tull 0 AA (ju (jLiba. A- 0 J 9 

aJjUII liliAj Aluoiall ojSillj (AuxjlaJI (jial)C.Vl (j& (J°"' ■"-» ojjj jJalll i_oVl (ji 0 )£i 
jjall (ji 5)Saj (Igjljxi (jjj aLoj&VI (j-« Igllxj Winn oil! Jlac-i jl 

'J S °*b Ajbi JJC.) ^4_uijlj ^lill AjuajC jjc. lilA ^Aau V (j-pVl (jill Aj 3 Laj 
4 Ajfcll Aujbi AjjsS < _ f j*ull Ia$j Ax-jbll (jV tAjUaaJlj A£.jbll A-plxa y£a ^A |AjjjA 
(ji LalUa ,AJL5aj (JjLau (_$a!I "^LSSyi” L^oaIj l$jbl jalljj ' > aJlhSL l^iaojuajj 
jli (J^liwVlj (jilllj A_uiUuoll (J!u OjA.i Aj&LoaxI jjiljJ (j<a A-jjUaj AaLuiI AS 4_±iVl 
A-uaij -1~'j (jill ^^cLgJxl (Jjuai A^alsUj .(Jlaill (JA. \'W AjlL oAjj ^ ^^cjbll t_iAAall 

!Ajj5j A_JcjUI AjjbVl ilij-uc. 1 J-lie. (jaUill (j>511 (j_a (jjLill I- « .xill a ...ail 


(14) See Rudiger Campe, ‘Die Zwei Perioden des Stils’, Comparatio 2:3 (1991), pp. 
73-99. 

(15) See the amply documented study by Heinrich Bossc, ‘ “Dichter kann man nicht 
bilden”: zur Veranderung der Schulrhetorik nach 1770’, Jahrbuch fiir inlemationale 
Germanistik 2 (1976), pp. 80-125. 




JaLj ifSL Jjpj 


.m. 


— jjjJJ?! Jiai ^ AfjMayt 


U jA 3Jbll 4-a.j (jJfr (ill3 jl£j J n ^3_icljjyi AjpJI ,Jte. ^)UJI (j-a llajjAa 

6^3 i .ISj . ^^11 4_C->b]l fjjj UJala j^uaj i-fl A 1^ ill 9^^j \■.' »^aA Lit^ 

_^wiSJ) aa|)aJ (jl : “ Jjj](J_ y3j Lo£ (jjlll C^isB (_La*13 Igjll aJa^jll 

5_cMj 1I (jil^Sjl ^gJJ (Jj ^lij ^jJJ (V) A f_ya JjVl "Ljaxj Ig i>»*l 

JljJa Jai t „ i A .l aH ^IL ^Js (<jlj (j-oill ^jgLa 4c. lu^ S-ilcI 

jl£ l>A*JI ^gJc-j .1 $jI1j i-ojla Sjaj yUjc-U J-a*il qc- 4-pj£fc $j£a 

jj-Sc. V L$j 1I J-Iajj loci A mo ^-Sl>-a CijL (joj *])] cJLSjaII 

AjJ)9ll ( fl . 'unK a jl l$J$JC qU ^gJc Jj t JS1I l$jl£aj (_<yiJ £-a l^mlal (jaluil 
l_S3^a <■ 1 j\Vi 1 A&S 4_jljl] liLu^j o^LliC-lj (J^axll LaI . (Jl.iiijuL>U 1 Mol ^Ljjc.1 ^ 
A J ■ nitt j (JUIj t(J£H AiuiiHj cj-?- (Jl IkL li^bjul Ittij* c t_K* J‘^'i" el}] ■« 

4-l^lal ft. 1 ) w , ai uSlSjJI 11a Aaj Ai3 4Jull 4 a$ < _ s -icj ;4jjjb 4-S^p. (S 1 el}c5U 
(JaOj-iIjII t4£-JLU jji\ 4_iJaJI LajLjcI (jiLaj AjLuJall (Jjjtill 

• '' ^(j*aj**ai5t £-a (JaLull 

“-Uij'Uj iA 4-iaii ^1 4uJp Uilc (jlll jja.Vl (J-aUll Lij Ajxaj 

(j>s]l (j-c i tibm j . ui ll £j»j ."-LaSljll 4_uujJall 4 JlU" L^j]jj ^jII a * io' lj 

tpJI 4 jj^J (Ajjflll <i)3l j-* jlaJlj <*jJaJI jjjfl CulS j«c. jj<aljll 
A nUV I ^K~i i j^jSI SXA\ A wnl*>jj jJxll (j-a ^j« ■ >- yjjS 2 jW Ui 

Alkali llA ^ <xya-all Aj^aaJall ji iS^all jLl*-all JjAju. 

t^AjJall Jj jajill (JjilI "JjM jjuill" »Uu Lai AluSlia ^ ^cj j^lll jJjA jlS 
jA Ajlj (ja <2kjaJ AAUj (jll jclill (Ji.b jjaSj ^11 AiaSL Jsiillj JUiSVI ^Jlc. 

(16) See Niklas Luhmann, ‘The work of art and the self-reproduction of art'. Thesis 
eleven 12 (1985), pp. 4-27. 

(17) See Glenn W. Most, ‘Rhetorik und Hermeneutik: zur Konstitution der 
Neuzeitlichkeit’, Antike unciAbendland 30 (1984), pp. 62-79. 
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jiiSi ^ a£j «^4 


Aj 3^. 4_^pj j] ^2wp4 ''jy A (j^Jlj JtUlIj aba j)?- * Y] L "' “'j' Aiillj . jjjLj 4-lb 
)0 A*-)ill IaA (Jba jji ^ . >»ljll jj-aj ^4 ilj-xj ^ jai at ^_J| 4 » iibU i i fl«». jjSI 

iic- A-aS^all t.'ib mUN^IIj AC-|)JJ 4jjjja-all ClIjLubvU Yb>-4 ib_)jj V (Jjj-aVl j» ■*!! 
Ifr a l b (JUa ^1 AulalVI Ajalli (jj£j lib t 4 iimll Ij^ij . Lc-!)b ^La-all jc-Lill 
(jjijxLall ji| "Ajj«,,»all JaliSfyl" .1*4 Lu3 CjjjjJjj l^. 15^' LT^ 

iJ. U j J baj3 J~> Ob AJ9j .A, atjjbll ill $.1 cJlLui 1 ^_a ej_jj£ 4<j» ,4—^.ljj .ni l 

f. t f * * 

_)*jui]| (j-a l£L=J jj£I t-fj-ui (j-a La Ail elj^a Labial >Lalc. "-0*1^ I ^i.*‘il " ALaSkjpJ 


j-bj jAj i(Sammtijche Werke VIII 534 ) buc-j (jjijbill tic. i-i.Olj Aiillj 

4_aLaaJl JjilAj ^ U]n blLjul 4_-4^jp ^g-E-ll (jl LLLjLh i 4_]aOLaJ (. *aM*i A^l |j_ 4 , 
(jbjj "AjIc. jA La (^Jc. La$ia (J£ (JJaJ jjjjbojiul AjjUabll Aiill ^1 Aj^aSlI 
AjuLsuall Ajj^jI Ajblbl £jLla]l (j jj (J^jj (jl ^)frLi31 4-ag-a ^(j^j -(jAi^all 
AirntiH ^p^UI 2U11I ijLLaYl jiaj ciLl* 3 _jaj (^Jc- J^bjj U^J 

Xa 4 jLLcuail ^jjLuiVI £rij_<ajll (jj-alib-all jjc. ( jjm» .til l f l j» .Ti' lj ( J aH lj 

• AjjlnS A ill ^Lils 1 j 3 jjaj .^1 1 ^xj 


(JjuflJ L-lAA-ftll <JjIA3J3Uo 1 (J-oLui ^Ia3j b—13L-Mall (j-Aj 

(j-i Ajj]) 1I jLska.1 Aji.i (_>a-^ l 5^ <_b-aVL (jli liLb ^aj .(_$Xa]l 11 a ^jJI 
JjVI 1 m 1 (jlij 44 IjoHl i'll /»K " •« ijK (jlbal (jc. 4 a.g<j b^-aC Auajbjjll 
^5-a (_3-iij jjl (j^LaJ 1 —LjS — I g mil L^LaSL Lia .9 ] L^J i.‘*>K >a (^bll aLiaJI j-?>a (S A 

bul£ fVl bail j) ?(3>UaVI (jlc. Ubuj (jl (jS-aj buS tl^j cjjjSc-Vlj ' gjb i_ijajll 
b ba j SjIxjjuj Abe-la Jjlj (l^J L^oi 4l)bnL.iia.l (Jjlj (abb; ^llc- Jjl 4 ,,.a'i i'iPj ll ^3 


(18) Johann Gottfried Herder, Sammtliche Werke , Bernhard Suphan (cd.), Berlin: 
Weidmann, 1877-1913, viii: 340. 
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^ 4£jmii>4 


yjjall oiA (_ji Aa.jjla»a]l ^Ldlj (Jjlilll (JjSai Aji-ac. CjjL-a AiLill £ 3 lj ( ^Jc-j J 

Aj^ajll i_ilA Jlxj ^jJa .AuxiLajjll At^LilJ (J1 ■><all J^jA (_±jla. j_a Aju1_)11 

*■ ‘a ^ (Jj (La ^Lwajl jjjIj jiiaAi .ie.lj3 «LalSl 4jjuuLaj_jll A-ui^Lll 

Aj_)aiill (_^ujjj ^^jSI 1_AjLu&L ji (J£ (JiLui liLL £^aj ^£^xll jiil 

. IgK Ajjajll lilt jiljS (^A AjjluuV I 

(JjjajII *j «*■ jj-3 UjoiU. l.j^ni ln*il ^1 | W^ ♦ ) "^£aJ iai " Jju x£b 
jiil diLylaj (J£] Ax^aII AjJta^all (jxajj^aill Aa .1 J^a <_)*}] j$i (<c.^Lill ^jxjLajjll 
(jil (_g.ijliill ^jjaualb Ac^Ul AiJ^a (_>-»j LjLal La£ lLaji jA Jj (Ajjmjlxgjll 

Jaji-ull j_a !>L£ fit L nMi jl j_x ‘'in 11 xi}" 1 JLjILj . AjUaiJI 

jA Ac.^llil iajlS (jiaj ( .n » uj .4C.XJ1 J^t-a ^jja-a (jljijlj i—iAOall 

L.llll . ^jlnl i iilb AojJaaa £-aU ^Lial jsuill Cilusu (Jaatiuu «^jl;l ' jl AlaUau 

La jlliaj £jUlj jC-UJ! joj |(jxjlaj) 4jl^aj 1 jA AaaJI lilt djLajLa .la.1 jla 
(jaiJj oLjaJl dijl ^LiaSI j 3 _*-aall $Lu A_u3j (JjJill £_i-a jl) LaA^5l£ ■-; 

Ajlj t. jJaiall liA jcLill jSilj ."(Jiaa. l-i.a" ^tuj JSli. jx ^gSt-ail 

(j rfi . lx a l l jtJ-^Vl (jb^xll liA jlj liLL j-C ^LkJaSj .^gjk^Lik (jaajjJ 4lj luj 
L xl 4i- M ai_^J fj^ajjXA jA La jj^J ujj^j jj^ill ^a ^LaC-Lj ^A AjaLjal Bjj-a aJ j^ixall 

( Jaa .1 .ij c «_jU 1 j^Jj LjL£lall iaLuj liLL j*—a j a-vj a ' .,,-va Utlax J' jAll 

Ajlat jJai A^a^j liLxaall ^3 rtVi ^gJj ^at n;j La jliixj C -1 lAll «l 4< Jja^l l j^Jaxll 
jj*x jLuixj jaljjWl (Jla) aAA jJajll A^a.j j! 1 ., I'll t< n"i lil .^aLuill <_uL>. jx 
La jIaIxj Ajlivll lo-s.’' . .'/v JJai (^^iUl Ljj^. jli l^jlj ^ 4 1 i«*ii Cul£ |(_L«i 11 jx 
jjxiJ ^Ayjaj) Ac^ljll j3 j gAanti . ^Jnxll AtS ‘ " • -(Jj Zjiz. I^jV V ■ j * 1 ."" lAUii) 


(19) Johann Gottfried Herder, Abhandlung iiber den Urspnmg der Sprache: Text, 
Materialien, Kommentar, Wolfgang Profl (ed.), Munich: Hanser, 1978, p. 89. 






jjuLj i&i Jjjai 
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jiiii ^ £Ju^*a£ 


jljJal LiJajl (Jj csAA (JLutLuiVI S«Lui] Jjial j^aLSJI 6 AIaxj_uiI m LxaJ_) 
A_A>Lj|] A-jAtMl jj^Jull iliLw-a^a i"l A A La£ j_Lll A-v .>.U CjLjIc. gJjjilj (jlAA^I 
^Ij c Ijl JjU^a^i ^gJI l ujafr Aa^LII JLy ^^x-ui LI .(j^Ly (ja »liul 

Ajt-uaU Aj£ili.Vl ^“n> m dul£ LI ^jjaj >.. nl >n jA La IjJxSj jL -{>j» *' - ■■ ^LSI 
La J 3 jaVi ^Jl Qjau. r j SAilj<all A_Aaj& tilL ^>Aj ^Ajj^jia (jjJLtuS cLill 

(jl < fllAA 1 (Jfrjtoj jaj A .ViaII jLJI ^jjLxiVI v_ilLaJli .Aa!Mj “ J ~ 

AjISxJI Cjjjjjall (jlLa jg hall A_ujLk Jlijii lilLj t^jLxll ^JixJI Jjllj]l ( _ s _1c. Aajxj 
J= ul£ lg,A>lg.j ^jjll JlaxluiVI daLuilj .jjJjjl V'aII Aj£)Li.Vl AjpJI Aaj 3 jja Jjlai 
Ia^Jj - IajaII L .1 rw fj-a q.J .nil L5 -& - AAj^jII A 7 HI ^A (Jj tA.i^ijC. t.T .1 uni La 
( jL (jiuLall (_paIps'iI (jl£ jL.^i *i uA ■ A j-s jjL AiSj jjJc. A_a^lc. A’Vv-v jjli ^JulaII 
aAjia-all AA^taJI yuuU V o,n A jLxl l j^iixll ^ JjIAjII ^^uiLul Aa!/L 1I (j3 

gUiwnj JJM j A jl£ tLLwaslI (jJI t _ 5 -LL>. ^ - Lu i ia ^}Jaj ClL A_i.LJl JaLJaj 

aa^LSI (jl pLc-jL »L L>>yi Iaa (j^Luil J->'il ^ Jljl Aiij .aa.^L 1I ^ 1c. JjVI a-aj-LII 

, \ « / » c 

• ' L^^ lrvl S^L^a 1 \1-Ar. >*!■**<» '■*< \1 L l l i .» \ 

(jx. ^ j ^A |^ 'l L-vllj ^AvLII ^liaVI ^£aJI Aaj c" 1 ‘ "J ' ^ N ' r - 

^Haa-aJI lift jjLoJj .ojSall 'jjj i/ii f_yajC- Ajg ml m La Aa^L Aa>L jjlSal 


jl Aa,i..]% AaSI^jI^ Aj.»i.1% A_1 a ^Aliall abl L^JLli. (j-a j^gjJI A jlairll ( _ s _SI 
A_uy^all joAUaSI aJIa. j _ $ is .(jLsj^Jaj iilb t*v^j (jl (jfLoJj t j^alixil Ajj_>a ^AiiaLa 
lAAl&J A&ljsll (j-a AAja^ a jl sAaLI LsSj Aj n'*>ll SaLJI A_LLaJI J< |a_jS£)jaYI| 
1 “^ ^ ..1 >«v 11 jj^j^jJL A i<*>1.?l 3I Acl^sll L j_a a~'»II |AA Jajl£ ^ ~ 

^ m.1~t!)UI ^jgLll (jjj A jLjLa.'~'1I ^jjj^II jauajAj (SChCHlE LJTjiajkj ILiaj AjJU^kjJl 

j[ ^j&lia ti!L& (jl Au .jajg.tall Ij ni.'l-> Lja^C A.j Lx II Lllj ^3 gAijj ^jAskilj 


Kritik der Urteil ■ j5j tLjL Jj^iUI i_iljS ^ ojiiill 0 L Ciwl^VI JS (x •) 





jjuIjj iUjJ Jjjaj 
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'U—UjJt “ ydflfl Jilll yl JTi^—S *&y+j* 


4-y^jll (J1_2 lx ^g-3 4_Lal (iLLaj V LgjV 4 jll A k ,„lj' jij .^n't (£UU 

4_jpJI JL*) jLSaVt #i-A (jl (j_<a ^ejJI .<J_a*ll jl_£al ^_a tiLLj tLiL^aVl 
JJC {jJa^ail 4 Jj 15 Ifilfl AjSj^Laj dllc.jjJajx £-a UjUaj «*LLaj V (LiDL.Vl 

J-—La Lua)& f-AAj j] ‘"liS -1 !)" 4-a_uiJ La jjfr jjjL a 
i—l j lk ai l jJ^Soll JSLu £*a LjjL v\jLj (J^aaj j_a JS—i ^ W LxaJ ^Lh 11 

IfLL i (j5Lj 4j£la 4_ijJ jl ! Jajl£ A_£La1 .Li.lj]j .S}£al! ^ jL’i' l jb ^Sf 
■*•jl ft >» J«W I *y ~ ^■%.**< \ /m ^jj^alll 4_£^L 

(Jjluj (Jja-j j jil l ~sI I LIS ^ij .ajLuJIj A alU/i Sj|jJ 1 ^ Laiia. jj A 

JjLuII La j£ilj i(a ’i*> Lrt\l ji ( _ ? Jaji a ^ j ‘Lauljj (JjUaS (J>L. j<a Lj^ll 

j aa <-jL.WI ljUDUII jli (_g^.S?Lj .l^-La vLuL ajlLclj .i^jj V ^ LL-a-i'I 
A 1 -k K<|\ ]-»jLV'l l ijll .(JxslU ■A..fio<all ijfiall j^Jc. J-aLi'i ^JaJa&jll ^jj^II dlLjLa 

4-Slla.all 4_ljAil S^Sa LI ^lih _jjaj£ jill A W)->*aj (Lx&j jill a wU. LI «•>aj (jjJl 
( _ s -5} JJ—Lj .ejLuill (J-alS I glffl .i S jj j<a a^j LajJjj 4-£_pJI L a ( _ ? LS 

( J—4*11) ^gJaJaajll jll (_5-lc- ^jlill (jiajJtll (j-a JS l^iaj ^^jll Lai! 

jA AjJbkll) Aj&>L 1I Aj^laiSI f\a lav!L„<a< JajlS ( J-^.l ! ^11 ,|^jiiLall jjc. jl| (_^j«a)ll 

L^jjak > i ^iaj hypotyposis ^ i ^iLl ! jLjaaJLulj j_uull ^ jj^aj di^j ^jbV! 

(^juakal i-IjLujVI 4-SjUa<a (_gl ^ jli!' jLajV! ^gJI ^llaj^all jj . JJ^LII 

Jjj)j LxaJ ijh ^Ul ,jA j ^ JL,jl L? lc. j^ll Jaloj L-L-a ^ c JLJ! 

La-ill J\r. ^^Ll! c Jk, -a-al! lilii JLaxLui! ^iLj .'LiijC. ^Lal jl£ jl LaS 

jj Ll)J ^Lli AjV (3^“* 1-«J3 aliiSli j^ill ^UaaJI (jail iai!£ ^yt a3_)l l^laj LliA^ll 
LLajuUj aLiuall (j-uiail Li£!jj! ^L*i jj >-n"ij JaiLSj .4_D>L1I Jl_a-»1 

If—>aj Ljaallj .^(jia^tll LtlliL LaAjl_uC.lj jJLH 1’^J w'j 

■AayJ >La < _ S -Lu J-Lj ^^.A SjjjLall ji 4 jLjIvn'iII Inaj ^jl 




jJjJ Jj^au 


- rr \ - 


i jjl) — iki]) ijH *£-j*dj* 


o' (J- 1 ^ LiM>' 0 -* ls-M 3 ^ ill ySAi Laj . A. j| » > i •v ^ 

(_^-3 (jjAju^allj (JSjjJI jj-ajL-aSk (j-o >LS 3j)».0t.a'l j')QLj ^ ^£,Hj 

(J-ojL-3^ Jj^jj ( x £. a JI 4-Sla ^jiJ j^jlO j-aliJI i_Uj&ll £ J^aj ^ 4jl ^Jb 

• ^ J - -> s ^"L l* ^jJC- ^J)A ^ b l^Jal&uilj * ^ 4 ,K ,T, 


i—iKlli n-ia Lgj3 Laj 4_j^aj l _paj j >-*-J A-hla. LiiiJ (ji viUj Jjj JajLS JaaOLj 
jAj_aJlj" j_c jLii"j" L? Jc. i-^u»j"j ground -liiua (Jill_J (_J_ 0 > 'j* ‘ 4 _A^kO 

CllaJlaj-aall a'lA ^-3 JaLall jJaiJIj J-ala. t4_uiL jOllil) Substance 

jj^LLa Lgj! ( _ 5 -b 1 -iajj Lgjl ;4-1 jjcu^ 1I 4_iii.}]l ^j&liall jiiSJIj 

dl_su ( _ s -3 Ja!ilj_a.VI IOAj -a j /u lj a jjp <■ “l n'jlj t a^_2jLu tA—llailaSj 

<J)la ,^0] 4o>aJI 5J5UJI uiilUl (j_«j 4(Jix]| jLSal Jjlbj hypotyposis ^ij-aj 
{.liuial ji -j-ui ijj-ajll Jy^ JLi.0 (j-« JajlS lJO& (j£]j ^Joyi 

lJ ;b a '>" 0 ~0] Jj 4^v ^ -1 .k ' . ’l l| LOIS tl&Jaj *jUa 

LaS (jiil ^ JajlS Ajylaj Oi^ IjSAj ^iSJl _ IjA elilia. (_jjll “ 

(Jj tA 4-C.^lj ^ W a\ (jSlj Ajc^Ij Ajj iaj ^A "j»SaJI Jsi" ^3 eJabk 

t _ s 03 -hypotyposis jLiaaluiV^ A_nj^)il! i.”I Vi ^l_pl ^-'a^aj 

LaS ja.i jau £y-^y l^J3 0^*! ^ AJOLa-VI ^Olj Jj^aJI 

0-laaJI -J-a^-all Aj&JijuJ jjl j Sq ill .1< ^ b 

A liOPJ [jj;j ..I'lLajjjl ^-jj J3j t' '^SOa-V l 11 A_iliajj (_jjJI jj^aSi l QS .1 jial_u 
C ilt j> . lia .j. < a l -a A.<n..mlaJI AjSumlill CjLalLi 4,<-ta'l (j_a j *'S) I ^jl £y£. A .\ j 'S-s"'" ,WA S 
! AauiLuii AiSjuaa y_ y ■ -- ■a ^Jj A-ilaJaaj LlOOLajj 0w-v'*' La Ulc- Ajjaj 


^ Jajl£ I^aOS IjA jl. J-v/hi-VIj c-i^jSali (^ ) 

l Jajl£ 4ui3llaJ .AjjLoJ^/ti fljiijl — y H i j-a Olj AjIj£ 

Rodolphe Gasche, ‘Uberlegungen zum BegriC der Hypotypose bei Rant’, Christiaan L. Hart 
Nibbrig (ed.), Was heifit ‘Darstellen 7, Frankfurt am Main: Suhrkamp. 1994. pp. 152-74. 


Jjftj ifejii 


- rrt - 


J&ill yj gJjjfaS 


— A'Vbil (Juj — (_^1S1 ^lill (^jJI AjL ^bjftVI jjSp t nmj lift ui^jj 

A-La-all jjjcI bl" A "i-s A l_uSj I «'n\j ,A_jaj <J£ J^al ^ ^ mi'uII ^LuiVI jbcl 

^L&all jftill ^9 jl^fuSj ^L-iVI ^.jutfbl tiSl^ll (Jikl JjVl (Jclillj AusJI e^iil 

AjU l TV : ^ Sy_bl) bl) j^£l jl 15 -® (jAlHaiUl jijVI i3laJI (J**i 

bVl jft ^IbJL <_$UI ^gjl-ljll J*flll jLj aJjIIII Aj» 3 A Ajj lal jjJJ jluil 
*1*1 a^U?I aI^JI ^ j£lj .(L&U ^UJI -LLbll) 4_3li j—a j H**«U 
^gia .((jiulliji) ^jjiljlft j_j9 (jZjjlyi Jbcl (jJl Jjajj jl ujsu 4c^bllj A^jjLVl 
(jbl (l = l) Aj^JI ljux j^gJSa. Ajl jjjj jl Aj» 3 Jjb. "AlaSL fJUJI tjjft^a (jabul” 
(jS^aj ^g-jll A_uij ^a bVl A_j_jft llj >n<i j_pajjL ^ Gull ^b^SluiVI (J-^ A_j1& j£Zji 
AajubiVI A^Jl AcIj i/ill a 1ftj J ^"bl jft bl t"bl = bl" Axjjuaall ^^3 Lgjc. jjtfjll 
: Aji3 jc. AjJaa^b ^ (jjJlijj AjIc {Jj^aa. b AiMj ^gft A*jtSj £ja IjSU 

jljJ Igjl .Jajllj jjiojllj ^Jajll A jLaC. V) e^g-ui -la-jj V I ^gft l AjaJaEll ^gi” 

illliiil ^g-3 jj_£j) ijJb AJajljlIj .l^la_uiS (jj .au lj_uj jj&l I J »jJilj .^gi-uJs 

V A-j^gll jft^a3 jjjuall (J^ Mill < _ s -ft l j t^yJSill jj<a >>iall LftjbcU Jli ^A-u^Vl 

j-ft b« semblance-proppsision (>$-ba) Jjbi Aj_jas ^gi V] AJLalSI j£aj 
jft L )Jlijj A h^ s bl ^giuiSaJI jji-allj ^Schrifteil, 11:104) A^JJU ( _ s £l ebla 

/lab Aj_jgil lillj ^giikJ A_uiijj bVI jAJ *>ll jyjllll (a gftbdll ^yajxl ^Xj-oa (JS jl 
jl jA ^glbJI biabl _jJai A^a.j jx _>laill tlrjluil JjS^I ^cjll jSlj .(_jll£ J^Jia 


(22) For Fichte's influence on Coleridge, see Kurt MOller-Vollmcr, ‘Fichte und die 
romantischc Sprachtheorie’, in Klaus Hammacher (ed.), Der transzendentale 
Gedanke: die gegenwarlige Darstellung der Philosophic Fichtes, Hamburg: Felix 
Meiner, 1981, pp. 442-61. 

(23) Johann Gottlieb Fichte, Grundlage der gesamten Wissenschaftslehre, ed. 
Wilhelm G. Jacobs, Hamburg: Felix Meiner, p. 14. 





<i»Lj ,USJ Jy »3 


- rrr - 


JjuiiUjjtl - yjAl Jijll ^ jr 5 a>j>« 


jA JLSB jjjil (jlajjjJI eAA (Jja] 4jjJa3 (gJI <±udj f_$jjSaSi\ J&aaII 

Cll.i_^j jl AicLjaA (gJfr 4..U.U A_j&>Ij Ajja^ji <> (j! (_gjljjll 

. ^ ‘\jJjjjju 11 i-l&pll 

(gj A_ulljj ^gjlUl ^gCjJl (j±J .IcLj 4_i& (£,1*A V LlC-^ «.1_>A.] (ji (gj*J I3 Aj 

Jli JajlSi (jlS JLaJl A ».jjl*i ij .'Luiii t-jUjual JjIaj Aj^Lk (j<a (J*iil ^iA.ua 

lijJJJ dljlfii frljjyil |_pajjjtil (J£ ;;' Ljjl IgJQLk (j< (gj]l A£Lo]I (gA a lj-v Jl jj| 

till} £a A_&lj jl .Wi.jyij £ Jjaj tliaj La.jj.ijl IAjLuc.L Ajjjy jl AjUjU-N,*' 

i_±jajj (jjaj-xll Q-a (jjlS-iTill (jAA (jjj (J-^aail (j ^<<11 (jA (jl jjicl 

(Jlfv.^Til (J^ (Ja »u ^g_Sii ^^LJl »j a»"'W lAA (_)-'<**' (jjylLajj A .:y%j .4_3 j*a 11 'gj 

(j-t^l £jUall (jl .A j.M‘» ajji A-jic. (jJajjj A ,in41 i1l2_j]I ^g-2 A_j£lj J jVull 

* 

lift (yij .l^jlauio <J£ (gjj ^-lAaJl (jw» jj.uVifc JikAj VjjiaJ J-JSJ V (^3Jl A li-vall 

•(Schriften, 11 : 122 ) "(>ajAI ^ j£iijll jl a Ij-vaI I ^tai. i_u»j V JUaH 


(gJI (jAilLSjjj LB ^' (jJxjj Iaj 3 Lift ^_ia3jaII (_£j_lajil jjJaill jLuu l jfiitj 

(_gj3 ».jlaII (jill jjOayt- (jL£ Ijli . A l ml Ltt j )ll \ g~l>Vll (g^II A-lj-y<11 A_£aL ]1 jj-i (_5^Jkl 


(51 L-kAJ LaS ("^gAlHa^UI Ijl " (gjj ij ^l lW J] Aia 

liA (jli A sU-iaII AJjlill Ajpk jA (jill (_ya^c. jjl£ AJ (jjik.1 ljIaISj 


(jaj^ajl aAA (JS (jy£j La jl-lLaJ (JAalL AjIc Laj^^a (jj£j (jl «*i^ aB qa ^j^uiaII 
(uaJ (jl)a<ll UVU .l^jli AjjAII sIa e_y£i jl (jjAJ Ajc. jL dlLl^akj (j< S^la 


(_jl ^a (jjLLiu (jl l^jl mj V A —jl ^a LaC^L 4_uij ^jJajAJ (jl Vj (JAj A_<Lal 
A_uJ^I Ajpaill ^gJa*j ^j^°a ^-^jj^l jfc IjA ^l^yi (J^^Guuil <J^j ,4jc. jL C»l*-uajAJ 


* ^iajl ]11 Aj^jB ^ AO&LaaJL aLauaB Aj^IaaB (]\£a^Ij jaI jj.aTi ^ Mj..■ |T iJ 

Winfried Menninghaus, Unendliche Verdopplung: die friihromanrische Grundlegung der 
Kunsttheorie im BegriF absoluter Selbstreflexion, Frankfurt am Main: Suhrkamp, 1987. 




jjjiLj 0*1*0 i&)Ul (Jjpa 


- rrt. 


Jilii ^ 


i Jajl£ aw 1 1 i l l 4 -IIa. ^3 Lo£t (Jjlb io^)Lall ajafeoll 4 jmjLqjj11 

(3-ja*jj J^-0 (j-a hypotyposis J-- >iVimVlj i_i^Ji]l £• Jj_aj iOiaj I" 

^gj) "Ajjjlia ^IkjuaJI jjJj (jAjlill l_ia 1*1I cs ia .Jlljjj^a is £-'Xi J^JUaJ 

• AjluSLg JjjuaLall ('] j£j j La a^g.0 Jli (j-a ^jjl! aJ^Lall dlUajsLali ajjAA Aaui 

iill_pl i^gilLallj ^JSIaII C-ljla. (j-a l£ C.j AijlLall jjOj li$j_j 

k-JjiLaJI v—iilsk (j_« AJjlLall (jic ^jlaAl Jajilai! t_§J& Li-a.ll jl .jo“i. .• «H ^tjJaljll 

pLli fO . ax j ;'j 9 i.ujL a j j il LfcUai. SjJaOllj . j-i.1 ^ < <1^ (j_a ^aS^jll 

s 

(^wooJI A AAV*a ( j . > !aShi AjjjS Jj <A_u^2k OijjLjxA aj-LOA A a V t^Ja-uOall 

jj-A*-all ^gC-jJI I La Aj-aajLaj^l A_SjlLall A-jliil jLull (J^jl ■* i£j-±j .A_LaLL 

A_«ij j. k^aaj V jjl jA aia.j j*_Ollj tAjjpall a.l$J AjLuilall AljlLalL i_L_aiall 

A j .iA c.L_L.all ajL&l Aa_ui1^11 aJLjuiaII ) 1 J_u .^ ^ A_IjjjJtA A a^ la^ Cjj^js 

Ja£ J-a*J jl j_a f_^$Lall jj^Aj ^gjil AojuiISju^I (JJ^Iall i_uLl. ^ Ajjliall ^$ial 
(jijila i*J La lilljjj AjjjjLajjl! AS^liaHi .^^C-IlLll ^l^a.*)/ 

L {L 1 A_awjjll A-i&Xill 1 ilf*.L i PI «Aj^a_uoll (j^^ajll A_m lil . ^ 

LcjSj i^g-c-^sLlI l. g»jU-il (_5^ij J!^Li (j_« (JawH ^t_ujuai >Lj l °j‘' ■ 

Aj^*_iaJ 1 dilill (jlj | ^ ° ^ (_yaj "dilill alialj <_Hj\LAI j^la. Qu UuL LjUu" jJauLi Ajajjjj 
j_g-A AxujLajjAl A^jlLalU l^tjaII ILa Jjjl^jj A_uiij tliSjll Lc^L I fl ■■A' ^jJa^aj 

.(_pa_)*Jl (j<a fjd alaJJ ^jjll lilij l^.Wajj Ajijljll (J*ajC. 

A-^pll (j—a A_jc>L11 1$- iL (j_& lg. in^i [J ■ A_2jliall A_ulj (jl a^_£aj 

aj ^.' A Afrl j jjS Ig-L^ili^l .13 ulstaJa^odAI tilt AjC^L jajoJ ( ^SA ^fl 

Laj .(xvii: 85) Parabasis ^LaJl (jjkill ^ AijlioAl" : JaulLi (jL^a 


(25) Kritische Friedrich-Schlegel-Ausgabe, ed. Ernst Behler with the collaboration 
of Jean- Jacques Anstett, Hans Eichner, el al ., Paderbom: Schoningh, 1958- ii: 152. 




jjH&i) ail :^IjL Jy»j 


. rr® . 


^wulyjlt - lJ Ji\ jilll yi iej-O* 


j-a j_ul jjJj ^L h i 'j J LpJju^l^ll Llxaj^ll ,\jlt 1 j-a 'i'" ^'L ■ ^■'H 

^C-jJ ^j.j-a]l £jUall .^juiiTiJ 4_uijLia]l o JLAj . j^^Al-niall ^Jl t 'I L.A JjLiv 

jiilj .^gjaj^lll jJLdl <J^b j-a cJj^-a Ajljvaill j^Jc LS ±u La jl.lLaj LijlLall 

1 aljl V] .IajJ V 4-Sjliall jl <■ i ij«j3l liLlj (jiiLul ^_lc aj_-all jjJaj_j9j VI » »j 
J i^iit' 13 .jjjLall jl Bjl hill j^-JI 4_^Skj-all ^AJ^-unll l")! ,'.)->LA.aH tlA (JjLa ■»"' 

parabasis j^LLI i3j1*j!I jb <j;jc.aJI jj^Vb jA J>j 1 >» <_ij*j ^ ^Ull 

V (jjSI ^La3VI lillj ^^Sa. <iaSL (j-aill >LLaj-a ^j-uiSOJ 4jl jl t^ajb jjlaj jA LjjlLall 
^_3 (JijLuj jj£.J ^liLa dLL ^.b ^ < n~lj .i_iJja]l luL j-a gjj 1^3 j jL“i L^jS 

ILa tfljl g <al t-jjja jijf-b —1 jxa_u jtUuiSxij (jiubjjjj (JLacJ jL) ■ “H (J_j^ 4bLa-a 
\ llj A—iLaail (jj_i (jifti-a j_a_i ^gJc. jajIdJI i_ijLuIl 11 a ‘ ‘" 'I ■'— a ' «*«11 (jjLall (JjLull 

Krirische Friedrich schlegel Ausgabe ,) Jill *j)J jb-J Ji ^ L=j jill 

Llclu-a JLkil A.xJiii fj jJI 4_&>bU ^j-uuLajjll (Jj^ajII jiLaj Liftj . (1 ]; 31819 

A aja^ II A j'nl l sjLuC-L ojy^j ajl&l (Jja-j JAJ La L&j IAjLu&L ASjliaJI '. lijlaj 

j*_iill (_b-a3 a La jjjtAiIl SjL&V A-ia^)b]l A ■njViIIj -(j* ■'Ml jlj t-llLi AjLuaVI 

^lJ lA-ajbll JJ i-nrll oia 4-jbVI bj^Lall (Jjljjl ^ (jUI jjb^bll t_jAXall Ojliij jx- 

Aj 1£1I 4 g -vj-ftH ajlll (jl j^Jc. (Jliill (jSaj <3jiaJI ^ij .Aauilall (jxj 4iu t all^* Labi 

AiuilaSI (jjj AjLuillj -ukljl <LVjtil (jbi) jA ^£>1 jA4j jjj ■ ■■ 'I ^jj"j (JajLi jjL’mI 
^II'lVi n:\jjlll Jj^jII Ac-li^ (JsuLj Jjajl aib ^gJc. *Ljjj .i_liVlj 
Aajj jpa illiA : ,_gjT .ill (J^axll S)£fl (_L-al ^3 JajLS oIaj (_jbl AlaJal! 

(JJjLull <Ja_uj|^j lillLi (^L-llj Cj^JiSljJlj JLlall (jj_j AXbill ^-3 AJuAla 

. (Y • a C^ 9 ) (jlLjj ' j m'l ljill _^3tajll fjAuU (jl ^i*ball ^Uaj_oall 

(jJI V A^ja j-a L at ^Jl ^-ILliLajljj" c Jk^all jj-ib Jajl£ 3-ic.j 

bliLJ . alllc-j-Jajbl eAA (JAa 4_3jx-a jLLal Ja jj-u ^_ll J—S A A \l vjbj^Jajbl 




igjuLj iJjJ 


- rrn - 


-liill yi j: jjjx*S ktynjA 


CjJJjil A_il (jl ^ r*i V a i l £-4 eljLa-nJ ^LLall (j^ajju (_jUI jJk ^JUllj_uuljjll jx_ilHi 
A-iL ^jjASxjYI (JjajII Ah i_yht-uijj ,^4.i A) jJj-txal! — ji-miII j j» *i 4 
(J-a*Jl y^.wn .1 JaC I Aj.uijLajjll t■"» ' j >. ^llj AjaaiLajjjil ABjLai] '1 *< aj 
A-mSU iJLlSjII ^_2 ^ujj 4_iJ]l (JLoxLuil jpa 1 L„i ■ ■■ AjA>L < >S .Til l 

*—l '» »<-ij Aall tiLJj ^gj (_Jiiu j-SJ jJaill jjLAj La£ ^ILtllj (JalLE 1 je.*M i 1» ■ >.j /i 

e t 

j_j- 3 i ' 4 g m l AjsIuII (_)-aLxJl .laJ jjLS *AaW1 ^3 Li^j LaSj . L&) 9 '-y"'j (AiLij 

tjAi • J-^" j>all Aalgj -lie (_jiL)ljll (_ 5 C-J.ll £jjj jJfc 4 Qjfrill 4_£.!>L1I Cj J_« 

(J-jJ ^^l lj (_ 5 ^J_) 1 —ill (jCj—ll (_jJ—J a1, koII *3_A C)*> ' »a*il Aji.miLajjll A—3_)(Lall A_jjlaj 

IgJ jl JjamJ Aji-ytj lIajujj] A_ujV1 JLc-Vl jl o_£is .Sji; 4^i>ilj Ac-^LU ^g^jUjjll 

jLa (JJ^-1 CLiLaISjj .IgJOU (_gi jLL £jU=xlli ‘Aij]; ijh (jLojll ^gi IkjJajA 

L«] ^gAJjlall iiull (jUaj (JA.L (J-a*Jl A-i 2n> 4-aLu (jaxi ^uLi aAjLx 

^1 <1 il l AjAllLa2!UI ^4-iLlsllj AjjjjjAj jS Lutla (JaaLi Aia-uj 
jLa) ^L jjuLiaS l^jl>i^ jjj*j (_ 5 ^ 1 l (jLo&vi (_glc (_gj^ 

‘■Ljill (JaaLi JJ ) 1 <TI (_gJl (J^aj jjj t>4J » c . 1 1J^ ,'fl -""' VI^ojSI (j °^"' ‘ 'j.' 1 "‘' 

CA— lallxll^ (JjjAjuilLl ^ Q . ^ m ^j.il iQa (^Jl 4_Luli11j J -’ i ** ] l .' I <4 __ 1 - 1 4 -a^ 

^iills 4J4aj (juj (j^aliJI Ju_)i31 ^gJc-Vl Ajlla (jjj (jjLoll (JaxII JlaSj 

A-LuASxj! AjW iLuul Ail AjjaSj ijil^ ABjliall AlalSll ASllall ^(JjatSb^ iil_)aj j& 

^jUall A_ilc. ^ 1 > 11 J ^3 jjlali (jl t^l^.laljl IcjjJaj^ J^natil AJtl Jjtajj 

AjaLiw >L 11 ajLUU ^ A^Lajl ^bLc -1 4l*>. .- K' ^ a^ I^U 

(^jaaiIajjII ^jjll (jl : AujjUijj JLsci ^gjl ajL-oSIuiI CjIcj^Joja 3ijll Jj^a j-uj 
(_gi Uub (JJaj (ji ( ji . jifl tA ryUl l ^ ll^S tyjjajuaJl aJU. ^ Jljj La jxJill (j>a 


(26) See Ernst Behler, German Romantic literary theory, Cambridge University 
Press, 1993, pp. 65-71. 



jyjjLj JjLi :^SL Jjpj 


- rrv - 


Jiill jrjuj**S Apjm }a 


Aaj Vj j-uabuj (jjj (4jjlaj ,j\ 5Jajuil^j e-ilalLj ,jLaj Xs .Lul$j lU& V o^jjjU^a 
Kritische Friedrich. Schlegel) .^J&Vl CjU^ :u4au ^ t LS i$£j 

[Ausgabe 11:183 

lc.l_j_i^a ja-tiaii jjjt trill (j^iVll ( j_C.^U3l jjj_£jll jL Jjlall jp -aa-aill .\ ■yij 
Jubjll «Q£lo Siya AxLjaa t^LlLa^UI ^I^ji jllaj C-l j..-il l Ij& (_j-Q AjLj Ul^b 

(j>ajs .poetic tones ^4jj*-w1I A-iaijll jljJtyl jx. jdpJjA 4-j>laj ^ 
jjjaull till} jl VjiLa j-liJj t^lldlj JjlaJlj £ jlull lAxixj jljll Aj^Ij (jjj j^pljfc 

5 ( > 

_ ^ ^ic.j .L_)jLuVi ejUjjj.iK (jjj (_g.^)l?ill ^x^LlI jjAajll vLjaj (jajJsOj 

iajl£ Jju La ixULaa. AiL “Lc-Lu^a t ~ jLi r .l (_gjjlSH t-iJO.a'1 jl ^A <ajoiLJ1 4JIum1I 

jaa ,Wl m/i till! ^ "jjlliLair LaJjj (J-S^ I ^^Jlc "^iLuJI" jl j-a ^C-jJI 

Axaiill jljJVI tl^3 jJJ (jjj^iJI lj-Ic. (JiiA) Xxi ^-3 j jjalll jl Jj C^jllxi 

^ . -.a..)' L*jj i^JUA jjjiaJ A r /]y aj A a tlTla ‘all (jaaill ^3 Alcli (J-aaj AjI^jII 

t » 

Ailll jl (jaajaJI (_gj 1.ad : jxjLuna ^gle (Jaiaj till} jfr ^LjaS j -£ ^nxoll (JaLill 
ji "A-uaIII <* ■vlU.nH i^LSjaII (_gjLauj t(jaaill ^ ("^jaJl ^jLLU' >«*l La£^ 

£jUaSI (JjjLuiI £jj La jjSij 4_3laJlj ^IjasJI jl V-Ujll ^aiill jjlll" 

I1& jAj ~ jlj.lljA ojjJa (jilt ^jjijaII ^ iVill jlgxll Vfl .(j<->‘lll j&Ual) 

Lglj tljjjjj <jjij UJ&i - <J OJa^alauJl Ajjlajll ^c. Laud I (jjj 

Vj . Ajljii.1 (j£au V ^\ ) ‘■"* i-3Lk jj-3 ^jxjLaaall (jl 4.tjtek ^-Ic. A j.^iKill Ax^LJI ^Jj 

(jaLaiVl ^ oi» ill (jjlllj Ajj)j».tall l^jaJbuaj I gli 1 jl ^jxaj «.Uj]l Aj^alLw oAwa3 
(jiil jA jijjll XAj 4^jL jpjJ jl-la-ill (JJi) ( jjs^l'u (Jj . jliiUau ji 


J_>WI Aylii Uber die Verfahrensweisw des poetishen Geistes jalpij* J** J^i ( xv ) 

; jjfl J^.:.il i^jUkp 4aaajl1 

Friedrich Holderlin, Samtliche Werke. Grojie Stuttgarier Ausgabe, Friedrich BeiBner (ed.), 
Stuttgart: Kohlhammer. 1843-85, n-i: 241-65. 
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A^yuUjjll - iUI ^4 £ JJjA-tS <Cj*jj 4 


£>j) J ts^l VIh®!' W^JLP tP) J-®* tr^ ts- 1 ! oJJ-aii' ^ 
jLjaiil ^gJc 4_mll (jjLu ^ t (peripetria .UaH ^ > ..^14J1 j^ull jj* 
V £-jjlb jj» ■*•!' (j£^aj jLjadll qa A Jam'll eAA Aicj c^ Km'l VI £_iAaj ^ 

£4 AjuJall jji AjLuia j^sull lift (jl £cjJa1jll j4j * — X i ^ q -a (jaa) I^jaIS 
yLutL ^-jjJl ^l^ui (_3>LLI ^iuj Ail lgj& *■ a^j AjSlj AjjUxil (jc- (_)■> Aua s£s 
J^iuollj CjUalkll Axjdj (Jj A-jlaR JvLi. (j-a i *t >■■>.} V 

(JS_uill aK_u-<J A_2jILi 1I flail cUilj .eJXuai]l ^ Uoljial JL^uij ^lijj 

^.lUn L ‘ ■»»**'-" j_$S A-jjlLallj jjl^lijA ]i) n*ii L 4 I uiKti Ij i_Jj_*J 
JajLi Ax-^Ij Jl» i-l&lj J£j ylaia l^jl qa f£.j II ^^Ic. Aija^JI AjC->Ijj .Ajl^jll 
. Aj^WIj <LuLujy 1 Aa!£!I jjj AiluuJl j^ - ' i _ ff A\-Hil Ax>b l$jls tAjijS 4 j1Ij4 

^Jbuj Lu 3 IjA olltiyC. ^Ul Ac>bli (^ajjljllj ^ll Ti Vk a i jjjll (Jjajll jl£ Uujj 
( j£lj .Aj_ujlajjll A_uiVl Aj^uI] aJjjxaSI CjUj£x 1I JjAa2l jA AjjuuLsjjII A^jUaSIj 
JU iiVlj A-ilil (jxj A-i&UJl (j-2 A_Jjiaj LLiajI Cljl£ (j > IjK im ( _ s -3 A_C->b]l 
L-dkbj .affect ^lA-ajll (ajjj_^# 3I lilaUll) passion eUlfcJj emotion 
.Ljajl AjdujttjjSI AjC-^bll Aj^iaill Aju (ji lc>bil ^^-ulajjll (Jj^ajll ^uajX 
ij\ t^jjW-aLuJI ^jjliSkj jjI lAjlucb ijy^sZiA t., I JiAll A^4 CljlS ■ j>jWi j 
.LgJalLI Uisj <JLLIj*JI liiij jiaj iii]l 

sjbluil j-# Aj^tu Ls LaA ClVlxijVI tilSii frbl ,ffc. Ajj^Sj dlSla-*ll i JiC- ^Klall AiUaj 

jl AjjiuUll AiLUi! iaU (J jxiijH IIaj .jj*-obx!l CjVL*iuVI a 1 a 

A^juajj La£ Ajil^ahjll AJlaJI qC- bl*jjl jj&I a£ 1& (jjXjjLajjll aJj& 

jC-LLul jxUtll jA jxJill (jl kllli AS Cu^ : J jg >a l l l —Aysu 

(J^ahll jjJJj ajAA aJIx. i jj j&LUl A*a,>LuU JLaij! ,jJS AL^al A 4 L 4 J j^S .AjjS 
jrbj) b&jpj ijjtall (j4 Aiouiljj Uauji S. jA^JI Alla, 




jj J^uJ Jjpj 
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AjmjUjjII — yjitf 1 jllll £.ljjA45 <Cj**JA 


(jJ J*iL Ajyj jill jA l J-afcll Icj-daj* JjS j_A jl£ jilt villi] Ajbi* Jbtijl 
<iaij jcLill ^jIuj <jil JUiiVli .{prose works, 1: 148 Ajyj JLati) j*ill 
^•L-su Jlaijl jA Jj t J*ilL aJjxaJI Ajjliavjll 4_SjaJI jA j^xl A_uij Jib jaIaII 
£-lajLiiU A_ioj]l AiLutall Ail*. JJajj JLaijl A_j1 .^IaLj . t$j « (.j±a aJ^*, J.A. 1.1 
. J-*iib A_*jjl (jjJI JjjjuiJI £-Jajll l_iLc. ^ A-iuSjj A..*.a*. JL*ii! t(j£ijll^ 
JIL jl ji-aj A- 4Jab . l l A_u&i A_jii Jxllll ^gSZ-1 Lvjj ^^-ail jUaYl liA Jibj 
■bia ^ j i&) ^A (jj! jC-Lill A ag - aj . j^Jaall A-K«« ^2 JLatijVl jl Ajjal*JI l^jl L^j& 
.A_iLahll Ailuwil £ja)a JMi j-a IgJ jja-vlll piA ilusu jjxjll Ii& AjJaUi l ^Jl 

(jl yjjiajlj ... uraj iLmSjL A_Jalij jill jjl£ll jl" jj jj...I I ■■Mfc a m j 

.( J X "l (j*aj "l*i i.—»> a A-jliavjj Ia^j A_Sjj jj jlj tl^jn . A j» /. A-ajij jj ■ 

. Ajjul V jlia.jll (Jjluu) ^jj ^A AjcMjII Aa^aIIs 


(jil M i buV I JjaII Ajj » nil l A-C->bll ^jl-lajll .1 t jll d j) 9 ) J) g jjjjiSU (jjUajj 
‘^A&Vl jl V] . j£all jlx-al Ajja. A^ajfl qa (_ji*J La jl.lI«J Ajjjjlajjll AjflVl AjJaill 
d . l *»~| A_x3 ja Alijj jUaj Jib aJLaaII viljj j y\ |^j| 4 aja-. ia.jj oljC-il A-jliii 

J%a1! djlill iij A-ill iliill ^jJ-n.aj V jJab Ajl JjSlI jiajj tittiuall j£ill jjluiA 
djlill jUai Jib jjx-iill JUiiJ! ^bjl jl A-ba-y AjauiljJ villi .A2jliall Jc. 

J_*a1I 2j j_4 £j_j ^_uil djjijJjj I jjlr . J U-IJ SyjAojj JvLi j^a djiAso A-lallall 

4j3 pA 4pb (jAj v"AjjjJa*JI IHJI. | 1 >m" ^ Sjiaia IaJjjcIj jjil eja2 ^ Uiiajj 
{■ l ja» . 1 I S-bbl A_*i j,.i n i^j ,|a _bj j> LJI jA j_ll djbLJ 1 (■ a r. 1 m 

LaS A_iLobl! AjjSsII Ajjail jjuti AaL^iaII Ails jjC. ^jjl J*sll 2 jj i A XiiKia\ 1 
^(JjJaill jljs^Vl) Ajjlaill ojIjVIj AJill Aaj eiA AaJL^xail Ajjjlall ^Ic. JSjjS 
Jjj A jSj»K;„B sjljJl A, wjikll jjliil j±J jJjill J-a. j£-aj Vj 
. jjlLa-all jpA ^ . >ii |jj_laj a-Lujl ^^-3 VJ A_jSall A_jpJI Sjbj ^^jil ‘sj^ll Jjtall 
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AjajjJ La (jJI L^alcu&l <A.jj <JjVl*a£U Lttkjljjjjjlul Lc-IL jA '-j jlLal li 

. "Ajjh^wII ' njuiLjjk" 


Cjl_jUaa. B 4 _C.Hj11 11a Jib-a Aia JaaIIjj 

Jja j^3 i W ^ 0 ^Lfc (J>ji tii ^.Ls lIluiajI lA^Jij ^jII "4_iillj (jjjJlj jajusII (Jja. 

bjiyuatij (JasIL ^jIaj ^ill (JIaIiVI (jjJ t 4> fl]' ^ I m'lj * —1) $ *p ) j 
V (JajLij ^i-ll t _ s jL-ajJI ^jLLII (j^lj . Sa^II *- a ja-i."' \ (jjjjJI jjjLj 
Pjj 4_j£Jj ‘^Lkp-uiVI jLojj Vj Sjj^OUl 4_Laljj jLuuall JLiftl jjU SpulL (J-1*JJ 
ji ^Lajll LjJjJill fj\ t JLxijVI q£- l$J *.jill ^L-aS^I ^ (jlaLJI (_jjLajll £jUaII 
L*ju (_g_^ 3 klj 4 k-J jjjj 4_£}lc. •»j »j LJLUplI liA ^j-a jVj ,A_uiaj j_u*j 1I <^-3 ^Lb^l 
tliLtcJ jjj iyLjJa .a 4-jjlLa ^1 ‘LjLatj LjjfLo t j tt-i. >i , ij j-^3 jjlJullj j|>-Sjll (jjjLal 
Ajjjjsu c^jLyll 4_uiiu »■ »j 4 _Laa 11 s^laall 4 "nt^lj ^ JlASjVb .Ax-jHa 

. 4aj1o JjC 4jCjSI jl a&fl !jA Jaxd LaAjaj jbj i^jli-WI {±\A\ V) ^.'LTi V 4jus11a 


. jl^Ja J^.b jSlltLa jA La (J£ Jayj >g3 ‘(jjLaj J£_i£ jA £-LLVI j^lj 

qj ^' l a K. jA ‘ 4 V- i i j*.*' jjl 4 J-s. j l1 (JajLdi 4 _C. 1 L (JjLaJ (_jUI (Jlj-ulllj 

c.lj^.1 Jaj) jji (_jAiu j^jII tliLLutll ^gJc- jaJI ^v i la ullj m . itl lj ^ 1$»1 1 ^jLLII ^-Lul 

. I&oa lelLl ylik-L ^jjl^a-jll Jj}fl 


^liVI jV ^5-L L a » ^i a (jl£ ^j-jll LjL) 1I (jjSLuj 

4_1aj ^Jju-a «^ill 4Allaj jA> ^gijxll jliuVI jlj “ LAjaII ^Li LoA 

(JaJ^oII «Lu 1 VLti 4AuajJ Ufuia Q^ayki (ji lillil j/j l ajaViH jja Lluj 3p.ha 

e 

jjc. jJajll i- Q j■ yi 4^C-LuaI 4jSll >Li .^jLuuyi jjJajll qa 4jjI^jj AjVI 
jL£ blj .(j^aSjJlj pLiill (jJ Ukb 4Jlja 4_plLI jJjLu ^.1 -Lwj V I^jluIaj 
jla tJjtilL AjuLjjjjj LL^al (J!la (jSLal ^jJI 4 JIa_) 1I ijy L m (JL LaS iilb£ J-ai\ 



joLj ifSii Jj^u 
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“* .Jail yi £JjjxtS AfijMjpi 


(j-9 V j J jj Ja J-*L- £-CajJ j' u±aj ^jC-UjVI j»Uajll JuuJ 

^liivU .^juJall Ju-aVl lift (Jla (jjj JaaCalLj . It ..n't AjuajjLa AjS^C Cll-Anaj 
.(JauLi AaaJ AjjSj-all AajJI JSLSj (_$lll jA .Jl*ajVl AjIjap (j» Ajialj AiLueal 
"a jj ■ >.»\1 I nj.dl..i^." ^£jjj Ajl jA t hjpj lji qa (jiajajll ^jjc. ^IaaII llgj AxLa i_Uwij 
jJk l‘u my ^jl jaall Clbbtllj Aj£jjl£xall Q-a Ax-jaaa] IjjLsLa lljui 

Ail JiLa (<ikb Lull A r.j'u CjI£_)A CjIaj IIuIa ju> £-lj JaIj QjlJj cAja AcLu 

r 

( Jai 'all jLuiaII 11a jx- i_il^Ajl (Jl Aaai Lajaj Allbla Clips (^Jc. (jjajullj uxlall 
^g-ulil (Jla llb(jj AiSjLa (JJjaI CilSp. lilliAj lAJtyl ^ JJa ^gJI jaj 

Lla ^Jc (jjlj lluifijl c-lit (j-a jl p l. M iL Lpjlp l Lm3jmtLj Aijfl mj ^iu ,i^LSllj 
(Jla tAuaii Cl3_jll ^ Jl*iVl aAA j«a Avla.lL lia3 liU . jl*2a ^glaj jl_)L ^ 
^g-i (jjXalc. (JlaJI ^iji jaJ La jaVI ACjmj £_a [JjiLlaJJ LaaI <Cj-ui jli ^LfUlj 

4&JLaa ^-Lxa (jjiajrv'ull llpVl jus I Ale- jU Aaipa]l ol^Jj La^jjj jJallill 

. '• jjliijl jjlj dlj (Jxi ljl.^»aj j| jjl Loiuia Aaja j_yjjLu 

illll JjtJj La jIAAajj cAudaiLa Apuj ) ylal ls3j AjL^a ( -Jali AiajJaj "a 
IgjuUai) AjLoLII AjpJl 1 jajlL ISLLjiI jaJ\ jj£l l^jhllSI ^b La jl-lLu ^1) 
(_^UI jj;* - ’" TtLa (JjLuj AjjjJaaJI iTn.n' m.% 

UulL (JAjj (_Jj elllc-LLaVlj CiIa.Ia.11 e ; ,l LLllva ^Lluj^I jjLSIl ^gj9 , ~i» £j V 
(j*j t fill JLisiU ^ ball ^Jljll »Aa ij Li LjtlaJ Llujj ((_£^Aja jaj ^ L- llj_uiA 
.^gjLaj i jlpa ^ ULlLa LSl*j AjLasjj |Jj^a-« 11 clxlUj ^gjlju (jl qa AiS-aJj 

A_jLL 11 A3l.xu.ll Clduulj d-iljX-Vl JuIa yua Ju-oaLJI (JAwjilll (JjjjJs 


(28) August Wilhelm Schlegel, Samnitliche Werke, Eduard Booking (ed.), Leipzig: 
Weidmann’sche Buchhandlung, 1846, vii: 133. 
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A- V l & V' j A -i. a3 . fl ( _ s —A ^j_kia*JI ^IaJI j»j_lalill 4_ulilj (J_j tC-l-i ji ...M l 4< ..iKi'|V | 

.AjcILVI 


j T wj L 5 i]l (Sammtliche Werke, VII: 133 J»jId) Q^jli' J^aii 

(_5-lc. JaAj ^ILVli .p £ °Ly a ) jjaljaJI jJJ Aajj.li 1 )! jaxujjj lillj A*jj ^ajl 

(jHlj lAiUali jA^I jlijVI (_gi (jill ^kUauVI Q^jlS 2>*Vl JUiuV' ^LuAI 
(J J^ 1 (j-IC" 6>2 (_g-A lilijj ,4_ui) ds3jll jjS-uill! ^^Jc. ij-cuj SLiaJL 
jjjLjII LlA dlj-lj (J?- j b d 4-jjlaj u-^j ." jj_uajll ''djjjAjj l$J<a Mij (jJill ojl-JaaJ' 
aJ l $. ’ I>b > 1 ! JlaiiVI jjJ (J-Uililli .1 ja£ (j*jJ ^jJc. ■>'-.1 1 

J_ab SjjLiiall A_pjill i_J;Laj]l (J-^Lu <__3 ^—LaaJI ^jliJl ((jjLkdl) A^qJXo 
£ jj bill) Ljj Ljjl£ A_^ J ajll i A_jjc.V! j! t-jjiljaai]! ^ (j-jJa ^llU 
(j ial all ^yS-LuaV! (3-uilil! !1 Aj 3 > (jo) "Auiia JiiV! 4-!j*-dll ia-jj d)btAaj]l 
(_5-lc.j .(JVA o^aol l c**i\ »jjLa<a]lj i l_Sj_& jjA_j (j_j-^J (jl aLSjj ■' i/iS 
(jlua (jLkj Ja.b JlaijVI ajuV Ajjiaj obi tlijlS ^jll 4 j jlb' l 4_cXill ^ 

^gjLoj J£-d J^.b JUijVI ^ f£ajJI A_i^j]jjjJjjV! J>jl ni A_c.^\j (jjj t^LcuaJ 

OJ^ J-wlpM) A^jcl^V! A_jalla^all jLial Jaj_ii 

. dlU-ajiL-a]! 

Jr^b-d lAlP-Jj 3 Vj>la J ~ liA (jl_Ja jj*-a]I AxuijUjjll 4_C.>bll LaLuI J_lajj 
bslg-*J — ^Lojll ^juLlall ijC. J a jl d ^IgliS dixuajl Ajjlajj A.li.alLfljjj' Ajjliall qC. 

4x.liljl] <_ r ujlajj]l (Jjpall lj£ bl Lai .La^ijlj Ja. ^ Uia-^a 

j '‘V I lA^J A_i4_jjial! oA_a._jll L q! 1 T) J ' ■■■' (j) lj ■vja 

j&Lill dua. J 1 >J! lAA QC. A_jU.yi jjJI "^jjjjj^a" Q^*-* O-JlSjjl 

A-JC’^LII A—ijLliI! A a • .’i^ l l _J^A .AJjlLallj t 'j ^le. LJjJ eAixajj Ajiill (jc. 

Jalill (3~^ Aiill jj^aj aUjj cUjIoj verba diLolSllj res oLdL’l jjj ajaJsjI! 






jjji) JjU :^SL iUjUI Jy»j 


. rtr . 


- yj$l JJult yi £i)± 4 S <Cj*ty 


L-agS ~ CjV jIjlaII £_a jX L-a£ A_i]]l £—a aV I ! ^ A_iilj 

(_ua*J £-a I g i >it i V} Lagia (JS J-^atiC. t_i*Jj Vj tAjljj ^jli Lagia .li.lj <J£ jj/Jlc. 


(jJc. SjAill a M' i* t _ii mi l ligJj t^LiiajJI lgjanla (jx- V] ii (jx ^jxj Vj 

(illj (j a i >»T' j (schriften, II; 672 ) aLuiVl (jx ^iall jijfcll J-iLu jj^uj jxxjII 

jJUJI £A <L^I yjxu A /jl 4(Jj<allj (jiljllijj ' (j'j V- < 1 T 11 1 ^ yljxll 

AjJlla JjjS qa LaA jil J_j3 (jja jlSfiVi (Jx ^gjx-aj (Jj^joIIj 

Ig.jaK’n lixlj 1 laavili (jl j^gjx-aj V t”^l£3l (_£ jLa.1 "j^^jJjjj-a'' (jjuij (Ji.b Igxiij -k" 

Ha f ' ■ ^»ai...1 ^jj3 AXvldl ji LaS - tg ...a'il ...a‘i ^jc, -KVi ^ Lgj| ^ 'i» * i Jj 

Lgjli £gkjp tAjniKull Ax>h ajjjjJalb jj£j (jl Al V ^ilSll (Jjbal Jla-all 
Igjlxj (_3_1 x jj J_j (_ 3 .WT) A_jaLj]jIaji LgajALLa (j_j_£j (j-lj ■"»' ^j-ll 

.^liil IgJS (jjiao} CjbjXaall J£ JaJou: Igjau JU-aj idUtolOgiCdl 


AX>LJI ±xa Laj LsCj lAjlixb 4jltijJULuij|jill Ajjliall 4x!iLi] A '..•'1 11 JLaJl aAAj 

.Ajuaail p }hull (ja j&S. ^Lajll jJSjill Ax>L ^gJl Ajjuuilbj Ax>li)) 

JS-ixll (jLuall t(_£_)X_iill A_ulj (JjbujVl Ax^b ^_A jl^jb Aj mlLajj]! Ax^bSlfl 

(ji ^la-ail (jjaj . Ig-aTvij ^^jll jj-abxil jjj Ajlgj (jjJ oilljla lg_juij jj£j ^jc. A»alslj 
jl ( -vj hul l ^pb 3-“^ (Jj-bjll IgC-jj^la ^giiLui iLgjb Axlibll alA Jla 


.^a^ljj_^a (jjJlajj ml 





SjjjSA jjIa Aijlul) 


- no . 


- tf iii\ Jiiil ji gajjui 


djuiUU^p! 4£jldtj 


i^jjaiU jjlv :^1L 


It 


Jii." 


ljUIIaaJI (j<a jil jirt'lft (jl (J 4 jjSI 43 jUaJI j^aSljJ 

l_jjlaJ1 ASjlLails (‘UuijLajjII Ajjaj La Jja. ajluill ^jl^l! ; 4 jjjjLajjll 

t<iLl*J 1 V t-iluiaJ! tjla^jll V 4 jj^i*J 1 £a (jSlj^Lail (‘UujLajjll qa ji.Vl 

^ IgAjii as 4iujLejjil Aj.iilalll (jJajjjiila . l^ic jjjuII V ula]I ^ ^ 

^ V ‘UuijLojjll diUlUaJI “UjuuIIj (jjSj^ll Ujjj jjjSj (j& jajJI ol&Vl 

dlljjiaj]l <il]j ^ (j^aiiVI (5^j) l&aaj jji t^oll ^Sjjj ilu^ nm^ ^al^all 

Luajl (Jj (Solger jaJjj JjlSj ^ AjjUfj/l AiuuUjjll 

l^jja^ 3 scl^a IaJ^ (ji aJsLuuj fr^ail (jSjjj ^j]l taac >Lj AjjaVl o^y 
4Sjlia]l jjlj Ij^laj lalj .^lljiH (_ 5 jLa] jjlii&jl^a ji JLlall Jjfui ^ic (jiuS 

JjjLaII ^jJaLaJL A-Jia'llajj ]1 JaJjp UaaOui AjLjSj S)]sj 
jl 4j.,.l...^U I ^Jjaajj |(jjja yz. ? Ujj jl Li'iK JjjjLajI jllloll 

LJLaail 4x/)j]1j tlgjla aiu ^gj]1 4_uUjj (jjJjajjS Aj-lLojj^ 4iuijLajj]l 4 S^xa]I AjpaJ 
iLaLo jjl Sajo^ li j .(<LulaaJ1 a*j La 4 _ujjLoa]1j Aj^ajil aLlj jlluijl ak. 
jt 5Jjla]1 (JaaLi (_ 5 jca iaj^b jj*j as ^aujLajjII ASjlLail <aaa<a i imi 




djy3* jjW jAjMuLjjll a^UaII 


- Tt\ . 


Ja-uUjjJI - lf Jj\ jlLUI Jt jr jj_ja»S 4 £>aja 


aJjUJI oa^Li Igjlc. jSijy ^jll (^A UjljcJ jaui <ji«j V Ai^lLall <a.ji 
Ber die Unverstandlichkeit, Kritische Ausgabe, 11, ) JjJlj 

.tillj ^cj jiiSill (Jaalui liSJj ^Lu lilj {p.307 

jull (jAkia (jAuaaJI ^Lall IgJtiyi l$] jl£ Aijliall jl jA ^jjll j^Icj 

1*5ja lgjlac.1 ^jjll ^ tliLmsu^l All CiilS a£a 

iluJS jjc. JSj jlajVl CjUaaJI j^Ja (j^aj^aiJI 4 aj 

l^L-aj Li»a. ajjUaII (j^aa^ll jj^JI jjJI j& SjL Clinth Brooks 

olaljj j,a (_aluall illlil Aj-a_j>aC jjS'jH ^'U, 1 Aj l ur. 11 

(jl£-»l QA <AL ajljC. fj\ ^SkjJ (jl jjljll QA -U> (jLbjJ (_ji 

45^ yV 4 ' l_£^ uj ■—y*" ^ (jAa^k-aiJI ^gifr 3juJalj 4iua ^jAj ^AJjUx Jjay 

• ^UJI AJauiljj IaLix-q (JjJau oAiiua^l! 

>—S^ullj ‘(jJ*-a Uc-jj Ajj^Vl (j^‘1.^ 11 ^ic. \juijA ^Ik^aJ Aijliall 


aSjUJI aLasjj ^ l$jle jjaxll jL«j (jSj^al jlajtfl -Milt ,^3 ASjlidl iJjio jLj j) (') 

Douglas Muecke’s The compass of irony, London: Methuen, 1969 

• kllur^B jUd] AamijL , )ll AS^lUll aL^I tilLSj 

Lillian Furst’s Fictions of Romantic irony, Cambridge, MA: Harvard University 
Press, 1984 

• (J*£j 9 jLo^il IgjISLuij AJjlU AaIS (^A AjuijUjjil ASjlsuJi <LJp jl US 

Norman Knox, The word ‘irony’ and its contexts: 1500-1755, Durham, NC: Duke 
University Press, 1961. 

Jla AjJaill Aj^aillj AjasVI AjuSI IjisS ASjlLJIj j}f -SAji Aj_)Ajll j« i*il...l rttj\ t \» 

The well wrought urn , New York: Harcourt Brace, 1947, p. 191, and ‘Irony as a 
principle of literary structure’, originally published in 1949 and reprinted in Hazard 
Adams (ed.), Critical theoiy siirce Plato, New York: Harcourt Brace Jovanovich, 
1971, pp. 969 and 973. 





- r$v - 


<jaaJL*jJI — Jill) 


J£ Sj3 Jj^*j ^jj La^jc (J£ulu jll Ajla.1^11 COuall AillSi Ajjj J*j 

lilt j| Aj 3 -ia.jj (_$l]l t—lllaaJI * kuljj (j^ajll J ^$Ltt jl SjLc 

(jU AiliaA JJaj LajJ JxaJI ^jjj CjLUaaJI ^.ja.v (jl (jj 2 k Jcj .SjliaJI 
AjxatjA Jal (Jjai IaJUC. -^'"' (jl (j^AJ Jll dlLuAjalVI Ja^ull Jl i _ A^UaII 

• o.Ja ojliC Jc AjaSj dlSjII J o-S-lxlo 

aJLjia UjUk-U AijlsuJli Jj.iJ1 (_£baill JajaVI Ajajj JUcl A-IjjsUa AatyiJj 
ajllaii dlLmluill J J-Ij^Ij jAjb]! Jc ajiS dill JLacI Aj^J AlajaiJ Ajfil Adu 
A&?3Jj 4 Jijja ' ASjUaII Aluajj' tjjjJuUI ,'j )ill (jA dilj'm null jjSIjjj 

J lgj£Lii.l (jA jifjl Jcj ^ tjj "aIjUaII Ac^Ijj (jL# (_jJ (JjjI "^Jlyll 
Ajc!)LJI ^UuAI J liljiii Aj^loll (JLaC-VI (jli t JuShll Jataij ull 

aIjUaII jiXJI JjLjII i^jjj t.Uila. lgr»^v.u Jl JLill Jjkrill AajI Jll aIjUaU 

jaJ C(_J Ai^aSj Jj3 JKw-iaII Aj...I jail Ajjj^aIHI dllajjxj]1 (jlj jIjSVIj 

AjjIjaII a 1 a Jla I fl* »" » J9 jll 4 j£ja 11 (jJaljC.SU JllaA jjtirfi ^jJ3j J Jaj 
lllal (jaSjjJ AjlL jl cjaII A jit j La AjbLuUJ (Jill V HL»] .AjSjUaII Jc Ajulill 
(JS ^cJli ojLaJlj (jliuill J*a. (jA V^J La ojLc Jxa "i—ajaj" Jj Jjm\1 ^auU 
JpaoSL Cjjfsj J3 Aj<j..i^^U AiivLlI CjjI£ (JLaJI AjuJajy ?AJaLuUj ja.SM LJa 
dllaajjljLjil Jc. Igilxuijl dlj^aS ^^1 jaJ jcj Jc 1^-iSlj (AJluiVl oIa <Jja Jc 
( jl ciljjj (jLa (_5^j JSjja fj\j (jJajajll Jcj .SJjia dlUajiLa J A'iaiJ-TiaII ^USVI 
djlSjkall ^Ijlall jiihll (jA ^xjI jA La (Jl (J-^j AJjIAaII i^^Sja A^a9 

"j- - 1 aajll Ac-^b tSj)/(Le (^Ajjr Ajtliia ■"' v j r 'j t —A ajIa^I A£>b (3) 

.A3;Ua] 1 Ai^b <£lji (jJj 

Blindness and insight: essays in the rhetoric of contemporary criticism , Minneapolis, MN: 
University of Minnesota Press, 1983; Wayne Booth, A rhetoric of irony, Chicago, il: 
University of Chicago Press, 1974. 




liijjjuU jyU ifSL 


- Ti A . 


1 jlUl £ BjjaiS 4£jutj* 


fj.flt/n (JjxJUj ABjlioll ^jL ^IIjlSI ^j-q c_fl3jpa£j .oislill 4_u^kJI 

Iaa j£tai J (jS-oJ (_gi 9 45 1 ABjjia]I Ajj}aj ^jc. AjjAya. AJiuiV e-iUxkil 
.(?£BIjBJIj liljiuSl IjSlujjSj ^c. jLu&VI j^AJ 45 .la 45 1 jjljJ (jpla.Sflj 


(JJJ J J1A1J ^Jalall «■ a/nAll] ABjUaII ^LuaaJ jjJc. tiljjj jjSjja JaC. BBj 
JaSI Aj£lj sCjIBjUaII vLsLa lajit-Ai ^£jja ^IbI BBj .AiCjill ' g r_ lj .1 
(j^aUjy tfpVl Baill (jAj-ia ABjUaII Ajjc IaI (JajSa ^gikjjlj (j<aj*j oBj^aII 4 jVjL> 
ABjUaII ^jl 45JB jAj .AauuIaj^II Bxj Laj AAuojIajjII ABjUaII Ajlixuliil (jlaljcSll 
tj^jluijyi iajjill ClLiiliiir ^1 U$jjj l$ji qa ^Cjil ^gJc- (HuLujI Ajllaa. ojftUa 
Ua^Li.S UaUii UjLatl (Ja jail jBBj Ulac. Unluj Ujliic .1 nj ^j_aVl ^gJcj 

U ^a. ajVjsa jjILjjj <■ ijwrtiU j dijj j»jsj JlalUj .(Compass, p. 247 ) 
45^ ABjUaJI 4> '•Jliyj (JL Vl* 2 ul (Jit Ajlfill ^B dljj tjSJj .^jxa tliVjiiu 

UjUa&i jjB ^UaII Aaja ££)& j»jSj UVic . iliBru Iaj aJUJu! qa oJjajaII 
AuIaaII >—(J> VC A ' jjA ^J 5 ^ 3 la ]1 • 

4j3ljJ Ac-Iaa ^uSj 4jl UskijAi Jjlaj ABjUaII ^BViha (ji i—>jj bSjjuj 4 Aj£}La.Vl 
' g m l i n *> I ) y o ojiuill (_Ja 4ja a£jLaia AjIaC. (J>Ia 4 ja olLsSu 

ABjUaII ^>. Wuua £a Aj g ySaLulj » ts oA AjxaSVI a BA 45! jLiijj tAjUxJI Ajxa^U 
aJjUII CbUjUaII (j|i d)_jj j^Jais (JAJ . 1^1 J&AJ ^jall AjSjUu ^Ajiaj 

lift (jSaJ aBBa-A 1 1 jiuj AjjIj ^jIxa gjlau ^jll ii!lj (AjbIaII jljpuiV 
. jUaaII ■Vi-k'i Ia£ ^laoil (jA Aj^ji jjSL (.jbIjaI] 

Aj£Ij ABjUaII 4jA JaSB l^.lj l s‘\ i« o 4jLa 45J JjLjjj ^Sjja 

4 jA CjLi.luiA Jjii 4 jl IjBlj Vj ^jaII V t—uaJ (JlaJill ialj i 

■UXJI (joJ AB^UJI" ,_jl jI_)BJj ABjUaII I^jj iBiCj .Ij-lB JJ^J V ^jjLujVI i—lUaiJI 

ls*s |aj tjAj (Rhetoric, p. 209 ) aL^I* jjc.j AjJaSla (^jiaIIj 






- rt* - 


<owJUjj21 — jji^l <&ll ^JjjxaS X&yjt^Jk 


l$j£j AjDlx. (_jl l^joijj AjjLuijVI ililill Alvlt jV v_i5jx3l H liVijj 

JLaiiVI HAj . a \>^'\* jjc. Axlasia (JUL ^A ^IwtJI 1 ^ LI.Vii jl 

jjlxll ljIH (Jail (Jj (S^Uaa aJjLo£ A*ill 4 L.Jjj Ja 53 t')Kj )} (jj£sil 
jiill I^A «(^ ^ (J- 3 ) *^*-111 (jij 4iill jx L.L jLSdj ^llfc ^I (jJJ^ill 

<uhhxj jla .Ljl JaI£IL Igia cliiill jfLaj jl ZjzA <*111 ^ l iujfy Ij^uaJ jlij 
jiii ^i*Ji £. - ^y\ ji^yi ^ - <iiii ^iic a^iu* ill 
jjik-all ^ ^Ai^nllj H <lU^aVI ^l^sjl Sjxj ji dllll ^Jaluijj .(\ ) ^ (_uaj 
IISaj .(HY j^a) aJ& lJJuII jjIuu jl l^jSlj (Inauthenticity fjAuall j& 
.("<1 Ajl^j" V CjIII AjIS «.ljj Lajuij ^jtjll Jbil j* Llaj Lal*J Aijlidl Jl£jj 
^11 (j^lL tUlj*xj Cilill aj^a t\jj Iulujj La Lila V eL^j] <s\ t(YT * 

■ L _ illt-vll i^i^l^a j<a l_s3ja Acjcjx L-iSljt 

Sale I jla ILjac. ajj^II jc. jjoK"n aIDLII allill ^VjA jl j-» ^jll 
aJVH jc i '» 4A»fh<a Alai ^ Lijiuu ^Aajfi- jaj ^lc Aa^lLall i_L^su 
i j^jjjLaj^jll jSill Aajliftll ftUac .1 jLu (ja la^Uajl ^aUjI jjJajj ^l£a .a^jjLII 
Aj^jjAill Ajll*. Aikj (_$H qi&jji is^jj ju£p£)3 AjauiljJ L^ajirV^j 

(JaLLi jL L£ . (c ii) 9 j a) jl alL^a ^a Aajlill 

jai j^lt (Jull UjJ J*ijj (AijliH (^iuolall (jlkjll ^ l^uilxa LaLVwnl 

ijjz £ j & jjjjjaJ Siaj Jll- 0 jAj ’Aajlill (JalsulL jjliL* jjc 

AjjLAiLajjll abjIAaSI lL^jj ^£jAa Aicj . AiuijLj^ll AajliH ajI^-sa •*b*i 

1 La j a Ixjcjj (Jl£ju>yi jluI ^11 o^j.tLa ulilajliall jx (J^lol ^jj^isll Ajl^ill 
<^J '(jl iS^ *^ c ' Aj1*> (^jII ljIauiII AaJI Aaj (_jlcj ‘(j-al^-ll j'^-aII 

Jllal j* jjiljA ^jc Aduiilajijll QA aLul Aijliall (^a^JJ aJa*a1I ljLj^sjII 








- To. . 




d\±ij S jjall <jjj^ AiiSiJj (l£ilSj jlaj Musil 

AjlLaaJI ojLiuu cllljJ Lau-k jiiK<a'l lUill lie Aj^ali. LlhaI ellli jIjj 2i ..iaJI 

< C 

jl jJJ^Lajjll j* f&jSjLo! Jb jjj» *al» .. J I llSill iSjij • JjSV I Aj*slj]l 

9J4aa 1I uil_ta>nill i^&jj iljlill Ajj^J JuLuJI jjjlaJI J)Lul! Aijliol! 

j« (Jlllill AjjA ^Lij j_$l ^Aj11_>jj] jl Ajj!j2kj)jj A_uLuj| rAjjlfLp A^jiIaII 

(^Ic. l 1)Iill l$j | « jWi ii n (jjll Ajk^lll La ?*iLuLojll life jlwa-a Aa-jj jJj ?c|1miL«j1I 

Sj lnjwwa jj£j JLojSVI j* jJS (_$Lj l^jbljlj Ajc-Ij jj£j (jl (jpUaVI 

jl £9>U jl ^j^-Thai J^la (_jl ^1 (_$! ejaljC. J^ic. jl IgjLaH (jjlx* (jle 

ju (JjykSJ Aiajlj j^Sj jV lflTn->*lLaa ^1 AslAaVLij ^wlilt ^yivalL Ajcli j_j£j 

l$j£^e jjA tAjjlj tjiM Aaui (^Ifi AjjjijLajjll AjjJUl jU Ajfcjj Ajo...U 51*.J 
Aijliall jjjjjjLaj^l! jjjJaLall j_gjj 133 .JLaaJI ^(jjojjaall^ Mnull CjLajjljfiuilj 
Cililac A^aflj ^LcJI ^j l ual l Jib Sjlluall ^ Sbt& 

(_>a£L*j La ij , *k o^jJaLi. (jftaaj LjCjj AjuuLajj ASjlsu jl Jjsll jfL<u lillil . jjJLaaJI 
A A l tet Ajjj t ‘) galVall iS^iJ .(jaaj‘^ 1 '^ Igjljj AjLaC. ^3 ojfcLa l^jlji jj-^j.-Vdl 


Jiill (jjjiu AjjUfifl Cjluil^ill ,_y3 aSjliall 0^11 jLuc-l Sale) (t) 

[ ^iijLa a kll aic. 

Walter Benjamin: Der Begriff der Kunstkritik in der deutschen Romantik, in Gesammelte 
Schriften, Rolf Tiedemann and Hermann Schweppenhauser (eds.), Frankfurt am Main: 
Suhrkamp Verlag, 1980, i: 1, pp. 7-122. 

:JLc.Vl 43 jUa 11 a_a^-u '' 1 ' ^ ^ 

Beda Allemann, Ironie undDichnmg, Pfullingen: Verlag Neske, 1956; Erich Heller, The 
ironic German, Boston, ma: Little, Brown, 1958; Ingrid Strohschneider-Kohrs, Die 
romantische Ironie in Theorie und Gestaltung, Tubingen: Niemeyer, 1960; and Peter Szondi, 
Schriften, Frankfurt am Main: Suhrkamp Verlag, 1978; Szondi’s Schlegel essays are included 
in On textual understanding and other essays, Minneapolis, mn: University of Minnesota 
Press, 1986. The most prominent French studies, Vladimir Jankelevitch, L ’ironie, ou la bonne 
conscience, Paris: F. Alcan, 1936 and Philippe Lacoue-Labarthe and Jean Luc Nancy, 

L 'absoht litteraire: theorie de la Utterature du romantisme allemand, Paris: Editions du Seuil, 
1978, take this German tradition as their starting point. 




JljjiiUk jJa :jJL 


- ro\ . 


\ yi £ JUjX*S a 


4 < -n 'j 4 jIi\ a l^jaV'/' 4_^.ljj 43jUall (j^aji^ajS .4jjVnj La ^lc AjlLaaJt ^j^JaAuj 
AxuuLajjil Aijliall Jlaj Ij^Aj .AjILoJI 4jjajll ^Uiiiaalj Aipataj ^JLaaJI I 
(jxLill (j^ill (ja laA j oJuljloll SiUl (_jJlj ^£)Lill jjajJa aJjJaa 4ija. 

Ajllaail Aj^jall LjUjaall £a j^ii.1^11 ^jajlajll (ja ^cjl ^icj .AJxilj 4-Jla^J jaC 
<lLa. (j.iaill c 'lU-vll ^Lal ^rU-in-ia^ Ajjajlajjjll Aijliall jijfl L. jli 4 jublajjll 

ajjll jjlJ (_gjiVI a LuijJ i—ilc-Sfl ( _ s Jc- (jj^J i«jj£l <Uaj£a AjJp 

Spa]) abjl Ja3 4oja-vII (Jat“uuj 4jaajlajjll Aijliall ^IVi. noj .(Jl^aJI Axjllaj 

‘‘'•^ j ^~' ■ ■■ ■" JliaJlj tLc-jj IjuaJ 4,j...ijlajj]l jJJaj JiJ (ja 4xajlajj]l 

alii jjlaa jj jlill -IjbiJ U-uj-ia' l j£ilj .1 j (jaajj-aj JjJaal (Jja. ^jjll 

Jj^ jjlaJI (Jl^iaJI ^Ic. jSJjJ tA-tuijlajj]! CllLJlaaJI Jja. ji-UaJI iJllLaSUall 
ASjUall lIuuI -iiia IjJ Uuala. Uj£a AxuijLajjll A^jUall jLuC.1 4a3 jjxu (jill (j.ia]l 
La ^jlc. jlal£ «(JaVl LS ic- ^a.lj (jaajii ^lla jaj ^C. 4ajMa l$jl Ajuulajjll 

SjSall 4 j«> j' %jV'j 4jSM -s-Sf lj 4 j\l /'■s. '1 ‘LluiLlui]) ljI la Jail' Q^slia-a jlaj e^jj&l 
Sbl£ 4ua.jjaj 4a^jU' 4auuLajjll ABjliall jjxaj (jja. ^3j . 4_Lajlajjil A^ajlaallj 
4 JU ^ Shi ji (jaaj (jUaj J^.b jjjij]! £-lLI Ljjl jLpC.1 ^^Ic. AjjSj 

tjS Ajlil i_k]ja]l (_uLa. (ja ^ilLla ^lail J£ja lilib bkL ^3j .^laxJI lj a l g j l 

i alj /'ll i ''1^ ^ja 4juUll LJJjLa.Vl (jl (j4^ ^Llil 4j'af- (joLull 

(ja jj^l ' (j3 la£ dlljft.VI jl UjUiaaioall (^ic. S^alfa <a£)JaJj (jixJ (_gjll 

(^KT) J2j ^sjjjaaJLj CjlSjUa (jaJ Jllall Joiuj ^ic jxk^ £uitill jjall ^jbljj 
(_gjj I'•*■ t* - ! w" ^j]| ^(Jjljjl] C- j ■ >i j' j ..a‘il Cjlill ^ji^j iljJI 4 j>u15l».,iI 
^3 4 Li l i..; i AjcLloII jl .4 j 3 jjJaJ (_^ill ^uo-ill jl Cjljn-r^> oil! 

. j^.1 Jl (_ 5 ^ua L»'-s. jja (jl ^sljll (ja Jaaj (ja AjC-ball Aluaiiall LjVlSijVI 
AjSjall 4 juiUIj 4ajjVI JlatSll (^in^jll ^jaajll ^1 djlajll jxaJ tllVbUI ai* JS 

. t l y\\ \ \ <i 




jJa '.fill 


. rot - 


Afjjlyjil - y^Al Jl2i yj *&J*y 


(jlijluiji CiU^umj jjJuj] "^Jjill tiSU.j t(jjiLu] jiLi ^tjflujp” 

U£ .^jVl <a*J 1 SJjL a!L» 1 jjlijjl jsujjl ujjjIJ jlj> jjij 4 Aj 
cjjljjjj] Goduir j* ^loSI <jaJI jl 

<Jj *J (jJlijil jl jjj (jbjiAj AjjaJ Jljiill ljIjIji - jjiuUA 

(Ujxj Kater Murr) jUa> CiUlSa. tilbSj .auIjII a*J1 ajsV aIJ 

jjj fl-luO^I JjJji t5 J2kj (Jib l^jL^juwuJ Jiiuiii Ljb^jjjMj 

(Jw AluijLajjll (IlUjjll ^3 ^^uUJjll (jjjuill ^jumIIj jUaVI 4 jKi11 

.ALj 30 AaJ 

Afljlidl jls uiySjll Aaj (jyS jl ySS jl ^kuitj U jl-iLuj 

(J£ (J&a aJLcI <_ul£ (jill (Jaolui (jbjJjjS j& .l^lj .* aLLu ^A Ajm'iLajjll 

Ajuubjjil Afljlidl (jiaj& (jl jli j*aj ,A3)li<«ll »" AjjjS Aj^ai AjSsUa 

jj (J >ljn) jl£ JaS .aJLc-V AjJjjuaSj AjjiI^J fjA sAoIuia Aiijia ^IIxa jjfy (jl Jj 
jl£ Ia£ .AjilAl AjjjuLajjll ^Aj Ajjlail! ^ Vl*j) LjUulojjSI .luiV jlaia 
(jlcj .aJ IjL# jJjJj liy QA jiul jjlj (jwliUjjil JaluiU jSuaII jjSall QA (_Jall 

Cil^JaUydlj (jJ^Vl ^ujIjII jc ^Jj3 CjmAjI ALLj (lll^uabkA jl qa j»Cjll 
QA \jJj ^jij fijuilfA jySl ClulS AjLjIjII jc (jbjljsl s^illdl 

Jjill (jbjljal jl£ .& AjiiijUjj A^pJ ^1*11 tiMp^l (Jbpj ^ (JajLj Jlacl 

.AjIL £• Ij lagjK jAU.il bk^Upj AjjMu ji-aJ jj-^bjjll jSall JAJcj ^ jjSVI 

jua, a!L»c1 ^gi jSUVl j« Aiia. V] jjSj vl AJsA,jl! jibll j^3 iiUj £aj 

j»lc. ^j^3a£ ASjlLdl jl la£ ."AjjLujLajjil ASjUaII" ^llauaA Ajoiii (Ja^LS «l.>A*..il 




< 4 ^iiu jj\x ifikt 


. ror - 




^ |f*j i -^qI I a ^ \ \ ■* ^ A lOxulot l <i ilg. a j A \ t\l .A^. Ijl^A .* 

dlljiui £jp jjc. 3jjp V Sp3 JvLi. l$.K CapS Spill e4A £tJl*j pill (_g_)p]l <]Lac.i 
^iuJ pc. U 1.1a. I aCaVlitt Cil^Uiialll £ju>j! ^3 pa. (Ja* 2 pj 

ttlttllj (WA^J jamua f ->lgli “Ciji. 4jIjj (jc UljAilj (1A*) j»lc Ca*a,jjj 
ir.j/'-\ z' tCjlpuJI (j-a (jpC-jA^aj (u..) "^u^u Ajuiiii (Jji." Iplpc. 

!**»*. cijPj Athenaeum 1798 cp;iij iLyceum 1797 fjauulll 

A^UaII P] AjLa£j CiVUt.) .lakjJj .Spall dlj p £jj)jj]l S^jAa-a 4jj.il ‘ ^ p 

CaljioJl pi IjiupJ £-?ljj (—upSlI <a.j P& IgJSj ApUxlIj Ap»ilall oplij ^3 

qa 4jpV I Aaulall plj l-ij (ji (jJI IaIaa (jl£ jIjaII a 4A (pa Jpall (j£lj Ig >nti 
(jl£ 42jliullj (J'N.p.* (JlsLujjl (j! V] ^(jjpa«JI (jpll (pa ^ <ULaC.I 


ojiiiJ t VH V ^UJ AjjJ^I Jp* 1 plii p Ig ji c jjUJl (jSjj Ajujlapl SijlCll a.'.j-pl CjjAaJI dip ( c j 

.vuj v.5 pjii,(o.r 

Schlegel’s literary notebooks of 1797, vol. xvi, p. 126 (Fragment 503), p. 145 (Fragments 
709, 713), p. 146 (Fragment 716). References to Schlegel’s works are taken from Ernst 
Behler, Jean-Jacques Anstett, Hans Eichner (eds.), Kritische Friedrich-Schlegel-Ausgabe, 
Paderbom: Verlag Ferdinand Schoningh, 1958-, cited by volume, page and, where 
appropriate, fragment number. All translations from these and other texts are mine, except 
where noted. 

p US (pic. ,~))SU aliul £pj piu Pc Lalla ^yjjSfl Jaiil p ojSiaII J^jLS JUcI pj p (1) 

pliiir r 5ov pc. J {Corner pjp Axpa (Jgs ar.j.U. a .a. >.U plij jpa p pj 

ijkball (jla p o*j ((tAYo ~ tAYY ; 1 • j j aLsISII aIUcI ^jSj p, .VjAiSfl 

John djjlgSji (’na. <_ula. ,jx Ajjjajyi Cibupt Jpo i'u A djIpLudlj ‘Lu^y 1 Ajpullj 
tpSj ((E.j.Mllington (1849 uiUjp> ajc. ^Ij (John Frost(1844 qj*.j (Lockhart (1818 

ljjSL i— its IjSUa AJxv Ja3 J-k-iLi uljpiul (|Cu>jVl jLijiVI Lai ,<aOUI apxll p l)pa l^Jtpa Jjcl 

Fr. Schlegel Seine prosaischen .'Upill ajUS liLtiS JaaLl" :Jokob Minor jpw 
cjjpi 4j .a^I pj ppU cjLUaaJ 0. Walzel JuiSlla jlS^ji C»jj (Jugendschnifien (1883 
pjJ 4jpkj) A-y-.'i l^jS LaJ Lpl^ P pijV^ jjOLtll p djlpUll p ajitla (IjUpa 

Axjjall " qa ^ ^ ^ £j$\ka 2ajpj , ^ ^ ^ V* ^»lc. ..A ^paiLajp -2jU)J 

eil-Mjlj Peter Firvhow ^ ^A-ijlAiiflj 

fr.Schlegels"Lucinde and the Fragments , MN. Unibersity of _ Lucinde 

• Minnesota Press, 1971 

pb^ pjSISJ "AjjAj pai^A “ AjjLalVi dt\jlUi>ir ^ jl 
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A,n«iUjjB - ufii\ jijli yi icj-o* 


jjSjjl ^1L». 43jls«a]l JajlLjjI 333 jl^jiall lj& 4j La^a IsLwajI (Jsl 

^.j^LaS iJatlunj tAjjjiiLajjll djULa^kjl i_Ja ^3 Cjjl£ A^alxil (J^LabaJI qa AC-ja^a 
^ILU (JatalLj .^ILoaJI JoLadllj Aj^ajj A-uljJI ^3 4j>Lalj] 3 c.Ljia ja-v ^ 

4-imjL a 9) 11 ojHiJl cLul a^JaVu clul£ Jcljaxll j* Ac-y>^-A (j-ajjaj jl ^'U, ,-.^11 
£Uu*] <slj^a klllaijajk^a t*'!**''..'! dlLu-aiJu jl j* ^aCjll ^c- Ia3*Jj 

qa jjjS it Jajj JlLall (Jjlu Jc (JjJ jlaj j« (JSs . UaUu 4$jLuLa (jjajl 

•( humour) aaI£$ 1I <£La ^U-n^di AijliuJlj \g4 «.^ij»« (J->jlui jl£ ^pil cAauJI 
4jl ^C. 43311 o3$J (JajLi Aa^Lmi La : W^V fAc. oJ±l (ji (Jiulla y Jaa-V La£j 
JjaJaa. s4irJI (jjilaJI 4Jabj £jUaj 4j3lc jjc. ji.1 liui (jaul ^jl^ ^3 j& 43jlLa 
^43 jLsJI <1 £$j1Ij jA3ll &3a.j 4£la (Jajlua 43jliu ^ j3ijj -1jaja-v ijj. jA3ll 
j£ i2jj3**a ^jjll Ajj^Vl UyfclL 4luall 4£uj 43 jIaa 1I jc. (JaaLl y£3j 

jLaj (JLacVi jl ySfl Laj>.^4,j ^^Lajj^Lij (jjJla y jcj Aijfc 

( . c _ 

j' lsQj (Synpoesie jl symphilosophie a£JJZ> 4i-Ja)jjlj 

^SjS'tl l £jjlall 4 jjL 1I 42kj3ll j^ ^jIj ^uila y ^ a. ^ j ^ |^3 (_1* »* *« * 

jl 3*J 4jjlij a^La (Jjakuj <_$3ll ^glcVl ^jIuiaII 4j| < jxolall i-il^all jy£J jl 

• ^p. 4701 1 ^ i_$yj A A <]ajuiljj IajI^c.! jAui 

43jlLail A t i ii ll o Ijj Cwjjijj ^gjll <Lpall ^ 4jajjlj 43jlLa Am uiilj £aj 
(gJJJJ jl j* (_jLa . l$jlc J qa _^1 l^aj)><*i*k A Lual^j (JxalL AjwiiLajjll 

Adam Muller, Karl jaJjj JjlSj jllj-a ^1 UjLall ^ IjZLa y£$\ L Ujl... 

(7) Novalis, Schrifien, Richard Samuel, Hans-Joachim Mahl, Gerhard Schulz (eds.), Stuttgart: 
W. Kohlhammer Verlag, 1960, vol. ii, p. 428. 

^ jJI ajii y Jjj jU CALl*i ^Js. Jj^aaJt jluj 

Jean Paul’s comments can be found in his Vorschule der Asthetik (The horn of Oheron), 
especially in the sections on Romantic and humorous poetry (i: v and i: vii). 





djjlIU jjjla KjM 


. r- 




Jjla]| V! UjjJjj |J L$jU tLa^jjji_y.ttla (Jilik (j^> Icjji s£all ULc.1 Solger 

^ijlsull ( _ 5 ]fr ClLaa^il (jU j AjV'l l ^ylcj AaI] Ajiullal! AjcL-3 ^1 

JI^UI U«lal ^ JajaJLa j3Sj lIu^ui! jjpJj jj£j J^aA c_uU. ^ 4-iAijbijjll 
3jfrj .AjUxjUjjll illlia*lad a ^jj3j (ji <Jj_j 2 k<a ^ijlLall a3A _^>iuu (jl (^juii 
'. Sj ^ .-o' ^J| \* iua\ i j i \*n a alio*)! 4,jnnLaj_)ll clllall 3liJC.I (_gj! 333 (J'yjA 

A iUl ne. 1 NfK.u) Ujlufrlj I^jS IfljjiSj (jjiaj 33 j^dll AijLxJI (Jl£aIiVl (J£l 

(uLll) (jiill Sj 3 ji JuZ 33j .i_Sj^ajll IgJ^Ok (j ^ML a j IgjUJI jjic. Spall 

A i wll <JJ_)1I QA j33 ^£L I l-l-v. ■» Ll3i3j dillLa "2jjliall ALalSJI" 4jjl$jJI 4 il In all 
^ail l A U.-S.I ^lr_ A iS^ LLI 4jlik^al aJouiIjj llaaJl ^11 (jlpj c4j3l)Ijs.V lj AjiuJill 

43jli&ll AAiUaa (Jaaft t_lljj^» (_j3« (jC- _yiai]l c_i^ajj S ^^^C-jll j3aJI ^33 j]I 

L-flljxll (jt All-! SjljLoll ,^11 £33 o3aj jli LiVl Jja. jfyZi 4-illaaJ 4djuojUjjil 
AjS^Vl <_uljo»JI ^jJc- JadA j£js 3^jl1I ujjjS 3aill 33a. 33j tAjllaaJ Aj£AaSfl 
I j/mS ja (jjillk^ blaj ,jl ^aC^ll ^k- AijlLall Admljmll pjjljall t _ s -lJ cSlli 3l3lalj 
V aNlO ifl o3j3jj alajl ^1& ASjliall 4 _u3jjj3j]I AialSJI S_)3all 


,2 i...-,1 -Jj'l ASjliaS! AjuuUjj!! Aijlidl jt Ajajjtill ii»Li!l diujj) yil» jtol U$j_yj (''“) 

.Vo — 'Vo \ jjLS Aj«jjISI iIujJojj Ji>^ 

Frederick Garber (ed.), Romantic irony, Budapest: Akademiai Kiado, 1988, pp. 65-75. 

(9) Georg Wilhelm Friedrich Hegel, Voriesungen iiberdie Asthetik, Werke (Frankfurt am 
Main: Suhrkamp Verlag, 1970), vol. xiii, pp. 93-100., 

■21 jliall -j fli* (ji JjkjA -ill Jjl2 Uiisl j i^jlLopl ^4 (jc i— iIjS 

Saren Kierkegaard’s elaboration of Hegel’s criticism in The concept of irony, Lee M. Cape! 
(trans.), Bloomington, in: Indiana University Press, 1965,pp. 289-335. 

Aijlioll ijlajl Aljlidl J^al" ;_ji 3 i;li«il I ojill duia. Sjpui <aJU-a (1 •) 

.Linda Hutcheon: Irinys Edge: The theory and politics of irony, New york: Routledge 1994 

J. JJ l dkLi lj Aijlioir jj.■■■»!.« iio iajLj diyajUjyll 4l)Ujjl <_J A CLlUjtjrll Jxo3_j 

Divid Simpson: Irony and Authority in Romantic Poetiy, London: Macmilan, 1979 
The critical mythology of irony, Athens, Ga: ASjliPJ ajoLII Ukjl^uJLpjo 3_l;0j 
University of Georgia press, 1991. Joseph Dane. 





jJa jfl UjUaI) 
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w JAaB fji JT Jj^aS <&£uij4 


Ja«ij ^gic. \jiuA jAjj AijlLall ^j^jull jSjaII jl£ Ijlj 

J u^y ^jiuS IgTiKfl jla jjftjiL# j^kid SjLaaII jjl&dlj 

AjjjijLuj^SI Cjls^liall jA 1 3&j 11 AsoJalj AjjjVl CjLiI&jIIs .AujJu jJalL Ac.j\ja j vft 
jjsljd Sjjaa Aajji AS^UaII »1a (Jja j-Ijuj .o-jaLoj ojjliLa (Jl^a.Vl (Jxiast ^ 

|Jaci jSaj .AjCjj vlllja3j CilS^a. (Jib ^a1a£ ojmlua IfjjS jA jjSi jl^ai 

(j* V] JJ4sS ^ wa ! (jSft LdSLa ^HaubAtil (J*a 3 jl Aylaill 

AjjIuoa (Jjjlajll >U3 Aojiii lIiSjII ^ j^jliui Ail jxx t jiL AjlAjjII 

Jaaljil JsuLS ji j a ^Cjll /uimjlaqj jVl j?4*J V t-ltiSlI j» JJe 

?* i 1 i n IjSAj .(JLaII (Jjaui (jl& JjUau^u (jlc IgjJaA XxS ^ltu-adl 

t-jjLuii ji g\jA aJLaa jjSI A^li lAjUitlj Ajl^jil ^ Aj*iuIajj 11 aSjIoaII 

.Uijjtj Ijcji jl iLd) llcjj Ukia jj£j ji jA Jjjji 

jijll (jil AouiilU Igi AjaaI ^Jacl AiuijlAjjll ASjUaII Jal ^aljll 

jualaJI <Ij3j 1I jj g. Ua > ^> A l l £jajp J3j .AAuaLoll ALkll jUaj ^3 ^j^Vl 

<—uW- t>® lH 3 ^- ^>IajaI jjJ A-imjL a 9 > 11 ojoiSI JjjIsuaj ^Lafil vP»W l^laOA 

(J^aS Lilian Furst Ciuo^s jLLl jwnjj .ijiliA jaih Jajla% jL alii! I jA ^d&ll 
AjaAI <1 AAuijlAjjll 43 jUa 11 j^L-ai'l ^jjAill" i_jjla. jl JhSij Jic. 
Fictions, p. ^<-i«£u IjcL UajliA IauI Axuij »1 L.^aU j.uai 1 *u< > 

(j^-3 t ^lKinoli ajjLII ’ijni-v il l SjIc -1 6^li£JI jA ^19 kiSUA t^Ib ^aj i ( 23 $) 
aj Oula (_5ill jjbO JjIaa j_j^j j»ljall jA CjI^j ja AauuL«jj]| aI^UaII 


i_Jj£j Jjjl jXiVlj j VjujLjjll ijjjlajVI ^yjayl) {_£. ClUl^a cSlU* ^ ) 

:’<uiijl! jr jLultj AAlSiJ) aSj 1L«3I’j * ,^ 1 ^SaiH i_oVl ^ 55;liall :iiiljlSM»y) ^ll&’ 

Anne Mellor, English Romantic irony, Cambridge, ma: Harvard University Press, 1980; Gary 
Handwerk, Irony and ethics in narrative. New Haven, CT: Yale University Press, 1984; Clyde 
de L. Ryals, A world of possibilities: Romantic irony in Victorian literature, Columbus, OH: 
Ohio State University Press, 1990; Candace Lang, irony/humour: critical paradigms, 
Baltimore, md: The Johns Hopkins University Press, 1988. 
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— L fiSi\ ii2l ^Jj^aaS *£.£mija 


ejl&y jlataJI ;Jj^ -^i ajlcy dj.& aljl£ J — (JaaLa ^jc. 

dll ill 4 _LqUa ]1 djialill dUlla^ Jc tjjJill JajLailj dac.jill dlidiyaall i nloL, d 

• caUaaJI J 


yiiijjiwJipi jakmi juaji 

^ ■ Xm A (Jaalui Jjj-iOj (j^ajxA) (J^la. (j-a djiail djulia (jj£j (jl (j£aJ 

djiall «jV djjxia dlJaJ (j<a (_$l t- '»»'*' J£j >li t(JK.*^fl 

cluau I £juijVl djlcjJa J ( 3 >uu djJtLaj tjjj^aVl JSsIj dil!i£j dJajj ^a 
djljl (jaj .(JaaLi jjSkflJ J djSjliall jjAl JaLS jjmai ^IjjJ dijlall a i& ^tdju V 
Jajuijj (jjj (_£ 4 aill Jajl (Jaala 4 ^a. J dj^ja-a ej£a dijlLal! dulS Jla. J Jc. 
ji Jiall c_ij 5 U u unti l (jjsull Jja. AaVl JJa JljaJlj Jaajtill £jll»]l (ji jlLi 

S"K>m^\\ ^vi 


IgAulaJj l^jlLajJalaj J d jmiLajJl cIiISjIAaII dJala.1 jjSj La^aj 


Cul£ 4tl .Uuai ^jjJai_jll d.d}9*l»n<a Jjj jli dxjioll qa y ■"^ J&L 

(jjojljjjll t_iiVlj dAuiiftll (jd . t d U« . a LaA.ia .1 tjjjjial laLaj] (JaaLi dijlLa 


djttiiLa jjJI (ji (j<a j»fjl jjJc. j . a^wita <ali d_uLaJV i 4 a ■ ,.la'l jj^ IJ t^jjjSjjoi^lSJI 

JaaLu (jli jaUa-all Jc. (jlajpLall (Jjill i_ii§ i_llc.Vl J l$al] (..hut J3 


^nijTlniJ jJj . AUa. fjA djUalj dJlaj JI Jj Jn^KII Jo'll J J| Jj .J djaij 
jLjz d^lLa djiajaB a^ic. dajjAfidll dalaajVl aAj^^li dAi*■■ v '-l^I I i**il >\ 1 ^ 1 d_wa3j 


• (Jajiuj j llj >u (ja jldail ^jAa3Julj J^aJI jjSI T j 

Richard Brinkmann, ‘Romantische Dichtungstheorie in Friedrich Schlegels Fruhschriften und 
Schillers BegriCe des Naiven und Sentimentalischen: Vorzeichen einer Emanzipation des 
Historischen’, Deutsche Vierteljahrsschrift fiir Literatunvissenschaft und Geistesgeschichte 
32 (1958), pp. 344-71; Peter Szondi, ‘Das Naive ist das Sentimentalische', Schriften , pp. 59- 
106; and Ernst Behler's introduction to Kritische Ausgabe, vol. I, pp. clxi-clxxiv. 








SjUIuiI ^gjl (J x±a c-flj&l ^aljll Ia>». V1j- 9 ASjUxll ^ASJj 't^Vl (^aLJI 
(jl aiill JjisG (J^Ju aJsuxIjj l^li^Jj >11 (ja jxalift 

.Uiuu <1:1 jus Ajjl^ji SjS aSjUxJI ^Jl 1 —iuj Jlioll Jjfu ^^Jc- Quintilian jUluj^S 

.13 — Ja^jSxa (Jja — Ijic^L La •' eU^ (jl: (JibSlU ^lui 4jl jx ^Cjll ^^Icj 
ClliLuj ^gi IgJLasluil ^glcr \jy*alA A IjK'i (JjLi. .& ‘(*^g’’") <3jU-allj "^iLj-aj" 
^gitj .^'' ^j^aajljJluil jjjaj iltlj Ajjiu«ki Ajfrlj Ajfrvb AL& UjLuC.Ij Ajia-a 

^^1 LjS^i 4 ^ 1L L>^ ^\1 a 0 „\ 1 '1 .* 4 t liy-^ i**mK 

.^jlal ((_£.}jxj£ll Ullyxll (jJ] 4-lJxj) ^UjiuiJj! (_ji_)*-a (jial^ui Lo&^l 

)» ■Vi-v'l j* ^t£ ojl-laall ^gi Axjxjlxjjll ASjlixll ^jJaJ jjlajiJl jji& m l T'Jj 
- ^jjSuII (J*-ll ^UJI ujjAaJI jl£xlj i_lUaaJI jUaj Jiklj aaUll (JIVixll 

eiron LoAj aSjUxII a y>K (JLaaiail ^ jnhM u] (Jjiill u^®is 
u&j aLIjs a jj. ■ u (Aaoj^ill Limj^II ^gi t , ‘i'j>/r*> All (_j^I ^gljVlj eironia j 

& 1 \AH t -uailall Ajxaauxll si& L-ljluii ^gj*j AjjIxIIj A&al^x AjAb ajSLa lillj 

Lagxlalxxl ejill jx Isllaj jJxial Aj£jxu>1&)I Aiiljjill ^ ^elia^lj 

J>l clc. jl jx jallxill jbUadllj jjuull Ulc. jljjjljjjl! jUlaalll jxwilftj . jVI 

ji YTV Aj^aO^JI ji) AjjjisilaVl cllljjla-all jx jjl&II ^ -LI^Iui L_ula. jx 
,|aj^Ls jLull (jpLi»Vl) jL.,.jl AajUxlb ^^JaUll jjxj A^aaJI Jj3 filial 

^ jblisill i *wU ail Gregory VlastoS(j“j^-^ 

!aijl ij X c.(_gjill AjUaaS '■ AjjUI Lo^jLicIjlj jUlilujS 

Lo^xll jlajj AxJ jj AjjLhI jl (jjiUl! aa.1 Axjaa^xxJ Liajjjl La Ijl ^gj^j 

(jijja£)S aifcj .Ajj^tx jl Axa^jx Ulja£j Ajyija. AL^Ja quILux LoAjI;.'c. b 


(13) Quintilian, Institutio oratorio. Book IX, ii, pp.44-53 

(14) Gregory Vlastos, Socrates, ironist and moral philosopher, Ithaca, ny: Cornell University 
Press, 1991, p. 28. 
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Aj-uUjjB - ijll yi **>*>> 


AijlLJI AjjJiujI 4j.>Ldl Igj ^(jUaiil (jJjJ a ) (jli (Jajiui 

4 Ifl i Jal^iuj Uu Aail Aa.Lt Aab ^1 Igjl f_ya CLlela 


c-lc-Al (jaj aIiaxII Ajljlll ^^aljj (jC- < • ■< »& Ja]jLJ jjjiLs Jjl (JajLi jl£j 

4 JJ.V-^ic. L_S^*j|l aj t4 jQmli'1 4_a4>llaj ^4-3jlixi] l >) ...4^211 L_s3^xt Jalj&ui 

lAAj .^^C-UjaVI Aaiilj ^li-sailuiVI j_ji .U^La ( p& g ’il l) 43jlial! 

Ajlaijimll 4ijlLa]l (JjUjj J^jlni Cjljilui (JjJa! ^3 £uJalj jL«aaimVI 

jl ^lOUj 1a£ ^Jhj {Lyceum fragment 108,Kritische Ausgabe, 11:160) 
tjllj >UI tAuajll jAUaillj eliaVI <—iaSj^ ^A AiLljLall ASjliall 

(l&jjjjaa f' ixSl jl ASjlLall oAA (_jLu jfcUajl! (Jjajxaall jxj ^oxIaII 

AiolajS (.Acoli. l^jjjjjau jjill Iajj V) Aai Ai_i Ajj-aiall (jxJs tilli 

iijlLal! ^jU^a ji ^Jl jj (_gAj Aji^lalj AjS^ua (Jj <jc-^L tlijuul jjl ASjliall 
A^i 4 . „a*i alc-A ml l 4" <«■, >i jjl^a ^3 * <j - ^ (Jj ‘ 4 ■ -a'i' ^ajoi! IxSyo ^jjjj] jhlhjj V 

|43jlLa]l) . IaU*^ jjic jl lAjjjJaa ^^ic. Ajjlfrjll ojl~>ni:ll tilliaJ V 

jjluj t(Jxl£lLl l cllSjll till A ^3 4iV UiajLxj i^sIja!) AuiI 

alj j| j« j^ iiA ASjliallj . (J ax j j^Uaiaj jluU4 -AUa £*aj 

a*. aL> (JaalS lie. jl£ Lu ,_>aA jj tbulc qjj {Lebenskunstsism) slpJI 

tUi fldl (JS j'■ (jlj tUilc. (jail JS jj■ ''j (jl ^»'~'j • j^j ‘"'j^I' _>=<-*ill 
Ajlljjilxjjj S)laj (^3 .{II: 161 1 0 S)bi) 43iJallj jxjuJI Aajj (jl c5 i-lllj 

(ju <1 (Ja. ^ (^jll ^l^j-all f.l)j I^jxjj ji lij LSjJaJ 1^-iV t<il3 Aj&>b tliuulj 
v* l 4 '-v !: (j<»3 .(_J<al£JI JL-ajVI ‘Ulaouil (jJJj tJa(_gll~»rall 

(illjj cliuij lA^il (jA (_5ja.l 4ja.li j-aj tAjja. ((jjLJI Jc. (TjjiJI fijba)) (j-ai^ll 
Sp.La al£ La ■»" l^j l UC. L 1^ ..■»' (_£.l!J j^Aj .4^Hxa]I a.J)*x,) AaJI Aa.j ^ic- 

t^n-v jSlj tj jjJOo JUi (_jl (^3 Ab>la 1^1 dilill jiluij V L*ltf> "bgjljj ybuia 
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— yjjtfl iiiil ji £i(JA 4 S 


jjJ JoS^La!! ^AijlLtll) JJ! Jloj I^Aj . jjjajll LAua JSja. Jjla jjj 


.aJj 3 £jlaiuj Laj AjJla ljj£ j La ejl (■ Ijau AjjLuij'.i I Ajjiil] AjJaSLUoll A j nkl l 


bLal ^AiJajjj Jxjj ‘‘^iP Loa 4AJ J£l l^jLs Ajnja i— iIc LuaiI I liiti j£j Lo^ajj 
ullilfi bLa ^TJaJajJJ jl JaJui jajj^J JjJaSj ^LojaI AjJaJLAll AJSjliaJI tlijljl 
La Jl iJaJI aIia^S sJA jc. AjIJ L-lliaJJj .A3jlLa]l s^i Ajlxajl jialjC,VI 
tiais AjjjiJu jjc. V tJ.-N.jl Jh JLaC 1 jjc. JLioll jjiVI ulllsjLull <UjjC.j t^sul jA 
jfc AaaiQI AjjjJaLa.A J jjLiblj iajLj jc. Aj4..:j jjSYI LL)UaiiLa]l jjc. Jj 



ig*^ J* 3 jijia 1 a .11 jj t tliljwaL-\All 1 .^ij. Aiuiiall 


j-o ^AijliollJ £jJaj jlijl jl jA ^LuiVl J->jLa jl. -**"■■■' jlsij 

t ^ - i ixkll An$ ia Jl AjuuILj AjCjj tllLi&ljj Jj fj j JgJl sijSlj J JaljLu i_ljL. 
jJj AiuJa jjL^lal j^lua -la] .AjljjU*a Ajjj “Lalij J ^jJajJ jjlaHii jjj Lilia 
IaIc. l^jj£, j/j lijXAill jaJ (jX-ui l$jL liL-aoll jjSl jjA Igjb Aa..ibl U , .LaIa 
jAANia.ll j£ l" iUnII jjJj jl t i lillil tajl^Su La Ja 5 L) j ^3 .. 40 j » a \1 jLalla 
jll ojLSal JjSjjuj jjjLj A-ajl-la J AjJbVl fljjjJxAall » 1 a J . .Ajiukl jjaaII 

Sjiii c jjAJaj U£j .( XII:209) AjJjUa J JLaa. Jl*; Jib JIoj jl Jj 

AjjjfLa jl AjaILa (JjjjjLaA J La .In I <-, a ml an Lujjn 1 1X ^ LyC6WTl ^jaajIII 

aJc Jaajj jlj ^AJjliallj f -, 51 g ill jjJ JJoj jl AjIc. Jul) LsLaj A ig...' AijJbj jajSj 
AjV J^Lj AjIc-IsG yjjjJalL j^A AjIajlII ejiA jU tilli jt bLjaij — 1 ij 

L jA ialjku Jfikj .AljiaJI Jl Jja. Aala V] JJVI Jiaili J Jjall ,jJ jj 
JaaIs ^LojC. 1 (jl o-Jj A*3Jj Lo j^S tjjji^l £-a Aj^la-a jc- CiJI Jl aJjjaj 
J- l ja ^yA^JI jJ^iull IbJ CLlXuaJ jjia^i LJ . jasJ J& jlaji 
Jj) g^jAull ajLLLnj J ^*j'| ajj^j Ja-J a ij*A 0^ia till^j i(XII: 210 ) tiilill 
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4.t.,u U j^ — ij+£i\ jillt ^ £ JajxaS <cjo|« 


^lc "AjIjIj g.ijml jlSal" Jja. A*Ja3 t_ja.il >■ a jjii tl A* 1 — I V^ V (J\ju ■ «'l ^ 

.[Kritische Ausgabe, III: 46-102 <1A. £ 

Ifrll «nn*i i nl jjSa f.\jj il)Lb^*jll £33 * k.Jji ^Ujjj ^yLals ASjlLalU 

qa jai£ll CjIc- |_») £»Tubi l.i£Aj . 1 $-i3 (J^ojj ^j]) 3 Uaill -lljxadl 

tAjb mJ aL ) Jj-la. (jjj*j (Ja.1 qa ^jsJ (_gLuu (jxi Jail Jj^aj AjJalyLJI clilyjla^Jl 

LaLe -Kmll -uji) ^Jl Amftj jjalL l_.83gj rj^iail IjAj . ^,.m,^JI A33xd (jalja<a (illlj 
A33 j t — i^ajj (ji lillil (jLuy (Ajjja. A n>A (_$Y (jJLaall (jjjfra a (jjj ^Jl i 83$j 

^c. ajs ^Saj ^Jioll ^[p Jjlikj yUifrli Charles Alteri isji$ (_yJ}LSG JalilL 
#3Aj .[relevance) ^ ^ >Xilu AjLUaa} A^c^Lall Jajuj Ajcj 4 (Jc.U 

-SLaJ J (jS-oJ AjiLuy^l Aj)ajll (Jla-9 (ja (Jl,a (j\ Jja. Alim! £ < j]aJ 

«3gj (jJ&lj <Jlaj (jl jl-lLa Laj tA-jlainl (JjaJlj (jjiijllj AfrlaJill (JMa L 
1 jjSj9 (Alwall Aiuj Cj^laJI (jai Ac. ja-> .o Jxtall Jailll (jUaj 1a ^Sj .3j.iaJI 
. LuliyjtJJ AjII liL-aj (^jJI ^^oll (_jJI jJjjS Ua*aljk i^laij diLuaSlS (_jL j\$f\ 

(JL&S1I aj (Jjj^jII l*jL Idea S^sll >_i^u 1Y1 spJi (jl 

Pjljjjull (Ja.132 (CjlajijJal (jiuljij qa (j!L»« 1 .»(ASjliLall AJafij ^jjl 
«jl 1 pj ^j^ia (jjSj l «Yv*t Jaiij '(11 ! 161) (^jlill -lljill ^>jlj ACjLlaLoII 
j^a Ijj jS (jjSj a! inversion liik« ll£c. jjSI Ajila. j^lc. Aijjljx aJ^Jjj 
Aj«J La ^jA 4(jjJwa (jjj ^£ail (jJatS tAjKi^ll Ajjill oltkj .idea BjSa Ajjijjjj-ea 
uaj -13 ^jjll A3jliall ^jxiljll Cxull (_jA AiuJill" (jl jSjj La,»% £ Y ^jAuullI Sjlui 
ASjliJI i_ula. jA I^Aj ,^1;1®YJ (j-tliull JLaaJI IgjL (jl cj<all 

ijjluiuVIj jAajll ^la t.i’lglnil (_jill jAj A > <m» AJa&ill jjjll AjwiiLajjll 


(15) Charles Altieri, Act and quality, Amherst, ma: University of Massachusetts Press, 1981, 
p. 79. 



iSjjjJU '.{Xxi t 4 M*Ui 
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^ouuUj^i) — Jllil ^ 4£y*jA 


jjjS jjL aJ^u (jlj .ae.l;j a mjjLall ^aljAll jc. $IL*JI i_jui£ 6^k. genealogical 

A-xllii Aiju AjII jiajj jl jLxj! J£ jl aijj L'n-t (JaaLi tlu )j jA 

J Aajl^l jx laljal J t—iuxll jA IjlAj :Al-flL Jail Jc. 

. (X 0 x jjL JJ ((j jUVI J LJ] AjLbsliL Jill t jUI) ^Ull 


LjLja3lilSI i Ajimkll Sj3 (JjSj (JaaLi ^ r - 4 jI V] 


AjQjjHA AJsLuUJ Llluulj 4 -AuU4 1_aQj\W Aj A-v ^jIjSj 

Aic liaiJl J ( jjjJ joj) jyiSj&j iJaxA ^j2j £jJajx Osj liAj ijifcllj 


(Jill (_jA to^iall ASjlixil fllal J AjixIjA jisa jx Spxi jjjSj Ixij .AjI^ J 

All Sjii^ Ajlidl Saa.j 1I jaJ (jjj l^ipj aSjIsxII AjxjLix jV tUniversum 

(jli (_$a 5I l_iixall lillj jx Ax&jj Aj3jxx ajS tilSdxJ (JajLx A3)Ux3 .^XVII 206 

(-AIaaI ‘a1£)*j J ajI&UII j-ipA Booth & Hutcheon jjJilAj djj Jlloi atij 

^ Ig.au uVI A*J*XJJ .^Loxji (jUioi jxjJa eluiYi fjy \'lU>j (jl jS ASjlixIl £_jLo 

A t> . x» lj jlial Jii jax ojluc-lj JluauVI ^•ijxj jl (jx Aul Jl ^a-lie. 
jx*J (J~>jA Ajx jjLi jill AjjJll OVjAxllj ^uAUxIIj ^xS^jII i—uUli . j j ■ ^-A l 
. Ju'jj laJa yb- jjij (jl Aj IjjAxalx jjxital Alfr jl£ Ixi (JauLx ^<*- jl£ 

A^aax ‘AjljLX jfc lx£ AjiiXalj Axaij jAlJU jfc AoJal^ci ji Vj 
AjlaliJI AjIcUjII jbuVl jaj A^%"ix j^A IxLx ajijli-all k_s3_J Ajlfr ljyll jbuVl j^< 


UijljS djl^wal^x ^Axjj . A q iq-*w II l cj \ A^jiXx o , A I o^jjl^xll i_fi3^x] 

Jc. ^_jjallj Sjall oAA (JaxJ Aa.1 JjJ ^1 AiV ilxistx A<^i^j A a jail ^s3j l&Ax JaljLx 
jx (JLxxll 11 a J a)Ljxl Jjj 4 jA (J*a LJjx Ajaxixx Jjii j Uxaa. C, 

cJ?jLx Jajj alj • (XIII: 198) ^jjxxHj AijjUj l^ » . x jj^UI jli A^j Axla*ll 
jtxulj ^iUWI ^Jlai-axll^ Jail]I lAA iBUdllflg Ajalidil AoixUlU Uajj Uajj AijlixH 

(jl" .Ajjxaixxll (jjJjj Ajjjllj >. ij?nllj J*xll Axilxx J JxJcj (jillj aJV Jl 




(jJa r^IL aSjUaJI 


• rnr - 


Aj—jUjjll - JAill ji £JjjA*£ <&>-/>• 


(XVII 1:82 ajli) AijUxll Aa. ( _ s Jj jA^ailUx JLaSlj Ajalajll ALajll l 

^j^ajll (jic JsjLj As3 <JajA J& L» fCjj L& AjaUc. JJ& kuy 

V -' ...i jjtj A3jliail £jL_<a ^Jc AjjjLall 4 _j]j1uia]Ij lAjlilclj 43j\ia]l ^LiijVl 

i_ilkjj JajLij Jal^Mi Ait SijlLJI (jl VJ .Ujijj ^1 ajSojJI ^sIjaII Aj^jj iJ \c. 

^jJI 1 * ^'*' 43 j\aa 1I aAA Jia (jls (_ya^lujl3 ^jJajj LoSj . <311 a£ Ifl jt a 1 > h<q j«a j j il S . l l 

jjSI fjXjjii (_wajpj ^ ia.jjLqJ! jl LaS tjjjp^U (jjlill JvtSduiVI jj)*j 

.(JjVl - Ja[)iui) ljIaII Jab ja kjc.jj illUao jaj jJji.Vl 

j« (^jIaJI (jillisuV') ^lill Jab gjWl »« j Ja JIa ja ^Cjll ^Jc-j 

S^Lall elSls-all" ^sljll jjUli jl ^I^Lall (aSjUaII) fS*ill £jLo t-ula. 

jLua.1 qa ^jjll liiij ^3 .LljaiVI atuua IjAa. Al^a. «jall A=>.Li jli . (CiIaII Sj a’lmal l 
^lall (ji jjLulai Ak. JaJLa AjtjJaJj jJI Ji a ia li ^Jidl £jill jl CiIaII 

4 L.all l 4 j1c Jaj La JxilL Iglx^Lj cIAjIaj (j^ajjall Jaca. jaaSj fP Ue X 3 
^ 3 ja J\ {L» k^y tSlSja jl hypothesis "La *Lu ^L.! ^ ^sjj La") AjiljjJL 
((pLLjl AJaaj) C_Uj Aj^aiaj Stepping Stone La i-SAA jaj fAlill Aja. 
.( n )jSll aJ± Aj& j^jall ja JLk ja La ^JJ Jj^ajll Jai 1 > <■ springboard 


jl j^Jc- 4a. Jail SjAS ^3 jjlailsl ja IaSL JSI J >jLa J3j 

. jL^U £J1ja jSjj (^J AaIaJI ^JaalL j*-alj 4j£lj 4(_paj__)ill qa Sjyaia 


jA 4 '~> jLM aV 1 i^iLyLx<all j<a j^l L? < ’^‘ a cJ’^jl*' 1 Ala^ La jli I aSA j 
lllljjaiJl 4\■ ,.\■.. 4ja.„UI I l^aMa-s.! jjAjail (^iajil 6jLuC.L (^jaVI 

(^Sjj 3 Ig' l 1 4 q . ,\q\ 1 j *_a LaLaJ jjQaia AjJ^Ljl^Vl ^—jl^jl ^ a l l ^3 .all & 1^ 


(16) Allan Bloom (trans.). Pie Republic of Plato, New York: Basic Books. 1968, p. 191. See 
besides this passage (51 lc-51 Id), also 533b-533c and 537d. Schlegel links dialectic and 
irony at Kritische Ausgabe, vol. xviii, p. 392 (878). 


jJa. r^IL 
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^jmAajjA - ^jJVI JI2A ^ £2j^»S <£>->* 


^jjl^jiUI J] (j j j uoL a J I cLuVI c\jl^\ ( _ 5 -<uJ ljUjj Jl 

• ( XII:210 ) jaj (jlfr Jjj,i3l jLj si}*-# .XiaJj jL Ajjijl ^AuU V 

£jkajj AAiSaJI ^11 Jj**ajll ^ SlSU-ttll Aj^iaul AjJUill (JajLi Aj^aJja j<akadij 

Jjaall (j jk«i l^£ij t4jjjla>laVl (j^aj^'ill jx A.u».a jjxalic. AjJa S$lj3 
“S$ (Jj^j J&J jj41l Aixlail ^1 QUuiiVirt AiLjal jJI 

^ ^-jUI (jljixllj Tractatus ajIulIIU aJLujII jljk. jjj ajjjLVi 5iL^ll 
u* AjI] j^u UL# Philosophucal Investigations “AjLJa <HaJ n 

jla d? lit ^Ajjla-a l^K Aiuisll Cul£ bla .L^ljlS SjL» 

(jjUiJI (presentation ^jiLlI) j^jsJI Aijla ^ jaall iajki ALsaJI 

\XII:9) ajShll aLISII 


(ja J^all jjliiJ AjuuLajjll (JajLi ASjlix JSj& ^JlJaull JLaaJI ojSS jjSluij 

0j^j3l i i Y ^Sj Lyceum ^j jujll l s^iui ^ ^ s mal l jjfLall ^ «u^aVI 
jx AiijUxll Jab cilb bla .transcendental buffooneiy ^Uiikkljill 
All Silenus (jsl nLm <±xj lg-ajla jU ^JxUJI Cjlill jjlaol Ajui. 

(jjlui jJI Ji£ ujVUja.1 Ja^ jj*-ajj AjjjL fla ^-iljjj (JjjkJ 

■• j l 4il l ^«a b& (JaJLl j_^lj aSj .AbiLxl! Ajl&l£a JSL ^JUajl ^jgx ^-lia 
JsjLi -jli^kyjl ^gi ^kajVI ^Jcj (ilbS ( _ 5 £uiil£ll 

Axjall Jja Vlia Cj1a* 1 (jlill IjjSLij j!i£YI Aja.jljL.4ll aJIxC. 1 ^Jl jlijLxJjL 

c 

jc. Ajajjljll AjLulji ^ IjJa^jSlI ^ic. Ajuu-j^ LjLjiuj "Ajjljjjll AalLaaJI 

Ij^jaljill a>ljA: v-jli-alAjI Spljlftll A^aSail Aj*Ja3 ^jjij S^lc.1 ^ij .^jljjJI 

lOujllI jlijc-l j£joj AjjiaJl ^jij . IjAiaJjlll AjjAja AikSj LjlLaj£ll jkc.1 ^Aoiliil 

jjla>lai (jojjiujlj ja jlLhaI jjlijll ajShl Ijljjj ULJa blij ^liul aj^uV I 
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<o— jUj^ll — jjJVI Jlift ^3 <Cjfed }4 


(J»IJj)jjjjJ Ifltuj ^gjll AjjlujVI Aj^xill (j<8 liUj (jLi QA glu l^jl cS^jil 

.(1:20) jj^Ij 5ijUJI Sjajllj tu £LkVl > c >ll aJI" 


l^-iu ijaj jlsJl mi (ja jlijjluu;! Clha^ui* liliLojj 

2xi tJ ic. J^jLi Jal^Lu £-a JLaJI ^A La£j . c'-v ...'1 4jj^uui ^ 4_u^j Jat^lui 


lj.l}fti Aa .1 U-jic- ^ajj^aJI a JA (j» oxalic, ^3 jjjUaill £uilj Aa^lioJJ 

AjlLaa, ^Jaualjiluil gi a , 1 k. aApjjj 43jlLaI1 dul£ Ji3 .AijlLaJI ^Hju-^xa 

(JjUwujI^U jkluJI jjl 7 - H jjLuSI 4jJai. ^gA AjjUjjll Lkxaj£llj 4^alk 
l oliTio Uiui3 jlViall 11a (jl£j .4jl$jl1 LJjS 43jaJ (jxJJj (jLul ^gJc pSF 3 .b&SiS 

ejUajll jgJI AijaJl 4^-a.jJ t^ll ir-t qa c_altuj U\i<oj£ gi 

luil£xjl (jj£j La Qlc. 1$ nVi ^gic. (jj!**!) <u^uia!I ^gi (Jxall JaLsj ^Lij 

i_s]ja11 aUi w all g3j .a_)ii£ jjc UU^I £|jfL .13 <j£]j tbjlj 

La£ Ia^AuiJ A^a^uixJI jgi Qj.a^i'vall aLuafill ^Sj jjL (jjLajll£ (J.-^laU 11 a ^a-lk 


luj 


(gjilaJl -jjisull AajJ 5j£)Ja]l a.l£Jj . jjjU}]|"j ’i—lajuJI" gi ajl^tu (jUjpjyiiy! <J*3 

<Jjjl£ AjjlijJI Lalj-llli .UjjI £^uLa (gi f lj6lS 4jl*il1 JajjjjJI gil ^LuAVI (gmlSfciVI 

a^jlaJI (Jji! Igxa <J£ ^-oJaj LJvLi ljLsl^uix (jjj 4jj3lla]l (JjLj! ^Ic. ^2SU 

11a jgJtjji La Ultj .ULj;1j l^jllj AjdIj AAijiaj (jW^a ^gi 


jgJj ajUyi 4 Ir.iljJ ‘Gi^waa jjjSj] AjlLaaJI jjjl*-a]1 2l2xi ^gij ( gjail£aj'^ 1 ^gkLaJI 

? 4j^U AacJalLall oIa (gj J^jL* (_jlj o5j .a^ilili*]! l^jL^lLa ^Jl villlSj 
JjlajS AjloUJI AJStuiaJ (galj^ll (__uai!l L-uUk. qa 43jlLall ^Jc. LailS lil^Jtl giLaaJI 

AjjLuILj ^LaiiAVI ^gjml^auV' (gjjlaJI (Jjlull tliaLj .JaLajll 11 a Jla 2 j 2 aij 
gic. fjki Lo£ alSLwJI git fjOj ‘LuiSi Clljll gi J^a tgJLoaJI c-j. >»J^11 AouiLuiVI 

(J-aauj .j_jil1 gJc- Ik-a (jja*J1 yliic.1 gi liL (jt jjf-aaJI gic. (_ua^Lj al^VI 

(jl (JjS/l .(jjMl’t<i |j^4>-J (_j3 al£1*t<ill AjILaab glc. ^1^1 AulLaa> 
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Ujjli — t/ftf 1 jiiB yi £JjjaaS 4£jm^4 


Ig^bjj pj 33 ^Laa. j_JI Joa Aj^ulJI jb jjj-aaJl j$3j Jxsll ^JaSJ (_$ill 

^jj bjC- bj bill] b >bb jjjJaia /jii^.*'l Igjl La£ »3^)3 4_i]^a A lamljj 
Llib»^v\ull bi]j |_pa^)C.l_j jiij Ljl$a.j (j& jj*-aj 4-Jal^C.lj (_i3j^]l jiaj dll^aj 
£jbaj<a 33aj jjjg <a7>il Ji 4gj^,jjj IbA jl ^bllj (Jab 4 Fiaa]! 

( _jic. 3c.'uxj ^xaaJl pLai 4a.j!iLaj o33aua el3vU Jajjbc j^ba (jialjc.1 

.lAbax 3j3aj 


j^jjall (JxjlU ^jllil (JvUlLlV] |__uajb f.bl£ (_waliJI 1 t i >ij 3j£bj biLoj£ili 
bllldLaaJ] blllilb ^Cj Lajj3 b.Vi^a b^Aja. lilui 3Uill 'lAj.bc-1 La o3lt 4 a,.i- jAj 
e)jUJLa biiijSl! 4JjlLaib 4 <>/in ec.1^3 blpbu 4*ttSj lj3j]I ,4aujLajjll 
f bill ^C-ibll Jjiaall ^jJaluj ^j]l OjjL-all 4ji]abJI 4j^ bljiuiVI 

3jLJI 4jxL (jlli pi!'••>]' 3jjjia jj3il 4jixiLajjll 43jlia]l jJfLoJ I^SAj .Igj 
( ^A La 4-il£a. jb |JjuJl 3 sj La^ ^jLill jJjiTiM alu3aJ! jjaflll 

(jo ^.b-ib j i(cO!1StniCtion e^abc. 1 —ijJj Ju ibj ( _ 5 bljj (j-aaJj jllabj JA-2: Lajb 
(Jjabil jSij ,e33a-a tlajl ^ic. 4-abuAlj jj^aaJ! 4£jLbaj jabLa jjiaLa 

4j-cii jjjSyi Ha 3j3a. j^ic. jlji^a'^l jA 4j-^j"iljbmVI e3A ^ jjALall ^^ixiLajjll 
.IAjjuusj pj -.hi 4j]jball ilibluasl] 4jjkUa]l blllbasLjll jA CLskj V bjb 4ilj3c.lj 

£JJJ 4jibLajjl! bic. ^jiLaaJI ^ .jKaljVI ^ uKli (jjl/ill 4 jL qll ajill jl V) 

(jl LaSj 1( jial_jiuJI ^i‘L"i < slbjJlj JbaJI jjjj 4iu 4l^a 4c.bj-a (JajLj ^-Ibjj jj> 
.4 j3j3LaII Aj'uxjbaj dlj^Jal Jaj^lui tjjJa ^3 Jbyijiil ^jjLaJl (jJabli 4JJJ 

Sylajill ^3 4bSbVI ClLajuJI ^jiJ 4 j^jj ^ JajLb ill>Lab jla 

abiiu ebb ^gjjijLajj]! Jjlij]) 3jj (jaiabii jls 4_iLaC ^3 j - 4 j jk’b a^l 

jlS Jlja.VI 4 lie. I .4aj jV l j^ij.^i'.U ^ 43jli*]l jl2ki i_sjSj]Ij 4jc-ljli!' 



uljjAjU ,jJa 4 ijLL»JI 
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AjUaJtojjll — &\\ £Ju^aaS 


(jjjLull jx lx J£■* ilib Ajjjl ixjlxx IajLxC.L A.bxjlxjjil ASjUxll Ijjjx Jltflill 
(jxjJa SjLiy I (_£j.2sJI liiljjjVI j ((jxlSxjVl) l$Gb ^la JI 

Lljlxx jjj JjxasG <Jil\ JjiaJI Jjjik ^gJJ 4 Jxxll (jii. •'UixC-j l^iljx ^jAil (JxC. 
jl k_jt& ClUxaaJill ^Slj (jJJj £juu» jj$xa. jl C-lLS] *1^ ^Sljll (jx 


(Jxxiuij i- iuxl l IjiA jx AijlixJI tlulS jLlS/l QUuijLajjll iajxjj J ^Aj^jxx 

a UqU i^js Loj 4£.jZla (jL^uix ^ Ludwig Tieck v£lu ikJjj UiLj 
jhjjiuu jJxVtj tt-jsc. ^gh- llulj c-iiail ^JUilj iPuss in boot ‘AjSjj *l.iaJI £>b 
jx J&\ iiujSI (jGlI Ajj^aJI Ixl^LSI IgiL (JskjLi l^jj-aj Prince Zerbino 
Ijliij Uljxj CjL^ai-i lilu (JjLa^uix jxGajjj .(A/.* 97) jlijiutyl r-jj 

jAj .4aJ)ilj $bVl (A-iC-jj) e-j^. Jja. 4*oj,»«a.x jje- A^x diVb-a ^ jjaIxswj 
La lx£ t Jjikjxll AxlIc- <Ji.b J 3 $xajl ClAjUixl jia. 4A.lx.iL jlfljS«u;i jjlAJj 

.jyA.1j CuSjjj Ajm-nj tliao^j its. ^lgj>U a-iLiax!! AluJiaJl (JlxC-SU ^jxixil 


IkjLi jfL ^1 ”4x*xjlxjjil 43j'ixir ^Uaxox (jl ja ^C. (J? ]c. jLkS IAAj 
^ gjll 4jjjyaj]l 4Cjill IjjJxG ‘"'1 x..ill 2*il (jx jG&ll (J*aIL ^J>b 4jla ujSylt tilli 
..K» 't )j\ ^jjLUl (jjlaxll .lax (jl j»jj .4;UiiSlxjjll AxIIx jU I (jx diLoil 

Ixj tjr ixiLajj!l (_J^VI ^ (jGll Cjl)jLkGll Jab IJijx _yiLx jaj ( _ s Ic- 

jl Ajljj ^g i 'VI jJxJI (jl (jAx I xjfl (J^kxLui . . j i l • ( ^.uj lxjijll 

uLSJI i_iuuSI jIj ."Axjpall LiixjSlI ^gi jl£ IxS l^alui (jxilj jjSj 

’AjIjj Ixl . {XVI: HSl^^V Al u t, L l a^2*xx (33l^a J^ljll jjaxjlxjjll 
vo /7 "(jajjjjjSjl jji (jLjijA" (jxJlijj ^jIjjj Lucinde <u*ij J >jL a 


AljUxir JJjb, uLS ^ "ajSixl! biUWI <Uxjlxjjll ^ ASjlaxll Axjlxx : jljjxjl ijxjj (' V) 

.AExVl <^11 j JjUail ^JX'NJ glh ^laxll li* J_jL v _Uc- vjVLxIIj . Aiujlxjjll 
Raymond Immerwahr, ‘The practice of irony in early German Romanticism’, in Garber, 
Romantic irony. 
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AomJUjjII — yjJtfl iLl) j£ £JjjaaS *&y*$* 


"jjlli£jl^"j i(jla 3 jA CjUI£a.j Marchen jil%J <jl?JI oUSaj Ofterdingen 

(jjjai J a L i a dililjatr j " jjia jijV »—iliijjclj cAijL'd' j 4 Jki tijUl 

■& Suspiria de profundis "(jU&Vl qa CjI^j <^*4^ "(jjjkil 

qa AjC-lla J ^ niK» tVI (jjltMl AjjlaJI jjjxuVI JaS 4 Au lgj£ uilafcLal 

aAjxll fj i<Usdlj Jl ^ia. jl LjjtuU jl jlaJI AjISa. jja 4 ja.1 Jl ijljui fjJLnA 

(_£Ull £jll qa il iljj lajll jU (jLoulj A^alAluua 4j*3lj qaxJo Ja.j .Apa. (ja 
,J«».-: -all iajljjll (Jj^ Ajajjilll AliuiVI qa A nVl £jll jjuG jjJSj JlAjllu) ALaxLal 

Iajau (jl ^ .. lKt’i VI (Jj1*j1I Jc Jll (jjaljxllj) iliU*<aiuill ^iljAj tiilAajU 
Sator AiE.lai*3 a Ala-all (jLujiyij (jjjjlj (jl_ja. (j_jJ J (jjl^lj^all S i; j ila .Aa,J- a 
J AjLaj j£j\ UVl J».j 4 jjLijil jaaiji jjajjj JjV jl£l restartos 

^ jjyaUfr - (_ 3 J > n V I J ^g-iC-lw-ui Jc A Jalid u ilj (jjalsj L J) Jj; Aja ISjal 

. Jjvull (j-aallj A^.^A *.U Squill (jjj AjcJI JajlaaJI lillij ^Lall J (jjjxalL 

JmIaII UjJS 

Jaill qa AAala Aj£uu^I£ 11 A3jUall JJ-* AjAaj J AjL-aVl qa ji&il 
(J J . » (jlijjjjJjlj jjjJailai Aai 33 .J«a la-all AjjlaJVI Aiulall AjjAc. J>Ia Igjll 
Jmltl l jUa^l sUlacI JaIII laA AaajSj Jsjl£ (jl£ JLlj AAjliail Ajjjj *• M *h 
qaj .^jjuijjil lgjiia.1 jjAa jjJlj 4Ajjjj-Aa ABjUall aAA Jla Cjj|£ IaIaI 
Aajali liljl Jl J>jlni Jj-^aj l^&jjj J AjjUIVI filial) AijLall A1 jiI;A 
. ^Lj^l (jCjll AjojI <jc (_jAjl 4 V SajLxj'VI Aijstall AjJalallj 5 i.^alvill 

AjjaVI Ajajll (ja jl£a JS J ^aljll Jj (Jajl£ jjjIjj jjaulll lA&j 
uUllaaJ] <£^all AaLkIsII a^ljlli .AauiluVl ^3All ej3 yUltlj AjxajlaJl 
J& Alwua jaa. <Jauiljj AjiA^JJ Jajl£ll JlaiAxuuljjll Jjajll l^jAa.1 Aauijlajjll 
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4awuUjjIl — JAjH ^ K£y* 


Jai" (j-4 jjSI "(_yaSlitJl JtoJI Jai" jl£ Jal . Ja*il ^jjllS! Jjjajllj A_ul j)l '.Nfl 

j\ 1 T 1 Jic. Ijijb JuiVI tAa-yj^a AjJLas. j* jj i.Vl ^ La £_aj 

AjjLII AjJaSliLaJl Ajuikll j-a AijUaj! <Ua4j Jijl JjVli 4jjp.VI jjUuiiLajjlIj 
Jai IjJUj .Ajuiil Ig Hjwaj ^jll ^Ig-allj jfr ■"" _^Uall s^k£. jjxj t(Jsail 

^Ijjl Ja.1 jj£j jlj jxalall jjiiil liiij ^jluJ^I (JixlT JjilL Jitll 

(JjoJ ajI^js (JSi LkjjLkj < <jSJj I^IaUjj jl jjic. l^jla (j^ul aJIuiL >l2La aj^la 

. ( ' A) ”i^ui <> LjJ i)jii 


A-jilaiall 'LajLall A^jiii j<a ^gC -jll A^jlLajl ^ic A^ajll Aa|) 1 
(jl ^jknr) v tul qa jiCjll ^gjc. Ajl Jajl£ j£jjj "(J-^II^II (Jitll Jail” A-UjjLuSM 
(Jaifi jftljla l^AwajJ ^LuiVl <—ij*j (jl lillil bjjIVia l^jljj «.Uuijft ^ii 

Ai^>u») Ai^dl jl£al J] <_L-ai jl ^jlaLoii LuU u^uoai lil jgisu La£ 

Lm>a»jl (1$-^ liljlSj J&\) AjtjjJajAll (jou^il nJxilL ^1 (jftljlall 

I frikJ jj ( _glill ojjjjJall ^ii jl Ljajl lilljl ^aLIlUj .^AjiLsiVI) AjjI ill Luj^jujj 
.Ajax-o jjja. Aj<ajaj y&Ua i'll ■ >»al7ii ja*J| >■»!' eliJl^ AaJjj 

tPlI a priori AjLSII ^IaaII (_>ajil "^j-alUJI JaxJI jsi” ^*..uj 

I a < ■»■« l^_Jajjsl jl ^^IC' Jtl_j3 all" . Li/Jlc. .^al i^Ujj « 'Lv\l 

JbkJj .A-jL? Ia_)IjjC-Ij I^IVM J t(_jl aUaaull tlAc^ua^al! JjS j<a aJ^ab^a Ia^LucIj 


. ; r r 0*3 J Aj^sjII CAc-yJaya (J£ S^jjjualL I^jlx jjUajj AjLs ^j&lLa ^ l^mj 
(JLacV L*aa Ajjlla<a ‘*'■ -<jl ^ all ^a oijLulL Jitll AouLaVl jlSaVl jSlj 

L)9 j a Laj^La Sj^allj ^fll” all lj& Ajsuuljj Ai^all aLH jjC. Liaji lgj£lj ^all 

...A.ua-\ll Aj_jaull ^ Aj jlalLa ^jJ3j & 1 Wl.,^11 j^ jjjulj Ji*JI ^jilLa j« 


(18) Immanuel Kant, Critique of pure reason, Norman Kemp Smith (trans.), New York: St 
Martin’s Press, 1965, p. 7. 





jjli :^JL iijluil 
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JAJII jh £JujxaS *£-y*y* 


A3^*-all JS JI j)kT\ lilli Jj tj^ualLaJI (JHaJI ^jaUu |AjlLjiiiuiUi jlSajM j 

(j^aj "JajjJil! AiUaJl AjISJI JliLa Jo aiiaS* IajUjC-Ij Ajjaiiil J <L .aaSaJl 

.(n<\ 

tAjjaJ! <ui! — si* JiUJI jlSsI jU Aij*ull Aiils jit l*il ja jjl Jc.j 
tloij^aj (Jali lAisu jij J lg.J-i9.uj Jll oiajil (JjjLjI J Jj — £jjJ! ijla. 
IjjjjA J lulj V^LiL-Jj sliJj^aj J oiaj Jajjii (jajS .liSjLuj lia-aliaa aJalij 
J »A-aSa-a AjA_^j l«-u.ak Igjlc. jjAji (ji lijl xjiaSmi V Liijaj ^3 L-oJ-j 
oiA Jja 3 lilli] lAjAiil LnlSLJ jjlS La LiilS J A'i,.-1 ^\ .lie. a^Jall) lilli Jxaj 
.A_uijjll Ajj-k'i’ll J Al.,-iLLa A-Ojui Jj (jLajl aJLui* i^a-a ■ "'..J JailS 'ir. Sia.jl) 

<J Jl^aj 4k_llaall JLi jLaiVI j) Jjill L> liSfcj 

jjjjilll AjaaL Ja-Au jSI i9j J ^(jiJDLLo) (jujjlala jyjSju ji lA-iii 

' JlaJI'' j»j$Xa JailS Jxii" .Aijall aigj UiiLLtuiaJ jiaJ _yAj Aiukll J AjailSJl 
^.j.J 9a (Jla.il lijSU Lut-ui (jjSj j)i (jVl i jS -0 A . l l (ja (JaJI JU11 A-aSa. J "<-_JLuJI 

olnil i3 JailS (jl (jia. Jc-J • | ^ ^ *1 *1 ^ ajJl) ?liiliS A l . nLJ I Jj ' i—iajl 
lllagSj lilix] Uua. JjJI £-Ja_ylt 1 -limj tAsiLuejVI Ajt-oll iaj Al-alio ijia. ija.j 
.A-ualaJI l^jlc-la-a jjLaj Jc. dilill A-JjjajJI AjiJJI ajilb L-iJc-VI O^J 
AjiJSkjJI JiJI jtSJI CiSjlaj iAlJlae. J ISSiLLa iJjjaS (jjiluVl ‘■"ija jva JJa ij 

. Aj^)S3 AjjIa J_j3 (jjLuil Laiji jjljLlI oij& 

jlAjj jaj JjaLlI ,jlS Jaj 1 djj , A\ ^il! --lajuil jjlS-o’yi Ja.1 ^juj 
JlloJI JailS aJ\j1Vu.;i1jj J*\ ^ill Ju&\ t—SjjuLsslI 4 Ala 9 

Aaj_)iaj l^jlaj-oJa l-Ujuj Ja-Jjjj jjAi Ajj-iilU JailS AAn-ls L—JJa isS jajall 

Marshal Brown: ‘olsj; JLijLa i_jliS /ja a— ala vUtill J-asil Jl ^-ajl jijJl li* J_ja (’>3) 
. The Shape of German Romanticism. Ithaca, NY. Cornell University Press. 1979 
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< Lb~Jb«jJ 1 — iiiil £ Jj^aS *X-j~.ja 


(ijl£iiJ AjVjLs j) (jftill JJt' AjIJI J .lliluli JjJj Ajiujll IfrJajC- 

J bll.ls Aliax lib (jjLUals jablj jjlJ Ja^u J) jA'Jallj 

Alia k_)t£ Lsi .A^jliuJ! Jc ^jlaJI J..i£j \ Ajl ■ J' ■ -I klibjjla J>bL 
J*i (bjaij b^Jil J AijxJ! (it) ( Wissenschafrsleher (1974 

i r f < { 

Jll i»_iAAj A,j>rjn-lii 4ua3 AajJa'j .Ajbl bjbjja balip VljtS jJ&ill Jjjfr lj J 

• Dasuch selzt shch (J>ib) V^j j«aJ jl Jll jt, Ci'3JI J 

jjJJ bttj-ibo lA^UitU l ^ _—i ft ,l i (jj jjl jl£ol Jaj \—Li> lf-,-^j ajJsj bj ^bV 1) Cjlilla 

(_j3Jlj AaS v g*Jl’) /'» . >i j (j31l 4-ij jSLill ajjlja (3j (j<aj t^iajj jjlj J 

<La^a AjJ J jjl Jc. lgj'3i ubUa-s VLuaJ (jj£j (jl (JA V-ii '.la blJil jalaU 
Sja <il!3 jL<a Alai JaiLli ja*Jj Jj . J'311 (J-obll iLj^aya Hiia <jjjjjJa 
ojjikj AS^til <i£ tij&ll AjlS AbluiiV' kllbjl^ll . Ljj!j3 jjA l^ja V' Uub V‘i.ul bj! 

.<USI luja oj^Jabk. J -Jl' J Ja'iLlb ayJala Ciuul A_uLajV ' (jl VI Jlfib 
see also CII, ‘ o. 1 1 o. a ,) tal Jjala jjj jl ^J->wj V jl^yi -Jjabl 
^'3U JjJ' j-^1' bi!3 3iU J jakbuj .(.pp.337& 343 XVIII:pp 

(^Lsbkl) ji ^jaJjSxo: J*aj tjjia #.S*J Jxij Jl Aju-jJb 

ji (JajA 1*1) Jl' ■AjLjjLojjll AjAaj bV' J3 a 4 Jujikl' Jaib iil!3£,j ji 

£OJxa£ IJc Jj Cj' 31' 22ua (bjjll Ja'i) lj'j 3 jjj ba Jt bovlt' 

f-laJI j«J -I I j J.V I J-iaai J AaJaibs f^Jl Ja.bi jJjj (—siaJJIj jliajU 
ljUiaj jyj Aijbib AauoaII J'vjl.A lj' 3 (ji Jj Jajl l (Jbk Jc 

luj ^jA UliiUj .^J-J (jO U'iaJ Jl jJI jjj Vj <ial£JI JjSj 


• ^yjbl'j JjV' i.boail 4—alajj JlaVI_j JijlLJI Jajl (T • J 
See Handwerk, Irony andcllpcs, especially chapters 1 and 2. 
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jJa :^IL i^uJUjjIl A^jUaII 


Ajuillj ^lgjjli£ Ujjj-a5 jc. ( *aij IgJAaljjJj 4al,l*,aVl lift j<a ji i i r<i jje. 

. jc. IaLujj jc. tilllSj tlgjll ^11 


^Ic- aj ; jj ■ 4j1lJ AjjjjLloH “LiUcaII Au-lLdl CulS JrvAu Aic.j 

(J^aJU 4jlc.ll £33 ^ 4 hi inJjaaj 33 iail£ jl ^cjj jl 4j jLaj 33 liAj «Jjajll 
(j£i!l jjjljii i«jLii£l <J*Ja3 4ja3 ^1 JajLj i_iuij 33j laj I.L*j ^a^jll 

A & 3. .uNl ^1 1 4 3*tl j <\W A a.nloU A %'^ U l Q ^ ujISSSI 


i_jj*jua 1I j* (Jiul (illll .{xll: 291-2 ) (j33u 3>a-a A^ajll Jjlu ^111 1 $nW ) 
(T — \\> \ ^Ld Iuj Cjl^Jala-a ^liLall j3aJI qa AacL-a jj £J VI 

4jLc13j JbAuoIl ^ I.^Sj3 jp£l (JjSj Lajj_$ 4ji3 Aicua jc i_S^ljaVI e3j3jui 
^^jJI l^uij (jlVull jijljS j-a 3*J jjl] L_iIaIII ajjjjJa jjJcj t jl^siiuiU Acjc^all 
* jj jQ-'. .M 1 Acjcjdl 4 jL^.Ijj ( _ ? Ic .11 .Lull IjuSjJ j!&i jj£j Lujij Aiai UjjjcI 

4ujLa 4ja3 lA^iicI jjjll l^uSj jliLall jjjljii j<a 3au! ^11 ujIaUI bjjj/Ja ^Icj 
(Jx^IIj ^3jL _jAj x-<j ■ ^» A. 11 Aa.j jjic. q rial nil ^»3Cj Aj^JI juIjS ujllil ^AjjS>aj 

jl ( _ s ic. e3j£t : JjVI .AiaiUl Lujlj£ iljl^jJala-a ^ Aaa3 ^glc jucjj (jiMol^c! 

.l^ J)9 > iui ^3 ujllil j|j■ 4 '^1 All Aja^j^j tlil'ifliilia Axjlua (Jji^aljj Aja3 

o3jll ^ liVl t JjSJ Ajai jl ^ JjLa Aja3 AlulSj \ViB■ »i^A ju Lia.jll 
‘l^jllj ju-aj IjSf 1 'Jj3J jl AjIc jl£ Ijuil ^ Ajl jja. i^yJajAj Cjll Auij 
Aga.j (ja ilaliu Lul Aajdj (j^alaluj jA t^lall xll'.342 ) l g »> i^‘^ Ic-jjuiaj^ 
jaj ^^ic. 1^ ■■’»' aljl ajuala jj£j jl >. Ln%ft ljIHI jl jjStj ^^uil e^lai 

jl (j I liuijV iaia J^laj (Jj tluljl jjusul jjljla JJC. jj^j tiill ^gij 

Ajljaj i_ijau Ij^Aj Xll:343 ) (^4^ W ^' 1 * .'>^ 'l ul^ll 

La j^UaVI ^ (.^LaJ Ajjll jla. ajS ^SjJ A-l.i'.lLajjIl (Jjllll jL (Jjlall (JauA 

t 

ajLaC-U ( J-s.A j£Hwj1 ^3j . l Sac. \j$\ Aj&Jj 

Ajlli -Luli A t • t A A a\o\ s Cllliil »AiiS ^ 4 . ^1 1 -n. S^j^a 




dj>LiU jJa :*!L iijlLJl 
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jilli ^ 


.UjAja. (Jill sjLuc-Ij Ijjlj (jjLa^ll (jt ^ja. (^LxilU £^uaj Ik cJaLOsj'Vi 

(_>iil«ii A3 jUaII jL (JaaLi jL l^uij Aaa^Ul aJUcJ kjj Ikj tilli (j* V^Jj 

j )aj*jJs (^a Ikjjti AjuUI t j&jaJI Jjp. ^ Ljl»j jlS <ulall £3^ 

Afa-jl "UuulU Aja^ia £jtij l$J Afljliallj SliU. yLutlj Ciljil ^jhaH £*j»jll <S}jj 
Ijj AjL <LU11 Ijlj* ftjjjSiall eljC-J iajJij l^jl l^Jjl .ljjVIj Aixlail ^3 [_U <1*. jU; 

e t 

o' <X>j o' o^ ^aljJU Aijatxll jA 3a..,m i j|£ 

Jj Ik) kb & V* o*j Aikalli .(XII: 166) V 1 -^' ^ ^ kfc 

Jj tA. ja .i - j H Ajjjduail Jjkjll Jalajl ^c. jSjJj V lAkjjtj j ^LiJaul 4 _uHaj 

l^^V' •Genetic (ajjJjSH) Aiuj£ill JaUiV' 

^yjUjj J£ui ,ji t_ikjj j»j jJ ^ill j& a 2 =Lj (constntcluve) 

J&y jV <-fc JaoLi jUii.1 Ok j^jUJI Sjli ZVIII:35 ) 

iPhilosophscge Lehrijaher "AjLJill siaM CiljjJ' UjUk-L Aj^kuill ajjlii 
Aili-a <_$! U n S Tkl fj Aji JL. J (^It aJV^II SjS aJ Uaj .^Lkail Aj)i tljUsLwi 
.S jO aL k l (jJajt JliS (^ij AAaiUI aJLc. 1 ^ laJj ."M-s. ..I I # j* jjiii LjXo 
A ajlia ^ AkaauuJI AjjjaJI A3j*-dl a3A JjLqj jjSj jl <— Ail ^jtull 
Werner jil»U jjja JlV Ik kb .aL=u U iu^j tlibi Aij*k! 
al£L« jl $£al] al£U_a i*j ^lj l^aj ^Ll tAjjjj ujUllaa. ^gjl Hamachfr 
tU J*3 a*j (Jj AjjLjVI lM Igj] t imitatio naturae S.nUl 

-U-jUjjll Aijliill jft ^*JI '^pjt JUcVl J^aai (> Iku gjji j£iu!l lii (r ^) 

^" jLjir ASH. ikl/ lyijL dlkj jL JLci i jjxUij JtLs _p. di»_- 

.aj-LNI Aj-jUjjII 

Das Problem 'Zeit ’ in cler deutschen Romantik, Munich: Winkler Verlag, 1972 

jxJAl kj«ll A“j*mr 2>4 jj 3llkj 

Jochen Horisch, D/e froldicbe Wissenschaft derPoesie, Frankfurt am Main: 

Suhrkamp Verlag, 1976. 
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AjmJUjjM — iiji' Jt £Jj_)i 4 S *&y*yk 


J jiJi ^Aj J j»l JUil (jx ,jlSI «.lj^ 

Jsi Aax3 Aqtx\°> (jj£j cdiljj . JjUxjSI (j& AjjI 3 4ouA£xjl ^Jlj t(J aLcjII ^Ic. 
aJ tASj jSSI (jiuiuiia Ajjjj ojS ^uxj 

jtjJa ja l^.tuSj Cjl31l £-Jaj jjij i A.'ig'i xUstylj ^1311 (jliJI (jx yjjiixS 

i-'lr.l». Lu^l laiilj Ajjxjlxj^ll 43jlix]l dljaC.1 A mVl Cldjll .aJxLxxII 

A£^xj Ajj^H (j^ajxiaill ojoxxll A-U^3dll31l lillj jxC S.Wr.x tAxLxkll 

■A*A. x ^jxx (Ajjjaxj) Aj£l!LxJ jjlaj l$J 


Jjl^. ^gjJI AjjJnqll ^yA jlnc-lj jJjij j31 AjUjxJI 4jjjlixJI e3Aj 

AjuilaJL jl^Syi A U. ..lj' jjjj Igjtbaj^ IgsWj (jl j_ualliJI (Jitll .lib JailS 

. I jSill jI^LuAj 4 j , >a 1 nil 


jlix) Jajj^xj j^gix Vj ( Jxl^lL Aitib .latixj (j! £_$iaiub V jlS I3U 
^131! tliii£Vl AaxILx jli lA^^aj jA lg-pjj Jl*i2U Aul^jJI ji 

IsLla AjjSJ Ujl^Q vLiLqj Sjj^juallj Aj$^}a-o «LJj In in ) 

LI l^j jj*-uJI (jS-<u An mil lilijj .^WiutVI jLajluiVI 

» t 

(jjjjl ^3 AjjljjjxJI ASjlixll (Jxsu lx£x ^•jxt-ill (_3_jS _3>xll .Il£ij (j^lj •£_)' jl 

3i.l ja jlx jjJ l _ r wdlj ujLaxJl jluab^V' J iSolger js^jj JjlSI Erwin 

cAjjSj Ixx Jal 1x3b jjSj lLiIISI (jl (jx ^C^>ll (_yistS (sjLu&ljj <Ja-x cj^Jl 
V ...iillj (jjl yjUl eiA (jx ( jxSjii Aj&jjal! I (j^Jj' llbjl 

IgJ Aj^j (jVI jiliilj 4 l^ixlfb (j.:V’U aJjIxx]I ^yA (Jj tA,Ui> xlij ^x311 AiaLxJj ^U"ixj 
1 $Ja\ tIjl Jxl^llj 4 ...j'l ftjxjl tcjxjl (jx cji>J! 1^1131 jV 1 2*J j (cjaJI 


(22) Wemer Hamacher. ‘Der Satz der Gattung: Friedrich Schlegels poctologischc 
Urasetzung von Fichtes unbedingtem Grundsatz', MLN 95 (1980). p. 1161. 

jiiaxll I^Jxll ^ylc Ajjxull Aj^laj (J^jt.T. Jjeaj .^yjs]) g-jill 


, 4 ’A 




JjjjaIU jjIa : ( JL 
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Aj—ijUjjii — i .&11 yi 


iiU- ^ jj^fl -ixaj 4J^all lift ^ jVI JxlSJL lA3aa_j 4uxa3 ^jc. tyxll ■■‘‘w n 4^a1 

Ifrlid- |_5jiJ £JJJ V] 4-1x3 (j^xa V dlj (jls J£ l.laxjx ^yjxi) (jlj 3^all 

Jjij lx£ jj£ll ij]k l$la.ta 4(j^alauxVI (jx !MxlS ULxjj ^IjjVl qa b^c. 

Kritische Ausgabe, \ X ^ Sjli) Ui J olijx J£ ^ Cuu <j! ^juu 
^ iOjLxll 4je_yuJ! AjC-jill AaV 4imaj Ua JaaLx 4x-U^ ^eijj -(^ill‘185 
ajUjjj .Bildungsroman 4j.^t-> .'11 ajIjj jAj 44amalxll ^Ull 

ojaac-la 4oj£jx 4j t /-l-v ... J^lj 4aglaljll ojjjll ^ja jl_)lall dlj J J*iT» o-iA 4aJ^ll 
4u^laJ! aaljlxx^ ^)iujLa ^>lg Ij3 4j^k AjIjj^I ^jSuxll J*- *1 ■* Sjij^ia 

Calaljj (jx 3 j3x 11 4j>Uj £T ijxj (jlxjL £-jjll 11 a ^ lalaa Jfjfyl 

Aaljj j -j-oj^Ij ^xa.V! (Jliua AjIjj qa idle 3 xj Cat la. ^^all a i, ^-.4 ,*U 
(JliLl iS-^i) jlxla AjIjjij jJJylal ' 4oilalxll 4ajjg]|" _j 13xV° " ^ .liiij" 

."Jail! t-lmWu 

43jUxll j! Ixoa-o j3JOui 43;Uxll ^ (^Ljaal! L_la.ljJI jliic.VI ^ Ui=J Ijlj 

f (■ 

(JaaLl uaUlj£ (jx Caiail l$j! ^Caljll (jx3 .4a3jx q^SIuj ^tiLu-auiS l^joij 

4£Ja£l l ^jll Ja.a l .uj J_jaa ^iaJlaj .Auisloxll IxCa liw Jlaa Aall Cajlma lx (jSlj 

4^1 ^jSol L-iaJ! a_Lil Strohschchneider Kohrs ojjS j^giCjjlC ^[pal 

4 admail Cjlj 3jiaJI qa ai_jllx a.^n?i ^JJJ JyxjJall" <x!S jjl lii j~.l ^. i—j * 

^jc ^ojlail aijlix Jl Jjaai ,j! jl^jj 4 , ' l jxjJI" jomaa aijlixll (ji djja ^Jjal jsSj 
ajClixl! ^alojll ja£l Aaujia 4a JjJjx jaj ^Jc- j^o’i ,j! ( xJalixj laojj Ja-iA 

.Aaj^VI 4uxjlxxllj Aoja'i/l Aojagll Agmallj 4gu.ulxjjll 43jlaxll 


( rr ) Strohschneider-Kohrs, Die romcmtische Ironie. pp. 80-8; Handwerk, //-o/ 7 v and 
ethics, pp. 40-3; Frank. Das Problem 'Zeit ', pp. 181-93; Bchler, The theory of 
irony’, in Garber. Romantic irony, pp. 62-7, 76-80. 

^ jaijlixll M8 .u.a C j ■ j aj^lixll C <guuLajJl aij’iidl '-^t i - 1 ^, I 

. Aj-aiiLojjil <L9jlixJ^ 




jJ>± ipHi Ujlult 


. rvi . 


Aj-uUjjll - yjtft jiiJI yi 4£gwj4 


yih) fuJSA ^114-uJVi 4jpalll <> 

Aj&jjll JSLaaII jj-a \j±& ^cJlsu jla*tll b& ^ (_£pJ CjVIa* (jl Loj 

A-al*il LjU /u^U (pa*J (jJI JAuil (jl “UaLaJJ Jjjl ^gjjli lAjjyjUjjll tjUUaJI 

. Igj. n Sj Aj«uI«jj 1I Spill c.ljjl Jiill AjjjjIaa AouiilL Ajjjjlxjpl Aapiall 

btuilj LuLuil A3jtsull Jja. Aj^Lahl jli tJjjajll Aj.iL JajLi ililcLua jSj Ia^aj 
^2 (Jjpall ALL jpa Ljalpiuil ABpLall qC. A^ajgiu (jppl ill . bpajj Ipupj 

(j-o IplpLal bllifij tjpbsllj AimDUll (jjj 4-L-ajj.<-»rvll S^jAu A^jasla JLaC-l 
AjV ^jfrLall A .a JSj .AjjjjjVI <—lbVl (j-a ■Ij'xll (_jA*ll AjluIj AjLluIj^ 

Laj liudJj («jJ>LujVI (j-a AjjIsjjVI AjCjA3b<a U-a ^Jaj] LaJ lll^j jlS 

"AjI.iaJJ' (JauLui ftUa&l (_jill jjjjuJl .Ajlpja. lilwiLu jji1 

j»pa*Il Jjjlljll ^Ajluc-U Ajjaj jjuii^j.iuj ^pijb ( >jij ^1 X£V j»Sj ^Ui‘1 Sp3 
(jjill ijjiyiiLajyll eaLfall jl ^(jjJtijALxjlplIj jjjllxlalb ^aLI A&ualj jxull 

£jjj ^jJajjujj .Ajujlajjll AjjjlLall Ajjljll A±uI£aj^ 1 CjUkj-aiall Laus jj£jluUJ 
jbuL jlaill AiauiljJ ApujtSl A_uij/I £a Aiipiall ^ Jftjlia Ajpaj jpaluJ 

.(^fiVl ^jjll Ajpajj canon jbx-allj tAjilVl AjLjbll :Aj£.p di>b ajlskluiA ( _gi] 

ualjjLall JS qu Jlxill Jal£jll <_g2 (JaaLi .iic. AjLjIjII Acjil! jSpjj 
. 1$j1L SjjALa l^jl ^ (papL ^pil <illS tAjllaaJI Aj^abll Aili^all 

AjjIui SjS (JaI£ 1U (jj£j jl a^jc Aj bjj^alA (jSj ^1 ^La^JI iilljjjl 

Aajpa£ Aiuiklb ^j-a ^Jc. l^IjiSl JsjLj Aj 3 j£] ^alpl .aIIoxa 

Aijfcall (jjoiUua^ >LaxJ (jl La^J (jiaJ ^.UKlll jjSaallj (JpJLoll (j^asll (jl OJU 

« t 

(Jxill ^InQjni ^jjjUJl (Jjkill qa vL<aU jl jliitl (^ul) )!j .jLu&Vl (jjl-bfa 



ifSki a! jlL«II 


- rvv . 


•SJjI) £Ujjm£ 4fry«£* 


(j-aj J AxxlJI 3£aaJI Jfc Jeib LJla ^LaVl J) AaS^Jj <J Jaijjjjj Ja 

. AjJall AjbJalxl C il u i j*Ti (jUaj .1x3 uM jl (jycx 


dill] jjuiUaII JlUl jjdaail jlSil Aiauiljj Aijlixll jli 4_ui&j dl3j]l Jj 
(jC. ^L-aaVI jiij .^gjDM (jjxxil £3 jx -L-Iax jSLxa jjl aILxx .liu lg AilUax 
(j£j (jlj) Axliuil 4j*«jLaj)j]l djlajlsxil aJjx! Jx£I jx jalllx AJaxuljj A Id'll sift 
Jliallj ■ Jaj'nil "Ax$.3 ^-IJaluij V La’j i(j<u]li_jj "^jJjx IxA t^diSj-a ja j J& 
. l$jb Jjaljll (Jjiull aULxxJ I.1J1 <j!3l fJ jli$l J J-^jl '■ ^bj l_lUaA. jl£ ^Jjll 
jx Jjdalil ejliil J&l jjfu (jl (j£xj (_jlll La jl£aVl (Jjx^jjj <L-a A] La JS jx" 

J ^ >MLJ . (TS) (11 : 565; "tpUaVI Je. jis o] Jj^ JM 

^a.ljj i. n.iu ^ .12 LaS V t'bLuajjll li-lxalix Jaasu Jaxa jau Jc. A*]]l 

^giu La' Ulc. dlLa]£]l" . .li-aia Lax jj£I (JjSj Igjl < (Ja clgjS aJJaux 

JxlSLllj lixS laai A'm-\ jl Vj '(364 .* 11) "lgjjla*IuiJ jalll jx JjJa2l l g .-o'i 
AjV tjalt La£ AjxajS jLutax _j^Sa (_^iu3\ija .ifajjj La£ IjjatJ le. jjaiuix 
(AlLxalj Ac.jj (jjliaJI jJaC-L Jail 4jji ^LSJI ^ja-al ^'‘vn (jjula3l Aal jl£ 111 
L^a. jJalaJI jic. J]1 Ailll jU tl-lla^a La Ijjd (JjiL (ji Ajjj (jl£ 111 AiSij 

‘(11 .* 372) "^•Ljaj>U Uaj Aj^aoxll Slc-Ax frLuiVl -ilil (JjL a1*^j Sjjjjll ^Ijj 

dlbjaLyllj Akl]l (jjU djUjlla (J>La jjx (JJjLujx'^I Alijia ^j]_jj_jx (3^J 

(jli»JI ' Vl» , l ] (^U-a: lx.n% ^ 1n-i\l qa j^S ^]£jj lijl Jc. ^Uax (jiiuijxllj 
~ Tull AxaJajj Ljclj — ' 2 _j]jjjx]l” ^jSJj .^Aj^aJI ^jx jjSI l^ajuajj 

jjc. "AiiaaJr oIa (j& jac. JS (jjSj yl (jSxxll (jx jl jc Jljjx Jl Vjaxx 


(24) For a careful study of the multiple turns of Schlegel’s text, see Cathy 
Comstock, “Transcendental buffoonery”: irony as process in Schlegel’s “Uber die 
Unverstandlichkeit” ’, Studies in Romanticism 26 (1987), pp. 445-64. 




jjU '.[Hi 


- rvA - 


\ Jlill 


4*ulaJ l*a tiilli J*ij jl Jjl*j jjia Ajj 4*j ( _ $ ic tSclifbJ 4*111 

. l*jjLa 4aLi»-a AisiaJ (Jjlaj UJ^ LiJr'i lifl j^ 4 ] 

Jj^ajjll aIusImi j* >V1 <—Sjlall .iic ^jjsuallj (jl*JJ LajS jlj-a £jij 

l_iUuiI ^*lj ."IjIoa lily*" 4ib*_jj jjjlill jc. ^yullijj SjSa <ualual ^ t^Ui£ 
(jl jA 4jc. jjju La <UV^ ^ ^£ajll ^ (J-aL jl ^jlaAmj V lilj-a jl l*K"u jl 
La^jc. IgJ 4 j -^1 ■ ..a'VI ojill (Jj s^*j 4j3 JCkjJ V 4jLal£l (J*l£ll ^ -1 t .*1I 

jj. V'-> jjc, | La _)*1 La ^^Y*> ill jl . jj)*VI ^Jjlill (J^l* j* lil^JJ 
jLbjl <4jgll jj£j jl jl£j ^1 9)9 )j*«aH jui 4jl .AiliiJI ^ (Jj Li^la 

J 4ljU* jl^j .(XVIII :Xer VU Sjii) ">1 cj*!! 

tlllSjliall j* 4laKH 4Cj*'V*H dl'^jLa ^3 i iiwaj jV ^i'l 4aLlill ^.ic. J)* 

4jjIsjI oj3 lilljft ji l^..)>xij jSlj tl$J ymll aIjIs (_^ll Jjala 4jS**ll 

La ^jlc-l jU Ijjjll jjlfr jjUjj jl 1§Ja\ tft ^jLi'uij LaSj .f$ill AjLlflll fje ^ 

lAY\ ^\e. ^AjU^aj jAj tAjj-uiill CjliilSLSI A^Iaj 

JSJI (Ja^UJ 4 m 4 > <iili t n a >a t t^yQall ^ cSljJJ (j! 4-^ 

<>a>-aill l$jl .(rv • "^a ^ Ifrjjii jl lilj1 ^jil 4li*lll ^ l$jj3 ^aiiL*j 

4jil£ 4*.luba t^ljjjj l$jli I^j'iIt* ^ jSsJj Lg_jt (jijjSJ y (jjll Cjljlall lilLj 

juuiall ( Ja. <!■* jal jli i-^UM .AJkll 4 j*U 1I j«a IjLojj Lb-lull 9 .lie ^*j (jill J 5 jlill 
jl llil* lIiSjj ^jjll ^IjiVlj JLaC-VI j-a JiiSlI J] Ullaia j*jj 43 jUaIL 
jUuSjlui ^jlaill ^jJJlVl jL*-all 4lauiljJ ^ill ^C- 4 j > <n» , A»K a l _ s J^ 

j£ 9)3 jj 4j-ajj-*j jV 4;ijLujLa_j_)ll i—iujall ojlfcl 4j)S)x jpSVI 4jl^all 

^yaljstll ^IjlLaLj 43)lLallj 4*juiLa <y<all Lb^JUXJ jl jSxj 4j)jJtSj 4 jj^I 4 j*jjI_) 1 uiI 

^al^jJI (JjlLqjII 4*Jila ^Ic- jlsu ^^jll 4 j*j**a 1I (J*l^ 4j*ljjJlj 4jyi^.l^illj 4 jJA9j£11 

.^■j-jiaS ^ILxll jLa jy-^ ^sl_)llj (JaLojII jjj 4a>l*13 (_gjl*iuiVI eL^aSiuiYIj 




tSjjjIU jJa :»2L 


- rvA - 


Jilll J& 


<i*iiLuV) AjjjluiaJI (jjUailj .lie. JJill ^gjau AjaJouill * ** >\ <n i utt aii jSllj 
liLill i ltfr X Of ^3j ^jjljjl Sjiui jl .JUSI jjll djluiill aJA JS (Jjaj 

.^jLiLuaj "■ _>j j■ >»" L*- I ^U...lj' ^Je jjujiLj jji t* Hit II U ^ S11 

CjI£/1*JIj (_al^s j^Cj ^l joijll ujl^-aiU (^ixJ jAj 

j. V 1 biajl ^a.■'* ^A ^j±ui£jkl >^iaXA ^A j]ii\all al^a^H jJJ fr-— * ^ , all 
jl jJIyJl (jJaj (J&Jlj jl^bU jau! (^jil dlLiajljull lilt J>Li. ja jVI ‘ jil Ajll 
<Luii jjj£]I -!■■'" (jle- ^yLojjj-a JjLaj JvLi. j-a jVlj <AjuU tllUaVi li-a (Jjlili 
AijUu J>Ukj (-jpJl Sj^lui al£la*a bllcj tA-oiuJa jlailj lLiIjI^j J>Ia. 

(JAoj jp£lj (Jja^lj ^jJc-S (J>li. j<a Ixjbj A-lmiLa 9 )ll Lal_p]l £jj A^Sljx 

USj .^fragment 253 X • A: ^ ^ ^ "jauill Ja. 1 ^ JS Hub l$i l_ uljaJI ii*l« 

JLaC-Vl ^1 ^jau (J_j3 Iajj liA ASjLull Jt jlni jJJ Ajja. je aJH» ^ J*fl 
jl (^3 ^ Ajj^s jj£j jl £-Liaj V a-la^jj Aja._j<a Ula.b lilsuj Ic-jli 

jc. (JjatAj lja.jll ^ l.lu jl ^jb-i...-' }Jj tAjjiii (_>aai]l (Jab Aje-jj ujj^Ijp AjaaJ 

• Ajlii la j£)IS jj& 

jill jA ilipaJI Ajljjll (JSjj ^ L ^ u a>j jjjiil ^iLuJI (_><aall jl V] 
iIjLjIjP t olaU.^1 ajltj ajC.^11 .lie ■* i_iL ^lj .Aijliall Cillil^al jjSI ^lL 

Ul£^i Jaal Ij^a. (Jij ial (Jj tLjaixi .IjlTtll ^-jill ll$J jliLal e.UaC^/ A-i^UjII ^IjiVl 
j a ^gicl JaS . jjjiuij (_}ajiljjj (Joa " jjiti^Ui" jjidj^al aAi^ (J^ll jUa-all I^A (J^b 
yii (V- ^ : XAXj jsuiil (Jja. jlja. ^ ( _ S J &1 Ajl£-a ^1 CjjjuIjS j^S jJfl 
j^ic. (JlalU A^jliall ejaj (_>iuiljj jU U>|jia.l JiSVl Aj^ilaj (Jlaj 

(jaJI ^jlc. i_uiu jjJU fjL jill iljjJijS jjl j« (jiliill <jaJb jjjS ^Uj jUai 

fb"''"j~~''j tjaJl bllaJ La ^jjjLdaJ JljVI cjaJI lil^Ajj tAla£b JjVI 

Ajb AjtSlI (Jx3 La^ic lilliS AaJaui ^Ic JjLtua ^b v vrtaj ^^iLui 


jjU .-U-JUjjIl Ujlitll 


. rA. . 


- yftfI J*2I yi ;r JywS *£>■>* 


Jjc (JJjAJ?^l l>° JUJI j_gA la£j .(j-saill J AjjjuJI a j.^A .T.U ^Jjaj 

^^uajll d^jAuj 4 «UI»II ujLajuJI 4 U. .ilji ^1 <ajlial! life jjjljjj J j«. <1.* 
UjUjI j£ IjjljJ Jj JJ (_jijlijl aJjU lLiJUj i. iUtu t jjui (j«aj J 

•Aj§>U.fyl l^JJjJajCj Ajlidl 


(-Jji Jl 4 jjouLjj]I AijlinJI ^.Uam ls $\ (^Jalall $ljj ejlftl i_uU. Jlj 
^IgJ^I JjJjI AayJaljll CjIjoVI jaj .fJl j^jJaj J ^jJajlj tiil)j£ 

AjIjjII Jja, ejUaa." J <s^Ji (JJ^J .yallLii Jaj Sjxal# £-ljjl JUaJI 

^ '■■' AjIjJ Aj^iaj J tJaUll qa luajjuajj jJlly# U-a ji <—l^lj 

.a]*3 J jl AjjJ "_pjut)La ^Ig.ljfl" dicUaLui La£ AjIjj11£ Am w 1g ■■■»•. ^ 
JS (JjiLiI jA jaJI ^ujl" jV JlUll j-asll Jj& t-iiij V LjjVI Jj-laj 

.(u : rrv) '^uji 


(j-alUil Jfciiir Jl (Jji-ajll AjLuuUjJI A3_jUa11 (JjUj jj^ Jc-j 
AjIUJI (JliisVI Auol ^ajj l^iLua AjlUaJl 1 "'' r -j ■ *H Auj) Luajl ^jjaL^u l^jli 

.vISjuj IAjUiC-Lj Bjjuiiil 4_JaJ <jj lLuJ ^Jll Ajjjhuiil AxJalL IajIjS^j l .VW* 

e 

A^J ^lLo jL^ajluil ^Liuill i 

fJjVl jl .symphilosophie A-oclH# AiJal AmjUJ a^js Jj tJa-Ai 


ajcLa. I# Aap Jl l$K iiulS Ciljiil jji Biutenstaub undldees 
l^j-alajul Jill CjlJaSull J jjdujUjJI AjUJ jj ujUI^uiI (JajLi jjb 

o^LjcIj Ulfc (JajLi ASusj ojAuill (JSaj Ajjlajj jl . A. >«l AII ajjlsj jl^a qa 

"aj^I Ajiaiir jl echapee de vue into the infinity ajIJ^UI Jl Jaiall jrl^il 
JajLi Jaicl jll Ajlc-lioll AjU.~b.uVI S)U ^jal ajIU# AAja JaA critical wot 

.Airtmlsll jl AjjjVI AjjjLaaII J Aj^Aca. l^jl 



tSjjilU jJa tfSL 


. r/s\ - 


4ouJUjj!t — iiill ^ 


(_^ill ^ixx]) qa jjjS cj^ ^ ^jgia£ Ifljupla. Aj*ttjLttjjll A3jlia]l Aagu ii j 
.Ajlgj V la JlLaj 4 jlaC. lj£)SJ Aj^lajj S)£s Jl Aj Ig-laJj (j£^aJ 

jjJA. SyiVl AjalSlI a] i— ul£ la (jpSfl jtJjblt jIuls JljL ]jjb (JaaLi ji laJ (jSlj 
4 ja£jj Sj&ij £<a life a! (ji A&iil (jc. tijaj jjls (A9 ^Ua11j (jl*jj Lu2 

^lc Agjjb ^ £jj <J£ (j* c _ ff ic.l jji" Ip-iUjnuMl AjLIsII qa AltLa qa 

AS jjia JSj 4j& jjixjII qa ejjjJa Auii V Axu&j a_Uwill Ij^Jj JaaJI (Jjia 

ja )/\ (jj£j lajja.j UjjJ 6.1j.1% 4£yia J£j ULa-a ja $\ qj^J lajjaj lajJ 

(j! I^ji ^jS-aj V eJjaLj-a (Jjjj la Ijji (j-jj V Ji*. tlijJ AjJaSlb (JSj U£aa 

.()) : rn) jaisiu j«j 





jlilj LaIjjLj wbjla i 


. fAf - 


4j«uUjjft - jijll yi 


j£s ^Ul ^aill 
J 3 JJI uUjJaJ 


(jladj UUjLj :^2£j 
(jSIaUI (JjuaJ j 


(') 


i^lfc Ljjl jj AjjuuLojJ Ajpaj £pa A_2oAJil] jAoll qa <1x1 

^ajluj (_5 ji-ll (jjill [3^" tj^- u' (*yi5 °J^' 

(j^9 (Jii^xll ^_lc. ' fl jV LuLoll JjtLui (_£.} C Wk.'Laj t"< Ill'll J ^l "uu m VL 


qa llvUajl <_ijI£ 1I j^-lc- SjjjjJa i"pkj|j£xa. (jjfilaJ Lajp 

jli jpj lo£ j£lj .^"AaOVI ^IjjVlj ^Ijill" t> oJj "Aloe ^JaJJ jpIjSi' 


^ i^m-s. 1 1 ^al U\ La j^Ij AjjJl'Vl ^IjjVl (_pa3p V Lojj AauuLjjjII 

1 jS-vul l JSjill £jj]l AibUa-a aJLui* (J^Laiill ^paJj .eluc. La Ax.fbJ^ Lollaj 

« V (j^aJ "^(_LoxSl^Cjlp<a-al Uayjuj (jji La SuLc. "V>Lij" j mj La (jl l, laj >^La 
1 ‘U.' yLucb laLuijl jj£I LuLoll aJ j jlVnll La l _ s _3J jj-uu LaS 

ft t 

''Ajjsu'j "Ajjuaij" es-lyS (_£)La. (j-a lljUj Ajlli-o (j^ajj-aj ^v&S jAj '• (J-ijDI 


jkil (^) 

William Wordsworth, ‘Essay supplementary to the preface’, in Literary criticism of 
William Wordsworth , Paul M. Zall (ed.), Lincoln, ne: University of Nebraska Press, 
1966, p. 182; Madame de Stael, De 1’Allemagne, Paris, n.d., pp. 110-11 (translation 
mine); Victor Hugo, Preface to Cromwell, Paris: Gamier-Flammarion, 1968, p. 107 
(hereafter cited in the text - translations mine). 


UUjU :^[L lyjjyi P^HI iiiUjti 


. rAt . 


~ aiiil ^ 


'-^JJ Ljl^jj AiuijLajjJU (Jjjtall ^Ic. Axj LajS (_jIjLj Jajjj " 2 Na'i 'j 

_^JaAll <— 1 .1 ^ (J _)J ((j Jji-ii lSJI Axj La jAjjAj Ajjaj t])jj<a (jjiijoY (j<a 

0^$ ^.4_jal£llj <-5*jJalt jfclj-klt £jj JU2 4_mlt ^jLiJ! 

(J^jj 4ajl_uj! 4 \ sy ■.*j « lr. AjUuajLajjjl 

.(^liill) UliJ A&jLuola CjYLa j_& j_u*j£ £lj_&U Ljjbj&Ua ^lLa^a 

^JAJ (jiljlill] £_3 j*£ (j£lj 5_ullill L$A-aXa ji L&jjL JXsuj V £-I^YLi 

li* jjij • S^£iil jjjliLa _jJC. jl ^SXa jl lgj.luj «LuljaJI <djlillj 

±j L5 -k- lii \’yi UjUajI j3_J " is aH\ £jjll A rt ml<l Aj^aj” j>^Ja .Ij^ajj JLLall 
JLaaJI ^Ic. <J-ajA> i_iLj£ ^ Ajj La jjjLaox jai ..o lAjijb jl£ (jlj ' Jyf 

c 

jjA JjJj QUa.lj} (jioLSjlj (jJxLnjj 4_iLnj ^Jl ^ A -uL la CjLyJaj ^ 

. jjiall yjaj (Jj i_oVl jjUjJ (jjllj Ajaliill JlLiVI CjL-aL) J^L) La£ jla 
‘Ajjjfyl l_jj^U AjjjjLaj^ll Ajjlajll l^juafllj Qjtj a yjjSI £-^ 2 ^j]| Lift lia^jj 

O*® J j ^iS A_iiLaJYI A_j1Uia 1I ^Jl ^ (j^a t_j_j •*'<" {£■''' J '"'‘ l “ 1 ^ j** 111 

IXj JftjLi (jl (£j_) LaS ^."AjLuJa (jJj £l^-&U "A_j]jlij" A_Jjlaj 

£-* Jjilllj Ajii. (J £.J (_u £fu ? tf Llu2k (JajA l$la£juul 3_ulc. iJjLaLuAl 

Jt*yi J±aJI (>Sj (jillj Friedrich Schleiermacher jAiyup oUJk^xa 6 ia (T) 
The Hermeneutics: the Outline of the 1819 Lectures’, J. Wojcik and R. Haas, (trans.), ^ 
New literary history 10 (1978), pp. 1-16. 

■ . (JjjIjII 4 uflli/JI (ja 

Tilottama Rajan, The supplement of reading: figures of understanding in Romantic 
theory and practice, Ithaca, ny: Cornell University Press, 1990, pp. 15-99. 

:j&l(r) 

Wilhelm Dilthey, ‘The Schleiermacher biography’, in Dilthey: selected writings, H. 

P. Rickman (ed.), Cambridge University Press, 1976, p. 53. See more generally pp 
50-67. 

••>'/(•:) 

Peter Szondi, On textual understanding and other essays, Harvey Mendelsohn 
(trans.), Minneapolis, mn: University of Minnesota Press, 1986, p. 78. 


(jUJ; UUjU £>ill i^lii 


. r a® . 


-U—jUjjll — Jiill yi £Jyj*S 


j«. -a. t' '1 "'<[ jj| 11 a j-a (ju£*il (jJ&j ."AiuilalT AjLjiiII CjLUalal l 

0 

j -v - ' Jjj -y-i a US' jjL£ 4_j&lj aLL— 11 CaLfclalDLl ^Laj (j-yJ JLaaJI 
* ^a‘l a iq ,„la i/-jjLaaJI ^_lc- ^jjxj ,4 41*1% a a. ^jA?h ujLaI^jI 

j& JLaaJI ^ks: jail aJ^J 2,i>t‘u jj& ciL V metanarrative jail lljLS Ia>-> 
" a .-.. -A*! a dA hll AjaLJI” ■- aj...Kall l^a ^^jll 4 JauLi JjL La£ 4'alkali” 
lg-alg_wil jli >j a ‘“tatl (J ja J i l l Cjlfl ( )£>| j-a ^C^ILj j-Slj ^ ^.4_ax3lj|j 4 jlLs . 4-31^ 
a ...I^n' ^ ...Jj ti ^ill Aixalill jL£c.I j-a V^j 3 .£$j-all is l& jL£ ^ ijKl l 

jjj—jLajjll ^ 5-3 (jJ ^jjjLa 4 £j-all lA-frl t 5 Jaaiaa3l JLlall JLaaJI f-lfrj Aj-uijLajjll 

a<a ...la a j-v l’i jj^a a '.fy l £-lj_iVl IjljLua 4_lsJ,kall 4_a^*-Jl lj_j£ jjykla 

l*a...'< UaUaj ji "aa■ ..Hi" (j<yla .AjIVI i ft J alL lyijLu j-a JpSi (Aj-ujjj) 

4jjla-a -a jUj^I (jpu La) Lylajll ^^1 .4_ujVI j_)klL l$JjLu jl Jj 4^ej;Ij11 l Jc- 

^ISll a «N*aN. 1 4jl^jll (ji ^ i Vi <-1 lS K i ti a l l ^gi (jJaj^il 4 ja nh 

4_UiiVl j-a jJlall (_jaij ^gJaxJ V 4_ji j-a ^CjlL jiaLfe (j-jA-J 4 j— ulL Lai 

^A Jj-UJ Ajjlafil Aj—ijLaj^jil ^g-uiLuuVl 1 ji iSyi 4_j\a ( 3 mil l AlLubal 
^_i 4-jya. A_ylaj ^gj) J-j-iaiil .4 _jj.&I "-uL—ilall" Ljjj^laj 

l^La ( ^V'j dlLLillj llAjljjaJI Jkl ctjAJj ^La-Sn ^Ic. ja ^a) LakjljSj^all 
a wjikH jfcljJall j^a ji 4-aij) Gestalt AjLISj AjL aJ <_J£ C-lLLill Ji-a 
V (_pajl—aa. tlili AkJaj oXa.j eiijp 4_LalSla Aja.jlj£a—ill ji A_ia.jljJill ji 

1*1 4 n't l aP_Aj u (j-ij l^.>-*>*.1 - ■ -» J^a-aJ L^jl^ai j-a lAP'. ’t a 'l ml jkaj 

^ .>.' LaS ".(J-aC tJSl jjaaIIj J^iiLall Jj^juuII " Lajl ”l^)a-a IjLw-a Vj Ualaa-a’ 


(°) 

F. W. J. Schelling, The philosophy of art, Douglas W. Stott (ed. and trans.), 
Minneapolis, MN: University of Minnesota Press, 1989, p. 8. 



&U); UUjUl -,fIL gpl 


- tai. 


V-Ujjll - yjJVt Jijjl yi gljjfiS ‘s.y.y. 


Li aJLII LJijil I (jluJI ^ 4 jjjV' £lj&J aouoLjjJI AjkiJI jLL 
(Bildung) J*i!l ji ^iaJt a;j-kjj (BewuBtsinj^jJI" Jja LkiLSil 
(ji^La. (jLS (jlj S ^ n A_u4>j A-IL." jfi. lj[) (jJOuijlajjll ji ^Jc. 

is* fcljAfl/ -Aj* >J Wj L. Je. <ujVi ^Ij&U Aj^UjjJI Aj>kill 

SJ^-aillj A^UI Ajj*. JJau jja. j£Jj i^Vl" Jjli. 
ujjVi ^Jc. f^£ll lift j^aL Ja^Li (jli ( V K jauSll A^ukll JILiVU" 

Ai ili, (a K^I aJ^ v ji feaJj 4K LI Ai^ll ^Ij^r jLufrb 4J S iM aiSl| 
(species) && f hii-l JI Oils jlj al^LjjII jli 

^•jjll (j-a ^uilj (jlLj (jJc. dj^ji tj jiklH ijjluiA ^Jc. l$ii V) A^jiij Gattung 

( j - l - jLll l jL-ailj AijlLil (_L> (AjLkjXawi) aJVj ^l_jiV JJkrill (S ±&\ 

.(a» 11 Ii\\ jALa) ( j i k l »l lj (^IflM) £ jLuil (JL Ajmlm-tH j^a "i ali.xl" j\ ^|jj| 
A-ja-jJjij^l CjLJiiSI jij jjjjll AjJii g-jjll ^ajjJI jloial jlS Aij 

A^jjil jc. Ajja. y£a A_ia.lj j-afl .A_«ljia jLalA IaIjj < _ 5 _iUI (jC-jJI ClLJajj 

JyAUa tj-aJj ... A-JXjuk SjALL” ajLiiclj £j_ili Gestalt A_jH£j1I 

Lu l^jlfclu.) fiij (jC.j-1] Ajj-Jac. l$ji t5 Jc ^IjjVl f-$i fli ^)"A_wSsaJ 

Form as (cjUiaI jLLi) di aL^ / te^Jl, K .fr" ^ ^ < a An ^ il. 


: jkl (i) 

Cyras Hamlin, ‘The origins of a philosophical genre theory in German 
Romanticism’, European Romantic review 5, no. 1 (1994), pp. 9-11. 

:>k/(v) 

Alastair Fowler, Kinds of literature: an introduction to the theory of genres and 
modes, Cambridge, ma: Harvard University Press, 1982, p. 17; Hamlin, ‘Origins’, p. 
IS. 

.jlail (A) 

Friedrich Schlegel, Literaiy notebooks 1797-1801, Hans Eichner (ed.), Toronto: 
University of Toronto Press, 1957, p. 110. (When cited: translations mine.) 

Hamlin, ‘Origins’, p. 10. ••_>kj/(A) 



Ufyl/i Iflki £>ii) wLjiu 


- fAV - 


4fwjUjjW - yjJftft JAilt Jt £ JjjaaS \&-y+yA 


jVj A_p.lil' t>«j^ '^"superinduced "liu^ liUi" (jaJj proceeding 
4» < ■ x A_jlc ^judail (jl _2 Bildung " A j)<nC ^_3 qajS^ia ^£.jJ 1 lAA 

. JlJgJjlllj S ^ £ljiV Jl I llj U« AjijjU 

AjjJaj J_jaj 1I ^yi ^y-j^jLajjll ,M ->j\ JlLall 11 a ^L: liA (j-»j 

^yll £jjl1 (JiUj qa liili (jt £ulj]l ^yflj Ajjlaj ^yil Ajj^lSUll 

(jjiLuiVri £2 ^>Luij . Jl£_iiVI A_jaujlj lillpl (_yij ^yCjJl (_£j-i.l JlS-uil 

4 j\'U (_K .* jAj — "^jJajlV eljj.<.iu ^3 ^11 ^ylc. _jSjj till LaJ AjiUlVI AjmlUjjl] 
^_lc.’ (jjjjjjb ^Lj jj ^j-SUilajll "iSill" 3 j_uj dija. lj "iK'll i£ Ji jllj 4 _j3jjla]! 

Aljjjl (_yJa.j i_ljJ (j a "jail!" Ajsljjj jjJa. .Aijx*a]l gjjS (j»° (Jsiuia £^aS "JU^il 
■llj .^ySLuaJI j»£aJI AjIvlSlui! ^yic. (JLoaJI ^Ic. "Aj^laj" jla j_j$*a»JI Sjjb 
LuLall j_yi .liiJI (j-o IaaI^j liLb Slltui t-L-ojJ (jUkjJj (jaij^lS ^»l3 

t^k ...jll A.ldall jj g-a> A_jjSjaJ daJUj-all "(jjiJlj" .laill ajjl! Uuc. jjj nil j.j ^ afr 
SfLa-a CjLjjijJj ‘"'N ^ * (j-a A_jcUaa.l AjUaJLuil ^ Sl’i ^ "'ll ^Lc")/! (JjUuj (j-« A rvllj 

iLl^La iLsta sturmund-drang £14 AjVIj 4i»*al*JI £-a .i$JLj LuSlj ^'^.aJ 

o^SaJ Qj . ij^aail AJlLU! jl ^ULall i^-oa51j jljall (J^>rv jjJc- 

jl [yolk uuuill AjjSjc. jJ)A S$C..l US) IjU^-I Ukalj^jJul ^y^kla AjjLsil 

.^A_uiiii _jA A^i (j*a jjS! l aJj ^JI ^3 ^Jc. ^jSUIl LaS) llljS jy^La 


:>7(^.) 

Samuel Taylor Coleridge, ‘On poesy or art’, in Biographic/ literaria, with his 
aesthetical essays, J. Shawcross (ed.), 2 vols., Oxford University Press, 1907/73, 
vol. ii, p. 262. 

•>70') 

Klaus Berghahn, ‘From Classicist to Classical literary criticism, 1730-1806’, in A 
history of German literary criticism , Peter Uwe Hohendahl (ed.), Lincoln, NE: 
University of Nebraska Press, 1988, p. 21. 




jUI; LUjLj iyii, fl uU^j 


- rAA - 


A^-kiUjjll — yftfl JJuli £jjjA*S 


lift J*.h y-aj aAxjj j^yt llyS SLuC ^iall J^atSI ^ ijjj (jjjaa-all 

.^gjS)}\ ^■jjll SjSa Ai-lx-a o.ilc.1 (jUajj Jjfiil (jit 

A.irvl *ti.Ci c_j'l 1 ^-n.^ ^JLohil * ,|r - ^iLUjldj (^j^jjall .^aj *iXt**d l j JX^-3 

^ ^ * Ui-i (s* ^ JjajII ±>*aj y^aj uni «A_aa»lsJI 

^JLual alj^il y*»J ^u2j j^jll (jImJjaIIj tliVliall £3j<a ^aJp (J^Lk y<a ^ AT • j 
iJS—lIi tiLL yL£ ylj 1 iJnjl All ^ILdboij 4A_wjjl£V I alsI^j-Jala-allj aliLau 
V jjLji I.1& LqjS 2 iljpiajj Uajn L CiJ^i ^ -jl^j (Jj&jII liftj .aJillaxt 

Ajjla^a Jaj ^Lfl lyLaft?! t ‘jij m'lL ag j l Cj^ja ^yjJi A jill-inll £>ljjVl Jj^jI l^ji w’i 
^ .aI t JI auv i'1 JDIa. y-a Aj&liiTl Liil aJ Aija-aJI £jy3 qa (JSajoia £yi5 (JLaaJl ~' r - pill 
yjM Aj^iaall ^£aJlj JLxcVl iil5i£ iaj Vj ((J.nj^ij grlilua (Jlj La£) y_MU 
JS$[i (J a a i u La£) .^gi^yi (jUuJI ^ jl AjIjSII ^Je. (jjuaauuxJ 

^—ill i—xlVl £U_)Lj a " ) \ m l^pj aT.il,»nl^allj aliYLLal! j_& yj jW 1 Xsill ^_3 IjLuujl 
1 a j iI jIaa ^ al>> j$)g (JxalS y«LajJ (^JjYI ClljLi-all CmLo 

A_uj Sy_ui l_iLj£ 3 A In tin /ill A_suilall ^_uU (JjiilLj a_xli y lad 

c3-ifl31 (b$ Jc ' w JlExIIA_i]ViK 1I ,l*j La A_ylaj]l (jjU La y jJlj |U1 Vj 
^Njni (^Jaj .AaiJI ^Uc.Lua.lj JjLiili ^ (JjSJaj SjIc.] (jV 1—ta.L^all 
1 tiin l_ij£ I\1 "A_LaC J’j ■ ■" yc-Lull yl Ajlfijl 4_jla. ^LlSI jJIaaII aJoLui (J-L“' 

^_a a**i\g i\ null ' i'lln Luaj LLa ^ ^."LlaaJlj a_llj_i^a]l (Jja «J alll j i ■ 


:,J\ La, ji£> i(\r) 

Thomas Campbell, Specimens of the British poets; with biographical and critical 
notices, and an essay on English poetry, 7 vols., London: John Murray, 1819, and to 
Robert Southey, Specimens of the later English poets, 3 vols., London: Longman, 
Hurst, Rees and Orme, 1807, Select works of the British poets from Chaucer to 
Jonson, London: Longman, Rees, Orme, Brown and Green, 1831, and The lives and 
works of the uneducated poets, 1831; rpt. London: H. Milford, 1925. 

: jk'0 r ) 

Percy Bysshe Shelley, ‘Defence of poetry’, in Shelley's poetry and prose, Donald H. 
Reiman and Sharon B. Powers (eds.), New York: Norton, 1977, p. 488. 






- r a* . 


AomuUjjIJ — yjiVl <UlM ^ ^JjjxtS 4 £ j*mja 


jUal 4jcljjuia iLlaj (^ AY ^ ) "^t_u!l jjx. ^li^" (jl Liu 4_l).La 4 j mlLa jj 
is 3 j» iull ^jJc. ^j-^A 4 ^aIj^ ^ Lclij jlSa ^ JLaaJI ^J*J ^lc (Jla-a' 
4_ytij j^Ljj 4_y]aj ^jli LiA (j-»j (^ AY • ) 4 ju j$\ ^*jl!l jjj^aC- 4jIj£ 

Aala .4u»jjtill Aauunll AiljJaj jl (JjuuII slida^ 4j_)iaj Igld ^LSaYI jl-lua^ CJ^jSl 
oj »«j (_jill aJU ,ViI liTu.il (j^a 4_ij^a £i (j^sll L$j3 

L«£ U»1 -v^\l (_ji Lajsj oajj | £ AO(_^) .^lUl 

(J Lij" La (jl,latjllj SLSIxaI! (_£j.1*J jA \.s\a Cl >11 jl LaljdJI q\ ((J-lal£ (_^aJ 

SLrJt L ® , *‘' £-^® ’V *aL»l »"" ^j^a 4 J \'" 1 I_a l-U. ml t"l_gj3 SjU 

sL^JI jjc. "tW du^. LjjjLjVI 4^uuLajj!l q\ Ajs tiluj V Luaj 

4u1j£ ^jjj La^Lij (Lia jSiiL SjjAa. '<j Lj^Luj t4_al*JI 

JlSJil ^ ljjVI jli diSjll (jaij .(Won) "JjH-aVl uullill ^ uU^i 1 

(j^ij ^jJj ^ ^"AjjjLall j-lC. L^jLlLaa." J^Li. jj^® 

£ £ ii!|pl £-a dAujljp J-au La£ . L u L ali dllllaj' ^^uli 

4 afi-s a "Ullual" c-uSj 4 atiA oil dilil^ll jjl (JL5I ^j^JI ^ l^j^lliu ^aSlj) jJjaA 
L-4 "dlLut" SjLujujV dll slA.^11 jjc i. ijaTill Cjjj\^a Ldai (j^® 

^gk La£ "(j^alxlalt jJC. ljIjj (jo •—iuiSlI jl 4 (JJlSjl1I 1 

f .l o'i-vNfI qc- <i!13 ^aj .(l AV^ ) jjft pt^bulll JLaC^j 

i—L jjsj ^ ■ '-»«■* Volk "a— fj^a Uj-a." ejl J*ic.L jXall l-jS^\ (jx. ^jLi. jJb Laj 

£-4 (J^aLuIi ls -2 ^j-dxaj IdjJ jJfcj ."jjJ-altLall J-I&" clj» 

(jiiLa_jj (_JiS £_dslj jA LaS (JjjJaill alcda ji "LjjjI 4 »L»?' ajLlc-L 


Berghahn, ‘From Classicist’, p. 97. 


:ja 0*) 


:jtjl (^e) 

Claudio Guillen, Literature as system: essays toward the theory of literary history, 
Princeton, NJ: Princeton University Press, 1971, p. 127. 




jUlj UUjlu u £$i!) CLJu 


- rn. - 


— ^jjVI julII) ^ grdjjjwiS A&jmj* 


Ajji^^aill j&t,j u;jjU NI jxjuoII ^1*11 ^jjll lilljj 4iUSI SjIcI (ji 


(_J jJI (jiskJj .jKjjJiuill lilljj 4-aLjS l$J ^gjll "4a*a3 ^3 

(jjUl Ifcjx-MrinU "4_jalj" 4 aiV'C. 4.<aj.viil Alwtii PjLwaslI (jxj La 


(jCj (__ycaill (jfr LSjs^a i. iti'N.a 4jj-aj-aijil S-lLi-alll (J^alaull ^ ijj-aL-oll 

1 ^**,,1, 1 A l ,,..,, ,^N M \ ‘,,1 1 t“i %'i 4A^ua£ll eJu_k^aal) j.Ajj 4 j‘ilall o.lu.vill 
jLSc.'il (j-3 4 _jV}Lu .li.1 jjjil (JJaj Aa.ill La (JiLaj 

<LalaJI bLaI) (JIaA ^gi BjSj IjS^ila 4jjl£ll 


(ji fALuij ^j-iaVl jl jjj tg>jiajyi iaill jj 

{jS Je. (_y ajJai Ui?-^ i>» U ull'ull 

4-UiJi sjUJvr jiJi ^ ^aiij "L^ji ... LuLWi ^Ui”j ycy\ cAJjj 

LgJjLIj "i—LkljaJI" j^gJc ”^J^air lAjilbl illLlj^)ll Pfin jjA ^gj l"4Jjj*JI 

4-u^Vl (Jja 4j&2wa »ljii £jiallj lilljA Cul£ Jual ^ ^. n 4jguiluiaJlj (Jj-uaaU' 

(ji 4 LLM .a i "»(. 1^11! jLuaVI (jc" <ailLo (J^jjjlj (jjjJjA ^LLj AajS .4£jj[La]) 

*t*lj (j-alJI (_jl jjjjJjA. (£yft ^ ^."CjUjjII oe-\yl fj-a (jxldaj La" fi-iLc. V,ll jliff 
a^LcV (JjLuij Lljjilj Llpll 4jU 4,'mt: (jLaj V jpill (jl LaJj "ajjL" 

LjSLaj 4 ja1_)x 1I ojkA (Jja .^ojaaIIj (JajHj ol^ai] jjjLtx ^9 

Jja 4ijlLall 4jP3all CjLLavLJI 4iLuaVL LljLj La LI <_uljaJI UJ^a IPjuOJ 


;>7(u) 

Thomas Percy, Reliques of ancient English poetry, J. V. Prichard (ed.), 2 vols., New 
York: Crowell, 1876, i: viii, x. 

William Wordsworth, Preface to Lyrical ballads (1800), Literary criticism p. 21; 
Samuel Taylor Coleridge, The Friend (1818), Barbara E. Rooke (ed.), 2 vols., 
Princeton, NJ: Princeton University Press, 1969, vol. i, pp. 179,132, 20. 

William Godwin, The enquirer; reflections on education, manners, and literature in 
a series of essay’s, 1797; rpt. New York: Kelley, 1965, p. 129. 





iil»b UUjLj :^Sj uU^aj 


-r<n . 


iuJUjj]! - lfi si\ jjjii yi irij^S 4c>«>t 


JXi. ,j-s £jiU (J-ab ^jJc J-ajjj A-wjVI (_uaj—soil 

(A **'V'^ Lul& (j£lj .Ofrl^lj AjtiSHj 4ji*lall *.„l l jj 

• (_yJ.lV I ^jili Ajjiaiil 


oo 

t>» "AjLuJa " A_i^lkj <_5-i} <A.laJI £jJa <ja Jji jJ>j& (jl£ Asl 

jail AlajLa A-dloa. A_ylaj" I—iLk. ^ -<-*< aJ] OcIjS 1 Jjslj 

AJjU-a XaSL^a ^gjSaAi lillijj ."<L^aJI (j_yiall Alal£ UjjjsllLa ‘ _ «1 <*■ Jj 

j»> 2 j AJj&aII £jji (j-« JVi i na JLaaJI ^Jc. (jaLuitj] jjjl^ajJ 
sO*j (>a JajAj t>> L>*^' "-(jail Jliwi ja Jli ... <J£ ^ JaaiJI 
* • ' 4_Ja—iuil (j—» (j-^j <( 3 L -' lH 4 ••• el-jjll I.Uk 1.1—aj" (jl j j j*. l-i 

lA (jja. jy^i (J&jJjjA jj^al 

j*-mll £U_)lj jfc JlLa ( \ Vlo) aJjjljVI (Jja aJLujj qa ^ A-alS La 

jH ^i)-i j-«i -Aj_ La^ J >LU-i J^jLxa (j—C (W\ 1 ) \pudi 

UjjL s>Saii (n-ro ^^jjVi jLacVi) ’^L^yr ji" a^l^Ij 

f-aVl (j-a A_«l a^JJSJ LaS" t” t jjLaiJI (jaaJI" A jji . .i j ^ If- ^£jj Aj| LaS . 1 ^ -q j l i .*. 

Ajlall Lj*jj <_£j.la. JJCj LLuS' hu IxuS ja "la tlij ^ bltaa. 

ja l^uUjlL) (jilLiU LjjjS Aj)kj ^jlc. ikLj ".ji^all ^Jj jSjjjj 

•A—ic. djl_sl_)i_il (J K iuV 1 jL-ufilj "ijklj <—a_jLj (j_c. j ± i~a 

cP 1 -^' url' ‘-r^a Ljjj V ^Liaa.VI jli JLilLj (V 1 ^ 

•tsAu^b t -a^Ja>VI (_sJc- AiSb LLajI AjSJj 


: jlul (' H) 

Johann Gottfried Herder, Selected early works, 1764-7, Ernest A. Menze and 
Michael Palma (trans.), University Park, pa: Pennsylvania State University Press, 
1992, pp. 50-1. 



jUlj UijIJ If&l £|iB ubjiii 


-r^r - 


^uuUjjll - yth\ Aill (/ 


SA-a.jJl (^-3 A_pejll jj_J Jij-pll (iLSj jJjjA A_l ^Je (3-Uajjj 
‘L? (j-lj t-UP A_jjAa 4j,-i.ujLojj (j_a Ijjpxa Jj-*P (_£ j-ll Jp_^pll j-Aj 
Lcjj £^a L_ua. ^1 Lu& (3-wij ii Tl AjJJ Ajal j’J lxiit ^^3 JJjjll 11 a ^uJaPPj 

tlp^l pjlc. i_)lJba. £-a 4pa.lj (j*a ^^APjlpJl i_)UaaJI lAJpJaJ c _ji& jUjaHj AjjjJoC. 

jLalVI (JjpI "sliJI" ajjj-a ^ AaJj .(jLjillLa LaAj (_£jai Ap^Ip qa 

4_uiij elull IjA Aplpk) jjli (_g jl > no (j£Jj • (J-«u tjk (^Jj juliil 
Aajj .^jill qa A £aau (.1*P Uu3 Bildutlg B>Lu<a Lu$£p 

jpj^SI lillli Ijl^l tilpLull £_a (JjLu jjic ^ nallj £jjll "(^Apijpll” jJ>pA 
2_iij (JjApjVl (j& i*<-vl {J^Xall 11 a ^-a-oP j . c_i^ljLa.Vlj ApjAlall AjUulill q pj 
alujll jsuuj jia. SJjjjuSH ^n«*il IpA (j-aj /IAjijAa. aj > *a l l £-UP La£ £-_jp 1I " ^.J~u a " 
A_j&)ll t# J& £j_.JajJ JjJ (jUI £>Jall >Aj t(© * <>a) (jj_cj5lj ^jlaiJI j*_ullj 
£-oau Icjj 4_iljjJI Jpta. Ja.il <Si 4Jjla-a <^3 jjSpaui jAa.jp AJaaj (jla. ^3 AaupLijjII 
C$ J& ALLu V AJa.V A^all aAA JpajpH 4Jaflj (jl <■ y^i a V I ^-a IjiVl qa I gfrim L» 

Jjpau t-tlaji.Vi AjCjll Ifjduult ^ AjCjII Aaj IpAj .^Ijjl (j-a IaIAc. La 
JaJiS (jjuij "^jjsIIj LaLup^I jJ>pA (_JAjp (_ 5 j_afil A^Ull (j-<aj .eAa.j JJpu! 1 
«j g«■» jAj ^^jJaxplI A_cjj (j-a j i^iiC. (j£ «3 Uaj lLuil£ AaJL" 

V ^pj 13 t'jpxpil ^plj ^ySajA (jl lap aJjiiiVl ^ Jaa^pj . jpippj jali j^pll 

^_a (Jljp.ija i_L-al tlllj jjjl ^ icjpS ^ —V • (j^aj . ApvjpII Aa,I (jji lJjX-1 

.Apple eAaj ojLpC-Ip V ojpLp ^3 laj^ia t^pjlpll ^le 


iJj^lap ,.’> a»*u ^g-pll ^c_a^J1j Cplj3-juiU Ajalj*>’i >>ilp j jaij jJj-pA CPjLuii (jl 


Axuijlajjll AjjJajll £A (JaLuIl ^11 1 a^gj jjJ*as AJatiS IpA ajlpla.1 (jlS J3j .(_ 3>u‘il l 
^je jJjpA a_UiuSipj .(jL-ii)U I fllj* qa ^ejllp AjI^pII ApkjpLa ^jjil 


qj£j jl ^jJc Ijjla llslp a .lUajj A_ji (_gjp jl :A_^ala. ApaAl ^jpII "^ioalall jJjJaoir 
IpjSlj .^Y © Y j 0 ^ —0 «^J».l jjaJP ^JLc-j ISjjjlIpSj I^Uij A_il ^alLc- 




UUjLj :^ 1L £jSII CiUj&j 


- nr. 


<J%u Ujj B — jUA ^ Acjtmjs 


i-±$i\ 4_Jaj " (j-a (Jj-ajll ^j-lc. JLlall ts _ll j llj ■ « £—a 

(jjjj 4JSj 4-allc. £-a ,Wj"iall jcLill (j ±i (jjlij j$a 'AiuJair Jl 

oLiaJI qc. i il r. I.^p. eJsLS iLl^lall 4jtjJail jc uj^uLall (Jlalxll 4ijlla 

" jUl »| l j» .*l lj ^ M ■ .'II (JjaT 4_llLa Aa»j liA (j-aj ^ ^ 4_J_)aj£ 4ujLuijyi 

Jl t_Jpl U^jjIjj Ij ini'i >Llaj 1 .a fr J lftj jAj (j-A {jjjCjj tjAJ ja«J ( o) 


(Jj^akj ^Hxjuj ^lj IaLuuoj ( AAjuol&ll 

(ji 4 jsJsuJI S)Jajllj . jljpUa J.U J& 4iuilp J) Jib jjaLuil Jc. £jll 
^ ^ I a y <r- ^ /i ^ w nl .183 I IjlAli. I 9 ^ 9 a i \ ■ iij I jfjodG 4 atj »***ill 

jjumII uiLjS ( _ s _ia »l 0-, /ill (J^ *'J & j , Uj^llj 4^9 ^J_um]1 J-> i\ lUljll uli Ic 

life ■* ^SLuj .4-L1&j 1 oljl LgjSJj £yC. Si nul 4ju,nfill JajuujV 

(Empfindungsweise) I gy ■ " I »■ '*> ■ cDLk j-a ^Ij-iVl 
V ' N |j JJ 11 \ 1 (jLoLa "Jlnl »llj ^iLoJI jx^ir) "(j^jJtll (JSjI (_pLa, (j-9 (jJj 
A-ui&j ^pllj i_apc.l Ljaj! 4j£]j ■ '■■'•>•* \2j\ !)Luj 4JtJj-all jj*a AAjI .13 QpL) 

4ijLoS 

qa ^CjlLs .Qdajjt jiC-j UJmIa jJLu 4 j1ax. 1I 4_Jjll t j-o jliui ^l^jtl (J*Jj 

(J_A*J1 (j-i aJLja.j-9 Sjjj —Ja lU t "' >> jl "iillj^Vi 4 tj . r i' (jl tij-J 4_ji 

O a> ^* t5 W)lS]l U JS —j wlusu Ja83 4jla ^ Y1 (j-aJ 

i9« ) » >> »~i-a i"^(J^axj ^ 9*i\l iail Sljl 4_j£Jj .^ilaLatll i_jjVi 

.(jiaxiSl tjlji La£ jjjaViA. ^ Luu] ^aUl »llj ^iLuJU .^jjll "4_ulj^&Ua" 

^ <11 n"l J^pll ts^ (J^* Eon (jjJ ^-T^p 4 jajuU La JI Ijpl La^a 


:jkj! (X.) 

Friedrich von Schiller, Naive and sentimental poetry and On the sublime, Julius A. 
Elias (trans.). New York: Ungar, 1966, p. 105. 



(jl&lj LiUjlu :pL uu_£i 


-r*t - 


A^Ujjll - yiftM jUjlt jji JJjJiiS 4£>a>« 


> i ll. tS LiifLajj ' ‘ ."iIuJlaJI ^Xduill (J51 AjuL-a" LAjLucLi 4_jlj^ll jjx, aJ 

“Lja. ajl jife lj) (j j - Wl j u*jij-jA -m jj J^L-a. a jllj >* ecj^J 

i^j-j La£j ^ ^.4_Jajallj ajSj_ul) 1£1I JJLa 4 _jjLmu»1I JI£_u}/Ij (Lebensgefuhl 

ftLsial (j-a t jILuj A_£laj A_ljio Lijjl AjSlj Ijl-laj JaiS -tL lall (jlj LjjlLall 

1 »jl*n j-JJjjJ A jo mj 1 —oj A t >a1 j-kj . cljijJI iju 1 a ^ ^ A A_*jJall 

a .' ^ 5 —& <_>*' — ^7' (J— iA 8 Empfindungsweise a— al£i ^ x \habitus 

BjjAa, (Jljj V Oj^sS A_ajli. ^ajj” c_ul£JI AjII »■ ij La (jl Aaja-s. 1 ^ ^*iV*i AjUa^iAlui 
A-illl (_£jj ^iUJI jC.Lilli ^LlLj 11 1 ^ jj-a "^giU-aJlj ^iLuoll j*_iillj "(jjaajlL 
j^ilaLxll c l )K11 A ua jllj A_jl q±^. ^_3 i j ‘sill t j-a 4jla.L Sjjjjjua (j-a LojlS (jjjjlj 
(^A L ydj "AjII jLLoll a^jLill <jc SjjLiaj AjljL. ... La^bJl" 

Ajla^Iu jajA jjjSjS jlluj jib .Luaj (j£ojj 
jJaLiJ | Aj„ A lpaJlj A_xL)jallj 4_uljj]l^ CjljjS Lj^Lj ^jJau ^g-jllj (1 AY 

_>Aaa 11 ^jjll ^j-A A o^LH (jl ) > 3 j . LIjaIIj A—oalollj ^jLiill j« .*11 

1.1 ni^A L a ■ >A*i Ac.Lj^a AjLjlaS La "a ^ur ^^ajuuu Ajla a ’ .., V KU 

dlAJ ^jAjj jjgjljA nil jjL A_JtJ a (_>a) • (_)LjJ j^jA Aj . Ill > I'.^k liiliS ‘ ° Lojlj 


•> / ( n ) 

Friedrich Schlegel, Philosophical fragments, Peter Firchow (trans.), Minneapolis, 
MN: University of Minnesota Press, 1991, p. 36. 

•AitKHolderlin r -^<uJ Jj .Fragments ^ La i -it&ll jIU 

jhul ilLjJ pjfia 

Friedrich Holderlin: essays and letters on theoiy, Thomas Pfau (trans. and ed.), 
Albany, NY: State University of New York Press, 1988, pp. 83-8. 

•■>•'(") 

Heinrich Wolfflin, ‘Prolegomena to a psychology of architecture’ (1886), in 
Empathy, form, and space: problems in German aesthetics 1873-1893, Harry 
Francis Mallgrave and Eleftherios Ikonomou (eds.), Santa Monica, ca: Getty Centre 
for the History of Art and Humanities, 1994, pp. 149—51,159. 

:^/(rr) 

Pierre Bourdieu, The logic of practice, Richard Nice (trans.), Stanford, CA: Stanford 
University Press, 1990, pp. 52-79. 



jUlj UUjJjj 


- r<u . 


A^Uj^l — A&lll £Jj_)Aa£ A&jt+jA 


2 '.J.,.-s. q£. jy'l Igjl jj — <Sjlia ' LaljJilr "4 

AjjIJjjjJI jjAJ ^j-oJ liLuijjjaJI Jia >^i ^g_S 4j m'iLaj^)ll 

La Ijl jiLJj ^j^ia -l-jflJU iJjlii ,jl O* (jlj *1^ (j-aj 

^ " 4 i ,.il ...~,' r (JaoLu . 1-8.1 ^ *>"»,,>«1 La.3,.Mt9 .<jit IjIjlLjjI (JJaII (_jaJ Lcjixa oljl_j3 
lajLall qC- t_Aj£ (JjJaSU jJUjl (_$ill jAlajll jftj t^gjuailoIjjllj ^Cj^CH Q11 OJJXOJ 


i*m> ->.'\ » ,■'“' 4 jQ 1—> \r. 4 JjLo ^gJJ 4j ..il .,i-\11 iJjLljai " N J ■ >41 ^ \ A1 

^gi ^ ,oUj ^gi t. o^l"’4.VI l^LaSL ditiLj Jjs. «LJaUAa3 CjLajaju 

AjU 1—a **'» j^Ul liLlj j_ft jJiSI JJaj 

jLa^oll 4j_iio3li<o (jl—a (_£.} (Jj-J 1^4-1 l-^®£ AjiLualaSl 4-j^laj ^gj 4j_mjLoj^]l 

^gjl A a LI«11 ^rj\ f. Ljj]) jiL-ui ^g3 Jj "**J ‘"'j'*- ^ ^ 1 ^ ^g In/i'll 

• ^ ^lAlljl^all ^gi AiajJaLall AjxuLnii] 

SiLuia (J>Li. fjM 1 <ag ij i Jajjll j>J j^l — AjjiiiLxaJlj £-^iil (jJJ 43vLdl (jl£ J3j 
4_j^laj]l" ^£.3 ojjjj-La (JjlsIIj in .<—8.1 .(_£3-all oAjsj <AlL*_Aj — Ai.j^all 

A j jjj” l '-vj ^gjlllj "i4_j 2 . y ,\-v 11 4_jjjlaj ... jjj jjl" ^gCjllj "(Jjaail' "5 aljtit 


qIJ l jJ^l'N.'ij AjSlj ^ j^oC (J£ <±j-a... t <. J V<\ \^juaJaJ 

Lai iS k)^\ ij^iP l Y*J^ iM5 L)^' ts^ "l 3^ (j' LJT (JjL*-a ijj& (>3jC. 
jljl ^;Tii Ixj LojS J ts^ii • (^ V (_jo uaj j «*)!•%rtl lj "JjtalL ^ S^j" 

^Ajjiajj ,_glc. 4jjLiijLajjll <JmiIuaJI (JJJ jjiwll 


jmL aic Js/ 4a>4y Ernest Renan jA; ^jljjjyi j£i II jic *Ljyi /ia £) 

yjc iu>J/ J££J$'/ ^ jc gjill j£i jc Zj~,LaJI J~ai j] . Mathew Arnold A*j/ 

.Aj^ajxJt bz.jhjJaJI ljJI *j!£ll iJjjb £jj J^alill ..Ai> If dlJj Alij 

:>{u/(T») 

Paul de Man, ‘The Rhetoric of Temporality’, Blindness and insight: essays in the 
rhetoric of conlemporaiy criticism, Minneapolis, MN: University of Minnesota 
Press, 1983, pp. 187-208. 

August Wilhelm Schlegel, A course of lectures on dramatic art and literature 
(1808), John Black (trans.), London: Bohn, 1846, pp. 17-18. 




jUlj UUjLj -.(Si *j±Si\ wUjfii 


- r^i. 


AjuJUjjB - 0 jii\ Ail! ji jr ajaiS ity-y 


iJLiauJI ,j-a AaU 4a]c.j lAaE. A-alj jjCj AaAj^aa £-_aill Jja. (JaaLa vliUul«j9 


<— Luify\ (jt <Jj t^AjjaiUm JjlSj La£j J^Lik (ja> (_3-uJ Ajjlaai 

• A_3jliaj IaJL LAjLu&L lj1^.\ n;ll ^j£. A_kuij (JaaLa J^laa (j^a l j_A 

:"^UJ! o^Lall (j-a JjS j J^Ual (jiixjj Jjao" A^aai (JLaj (JaaLil AxmjJlj vlllpjualls 


(X • j 1 fjd a Cal^jAjaj .sAjAa. ^Jc, tliljLalj (_^ajJ "a_uIa 4JisS { jJt> 
jjj yy]l Aa^lij" 4 jIj£ SaIc.^ Aaljla-a jj-a l^aaj V cja. jjl jA (JaaLa CilLLu ^aj 
A_Ia^a ^-3 (JaaLa AA9 .Aa£a ■ 4_SjjJall j_a VAa LajA a Aj aajLajj jLiaj 
Ur 1 * Ua aa3 • -j' 1_3 jj 3 |Y’V ( jkaj.UiLaj (jLSjai) AajA-aJlj ^jAiSI” jl Liu AJuAa 

. (J>jl ui .i_i.l (_£^J jjia. .^jaadlj ^laJI (jjjiuLoll ^gJc. (Ja ^^jAajall (_gjl an 

o-c- (Bildung jvJ*2) "a-jISc aJI£" j_a diaa. (j->a A j »i'tLajj]l c-j jj| 


|X V ^gjl X £ (j^a tlijja/iWati) ^9 ^g-lj (j«a Au-ajLajjll aJlUij Loj 


(J-aJ^aII 4 j~k 1 '1 Q_ji j_]£_ji]l (^gji.juLa ^ l<~. Qj'vUa juvall (jx-i yjAa (jiajA-jjS (jjLLi 


^^Aj jsuali £_jj (_5jj3 (jjlla-all Ait Lai aJ£ j* all AabSLfl (_£jj cLaAall Aie. ”o_ya.Vl 
JljjII <ilL jl (jSapj^ (J,J1 Aaai ja (jxSUil (11 <j<a (IljjiuJI) . jaj Ala. ^ 
V i^ljji 4 jl>L> ^J] j La »a\c- j^ 3 Aaic-j jliiaVL V jlilU laijjj 

ojjJa (_$aJI jAj T (jd CtijSjuj n ( _ s -aA£lr j c^-aLuJI :cjaVI £>4 

AaiJaLc. V AaaA&i A- im'i LajjJlj ^ (j<a ^roASall ^aJLtll ^j^Laj 

. jj^aJI (jtjbjaJI (jjJJI V jUVl jjau 


i_jaV) ^jjLj jx. cUiSu (^111 A-Lac ( _ £ _S A_jIaj (JaaLa A_jC j CajlS AJj 

ij-a ^ r.j . > 1 ^aJIj ^liSl jjjj jAaJI (_JjjLuj 1 ^lc. ^SjjoilSJI <_jaV| aalj (jl ^jL^cVI 

gjaU Aajjiaj yja aJojj ( _ $ aj A3 (jlalA JjJj .AxuiLaVl A_uaVI ^IjaSfl -J ■ ■ l9 “ 1 JDLa. 

West-ostlicher Divan t-sJ>all jljjAJI AJija. cjl^laij 

A /ilitll S^j^alilj A-aaiail — A_jjsa Aac. — jS»j A] i^LuiVI IaA (^Jc. ^ A^ ^ j 




jla^; UUjLj : ( JL wLjEu 


- nv - 


Aju^iUj^I — Jiiii X&y*yk 


-Liot V JaaLi j£lj (TV) . J^ill "4 i*M \" J£J&\ AJa* lalpJlj 
»jjUW jjjj La ^ ^ j LajIaI LujIjj Laliaj r j Lj 4_j£lj j» i*i!l ** J^J.’LU £-I^jVI 
<ilL ^-aj ."(_ 5 j*JJI Jill" *ua Kunstopesiej Natur jl 31 

^ . nUll jjj_j ^_lc. JajLaj (jl Vj JjLuulj A-ljljlJi. j j in (jl L"' ,„j Y j-g-S 

^>jAill l_J.lV I 4_ua3 j_j_LJ (J^jl >a 4_ljL^a ^ niuj . Aj-laJlj 1 al l (j^*_Lll (j_sdl j 
(j\as}^\ (jjaju A a*>LII .laJ 4jU Ljilj Lulixil eiu^siall .laj jjA. ^jjS .JJjjIL 
plLJI jjj_s ^ LIjJlJI XJt3j (_jj_ikl (jl—i^.1 ^^—3j ''A_jaj <Ucj_*Ja_j<a" 


i_J-o-3 ( _ S J& yAllI fhlc. (V • t j W© (_>a Notebooks ^j^jjaIIj 

,jlj Jjiil ( _ s _ll ■» i_$±l ^cjjLill £_» A^JaiSl (jiljS S\ (_i.iVl LjlLi. 

4j] (Jj <U ^lal) ill 4jpVI pjjVl ^ (jaij ^g_uJ jl£ I 

Laps (JLLuil ^ jghj Ljljjll jAj VI (JjjLuiVL i’ljwll JULVI (jl J 1 
is*J ^ ^0 ^O 3 ) \ ■U-ta^juill dlljAillj AoIal^Lull djl^la-all (Jj-a 

t 4 -aajjU Cj^jIa 4_uii ^_ll "duA-vir j "^Jpsir Jjj^j Uuj a Sp2 

"^Sj (J^kJLa j]y}\ *a L-ijiiillj jA t."n.wH yl£ dua. 

1 ^ M Q*i ^ A Aiiik-uJ jVI tlja^Ju-al >iL<lSJI Ajjt i*II ^Vl (j)” c JuSjS .fjjill _j» ■*!! 
(j-a ^Cj 3 L £j-lU ^j.,g.La (.,.jLi& Jj-^ (Jj L.-A.l l ^_lc- ^A Liljj-yallj ' .^jLuall 


:^7 (tv) 
Hamlin,’Origins',pp. 10-13. 

^jill ‘Utuiill (JISjjVi ^13jj Dichtarten Aac-jili ^ -Ac 

:LojI jfejl 4 j» J_p. -o£ij Naturformen der Dichtung 

Guillen, Literature as system, pp. 115-16. 

^yi] ^pall jaJij ^JA C. JjA. ^jJajalAll AijAJ ^JU iJjkjiwj jl^Aiwj) ^**JU _^Aj 

J jJajl ,"<jlj yuA I)" jA ^ ^ o;j i( )-Uwul idjpaJI jxJJI 

(‘Dialogue on poetry and literary aphorisms’, Erast Behler and Roman Struc (trans.), 
University Park, pa: Pennsylvania State University Press, 1968, p. 63). 

A la 11 UlifcJ li-Jali. ojLj&Ij jb LaS ‘C-j^u* V 'Dialogue* ’ ji^lr iaJj 

(Ja*J1j Ajjliiil oAu-aillj 





jb. 1 ; UUjLiS tZiUjiu 


- t<\a . 


— jjifj I yi gAjjj^S 4£>ysjA 


4_j^laij cl fi^yi" i_ t IL«m cdL jb £-j_i_<a_j^]l lijb (Jjja. Vllb^ialll j^a ^ j■>»11" jjjjjj 

clsjSVI Abcj j»ic. j« £-iu "bulaJlj 4>abd&l jlfl Ailcj .(A j^aj ,. 'pjjil o.li.lj 
ja—iill (jj >b..ia. 4^_j_ill ^,j_$Aa j_A .i-TvJ ^Aj^j iiijlS 4_)_)]ajj B.i_a.lj bj^alf 

(rY^uaj.'ajiuuU J 4-jlb jT jlu Y'j "jJjSill" jjia <^3 Jl) b 


J£Jo j ■ v J.^3 4-jlc.j jl^il 4 JaaLl j*_»l]l i—uSu 

JauLi jji lij Naturformen der Dichtung jLuil j-« 
clibl iaL i] 4 interessant Jj-jj jA* t_bVl 11 a JLa jl ^jS/l <ULcJ 

AjJlaJlj ^Ajail tiilj Uu f ^gMi JSJ ASulJslj' lilliSj ju ... A2l)a" 

" jbl^AjI l_llj£ll jab ^yjJI (j^aloiJJ ..^gjLxll jiiffill" JjAJ Liu ZjJ3 fjj (jSJj 
LS Jt £-IjjY 1 jjLiklall £j_iil jX. <bu ^gj J>jl iu jbua.1 £_ajj ^ ^.^Laal jVi 

."•Uauubjjil Aj^t.juall" (J-ual (_gjLa-a J^ ■*« gri »<i*i\ 44 _j!_jj 1I ^g-lc. 4 * n ^ ^11 j i<Ttll 

Laj9 (jjuLSjljj ^ lull a jl Aaj^ Ifl ■« vAt '-j ba£ ^jlll jjS.lJI ^IlaILj bjaj'l A-lljjllj 

^bVl (° i (>a jjliiJI )"Prosaisches Epos " ”aj>u 3-aa-L# ^ (Ua^ju 
C lblSaJlj Ljlilp&Vtj illvb^lj CibljsJj JjLuJI I^jS Laj 4_j_uilt JlS>u6U £-abJI 
jl balp jl A_Jj\lfr S.\l io3 jl A-AJiLa" JSbi ^g-ic- jl j-SLaJ {^bllj Aj^-uiJI 
j£ij (rvj-jni jjnr^ >^ 1 ) ."byi jl b^i j&iyi 
jLuul (J£ (_}l.ljj jl" jJiuu jl 4<uU^ <UiuM A U%jl Ajljjll ^UajuaA j« ^uj 
aJIjc.” ^gjc. j£^j (JaaLu jli Aalc- s-Luj ^ • (_^a ClljXuJlj ."A >ai»l fall AjjIjj ... 

"sl^C. La& Jjuasla ^ <J£j jjJjj j\£ jl Ajljjll 

JiLti ^ jIjaJI Iaia jji^Lj (_gjj La£ jl j-LiajVl L&-«J AjIjjIU (l « I (jaa 


Rene Wellek, A history of modern criticism 1750-1950, 4 vols., New Haven, CT: 
Yale University Press, 1955, vol. ii, pp. 11-12. 

>_jjSU LuaSj Ljbj jijlt ^gj AjSb^lSl' jjjU all 1 \s\\j jaJaiu (Jjaall jl Ij.aiA.a (jjjlj 


/Fragments, p.3^ ''LULyl AJaljLJI CiijlpJI^ CiLyjl ’ 4*Jj jxiL5 Jji' ( r •) 




jW» LIjjLj :^IL tl;LJaj 


. rn . 


** <c^^4 


La L$j£lj l^jiaj Juj La SjLc" ^-Aj JUi'uj ('I 1 (j*a llltjU_u]lj " 'j J l" 

JL»: (Jjajj ( _ 5 -i*-<Jl li^jj (V Y JlajJI) 'JJ Zja Iajj^sw jks (ji du]j 
■ A imlu iJ (jaJj 4a.jJ (VY JV (J^a tj];Ay!JI) ."j. ^xl l Sjjao JI ..4aalall 

JaLU £jB 5_Jij JI LI ajIjjII metasignifier Jl-ill ±*j L> jju 
j j-^j ul fjJ* jc ILL Liaj JjAiill La j^jj Iojjj .IcLlI J£l VU-a 

jjlaiJI) L$jL .la. <^-2 Lcjj SAi^aS J£"jj4*j iluaj £- J^l j-a JLJI Jiail La 
J > jl ■" ll)' S- 1 ^ Lillj .(jjAa. !>b AJjLaS "£jr J*aj 1 j V Y ,_^a 

jl>*) . "(_i^U 4-iSjaaJI (JjLJLaaJL" Ij.laj £-jjl] A_Jaj jA "al&ijj La" jl 4_Ij3 J 

*■ . 1 ? ■ J jl^ uj (Jj)' “‘111 JjJaJ jfa.j • —■^■^•>11 44a >,,'u ^a-uu j-*-; (VI (_ua 

J a &vLj <"ljaJJ V l.laJj JJaJ (jl" 4 jL- (jl jl <LLLuUJ j» .*1 1 ...a* 

^L —^ |_g-2 fOuAlU ^^-ojLjjll jjill ja (jliajj Vj ^ijuatall i" il aj ■ ..aMI" " 4 al*w " 

L -^La-VI Jc. hM 1 SiaJ J A-sJsaJlj (VI jlja. «(j^ ljI;XuJI) 
‘(^ * cV 3 Hi p 1 1 1 I I) (jjj» fi ll * , 4 . 1 1 ll&jJI (Jl (JA*ia Jc alaLiall ‘■ ■•»"’" J_a3^J 
(V*l (_ua J J J j*_iill Jjaiaj pj 4-> aI J£_ia (_jL lljja CLual "o.laJ" (jl 

. jjLull Jc. Jl) Jk-alij JL-aa ^jA Lajl 

CHj! J^ &£■ f-JI J (jjj (JaJLi Jl ik-a^LaJlj 

(J-^J (V”\(_La) CiLj-uilij -j-la. ^-iJaj Syj^ia" A_uij (Jc JLsaJI L^J 

jl "j»lc' jL-aSal (jbL La Jl i_ljl ajLjcL ^Jl 4 aUj ^Ul J ]^\W 

(_j-J^I jj' 'Vjl Gattung ^_JI (a_jj4 ij-a L^UJ^J i Alia V 

^(JJI jl^ Jj Ja- in ter ess ante Poesie (jjll ja 'UjJa jlikjj 
Ia^ .La UX4^J J UsLg—«»} ff-AnJ ejjj^aJL <jS V) <jL Xa. J V 
(_ua CjIjIrfjJlj .^LqjAVI JJJJ La 4jJj Vj (jLajl (ja la jl JJJI j£aJ J*-aJI 


.•j&V(r^) 

Georges Bataille, 77?<? accursed shore: an essay on general economy , Robert Hurley 
(trans.), New York: Zone, 1*991, vol. i, pp. 19-26. 



<&b Ujjljj gjjB Cib Ju 


- t . . 


Aj**3Ujj!I - ui^i\ JiiB yi jijjjoS 


^La2&VL 4j ^-a-uJ jl (Ja-jLil (j_^£j La ^) mil ^gA (JSJo ^^Jc. 4 _jLSJIj |Y V 

4_uL_)AUa IajjAj iaJ 4 jL£ Qa Lila. aAA £*tiajj .(J£j 

Jjjjuo LAyia')/! ,Vill Lila* (^ajj i] "Ajc^al^ CjV^aiall" ai$J 

la£j .(JjjijII ^)Li. qa JIa, JS ^git Clljdjuilt 4j ^jSj la jAj .ojJXia^UI ^ 

jJ*. tl .*. i"il <Ki 1 \^,\ ...l iiS I -v*' ^ *~'l lj 1 ^g-3 ftjLikll A *il jK i .* (Jji 

QH lalaj Ll)*ia qjSj ji Aj Vj ji-^aa ( tja >Xi ^gi (J jS (J-aC <J!ia Sjiwll" t^UaSi 

.(£© "iajall (JLa l$jlj Oa. 31aj£a qj£j j[$ ,_gak)laJI jJUJI 

(r) 


(jaaLuyll >»'» (jxa. ^gjs .4_)Jjallj (JajLil ^l*JI jL-ojsVI <— 

Lj^aUJl ^c-ljjl Ijila." ^ji (_5>J JaaLi jli <-iiaaJ 

LaS 2 <GaL^all 2jtu]all ^a.„lal l .^all ^U\i i.’lgaa |£ ^ q *a ujtjjujll} 

^ jaJu^yS ^lgLal ^Ifi. JSjaJ kJjlmVlj A) l$-a*a) 

^<-.1 - j^a^U 2_LuiilL 2-ijgj £cjLu (JajLua Ajpaj (J^aaj 4jl mil jl.llal£j 

|jla .(JLaaJI -1»1 2 i/iVatt (jia_)illj cLsjI AjawuII jAj (JLaaJI iilli£j (JljLU 

- w'U . jjjj 2 afcA .*. jJK »,1' \ft ...a< (_gi& Sj^lS 4i!"'■*>all AjialI (Jl£juiVl i2jj\S 

"(j^l ^gi Jjauli" Jja. AjlLa ^gi jAjjA ^>JaJ LaS IjjAika "JLlsJI” 


^gLualill ^jj^Lall , »* ^jll hLM A^uilplla JLjILj .|lV(j^a y-ljVI JLatVI) 

■ j dijl£ lij 4 jV .(_ 51 )j-uUjji (jAJ JLaaJI j-alaJI Ajj^SIj 2^-a.jll 

2 - ■'°~' <Luiisl) Vj _J* Mil' V 4_jli ^gtjAl 4 a (jC- 

^laj JasILj ."Ijiajj V 24-a.lj oia.j #jj(jdJallj JJai dlLj-bL; ^gi] jLax>a qa l^J 
"i^jL^aU 1 LbjS *<^ i'\ » £j k_Sjjbiij 4x>lj|jU 4 i i«\4 (jVI 4jl ^gic< (J ^j' * 11 


•>V(rr) 

Arthur Schopenhauer, The world as will and representation , E. F. J. Payne (trans.), 2 
vols., New York: Dover, 1969, vol. i, p. 197; Wilhelm Worringer, Abstraction and 
empathy: a contribution to the psychology of style, Michael Bullock (trans.), 
Cleveland, oh: Meridian, 1967. 



tjWj UUjLS :^Qi tjJi\ £>JS liLySi 


- t . \ - 


C-uUjjil - y#At JiiH yi 4 cju>> 


1 'll ' (il)^ ‘"'J:^' "4^ alxiiVl &\<uM tilLiii QjfLlxu ^4 (j-aj 

^ 1 l_ya 4 a. ..tatt^ , 4 jK Attuliili 

VLa^lj L aN*^! Jja (jial! life (*] 9 -iall 4 u\ aY $ 1 (jLujjVl ^SkpJj 

^1 ^JULall oUj ^ fSsuil 4ljla-a i-ulS Geisteswissenschaften £jjll fjle jla 

^/i 1 aiU kliL^u^aa^ll Aa&jjl (_gill "^iljil" 4_u^aj]l £Aual! 

<iiii (TT Y _j Y ^ A JjV» O^- 11 f^) .(jijLuuJI ^ic. ^gJI CiljjJalj^l (j-n 
aJU. AxwuUjjjll Aiuilaliy^JajVlB 4<jj£all aJLsJI (jaLa S)^a.l lLluu! i_i&I.1a!13 
A.illri 4_uLujj (j-lia 4_uii hdbUuS ^ iWitt (J^ta ( _ s _S 2 :l^_uiaii 4 _*jJ)4 

LaC. 4_ulii]l 4_i2k.l_ill jj^a (jLuiiVl 1 * '* 1 '^‘' lillifaj .l^_uiSJ 41 i iilill ,Vg*V) 4 j nS c- 
(JlJLal (j-A (^Uj 3 .4 j .ill.,iV 1 4jJ^_uiil mill lg >ng1 ^-A 4, ‘) <oa *"! 11 

4_SJ^la j^3 ^IjjVI (jJ-J lil^SaU _1 AjJjVi J >jA 4_a., l La 

aJulsu jaLusSu IgJIia. iaik jli J4*43u JjIaj L-iaIIaJI jV jSlj .AjjlaJ 

4(--j . ,' J^U 4jol1 dul£ jjJXaII l.l£4j . l^Lu-alil l.W m ~1 4 U . .ilji 

*^>11 Jiaj ^.Cjljii iLd ylfic-U Ernest Behler j1$j dj-dj) 4i^j 

4 j-vlill (j_« ^_4> 4r,j ,,.j^\U oA^Jj V) l"l.jaijT 4_4&Lll4 V 6J-lS” [’)9-^4 (jjll 

jjl 4 oja-. n j ^pUul (jjj 4 jjj^jJI a j-w li'l jjji LgjSlj "(_!£" 4 JI 4 J! 
(jjj lAA j A^juII jLujIj 4 ] ^ajou (jxolSlI (j-« (J£ju tl^Uajl Ja^Ju 

uaIUI (J aIj "^Ij-aJl "j “yjoijLajjII' (j>>4l null ^u4 (JjLallj 

vLS (Jaju_uiI JajLul (ji 4 a ^ jj^a (JjU-1 4_jV i j-ia& ^ a !i» 1 1 

JjjSk (JaJLi i ** 'j j ■ >»1 -v a 4ja_i_raj uAtXoll aJLA (JjLs 4_il^^a L a 

4_usll ojj ^al**nA 4 < .,»m 1 * 1 “' J Q ^' 4g nAa 

4x^ill «UjJaL 4_i^alaJI LuaUij jjajjjjj ^jlJI 4_ua]l 44^1o]Ij 4-aUuAl ^ 4j£]j 

iji ^ If- J> J j_^i_ll ijc. ojj-£la 4j-uilwil S^£a gr g ba"-3 .^4 ollj 4 _j3^J) 

Ernst Behler, German Romantic literary theory, Cambridge University Press, 1993, 
p. 283. 


j 4 b £>iii 


. i . r. 


V-'LyjN - LT-'il ■&!' yi «>-*• 


^IjjV oli ^lm l l ., 1 U-nj ^gxolxll (^g-Ic-VI ijlixllj .”lll&" JjU-ai jl ejLillaaJI 

j^H d-JjA -idg-i i. > ' f i j i nail l oiA j£jj \ \ i^ya dAuilallJ "d^jYI oJdtdx" (jail 

^-^Jilll ^ i(__)jaj 0 -li.jx d o . M dj^xpl 4 tj*. ■ oil jl^all 11 1 Aj l yr. 1 , 

lAjljja.1 Ajtl d_uj^j d_cjj t4 i 45"^ tPS (J-i.lj 1^ >Tma l_Ai-a iliLSjj 

.(jlllLa £jUa clili lajjjatjjxS 


j_^Sj (^-J<bl j llfi x jX lijJ d J ) /llxj^ j£al I to .I , a l\ ~,,, I i nl i nit ,n » *i Q^ J 

lajlaabjll — d_j>|j Llalxjl j ■ >»j j_Aj -dj'lTtS ...j"tll do ...loll Lajjjj j oil d .a 
.AjIu^IUj dijkj jla-allj jxpl ju dija. juxj illij 1;^iax — jjxjllj jjL-allj 
1-oS (jjjxllj ^j-llll ju (jjljdll f-X jx djjliix Ualxii j lmSrj jjUxJlj ^UjU-^MU 
(jX. S>£all jY-ixaSj (jJ-uVI ji jjx. ( _ s _lc.j .jjLaxll j_uull j£)x jjxpl 

d_uiaj ja" jj£j Jj jSill dJV-i ^ic Jjlxll pj-Jayx (_kaj Y j)xjll (^ I* 

(_5~3 (_jJlixilj jcSljll j±u£) JjIxj d-ixaUJI gjLua lllUalaA A jl ,0 \ " j’voll 

lilldAj .oJjix d_u3 JlSiil ( vilVni "uijfnll" j "^Ij-jYI" jjlix JIxxaujIj ^.Ij i_ja>ix 
lU^ l** j^l 0*51^11 jUx^S (J£JZ 1! jill) jd^ullj :" jldLoiui" 

. djllixll d L aLill JSdj <j-a]jJlj ( _ s -oaixllj (jjljill ji jix (^Jc. jSill Jxj SjLoJI 

.CuEdll \±iA Uo-lj Aj£ j3 ^Ijil yj] djiall JHiiVI si& •» (jjsu djjkill 
(3^ (j|^ ts^j -cij-i'-fill j-o SpS jx 4-Jpaj lx Jlajj (^jaj 

4 -“^ J j^^ jl j^- (_jic. I^SAj .(Plaxllj (_j*3lpl "dj.y ^jjLi 

j-l>5ll iJ-l* (J-llaxll liA.lj (JJaJ d_jU d-iAlUx i_Lsljx ^ o^Ajola JK , : M 
^ic. jx Lmi g m! . « iJjJ V _pallilljj . jlxjll jLxx ^ ‘ o l"»d /> jj^ LxJ U i41 V'^l l 

( t 

^gX-uil J-A jill jl ^gJc 13 -lxui doLuilal! d_j_jplj (PLaaJl jj-j (jLuuVI 

.^ I V(_^aj do,..loll d» , Uj y, 


(^A djjlixll jill ^ljj| jj dJjlill ^dU u; jJaj d_^.j tljLxJ jjjd.] Ajjj 
^^*11 IS^~ i3p*^ ts^ 13^' <-£pJ (^ * LV 3 ) V J^" tjlt dsljjiaix 

jiSI JaaLx djlxlSj jA jill ^jjll Aaj lx jxjli juj Ixljilj ^^xauxiall jxl! ju 


U U jLj :piL Cthjau 


-1 *r - 




a^lib) !) L ia^ c-^^^-kjiit (Jaaj al)A j*->l3l (jj£j La jl^LaJj ^VY (j*a "^jj (jA 

Xlb (JjaIIj ^^aI^aII ,Y1 till (jjfL) Lalu i_i3 j±& jl (j£aa _j* Ji jA J^udls ^ t © A [_ya 
(^-3 jLusliVlj SAajII jJj n-u ^2 j 4_LiiaJi .4 j^j<_J i SiajS cU^jf' ..iM 1 

_J 4 >JA 4^j*iiA 4 jjijS v.i.u-aj jAjJ Lal_).iil ^llj J i. a h-ij ^3 Jill i-i» . U.A.I Lajjj 
i_ uS^illj eilliSj 4i&Lua<a]lj ^jii i—ijl^aJI S.li*jAj oj^uuLa a !^a£ • (j^a (JjjaJ^S 

( ^l'j Ji i4_j_jjb e.lwafl o .>> j3 jj»a C)ljl*jjl£ ^l_jjVl 11 JJ -';j |t ^ g-lajJ 

(_jjj A3 AC-L-aia (JaLuj j*-J “ClSjA AjjJa^& IjIa^I Ifc^li&lj 6 ^jSa ”(JLj|j jljjj" (jc 

4_i1jIS 11 oi&" jj£j g.ilj Ji 4jla. ^j-a IjjS Xuilj j £ A 1 "^JLaJl 4_ll.li ^ '* 

jjLajIIj 4_mA J l i i uijl (^-dl (jAjllSjj 4jjC.jijiyt a L|j lliall ^A ‘Laa^juil <aaxa]1 
• 1 £J)Lai * ^A"i jl Lglalail J>Lk (j-a £jjJI jjIajj Jj 4X.jiall 4_JLS_jjl JXa. jA (jill 
i-lla i_uallAjj £_i_kaj alLjaY" 4 Li»«bj <■ aN'O^l ij 

^Ja^jiu jAj . JA.1 a^-Ji (JS ^gJI ^ASkpll ^( 5 ^ JS ‘ULli jl Ajjiljjllj i_ijlLall 

JjL—J ab^' j "tJ.ilj, 1^)11 a I_jjo3 4 (JjL _Jalj^H 4 j ljU— Jalyll L_jbJajjj" 

( rl )." 4, : ,U! 

4j ft , wiUl l £j_ill 4_jjlail ' (j-411 4A_uila" jj-Sj j j] JLaJj ^gj'i >.a ^ lej 

JajLji ajc. (J-Lj La A-illlall ^yiuJaj SzOUcH ^Aij-uOui Ajc. LaU»aj 

jl (jjxllU tlc-jLi. l ^K Ji J-^ is Jimo a (j-lc. (j£lj jai ^c- 

.(rx (_>*3 4_11 aj£ 1 l^jl (J-Saj V' 1 jj—uiiLaj^Il c- j 'IT >LLa 4_jjSi (_iAAa!I 

4ji«ljj (jl LaS Sjij-JJa ‘"'jj ‘^-1^ « <j£>laj jJjJaij ^ali _1 (Jja ^ il» .*. j 
^J l .*k~l i»;J jA jLLall (Jjjm (j-l>a3 .4 a1JLua i**' ■ «jl (jail [J K.t. lj n '\r. " a \lr. 'all i" il*i K /' !" 
AjSlj JJo-alll 4_w3lia ^ ( jr ^ a jlaA‘'il lj (jjLa-aJU (jAaLaJl ( _ r jliLi!l LiLiAaII 

r_ s -^ 3 =»Jl i> bjSjJ Lal;alt (ji ^-tilLiil ^jLi'i . ^ jj .i_jjVl J) (jja. aLujj 


■•JVI(n) 

Antoine Berman, The experience of the foreign: culture and translation in Romantic 
Germany, S. Heyvaert (Irans.), Albany, NY: State University of New York Press, 
1992, pp. 82-4. 




jl^lj UIjjLj gjiH ubj&i 


- t . i . 


4^wuUjjH — yoJVI &1) jji ^Jj^aaS 


(_$' ^3 JUy V 0~^J ’<U>j" 4 j<a%La" 4jC.j_Aaja]'j AjjliiJi 4 jj'a11 qa 

^g-Sj .SA&Luia ^A_£j V <—'.1A (JjLa (jV Lay "4 j1*ij}t%'> 1 4 a-vHI o] (jL^a 
(4_jJjjS'j Jjlull ^gi 4JjL^ia (j£. ^ lA*» 4jU 4 <a*>.l.all ^''j ■ * J ■ -*<j (jiii 4Aj3aJl 

(ja 4Jj^a 2 * jjfom ^jSJj Aajj (jl iJ »Mi ^jII ^IjjVl JaLuuil ^gic. ^jSS ^jll 

fji 4-J^j i_h mil jj^aj mV I ”4 a*>l«ll" ^jljJc- t**i ~>"l 4_jl*a]l ^'jjV' 

g|iij»*i (jlliij tills ji\ (jJaau ^gij .4_u3 illj+Aabwall ^ ^ud jjSl jAj tilij «j L »« 
giu (jSJ 4jjljj 4 jCjju9ja | Uua ^gjt ^^aaXall ^uiL j$3 ^ala ull LI y\..!Sj\ 4 U.Jji 

ljr-j . (elegy olajall) UcjjAaja LuIa lejj Polonius (jajJJjljJ Lh^laj 

{satire <• '•>£") IaIa UcjjJaj^a Itjjj t {idyll Ljjc^l' s^jJijV') UcjjJaj* 
(S)%Lj]') 4_ul%gll (jl_j <_ijj*j J' (jJj liljLLal' ^gill ajLS A3j .(XX < 1 a£_Aj 
o 3 ) a (jiiijjuall Oh 1-*J*13j IAj1jjC.Ij llaajl L$j 3 jj^ai\l q£aa 

O^a V-Aj 4..ja%la.'l Lx%J aljjJ' ^IjAl siljj-iLal' - fl«M is^J* ^-®^ (X X "X 

qoju "4jsu;1j jml’w 1 OH'b 1'<1»>J ijl />ama ^gjjjau liiwm jA ^gjljiil 
(j-aj eAjLa 4_Jl*ij| 4-11% IaAjjjJ "4_£L ijjl^a jl*_iil£" L$JJjA OJ^UJ pjS J ^gjl^all 

.(XXI 


jLaftl aj% mij a ,-^l-s.H JjLull 4j£jia ^%'tiiij ~ilj l>i 0^3 <^Ua q£- ^Lja3j 


O^a t*i'3 i^ill (^3 (Jjj%j 11 a alj^all fj ■ .■“i ^Jali 4J_)A^A Ajc (^jjullj 
O' Oj* 1 Qaj) 4-ualk 4_alj3 ‘.' ■ ^ alVba'I 0^ 'aJj .4^a%lall "jla." 

VJ jr'b •“ jlH^j (“-^0 ^ly sjjAj Oii^al'j J^^Vb La 0)-3 t(jaAJ 

La (illjA O' ^)£3 (Jaylui 0^>^V' O'® 1 *'J _jA 'a£Aj (X • V(j^aj . Lijj'j Oj^j 

0 -a O^A^'ASk Qj'^ ■* ^aAJjj 0^® C5~ U1 ^^®JU Loj J-A 

^ ml" lAA ^JajS (_yat%lu Vj .(VX — XX ^ (_ya (j^.4jl^jilj (j-uuLjjll a-kb" 

v vml ^aL gr’lljia oSf (jAJjLl'j (jjuj£jl'j t^slnla" ^r^.'u" 0£ •LLy 4jJ JjSlL 

^tjh'la a jaLU" a j ■ *.U ajJjalL .^aLuII aAA qa 4 j%ui'jJ l^J Jiuiij 

0<a JuliJa jA3 (^L LaV'.., LS IaJ" AAaoj o^s 'i ' 'J>A <Ja "1*0^ IS^ V" 

Vj a j a j a ^ 4_«%la ajLiicL «Alb £a gj'jjj 4ij»aj aS'j 'AA (J^Ia ^LjS' 




jW; UIjjLj :^IL i jtfi\ £P ubpj 


- i . o . 


“ ^aJ^I JllU P jr ^iaS ija 


(Pill Jl£uaiVl (paJU (JjliIj .(Y Y Aj_p (l^jj (_tj£j jl L-XAJ ^Jlll lilij) Ajlitot AjIjj 

.(nv p dji^Vlj ji^Jij 


Aia_uiljj j 3 l aXi<i ,A j. 1 \j j 31 j_A Llll^UaL-a ^2 4 i_iij£j Laj 

( 3 -^° ( 3 -*- tl PAP? L-uij > 7 il l I g ■ si) l jC-.'fi >i'jj . 4 _ujLia 1 I 

A. wa*^ .a. A_ujLa<ai! ^2 LgiSJj . AuLnil AiuLui l"i 1 ^ -vjl JjaIjj l' i! aM'iA^I 4 _d j ^ Ct 
LajL g ilj .i.i ; A.j.Ic- (_L*j L JikjLuj jiLUij Aj^a. j^> ^*“■ ■"^ LL Alii AjsIj 

Jjaj Ails ( 3 jJaj (JjLjui ( _jJc jllpu jjJAJ Aa.L l ■"'»•*■ Ia£aj .Aimj ^ Ala.Ai 
l La u - t xlj Aj*_iiil qa Ua (jjAL^jf ^J] ^iial—tJlj ^aLuiII (jxj (■ a M'i AN fl 
(j 1 ' 1 * a i A j iji l a ft JaUH jjLli jjjj) Jaia£ l a£ iu<u 4 la ■ nl^j ajjl jll Logi>Lkl 

Up ^l y> j jjja, A&lj (YM ^ 0 ua jp . LlSljIa a-tUai 

Aj1j£ £jiii (jijjLil pUl jjillljJ sli-Aal ^Lail 
U-a (JjljAalJ A loll jl CijA*\II (JSalll LajLq&Ij Ajljjll ^jAlil ^ HY •'j 

.(Y-Yn 


L_iIjAjoJ 1 Aj^llail alkali Sjj t.a _jAjj Lc-a Ia^jJ jP j ■ .'^ i'4 ^ , >>l-v 

tpjUa) . ^-jj aLa£ ~ (3-uj ^J] Jj^ajJI j_ij ^<sjJ L^-jSij LjLiL ^aaS jjul 

^pa dli&LjaJ lii]! Jaji^£ >LjaSj A { j^ iCjjjiJi 

•iljJJ^U Aj2jxa CjIc-Ua JLaalLul l^J^I A_a . ^ULjjll Lpil Jiiu ^^jll Ljljjjdll 

LS Jujj ^Lil ^jic. olill i_JjjL<JI (jli IaSAj .Alajlic ^ ujjl£ Lol AlAsaiU 

<-5^y l sj^i)* l ^ J _jii- 1 ^5-i) ^l>jVI _>jSj Apj <Laa*la £ _ S _J] elj^all .,.j jl 

i-« u^“ ALiaJI jSij ."<Auilll (Jjla jjCj Ias.Ij" (j^Sj jxJi ^ Alu.%. 

(La ^Ll l jc. aji^alil Ajljjll (^jLiil juaiiil Ijj Jjij ^jll AljJaJlj C)la>La.Vi jA 
j » .iuil jc. ab^oll Aj^aXail AiiAaJI l^j jJAj (_gjii Aiyiallj 

A.u ii~i j? ilj iti jL pil Aja^ii AiuJs Jjis Cjl^Uala-all all^UajI L ^ V» * j 
<-S>L_i,r ^jjfr SpU Lpi Cljjj "AjjA ( _ 5 _k.i lAjlutb" LasJaII ji LLa jLuc 
131 AjjLJ jij£i jjJc Ljaj! Aj^lp jLill Iaa u^ij »(Y Y * U^) "cs^'j 


£jWj UUjlu :^L 


- i . n . 


4 j-ajL *jj M “ jjj-'VI jaIII jji jr«u^oS 4 £^j 4 


liilj Y^IaLjiI ClllJLaakl] IjC^J (jl (jjAxajLajjll ^ ■" ■ <Lc.^b£i ..-il l iljjl^ 

*4—iL (jujl—4J (jl c_)_a]I l-Aj l lAj £-lj_)l 4jS_ujll J-1C. 4 ujj.il! ^j_jj lj 

jx 4_^kjli>Jl ia j U-s.i l" !(.•' !' 4 _ 'll 4-ju.ij 0jLji <_ijJLJj .4 . ^.1A II U^UyblL 

tJ-iiSj ^yiiJ ^j-SSII J>La. (j-« j^jjaJI tiljjjl 4_£1 a jl ,jx. A-sjUII "a_Lu!1a]I 

(j^ CjI— aK-j (V-tl f^ya (j-a) ,j—jjaJI ( _ s —i] ^ K1 1 j—a Ax_uuSjJ 1 4_£jaJlj 

~ y llj t LI *. >■% ' ■ 'J LjU^lj .4 IQ .7.^ I '' iN j 3 A (j-a ^Jj£l t-"l 1.1*1 (^juuii 4_-ojU]l t-il UjUa'U 

•*1*1 * " 

O- j - wail (j4 U Ajl jl (jliljj Vj tiJliA Clt.'J.I (jl ^EjJ bifiA \y*\ -itljS Hj \yc. \\ 

‘LjSJj ^YY"l : xri^ ^ . ai , W il l ^ 5 —ill (j ~\W (^1 iriVI ^jj-Aill' Cjj_ 2 kjt 

(jA 4_I^JVI bj»lA$£J! (jl (^Jc. <Jhj baiia. ft.li.ia. i_sbuaL i_i]jjc.vU Hajl 4 / \;'i„m 

(J^-> (jjbSj 1-4 jIa5l4Jj | ^ — Y £ • (j<a (j-aj AmaliJI AjJjJaj L. i UaJJ "aJSIaj ^jj" 

( 7 Jjb 1 Jyjjjj £ «(_^a^ £• Ijj^l (J£ (j- 9 (J-alSJb IjJjS bj-JaC. Uaalk" (^jib 

ij£ la.jj l^jb A-jljjll L_4j-aj 1 a\t> (Ja-iLu (jA j ^gJl (jj£j (jl (j£-o ba ^gJI LLajI 

ur$ ts-A 5-jal2i3l Cjlc-ji^a J (jl A-iia. ^g-lc. Jb £jj V ^-A A-iljjll jSfj .^Ijj^l 

(j- 4 bal l ^ b>*-^ (j>^4 b» (J£ ^ < i/i Ljj) "sui generic jJaiil 4»biVu 4 _jl$i]l 

(j-a djlji-ij "aLs jl (jill (jL-jl ^JaC-l 

•iaj (ja>jj .i—a^La.'il ^LjjjV (.Lja2 A -IaII jlj (j .."ill Ajljjil tS±aj 

tAjlili 4_U ,,'lji (J_aI£]Ij IjjJaj j-4^1 ' « i^jLIaj t"<l U->.M ^ ^_a (Jj 5 

^.4 lli lc_jj gib (j HI (^ISil) ^jil noetic Ulsc. eSjxJI jx^ioll -ua JaI£jj 
(^j-jJI ("^Ull" jl) (^-jjj CilijjjJ noematic <£>£a]l jr>iia-aSI (^it ^jlill jxuisll 
Fredric jj-ui a^ liLj^jS Ajaxu L4 ob&j . Ha l ^ 1 . ^ 

A_pja.j Ajjaul mo^/e ix<u£" ^-jill ^ cjl-a^l ji "^jU-sIl baJU-a" Jameson 

b» jAj ^ ^' • LS jj5 dibW (jaill) t_±£jpll AtljS (j4 (J-i'-j! (^Ic JjLsj" £-& "Aaaxa 

Ajb ^lijj ^Lj&Uall (-jjjAall (jl .l_uaj| AjlyAUa t^LskJj-il Aj-uiiLajjJI - ° N »' 


■Qj^jy 4>AL>i1 (jmiImmJI yfjUJI:jiaJI (r c) 
Fredric Jameson, The political unconscious: narrative as a socially symbolic act , 
Ithaca, NY: Cornell University Press, 1981, pp. 107-8. 



jUt; UUjLj :*& £jill tiljaj 
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AjJ-yjll - IJ Jj\ M\ yj 4C)~>> 


J&ljJall j-a £jjj (jjj .iaj Jj £\Jj\ Jic. 4 _LSj v ^gJuJa jaj ^^Jc. 

CjIAaVI" £l!L*J (jjll i_li)U jjlui A_ijlia (s ]c. (J ia. Slj-ai tiLli j -i. .4jal£]| 

uAf^ j^j ^Jc. glL <_$i)l a , » %U1 tjj^h qjSu, cdJij " episodes av^U-i ...v/i 
o- 3 o 3 AiuJa]!) .yjk^Vl HaiI ^JL»j o^j •picaresque JjJull aJjj 

jjlLj L-lls\ > 11^ uni ^9 J Ufl.n m<i ^ £A f_yaj 4 _jiile.jjjJ| ^AV— £V 

j*Jk^ui (JJa (jjA (J Jfrj .£-AaJlj I Jia AjalSJI ljLujjLuJI CAj^U-J 
djlcji (_P^J Icljji tliuyl <il£ CiLujUa yjj £jjJI Jaj Jlal #UaJ] bU5 

. AjJV Jl dlLajLaja ^ 4 loU lr. j| 4 Jir j 

^ ul^ j-° jjij -^3 AjjIjJ jl j*a ^£jjl ts Jc. 4 jLajbj 

( 

Iij 3 aj_uuLjj]I A_JlaaJI i—S)_iaJI metasemiotics CjIAUI CjVVj x*j 
~ (jjj4>;Vlj ^>4- j' «flzve ^iLuill Jia aLLj 

J/ 4(A-u1^j) AjJalc (CjUJiwaAj) 4_ii lii^VI j^» Uxoj jlLuw jjjlll 

j^ia JjlS jJii A^aj iS iih longue UU d^Vyiail oiA Jiijj .CjUJUJI) aJVj 
a_14u1j ?> sj Graundhaltungen a^J^I cjiljJl j^ 4 ! J\ t Xarl Vitor 
J-^j ^.(>ujllparo/e ^L£ ^ ^1 sj^a-aSI ^IjjVlj a-usJI JlLiVl 
(^!)LuuVI) J-Jy*il A_iL £jJll A_jjki A_j^j ^ Ucj_Ja > a JjLlil 
< — :1 — jjlSJl j_ g-ki t^LiLj a... 1 . 1%j L^£ A-ija. LS _ij .metamorphosis 

^Cjj£ Vjl j^Jaj I fr .i. nS J Ajjjll Ijj! — l^_uiaj c. L>ir -SU !3b^ •••AjjjJa*JI 

liAj .(*1 > ^ya i"ji.lajJ^Li3 Aa^aaJoll oy-JI") liSij "(jjSijJI j ^ r - j >,,.< ^ 
jl Liajl jiaj ±z.ja ijy^ac. slajl 4_a^ ^ lltyaj AjlasiJ jiaj ^ jjAj]l 

•tji-aVI ji?Jl Ajjj^i. fZ\y, J\ £jj3 ^jUli! J^ 


■'j&JI ilLuJI iJ& Ai ilia £yt ±lytJ ^ r* j 
Tilottama Rajan, ‘Phenomenology and Romantic criticism: Hegel and the 
subversion of aesthetics’, in Questioning Romanticism, John Beer (ed.), Baltimore, 
md: The Johns Hopkins University Press, 1995, pp. 168-9. 


Guillen, Literature as System, pp. 117-18. 


.-jJiil victor jjmJ Jjaj 


£jUJj UIjjLj :^IL 


- t • A - 


jUI (ji gJUjAtS 


aJxjoiIjJ i. til *ij ^Jjuac. jL£S 4_atiaall lllljjAUa 4_jjj (jS^tU ^ w .all 

4 j mln-sll ^jJb *4 altA. * ^jJl Ifl.mt’a 4 jljl-bH Ljlf.l^^?l J^jSj 

4_dl£]l CjLujjLhaIIj 4-jjjiJI LgjljjLaj 'fl ■■■»*« g-lj-iVlj ^Ij-iSlI ^Lu 4_j3^suJI 
,mi*) 4 j.iil m*>'1 aBA qa 3 ^gA ^jII 4jj 3 JlSjull jl 4 


£_alj-a J», uij {_gB-ll allegOiy ^ Ijiaill jlA-all ( _ s _A ^L-uA^U 05 noli 4_llaJlj 
Can Bjl_) 3 k <jl£ ^gil 4jUaa,” ( _ s jjb jjJajj] laSj jAj .4jLjaj]I 4£^l oBBxla 

jjJc j -«j. 4 jl^a 4 jj^ .ULjh 1 -^g u (Jj lc.jj "Gamde 

4jj^ 4>\Ua BBj .^jj qa V.lJ figure 4_$C.!/Ij Sjjjwa jL-a 4_ji (j^ 

|(j-aLaJlj ^LxJlj ^J£JI 4 S,\aj<a 4 JlL 4_jc-^UI ajj will lilij] 4jLuilaJI 

«.1b_su (4j^uIuiI 4—JSc. 4_Lu£ (_gj\ aU ijj-i (ji gijLiJ {rv) t 4_pj^j ^aUDUI 

Slc.bk.j jbk<aJl \ ihUTu ff.Vilij iaj (jj^l i—a^Lajj .( schematic ) ^ ^jJrr > rii l 

Ijla-a (jj&i Ib&Aj 4juJall 4_ul*il eBakjll AJJ^Ja 4oa 

t. a 4 _lo jaC. jjfoi (jfijAA o '->j .^LuUvU IjLa-o ^IjjaJI Q^Sjj 

1 mVull ''^lllaiUI U&j LS -C.j>Ul (J-aC. ^ju (jjll AjIuJI jb^all 

*JJ . --»ll j 4 ^11 4_uj1Ij ^jiJLs | ^ t A j £ ^ 4 J a. 1 n ^ CjLuIS ^-3 

."Jjbkjall'" 4-Jj^kjll Cj^g.ll li-a l^K JaJUjJ (Jjjhllj 4 jC>L1I 


lSUIj (JaIsjj 4 j'^l t al-u^Sn l^-il *.al ti'' 4_UrtjLaj__)ll ^jill 4j^laj .H^*kj (jSJj 

^_jik.l i-'l ■ ^.,^JJ jiaj ^hjAllall ^^Lall fjj 43411 4jkj ^^Jcj 


4jui1jB JjSjS JbUjIU Jlmj c—»\ a BA jli (cjlubJll t4Bi^juall 4 j 

j • ( _^B a-X^jAA 4jjuijLa_5jll jjl 4_uiSj jBIIIj ^ g all (Jaj ,4jj^l£jjjl! a') 5 LojS 

J.w->il 4!iO-Jl Cijj\ ~k all o.l g aa Uc.LaJ^.1 ^ 1*1 tillj (_jic. IjjS/l 

(Jo .y,\ gjjll 4JjLa ^xjJ Ib^Aj AdOjUll CiU^iaiSi (ja 4jJjB 


•>‘/(rv) 

J. W. von Goethe, ‘Aphorisms on art and art history’, in Gentian aesthetic and 
literary criticism: the Romantic ironists and Goethe, Kathleen Wheeler (ed.), 
Cambridge University Press, 1984, p. 229. 





jIaJ; UCjLS :^2L i/l £$ill uLjiaj 


- t *<\ - 


JAiii <£>->* 


• 4_Lajjll aliaJI IjjV AjjjuuII 4ji jilt Cdt j lllLuiSli/Jl ^3 ll^oduit A^)3 l ^Aj ”^-l£ll 

jjlS-a^ll 4^aj$i-a £-jjlld 4-i^alaJI vdSjl <Lju Ol^lL^u L_hjl ^)jij LoS 


"4 j-vjjtj liJaj^j" (j_A < 3 -?- 4 _j jj_i^»L» (jlLojli j_Lalo ^ Wo jJt>j" chronotope" 

(J!Lu 4_jcj 3 ^Ijjl ^Jc- ^dJsu-a-ttll (_3 , aJa.j 4jl 3 ® ^Jc-j ."^_&^iSI jjliuil 4 ml»n*k 

(J-iLa tOpOl 4-djlLa jjLa-a l iXjl (jialjj 4_jls " jl n:kV I 4 )-v diti a^aLx-olt 4 _j!jj” 
£4*. LS^ 6, 4-dfiVI (llt.la.jll 3-a £j-U I. ^jL 

(JajLi 1 V- L j&j t jxa\-i ,1 «9 uiLb 3-C- ^t-jJaS ..1-a.lj (t-iuj-i-ajll jl 4 tj i<*>lb 
jLuill ^)La. (j-a jLjj^V \jXC- 4_jtjjll «^ a - ' jLuaii^lj 

ujLj^Ua j ^ ^.djljjlLi^llj (Jld&LuiVt ‘—Sj-C.j dil_ij|ja.V lj (llldUaaJt^ 
(J|j_Lj Lo_ul jj ‘sVi^.j V ~ fl ^ 3—^.J 3-' jjll 45 >L_uj1 3h» oj iul u 4_jlijaj]l 

• 4d i_Sjjx^a jjc jjjldll (JldC 3 ^ (jtj jilgjjVl 3 JJ ^gdlujL&a 


l^oA ^jdll Jj£_ij LJojI 3'^ J*J 3 i)"^ 3' 1 lilt-iAj 

4j»pjj Lj 3 u_)ij L^iyau (j^y modes JaLuVtj mood j»L*Jt j-?JIj mode ( Jaaill) 

^3 4—j lqj Via'l It 3^4 (Jjsll (JiLa £\jbl A J1» '1 Cllsiijua LgjV ^JaSl^^a 

^jLi-aall ^gJkj 4_jjCjll eclogue £$J£VI .1*J JaJtt LuaJJ qijc\j q2-± SjjLa-all ■* 
Foweler, j LIlliLa U j 4 _jsj^ 1 I a *i a »ii l) I^jjS j.>a».Sl 

£-Jj Laj^ia Ja^ili qjSj 4 _ui;Ual! ^ q£\j {Kinds of literatrure, p. 16 

iljjb JjLjjII 3c. 1*>^1 B ^g_3j ^jl! 1-vaiJI jJjj ^3j jL.fllV I 

^g£.j_U jJK ,T,I<j (4_jC.Laaa.Vt eLjaJI 3-^ 4 _u)Lm 4Li mtjj (JjlsIIj ^-dJiVt 
4-uaSI jl 4jjj]jjVl (_ulLuiVt (_Lw Cjlitidll 3-a c-^jj (J£ (J-ujjj J iaLojVt iifi 

3^Luu 3jj JUaJI J-cjJI jLSull grotesque (iL-ujjaJIS 

jLjjlaII ^ waII J-Jjid (j-lc. 4_«jla5lj tropes 4_jc>L 1I ^3—alt jl ^..Itatl 3l_l»Vt 


:jB 3 (r a) 

Mikhail Bakhtin, ‘Forms of time and chronotope in the novel’. The dialogic 
imagination, Caryl Emerson and Michael Holquist (trans.), Austin, tx: University of 
Texas Press, 1981, pp. 84-6,98, 103, 143,148, 246. 





cMb i jji/i 


-iW. 


<^JUjjll — Jill) ^4 jr Jj^»S <p^u 


j) (jAi • j>?A^ cjLa J1 £jjI Jl Igitjmjj jli ^Jali6u 

(f » j i <~I jl ujjLuilj ia-aj qa ( iKV) La \i?a l *n - a lj (JlaJ £—ijall Jx-a]l I j& 

Ojr* J&j -AilSlI J Sipa. 1jj-a (Ja^j mode Jaaill jli £jjll JjJuS J .4x.U]all 

°y UiLP - 1 ^ t> Jji ^A (jJJjuajLojjll jli Aj-xjLa_jjll (Jf*»U ^jgiall J 

-*.\w * Ajjj £• l^j! qa AjLV AIuuj j« 

4-i£j J Aajj IjIjI jli Stimmmg j\ mood ^Lil jail Aj-miL Lai 

j-a jiuJj ,1 aJL aj Aj miLajjIl A-iajall AjuJu j Ajjajluj i*i v."' 4_i£lj IjjfLij jjSI 

^1*11 jail jl Stanley Comgogld .ijajjjS Jil-i ^aL la£ - J*H1L eJj-all 
-illLaJ V yUcbj <"Jii.lll Jl l*ala j±*J' Jlla]l ^lajjll J&l J mood 
jl j^aj A-al*JI eljaJVI ji j-a ^cjl Jc-j ^ ^."Cjlcj-Jajall j-a Laplia Vla-a 
(Jla AxuiluiaJl Vl^-»ll Ljajt jj£j jl ^j lau ,.a 1 Lgjii <J-al£lL A_ajj]l A_jla.b jj£j 
‘-A-laj? ^ ^ -tonal (.g-aijll jjllj llalS ^LLu ^ jluu jill jlL-i ajd " Jlal*Jr 
Spl-i-ll £jL-i- JL-oJI ^_£ail iaj JJjjj mood j»L*Jl j-ail jl_i mode iaalil 
Jc AjcJII el&jk-al A Li.ilji AjjI^IL ^SaJI A&j J LiK jSj ,4_LajA*ll 
(j-^Lijjll ( jl£-j J Jaj) frliaj 5-jllaa. jAljiaS (JaaaJl Jcj sublime Ji^J' 
Jean Francois jLSjjI lj-ul^ jLa £_Ja$j LaS iiLb j* N .L-aalallj 
jjUii Li jjSsjII Jl Ljjc-jj (jajuaaJI J& jjia Jjkll Jiaj jli Lyotard 
La jjUjj tg jil j»j$iail <LU1 representation "c^Llajll" iLS Jl SjjajJI ^aILJI 


••jiL7(r^) 

Stanley Comgold, 77ie _/a/e of the self: German writers and French theory. New 
York: Columbia University Press, 1986, p. 206: ‘Nietzsche’s Moods’. Studies in 
Romanticism 29 (1990), p. 72. 

•j£u/ AmoiII »jfJ itilLLall (JA JjJaI (£ •) 

Rajan, ‘Phenomenology’, pp. 166-7. 




jjlil; Uljjjjj -.{Hi £jill 


.in. 


Ao-jUjjll - lf jSj\ iiill ui jr ‘ s -y-y‘ 


(_usLaJ) LaaL a afe 1 jjL^-ai iaj-u: j-A Jajl£ jW’ij ' K (Jfs_ui ^_9 4a < t {) ml nM 

Ij) melancholia <JS1\ £jjall <Jaa j&i Aali 4_Sj^adl ^-IjjVLj 

QojjujLaj^)]! lAjIaj jjjll s-ljxVl (_j-A l"' injl (jVl l'll» >iTt ^^all 4-alxJS Cjjl£ 

^LxSI jaaJI tjxlaujj U'l ^ (jl (JjJij jj! ^ 4 allail IjaJaljC.1 J_ad (j_aj - 4 ». jj 

jcLiall gjjJl IgaS (jjliij (jjl! (AJSJnll) A&i jail AiLwal 

•£^jll Jalaa jja Lja. qjSj (jL 


(‘) 

jU (_gjlArw.ll j ^g-wuLajijll ^C-l^jija jaj ^aau gjLJj Cjl^JaLi-a CljlS ijl 

_j£-laJj ATVj (J.rwjj.l (JLaaJl ^^3 Aa^jjalt qa LaaJ (Jja3lajj liljjatjlall 

4_LtuA 4 J, lA ^_S 4jUU .>■''! 4j .^w.^.A’i 4_JL_)jal (_uajj A3 " 4o ,..U1T 1 ( J-viA 4_jlh (jl 

Jajl_)j!r (j^aiLaj IjfLia la^UJ yLoC.lj ASolI (_^aj*AS La Ldlc. 4 oja-w H .^jalij 
4_^jl (^_1 c. jjjLjII (JjLjjj 4_jjliLo A_j&j3 Cilaj in?I ^-3 "^tajLall (_g_lajll ^(Jaaaiall) 
V _) » .ii il l (jX. A a >u 3 lA^Aj ^ ^ .t—lj-iJl (jj_)_»all ■ 4 n-^j 4 _iA \j\' ^jjlajul 

y-aljAilj (^jLiiJlj (^j-aalall jALaialu " jxjill (jj (j-a ^rjv>^JI £jjll" V] jJLo 

cJS-dJI jA i-aAAall jl (_ 3 **all (jU g . ’ilj » * i £-o (JlaJl ^Ss Lo£j ^ b^-ljil ^11 JaLul (ja 
(j-a o ( _ s -ii l) >J* f^J-4 (JLaaJl (X-lc (j_a La jjLSa (_gjj . JyLaail ^ Lij^.all 


:>*/(n) 

Jean-Franfois Lyotard, Lessons on the analytic of the sublime, Elizabeth Rottenberg 
(trans.), Stanford, CA: Stanford University Press, 1994, pp. 31-2,53. 

.•^(iY) 

Henry Sussman, ‘An American history lesson: Hegel and the historiography of 
superimposition’, in Bainard Cowan and Joseph G. Kronick (eds.), Theorizing 
American literature: Hegel, the sign and history>, Baton Rouge, la: Louisiana State 
University Press, 1991, p. 33. 

( ir ) 

G. W. F. Hegel, Aesthetics: Lectures on Fine Art, T. M. Knox (trans.), 2 vols., 
Oxford: Clarendon Press, 1975, p. 382. Hegel’s lectures were edited from notes by 

H. G. Hotho in 1835. 





UljjLj gjiS 


- nr - 


4^wuU|jlt — •&!! yfl 4 P£ui}4 


^LajL pjh 4 nil 7 > 11 Jyiall b'lA ... (Jjkillj 4.j%wii ill J\ CiUi^Vi 

J-1C. JlS-iV'j 4jj^Vlj 4_jal_)iJl 4 jK-vll jja j^a " jj ?• v 4 j\la*«*il J 

"(JjAjSII jjlJaij V" £ Ijjl i— 'Id u a j < _ s -ll ^laaj 4_j! (jiiLuil ^Jc. ^g-ajlsjll (J!ia ‘Polaliall 


jill jJjUta fu» "jjUaJj" V ■‘Poiai jA " jjj-y" pi 4 -«jLu! 4jiylaJ i_yiu ^^£1 

4_La£a ^iKi i« j-a jjflilia 4.aiVla t-**lj XT <VAY (_ya i_ysij 

^ mvl£ll t( £>yll 4 jlla^ll i-'tj ..il.-^ll j-vjA ^clLau JjVI «j-aJl u^J .4_laJjIaj 

inwardness 4jjljaJI ju 4r.jjla datable. j& j »i "jail Jl£iij" .^aaiLyllj 

jji ylaail t^gC-ji " ji” (_ji jJaljj La$ia JSlj "Ia-Iuiaj j "y&sH” ju ji .l$ayl£jj 
^j-uiiLajjll 4 JU mj^allj j*_illj tj £.l.mMSll 4 _lla> ^gJ lLlcoIIj jjajll 4 _ll». 

4 _u 3 Jl£Jal paLuil ' fl -»j ■ "«*< jjiall » 1 a JjLUj ^lill y^JI jjij 

ji)l£ (J-1| yL^ylj JjVl 0^' CT® cr* 2 ®^ ^LSyVl ^><4411 jli li£Aj ,4-CjILa 

jjjal jjll jjj^ jx |^>lai ybiklj ^mi <ycJl jj£jj 4 _uall JI£ju 6 U ^g-allc. 

^Ull 41 j^£j jj-a. ^Jc. 4 j)y JjSfl y^ll yLa*JI jj£j ilusu cOyix 


c _ s _£l Ci!)U.llill eAA (J-^jA "^yjuy" j .4j_«ijLajjj 4 j£i*il21£j 4_yy 4jcy3 Cjla.Li.aij 
i ii4-Laljjx i"il UjUVill j£lj .^a»il <J£ii ^ ^gCjayx jjai>iA elj!i&) Jj*j 


4ja_uuljj l.j,'uW j|_*j jl JllauLuil u ).,?u >*1 jt j 4 jLu£ j ^ * dilfljwaillj 

pj hi«all jjj^all pi£ll_j yvjutll 4_2 jIIm jl_3 l.lilAj . jja ,jPil\l (JJ^I c'jlJijlnAiTl 

(jJc (JauA p&ji (jilVI ^JIkiII ^jau 4y«jjll JLutluil jc. jj-ala 
JjVl (_yi 4 \<9.>Xi«a (Jla. 4ji ^glc 4j ljj ll ji Juj .^jljll <j^JI ja jpill jlxjluil 
4-a.ljj 4 _j 3 j>_j 4 j miLajjll (_gjJu >■_ \\ *>£ tiaLj^lS yj .1 uj 4_jyc. 4_iylu j£j jlj 

.4jjl^ayjll 4^aaXoll ^ Ift^lji&l ^C-i "(_)>uL»_yll" 


^gJc. 4jnai joalb jjSjill 4 U.„lji j^j (jit (J^j^ JjljjLui Lu3j 

4jkj ^glc. 4^i i<*i1jll^ 4 j4l?ill 4jljj&j (^glc. V 4>i (^g^l (y£d jj)<uria ^glc. L£ (J£u 


jA jiuxlla "i—uSpli* jA jxjill jc f./ali ^^gC^ljll JLill jj£j jl ^LuA^U _jiall ja ^ ) 
4uaj jxJsll (J^lj lal^II ja^ ^ylc- jj^uullj t4jii^Jlj 4ajljcJI ja >_jj£pll 

Uuijla_jj Uaaj p*aall jjlSj (J_jVI jaJI ji jS3j .^jUxilj ^a’vlall ja (_UJjp£ j.iJflll lAjjJ 

.i—uSjjll (Jlaaj Uaij^aj 




flUb LUjIjj I CiUjiij 


- n r - 


<J**jLyjll - yjifl jijll J iij~l>4 


jV SlLk.V *a Jill ollAlajll iS lc. Jj ((J.lijl (jill Ajk'La (_^ajjuaiJI 
(j-a ^'•'' (jij £_JaS J jjjj A■* “’»'■« <ibull Ajjjjj dlLy&Ua (J^"’ ■ "j "(JLa^JI « W 
A-Jjai/ -1*J Laj3 1—al (ja-uij<a (J-> Aj A_ja.b (j-a a* ' (jlj 

A_2kpj Jilj-la (jl >*< j*>-; tftJbDUa kjvLLaj AJiL J-aJU AjJbala_a jlj 

L&hj • 4j£xui^£il' A, .mil (JjLaXail (JSuuiil ^Jl LgJjjoiJ JLoJ Jjallj A^aaXall J)Lu 

^Jc- j $ ,J*»ill (jjll (AjKAA jakjl_j3jjAll A^Joll ' A_Loic- AJU^Jaj 1 (J^ <*> 

A_iCjj Ji£l AjLjajj . (_^jLxJS ^jLaJVI _j£all ^3 ^jill JjL jofij AjjjJaC jpSl jsu 
A a", ..nVI A_xL A_Lkj i^Uaj vlg_juM ASj-ujll a j_4> ^_a (J_aa& ^ h ,‘y, \jrSj 
jij -4ia (jlil Jill (AJjxx Aakjjlj LLaJ ^ ^jall ^jx-all (jalufyl) eptitme 

j3-ifc Ul£ 1 jl V] A_uala.j ejLSjl jj-Saj V J ol 4 ..iM^ jj 1 k. a\i , : u-, ..-, 

jj-a (j£Jj .Ajjljia Aouaj^aaj (JjIa^mi (ja <-_ (JSLujS AjjaSjj S^IjS (JLaaJI 

A ]* i ‘i i l^j AjjLjjjVI £T jl—ailb LaT/Lv) A_ilSLa (Ji-vij A_j9 i. J il La .laSlj 

S ^AjjjVl l>6U Aja,ja CjLLS Ujlik-L (_gjJ (j Jl£aii 


Roland /'iVtn Lucien Goldmann u^j?- uU-J Jlati Jl Jk ^xoll oj 

The eLi^l j>ltu Miccahel Foucault JJ JJu* cats iJuau AjSlj io£idl Barthes 

•order of things 

ijyJl Qu aSLxII (_pajt Jl AloaJ jLu Jllall Jjjm J& iIllaljA^d jfcUl JjLall (£t) 
(J^*i J Jlj UlalA J*a ... JaJ Alfcia ts^ tlllaJiVl .Ajjjail J£il J AjjljaJlj 
Q*a JlaaJl ^lt) "Aj-oUJI Aakl^ll IjjUa. J«sHj Jaj J ^jjil |jV "A£_)a Mjj ^£ji" 
a Ual-v «ll" Jc, jjSjjll J Ajtj.nall jUaj (jf- ■ at*iAj ^^]| uajall jA/Xj 0 1 iTO"! 

(JalutJJ aljjal ^jlaa CjLal^AVl 23 O -3 ) q )]l ^lA a I I J& 

«A^kLol jj-fi V*^j c-^.>>4 Ui*i|j > jLk^uir 

AjtiS AjIjS J aIasJI lj& (JlJ aujV I CablkoVl Eugenio Donato JLu 

:JolkViVl 

77?e scnp/ of decadence: essays on the fictions of Flaubert and the poetics of 

Romanticism, New York: Oxford University Press, 1993, pp. 202-7. 

ulalj&Sn (ju a1u3 ^liL V Aa£]j ^ it tA — ^T , ^ (j^a) (J^ '*■ Lkji ^jljjA JaUj l*£ 

-SliJIj 




jiaj; UUi^j :fX$j s ( _ r JV' 


- t U - 




,^-^j Grundhaliungen aaJuJ cialj* Jl J^a jxL ^lLL Jiaj 

AJjIa-o ls £ A.. i . ti . > ,< Jj^Jj-a q£- Ij_Usij SaLaIIj rjjil tjiJ (j3ljL!l "j»A£." (j-a lllLual 
L>A^J (iXHJ^) C5- 1 '-^J >* J'- 2 * L$' iluiiuAj ."'ojl jji" Jjxij] ^jJ! 

J J.W3.I ?uiuLi Aic- (j-alLiJI t ai l ij^d VAjj . (LLLj-aj Olojiluiil^jj Lialjj 

(jiSL JawJ—ail i£y a(J-L&jj . ( _ s _wjLajj3! ^l ^ J lj ^^lSil J>Li. (j-A UjAJj 

j^Jall Jauj ."Ajjstla j^L" Jiaj o^al! Jstaj CjIaIL _jll ^ (j^oisj uifuii ^ySjJLI 

• ( VV (_ua JLaaJl (JjLLaJI Ai-aV"'!! JV»L (y* _>jjj11 IjB^- 4 

Vaj oALdl Cjjjj i"'j^ ‘^g-XLajjl! jjjL^jll j^Jall ^ic.I (jjluui i ^ic. Jjx j AiSlj 

ijVI CjjLao o^£b Aijuai qC. s^alx. Ajik^lLJ! Jl£jLiVl jjfiJj Aa-ailj Igjl L)- 4 

. j^Sail AialS 


Alj_a A_aJlx»al ASLiiall (Jaxajxj A-3L&13 CjI—i^aUsS (J J_ac i _)A_aj La£ 

A-l j l aiB .iajLS Lg-LaBj ;: J aJl^Lj AiLuis]! ( _yij i"'i oi_A j;j_i.i ds 

^yit Aj£L ^_3 __)£Lia ^aL_^j5)j jui LLsjl <j£Jj ^ixis aALall A_xL (jill (JK 
JjLaj L$j3 Bildimg xyLLj A_ujj£ ^^Jc- U»S A_ul_>ilj AdljaJl 

(3-ltLaj (^gllLjxj JU) J jUl'i (ji La£j .L$j«-a (^jl—laljj A_jtA ^ jl /jxpuj \j* >n 
\_yj*»aJi (j±J Aj*_k-all AX^juU A ill m qa VI j ini _^jSI (J^jA (jV L-<ajl ^diLa^lajL) 
(j-a tJ£j i_ya&ijj (jjA-Ja-ailj (JSjjJI (jjj AXUjlU AjLlaJj .(a n^JI — jj£Lullj 

(jL« (_jAj jj_La‘i j'u LAj_jIa ^yiSl (JjLiaIIj <J1bJI (jjj CjLuIjjII aJCL 4_nal! (JlSxVl ^b 

IjJjB 4_lajJjj Ixj^C. jjSVI Ajialiailj idllgOiy jl-?-il (Jjlaj Ajc Bxj LuB 
.^T” £ ^ o^j AjLiij j»Lol j_jiLaaJl (JjjlS 411 -v"', ,N 

* * * l 

ABj .Uc.Ua.1 IAju (jili CiLua^a^jll /jjj La (Ji^uli (JaaA aiLCal ABj 

iaJ^J ^ySkjJjSj-uLi (j.i^ AjAiij^jl ALxl ~n\\ A ajiLili CllLjkjS Jjl_” 

(O^Y j^a) "AJAI^I A_LajJ SLaJU” Lijll li^ "A-jAlt j&\j l pUoiVI" 

Iaaj .empathy ^Iaa-jII a*j Lai Worringer j^iyj aLc. ^ILl ^aJI 

1 ft^jV-UC.Ls ^ -> ^ 11 i -^i**iU ^LuoSSil 



jW) U5jl£ £>U! tiLjIai 


- i So m 




a_j^]j^ 1I <j*5yi tiiW^ UjaJ JJaj J^ja jj£Jj {World, 1:197) iii;')/l (j-a 

i^ial^aluijN/1 j^i jilSI ^^Uj! jjS ,j» ^Ja*j ^jll AjjljajJI (jc. 

JaiSj AiVj .(°^A (_ua JLliJI ^Jc) <Jji j-uolfaJI Jij.nJlj (jjjjJlj 

j-« jjj-wV.il I £_* l ^ a l a nl jjj£l (jLS cjjjjsLj I jo ..'U Ul^si 

J-?jA Clljjaj] uA j[j£j <jl <-pLua.YI CjljjAUall j ^ 'H j ^ ^. jj' $'|]J_ *1 
(_K> (_>a) jLjiJallj jj-aj]! jj_J (JjUuI A—iijjjjal ^_a |_^a£ (SJjUII l g«» ■ ^ 4 _Uo' j 
ijJjJI Jla Q^hfi JLaa. ^LalaJ ^ajoU (jUI jA (JaaA jlS lilil £^aj .(Y-SVt 


aja^UI j^A-aaJ] 4 _ic.jj]l ji (jJc. IjlLJ j^jjjijj Alois Riegel 

j^jjjj (jl ^ ^.laiii-a UUjI 4 g -s.** aj|^J a U .,il j i A U,,J ji j , „oi 

(_gj n-mll (j_all 5-v L . ..Al a jLoL.^"itl <xjj]l ^ le. j^jj J **H ( J» l<-. 

^-121 AjSj-^I Jia jj^j jl "SL^" UjLjcIj 

jjjljll jj£j Sj-tu (jJj ^jJ-jII (>a .ij^I 11a J uJl&j concrete universal 
Abstraction ^ si^lja jl Liilalc. 1. ^^q~j 1 l ^ >Ij£-uj Lgjll a <. » 
4_jjSjJI Cill j-a (J-^aA <-j>jla ^-l^ljj .{and empathy, pp. 14-16 
Aja^g-Lall ^1 ,i_jjLaJI I1 a ^ t j <) .a,» >i< i ' l (ja *$±4 JSwaJI J^JJJ (Ja*2wU t4_UjjjVI 
V) (_5jl_aJI "(_5jlnll" ^-Ic AjShll (_JJ_J Ua_jAC A_iVj .<_UkjljjVl (j-C. (J_*illj ^ * tTi 
U]Ua. (JjujJ (o^o (J^a jJLoaJI ^k.) pWSaic (<iLUil jl JLliJI SjLjIj I-Luauj 

^ J£ ; i‘ «*<‘il l JJ-^SJj •i .'UhI I \±q1 (^iuajll jxjill <a)3 (JISj 4jU 

(j—1c- . 'l j<; yi AJa-uiljJ j iaSj ^-S (J^_ua£ 4 _jxL oLi^il j-jj « j a Ij l ^ ^ j ^ (Jl—2^ 

.<Jl!La ajaLjljjJul (ja Igjaaj AjjjijLajjSI 


iSji j' ^jWi . nj V Jaia AjajljSiwj a jimlfl AiL (jail Jjllu jV JllaJI Jjiui ( _ J icj (lV) 

:T • A tjJUJIj aj S Ui J I A'wjiVi .1»Un ^laaVI laaA 


Worringer, Abstraction and empathy, p. 9. 


: jkil (iA) 


:Lm ajI j&JIj 

See also Alois Riegl, Questions of style: foundations for a histoiy of ornament 
(1893), Evelyn Kain (trans.), Princeton, nj: Princeton University Press, 1992.. 





ikb '•(&* tyiSJI oLyki 


-tn. 


aa-uUjjll - (ji&\ Ji3t kc-j**jA 


<illi£ <U£Jj .4_il& AIjLuJI AjiUf^l 5_yjaill jjJiS ^cAj JaaA JLaC-lj 
JJC UjUjcL 4-uiSI Jl£Lu6U £jUall <JiLiu£l aiDLuil Ijylaia 

.(J-axJ a-uiia Jl£«uiVl eAA J!La (j«a AJ&jaj .A jtj^j Xut Jljj La ^Cj (j& <Ia&a 

4 "J$uilt"j j^jbddJ "JLaJr (jjUJI Aj&llj 

(Jl£jiL LjLoaI jpi! JaaA jAjj tilSj £-aj .^V • Y— 1V \ (_>*a (_^aj <Cjjuaj-oj jliill 

(jjjajll _)aj«JI a j<< ..M<ll "^-jjJ|" jjlaJJ Uia. 4ify .uuSjp (ji Ja^ a_jjjl 

V (jill ^g-uuUjjll ai L^aa.1^1 <_i_a_ij "#AjLa" Lgjl tlj-ju "Sjiill" (jaflaa 
(_u££ll 4i)Lj ^iaajJI ilijllall ti(.\jLj . \ gI jSai jl 4 _u1j ly a a£ill Aj 3 < xaLluij 
"JLaaJI ^ic." iil_pj (^jil JiLaali ^ 4-ajVi Auiluij #Aaj SyntagmatlCalfy (jJJJaull 

^juijtaj^II jjj aXUl jjli IjlSAj .( j>aiill (j-a <_Jjiil »—■ j jj ■ ^<'r. »Ia&j 

jjS^uill (jill Vjl Igjc (_LiS ^jjl! (JSLkLall j] iLusu L^jui IxjUa j^gJaxj (jj*_)llj 
C_lAia j£Jj A \-\\»uail jji £jjJIj ojLalt jjj " jlaljjll ^ic" ^ LjSj&lljA l^la. 

Vaj j[>£ull a-k^Jjj <aakii (_ 5 jaj parpadigmatic csaLSj] (^4)®-° J*ja 
IaJ A^fcj V qa Aajlja £l±jJ lib ajtjjj (jjuijLajjll (jV.i ^lffil ' j^ l qa 

A ml a jJC. Laah jj£j (jl ji \ g \j*i <aij £-UaluU V l^jilj jAja.j* ySill <*n$J (ji (ja 

Ig-uii (jill a .»U Lgai j'jfriu a jLa 1 ((jj_i.l 4_iL 4-cJxyj jjuuilj Ji j-A i—iAAalla 

lltVlaaluiV liSjj \g >y> jlxJ i 1 (j^a^ ^jlill Lji ^a a a JLa££ 

<AjIa <jjA (3aii JJi (ji (jiaij (jtsAil j»LuJ JajA jl (jaaa. CS J*3 Ia^Aj 

J'^g-uuL ajj ll" J^Li. (j«a (jill lAA JLa ^ic. IjliLal <illjl£ Aili Ljaj" ajlfjc-L 

jUall (jlS (jl Jja (jaill ^OC ^ LaEta jL^jVI ja-A^?l jaa (>a)lill J-waljJj 
j(££. t £ V"A (j^a (j^ (j ‘la «all JSjA jl " JS-wll ^At^o' ... JjV'l A&lau 
<j-3 (jijJill (j£a j] jl LjiljaJI ^ SaLj; jl (j-oi (jc jA^aa L^jll lLuI£ jl 

.^juiiLojjll laaJuall JSLull jA ajjiail 

(ja-iAuj a_jl_)3 aj^lc. ^ J£_ixllj ^ wall a_j3 (_LL (ji Ji^jA (jLu9l jl£j 
l^aJLj 4 jLaSj Jl£-il ^2 lijjaj \jj±*snua ^ £ X V i _yaj dllusiV6)16SS 




jUjj UjjSj! iiLjfij 


. t W - 


aomuUjjIi — (j+fii jiiii J ^4jjx*s 


A IVJlII a ju 1—aj ^al ail <^1 (jL_£ 4 jaa! j_jSI j__A L_aj # jl jVj VJ 

^Li-aiiV' 11 a 4_i JULi ^Ul (ij-ajll J^-a- u-« a_ujj <jlll metasignifying 

1 -». . V.lj 4 L-yj AjjajJox ^Ijjj” ^3 Kiiin-o Jljj La ^jCj "AgA,"j”l4$J V (_5ill j 

£-Ia** 1I Ljji*. 4 j4uJ»j Ja*A 4jujali*j (£ Y A (£ £ ♦ Qja (j^aj °4.mill] 

IjjLfl ,jj£j (jl ^ (jill Jli^M aAA (^gA j jSul lj Li] 

<JYJ CjI j £-jjIl 4 j.i.iu 1L tdJj (_ialjCj (Wt (j^aj "4_H£ 4_L^iaj 4_j& jj.alll ^Jc 

4-vll . /».! jllj mi |»LajAlj jSIj 4»j isi ^ Guillen (jjlj> La£ ,4.a fr a 

"il^H-lall JaJ jA Formtrieb ^sIaIIj Stofftrieb cS-iLJI ^sldil 
(jjsJl li$j q&lmj •(.Literature as System) "JS-illj Si-air jjj 
JliL (ji jj4 c^g-ii (^1 Lfrjc- J mlillj SoLall (joj ^JL«aJ "ay*. 4_il£" 

JSjjJl o) j y jJalL) 4_ui#j (jill -1*J (J^-A Aju (jSJj . ^ £ VI (j«a JLl^JI jkJ&J 

saw* y, V" 05 ^ v jtlsL, ."iJjVrj "spar J (j^Jlj 

jl ^l^Slfj "* lyaj yLucL (JS-uaJI" (jjljj] 4_uua^. Ljlynxj ^^A tilli (ja VjUj .(JalSJlj 

di' n^llj 4_uljaJI (jj_j jl superinduced "UL^ia l-L*. yl_iic.lj shape 4 n^ll 

.lgj3 IgmYl (jc. JJJU ^jjll Uc.Lua.1 Syj^all 

(JK ,*Sll 4 j3juJs 1I 4jaLj]j£jjJI 4_uilj^]l dijl£ j-tjjfc ^uitill (jyall jjwljl Aj&j 
4 jil<ilVI 4jjajLajjll ^AuliII £31^11 (jl (j a ^Cjll (j^j .4 ^jlJ) CjjL^a JS 4j31£]I 

i^ajjlj Arnold Hauser j»U AJjjJ JHol (j-a (jjjJaLa 4-Li., .Jji d*il, ^ilj /i duo 

t 

aju JLoaJl jjt jlJ W.Northrop Fiyeij\js Ernst Bloch ^>L 

Ia^Aj .Jjiall ^jjll (j_lc Ljjj ejj£jjj Ajiijl] jLmiVl miLajjll (j_a liSi 11 JjuA 

£j-ill J)Lk (j-« "(J.JiJA'' 4-JLull 4jjlajl 4_aa.^UI Cjl^ljftLuiVI CjjLc.1 

(j-o 4_alii-a Jalij Ajc t illAj J > jg 1 4 AAj AW all (jSjLSjl (jj4j .4_ilc j Sjj (jlll 

(49) Arnold Hauser, The social history of art, Stanley Godman (trans.), 4 vols., New 
York: Random House, 1951; Ernst Bloch, The principle of hope, Neville Plaice, 
Steven Plaice and Paul Knight (trans.), 3 vols., Oxford: Blackwell, 1986; Northrop 
Frye, Anatomy of criticism: four essays, Princeton, nj: Princeton University Press, 
1957. 





ijUlj UUjU :^L ijJi\ g^ill ub£i 


.iU. 


— y+W' Jiill yi jr.L^»S ityijA 


S), n->bx ll A-i*sljll tj-vu* {ji j^Jaj Lam 4_ji -la-OLall jx j£lj Liigxll Ajjj_ui 

LiaJ (JjLulJI jUaVl Cy^a LutSljlIj jLxil Grundhatungen <iAJi\ ijsljxll 

(j-w-JI ju Jxxaij LjJLoiVlj (JjaaA jx *UiLl Jil jj£j A_iU " 2 jKU " jc 

(_ 5 a 1 jiaxll AjAsxHj ji> J»o& jx jjiVl ejjLJI ^ j^J - 
(_S-Lj .AjaIuxV Aillax ^yij AxlxC. ajlik-lj Aijlixll Jaxj ^ ^^c^bll - *» < 

^Wi.rtj ^1 (_$a]I A^iall Jaxill ^gJc. jSjj ^1 AjJtlall IxAA "aSjLxII j»j$ix" jjS jja. 

J_3 4 l.iQ*< J \&. jJJ 15 'M qoi JLaaJI ^Jp) Aiulc. JLa A_a]ajj jl (Jaja 

1^J5 .(°Y 1 (_pa) .Ajjxjlxyll (^Li. jx "AjaIHx^UI (jijil AxlxC." jLi jx - Lr. 

<jl2i9l Aalja Jix Alia' Jlx'vll ^ip i_lti£ IjSj ^xvall 

.Lx d Li Ix Ti V ^jjil JLd^l CxVjii 

Jaj ^1 (jill dibit'll ts Jc A.w Jill £jjil Aj^LI ^^LAll £-jjjll AgJaj 
jj-i JxjSx jaL yluclj jail JjliL UJjj Jljj 1x3 JL. AjI ^^Icj . (^xjlxjjll l^jlla 
jjlslj-3 Aja.jj_uy (^iJI ) j lfrjj q_x j-x \ i>ijl Jjl.JI Ia_& J_iLaj - jlAVi 

"JUI jaj ... SaIxII jx Ll)L l^Ljja jdj “ajjLx SaIjI” (jialjSsI ^ Wolfflin 
j£lj <-{Proglogomena\ pp. 159-62) "1 $jIa j-yLi Uub jjb-, ^ Lg_&ij 

.Laj)lj Jaj& jUa) jj£j UajljSixj IjawjljJJ jUa] jjli dua. 

jc, jjxlall) ^jxjLjjll AjjL jx JaxA JjjxjII JL jx ^alSj jail 

j^£j jl jc. ^jj Axajjtj A-jc-lxLl Jajjd J>L jx JjIojII ^ iljlxjVl (JiaLxll 
(jjall Jxxll \Jla dlllj jAj VT (j^a Jl 4)l| ^it) l^jb eljl Lxialj lIluu! QjjJI 
{de-formed a K mi jj*j) ^j*x ajl nr -U ^ 1Y (j^a) "^LosVI ^g-ll j «"«^l l" 

ts^ j^] (^11 -LjjJJI jx ^j Vl Ii ij oijXLjxll JLdVl aLuiIjj 

. Jjaluixll 

tSlli ^-XJ .Sj^Lxll jj6u lilj^x jjjj AjpJlj iliLlLuaxl j j<j ■ .'J 

La Joa AixS .(_jjjxj1Ij ^lalll Aaill jx JS Ajujj (^ill jJjjjll lilnSJL ^cA j 
^ j h i <1 AjcLL bjac. i imjl l^jl IxS »ja i ■ ■• n j^a ^gic. ‘j 1 - f Ijj^jfl jjSj V Aaill 


ljUlj UjjIu :^IL uUjlij 


-t \*l - 




UjUjcIj j-^^ 1' Jliail J^o ^jic F. Jameson oy^ Jj^%s 4^' 

J£) jJaLow Afri jJl)a£ Q^AjJaalij JSjuII LjjS <Ja*j uua. i •Hiajll yjLiaJx 

<jik. jji uaj jAj (se/w autonomous jd&ll ^li <fi W* 

1 4 1 \\*'\j f j ^ a ■ U»/s" jj£, 1 aliA.^ Lt Lmi (JSjjJI Jjdl l_Li£ (JjK 1) ^ mlj mil AjCj >lj 

l aU.xM \ (_jji*ji 1 jA (JajA jlfl a&l (jSJj .ftJauj (JSjllI 4km ljj 

.(Political unconscious, p.242) "Jidll jyuJaAj " jybJaJl J£d" 3*L Ajiill 
(jj-yll J>Li. jj)Vn) JSJill j«# ^ lu M SlI (jjjj jAj 

. Ljjlldl (jfjjiJI jlS-aV l (^uuUjjlIj 


n 4 ir-j. ^Jj ^ .n‘t l^jj.11 ij f\* a tAjljjJ! jA (jjlilll Iaa aIlJ 

u _ja "(^ujjii (jjijjii Jj-jr j] ^iijii (jij (°^° f-k) 

f f f. J * 

A? ur^JJ Oj^sw OH ajoajLw)! L>n ^ \A\m\ ^la> oytiAOk Ajam J 

jl Aj^aj ^ ^Ijftl jA lijJj ISUai {jij »(®^ 0= (JUaJI fit) (jilall ^ a 1> a ] 1 

^gjJI £jjll ejlc.1 J^jA l$J ilil^ndill £>1 a Jja Jjia. jU "aJU^" 

jl A_jjii) i*il^ 'U is**.\ f. “< aAA Ajaj^AaII ^ hill toLclj .(J-aldlli LAjxlaii ^ »jn 
(jliiilfi.Aj-uuLajjll sjji ^_A A_ia^a* 11 a^iljLllj ^_jdll ji_i A_3i>l*il I g uUm u a^lx-U 
4 Jj 3 j-« lj>aj-» A_pl jjAjJaAll tj>Sj jl Uiaj J^uA A_uaiJij t5 iuii>lSll 
iJj 3 j_A "(y>ji j ^-ask.^ . ><w a ? AJixuia duaj Ikuu 1)-^ 


Ada ^iSi ^Iji^li .<-a£L» shope aLa ^Jc. j>i*il ^ j^ji jl jldall 

la JSJullj ajLall jlJ "U^" iS Aj^i Lfj'i A jLtII b!a (j-3 sJ1C.LuwJ 1 j-4 AjyflU. 

ajWKII ^ g-jjlli ( Guiien, Literature as system.p.lll) ’Ji <jJ 
J Ur. lj jliall j»jA! 'i Igja { _ ff dil alSl^xll A^kjljjisi (ja jj^A dll^J jA 

tf V- . ij .-,11 A_LjlaS ^jilla .(iVA j_^a JLaaJl ^Jlp) A_Ajla jlSk .1 A_JaiV AjjA 

1( y LA aJl ^plill ^ill (illj uiia ^ jA t 11 a JU&'tfl Uisdi ^1 JlLiVl 




(jjjjj JLijU <j Jal 


- 1 - 


421 y! £±4jiA$ AfijMjrf 


jAf ^iUI gsjill 

ijljjJI 1 ^-lij 

ojlw <JLiji-« 

(jdl&Dl (j^uol :4^akp 


AoujUjjII £jj]l 4jjlaj “Ula. qa 4-hoLL 3Jla. ^ 4 jm.iLajjll 4 jIjj 1I 4jjkj 
j.>»" lift ^ySLj . jhlJI U)l> Ajjlilx lajuu AtvTi J& 4aIc. 

4ja.ni tliLal^juij 4jjLaf^l ClLal^juiVl i jUj latijln] (jjjliuull J ■*->«" La£ 

4j>ki jV jSlj jl2JI <^3 IjaIj'V) jSjJJ V jaj (^Jc AjjsuIIj Jjau 

CU^l VLxa liayu&l Afl3 (jaJsull jaj jjSI Igrwj.vk.i 4 jIjj1I 

.fjjill 4jjkj Jjtu Aic. JLaJI jlS Lac 4^uijjillj 4jjJajyi 4jLjiayIj 4 j1uLu 1I 
4-alc. UjJ\ 4juiiLejj 4jjkj jt lluAajr^j-oJ (jl£ jj jA (_gjja^a!l JI^jjJIj 
4jjkjj 4-j lqj ll £mul3 14 .(JIaUI (jjj 4 % i4jjAaJI LjU^\ja.V1 (j* 

lijjTlniaH ujIjaII jl£ AS3 t (jjUxujLajjll i_j ,sSJI qa (JjVl JiaJU CAAjj LaS 

* 

4jjJa3 Cu<aj3 l_JjjAll t ^) SU £a jjSilj liljiLLail 4jtjjll (j-a La 42kp (jlaj >Ijs£ 
(jjll AAuiLiVI jl£&U jdkjA (jkjC. ^1 lilli A*J JSjjl .4JL1 a 4j.^i8^ IgmVl eA».j]1 

LjV^all (jx jjujjSjA jiiljLaJ I fr a ku a ^ Jaijjj Aaill ^ jj£jj 

£jji »jAa*ij 4£jAwi<a]l 4jjJajV I lillj jmjj A*Jj . J^jini (jLljAjjjJ SjjgJall 

4jjIjj ill A ) j La& 4jljjll ^Ic. 4jja. CjUjLu J^^Aj Sjxala 4-lmjL a j ] lllLalgjuij 


U» tP'jjl' L r J ^J t JA*ajU ^1$ 1)3 1 (jC (JxjLi (jljjAJjS (Jllaj l jluuU ^ 1'9 
(JLaC-1 (JlaJj .iAjj£ui jiillj lIiLIjS tJUxll ^lp CiUjl jILjj (jk)Aj;3 Jjj 
ljIaLiuaV' LaS ^jLaT)?! ljUISI l^C-L^sa ljIaIajVI 4AA3^lik ljj£ja 




j jjlj j JlijU :^IL 


- trr. 


AjmJU jjI) — &!1 yi 


LjlU j fxll liljjL “LolLaS ajajx 4_iisliaJ ^Lj il3a.V 4 j!_jj 1I 4jpail AauiLuiVI 
•AjIjjII jalltll ^jjLujLsjjil jSflll ajII JI l« ^JLUJJ AjjLuuVI 


* * * * 


AU*JI jl ^ja-ua .^jjuiiltjjll Jjta'LuVI aL^jaI AjIjjII iliLaj 

<_yA j£3j c<LLu ljIjjS CaS Jfl Cul£ CiUjj jVI U^joju (^jSI l_u£]I fjA 

4jljjil £4 lillljia. IjLtlu IS *\j& Vj i—jU£]t V (jl (_j.Sc. 4 LLu 9 afeljui VI (illiA 

AjjjlajVI i_u£ll Ailc.1 j_jJt LJ^Ja La (Jjl "AjIjj" ^ dj^Ja J3j .( ja"i.../. jSjui^ 
tAjjjjja]! (jc 4Aajla l_u£ iiUj jl£j jjic. £jU (j_jall (j* <—ilmuull ^ 
ljUauuSI qa jal jS .lit Ig wtj <-aHJI Ljj^ia 5JVl jS&VI j-aVI jAj 

(JjU .lie £4 juic. (jtlall (j^ill AjLaall du^.^tll djUjfi]| ^aLujj .Aj&jiil 

(JjUujSlj LjUtjJlj djj^tlLtllj 4jl£aJlj 4^oa3l l$it ^IjiVl qa Ujjc. qa 


(jaULftj tjjltjuaj- JUIC, (jtliill (j^sil QjJAjtyll L-lbSLil ^13 Jl3j .SljaJI (j-aj-aSj 
<Jj\u 111*1 Igjlr. (jjflDat AjjIjjSI JlatVI qa die. 4 j1j£j Ija\ 3 — 1 i j.»rj ^A^uaC. 


jjj?- ?yj "Cjl^tliA ^jjSj” jjjd i^uljiic. jjS Xpy 

dul£ (jljj Cjl^ia AjmuSI Jlila^a jjLLtj "oLp. -iSJj (jljlijaj 
tjcjuj AjjIaSVI A^aajlSI Ltl (°AjL3ai1j AjjajtSI i^jl^a.Vl" 4_Ujaij AjliSj^JI *Laaji]l 


Cj3jSI qh &j (_jij .iiSJIjl IjSAj ("ljI^Isui' jLjLa aba. 4jb£j ("Sjjltll ^aSjlf 

Ijjjlaj \S (<L^]allj a^jfansSI ^juafill (jjj ^aJIj ^LuVI jjjjc. jLiS 1 _ «l*^ ^13 


IjljU j\ (Defoe jAiSj ^ ln-sM I Jpj ^Sn-^M l (J^aill jii itjiAjJI IjlaJI 
CilljLt AjjljuiVI jj Jj .(Wieland Ijpj AitiS iaLjaVlj | 3 **i (j-a 31 l aJS 

jl£xVlj (jSj .novella 'ttKSI (jajj Aj^lill 4Jj_j]allj SjOuaall Ajyflill j^lc. (jUaii 

^jljj — 4jinl llj iill_pVI !AJ SjIjjc. w"'j US laj (jl ) A < > f yi (jllja. i JS 






- 1 rr. 


— ^Si\ jilil ,ji jto^aS I&jajija 


Jjj jjlsk (Jjs aaj ^jlj I ^ SpUl aJI^JI lilii jk^.1^1 4 j^j 

JIac-1 IjIjS Lmj^a ^ lilljh ]5^1 j LjUaj_>j ^ c1ij£jjjj luLall ^ 

(jlj '■—(j-* ]jJi£ L.iC (jjj ~l ‘ <~»J° I Ajljjll ^ jjj. ^i. djti <xj 3 Cjlj 

(jj£j jl jjj UJ)*luuJI Jf. j*J . lilii i-jjU. Jl 5Jj£ll tjA (jjai Icljjl l^jls 
.(jjjil i_)UaiJI jl AjIjjJI Ajjlaj 4j«m' jl jfLaj La . ■■! *" Jr. o-lAL*jj JjSail < i "‘i 

4jljJI jC I a l.ia.lj LL£ -iaj jl cJ_La]l (JjLIjSll £j yx (jJa^aj liiilj 
jj * *Aj £jjU j^ (Jlia j&j ujLIjJI (Jjjual aJLuj <_jjjjl«i jin L_lt& 
^ VY J ijjlj AjtiL J AjJ's'iVI Jl 4 ja 2 ljj ‘*'«*'j) ^ Y V • J j v 
Jc I j& liajj Jl AjIjjII lIijA L-ky*jj ji.VI (jSaaJj J 1AY ( J AjjLaJVI Jlj 
J& {romans ) dLaxiLVI J ajIjj <aK jjlVn" : .JUajl AJaiiS jaV I 

(jjliil <xia i. 9^j ^Lac. Ijjj Clij£ AjiLlc. JJjual AjLajJI ( j--»■ ^»al l ijL 
likilS t JjVllI (J-aaSI j3 A^aS Jj)c j»ic. jC UJjA (JJJ£5 (®J t (j^a) "■ A* if. jj 
ji L?Ji5 J^J jjxaa*JI tillj^j [JjJJI Jl ^Aia]l J^-I»11 j* J£ujj t jajj (jc 

^ *\ (Jaaj . llullla lalacl IA^*Jj ... ... (J^aaLj ^_ii! ' a 1 i/i-v \ l dlLll; jll" 

*■— -J.ajj Ajal^aJI L-lUK^ll ^3 A \ AjjA-v ' ‘‘ M 

A^lla-o (ja (jjSjjj (jJIja iauak (_Jia (jj^j (jl AjIjjJI (^lc" — -jlAVtti j .Ml 
(jl) (jaiilajjllj aJjjJI jjj La jjAJj (iii_ya) ".Je%.\j ,jJ[) Cjaj ^iuillla (jSJj 
is ^ ulijA UjUm (^aII (_jaaj.^i.)'l Aa&jlia ^qj . ^A Ti l u,^ | 4 j j-. .‘M l CjLl^aJI 
jISj d 1 A?k ,1 ^)diC. ^AjJ\ ^cjLcj^ll l^, Jg. L-llijj A jIjlI! 

-jJaXJ ^Aj . ^ A * * A*_J Uu 2 AjI( jc. Ajt£U AJjl^J dLcj V AjtiS 


jjL w7u a.Il j aa A LLlia ; jx-w d wT . *^ L-lLwcu&l Aj Vu^aS uJjJ Aj (jclxj jil (jl ( ^ ) 

Lgjl ^ic> 1 <■ (jwijkil jpa vliI^u5x31 Ia js J3j 4 AjIjjj 4_ull 1^ 1* ••>■ 1 £ ^^ ~v j j 1 ^ M j-’r_ 1*1 

ujjj jl ^A-bljll jAj .i=dwa (jijL<ij jUj jjSL Lc Comte de Gabalis ^jL£j ".*ilij£ 

. novella AjIjj jp-j A-uu^j jl jSxj Lac. LLajc. ^lixwsuill ^ 



uib? 


. t r t . 


— ^jJVI A 31 gJbjMS 


CjUIjJ Jjli llC* 1 qV*^^ dUsLA (jl Vj s-^xj (_jL£ i"'! *K1I 

jij^a jt Lul <jIjjS 

(jlj £jill clijA eAla. (_$ ill ^9^ol] Jjj 3 liSliA (jl$ (jjSll-(JljJaj 

^IL Jll« 4 jL£j ^»la (_gillj jj£_ja. ^duaj^all uajuiijUl Aaia .AjjjjSj uiLSll t afa-l 
Encyclopedic Aalu^sI! i—ajU-all spb ^a aJjjJI Jja. S.ia.lj Aai-a ^ jj£jpll 
fjia&ji AjSlj uiijjLdl Ji*ac. (_£jjj]l (jujLajjll ^1 AjIjjII ^la)j CJjA 

Q^-ljLil^ iIljjUV (Jl ^l.la JliLal fjA (jJj£>la.Vl L_iIj£]I ^LuaLa £jill (iili 

L£l$ AjL&I JjjjAjLo jAj JjjL I_ul£ SjCJ dbu J3j .jjlujjj 0jAlLaj 

Lai (_pa^3(il ^Jc >._ljL<aii jl£j AjtLa (jSlj ("^LaJI £fi- llilaAi^a 

W1\ jAnaj (jiuLajjHj Ajjuijjftll JjLuy AjL£ j^luil alia ajj& jjLijjj 
A£jaJ AaAaj jjj£ jjl Aj ( WAA j ^V'lO Ajujj^ t"il» <Li Ijjljj 

^lUJ’ |Aj<'Li*i H AjLoa. ^jk Lo£) lilliSj (JSLillj jjuiLajjjll 

t_lUS Lai .jiauijl lllljj 1j£jla '(jlS A*aLaJ&l jSIj "AllAaJI Aj&ljaJI 

IjlA (J-a^J <_lL£ (Jjl j&j — U * 0 jJ>a) jiill £jjti L-ijlib 

AjIjjII aJjLj jl£j Ajjjjjil! lIiLuiuLjjjIIj ^>j.2all (_uVl JLac.1 (^ic LLaji jSj aSa 
Aijla-a (Jjl ^1 (Juajj .(jiLill <—iL£ll qa JJSlVI djaJI ^ Ajjjjlajyij Ajuaj^all 
(jajLajjll jjkj cjjj lpl£ AjjIjjII jlja. jj^Jaj (JVui'.a AjIjjII .jjjAii 4a$a 

Aaa^UI Ajialioll (_)jluiI ijAAji jj a1o!£ ^jjiliiaVl ysill tilli ^aJLuuj .^WAoj 

AjIjjII Lai -AjMpJI ^UuiVlj ‘"''j- *U JjLuj Ajljlaj Aj K- jjjajLajjll'' 

AjlL ^yjLa^^ll t. -Aja i. i&i (_£-ill Aj*aljll obaJlj i,^\ jLnU ^ 

J] ^ AjIjj]I Lai .Ajj^a. (JaUl^II qa QaAj djAaj La AjlUiaj Ajijia 

LI jl liiliii-al Ja-V i'iiVi aa ^Liujl LiicI ^Lal JS i*<Ai^lLa rI <■*l 





;*i^ m JIm^U Ktja* 
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AjaAyjSI - I .&11 jji ;: au>**S <£>->• 


• * 

\ dmi]aj aJ^ju; ^ I gA JJAJ 1^1 1 t 1 it ^-v ^ i 

liui&jl ^su3 ^aiW <LaJSU La (J£ (jl ... li*jaj jji «^L»-I..*i ' vLaJSL^ jdjJ 

ItfjJj UsJjal ^LuaEll fjk illl j .» <->••> nil ! Igj jaj ^jjJI jl^s-S/lj ^I^V4 (jJJjtu 

.(^ ^ \ <>a) "-Cpj 


(j£]j ti. i lU-U I ,jLji i-<l*K)U^ il »a jA Ajaj^ljll ^Luaii U1 aj3jp La (j) 

4jl£j> ^a ^jjll l^jc 43^*j La ‘"''■"“ l ^' AjIjjJI (jl lil ^jJaJJ S^ill sift. ^a 

^jjt^ljll (jjU A£WU ' '.lillj (Jj 3 4lmjL a 9 ) 11 ftjjjjl (JsiljLiba £-jj£ 4 rtm’l 

..U jjjjj l i n jillj jlxll jjjjj (4 jj*a!u5! 4jJJIj 4jjjjll 4*15! (j^Jj t^jjjLajjllj 

(jjill j£alj (Jjj AjIjjII (Jj& ^jjuajLajL)!! j£ill AauiLui! LAjJaS lgl£ (Jiaj 

.^Lalt ^ic. £*atil! 


Spall (Jjfl Lui Ajljjll (jfr £-lilll o <la.j Ajjlft J^ylc. oi.1 Ji g UJillfl (ji (ilu Vj 

l*a>L AjjIj^I ^JjV' l) j^al'j AjLajLo (JvLk ija 4jni~lLajj31 

JLij jfrki V 4>ljjl' o' fA)J •('V£ < !) oii^ ^'jjj (' v *^) 

4jlllS "j "Ajjjj AjJiajS Axaaix S-lU^L" <L^aj La (jU t0ill}3 tllllljS ^ (J^?- 
tyj* JJjjj (!jO ^ jjj* fj5 J iiJ-iji »-*&«> <*£*) "AjAwjS 4j>u 4wal» 


^ la Ja. (jJI >—ajj CjlLjJU (JLlIuiL (jjSLk JJJ ilajl Jal (T) 

Armand-Pierre Jacquin, Entretiem sur les roman , 1755, rpt Geneva: Slatkine, 1970. 
ji (jaU ^ylfc Lolall jay Ujjjj iSoLaJ AjIjjII ji ^Lal >-J lc. jjjljl'j VjL>" OH ij^- j^ 3 
AjJ^a^l aJSaW (JJJJ i<L<o_jiu 

jjS!*’ oy^ij {pp- 18-23) *—iLljJall Jja. (_>Jj Ajiij A^ll jl Jla.j Jj* Jji IfrjjSj jiljllj 

AjIjj ^jy*X) 1 A J| 0^ i » > A.j..\rk.i] o/ aII A.a./i.'i 4 ^Lj 

^pUI ^ jS£l JaLioq jjiA J tijis (p. 148 ) d)U_x)l! 

CaUjjj fliJ Uajjjj JjLjj) ujj^Lil (jjll LjLljjll j! iii *j Vj {p.117 ) 

Jj*. ijaSU Uiui (jialjj Or 1 - (p.100-1 ) ^LljL alSJi 1^1 > . n^j x (>J4>- (»JJJ 

I jj’inl lr. | *] 1 Cm t j.-l a ‘ j -. i_iljjftVl £- : iAjjLfcall -daj'li jli »■*'■■■< i )jl v fljK ^jLljjj (ja^Aj 

•Christiade jlu-iijS ^Aj p /ilj al 4*ij v .-> Sl£la-a lilli ^ l*j AjjsuIj <jjoj Cilj'jj o* 




iiSbi cMA* ^4^ 
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— yjijfl Jijll ^5 As^ji 


•iljjb jl ^ai (jjaj bla. UviUnu^a AjjjuUj AjIjJI lIuIS jjj t_iUS 
A-aal# sJaail Ajl9 _j11" JjSj jl ( ^ A ^ > J "bJajj AjIjjII 4jti£ jjia." l^JlLa J 
(j«aJ . Ajuolail ASjli dil^pS j»o l^j Lm J£1 ■*!! j* IgJ JJ Aj^4q 

(_£j*ji (JIaJI ^ajuall Aj1j£ J AjIjjII Jaaj V (_$jllj (JaoA ^_Loj 
jj (*£jjll J^-»l Ap&j (j\ qj±i roman AjIjj IJc- i 3 ^u) •asJ *' 4 ( - J b^ 
eine bereits zur ) "1 j>u ^S\J jc "AikiaJI Ajjlja^JI <^L>" ajIjJI jcai 
j* (jVj (i°X (_^a jljil frjaJI Prosa geordnete Wirklichkeit" 

Aj£j]l ^isyij AJjlixllj c lVi.^ l <1 ^ '"n 1 atfti i aa**' ! ^b, J l Seibl l 

Aju*u«*rtll CAjUSII Jc j b..J jjdbbo] bjiU”' ^cjj jja ClVlLa dul£ ,aia 

A*j^a diVli-all qa JJc. JjUjj Ulu . jA l$*yLaJ jl£ Jll Aj*31j11 JJ L-JVI 
J koU'iI I qa Iajjc-j uilyJI AilSij tAjjjLuVI (JjIuijII JJ (a£jsJI jjjG qa ajUSLI! 

Jg- gfr ililjA U i ll l ikl l ^Ic . L-lliun^mil AjauU_j JJ-a&il .Amai J 14 

Jalaj . ^ b- jjljill ^0 Ajtj&4 l AjS^O l**l\ i*‘l A \ n «b*\ l A r, .oi l 

Jaj y LS^ jaLJI Aj^LuIj jyjjLa QAua\ j£] .Igjl^&l Jc (jJj jb»l fl«» ■ 

tjC-Qui (_gjpiJl JLaJI (j^all £baj Aj]jla-a AjJa, 

Ajljjll <*ij jc. (jjWalaJI QA AjL j<9 (J£ l^jlc .Uwjm ^1 (JauuVl 

,Uj^aj Uia Aj^IuiIj jiajj AjIjSI) lc.jj IAjUjc-Ij 

qa 1 ^ j^jall AjIjjI] Aj)Jaj jjJaj jc. du^Jl (Jijaxll qa lillj £aj 

A^jJaxll Aj. ^aU ilul£ Ljjjj A-ulfr Ajali (jjui j£j ^jJj 3 jl .^ic 

* c 

JjjjAk-a ^aJ3 .X-al CjIiIjj aJu& eaa.ljll qa jl£ jj ^ ^_tJajj 

^Vp«J Rambler (Jjaaall) <ia-» ja ^jI^I ^ (jJa^bu 

aJ^wi i_jJIuiL [fZj AjjUil ililja.Vl"j "qaaU jjll UojajS' JJ Jja) 

^]UJI J IJ 3 J i^Saj J3 Jll ilijIjaJI qox J Ig.llV'j AjLiaJl IJla. J SUaJI"j 

(Jj3 ji tA jSa UI aK. UaU Cliujj (A^LuaslI (Jdol£ll (JULall" iiljj Jc. ^Ljaia 



jljj JLijU ifSki 
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Jijl) (^S 


tilli Aj_a ^ 4il ^jJaljil (j* 4i£] Auial&ijl L^a, (jixj ^ Ail ".(JLua.'^l 

^yj^ajuoall (JaxII AjIjjJI (j* Asuj I'n^vs^i jAj .^Alill r 0 
(1VM) Rasselas aj a^i AjlSiaJ lAuaj ljU-» Aiil Jj <aj ^la (j'A\ Au^jllj 

O^JjJ V lilal ^-ialjll JJC. j-»" :Ai^alt Aj*II^1I t? lc. AajSaJI J*iaaj ,jixjyx3 

La JS (jjiiu t _ s i!l o1)aU ^iaii LaS AjjLuiyI Syiilux jlaill ^Jc. tjjJI jjc 
.. i LjS (j^Al AjAoiLaj__)ll a£j=JI l^.wL iA (jill AilutaJlj jjaaj (jjJ l^ail ■ ^-.j 
— c_SjjSja _yA la£ — A-ulc (JIaHui ojJJC-l j^ill c- .*1 1 djlj] ^j..i‘ij-> AjaI^jSi Ajaa^LaJ 
•££)"< t3iA> (jic. S)3Laa Sl>* (Jla AjIjjII ijjAAui ll" AT*) J^u&lj JAA&I ^ 

(_gjb .Alaj^a a£^>j qi£ju (jyil bb^,[j AjaU^ll elajjjll a.lajjJI (jnS«j La libs.! 

LaS ^ (j-a sjaJl) .(_3>LvVl jilAaib AjIui ^ elyall till (Jala. 

U^J cOJjiaJI jJjfll jl UjS. J> A»ia tljjSia La-iyaj jiJlid AjlAaJ jjjijj (j^akj 
(Jjail! (ji jl tliLajLall ^ eljau cAjljjll iia AjjjSjall S^uS]! clibljjll Aa.1 
i—lyL^I ^ AjIjjII iJj 'ijbAjxjSlIj dlbljjil (jiij-a” Alia l*Jb Ikja ^gjjLoVI 
iS-^i J^il (_5-bc.j (JSiu <j\ (jl AjljaI (jjAxula fjn liV (_$All jji-Vl ^yAjlaill 

Ajxj Aa. (jJI bays* t-<UKll (JjjijSj A3j SYVV (_^a tY ) aJLuj ‘(^jibil 

Laja-A AjIc. i iV> AjIjjII qC. ^-laAil ^ ^liLa ^lai (JaJj "AjIjjII" ^ 

.(jxilll (jc. ^laA A_lla. ^ AjIjjII (jc. (j^Jtaljull ( *jiajj 

AjIjjJI JaUj jA J^-uS/I JJa ^Ic. jLij i_jaV| (jc Ajt&l! iS S2 Jlilbj 
4 .^i'A. A\ JjLajlU ^ j jAjjA (JSI Aa^jij Ajuu j L»'iK Lj£ 41-. I l,ih 

(JaLsjj ^uiaIIj jauiJlj Ajaill ^jl Jjxl tlulS JJaJI (Jla A-alc AjjAI CllfijiiajAj 

f J gl rt 4 j1jj ^ylt bic-i 4iaV — AjIjjII 4jjIjJI (Jj=k l j jl& ij — AjIjjJI J-JjA cjliilju jl (V) 

jjs ill jull I jiK Ajj£ Aja j£Jmj! jlLj ji )9 .Ajjjtilj aJjjLJI Ajjjmu jil ^pbj i jiuiit 

j*-AU Uijn Romaneschreiber aj'jjN jjS " ts il>UJlj ^iLil j»ijr CiUi.^i 

f$jJt i_jtiSil ^ jaj lillj Jij .Dichtung 

Allgemeine Theorie der schonen Kiinste (1771-4, revised 1792 with the novel theorist 
Blanckenburg as coeditor) has an entry for ‘romanhaft’ but not for ‘Roman’, ‘Fiktion’ or 
‘Novelle’, and discusses verse narrative only in the entry for ‘Erzahlung’. 
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_ y#A' A® (T JjJ*«S **■>“■>* 


Hugh jjL *jjA «Jaj (j;i]l 4jbjHI (jail jAj ^LaJI (j-ail! 

JjVl AiuL ^ __p^a ^iltj ujjfolj G^JaUj) AjtjS ^ Blair 

<. tlTv*na !■*!%jllj (jJJUjVlj ^ l mil lljl^jj^ata-oll ,(jx _^juox 1I (JjLuGj . \ VAV ^ 

4 <v\Ullj _^*Ja3l ^Jl ^jUxJI jxJill qa 4jajja-all A^isll (JlfLiVI ■' 

(Jjluyll Aj\j£ cs) jla-all t4ja. ,-laU <j|j£]l" fY S^uala-oll JjLui <JS (JjSj. Lal_).iilj 
iL)L*4w3 C£U1I Lai ."^UJI tcjjUIIj (dlUiai. JSjj ^jic. 4jjjLoll dlLljjll QtiAjj 

UJO. QA 4 J 'l-N , >|II £ll) 4 j|jS]| QA lc.jj" ysyii2& JLiJ! jj^asll 2. >i. A ''j'j" 

j**-‘>‘ *?.i : 

jl (jxiLa j__jJI ^jjjL L_ a gy uoll £^ill jAj i4-Lo4sl (ji jjc. ^lc (JSLuU (jlS (jlj JUzJI 

AjjJuII (jujLojjll (jc ^iliall jg.3 ^LaJI (j^ailL ^Ijja ^Sljil ^ jjL (j£lj ".4 jIjj 1I 
^Luijl 4J) l aj i ^K jjA ^jjIj . (j_jwjjja£Lo 13 ^pll (jLoiji <Lul.hll ‘Uuo 

jjjj* <>%,« iA) <s*J oy*^' i> J“JUi 

ISIjjl (Ja^j jjSJj /CjUjj (jjjjikVI (jjLoxll t^Ajjai jkj .LuujSlSj jjjab 

Luao Jitll (ji ... Aj^ij-aill Ajljjll (jiaj" '. l*il.lA i. 4i3j* L «»■ >*»l 

JJA^\ (JA Aitillj Cll-iloil ^gS (jjoLaiuVI jsu l$Jkl»jl jA t-jl&Vl ... (j£Jj tliiLaj 

Ja=bJ Ujj-Lij ".lilL ^ >^>.^»<lll JLjibJI {_yA (j^j <4>^ 'tJL-allj (jjJj 

(jjJjljjll lg <o.Hj ^X^jVi cllLtJalmall ^Luuil" jU qa (_gjLo 

£)Lu) .^l_)ill (j a (Jj»i»3l Jiaj CiUIjjJI (jl (JjJ lLuIS (jlj ".^IjLlI 

dll^lir fi^^uuJI AcJ^UI Sjlatll Jaj 4>uU& dlLjl£& A^ajLa ^.. SI^aI! 

JISjiVI (j A IAjoCj "S^lj^all (IjUIjjII" (JjLbaSJ (^jll "Aia^Ljl ajlj^I (. Ijg (jjg-all 

J] <Kiall jj*J (jl ^bC. j9 tjjjjibaj jaibii^u C_iLu^. ^ic. Aj^aLosJI 

AjIjjII (j£j ^bl Uft qaj .j$Aula jUsu a clii.) Auu ^ <jla AjjlaJI ujl^a.VI 

.La (JSbixj j»ljpa.VI dilL t.Ln?k j£aU \c.^Joja 

I—jtj£ jAj ljuC (>1 j 1I (jjSlI Axle- AjIjjII (Jja. JaSS A^.lj 1 *■'“^a (JxalUj 
. »i>aJ ®XA £lLlt ^rjjiSIvLi (j_jj (jjupjjp 




djjJLSjL* 


-m. 


- jjjAl jiuD yi fTlDpi *£y*j* 


lid (^latyl diaJI ^ (jduiluiVl £2k)d]l ^J*-al jl Jl JUaill jl ^Uadul 

(4j£Li3 jijjld jS^juujS ^yjljJII LP £jjiSib £flb -^J ^4*Ja ejlc] 

jjxui ^1 Musarion <j)*J«ll ajjIjj Jiu^ 4_uLaWI a.^\U j. ^r. tp'ju 
(jl Jjla.j (Agathon jjjSS 4Jjj JjLu <_iUSil! ^ UlS-a 4j»LyL 

jd J£ ^jifr (jojiu jAj .AjiliaJI i—ikljsJL 4jljjil Jaliijl jc. eLLJI S£ill A^ljj 
AjC-Lii^a Lag id ^iLj ^ a ~ X ^ "AjluuLajjir illbwakidllj Ajllddll t**tlj■ ^ .*.11 
Ad %H I CutaJp .iil "^iljll ^Jlc. ^ jjikdd (jdalajjoV" ljJ>»-aj AjIjjJI ^2 jjj ^jll 


Ad^UI jjSjj 4 j v —°j Id jAjJ IgdiLljdj 2UUVI jjc. UljL 

Aduii AjIj^jII jla .Ajjjall Adi <rs *ill (jiawatl (JLxdll ^jkiiSol |^dJ^d]l j^lc. 

jj-ljJj n. ■)jlj jiiuSkui ^daJlud ^jjjSjLa (JsilUj (AdaJdll Adu2 Idd jjSI £j*ddll 

(aS ^}tdd!l jljaJI JL £jjL jjkVl JjS J.^l (CjLb^aa-idll ^ILaiS 

^)iddIS elk I Jl £2 ljj (jjlkil Jj^ mijIIj (jl ld£ .Ajljjll jjJI 


(j^ajjuakll Ajkj A^alc CDLuiljdll JSJi Jkjj diUjjll jidL jAj .LaJjdi 

JS (jjSj (jl jjjj j^a t(jyjJjUioij I^JjS (jjll Alddll aL^UI CjUjjII lilli 

jl SjiS (jj^j" (AjsuIuj (ju A jnmi l 4&UJI sjjijdlaHj Aj3 i a.*Clj ; j£]] Ik^d 


i—ijkll (jlS lllj O j X*W (j^ lALiL Cjl^dxdJ (jJJ^d d Uj9 Ajuua (^Aj) "SjaJ 
(l« (jd jjSI t'jyUui Jj&j lAjjdJ AAl£fllU (Ak^ll Clkj latiU”' (jlkd 


:jtjl(i) 

‘Zur firanzOsischen Romantheorie des 18. Jahrhunderts’, Nachahtmmg undlllusian, ed. Hans 
R. Jauss, Munich: Eidos, 1964, pp. 60-71. 

:laAda.I Ac-Ua ^c-l ajIjjII Jja. jjjtS Wemer Kraussoyl^ jiji 
N.-A. Lenglet-Dufresnoy, Del'usage des romans, 1734, ipt. 2 vols. in 1, Geneva: Slatkine, 
1970. 

Lsja^ilaj pj£j ^jllill <jpSdl1j jjJJ Ajpkall OUijjll (jd ^jlu Jda jjVl (jail 

.Ijlilfift) Ajj ynj aIjU 

Aj'iyTiUlj i_)Uaa. ^U'Aj lilld JJ (X J (jlaU ^ AkdSlj j^ill jj^la. ulj^ (jujjjS Jjjj La^ 

Charles Poree, De fibris qui vulgo dicuntur romances (the OCLC database gives the last word 
as ‘romanenses’). 




jjbf JlijU '-(Xti iSJjjtl 


- ir . - 


- yjJftM aUSI yi 


LliUx-a" JXi j - 4 <jL»Vl A*.jll ^Sj *- 4 JIaj (jc. lil LjJuSj 

,<Ljaali jaJ aL^ ^ ££jU]i AyCjJ J] <• a^'i (^ A- > ) ' s 

^jj Cjjl£ L i^iUj »j^ac. Versuch ^4* Sj K' f*i ^ 

<j|j^jil AjxujLojjll Cjlj^iaill i_itj£il ^ ftjjljlt jl£aVl (j- 4 jjj£ (jfuxjj .ajII ojLiYI 

Ciil£ (jljj A-lliLuall Axjjll ^gjaxj AjKIIj ^uiallj £SS_^1I (jLa jlSi! lilli ^ LaJ 
^yj^Li 4ji£LL.I jJLu (_£_£.! Aj^L qaj . ^(jj^Ssjll jjia viSl Yij«> (Jijj La oyi*Vl 
1 u/Xj Y AjIj£3 . jjj£ Aa. ^1 AjIL cLujI A-l^ba-a 3c.lj3 ^jlc. aj\ji*a\j 

qa o^biLall A-ilasdl AjI^JSj CJjoSl AjV (j^J ojjjIj (jc- iili&lj LsjISjjI Ajj£ qa AjaAI 
Aox^ajuaaSl AjIjSII (JlJ-Sk (J_ja. LaLu I’-llfLal .13 lg-i3j (j£a (^jll Aj3>LaJI LjLiaall 
(jC- ^yxJ ojS&uia A*aK AjjLalYI ^ 3a>jj V IjiA liajJ u^l) * QA A jl l J~\ , l l 

<-jjaYi Igiaaxyj "Romanendichter" "ajIjjII Jil? i" ls ->1jj" 

"Romanenschreiber" "ajIjjII vjIS" AaK ^l^ilal j* Y:u t^^ a u^a ,jlja ^ 

Qt aill ^jic- jlS Ijlj ^.jjaaull (j-a 13^3 J-aawJ cs j]!j jiLi Ifl .a. ' i TO iu j ^lill 

JlLoili (jl ^.ar, nlill (j-a jl£ Ja3 tAjjl^all jc-LLa]! ojLsL A ait-> j ts Jc. jSjjl ^ylUxll 
eJjJla. AcUna ajLj&lj ^gJLaJI (j-alll UlLaj ^Liil Aj}La]lj aJlLJl jyjjuail qa ^lajlll 
^ lift JS ^ jS3 ^ lilliA (Jatlj >t j<ajl! (J^a ^gic. AjjIjII Ayijll ^^Ifall Ij^a Lua 
Jjfiu (jl jAall V 3 ^tiUll qa Aj! jj jj& l^a.1 ) VV £ ‘Cj3j 1I liili 

, (Jjx^aaall lift jJSj A]j 3 Aiiia 

AjIjjI] t5 j J uLajjll (JjLall (_j3 — sIjjji qa jj£I— ^uilaJI (J-alxil ^aJ liA (j-aj 
jlS blsiluxa Ic-jj ‘" jlS.xa (jjllj Aj-OYI JLa&Vl (j^a AP- j al l ^11 j 4 Jblxajj 

JLatYI ‘iijj] AjjLu-all Ajajlill tllilS J3j .Ajuilj^il ^^C-YlusJ C. n*k 1 (jli*: Ay<aAYI QA 

^»lia (jLallj (jjJxajj3j jjiajl i_)6S ( _ s ic- LoiLuil (JaIuUj ^Ic- (JSLiiJ l^jlr . (jila 

g n 'lljAj ^jipj tluuj3 (ja jj^jjj jSJjLaj ^luijlj lIujIsY ij^ 



Ojlj? •{&* 4 jJu 


. tr\ . 


— uiH\ &!) Ji 4 £>«>» 


CJ^Vl {JP L H^ 1 1 Jl^. i * 1-lAm .iljaj jjiluj <aLjaj IjaW jj ^ lIuIj-Ojujj 

J-^J UjLoII ^ ^Luall 4 jL£ AAc. j£_u 4 iliJalj jiLJI 

e 

CjJ£4J ^ilxj l_iIj £]1 (JL»c.I dipj Ail #Lujl ‘"'a'' *VT (jt 

< *-*J$ Ji 4 jIJI (jj^-i t — ij^ J <—lajll 'U^a^S djckbla UU)*j l^jluaj qa 
O* U^“ ^j Jj^- djldali* Jj I—al^v-ajVI ( 3 -° V-iJ (jj£j 3 V jLttJ 

jjj jauull distil IS .l$J i_it^ltV'j AjIjjII AjSljj ^Udl Sl*-J (j^jjLJI 
"UilaUlj Ajkjall (j^aj^aall Jlj)* JjS jjjj AjIjjII 1_g_Jl lA^n l ^jJI SjUJI 
( 3 * «l l 6 -^gj Ljl^pc>VI (j! _jA aJS tillj 3 ® ^aVi (J*-[_j - a iM..iiti 

O^JJJ f^ALo qa ysija-all c_£}Uja .iLjjtj Ajljijll JaeJ AjjLsuall 4 jjAiV1 

AjI cfijlall jptA AjjjdSjjAll qa (JK.fiNflj \i l^ ^j.^"iU j j„, ^.i, 

jc Ujj-aOJj .I^jUIajIj l$iAA If! AyiiVl JlaC-Vl (> 4iil^a ACjaa-o AA^ jVI 

jjfj V £jill J Ijj-J AjjL^uaail £-1^1 (JA IajjCj 

AjIjjJI Aj|J| Jalijjl £aj .Axil! Ajb^la (jdj lAj (_gillj AjAaJI ^ <»U ^jill 1 h~j \ 'V 1 < 
lfj|^ dy*. ,ja iaIIaSj) Igjljlu ^1 tlilcjjJajxll dya. 3 ® o U,,j ll AiiiJlj 
AjIjjII (. “^•v'i AjLojlII ^jLa. AjIAj J i_)Ud A_jl£a* J^a] ? U11 1 $aUjI ^jUl l. 

. Ajl-lrdl A aI t - a SI ^jall ^jjll ^ '. 3 I 

* * * * 

~ JjS Aa. ^1 A_Lallc. AyjjVl Ailiiill dul£ 1 i» ?Aj1a^. jllj 
Aj*ajLj|j!ll ojjall £A L_uVl — jlpkVl j Ja*-a Aa.lj elaul jouii diil£ 

(jaii Aj-aji]l tllUlSJI CjjjLoj ASS .AjlIII ^ i.^ Lj AiiajL llL^J! 

(JSdilj . ujjliJIj i'j ^SjII AjS AjIjjII Aj^iaj lIiIaj tll 3 j]l 
Jl£dVl Jal jlS 

AaJ AJajill AjIjjII liSjJ La I3|j .Ajiajall AjIjjII jAj VI Aj^aill 4 ^,\j'\] Ic. 


ujbi 


- trr. 


AaaUjjS - yiKt ill) yi £Jjji*S <£y*y 


Ciliil ji.LJI l^jlc. v_ilu (_gi AjjLJVI aJ$jM j) 

■ jluult ^Je. 4_uaJ_jxJ! AjiuM ljXaLiJIj |ClAJk jjAx<aJj 

V) (^juojlajjll jjjJaUI jl j»>iU 1I jA .iaJJ aJojIjaa JJC. (JIacVI ^ <^3 A^faJlj 

liaj |o^lj AJj££ JSJ1 £A (JaLuII pJ jl AjJagjll j»<*i C.j (jJaujll U y y sx C. jjJ (JjS 

(J^|j ■-■jjlaUj j<ai-s ij (JjLajj jlajii jj^i hlj pjiL Ia£ 4 ( ^*aljll jjC 

Morike's jjljj ^Lyil a£jj^a ajIjj aJ^- <sb Jj ^VISaj a_umIuiVi A*«aall 
‘ (<Lal£ aj^uia] jj^A (_>^j (jjAjjaj ^jj 2jljS^ Maler Nolten 

l£Ju iVlj (jxuUuilIj (^cloJ^VIj < « - u]a H jjljiu (jASj*-ajll e^A ^ £ji«i9 

AjIjjj AjjjLkjyij AjJ&aII (JIacVI CjjxaJ Sjaill a2A ./JiljUj ^laJlj t ^, mtll lj 

jl ilul L ( _ s j11j Aj£u)tjilj Ajilajll (JjUIjjIIj novel of manners ^jLJI aeljS 

^Jjual 4 AaLj£]I Ajjjll t-l'miuljj . jjjSj t—I jSua jA Ijjjjjl ^ LJ^uOll 

Cu\£ JaS :(l£jjalj LjUajjj) jj^UI >IS ^ SJ&la3l jA t_uUil jjajJoj (jfLail 
-jv»ll Ixmla ^Lttxkiil — jIujjIa ^La IgnaiWi |jJ ^gjll — aJja^l qj Ljla]jk.r 

CiUjj i*i%»>/ilj . jjSjj djjiui J a^J^j Ajj^j (jijj i—ijj tlul£j 4 a I I 

(JA JjVl jJjij^i "jjiW*" tS* ) 13^ j' 1-lXAljall 


Aj\j£J] AAjaill (JISLaVI CliJa jlj t ^ i-'V\J.-S.Ajj' (JjjSja AjIjjj jjUjJ (JjJja. 
^a elju 4 AjII■ ^Jc- 4(jjJUajyij jjjUAjill A,% ill Iaj 3 aajLui iaII jjaaau 

i_oVl Adolphe CjjllAijS ajIjj) CjI^UI 

j.iiU jl ^^°n ajSjjaS/1 CjUIjjII ^a aCj^LaLaaIIj 
SyiVl yL»j]l jljl-i 4jj^jiiuJ Obermann jUjjjJl) (Jilujll ^ 
dulS (jjll Lajj LI (Ulime lettere di Jacopo Orits jajjjj! jjjSUJ 
a^_j 4 aJI 2jaU.U \SjVc- Jia iaa Ailu Cila a-#1s > us'» jjauilsl 

jalall jot j'gjuaiAaitll ^UjVI AaJaIa (^a Ajljjll Ajjlaj CulS C n~M 

jiU ^ <1 aaa ajjajIa jjlt 3pa]1 ^ Ajs^Lkil La! . l^-n^>La ^Ic. 



. tVT m <J-uUjjll - lf Ji\ Jilil yi jrJjyi^S **yjA 

^ILII jasUI yi ^Lala jl£ Lilafy ( ^ui£xJI jjjtall Lajjj (UU1I ^Jc l ^la.i l 
la blj Ijla J§ jSj ^1 Ijilajl ^ i—O^M (jlaSjAj (jjulljjjj 

(jl I g . jl fr |jl£ (JjIHui ^I.La jl£ (jja-i -lia.j]l ^a]lx!l L_ulSJ! jlfl Ajja. Imilujl 
Axajii]l ClLlkaJI (ill liljLuLall Ajjj i-_l*j^aJj .Igjlaj (JsJj Ajiia (jLuu 

AaViA /.II 

ylill LialjJlj a! Cij^\ ujIjjJI jA ^aljll l^iu tiljjjjLaJI (jSlj 
^C-J j^ic. (J<a£ AjIjjII ^ajjtlSI jviyjl lillplj j^jJalalli . Aj lLlLujI 

(jt 4kl^aj jSIjj _jj*j Cilia (jlj <A3jlLa jlu ClliUai. Qli i_jjlilll 

i'\\r.j. >.j^U jljl i (Ji/ialt )1 a qa ^till ejaJI (_wajC.luij .A-oC-llLa jl£ji 

AjIjjII Jail ^aV| Cil^ltCJI laA (_]■>j\>» jAaljj jjjljLu 

tUl ajllSI Athenaeum j*^l" 

jlLuiil JjlA jjjSk (ji "AjIjjII <Jja. AJIuj" t’^^juajlajj L-jljS AjIjjII"j ^ 

(JajLi (jl jl iCjjxjall (_jjla.l jjSLi jl jjjU>«ll j* (_jti j-^a^ll (_^l}1j A * • j 
pAjjtj jjiiAjjj liljljiijj ^jiib ( _ s Jc. jl^aiujU Roman "ajIjjII" ^cHu-a-a (jlkj 
(jl fjij ^gjLoaj l^aj J ^Jbujlajjj L_lll£ AjIjjII aJjLs (jl La£ « jjjjljjj Ijxajl (jAA 
yujjj (jjioCadA (jljluill (jljA (JiaJ liilj £-aj . Ajb .la. AjIjjII 

^jlc. Ajjjaa. jyWi ljj£LaJj .Ata^Ul JjSxl! AjIjjII (Jja. ^laill aJjSju Lajs jjj£] 

; ^IjJalj JjSjj (^gjll " e AA (j^ (J5VI 

^gjaj AliUjk (jA-a ^ic .AjI^aJU <JaaLj Jjc. Ajuijlajjll iajjjj ~\ 

(j£xJ jjjll A^ajall t^u (Jt>jLlm (Jia "Ajxajlajjll" Ajlaj-a A<a3 ^ ^ A • * ^IxSI 

(JjLaj ^Jc- j • ■^“ta'i jj| jlaj AjIjjIU . Ajlj^il ^jicj Ajxajlajjll lAjliCal 

^3 (jiiiUjp (jC. (JajLi ujjS laSj (Jj (jj£3 (jl l^jlc lail i jA la£ ^llxll 

"Aj^xjji 1\ja IgJS »Ijjj 6U vbjau (ujV! ^UjU (J^Ai ^ A> 0 ^Ic. AjIjJalx-a 




(ills J'-jL* ‘•f&i 


. trt - 


— lf jSi\ jiili yi gj tjui iejujj 


liA 1 >»J f lH* JLci "Goethes Werke") ... ULa? 

(j! (_ 5 JJ 4 j£]j .^gjljaJl £a '(^jILjj V (J uijLa_£ a )ll (ji (_jlc. "AjIjjII Jja. 4 JLy 

£jij jA La jJSa" 4jijaJI jsi alsuVi (jc JJ«J — 4jl.ll 4jlj_jlij — (^juuLajjj jA La 


jA IjjJaj IjAj ".(^jujLajjll sIaj 4Kjj ^gJa-j 4a.jj ^ JjaJ CuJaJI j*ju»1 I ,^3 
4jljjJu Ja.1 ^3 JjL LaS ji - < _ ff 3 Jjljll jLuill ^3 "4 jaJ3j 4 aKj 


^jA jiuuL* ^IgJjSj 4£jlLall <—lA la 4jaj3 t-iUSj 4jwujail ojjjll jl" 43 jjjla1I 
j£j ^1 jla ^ ^ “l ejjjja ^jjiuVl) ”. IjA ^ 4Ajh»li 4 jlAj11 CjIaL^jV 1 

. JjJa. jA Lai £jj AjShlU ^^3 jjJala. jA La ^jj ( _ f A yjjjJnHj 4j1jj1I 


(4AaXali (jc. ^jljjll jjaj La ^gA 4j|jaJI (ji (jja. (gis . 4 ja11c. 4jIj_j 11 ~Y 
4jlj)j" ^juau (jjllj (4j^juiali (4 jjjs 11 IgJjla. (jc. IAjJaJ La ^A 4jlj(jll 4 j1jaju (jla 
oj£sl (jn.M'Lajjll jlSill Jjlu (^3 Ija. sjjjS tllla>lji.l tilljAj °Q*a 4JLaj) "Sjsie 
1 A, a AXaLui 4_j i 9 j ll (ji Vjl ^jjsu dljl£ (J’NjLwl 4 juu1\jj t4jljAuoll 

■ l^jjljAil Lulj (jjjuj aj^ j ^Ull (Ja^aI al^a" 

(Jj i')»il5l ^»JtVi V l$j) <."unj' 4 jI_jj 1I (ji £31 ja 1I (jA JjJxli ^^3 (J - ^ j' *■ JjLi 
4ajl3j ojalui j^Aj (4cjj (ja JjjS (jJJjaJ JaC. (gA 4 jIjj JSs . JlfLiVl (J^ (jjjaj 
(JjLaII J^all . c-Laj.liji' sjjaaII (JajLa 4jlL jl «4^Lalll ^ fi" 1 /'* (^3 

(jA Laj JjSjIIj 4j1jal>a 1I JaJjj ^jll 4 jLa1s 1I (jauiVl (_j3 (_Ja*j 1I (jA Jjja] (jljjl 
(Jjjoi J^i 4 j (_^ jljj 1 jlgj^ I I JA (_jLa (Ja&j 4jjLalYt tllUjjll jjfr (jojjAij 
4jLjjll (ji ^Ull (jaL^VI (_j^3 (jjjJaallj 4jjlajll ^3 ajiaUaII oj£all Lai t(Jj>jLl 
(jja. (^33 :4 LLa 1I ^llljlajVI (jlc. _jaJjaa!I ^llili (^Ic. (jjjSjll jijla (^3 (JljLa 
(jla tigm.j ^jLail Sjiluill al£La^all qa jZiC. (jaljll (jjill 4jljjll ClLij 


Jj^a life ^ ‘Uuhe. Cllklajl" <La. Jaj (JaJul i^jUajlr^a ^3 (o) 

4j&UL ojjivVl 4iaalt ejjl |J^j' ■* Jaliuilj .’JaaJI Jjla UijjiH CiIaIajI 

.AjIVj 4J 



Cjl>i iAjjjjll <ijEu 


- ito m 


liill \e>y+y* 


(jjhrf^W rt$\\ t. \V&W iLUl (JU^VI Q* IjSU JlB 

^LujIjjSV i <^1 )j Lo e«il& ^ ^^uuJI l_j!p5L1 j 

, jl jjfijLJl C-jLiSlI ^Jc. ^jjslaua i^jJadjuil LaS (J^lj 

AjIjaij (jll 5iLjay U ‘jj*■'''<' Ajljijll AjljAii ul* )3 ^'j 
jj£j (AluilslLj Vilill (_JaUj L . '*'p (JA Ajlj^il .ij^la , ,^c.jll diL^luiA 

jil (JjluiA (_g jj~1^ a\1 (jj&Jj C^jiulkll 1 fJA (jlj (_£jiulA A£jaJ] 

dlliljk-V £tiall AH "aJLuJ (J^jlnl paj ySall ^uJajjlj . djIULl ^C.^1! (JA 
(jjsau cleol (jUJVI jjc- -1^1 PLy V jja. <^33 (jjjeJ S^j .(jjjja. djl^ia j jaujj 
^LojaI i_aU;Vlj i-il>fl ^1111 (_jC-j11j ^LuaVI jla sAJlt a^jai dill 

LaLuAl ljA Jau SpLPi ^jJlLs di'^lLaJ 5j.iaplj i_s_jjsla1I aIjlUuiV 1 I^qj (jmU4 
Sbij i_uhu Icjaasja AyuuLajjll AjIjjII ^ jwVi Ij^jj .AjjaijLajjll Spill ljj.ia. 

. dlll£ JaIjII lift Aa^jIaaS 

JS (JjSj VjI C 5 ^*d • "l^*-*S" Idajl Ajljijll *>■ LaS — V 

(jiluiji jjaJ ^ Jjg-i llA j£1j (_5jJaj'yi (jjjlall (J*jj •Axkrfall 

AjJalil dllj (jjjSi V" i a»*n^<a ,l_ya-a (jujlj (jJ3J «^'l i_aljpl Aj3 

(JJjjui Ajlill AJjSJI SLipb lgplc-1 £T tail qa ((jiL^ajj ^Lii " 

(jl bjgJtA (jl£ JaS ^ -waLall ^ Lai ^ ^".(JaxII 11a iJS Jau ilialiJI jpVI PI1 clll^l 
tlJjAui A^a^LaS .^gSliVl lg/'p (jCj Ajljjll ^jj_«a(j& ^la^ll dlLLSIl (JjLGj 
jliii.1 aJLuia j^Jc. AjIS u^t'u Jliall Jjiui j^Jc. 11 V £ A j ^AjIj liLjJjj AjIj^jI 

Ajjlaclj ... AxjJalj[La]l Ul^ail j|jj-«ai (jl dl]jp Jal' '<ip ^jUaia Qn&jjiijj ( JLil l 
qa ( ju^*I I .I^SAj "lAaujJall (jC. i^.1 ^Jj ... ^ylauj ^^C-Lala.1 (Ji^ai (ja JaaJI 


:>H0) 

Letter to James Edward Austen, 16 December 1816, in Jane Austen s letters, ed. Deiidre Le Faye, Oxford 
University Press, 1995, p.322. 





jjl » iWA« 


- trn . 


— y*ti\ JJjJI ^ gJU^d *£>y*yk 


lApaJ .Vit.a AjjjVl ^lji5U f>Uaj (jla. (gll (J>jL« kjljLi qa dlliall ,jXjM IjA 
A^jaJl (jUwi ^g2 (jSJj ,(jba.YI a-ilfrl Ijjb |)£ja Aj3 AjIjjII Jjaj ^j-alc Aiii 
lJIaaI ^j-axuL iaLujYI ts j*J JXiilli (tilli qa jjSi fjj*-} JJUaII (jli AjjmjLajjll 
" j^LSj Bildung jli .si^Lal Aiunllj jl£ Lallo AamuIL . jail 

(jaljll jjsll <g3 AjIjjII jc. ^lisll jSUI jAj (^SvliVl (jiju 

"fuLJI ^£aJI”j "jl^jjVI" jJJ jlirLY I £jlaJ JIlLall Jafui (jit dtl^aj.nS .jiic. 
LSI; gjuajLajjll jjliaII |jj£j (jl ^ i_lfrjj3 [_)?■;'■“ Lai .^oluill ^£aJI ^.ilalL >LuaLa 

;^1L yuM <jiya JIaSj ^L fJajj ^ 

clLjaY alaj^l (jSJj Sjjaa AjjLall aAjl^s AjUjaII ^3 (j<a_j*JI (_£^jaJ eja 
LLa.lj LuL&li JJ& AjjxiLajjll ljLaSLaII ^gi ,Sja.jA AjIjjII t5 i& ilUI. ^>1jjaY1 
qa (jjlLall j<La 11 (Jjllui ^IjU JlLa jA tills ^Ic. ^£a11 (JjaII; 

AjjLJYI ^gl] Ajja. A-aajj 3jj "(glLaJI (jo**aall Jja. JUa" jljjau A.%.4wa (jjaujl 
(jlailj A3.SJ <gA La£ aLaJI ^wjp gjll tllUjjll jl tliLul jA" l$i.SAj (- pistil quIs gi 
- ■ ■■«*«; JlLallj |1YA ( j^aj \l*ii jglLaJI (_uaaJI (JlkujS <J*ia3l gA ( j > La . 1j QaC-j 
,g3 jj£j ls j1Ij^ JliJhVl aliLl^a. 1 ^j3 Lu t<— ijL\jl 1I (j^aj-aS Yji SeljaJ AjYj ^1 

Lai jgAj Jjuill jla-ail (jojuaSj |«>j. .^,11 (gk- jSjp La-lic l^jVLa. JjJajl 

(Hudibras ajIjS ^ _pllj (Jjj^aL^j ^ill aLIs jst- jl (" y^y" uj^) * * 

gLaaJI ^jjUll l^gjyjllj <■_ ina» IgjW i yayxj ^Aj (AjsujIjII (j^u^jll LuIj 

^jjIj JlLa" (gAj Alaja^all jl A_uuik]l yusilW Ijllj .t_iaJI ^ic UiLaJclj 

(gift AlLaVlj .(Jahll (jA "Ajjikll (jai^lU A^aJ-oa. Ai^aua" jglaau "JjSIuiaI] ... 

^IsjIU Ajul JjliJaS l^JSS (JaULj ull£j Llj^j jjjA (gA ajja.Vl AJja^t all 

t_£juoj qa (jl" :l$jl& (JaaLjj eLit^al jSlj AjIjjII < glcjlkui tj^jl (jillj gjajjll 

* 

tAj&lkli jC-LLall (jljjS (jc vbij |»jLj jJajll jA ojjt jcj AjI j jt (jluijVt 
lj»jlau«i (gjll aJ^ajllj AjLaaJI b^IluiII jlutiV 1 Lai] aJSIiaa Ajua jgS 1^ ft 






- *rv - 


A“Lyj!l - JiiB J* (Tiy^S acj-o» 


(JAJ i(Jlia]l li& jJjLuu (_£j jilaal AjJ^V l AiUJI |_£ia ^jJajjj -4 n l . I 4» nL»l l 

(Jj^VI Z)SN\ |»1 n'l^ VI (jia*J cIajVI ‘ilL L->»j l AiaajLalL JJlaJI 

.Iajjj^s ^^iii 'uJIaaJI <SLuj11 <LoLs» IajLue.Li djljjll ^Jc j 

l —i- A ia ^v . u HuLujI iil]j£ AjIjjJI jli "<ioJaj l I fl'a. ^.i j£[]j — 1 

‘3iiil ^Jc lii-la. ( j_iial4 i-liuoS "Aj*iljir Aii-aj .^jiljlL ‘(j^ Jn.i i 

is* jj£ is^J ‘Aiilj t >i«Jaj ^jxj ilul£ dia-wlll c*llj l Jjo. j£lj 

■Eloge de Richardson ^j-ia J? Ailia ajs Uu ,^*^1 Ij^j jjap 

M\ JJi JA\ Jla^vij ALiaJI Cul£ Jt9 !)L&I CjUIk^xall Li 

<4^ ( ^ * * ) tjLjljjll Jjl£al . (j^ila JLiu Ig.a.Ys'imj 2 j!jjU J^ujlajjll 

t-i-aj La! tAjLiAi (j-aj-alj V (Jjiajl ^jgaj^ak: jlwa (_Jllxl (Jlxall (J»«-- 

dlLlg-ill j_gicj t(J!«ai%VljS j£L jJ (j! jl AdsflljlL) Jjxajj jl 4 j 1*3 a jia.al l ^AsLuLall 
Ujjla j£lj 4ijLS<a Ajbljj jl JjL jLua jl ^C-jj ALa1«wa jl Ajajila j^J j! 
4-aj2 Ajxaljll^liic.I £J^a! tliSjl! £aj l'.iIj,.*■!! Sijjalai! A iaia^I t" 
t "jjjiiiaJ! (J^UU AisjljJI dill’ a -j)s *; J )g ojCO life j£Ljj :Uplc. jail aLwJ 

Z)«ft7i genre painting ^-4^1 A^ajJ slaJI jj>-w jaJ jJ^LaJI jj^SUIj 

15* (jr^J W^' (J* LS^^'j ^314 c5t 4>^ (jdA^alllj 

^LuJI ul£ (_4lj Ljjj djjj^SAj“ij "a I j la'! '" A v' ja^ i... jLaj _^oujjS]l 

jj Jjit A-aLal jl£ (jjilj J^)A-a]l !j^ '-" dl3V »l ->A*i. .i l 

J >jL u l A^jji ajl^^a (ja £ £ ^ Vjljia jl JjS jLjll 

jl ja") .ajIjj!' (4) LiLk-aj Realsimus Aj*^4' £>^jj 

t 

jl LaS ( .lg.*w„n)»i epaJla Aj*iljll »3Aj • j«^l (4 eJia-a dJaili Ajlj_^l! 

(jaj abstract noun 'oj^ U^l Ujlik.L a-<J£JI LLaj! Sjyii<JI Aj^lia 

U-aiil Jj u >nalj»j (4JJ 3iljj "Sjljjit Jp> aJLjj (4 vliLljjli a! SjLil ji.1 
j<a Alu^al' Ac^JI y]aaj ijlaZ ^ Li»j (_jiil lilli jjjSj jx dj |j jSJj" lA jaj 'jl' 



jjljj JLijL*:>IL 


. if A - 


ij-ulyjll - yfftfl jiill y! £Ji*»S ACj->< 


ji JSl«j Izja+a J\ <_>US La !i_iSJI >'■& J$ (ji Lub ^Sljll 

j* t^iujLjjll AlyUI ^jic Ll^a la) 4 lL^' Vjj u&HJ 

^3 4_iujLjjll ‘"i'SjjL^U J%jUm dllcL^a jj-aiiii (JLF^ V* CjIjIjjII (Jiiaal 

c 

(iljLJIj Aj*aljil oLpjr (jc. c-L; dAc-L-a Ig’wu . i -iij -l^jL. ^ L£ LjLil 
jJa^j (JlLo ■ jj_jU& lilliSj L£> eLail jc (JjtLu i—ilcL-aj 4jj*al_j31 

jJjLj 4_uH£ Cjl^alx-a jl jJjJjai (jA L£ eLAVIj |W^\) jA L£ 

aJV^II (Jjij (j-aaj 4_)ljjll (Jj=k ^Jall Ci'i\lA\ CteL. Ji*J Lj3j .(W^ 1) 

c_ltiS ijh ”jauljjH (Jja." yjSla :aai3 

Jllljj ^LJI (>A^1) jjkiVi UaxajSl! ljUS J_p. ljI^Ux 

LI 4 n ^j;Lllj aajLJI 4_jjI£" 4j1c. (jlLj ^ AYo) j^a*JI qj ^ cjjLjj 

jlai." 4 ,J»j0 ^ A Y 1 ^jJaljll ^l&Lil jj j;Ualj_$ LJjiui Jjllj 

jl^iau ^A\1 £3^8 JJC. 13^-413 VIL (ji ^Cj 4lllalsJ "^jlajllj JjLJI Cjj£^ 

.^aljll (^Jc. Lila Igji jjLII Ljxn LjjJaJ ^ CjUljjll ji (JJJ "(jbfiis 

ujUS j* ji&i LS JajLil A-iuulL roman Lljj LaK diili l^ij ~° 
o j~i^ — (jxjLjjll plc-JiL-ula ."ajuuLjjII' <2kjlali 4jjLlaiijiVI A Ja . u ^4 ajiall 
4*1^ ^ l3lj JLall ^lc» 1 ‘‘jL t4 1 * 1^1 5jlx* jl^ iS^ 

Jlp j<a 4-aUaS jA 4^jL» jAj 4AjIjjJI 4 ,'<aA jSlj ^)*4«ail jidj jlac-L i—ljfy) 
. i_i-v 4 ,xA AjIjjII jlik-l AjjlaJI j}4>VI j<» JJa tjj ^I A^lill j*j .(JjuLjjII 

^3 4 i M ■■■\\ l .T.U j lIiLjUSIU jLa.Vl ^ ^jjjajLjjll _y~aixl I ioiijl 33j 

AjjLlI (JILJI Cilijl£ jl jSallj jjaaJI j^j .Ika* UuL j£j jJj iliUjjll 
4_iSj* LjASk jail (JjIjj i-aj OStJ^Iw cj^j) 

(jjL jl Hau l jiLlIj 4tj. ^.j ll jc-Liail j^jca&al dilijlHI j^ <*4ajl*-nll 

^ Analytical review ^ 4^' ^LjJ ^La*.lA Liil^jjUj 

^ jVucTi 4jljj AjLS IWy l^ijlc. ^jic. 4*<^A.I 33 4_^ifr j«l!ill jjill j-a ( JllUluLdi l 



ixibi JLijb :aI 1 j Ktjol 


- i r* . 


V-jUjjll - Lf Jj\ jiU) yj j£jj*iS i 

c 

el^ill _>-aa <$a[ja l^-jS JjlaJ dul£j I^aIajI Jj§ tluSjj LyLa ^ Ulic. 

— AbI£ AAxajLajjll (JIiIjIjjI] £yJajA\ jjSLi ^l£j ^. ^./i-vl l jjaJI ^gS 

(hi ‘UijJja. f$iu (> (JjHj (Jj jSjj jjJajill *l£Uj 

CS* ~ r^jAs JiJ Ojiw (J-ax^i (jil ByiVl -CiUljij ^ aJIauI 

^ IaS jl l n l r , Ie-jj. s3j a (jxliiil (j)sll ^3 1 1 1 ^ \ 

4>&J (jAlS AjIjjS aJuaYI (> Uajj&j jLiU Cdbkjj J^JJ& Qjjuoujj aJjj 

(AjjIaII v_jVl <-iC.llcJ 2 jxju]U AjjLijl 5 jjja 1I ^ (JliL^I uaa. duo.) 

* 

j> J ‘- ^ a IXaC <Uiij (Jaoiu* S- 1 ^ jSj •tSJjLi f|)iuU ^3 q a JjVl ojaJI <illj£j 

j] Aj&lj aAyaj Ja^S (j-a AjIjj I-kA x Jj^d (j_jSj jl£j ..jlj MUv 

4fcl n<*iH jaJ Aajj Qa AjjjuLsj^ii Ajtjjll La (- 5 -*xjLajjll C-iaJl ^ic. a.bj 
^JSJ ^& Lrt a. l l l_]^aIxa!1 Y$ ^cLaaII A-ilj^jilB . 4 ill I I 

•tjjs J«c. ^ JiLoill JXL QA I g TnV'l fjj ji Ljaj La£ Ajdilj tiSl^a ^ Ujj^ai 

ojAuillj dl^)Ja La£ olixiCO La Ijj ^ • *~1 A — (Jj-, A H , ,^J' A ^ 1 / j „C*~i 

^aill ^ <±jiLji)[\ jliaVI (>a ji&i 4 jj£Jj cs^ L>®^ ‘fjjiuVl S^)tjll 1 1 1 

( Jji\ dUxxall ^jA tillj l AjjgJij Aj*bIjj <D*j!aj 5ialdj Ajj^x .Ajljjll ^jjujLojjll 
Aj^A ^ AuuSj (J^x“ di^ i ^ u^ i il Ife Jjj Lfi |^3 Aj1_jj 1( ^jjujia ( J^ ■* < t* - ^' 

^jjll dua. (JA dlbliHVI til’iaLial La^A txjji<ll AjjjjjVi tlllalAill AalS iLjjtij 
laAAa.1 iJajLi ,_J j] (jl^Jaj V UiP^ ;jjC.jxAa_jAJ AajIE] 1 aii al^j] IAASajj .yiillj 
Jja. AjxajLajjll ojosil CliUtiS ^ ja lux) (jjJlj ^Ball ^JajJl .Ai^a. jaV'j ajJ 
<_j3 AajA Ajjllu (jjdil £j*a3£a31 jAj tAjljjl] AjB^LaVl Ajll£dyi jA AjljjJl 


Vindication of the ei>al' jjia. ,jt Iclsj ^ Aj1_jj 11 ^ ilil iLla (V) 

: j^u> Maria LjU r/V/;« of women 

Daniel O'Quinn, Trembling: Wollstonecrafl, Godwin, and the resistance to 

Literature', ELH 64 (1997), pp. 761-88. 




04!» Jbjt* ‘^iW 1 


- if . - 


- ^aAi assi ^ **■>■>• 


duaJati ^1 Ajhajil cjU5Lx 1I jj-a j±i£]l <jji.i lS* t^j ( t ^ 1 *" a 

A^il (J j~- i*‘tl«iW**»H ,jls Aa^Jalj t_)U jjVj i ”''j. l&ljA) ^jjll t -1 '^11 
^ V CjlxaJ^lj ilaLoLall ^ Ijlutljl _£&l iJjljasllj (Jjlj^ll J_yx 
jljjuulp (jla. JILa 1 $j 3 jjaij (ji Aja&VI (j^ ( _ s aSIj) 4^1*11 ilrVliail 

(j*a jj£l <—ulaJ' j-a IgjlJ AjIj^II Jj^ Jlia" ' V AV ^ (JjjyajLa 

^ jji^aii yiLiii Ajbnl JUilb ^aJI iSjy 1 jj* cjIjS 

^CjIU tftjsyi j! A<aVl ‘ * 'J ‘AjIqII AjA^JI Lai ^ A • o 

AjjJI " A j.» ■■.!■> IjjaI qjSj VI Ijjjluii qa AjIjjII ySa (jl J. >jL j Jj3 

jj lji..il i\..i jli ^Lal_pl! AJ , "‘'*^ (J^jl *■ AAaj (juyiiA.) IaAxjj i £“l° (_ya 

i t'Kj LoAit tlij£uui Aaj ^ Laj^j f ~) 9 > u£11 #AAjj L-ijjai La jAujjja 
^1 SaUJI CjU^JJI J" (WAi) Mon bonnet de nuit JaUI »>uufi 
CpLi.V £J}lj <jAa-J ljA Aj'jjII a) jj 5jJai j*-a3 (>a ^IxJ l$3tj Xac. Ajljjil 
jjjlj Ua (jxj Ajoiij <.,, nKII aL jjc IaL jxJalLi jjSj a5j ^ Kl» A-al iiiblcj 
jjAjj jljLuiJ ^aS ^jJalj jA La£k (jjjlall dllpi. (jft oA^JI 4jj}x]l (jSLaSfl 
aLxj) (jSaj LaS aLuja^Lij 6^iLjj£jai LjjlAa,! ^Sj ^jjll ajUjjI i_jj^*-allj 
(^ia ‘LLsIaa IaL ljjI£ Laj_y ljl4> (J ijst. JlUill AjuIIoJ I^. Wx a Ajlxxl^a 

^gSjoijulLa ^vuil a" )TU j£h (jl£ ^illj) ^^jLajjll ^yjljjll ( xiwa Li-jjj 


jjc. A nig jUa.1 (ji ^IajSI ^ La JJ Ja-oj Spill Ait ^ ^jSj^Sfl JsSil jl jAjj (A) 

IiilSi ^3 _)]a3l .Ajl_jpl <551^1 

Cathy N. Davidson, Revolution and the word: the rise of the novel in America, Oxford 
University Press, 1986, pp. 38-54. 

:jMp) 

Nightcap , Philadelphia, pa: Spottswood, 1788, ii: 227. ‘Les romans, regardes comme fiivoles 
par quelques personnes graves, mais qui ont la vue courte, sont la plus fidelle histoire des 
moeurs & des usages d’une nation.’ Mon bonnet de nuit, Neuchatel: Societe bibliographique, 

1785, p. 276. 


uibf ifSL * i i \ m — Lf }fi\ 

^SjuiuL ^sUIIj AtO ^9 Al*ilill Aj^iamUAII AjJ alidjVI i^ljLui LaJiau 

• Jxsllj (JSjoUJ ^1 (JC. Jxull A*ftl£ jl ^fLu^jjUll 

CjVUaIIj CjU->,l^all AjjI^j V CjIaj^joj jjSjj uliLmll o^A 

LK**^ JlP V$ ^ £J)to j £j;U ^JJ UjjJb Jj-ojj L^lajjll 

# * 

jaM jjSII t- ftfi'vi Aj*J ^l£j V (J^ jAj tlfllajS JJJJ JUc-VI 

AjI U«t*> >«j 4 jaUlc. jjjj ^uUI ^l^all j& ^&Vt (Jlttll (jatlj . jdc 

jkU ^jaj ^jjJI 4jU*^aaJij gcujLs Aj»iljj (bjjjl ^ i—iL^cVU ^ ^^jjl AjIHaII 
(^3 a.ilc jUJ^I o_)dcl (_jil!j (jjiiui (Jjik. IdaJ {J^Jl jU La£ . 4 oh^. *11 i'i 1 a. -Jl 
(_ 5 iJalat.su ^jUx -1 (jc. jJajVI QjAuijLajjll __)jc jj ‘tluAutilja. (_gj!nu jjujj 
DjlaJI 4 jj-v ...'I Jaj jjja. (_ji i^JjjLa jjc A^jJalill 4 jj^Lui dilL (jl^ (jjjiju diLtiS 
'il duj_) J3j .4LSjll 4jj*> mil (jifr AjjLaf^l djLialiall jj-iLlL ^.hivi 

t t 9 

lift qa (_^ij La (jlj i AiuuLaj__jll AS^JI ^ eLLuill dlVLaJl a Lb (_^3 >«»* 

• LU1 £AaJ) (jc djjjaj (j^ajjueull (j a (Jjls .lie (Jjljdl (Jjutaall 

* * * * 

(') 

4 t..'*<11 ' a]jU ajia ^W^*\ — jluujLa jkl^Ld AjIjj dlilS LuLall (_ji 
(_gj& (jl£ i__i]ja JL h x« lc.Aia ^LaC dulS Ja3.Ajl_jjll 4j_)lajl 4-ijuiiIU LaS 

I j)JaI l£Llajl dijlS 33j (ALLui (jc J JcV Ij aJUU IjfiSa 4 U-vlll (ilij 


<1 (3*J (ji (j£^j . \j~Ly* Ajljjll 7 ^_jj1j (^i (jlLuil AamiIj Cjljljill ^ ^ 

: _jA AjwjLojjll ojlii'u JalijVl 

Der deutsche Roman des achtzehnten Jahrhunderts in seinem Verhaltnifi zum Christenthum 
(1851) 

aL*j Aioji^ ?Ljj .(> AoV -1 VAT) Joseph von Eichendorff iS <diy'£l\ jtLilj ^ulSll 

AjjIj^j jilfl J3j <aj ^jic- Aa&UjakVi Ji^3U AjJDIc- ^ ^ 

*fc£^l ^ (_5-^> Ia4» jjSI IjUil! ^skTujiJ L-jldSilj ^ t_alj>i] 4 jlmu31j I^jIc- Iaj 



ujljj JlijU :fih LjfiJ 


- fit - 


~ y*A' W* £JdJ*«S 4 ftjuj* 


<JlsJ liljluU Liinjlt (. lp.Vl (ji .IguJaxj jC. Ijuauj Ajljjll Jja. jpjjll oAUa. 
U*J (JJJ (jill ujIjSII ^ liljl (jliuja, plS JSj . tlilalfe Aja^uix ^lp.1 (ji Sjljjll 
(_4aall cejaJI lilll (jXa ^ic jjjxuSjI Jja. 4-ag-all ClLiSliall Jjljjj 

(glc AjIjjJI Jflj (_u£ La (JjJa2l j* <aiwa aaj (jualaJI cjaJI ja ^jLull 
tAjl^il i ** ,1 j ■ --A ■* ju i.**' ! *.a|' a I "Ajjjpj' < > -v iV'^ Kfl ^gjtj lg K Spill tiilj 
1 Jxillj ClU ^V na l lj" LajjXll pjgj jj^ ^gia .Laljillj Ajljjll j4J JAlaS]! (JjLujj 
(JlaJlj . Aj> >y aJI dllj^Vlj *• akljxll' jy^xi Ajljjll jl£ t j^lll (JaxJ ^AjJalaJI 
AjIjjII" Ui "bLlaxj Xu l^iuj Aiu i. aaj Laj Ajlgjll elajL ^.xau jl xY' ^IjJI 
Lal^all <^3 p Jjuall jJboud - ‘ jlaljxll jail * > ■ ^ jall ^ ml ■-'■ nl-.' ^juoaj jl t ^ ,a 
jl Aipa jC tliLkll j* j! ApCj JLulS 4ajlla J£a!Sj JSa" 

jcLLa I^aSJuj Ujj2j La^ic.” ( _ 5 la. 4iXuail jtiaufl 4j|jpl Lai ".IgJ (jl 

Ujj^jj l^oola (ikj V (Jill (^AJj-Sill h\jji ^ISjI l_i1Ljj ".Cal u^,all 

QJ&i VI Jiifyl (^Ic. jl Lulu, jjfu (jl Ajljjll (Jlaj t ^lc ujau iAjuL tlaLuoaui 
luUpl£j (jjuuAjljaJ' j$J pi jla liaj <j!jjll jjpjuU (JS (Jj3j ".LaLoj UjUjI 
JjLai iliLuaiui pgi 4-uiui CjUuaa-Ji <uij ^»jJj Jj 

n .d.A=JI 

.I^jS ojaftll (^Sll 4jljjll (Jjlii] (J^la Xj.Wll Vjl Spall oli> ilajl 

^Jjlajll (^3 U j&ya l;L«-a ^i,skUa (^jllj Ajlil (_>ojll (J^Ij Spall tillj (J4*J i^lBj j 
(Jialj AjIjjLlo (jC pig La LJjuflj La Lajl J . (Jaului (jIjjJjpl A_iujLajjll 

L_jUaikil \i .»Nf 1 - 4 ■a.>q i i ^2 UuS AjjJajxll dlx^Vlj Cj^IjiJI 

(_P . .il l (j« (j* tS^J (41* '-jJaljt j^jlc. elpiVI jaJI jolliail jjc. 

i^-'ll (J^sll i> «1 ja.LJI (JSjill Jaia yjj j^all 1 ixLj .yjlj dYLsk 
SJcluui jft (-j^ll (jl Jjij jl j£xj Lajj .Jajala (Ji.i jjj ja pig Ip pXii t—jaljj 
plsua jl (jl AppaJI 4 *it; 4 (j-aiij LV^* plxiiuil ^ piglp 




jj'jj JUijU :^2L iC'jjil ij^j 


-1 tr . 


4jwuUjjlt “ jjjVl ikj!1 ji gi^uS A££m^« 


Gluck AaLi jju ujja. Ajljjil A£^a_«j! j& Jaallj . i-i-woll ^3 i_SUal^xll 

&3iL> jlS jlj fl$Jj3j .A^aliall JaaJl ^ JJ^Sj AjIj^H (jl* ^ 

^ii ^ (jj^ij jl 4uiil ^ajjJ V _j$3 t'.'ijic. Vj vtilLs (j*u Ail Vj Ajbilj Axlfaal 
^ Ljjaauuj tAjjluiLall Ajuaxlill jjiaw Vj liLjLa Jj^l Aja 3S3 j^uita 
4_iAjjill Sm V Ail t jjjL) j&j <Aal^a ^pJI f.LiaC.1 jj£l a] (JjSJ Laii£> A^^-v 

g t f ( 

"LaLaJ ^UjI Jp J^l (jlfr jl (jjLu" .^Liaa £ti*AaJ jl ^3 jl^a-all A-ala jiaJ 
jjC AjlaU-a J£j duiall fM (jJJ Lajji Jill jil! Jlajll liilil jib (—Lk^ajj 
‘ Ajlr, Iftjlji (_Ua»J Ajjjj^sll sjjjllj Aiilill AjIIai./ J! (jjsui ^llc. — Asijiall 
J2ki ILjjui fJJ Ajljj {S ^Ai QP ^ ei^ii ^ill JkJI t£ib 

3ai (AjjauiSjII Ljljiillj dihaVl Ifrlatj^ni cjjISjjj Igl^ja Jajii ^-aaai il (Igiulgi 

Jaju Ajl^ill ^3 tllJbJIj Aji<nA>*tll AjluIsj jluult ^ ^lajijiVI <j£aJI 
AjjJjjxll ^*' ^3 tiili qa qi^xII ^glc. ASjuilaSI Aiillj At^mll iJa lgl£ 

^Jj ^IuliS i Ajja Jil£j Vj .|A33L^a ejLuill jl A mfliil {.LluiVI l jUZl^ l Ai&jxj 
t Ajja. ^I^il Ajjislia S^lc-I ^gC.finij La jAj ilijl jjjollilL aJjLlu 

CJ® Q^ljjll jl£ l -jj j >*^l Jp CPJ •(jjJ.'Lall JUajVI A-ajU qajSh AjjsL jjja. 
A-42Lp Jjl ^ AT i ^ JJjl£ A^aajj Cul£ J3jj JiuuL lj[)3 J3 ^jlaJl 
j l'A ..'*' LJ^Ja j£lj 4(_^jaVl ullLxIlt «L«» a tilli iu IgjLaJ Laiu lAjjjlaij 
Aji-a^lj j^ll jp. ijjjJI t-LiSi J_^a. Ajja. Aa^yiaa la jilj ^ A * Y ^ AjujjilU 
^Lu&'il (JjjaJj Cjllajj jx lP^L JaJaj La (_JJla t^lill aijiuj 

C . £ 

jjLolb (JjLlu l ajA AjiaAI 4J c^il3 (JS Idpll djJnUii ^jC lli*J 

11 ^jyij tl5 iJi jii j 

4 a v»*i Lai AJaa^Lall J ■ ^a\ l i^lli AjUS Ai^la Lajjj . ^jju/r./aA ljIj£ 




JUyU IfSki <jjai 
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Aa«uUj^l — ^3 JT JjjaaS 


tjliuajll eUaclj jlAtaaj V (ja*Jlj jpjj AjIjjII lij] ^ipaj (ja 

^ ^.4jpjuJlj llajl jiaJJ ^(JajLuj lie LaSj jl 4-vj-s ■ 

«.l£l jlki (JjLuj (Jlaij .Ijj3j Ipilia (J*3 lj jluul# CjjIjI ill 

t—Jjllj' AjIjjII (jl A'lkO Laj .4 j$I) (\ AT ^ ^ Cjpjj l^idfc 

4*L < 41 j a a 1 1 Ajljjll ■■ a-^i ^ W^V jjjpsl Y • j ‘^’"j S 1)JI (jjj 

AjIjj (JSJii jjl" Jjuillj ^ilxull jx^ll (jc <UiajJU (_jjll j] .-rt*iU «-JjSl 

J£«u (j-oSj jgi 1(Jj*j5i jjc AJaluUj jA (Jjljljj jja ULc la J£ (JLiS JjujJjn 
QA jj*j! JSiill 11 a t >rvn«i (jaj Ajpji la.jj (<j£lj) ... ^iil JLxa ^ -»ti 
(-jjIaaIIj jjcj jlillj 4 jIjj1I ^J-ui .. .Aj^luj t_ialja]l jjSI (jc. Ajjla. 

(_jUI £a t- i tul m V (jSlj (jjxjill ( >naui\lj (jaaJI £a ij...l»1 ^1 Ajjlill 

^jUll i_jliill (JaaLi (j^lua (J*fl JjjA ji.^1 Ajjljll ".Ajljjll Jj*nJ (jl ‘ ^ . 

Sj3j ^aUlujY ^ VU AjjCJ AjliosJ CjixS .^^jjJjlA (j_j2 (jjJjJjjj^ (jajlliijj 
Ua.V jaJUjj i .lit n lAiyi-uij 4jjmjla qjj jjjjll (Jfl/i^W Ajjluilj ^....N<ll ai(/i 

LalUaj I sja (JjV (_gj]lj) ^A» • ^Lt] Cj|^Aui]I (jlcJ (Jj&jjj 

:4j^cjoJI (jJI tl^.taljiSI 


Jja. jlji*J Jina 3 Jlia Aj 1 j£ ^ jiLwj jiuula ^La jJij (j« quxui hu ^ ■ \ 

Jb CA2L& tso-a Ajs Ujj (UTY ^ jii 4 W<IV) "^1^11 

42ja -uIjS (j« (j aoKI I (Jualll ^ ,4j|j]l (Ju^iUMI i_yo*j ^3 i_£Ua.V I ^a 4 jIj_)!I __yjj 

c*® °L*j La u4 ^ dlsitiiVI oIa aIl Eric Blackall JISSL <4^1 ±*yj ajIjJIj 
U^LqJAI ^JpAt .Sjfljnltall Ajj^ aji ,ja£*j Vj ysyi cjLUjavi <_>*£*j Ajijjii 

Aj^juaa jii ^UiSj) Ajljjll Jsj (jl£ lj) Lu 3 .lull L S)<, y jall jjc. (y> Ails ^kjJI lift ^3 JlaJI 
tilt Jki (jullaJI ^ia J (j® Jj*j ji«jL» ts 3 Jjbl' (Oial* 

j^lt AjftjJl lift Jl^all ^oOJ V Ajl ^Cjj .jjaajLajjll (jilVl JaSlI (jjljj (ja Aajj> Aaij jtljVl 
AaJaa-tall tli Ulh . rtnl l (jjj tljl£±ii.VI (jS <^jj (jja. ^Jaij J1£^J jl Jj&l qJj^aiUL, ^j, 
frU«l (JjS ja V^J j*ll AitoJIj tAjttJia. tliUCSlil JILall ^3 AaJaUI .ilCj Ajljjll ^ 
.A llS-aa (U&Ual ojLIDU ^13-wxall (jaij i') 1 - *. ta . ^.1*11 ~ a .1 1 (jjij (J_j^ Aitj^a 

tS*J ^1 ‘ (j«b^ J»aUlj u.aa1al l j*jS 1I Jp." JI£o l^jj t_uS ^jjll Almliall J&lalj Ajl laS 
Jlialla (^JIjIIjj Herman und Dorothea Ljj^j jlajj* ^ Apala iipail alp. ajUS 

.(JpUa)M (jlc. ^p . rtl l (jjfcalla Ajljjll Ajjlai (_pjJ 






. its . 


VuUjjll - IJ fJi\ jiffl yi *6yajA 


. AJUill — Igjlc. tluLikiil aj |\jj ^L»l lijl 5JLuwJi 

i^- >« jjjl j* ■ ■■ il ^ oAaIj 

. jauill .Ua AjLtfaJI ^ Ajljjll (jSLlj 


£)* AjljjL* i-yfl _jA pUJI (jiUili ^gk (jrfuHiji ^,jsA ^ t-iilSIlj 

ik-oS ^g3 ... 4jJ.la.j — ^la>* ^gk 4jj!u tLa ^jxAj ^gA jluhjU alfrljfl" - jHj * 


( j JjI a kII £4 (JaLuil jj Jjj £jUa Igjlfe (jia^S JSflj ^ 4 UJ <L)Juil 

Llilj^iall yi V] Lj_pa. i. A Lag*alfLa.i (jjjxa (j^ f&JJ "(jaLaaj j* >aS IgjS 

qa li-Jp jluuLa jilfl Ifl ^gk (_5jj LaA^£a ‘AajUaLo (_).ullijjj jlkii l^,iVii>ij ^1 

(jlfr jjlfl jjc. Jajl^ill tj& (jl (_$JJ LoAvISj 4(_$jI*J! jjc. (jlxaliJIj ^g-ajjll ^Sljll 

i-iUuj La ^gjl l£a-a ^J^r-iJ jji 4*ljVi La ' (jU JjSlslljj . ^aja-vl l ^La^iVl 

LaAjfr .ixj LuS 4 JjL<u> dil-S^La Aaj (—ijxuj ^ jLiuj^l AjuuiIj ULjaS fjA Ajj&ju La 

.CjjSLui k&j (JjlUj 


( , ) 

Jaifi (jajlj jSill £yJajl jluuLa (jC (J^-jL* (JlLa ^ ■»*'j 

jiuuLa (Jja.” (jljjau a **-°- — (jjjjic. Qa (Jlio jAj tAjj^ (Jja. llAjt&I) 
^JLuLall •&]) (Jla-a ^gk i_u£ La ^Jacl £ya (JlLall jji lilut Vj ^ W ^ A) 


,)Ai1 l^kdaajj (4jUa. '$ ■nti ^gjllj — AjIj^II Jja. (jjullsjj CilLlaj 

1 ^-i'e.lj Ajjl^aauilj AAuoa jJCj jjcj SjjLla t'llijUj - ^ • \ ^ 

^g3 4 jL ill ^kiaj 1 _glc- AjUIjS ^3 ftji% (JajLui mj r’lia ^3 (JliiaSl (Jjou ^-1x3 

^aalaj ^gjlic- jja ^auiiall Laluil ijiuliijj Aqjxj g*ljiU 

jgifr L_UJU La bLalj ,L)!jj31j <daXall V \iima jl ^aaXali jaA ULai )ll lajAa 
Cdjj^n (ja SJalj ilxlaj JSj 'laj La LjLalj »LaJL l^jL^ull kllLlj^ll 

Jojuij JSJij jSJj “ Romantisch"(jajLajj3lj Roman" <Jjj L> Jayj uiVVI (y^a 

"UxijL q; ) Lulj jlS L-iaJI jj9 ji lIiLI q >11 ^ i_^oj La Lulj i_laJI" S^ill QjJj 

(Schriften, III: 692) 



'• y j JUljU '.{XL lAjljjjl 


- £ in . 


ijMilyj!) - iil! yi Aejuj* 


<jr* J* t> 4i& oj^ tAs O^' cs^ 

tjJfcaj ^ ^iJj^aaJU S)*ll eife ^ jpJJ ^ (jilt A3ji (ji V) Jtxa JLaa. jrLa^jl 
Lkjlpc-lj (jjL Ajj^. AjIjij (Jliail liA (jxj .jlljwi (jjji ^il <-_lpi 

.^^jjjLajpl (Jaaill ^Hall pUall 

t 0 

l** }1q Jjq a Ajk^aflil LLaala j»^L it iAja.liui ^3 ^ILwax >L£Ji (JILall .lijjj 
L-'t qa jjjSu La o-llt Spilt tilij ^ A tjUall l1uI£ JSS .’bjAMjia 

Cjj£*a CjVLLsj »Ajojjtft CjUa^La I^ajGjj (jaajll (pa Alpaa ^lUlVlAa 1$ lt*>T) 
Igjiaa. ^pll A-toillt ^ j-aULj (jtjjj £.kil J3j) AjtiSlI (ja £pll lip ^ptla ^ijaj 
Ajljp t A £ Y Aaiwall liSIplj Ajtapj Lai t^.Aiali<.all qa jut lit t> iy& 
SpjSlt IpLIpalulj Ajljjil AjIjS Auu jl£j it iijpala JLla (J ^3 LyL jjJ JI^jja■■ 
Juc. (jljLa. (jaj.aitp Jlajj .tilipj Igj jiaj ^pll Aaalpll A^aaJt i_ill£ t^».Ujl 

dltj-^-slatl ^gic $tLyt uia-ull ij-a Ajl yJpJJ lIiUIjj dslxaJ)a ^Ja ajlc.1 
(jaa j . <Vll b (>i (jilt "(Jjuull (jlLaSjVI" liiii £<a jkaj Aj£lj ClLalpsVtj 

^ - 'a - a llj IstcJ^a (jlS (Jsului (j£Jj ."Aaapll JjuLalt (JjL*JI jpaall" lilli Jj Ipjaj 
(Jaaj Laa jjSl al£laa (Jaaj jluuLa (jC. All&a p AaJAl (jilt (j^aiJallj LLlpaJI 
ulj&SU A^ltj dlljluil .lap La piJ (J^J. ^-~'t dlLuLuSt lap vli -t a.^j jjx 
xjjwai.-! . l^J ^lc jjic. (jjlill (jl Ujjyio LuapLa (JljsS/t (pasul CjIai -***■ t^l'j 

Ajpal lajjJjjj ^.(Jlftall AjAuaLalt (j*aill jj^a (_J<aaJtj ljIaKII (_paaj Axaaplt 

Jja. jka. <j!jS !ja Jjaift ajaJt _puuLa ppaS (Jja, (JauUil Aai^a 4ia.V Ajuialio lillaft ^ f) 
(JLaC-Sjl Aim'll 'Aa>Lva litliSj ^"AjUlSI AjaJSj ‘"aV v - SpJ ^ ...l jN.AM £ jj ) jawll 
’ia^jae-j jclill (ja l£piLa l^taj (jpj La Jjl& AaaaXa a —» (pa Ajljpt"j Ajj&J A_LA£]1 
> Ajpasll ^UJI jataJlj iAj^ajllj JAjIIj Alipl A^>lc. Ca^it uj^^U ajaaall A! 1 
uaj U ji> ... Sjja^itl Atu^-ilijj (Ajljaauj aJS liuiaJI ^ilt pic. ... S*jwll Ajljp) 
ajlalt oliA pa A^tja ^p ojjuoj |P] Ajj& Amt>.••>! jpaj jl jcLall ^jic 

(’Aajliall 





Ujb* Ojlii 
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<j— uUjjll “ iiill AS-^ja 


oSfli-a i—ijS 3a3 4 jjiajll ^lill IglalA j a jjaaj V «ja^ Ajjajlajjll AjIjjII jC. 
« Igjc. i_u£ AjIjjII £a i—lia. ^jij Lia. Aj$.lja ajj3§jj Aa^a Jjiui (^3 t^ifu 

^ja Ajlj (Jj^aj la <>1 jA 'AjjaJ jiujla AjIjj Jja." Jtj'"' Jlla jl 
tljjaa I 3 ILI Igjle. jjajSLl Vj AjIjjII £-A (jjljjJlj t, U$J JaaLia . Jjjfcll ^3 Jaalwi 
dlljSj (-uSLiVlj dil^Vlj f L&l) «jtsu Ajjlall Site. A \ j^liJI 1 * W *iQ 
■a^. ^‘ 13 £j jl - L 9 3a. ^ jui. w aJjjjjj ^Aajjlallj A-jjaall cjljxa-N AAI 

AjSlj t^laJI £■ IsjV 1 j ^Jal! {jC- Vw..j ij - ^jjjjVU ^11 ojiajl ^3 JaoLi Jj§ 

■ Ij jJ aC. Aiajljaall IjJiDlc ^gij 63a. (jit J£ (jjl3ajilj jlj^Vt 33aa jj i^jlij IjJjjI 
jaSuj 4 jjjiall Ajajlaal ^IxJI ^ujlall (ji Aaiij AjW|ja,J ja A x jjj 1 aj3 Jliall JjaJj 
.AjIjjII ^Ic. CjI^VI liUjj jJalall AjLuiaj ^3 ^Aljjll £jjll Ajjlajl Ajjaillj AJJaAl 
.(J3J.1&I1 <—jjIjjII Lila Aajlxa ^ \jsuoi lAjlikL AjIjjII £a Jaala Jabuj 
^jj$j3I"j ” jjjIS£) 1£3I" "Lajaj^a" :Ajj*ji Llja ^Al aJjjII Sjjaxll Cjljjjall J j-.tA 
3 k. j 3 ajll ^aljll Jjajjj Ather der Frohlichkeit) "jlj Jjaaj "aAjVI 

(j^akij ^A liA AiV^all ^aaj 4 3jLjJI jj* .ill ^IjalT tila. <1 Jl ... jl3aaa]l 
j3sll (J9jl Ajl <■ 9,yi^' (jAlIj l^jJI ^ 9'^9 3uj9 JjjaJl ^gil (JaaLi jjAaj yLtlk 
L-ft»jaSj AjIjjII ^3 Jajljjli i_jlk ja j3jj IajS jj£ajlljj ." j3all jjJ L.A«Jj" AjSJj 
3^aj i_taj — (JJJJ—ia Ajl <Jj A*al3 aJ AjIjjII (^3 Jlajjl JS jl i_aj£ (JaaLi 

,jJb AaajLojjll Caliiaall ^Jj-aj j — Jliall jji 9 ^lc- ttlUSSCll <—laa (Jxall 
Jlio j»3aajaj V) . ^^SjjavlSAI i_jIj^1! jLula! Jj 971 .ll ^^ajUJI JSJAI Laajij jjLuVl 
LalaS Ajjaa (jalaJI (jaJI jSlj AailS AjjaJ j 1 uijL 9 AjIjj Jja." 

^>1 ^ lj^ AjIjj ^"^gjujlajjllj ^^jiuAA^II ^c-lij 1 jc- t 'v^aTn j t .i Ail l Jja jlja. 
jjjall jjjj t JaLillj ^AjaJI jjjj tAaajjxjllj -Ijill jjj ^oA Ajljjlli (jluula 

l^j<Aj jjjSj AAaj jaia JJ-3J V jljula jjAfLia t ts Jjfllj jlaAl jJJj 4 Jahjlj 

jj_jSa AjIjj j»l3aajul ^ 3a.l jSAj jl Jj3 IAa jl^j 4 jjjSjll tillil AjJIjaII AjlaJI 


jjlg JUijU 
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4*uJUjjS) — {^JJH JiSfl {TJ^iaS 4®H>* 


<Jxaj JlLall jjljjc ji V) A^l^ua <iili J>jb.M j5j V (jja. 

LjaJ £gjlillj (Jj <_il>»ll ^4 9 (JSjuiJj lilliSj (_j\j£ll £* -'fl'j* 4ji^rsiu 

(jjijSi" 4 a.Iuui SjjttkSn 4 4 jamU La ’V)»al«Jj" ji Luxa "jjj-'ijSjj" i-. itfk 

".^ajj Ajuiiii ■^IV'aa (JS u& ^iujj el^S llauSji ll {CjI in^all 

( r ) 

jjc. c- la.^ ^ A • • -^yi 4iLuoj” (J-^jLt, (JLm 4&.1a.» lIiaj liil 

(JLij 4 ] ju)i jj jlS jlj (_)t»jLu £jj luijlla JlaJl (J*-alj Jj 4 ^Vli) 

‘Laskp 4laswp C..uj (_$illj (JLa^JI yS Aa^aj) ^ A • £ jjL-all 4 j\j£ ^ jjilfa 
Jjl -U*Jj (7%c horn of Oberon &k>HS i Jj* j'jje Cai 4jjjkj)/l Sjj*. 
4juma. {j« (jjSi lJjSIIj ^Lblsj 4 jIjj 11 LjJ leja. Ijii JUail fJb ^ iliaj 

Jju^La <uL) r-aLjj <_yfc.li Igia J£) tcja. JaSfc 


Sj£& dilci^j (JILa ^ |l £j 

Karl Morgenstern, "Uber das Wesen des Bildungsromans" (1820-1) 

A*j (jjail jilji <^3 aJjIaj <o (jSJj S ^rUr^al l uaJ <ja Jjl Aji jAjj 

Wilhelm Dilthey, Das Erlebnis und die Dichtung. 

jaawJI oiUaaal UjUjc-U tllUjjll CisJ^a Cua Jlja. (jail Aiixls AjIj& JajLi (jiu^AjS (_ y»wvvj (I o) 
AaaaAj uaUjj laAjliitlj JLujla OjjA (jAjljjl jaai Ajlij lUyaa, JaSl ,^3 liuAaJI 

<jj^ J An ^ A«r j >A*T (ju U dual! Cjj. rtl’S all oAAj SA^aaiall AaAaj ^Jl ajC-All jo .3 

ia> ,> jjUl /far/ Heinrich Ludwig Poiitz JuIjj gAijl JjlS ijGS .uol 
(j^ull ^ 1,43 ciUi*a, fji A. v) Aesthetik furgebiidete Leute jl>u ^i^. 

AjjUfi (ja 4 j^jIM 1 ^ljjf/lj iAallaall AaaUajyi i^jxjuall ,*l~,a lI L_jljC- ^ JalSSI (J^lll) Ajljjil Lal^jaLjjIlj 
Friedrich vil^apjj ^aj .Aa^lall Q a ^Ijj! Aim (j a aia 4 ma l Al l Ujluclj (Aaa^laj AaJa&jj 

Geschichte der (// ra/s., 1801-19} ijj *j i»aiyli ^,-uu Jac. j*j Bouterwek 
J\ jj± ja ^itsil ;Jsua ^i ll». SlaLu Aaj Poesie und Berdsamkeit 

^ jalall ajajl (ja A\La jjjlcj >ll...j AjjjisjJfl ijUjjll j SAjII ^yaaE (jill ^alj 

^yilu ' VV • Ala Ajllal/I ajIjIjdII (Jm^vIj •Aaplll JlatSfl (ja Aiiaai jlai JilSa 

i-il-aa.^ ^Ii'iII 1 aj£a (^jL V a!£aS Ajja. lIiLI 9 ) lal i j £ic jlxll cjaJI (ja iaia C]laL-n 

.<j A .^i.aA all 






JUajLt 
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.&21 {jfl £JbjA*S AGj^ija 


* 

AjuaJI" Aijljj Asu (jut ^.ali^iil ijM Ajljjll <2ki-3 (jj^ui&j 1 j^\j 

(j! i"AjjU*J! SAiwaslI" jAuaall (Jjjj "2 /'■s.Hij ^ Ajajjtll 

^ JjVl (Jj-aidlj .tiiii £* Aa^"la -Uaii (ji jSklj Sjjj SJaii (ji (jjh V Igjl 
(Jlj^uill axilla £jlx>j Ajjt ni'l \ g*1 < 0 Jtj^ q yjLA Ajljjllj (j^alaJI ^calyjil 
fjA 4jl (Jjj jjla. (Jjlij *^ **■■■* Ifijj Ajlj_^l] (jjjnnLa jjJI jLuC-l (jajJaialt 

9 

AjIjjjII IfcJaju 1.1a AjuJ^II A-almall qa ^c-jIU ,^lc. alL^’ I cjbu^II 

qaj .4_sjli*JI » y\. —.aU t jp&j ^Ic- eLL^M <_jju^all (jaj tAxalalU AjjlLdlj 

Igjl " t5 jauLa_jjll J- ja.1 (.Jjjjj (ja j4^l AjIjjII lilSlaj (jl i_Laj liA 

(jA SUbata ^ Aalc jySj jl .(—lAlOall jl £<j!j]L Jaijjj t r i ?^ V 

."Jlayll c-Y j)-] 1 t*i w*n dlij duailj AjjLajVI ^JJ " AjjLuu^H 
Ijj 2 lij-s. .ni l (JjLa^Lxll USjS" jA eLjl lialu La jl VJ ’^jW'iiL J*juail" (jl 

".vLalS jajll ^gij 0 )xiiL jJUr 


Ajkjjll ^jL..j ^jJI 4j.ja£j jla (Jjljjl Spbil AjLai-'i Ij 

jjUla~i<i *J AjSlj LLai~>J (Jaalui dllajala jjSI ja Iajj jAj .^xajLajjll 

Aj£Jj (ULiJ jaaLaj l)iS (jiullijj (JatSJ La£j jiUaliL ^ »\jiM (Jx2j La£| i_Sjj-<aallj 
<i!L& . Igj_j2 (J£Jj (IjUjjj 4ja*%la CjLIjj ,4jln]adll jjx^U (Jsjjj 

Aj-allfr AHij-al C-VK Ajajill (JjxalL (JjJ (jl^ IgJaJjJ Ajj^luit C-lL ju-na Ax)ij 

(j\ ^jJlallj tjjjLafi/l jAj huajllj t^Uajyl jl t—ljLuVl •(f*^ c ' tJ^A 1 

j&j (Jl^xiaVl L m_L»al jA 3a‘ “j" AJaJajjjll ^jLaT)/l (JS jjii l 
fjjl JU>5U y (JSji AjVj . jXuuLa AjIjj AjJiiu! (J fi > «l l 

fjSLjj .( jLiaJ I "jjui" (Ji*J Jauajll ^ ^jU Aj^xll JLiJijl 
> a.^»' jya c_jlj La (ja^aaJ ^aJ cLt/nuL Jllj 

Ail-ln-iilj >—laJI Ay. >rA ,*Uj U t(j-».>-<a\l LAjij^)il '_iil£J CjliaaiLaj 




jjljj JLijU <jj£j - t ® « - 4 j-uUj_>II - &1I yi £Jjjd*! 

AjIjSj ^»jiL la-iic. -(Jj■ j * >a " JJCj *.\1 AjauJj 

lillj&j t^Uu&VI «.lcjluil Ixa jLiLuj Aaijllj AjjL*JI (jli AjIj^J] Ajxojlajj 

. joillj 

yjiJi j) Jjaj ji jiSu»yij jis ijj 
J*Jj J] t>jJh t_uVl CiJja. £ l*ij Jj4j ji llkaji (jLaj Lula 

lilii A />lJ-> a l l ajIUJI ^aJL; jjl jL»j Ajljjll jjlc- (^^4*11 ^®lyj3! 

Jaj; S^U-all sIajVI jl£ Ijjjlj Jpsfyl elajVI jSJj .Aj*3IjJI Jl£iiVU Ajaij^all 

^ a l^kal lj ^ J -11 i^all jliaJlj 1 ~* '1J' £ja Aja^aia]! ^LuaVla JiLajl 

<luuL a ;j ll UjJi 3sI£j 1I tjj ^glaa-ll ^jIuiaII (_gJc.j .jjjjuII CjLjjpjowjj 

jullj (j;U Cjaja (jjll AjjlaJVIj AjJajill CjUIjjII <ja jl & 

Acjsir a^ "ur (jluijl n i ^ L_aA^a (JfLij JjSkjallj 

• Axajjll sLpJb (inai <i^ajl (ja ^Uliill (J*xoti ^3 SJjSkja 4 " a il'-s.’i' l 

!3j^ t5^J > La J tijdp' J* ^ J] JjiaJ jUk.1 £aj Ijjiuj 

AliaAl <1 lluilajj LiljJa ^luajS <J_yj jbk Aj^Ja jU Ujl^la 

.qjsJI liili (£.14 (jadsollj A£>lajll ^ 

0 

(.*) 

.(jajaLall ^aljll Jl AjIjjII Aj^aj (Jjjsj *—ijSjj jalljl JjJaall £2 ljj 

( 

Ci J l Laa Ajljjll (Jja. (Jau^J A uXisall CllLLuSI »jA.. W,, JJ (jajlSjl jlS 

Uj^la Ajlh Ajljjll (^cjlajjll jkiall Cjjiui j\S iilli (Ji (jSlj clAjUauV 

0 

Xac. jJJjjic. Jlj^j (jaULj jljjl Afijaa-a I giaiXTi V) Ajj^ia ljVH# A Cjasla 
AjLiIjjI Uj?ts Ai<u-alal! Clla^iall ^yas uj jjjjjtjj JlaC-V tlllajiaj d)lsLaJ)a qa 

IjjL IfLuaj jSaJ 'if (jjll Aljiall JlaC-Vl qa ACja^all lillj J< ■** l^Kj 
QA JaS3 Clla^LolIj C.lU>|^all La Ijji lilli j .Ajvlik. 



(jji* JUijU : ( JL 


- io\ . 


A^uUjjn — L f+fi'i .iil! yi ^JjjoaS 


Ig-filS jl£ frljjua spall lilii (J-±a (jic. ^pliJU Ajljpl CJjIjj ^pll i_u£il 

-c£i ^ ?' 

sjUic-l ^3 Ajyuua' liLLj Apjj Wj (JjjSjui jij »w~ii (jjll JiLLlI i_Uuijj 
^llfLoll 3aj]l ^ La£ Iplc- (jil. -w ^ll (jc. (jjSu La 3 *jI 4jl ^c.j (jSJj ^ ^'La$ji IjSL 
)->l' nV (jjUll i_llj£II ^gi Ip JoLa V 4j3a. (JJJ La £-a 2 Uj Clljljplj ^giua CjjLui jU 
V (glaC. j»Lufcl (jJJj JjJ (jlakj {J- >jl*Ji (jLa j£uall jjjjuIIj Lalll lillpVl ^frjlfi- 
(j^lj Ajljpl (jc. ^li^ll 4pjJI jAj .Jja-all ^giuilall JiaiU jSjjj 

(jc- 1 , •‘illi (ja (gic.1 tP 15^ (J^J Lfc^-^J 4jljjll 4jtia ^glc (gjia 
.Jjjjtall sjIjI ftLjiVl (Jai Qpj La s^lc. (j*aill (jlxall ( _ s iLLi.'^l (_gji«all (_jl" I^cjj^La 
4ja.U (jl (_fjj 4j| (Jj AjS^li.Vl gl'.lLa ujljjlaaj (PljJ V jfr3 liA (jaj ‘(J-a)" 

jJSUj ".^Uil (jjjill AJa ULsUni." dulS La^_a (V Y " f£X3$}\ (J jjjV (jpLjt 

jiuj V £flallj j&j lisplj IaJliu 4jfLlj £_k^l! 4 X-v^ Cj15u?l lL <jUl£.I (jfr 
Jji. 4 ...si jjc. lpj£ ^gjll AjiaJjall 4j|^j sjjjiSj U.'iajjj (Jj Ig Mi/i 4 

^La^La <^3 iiIL£j 4.4j.tell SlijII j lyM I j»Jill LaAj ^il (jjJj LaAipaj (jjilll (jAaJtJl 
•nr- Ajalilj 4 '•> U i-'1 j. .til IPS I 3 & (JjlLa jgij .(J^j i Jspus 

4*i l i. „ 4 J ^a.^i ^ ■* <1 1 (’) ]j'“< cLuAuijljabj (j ^miJ )l > 11 11 j 

opallj .4 .^.^A t 5 lc. CllaC- tliLi-fixaji jgAjui-all *4jilal*il 

Jc. lpp>3 jgll 4 il'A.*'l l 4j, --»sll 4 jIjS11 *Lu 3 jjju lIijSjlu (jl (_gA (jil 4 _luiLuS/ 1 

'^' i 8 ’"^.' CjUjjII 4^.1...^ (3^4 Jfr 3 . Ipc. JjU*j1Ij jC.Lua!I (glfr (j>ijall 
AjwijLajjll (ja Sjjaaa jgltllU^ <-- alSj (jl (jj^u tAplaa. jjSVl j& IfrJS 


:jlijl (>"l) 

Rene Wellek, A history> of modem criticism, 1750-1950 , vol. ii: The Romantic age , New 
Haven, CT: Yale University Press, 1955, pp. 121-2. 




JUjU tflL iiuljjJl Ljfii 


- toy . 


4 *aUjj 1 I - u^i\ JiJIt yi jr Jf>*S 


jjull 4_ii5ljj La jAj tLJjA^UI tlijjiJaiLji.1 (jA IgjLILaa. AjLusi Laj AjjLa^fi 

.J£ll 11 a (Ja j&i ^Ja ja jaLi 


j^jLd .AjxSIjII eUaJl (juluia.1 jc. Cjj£juJ 4 nuilb AjIjjII jjju 
^Aj .4 jjlSIj]I jjc. 4jjla4j IxAIaa ljj£ui Aaj qUuuIajj]I AjIjjII Alii qa 

Ajjl^Ija AjIaj jjfLj La jj£L di^-Jajl (jlj JLaC-Vl 5il£ ^ 4aaLi Au'^A 
4ji £*.ji (j ill JaLuI ja AjLajII AaoaII fju (jAkiil JxT :aJUe.V 
jjSaj SjjLlII Cj UjLuI I (jA jjj£ 1I (jAjJa (Y VA Qgaj ". jjjS JSjaj CjUjjSI »aa 

j^ Jj a a.Uacl ^a jij.j aajUII Atl^ir <^Aa ^ij SjLiVl Jais Jji l^juiLGal 

( ja^i a j a! ‘Sjiiill «AgJ ajuaxII aJVaII (JaSjj YY (jAij Mjjjjj ^jll caIa^}U 

^Sljll j$1sa 3 ‘sjub jAa* ojjjxj (JaIIj 4t <ULaC.I jlliaV jSjA £Aa ^ LJjSjai 
La jAj ^aljll jjlaaj k5Ua£ j <xiuall 4j9j^. <aj3 JjUjj “LuSH jA jAl 

jA CjjU (JJaIujIIj jJjuadll (ja ^1] S^Ull ji SjjSlall <aj!a!I JJJJ 

jC-UaII yj] Jji-ajll 5 Iujj 1I jA (^JjSn Jjjj-adll j3j tUajUj UjuaJ jl£a]l ^Slj 

jl ^Jljll j*J tlijSLui 4jc. jjju (jAll ajAiaII LjbkC.'il ^cja <aUa ^aj 
(^jUsaIU (^IjjL UJSJjuij (JjiaAjLuJJj Jjsa ^ ^ j 1V (joj "^aljll jg hall" 
(jiulj Iji^aj Ua. (jjSj (jl AjV £§ljlla ^(jnuijl lYY^ (j<aj (Jaill Aja^a qa jj&i 

(jl AjV £jIa ( j i t AJ jl (Yr« (jAiJ °jL>\U Ijjoaj lajaLi«a n (jSlj "Isuajb^" Lia< 
^jJc (Y Y A(jaj "(jl^AVlj JIaj^VI (JA jSjaII sAsua jjIjaII jjjj" ."IjiLa" (jj£j 
(jj^iSj (jiulUjjj jlkil *Uuulljj .(JaUII jjcj (JaUII (jjj (j)ijj (ji (Pijjll 
l-jjj ^jL (jilt ujjISII jA l!)j£ja (jSIj ((jjjlafill (jjAA (jjj ^Ijjll IaAjjc. 

^ (j^J .^-IaaIaVI (Jjjaillj SjLSyi jSjA ^jA A^jaJli . jSji-alj 
Cjj£ui A AVhnj (gjll AaKII (jA (jjijLajjllj ."(jajLajjllj LlJ^y (j^ 




Cijbi ifl-yL *Jaa 


- tor - 


^Wjd 1 ' - J»U> J> £ Jy*«S *fJ-.>* 


das LS JJijUjj]l jUj! (JS1 4<aKII ^.liiuU jAj ^' V ^.4jIjj]| 4jj2 ^Ir. 4JV^11 2Lalc 
YTl (_>a) i—u^]l iyiLall j! Ajiuilill ujjljaJI ^IjuluiU Rontnatishce 

jAhMA ci^ujj jUajA V'Wjj.a) ((jaLuijl 4*aJ)* 4 jI$j 

cAj lA^j^Ja (jiul iAjIjjII SUii jjj .<Lale. a£jsJI djljjibuj 4■» uUI I 

SljaJl Li ^aaj (J§Sn (jJc. jl ^JLuaj 1*1 ja i. illAi jjLS t J Ma-'..,N l 

AjC.Ia i'sV ' _)» n l n 1 1 4.j]l jjwltj 4jH«a^H t^suillj jjill (jjjj ^ja]|j 

(jlS blj .4jwaallj 4 j» n'll (jjjj t4j^jiiK0kll ^ualjxl)| 4_o^kloli (jijj “ 1| * itl»l lj 

l^lo Jxa. jA CjjS*ii (jli tillbjljjll eift Jlo tjajl J3 jUJ^I Alill 

■ 4ji.rtl nlVl 

(juii ,_yi Jsilaj jl (jSaaII jjc (j-a 4j*j" .(jjljjil <—UUAj .33 (jSLlj 

(Ailk V • Laj #IAjVI *i. vV> (JLoHa>Vlj (jLouifl ^gJc diljll 

jjj jjp.jjA J;p2ill (j j i tekl ua j JSI ^Jc. (jouljj :i=J Ua qaj 

4^toJlj ^Sljll (jjjjj^aj blaakli .ja.Vl e_iLuia* lla.lj j^LjaLo jl jnL.aH 

.(jujLajjj s^Aa cLjujlj dll^alkaj 4 j 1UA LLaj-Ai j^sljj (jj^l liba.1^ 4jt_uL]lj 

Jjkia (jil Ja«j IjAS Akll l_yc.| lo£ CjjSjui JLa&l dul£ .313 Ij.^A .*, 4 ' 

_jAj (jjaJI jx3*J (_>«jUjj3l l$j>L jSLlj 4jx3lj tlil.la.Vl jAj **»•>< Sal ...^11 L.,.. 
k laJ (_jiljll jlLJIj jjLa. ^*-U (jail (j^jll sjlAi.1 aOuaj (jilt j^klall 
J 131As ]3V oA} Aijlui jjSJj .lilc. (jik il» jl (^JjVl 4iljj ^ 

4kc .IajAIj 44><jL a j ) ll _^w»baJI J&j jljC'll' 4Jj_)j JMi 

4jjaJI (j«j]j diaall jjic Jjljla (JSAj A^ eu^nSi ^ Ijuuaui 4 jAjjIj]1 4jIjj 1I ^.“1^ 
(Ja.lj jjjusjLajjJI 4-aj2 jjAj ^ (JjjSLut l^j 4iJjj La (jjbjU 4jtAAj 

jak ^Alj Alessandro Manzoni ^jjiLa jjijLJi Lajj AL ^ Cjj£^ jUjl iiaj ('v) 

'Del romanzo stone' jljiu \ Ao. ^ a^ijj \ A\ A ^ -GjIjS ^jill JjJsJI aJIL« 

.AA ito Ji t^A AjSJj jsJjljll jjfA lIjjSL-j J 



ajb* J'-'J -1 '■& 


- i0i - 


AkujUjjl — Jiiil yS £±i_)±«£ 


(jiajxji (_£Jj\a <_lLill (^lajall AjuTVia jU ^git ^gjL La£j .Aj sljlj-allj (jaJj 

JUajI (jl" tjlujl .bSl L_ik Aj1_jj (ja JjVl Jilaal! cjUIjjII Jja. Ajiall# 

AjlLulVl Cjlpull" (ja IjiiS £j*al Aj Q^ajiiai La ^SjpJ (jl ej-all (j!l<aJ ’ jbLajjil 
O* Ialw dila!)lli.Vl jl£l ^^ic. AjLaaJl SiLall Jjalla" ".AjxjIjII djl.ia.Vl <_j3 
Alha. Ilj (_$ill l_u1£J1 jAj Aj ^jL (_^ill 11& jLajVI altc-lj ".SliLa Ajja-a 

(jl AjxSIjU ^gjujljll £jlalt Ala Jxaj tllmlL a 9 j IjC-Lui 

laj LajS (J j-vlll AaIIa (jlS A lunLajjll Ajljjil Aj lluLduil (jill (jlajjljil jiaiaJl 
(jli&j .(jjill ja.ljl (_gi aLaJl Aajjjlj (j^all Jauiljl ^ Ajc.Lala.Vl A-aalall ^gJJ 
CjLialiall (ja jj£V 1 i_ulail (j.'■■■' (jillaj CjjSjj -lij 1 ag jlc. Iajaj (jlilll jlilasll 
ljjSjuo (ja L (_gll_jj J£ ,ll£j3 . l^XaSL ejlill i^ill] l^lajL * ^ AjIjjSI J£juS J_ja. 
(ju Ajlala Ajclj Aj*j A-a$j AjIjc. ‘ '■ --' £jJaj i_ilj LmajL c-lgjilj 

Aja.ll <> jiLaj (^Ljjjj Aja.ll (ja ^Ijj (^Lia. (ja (jjtjLalaJl (jj>-sa*JI 
”(g£jjaS/l (jalLaj^if ^jiustjA (jjljLuj (jjill -llilllj jlaj A-^ala. A&jajj .(jja.1 
(jyjjL AiUjj (jjjJ>4> jl£ (J^a (j! (^il IjSjlJ J ^1; ^ j&j) 

jaluilj ^lLU£ (jjua LajS (jJjjVl CJlVl (j3 Ijlb (jlS (jill JllaJ] i_aja_a Jib 

.UlsJ 


* * * * 


LuUaj^JI <—a_)L*-ail SjjIj! "Romance" ”(_>ujlajljlu £ifiu> <£& jidl Jj^lall J 1 LJ) ('A) 
AlajJalall CiLllSlI jc a aliAa J£Jj jUaVI ^ A\ V ^ Ettcycopedid Britonnica 

Ajajjl oLaJI (jc. Ajl£a£ Lila )ll ju Cjj£ui jjlsj ^jS’l Cljilll ^gis . jaLLj Afj^aa 

tjy^l a^a Alla JJaU Vj aAjaliAall A£aYI jlujjL ujjixul ^ .iAU ^dj jjgjLa g >11 a 

jl ^aialjll jaj . jLS jjlajj ajLS LaJajLuC-I j Cjia^uj jbj ^Ja ojaja j 

.(jij Jji l^jl (_glc. Uauil IgijjU (JJ Ailjjll (jl llLaji lift jlLJl jk lain all <J£UI 




OjW ifBj ‘MjjN 


.too. 


AiuuUjjll — yjJVI Jiill £ljju& 


kill j^laa jl juic. ^jjiUII jjall aJjjII jjLii jl ^iklL ^j*j V Ikj 
S^jaij p!i uijjjjj . AjjucjU jjll Sjjill ^xj i_s3jj J3 jjic. ^juUII j^sil ^ ^jljjll 
A^aka jAj 'il jjJjJp ^jusjaI Ajlgj <jj AjC. (JlsLj (jl jkaj j_uaj]l ( jic. Aju^ui 

Cij^jjj ajL^ I jj jil . ^ A k Y Ajjluijy I IjAuj£ 1! dliyij 

fiU&JI lja.jjjJl«a (jk ^ ^A^A ^ (jjJuuLajjll wl^LuU jAj tAjiaj&ll AjIjjII j 

jAjaJlj (JiLkVI (J^) ^Sljil jJJ jjljjll JMi. j<e Ajj^aJI 

j<a (_jl j* jj£l Ajj^laj t-jJall AjIc. ^1L £>jjJa^a jAjj i^alallj ^jIaII jxj 

^jiuJs jAj .^luultj JUjll (jjj ^C^|jSk)^iu!j3 f lY?i..il i ^jil dr>J jkll olajll 

jl£iV jl^uS jjjojjLajjll tLalxll ftjLkjl ^il AaLjaV 4 uj3j 1I (jjij u& ^jlaCj 
^jjLaJVI jjSill djljpil jjj jAiSI jJili La (_ 5 j 1 xa Iaj jil 

jl J?>j1»m SpljS jfr kLaj i, .’ah-vj <ill}L “LaJiLa SeljS j£Jj .Ajljjil Jja, (jjjkjyij 

jft lill^L A^aka 1 a *-^’‘ 1 SjkJl dlV -ikkollj pLajj'i/ I j-a (Jjjj ^ij .LJj£jlu 

Luj^ala ^jjkjyt jl£ Ijlj jSiall liUj ^jLJVI jSUI! (jlS I ili .aIaC. 

^JUJI ajlAlA AixjLajj V Sj^a £jiaj lill^L jli AiiLajlx-aj Aj^ixj 

Ajjxj dull La jjjS ^jJI (jjju (jiiiLajjll jli <1 AiuilUj .aJjIa Ai^st-al 

t t . 

jj» jiiSj jj£l Lal^JI j■»><*- ^jic. sJjSIj j>a aijllij jn>n'<Lajjll jliill j* a^iiJ 
La jl Igj ^aj LJjlajlIj ^gjll cU«>Vl i_y^ ^sljll j^Jj ^aLs ^slj 
)!j j-a f. ( _ 5 -ui" dljiui Ax-Uk-a >li .^llxjl 43yu a ji jSJj Aj (Jjixj 

j-a ljjjSj • 1 ^wa "A >^»<alxJI Aj*aljll Ljlia." (JaaLil AjjjJa^lsVI AdUmoII 
^u-aj >li .Sj^juall iL^la iill^L Ls^JJ ^illj ^llxiL Ai^uaU (JxlSlI ^Uajll 
diijjxii u (j^j-aida jA Lajlj I^ALa Lul^a 

. diSjll ^i Aj AJakV Ij ajjjkOJjaj! ^_ujLajjll 




Sji :*IL jft 


- i »V . 


jiill ^ JT-ljjjaS <*>->• 


wJU! J*y| 
jruuiS^ >ji 


lillpi (jl^Uj.^ :pJLa 
(jju«oJ :4_oa^j 


Aajlt ^jJc. jji.X,* jjjIj Aj-aj l$T)lS l YtSoj (JSVI 0 ' r - Aajl Aj^j lilliA 

s * e 

Cj-La. j] S jLatail (j-c AjiSja Vjl .jj-uuUjjll (_g_J.lV l 

t 

Cj^jfr AjJaj eliUtiS Ajfr iIjjjCj Aj-ltS (JjUI Vj-aJ j-ic. (JaIjI! (j>ill j-Sljl 
SjLo Jj-a-a (JJIj Ail&ill jjJLc. jU-u&ui ±ju . j n _m fY wi A—oj 3 ,j_A U_p_s. 
q j» t—il.j,~n!Dll]l JjJUj AiSJj I^Siaul ^rjLi UoUuAl V ^tLaOjui^U 
AilS i_)jjJ1 $Lajl ^ <_iLax.Vl-J ^.laru <ijj*-o AjaIIc. AjjSjc. jm&. ^-wilull (j^sll 
In m AlUc-V a jdjWlll AajsII CjjlS US .Allja.lj (jUdiVlj asjac. Ajljj fjjt aSUoI U1 
Jaajjl IaSAj ^ ^..ijgJI jj.3 AjjjUiVl AjajIxSII Cj." juli LuiUil (JLaE-VI oijfc 


‘"'Vg ■« Jjixll ^i ^ilAe- AjaIIc. SjSS UjUaJ^j tj» ■ y\\ ^ilsjl) jjjmS.a jjuid 


Alia ^ill (J-laSlI jLSj . A-ijjJjjUll Cjlc-lj-uall fJlM t5 -lcj cllljluJl 

jSall ^jic. ■"jU■■' ALuyjill sJlJAaJl AjSjA jflVl 

jLaiil ^Sja Uilj tiSU^j ,Uujji AjJa UjUaj^j lUcljj 1-iSjd q^s (_^d jSSV 

ijyjl ■* 1 * * ‘ "7~J^ JUc.1 j31 i jjiuiSji (_)ya. >rJ...ilj^l (Ja'S a (_ji jjjjjaijUjll 


j^jIa 5JILj Jj jjS-aj t^jojlxii cjjlaJl ^^Ic. 

^yi ‘The primacy of Shakespeare', jsJ 

Hany Levin. ‘The primacy of Shakespeare’, in Shakespeare and the revolution of the times. New York: 
Oxford University Press, 1976. 

j^ iAi l JjS fjLull Ixi y, aJa .1 djiyk . i_y~j 

Gauri Viswanathan, Masks of conquest , New York: Columbia University Press, 1989. 




lillj ■>i 


. i»A . 


- yj^fi i»i!i yi '^y^y 


J£j 2 AijU CjLa^Id aluljlA ^LjIjj jjLIj (JjjjA waj AjjLalVU 

.SiaiaJI jl£a^1 jA -SApl (j^Oail Jalli jLojll ja jjjp Ja VLW 4su Jj 
j n i .ntajjll i_jIj£]I j a djitll AjjjuIL Aa^a (jiLLjl aJoL jiimSmi Jja .lal iIaIIjj 
l_uVI Ajjlajj ^gjiVl jijll (_j3 tillj£j Ajlo&Hj j«.i.all ^3 i.Uy (JjLal^jjil IjaJS jjiil 
. JjsLa jUjjAj (jAlS jjaj J>jU (jaJjAjSj Ajja. jjfl ^jlajlj jlijJ JliLal Ja 

JLsj i\** 1 ^ t j^ ja>>1 jJIj t_ailj t_ulS3lj jtLiil j^ ii-i ) Ao > 4< _| 

jjjll jjj Spill ciUil Aelajjujil ." jG-LaIJ" la.j jaj jba.1 4 j3j jLxjj 

a a . .'IcUj t_jjVI ^ i i«*il jVr A_il At -\“n Ipsu JjjjjaI (jlj (J_uasll Lpjlijj ^gjll 

SLuiIaJ' j£aI Ja£9 jjaC. £jui!j]I jpli ^ Aj! jjJc- jjujAl .''IpuiSdUdA 1 ' jSallj 

l$J ^jjjI ^pll "Ajpill jaL*a]I £-jj” jPJ lilli £jjjj " j&lIaII Jjjllll k"' jl CiIaIa 
L pja ^pll A.- *> l jaaI I Qii QjjjjaI j jlibq . Ip. CjLU AjIaaj" ujjl£ ^gjlij jpll lj& 

jJiSJ t—iSiA Jlc J£ (j jaIL)" JjJLd jilll LpA ‘ ■■■'' ^pl) tilJj jjjj jJfjjiSjA 

Ajftjj) tAj-~hj uiaII Jja t j m"t jPillj 1&I.1C. La ijfriS j^jII aJLaC. 1 JLaaj Jjjll <"ul i 

(V) \ j*a* 1I tillii 


l al ,^K jjxuiSja J3UA jjill JjVI JjaJI I^A CjUjS JstiiUj 

L)jat_ijj Aaj (Ajjjatjall A-ujVl A_aUuil (Ja <ja. (JalIj <_JA2aj (JjIa 

^-a jlj-ail (JvLa. Qjt AjUja AJjja. jl vliJLa .sXi^a. Ajbj (jljjcV 

jc. j j l j l-.uI I (Jj'il Ajja. {JaC jLSj .JUJla. ^Li jjauiSja j^jjA ^jjjjj jlAjj 

jjj L&lpjl ^ VV^ jn n^tTi ^uil j»jj (JliiaV L^ilS A.a15>1I jA * jjj.>«^>m 

LaI «AJ Lplp (jJlII ('gJjSfl Aaiwall Xla xbkl ^ '<K*1 (_U ...j L^j3j AjLL-ual 


Ajp-uJI OjII oLaS Aaj p Lbi^ a]j Jjj Jja Cjj*_»a Jiifl Aj&jmia JjI ja 

Al £rt\c.\ 


Ralph Waldo Emerson, Essays and lectures, New York: Viking, 1983, p. 718. : jlail (V) 

^Wrtll daliall J-aapl j^ajj Cia tj pajl j 

Johann Wolfgang von Goethe, ‘Shakespeare: a tribute’, in John Gearey (ed.), Goethe: essa\<s 
on art and literature, Princeton, nj: Princeton University Press, 1994, p. 163. 




:^IL it Ji\ 
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J 7 ±j^± 4 £ 


(ji jjl J Laljc. ijjjoijja. J-U ja AjJ (j-2 sAaj V (_yLaaJl Ha JLa 
jjliJI ^jJfc llmluil Ijl —(jvUaVI JjasYl jA jisuSJm 

^Sij j" vSuji JLa&Y ALaLLa ^3 a!a\£1a _jiaj A^jkj jjLu jlS Laj .Jjj^auJIj 

" ' j v -» A_ijjia :"' Y I ^ 1 S1 i >h^>m J^lx-a ^j--a ~ J> ^ l5^ ^ V * C 

jJjjA (JILa SAjjJ LiLdl ^ jj^-lall <^-2 LlliJ ^ JAf ^& S j 4 j1j£JI ^ Aata-aj 

Cul£a tIxIL eli3_jlt tdlj ^-3 Ajja. ^jic. j^yA jjjIj (jl£j • I VV1 ^ j n . A . Ti ,jc. 
jjlj jgjL .X.Til ^ laJ l jjjLjII 4jajjlj 4_uaja*A 1 VV ^ ^^.9 A_jj^. Ayajjuca 

. V^"l j jfLujLi ^'j3 AjjIjj *AaJ A_jja. ls^ j jj - u i SJl ^ iaji l ijlS 

^_3 > ' w 1 1 M '-n I I Aj_ojLJ eljj jj.' -.A,"' l^al^j mU 4-jlj^jll o3Jt vT l.fi<a i3_j 

1 ■a^'nl*'^ Lola jjjilll _ J-v il .* *L L* l."' ■■'•n-j'ji ^9 jjja-YI Laj.uraAj iLjLall 

jAj t A.u./iLaj^ll ^clLa^aa JurAy (> A. •-W £ \A) The Athenaeum ^ 

CjALsIj Will dj^lj L+fify A_Lal£ a£)A. ^gjj (jVl JAjjJ ^ . ji - ^i i ^^11 
AjLjajii A_uLj]YI Ajlsjll ^3 J^jLui ij3 Cj-jO-j! ml J9j ._jjjiR ,*—jL 1I ,'j>all 
(Jjia Lo _^Aj t A • • — \ V ^ V jjAJ La 3pj]l ^3 'Vxv^jaui iyxC- ^) jU a fL u 

tec t 

j as') ^3 ^aLui AA2 A j Aa'il l AjLLS ^j- 3 Lai .^LolVl j»--a3 -i-a«l j n > A . Ti (j»a 

^jJj JJA ^ A • A Liy3 clll_y-ialx-a J!iLi. jj-a Aj j . Ja a. i l eJuajll j»J-gi-« 

.^'^LLS (jiLil a’t*-l! ^ LjJjj j»lS ^jjllj iLaljH 


jj_all CAaux jj Ljjja._j l lal Lj 1 -llill (JaLSI (jlS Ij J i laj l ^^-Sj 

^jiuAkJil LuLall __Ji 1 V^ A ^3 ^jSLu 33j j5L jijLL (Jjjj A i., <a jA j*ac. jj^LlI 
ojjSjll jjj_uj£L JS-i j §j . jILa lAjLji jL ^^Lll aJjI^JI LjjSall JLac.'iL aLb^x* 
CjjAj_uilj y A « A ^_3 ujl Jj iA_jj^Vl Ajlj-Jali-a ^3 ^ ^J-Ss] AjjuiLaVI 

a 'iL A_ilaC ^_3 1 A ^ ^ jjl _j-aV 1 111 A \ V^ A_ujl SjJ-u! AjLS ^ A t ^ ^Ja 


Augustus William Schiegel, >1 course of lectures on dramatic art and literature, tr. John 
Black, rev. A. J. W. Morrison, London: Bohn, 1846. 




.lUaj j \\ > Ani fjSLi ^1 .^.ijjlaj'yij SAjAa. 2jAli AjIjSI tjj^Jutll (jjill *■%. CliAial 

J tS-lJ 4<-Jai AJjjj L$iaj tja-au ji JJfc 1 Ajl£ll ls J& 

jlSj * Jjfjualij Jib ^Ijj jl£ \ A ♦ . j»Lc- ,Jlj_». £Aylj£l CjAa <_siil JjjsjII 
jjl£ ^jjLjII liiij is jo!) . J*_ill j-a Vaj Aaill ^jJc. 4 jIaj$a* j&Ji jja as jrJyljS 
(JJjIjAJI jj^a AAX- ^iLwayij t2_L]S j jr, 2j ,.' lj..' tliLjUS ^ Iv'j jAuua AJ 
1 j| A*J Afl (jSj Ai£lj (LlljjjAjj liljLuVL Ajjlit djUlSa. ' fl L 

^Aylj£ ^Aaj (_g>jlaJiVl j*-£ll £sJ)lal SjSa* jji (.L$j i_ijjjL*ll 2jAaill AjUjS j-9 
(j-taLaJI (jljjxll t _ s _ll (Jj^j t5 Ja^"<Jajlj 2-aAiLa ~ j.n'jjj.ifT'" >l!Lasj 2_ajJa 2 L.A 

!!! AjSjLuij AjjlLaJU jj^UaVI ^ ' r - SjJ sAauI 

• A (j^a 4 ^ ^ cjaII i21al£ll 

Aj-aSJj 4A_iail^i IjluAlj oAjISjI Ij)»-ui ‘ '1 '&■1 1 ^ y- i' j ^ (jlS Ail 

^ LoJaVI j^fallj (_gA l\-)< l , „V I £jjall lilliSj Cij[)\a ^ jljLSi 

(JJJ -laJ>ll (_j-3 AjUJI UajJljj 1 < ag a JjA y!j_uia 4 _jIaj i'»l Aia . 

Jji IjA J^aIL ^uatajj toAjA*ll AjUaJj <jYIL> JuLa jjj Lutallj Lulkyj 

2_L^la SaJ CjIL (Jillj t > A T £ jLuula ( »l^Jji Ajja 2Jjj3 AjjjkjVI jjlj 
(_£)*jjiil ^yjuuoll 4 -jIjS qa ^aLoj 4j1j£ t- n l % (Jls l<#t .4jljJI aAgl SAuxaII 
AjIsJ*j S)lji-a]l (j-a_^sullj CjVlLi]l ^ Ar-jx^a jAj A • A'j jjuX.t j, ~r- 

4-y l l \ n i l ) 1- W l j i ^lA l_u£'j JJ. L uu ^ t *l (_JX 1 CjUL^X Aj^l (ilJiijiVlj 4 ^ — l^ljX 

(Jill sAjAxII fcjjlly.Vl (> (S £ s 3 SaUIj Aaill jl£ ^Uajj (o) p A. V "^liUllj 

(^Jj .LLaSj Jll J JJ > A . T) £>uiAj J»-Ju AjIjS -Ajx-a jjt ~ jjjjgaiLjjI! l^J Aid 

aIjLu Lai .^J i_j)jLuiL jil A cl^jui ^■*! t*e. lL Ia^^j Asi lAuIjlA 2 il^C 

(Jj^ l—iJjJala-a AjLS (J q_jJL«j jJiuiSjj Allis (JuJajj3 jj'.X.T.l jJiliall ^Asjll 

: Jij) j ~£. ^diljll (jjsll (J J jl .i i^nil (Lull *A-iL'ir'o <ualAll ^cl/l ^-U 

Nina Auerbach, Woman and the demon, Cambridge, ma: Harvard University Press, 1982, 
chapter 6, and Marianne Novy, Engaging with Shakespeare: responses of George Eliot and 
other women novelists , Athens, ga: University of Georgia Press, 1994, esp. chapters 1 and 2. 





jlliUja.: »JjL t j jj «!■! jj) 


. tn > . 


Aj-JLftjjll *“ jj+fi 1 -liUI £Jj^aa£ 


("'Ij i<T*> >'i 4 _jL£ tiUiSij ^ A ^ A j 4. jjU i f I f.l j» .*■ 
'• -Vj Yy ^-jj] I mjmlj (.Lakll A^.1 hj. 'V.I djlj-njal-ffoll j_a 4_c■« I ■ >»ji jJfcj 

4_uayAij pjli Lai ^ ^."Ljio^a lllL^uuJl <J£ (JaAuJ A^Jj tW ^3 4 ilai LaAiLa" 
.alilSljU;')/1 j^iA 3 Labi] 1 *>!"'. a Cl3jil lilii ^3 (jli UjLtaLJI ^3 oALa£ fj$\ 
ljj> ^>JjS Aa. (jAaill 4j3_j-a Aiul A3 “(JJ.a^ab-a Aa. 1 ~;J’L'^ (JyA. U^J 
(_g,Yni aAjc. > ^ '4 o^ALall 4 ' 4_UnlLj^II (J-jaba (jLajjft Lai .alljjb 

.a^Lt*]! 4j-aliil 4jlftbjl jA3 .jbjj jUhLj (Jja. U''*',^' (JLc-S? 

x-iA ill ^ft jil 


IAj AA3 . (Jj-oall lift ^3 l}jA i.. in 1"' m jjjll 4 nrjyll tllL 

44_uLT)fb 4 aU 'll lilijj 4_Jabj'/ b 4_sjab]l 4-Sliill ^^Jc. Sjiuj Vjl jiijoSul jjjLj 
4_dl£ 4j , >al 4j.jgjLaj^ll jjjaj £-aj •£_u>jl _jiljA ^JJ jjj1j]I lift Abal jjl dul La 
(J _3 4j miLajjil (jj aVuil aj-Uiall 4_aibjl jjjluiSjj ^.l-v^al LjjjI ^^-3 J 1 ->11 yjla 
Jj-uilj ojj i?’ia — LjIjj (jl (Jj3 -JIaILi Iaj A3j S ^ pfi J‘*Ajb_a 4^a.ljx 

Jj—^. jUisllij L^—uijLajj" j "(^ajALSI' (jj—j jlj % i ^ AY V ; ^ AY 2 j " jjj.. uifLuj 
^g-uij^all ^.Lil j£all ^ 1c. CjjLj m ^Lill dAjaLI 4_iL..ojjVI jliuJIj (jbjll 
<bu3 c.^Lc.1 ^_ft JIajLui 6^3 llij\£j . j-ui& ^jLjJI Q_ja 1I Ala 4_p^j.oa]l 4_aajla-aJlj 
Lai .4_iftlj]l 4_ialsiill 4 J^aill ^_3 j*\ll _^A lift jl^cL 4 j, .■ \Ljji!j ■ X 

^ AYVj (Jj^ajjS Aj^jjjia LajLa 4 _jjS j^ill (jLljil A33 j-ajft jjjSjS 

ajaLI LjLaJVI rjjljll ‘"'I LiiVi ‘s-v i a*”'! ^ta t La ^•j tl ,^.ll l^.l^A.1 ^ill 
(^gJI ^*_ill JTJ 6, •LajjS J_gi 4j*ajL_5_)ll ^S^aJI jjjxiaGj jjln^ui 4ji$^a 

(jiiALall a-lLSlI j*-* ^gftLuj ^^gjJI 4jTk^jau»llj 4 a^LI'j 4_ucVI LiH LbLla]l 4^!)lxll 
dLuiJ_>^il Aa.lj |ji ^3 £.a-\'> IftAataJ (_jjll LIjAII LI . JjUucSAuj jftj 


:>'0) 

Jonathan Bate, Shakespearian constitutions: politics, theatre, criticism 1730-1830 , Oxford 
University Press, 1989, p. 144. 

: ^'( v ) 

Paul Van Tieghem, Le romantisme dans la litterature europeenne, Paris: A. Michel. 1969, p. 
287. 




fcUlji jliljja. ;^L t jjj* * jjj 


- inr . 


j-A (J-al—uill ^j)_a]I I-1-4>j \Ll^aj£llj L-1-aa.lpllj (Jpa*<q^Ulj ^ILjaillj 4 <J_AaJlj 

^ ^".jj-aU-oJi i_jjvii ls ^uh jauiii aaisii 5J^>Air jpj ^pii 

jAluilij 4_j3 Luiipllj (jUaa. ^jjjjLd jjJiiLall jiL LULul 

LS-3 £■£*!' t5-3 (^—viall liA jjX. JJaE. jLajll al^j £-a 

jjj£ (Jj£-ut_JJ (j rl^j^ jJSjLaSlI Ljaj! LlujJ C^J ^ jailji 4 i-ij... /, 

I!■ '1 L j> «-i» 1 I jjjuucSji jj\£ JaJ 5 jjjjjSjuo jpV 4j.„l.,5)fl 

V LgjLwji <. a Liliall ^gJ jLi i_ul£ 

4ijlui 4_ui Jl£Ji v i "cLaJ A^uijLjjll Ijlj j| ^ ')‘4_j Ij^li ^U! 

Vj _)£ } > » '^ ■ > ’ jaiL Lij . LjI Sj_jA$»a]l (Jl£_iiV I CjjIs "yjj" lIuIS La _pib 

i*j_£ll mMj mM 4iu$3l a&UII cilii Jc 

es-3] ^ J-ac jjjIj jjUjj jiui&SA Jb\ (jj 

j j .-t wju i j.u*.»i S ,> k , i ^o£ic J^la, j^o Qjjjuajlajjll oia . jillj]l (jM j^Jcl 
(>UI (j>*ll Ljlp oJ^jaII JlS_iiVl (jx- La -La. ^gJI I * lij LjLSil 
JlSjii (3L-J £*L£U Hop ^ L t - 1 Ajl Ijjj 4 jjjc. £jjjL 1I QpJI (Jjljlj Jut E. 

jo«xa f4La <Cija. AjIjj JauLi (^upJ^ <U3 (>ajC- JlLJI ^ dajj .aJj^a. 

JjLui Spall ljLS jj£Ij jjuoxII lillj ^ llupi jlaill JiSl jjj L 
u^'- 4 u>^ inall viLiil 5j_uiLiVl (jjliail j_<aj .(pLill j>_aVi (J—4*11 JjVl <_ia 
<4-Jja. A .jl ^ 4_i*Al Jij V ^pill Lijaall j£lj cLulali jj'j . ^ .^.tl 

(j»a ^jl_jj (J_jl 1 $ W i <*ij *Vjljpl3 • ^J.l ‘»*i Jla. (Pa 0^Jajll ^gll 1 ^ ajj L (—(^lpj3 

j&l (A) 

Victor-Marie Hugo, Preface to Cromwell, I. G. Burnham (trans.), in Jonathan Bate (ed.), 

The Romantics on Shakespeare, London: Penguip, 1992, pp. 226,225. 

:>il ( 5 ) 

Alessandro Manzoni, ‘Letter to M Chauvet on the unities of time and place in tragedy’, 
excerpted in Oswald LeWinter (ed.), Shakespeare in Europe, New York: Meridian, 1963, 
pp. 130-5. 

I(P Jja. Q&Miji Ak: SjijLali .' ^ 'i-1 (Jllall Jj; pajl (\ ■ ) 

LeWinter, Shakespeare in Europe, pp. 161-2, 





S\j ‘.fSki i jjikS* Ji\ 


- i\i - 


Jliil jS 4 Cjmija 


l-i'jS 4_nj ^gi jj_iiA.ti (JiLijj ^ r ^". LS c\ifi I i^sull ilia jj^j jjISjII $iia.j]| aL^LII 

jt .all (jjjj jjJI 0 jj» ■ ^oll) AjjUWI Alylaill (jjj (J-i-ajll VyeA AaiaVl SjXuill 
qa Jjajj J-^i'l (_gi 111) (_ji)ij aJjIaj lljlaj) (jjjJiajiM 

ojLj! (_glllj (JLiiil ^j)-wa ija ..X*. AijlLall «TiiSj .^Y Y ^g_l| 1 V 

LilLIl J^all) JLaJI a_L)j*j ^gLj .(_£jiai]l (JjIuiaII ( _gl& AjuIjj ijjjjjjjj 

£jlyll "a^jj-a (JjJaSlj aJLa£ ^ jC. Lill" LjUi^i IjlaJ qa Ajuj Lcj ^ 

ejjjl JaLiil jj jL* (j-« A«nj ..' Lai (_£lllj jjlc. (j**Lail J ■ ■*»«!' ^ j_u& 
.(jiiLiil (jiiljjjlj jni ii^ ia Ajs^mm UalaLdia Cjjjjjjj i a» . ^lij 

h-tll ^JL Aj jl£ Aj ^la <Jx*Jt L& i. *8kdTgl ^.IjaljS A-alaiuil ^Uajuaxllj 
lliir w|ll*i im ^gjxjj (Jl« (jJc- 2 jjjL’iVI AJlUL I laill 

(J£_klll llgl A jaVlalt i_Lj£]l jj-' 1 lijS *fl 1 i_LSjl CjSlLal 15j ^ ^ Sialaail 
jLdla AJija. Ailjj (_gi jiiuiSdll AILS La ^ Ig-alS ( _ s jH (JaiLuJ a^£a . llajl 

(jlc. Jd»*J ^gjll A »jjKH (_Jj3 Jla jlluiSdi ^$3 <j' Cii) ^ < *■ 

(JjliJ (J%jl nij Ajjjkj »lfl 'j AlddiilL 5 J^J ^ . LgLuiL (jjjlj_3 (joiLui 

(J>. ujj ' Ka_ji1 A_jLJI Tj-lajj A Sjaarll A "mW (j-Slj t" jiijuSji 
L'AllegrO u-S Q j) jIu (j_j-al 1 iLSia S^jalt lilJj ^_3 A_jUaa^La jj 33 ( _g_5 (JaaLi 
jJai A^a,j (Jjl sLI I^JjXda "CjLUII jXdll (jlajla .' jr '!' AjS i. L^ai 

A_j3 (J>Li. (j—a Ja_ia ( _g_lajj A-ailaxJl jil_ui^ A_ui2a3 ^ ^ JJ.* '•" (j-C- ”4 ‘LIA 


:j Ll(^r) 

James Engell and W. Jackson Bate (eds.), Biographia lileraria, vol. vii of The collected works 
of Samuel Ta)>lor Coleridge , Princeton, nj: Princeton University Press, 1983, i: 85. 

.vol. II, p. 15 (3 jU 1 ji^JI (\ i) 

.VOl. lip. 19 JjU!' Jl-aall (' o) 
Schlegel, On Goethe's Meister, p. 68. : jlis' t) 

Hans Eichner (ed.), Friedrich Schlegel, Literary notebooks 1797-1801, London: Athlone 
Press, 1957, entry no. 1150 





jljUjak :JL .JM.aS.a jji 


. tn* . 


J UjJ\ — uilD ji Acj^j 


j- 0 Ajjxj “ALja. LjIjj (jj Jl*-wjl (jl JajLa (JJJ QJHJ - >j L»" 

(^Ja*J ...(jJ^aJ Aj^ulo .lajj V" 4-ji t _g-ij £-a^)j tCilaU jAj VI ji±jj£A JLocI 

lilJj .lie. A_LuajJI 4 joAU Ujilt Jjj_a ^jJoaSIj j jU I (JjlaJI I jjk JjaI S . —j ail 

S'%w\ 

-iii . 0.1 j'>ll AjfrljjV' JLoC-Vlj .iV'll (jJJ La 5_£1*JI jji...<.* jiib Jbuuijijj 
liliis Ij^li (jjiil ol^*Ji]l jLS e^J^aJI AjcI^jVI JLa&fyl oAA i_>lli£ tjM J jl£ 

(jj jjlS ajc.I^jVI (Jl^cVl (j) (Jj *Lja Jla t jiLill AjujjIaoj 

ts-^J (>Lajjj tluljUj fV ljVULi JLaJI ^ La£ illSj Ajlj .la. 

ASJ^la LAJ^jsu AjJajuiall 4_^a lLia&Lui dua. SA_uilj (Ja, d.* dlLLS 

cJjLu HI ^iisB ^ ^sl l (jij A3^Lxil l i il^ jls^q -^ j uuLaj^ll o^_loa1I a u. iV I ajLSJI 
l5 Jc Ciltlui AjLIjj AJ>Ut S)jill lilL odtlaJI Ajc.IijVI JLacVl jAJj j»• 

A-J>iaj (jl<u_9 ."(_tfVl" <■ Qji .<t\i 4_il*2all jL&Vlj (Jiijll jj_ki*]| 

La (jjj AajjjLJI aIXJL La ^ja ill S\Li‘)l L$jl j' f' r - 1.' (J l iaJ I (jx. ^ 1) *'j ^ 
l^SJlal A_ojS jxjj ‘LjjjjOjj ^UL, ja_ii jJfcj i ioj -wnC. (JLaC.1 » Lf-,1 iV.I 

C e 

j^y u' Lr*-4l£ Li- 2 (>|L»JJ LaAjj.ll Ljjjj^jijj £ljjlj£ JLacI Ciila J3j . jXuiLi 
LJ^VI L tj) i ^n ^>1 Jai (_jJak (_jiilj AjaLuill l_J^I”j "A-S^laII l_uI" sLo_ui La (ju 

a 

(£Aiill (JJjl-iJI l _ r ifc ViA. jJu (j^SlI A_jl^j JJ)La t^-ijll ^LiaII 

tS-IC' SriLiSJI U;jiJ LlLi&La L_liiJ ^UsJI j-a JlfL&l eiAj 

Lsr® *■“ l-fiJ 3 JjLj II (jAjS JiLaj ^la JlaJI LaS jLxa l-j-W' 
(j-a AiLMlI JLiaVl tdJj ^gj Loj — ol^ill CiXal LaS lAj^aill lIlJjU ol;l £-a jIja 
. JUxVl >iilj ^$3 (jA i CjljjL — ^jj^JtaJI (jjaJI Ajl^jj cl^ail 


F. Schlegel, On Goethe's Meister, p. 68. (1 A) 

sjM(M) 

John E. Jordan (ed.), De Quince}’ as critic. London: Routledge and Kegan Paul. 1973, pp. 
268-72 (in the midst of an essay on Alexander Pope). 





iSljl :^IL i jauAS JA 


- i VI - 


Jilil £JjjAa£ 


ts^ cs-l^ 1 Alill jj-i-S A-ila. ^g-uuLajjJt .laill jji n^Ji jjl (JJLsj 
uls "4*^ 4- JUI ipil {jji £ej;Lj £_jIj1I 11a jVj . Jx_LVI r-jluil 
eW LullaJ^J (J ^ J uuaA ^)Jf**« jplj LniSI La LJ ,4jjliLa Au-ul^Ji 

LjjqJ^)9 4. 1AO»a^J La LI AmJLA&\j (. l j aaL^J ^1 c 4 < 1» N a j 4 

4jja. AjIjj Ai«J (_gjjt.il jjill jjhxj_$ ^ Liajl S djUVjllj (Jj iluUlj 

jLil (jill jxii!l LgjjSi L-iulj J J . U u S j.u l JJjxj Aj^a. t ^°i ^A tluA j-a ~ jl—.lba 

£-uijVl (_ 5 -J^l ^Jjlull t^llj jjj (JJJjJl JaLijVI ^jJl ~ J-ili Asu Lai J-yjl •' jjiajj 

jjill A-UjiJl Ailiull ojiL jjUl ^-jjll jjJj jj ■ -S. o jjl 4 _j3 jjjj jLil 

.AjIjjII jAj VI t JjxC- £xaLil 

pM ^Jl t jImlw < 4La AjjljjJI Aj >/!•% tall (ji« Alix tJjdLS jjtk ftJLXX JJ^J 


JiLa aJjxj ."^jkc. £ jjxj] 4_lxlj" jx ojliiLiiVL Axilc. alilj^ij ^lii ^jxla (j j i_iLi 

j n ,>,a S ,» 7 ^Aj ^gjJalxil jx A xii-»C. A-u^aL ixl aJxL jlS (jiil JaaLx iilj.ij9 

jlS tAjja. oj-hoUx (jSJj A x ji-in - (jjjs .1 A ial aJxL ^x i. i W Lua 
jt a i t LA j AS (jjxjlll jLaJt)U ^^Jjiai Aj-ajS Ax!)lc. jxjuSl A-uajlL jmA>« 


jjSaJI AjIxc. jl aIjLjj ^gi jjiuS jialji uiixSjj ^ ^.cjjjJy f*Mi5 a£1« 


(.T) 


Axx jljaJlj AaljxaLuaj Aj^iiil duljlA ^LLj ujLLS 


OJJC. 


UiUa£jj ' ) 

Jonathan Bate, Shakespeare and the English Romantic The Romantics on Shakespeare 
imagination, Oxford: Clarendon Press, 1986 and Shakespearean constitutions. 

*ulVA? *—jd^xll 4X.jn% A Ujlxllj LuijS (j Uaj tLUiJj 

The Romantics on Shakespeare 

^gic oJia-fl <jlj£ ^1^ jJj .. ^M i Jjft. j£ill jj±j UaS lift 4-6^51 - ilaaj t) 

UpJ jb ijjpftll jjsll UisVl jilt OUUjl J» iidl jt 4xoftV' jx SjhjS 4x.jJ 

: , ’11: ^ t ■ ■ V' 4_^jLw J_^1^; 4xlaxl ' - v > 1 1' ij . .f i j , .I*:! ' i 

T. S. Eliot, ‘Tradition and the individual talent’; W. J. Bate. The burden of the past and the 
English poet, Cambridge, ma: Harvard University Press, 1970, and Harold Bloom. The 
anxiety' of influence: a theory ofpoetry. New York: Oxford University Press. 1973. 

Jl) yJlSJl Jitjll J jjj (XT) 

Walter Jackson Bate, John Keats, Cambridge. MA: Harvard University Press. 1963, esp. ch. 
10,‘Negative capability’, pp. 233-63. 



i2|;i :*1L >j #**i « * >’ 


- i*W - 


.llill ^ j:4 jP^wijj 


V,t, ri. (jjiil£ al_p>. ^g-3 Ax-mla. 4_laaJ 1 A I V -,\_C j_x (J-J_)jl ^-3j 

(jjjtfj' il ^ Aj 4 L_jla 4 jtj^j 4_jlj3 jl—jjil (j/i j£> jj_ 3 4 Jjl jl, 


4 r-j ■" c.Liialj ij ■' & j»La 4_Ao*JI sIa 4 _jIju ls -2j • jjc ‘~‘* aj-u ^js Endyinion 

.1 ^j (jl s_a.}Lna Ld j_jjat_^A A.n^xi jVI S.ljakj<a ^-Ajj _jj_'■ d ■“ (JLaC.I 

• 4jlp. <L)lgj Aid 4j£liili l$j hV-ylj 4 ;-■< ^ (jjj Iff » ‘t-»j ^jjuX.T'I 


4jj.'i ><->] 111 j jj-Ij'lA Cjjjjj jj^Lajj j»Lui^]l ^jJl | jjLa I I ) aJLuuj 

#Vjjj a_>4^ Aj^sjc. lilLiA jl-J jj.ijlA jlijc.1 ^^Jl bjj .wall elA clldl Jj-ik 

jJJ-ud2a JJ 1 A jl jjLaal (Ja" 4jaiij jlij&VI Hfc jillaj JjLj 

j-a sjLjc- (j«j"rtj — I^jjIju (^i —aJUj^II (jjll 4 _£jSj*JI s!a 


4j m'ViII 4_j1Ul jj_3 -j-xJ *]LyIl 4-jli-j 4j ...Vll 4 "11-v i a liLLall 

iSici Jjtllljj ~JU>^M l^jilj t^UI (jjLsll (jJ j-aVl V" Suli J4A. ijciuj 


(*-)" 


.IjjaSj j jah-S i *- jl CuljlA *—a jsjl jl£lj . I.i1a jaJ ltd I Li 1^1 jl j^i 


11a £-jiil J&2Li ftU-ll Ajiti" ia.1 alLjljUi j_g.ll "(jjijll jj-aC." jl£ 12j 

Cjjc-Ljj jjlaill ti _a 4 l^iIaII duljlA 4 jj^L jl jiiij «(jAj£l 4 >...'<11' 1 j<jjl 
(J4jjS jLx 4 ^Uji ^U)l^ jAj (Jjfxilji Ja^. yl-^1 <C.lji^~» le- Q±iJ& 

^Iajjj. 1 .4^alc 4jLi^aJ ^jlLI (_g.il.Vill jUjJI (_j-lc. ^JLil! ajjjljl 4al . >.^11 l '"'KV 
sUi l> AjS jl&i Endymion <J\ <-iil U^ia. ^pll A^-all j* 4il$jjl o*jj 1AIV 

CJjVI (_j- 2 4_^li. tliljLajyi VI i _ s -Ul Aij^all’ ^gjLjll^ 4 1-vl ^ ijjjl 4_il 

ojiall 1—a (_uaj^o*J ~(jji~l 1 Ul.a.ui 4a . ^.Il .-'11 1 jl N -N j_C- i ..V .1. I «^l J i^l ^ “'llj 
j-a 4J1 a ^ ^g-Ja-all LS -lc- IpLS a-j-al! jjlj taijc." ^VLl ^jlllj ".4j A ...’ll 

^ ^". 0 -l^ll Jj].1j]Ij ^Slijll ^jJI ( _ S *-LI 1^ w-i»'n V tilj^ .T-llj (_uaj-a » Jlj jail! ^.~1 C. 


(vr) 

Hvder Edward Rollins (ed.). The letters of John Keats: 1814-21. 2 vols., Cambridge, ma: 
Harvard University Press, 1958, i: 142. 

p. 143 (JjUJI ja.j-11 (Tt) 
p. 203 juUJI j^all (to) 
p. 193 i3^C41 
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V^UjjSI ~ y#Ah JiiB ^ AC>>J4 


<jaLi£ Q±i jjliill jl£ ^j.^iuS ejlSai tJjSuai ^Ij ^jfcuj aJLJI e2A j;llj$ 

(“'Ifl >fill jl jlx ,^Vl jj_j ^C-Lullj jjljJill" jjxjj "dj'\ ...II Spill" jjj t^^ylpSj 
(_ 5-2 ".ajj-u-a (JjJaslj aJL£ ^ jC-Lull ojAm!! A-Lall t>jr £.I La jAj "S^ljlall 

(_pa-3_) ^ ILujL. IjLua (jjLiHI 11 a jl£ ^ \a_uaV| SJA^JI j-a Jjic. £-jl^ll J^afill 
^ ^.SA&jxII djLiVyil ^ ^gjl-lail Aju La Aijll (Jj3 j^ r .jj] jSl! jjLuJI ApaJI Alill 
(j-ujL a jj ll ^U-i »d *ial l j_A ^l-l-iil A_ju La C-jLha.ll lAA ^^-3 Aj-uiLiV| 4i_i-alla 

A, J . 1 V 1 I I Cj-j1)L AjLj-uiI ^-3 a^_a.j (jaj_j£ (jl (Jj_Ej jl j-£-aj La j_Aj "^Laj'^l" 

. UUi&mJ 

udb A*J jn->l Lai AiLuaJ^I CuljlA (_jaJ La^all 4j_j£ill Aj^aall jl 

tpLiSfi J jjjc. 1 (_gill (Jjjhll dilpll jA 4AAA jl£ ASj .AilaLuall ALa^all 

jl (jl_) II ICjIaIL JaLjjVI dli (j£>h jc. lillL f la Aflj tL-aliJI Aalua«ll IflK 

JLaJI JLacL VI j^ j^i V JjSluiall ^ A M Vi all ^gjl 4 jyj$ ^giu AJ^Ull 
AS3 JLlLj ^ ^4 jjykVL lluiaji JayJ L$J fJ ii ^gjll lilt jc. t.iftAj V A-jLaC. ^gi 
CS-“ <J£ (Jipj (3iA» j& U*jJj ‘J^Vlj tllllll jJJ cl)ill jl ^Ualjil 

LI j_j£l LI LulLal ^lij j£lj ^LuLafil A-jlLall S^Lc A_j ^ljAj L jAj) dill ^Jl 
^g-3 i ." I jlj L Ail LaS .(_ 3 _nLull J-A jn jLSj iLl^hjll ^g-A eAA Cljl£ . J-i.1 

(ji ILui" j£j jJa ."jVJLVI ^gJc. A-Ua^j <JSVI" jjLiVI «.l^x_t!jll cjj^ AjIpJala-a 

j-dll lilil jA gr wij ^gJia. (_jl ( _gA jl Jai3 A-jlc. jL£" A-j£lj “AjII Aa. 


Bate and Engell, eds.. Biographic 1 , II: 15-16. : (1 vl 

:jki> (XA) 

William V. Spanos, ‘Charles Olson and negative capability: A de-structive interpretation’, in 
Repetitions: the postmodern occasion in literature and culture. Baton Rouge, la: Louisiana 
State University Press, 1987, pp. 107-48. 

ajil^ll Ajjju (jaiAiii (_f511 (JjaJl ju ,all 4jlg ^ ^jlall Ija 4_kAj AuljU 
‘A letter to William GiCord, Esq.’, in William Hazlitt, 77ie spirit of the age, 4th edn, W. 

Carew Hazlitt (ed.), London: Bell and Sons, 1904, pp. 444-56. 

: ^lajl ) 

William Hazlitt, Lectures on the English poets and the English comic writers, William Carew 
Hazlitt (ed.), London: Bell and Sons, 1894, pp. 62-3. 
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_ Jij!' j/i jr jj**S isj-p 


5_uiJI Aj_JI dJj Ixy LaLa UU i jjjjSI 3JLuj ,jAjS i_& jij 

CjJjU #lj Li £>AajJ £ jj^iS jax^Soi jl& t<] 4I K ajljUjyL 

jl£ ciill -^ijjjjjjj ^LLj < jj-axll dlj jc.Li ^jai ^ij . j.u.A.it ^ 

CS” 1 " 9 ^^ 33 (J^LaJI ( —(Jj<a isJ . jjii. i^ i Ti (j^aij — alilil! ^1<~- » >■*, 

44^ O^! 4^ <U*aj jib I ^1 ,, Aj > *_ill j£]j 

4 s tU'Hj '<• tiiisj V ...Cjlj l$J jcila ‘Igjlj Oa. (ji l"i..,j\ „\ K 

<^i" ‘lMIj jcLLaJL <j£) J jlaj 4^ Lai ."^A 

ij ^l»lu J^a <ujVl SjUV! ^laiklaiL jLaj j£]j ".4jjjaj (jAUtJj tJiJIj 

. j jj ,i. ii £^.i ! ait cIjjji JSiU 3 3 .ja^jajj Jjij J^a (jjijj ja.L! J 1 A.T 1 
<jjS <jiL£ jlsuj j! s |>S3l Lh> -4^1 aij .•L^lajjil 4 1L,1 K 

CjIaU jLu ^^asi aa.j (jill <> jaall <_><& jl£ tLJp jJj UlLc. 1^ 

c _ 

•cS_H^ 3 (-i>4s UiHVl SLsa. Jawalij J^la. ja 


‘^J^ 3 <4P Hu J^ta jj jl£ jJb ^1 O^llajj 

f f 

cH4^ <j 3 6-* ■Hii)' JAa -Mi 'ts-^HjJ 33 Jjj »i ^mi j t> Vi ^ v l_i h J,,", X 
j-^ilxJlj r-Aa'jir t_jji_u)VI (j-H^ 3 ^aL£]l "2—uaiir lj_Siaj v LwAH^'j 
6 1h"j ^>^a" u-i -Mii) 3 Cil) Ai* ."LjjOjJI jsuiJI" ^UPaUJI^ 


J*-^ 3 u 3 Ly^ ‘"J^ 3 '” lU44j l4&" -lh>-4 ajs " 4 j. .*| i jj . ^1 
^ ^ ^ J^L5 (n) ."Ai}4L^a ^i" j^Su ji 

<JUJij| J^La, jjoU jS e^aj JjSVI 


. < t 

jj'HH JJ-H^ 3 ' ca-i "^U" iJia. V^^JJ 3 ' Sjiill 

tfJJ ojj^i V^- 3 AjjHi 'AA ^ij a Ujb Ijjj ^'.X.r, 


Rollins ed., Letters of John Keats , vol. I, pp. 386- 7 

Cecil Y. Lang (ed.), The letters of Matthew Arnold: 
University of Virginia Press, 1996. pp. 245-6. 


: M ( n ) 

:^!(rr) 

volume 1,1829-1859. Charlottesville,va: 



(jIjuji 


- IV 


— ^1 jaIII ji £±^4£ 


LS^ ( j- ^ axlu J CjUj*^3 <ja AjIc. (jijp&Vi ^L) jlS Li Jj-=2j3 • 4>)aj Jrr-^^“ 
UAj LiAj .AjjIxa Jj-Axl (_jl_ix.^U Hu Aj.ia. (j_< 7 ^'. isiA llgexj^uaj ^.Ixi ^-gill 
4A_JjjS-all 4-va ■^)_laa]! 4j_»A2k (j-« (Jj *>M1 14 Ag a . L> 1 31 £_jjl jj-lc. ^ J^ Lli 

yjj lU*^' Jj^J '-\ «L£Ua]I JjijJ t Jis^' tp] ( 4 '-^' j'^] t> Jj^ii' 

■ Ajj-oj)»^-»~y'lj Jjiollj JJAJJ e-^yJi 4jl (_jic. AaI*J aJ La ^3 J] JjaIJj l ( i\a . " i. U j^ U - ra A 

4*>Q , s^\ jni in L ^ i ^Jl ^ >.^-v 

(jiJI (JjAjll jA j tLalm^lj a^aLaa!! ^uiaII ^_pJ Lal^jjl (JaJj f.jjLa (_JjV ^La 

b.1a!axa]I (J.atla' o jti Ima 4 _xa.[_)a ^-i^alisl (JaaaI (JjJSJ l — 1 ^- =k 

4 i . ..'il ±JjuS\ (Jjl_i-<ajll £_a 3 tLljjj! ^j_3 4 _iajs]1 ljUlIIIj 4_Jjj£a]I A » jSji' A-Sljli]! 

2_jljj jj^a ajll^A 4 _Eja»a ellia.1 tAoLU>Ulj Aaj^ I I ^.uljjjll (jjjxiJLj «. 1^-aSl j j $ .a > 

jLjSliVI AxjaIj A ^" , “'V ' Ailaiil Jjij£ IjjljjA ijjJ ^ 1 •» l" 1 4jjjaJI l-jl^l j_waj^aj 

JjUtf I (JK jjU" ^ A » • ^ A-uU& ljLjISL*, (jlji—S AjaJSa ^g-3 IaLuaI 

^_a 0 'j'jj “i Jjjj bLajaI Laj ojjJu ^LajJI ^\j I La .LujjIj ^ ^"a hsl lj aJ_ ii ai1 
jLil j-Sj ^'’^".AjuaSI j \ > s\a j woLvll (jJ-*J 4 _ s —jaLal! 4_d 11 ‘J f-fr 8 cJL-S-o 

La" Jj^k tjj.IoaII (Jlj-uil! (j-ic. lAj J J1 i i i^ nil JLaJI ojj-iij (jj-uiJj^. JjjjA-i-a 
>ill jjja. lIiAj jjfuiSJj U^J ^ K^tajla ^^'iajj (*jaj jl j^aj (jjll 

4 aK A_j La jjL^JJ \ «, 1 . 4jj> t^-ij ILaC.' j IjSj 

jjiiuiSdA A-ajS JjU-ajJ AJUi aLojj (JjiaJI L-lUajk (jl£ A3j .^^jaA jja "A*ja' 

.SjpjAj Ax] 


•M ( rr ) 

W. J. B. Owen and Jane Worthington Smyser (eds,), Prose works of William Wordsworth, 2 
vols., Oxford: Clarendon Press. 1974, i: 129. 

■■Mpi) 

Lionel Trilling, ‘The fate of pleasure: Wordsworth to Dostoevsky’, in Northrop Frye (ed.). 
Romanticism reconsidered. New York: Columbia University Press, 1963. pp. 73-106. 

_>kil (ro) 

Arthur Sherbo (ed.), Johnson on Shakespeare, New Haven, ct: Yale University Press, 1968. 
The Yale Edition of the Works of Samuel Johnson, vii: 61. 
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JiSB yi 4 £j~,jj 


<i3*-***J i jJJ La Jajyj ^^jll ^uaj-^aill jj-ojij 

^ ^ ^ ^ _^iLL JL&a ^ ^ ^ \q t ol l &a&Ljla]l ^ ^ ijjlia £ a ■ **j> * 

. £^)-aaaJI A .1 nt^ ^jJc. (J:, U)H IjljO La SjLiy I jj'.X.T, 1,-|| \^j .„y' 

V La£ 4 j n .. '5L >u (^jL-a JjU-ajj] Afuiliail S)ii]| jj£LaJ V jalLa*]! jl ^ iia 

4jL1uiVI £Jj-aj £>k) edii tj-a V^jj .Lfcislj ^jJc Sjiall (j_jA)ilall ' J lLj 

;4_±a_i]! Igj AiaUall Aj I’n im Vl (_g-Aj i ^gj& aAa.j aj-all ' ^ < «jQi 

^ ^ .X«al <—flJ>ai1 jA La qC. S>£s <s sH" jj^jiall LabJI Ja ^uiall jljj Jjlia 
.ejJjall Jkj L$jL]l (Jac. jjj jsJasJI (_LaljjJ| ^ jjiuSjm 4aj3 (j-aSj lijj 

O^li 4 La J*3 JAaj qa Ifcuaj 4-*2o]l ^ jxu&Jlt JLacl Lajii Aaj ^Li 

<Laj <jiJI 4 j fjij AjLaC (ja <ajS3l 

Vj is k. J^k) v ^ _^aj t5 *-u ^ Jjjhlb j jn . ^ni ^jlS . Jk. 

Jjiill jj^-aiJI (illj qc. \j jJ*Jj «>J^j (_>alll tillij Sjjiw ‘■ TXji 4^1^.111 (_}*ill 

u' <>> (»^jlLa.(' 1) JL-jL ^La <Gja. aJjj ^ JjUa ,3^ 

i3iy° ij*~ LjLII t— t i S . n AjljL_a (jLu ^ (_jjb lIiLIa 4j2^)jjiaj ^ 5X)lc 

Lf* JlikiVI LfS Wl A aui' I jlj 4(_pa£j»JI jj^aaJJ Luk*JI JLa&Vt 

JLaj Ikuja ^Ul (_ualijl ojjjal ^LuA^I ^1 pistil ojjJ (jc, ^l g Ua 
j-4^=y j ii ,»'^l-:VI La ,ji LaS -^La^l bildung 


: >ji (n) 

Charles Lamb. ‘On the tragedies of Shakespeare, with reference to their fitness for stage 
representation’, in Complete works and letters. New York: Modem Library. 1935, p. 291. 

:>il (rv) 

Jonathan Arac, ‘The media of sublimity: Johnson and Lamb on King Lear', Studies in 
omanticism 26 (1987). pp. 209-20 

; 'klAytC. J<,\ 

Jonas M. Barish, The antitheatrical prejudice, Berkeley and Los Angeles, ca: University of 
California Press. 1981. 
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— u^i\ jiil! ji jr 4 jPjm^j 


O^iy*- 0**1 >' ( ' ^ ^) 0*1 (J-S (Jj-j tji 0^*i5 J 4 -jIjj 

Ml , . m i " £-uiLlll J-naflll ^g—ia t jl_uijL» ♦Ifl'j a 4 _jI_jjJ jiLuj 4_j£lj l^kLla (j±^a 
jn u & j ! 2_jUS 4 jift (JjA 4j£)laj (jijJ 4 n^fl (_uj/.i-p (jay ■- ^OJU " jj*iJjjjLuiij 
'bajAa.all CLiVjl -sai l (j_a ( jjS (j_A — (jiu-ui (J>lA j-a “(jjJj-a. mUj .tliialji 

4xojLaj__)ll jl£iS/l (j-a 4 _*jL1I OlJjl " lillj <■ JJ' ■ ■ * eba. (Jxwaliu (je. i a ,^U 
£• Axall (jball (jJJ A&att jiujiui <Jla, JDLa, (j-a liaj Lbyl ^iLj (_uJ^a. l j£lj t4j£. 
^j^-al jl (jiAui ( _g-LoJJ (1 ^ ) £ j 4jbii jUili 4_)l$j ^gia .4jla j_j 4jalSj j 

v^j (jSlj ^ K 4 J ^g-adil (^ill i avail Ju (^laj ^1 ill jOAtiall ^^a-jj tilfuna ^ 
4_jLat (J^ijloTi ^JLa <J!i-aa . (jiOuuljj ^gi j°j"' ■ ■< 4pvzaa_ijj ^ ^bil jjaII IIa Jxa 
Lila. (_gij — ljLia.j Ljaj -iji t jX «4_ul! lLlil£ La jjfr ^gjc ^gjfill i—kj£ull 

. c Lull ija joa (_$L ^jxu j V ~ ( jj4ji.u 

(jl .IfiLlI (J-aC (j^jJa LuajpLa (jl£k t (jnjouLajjll ^git ^Lol! (Jjajl ^ 

(_g-lc t iSa.llj ( jj^ajja. 4_ib. <_gi UlaJ ji jiilja £-a JlaJI bba ULa pIjjj 

(_>*ulj Jj^jj (jl (jIAaj 4jjoaV^ (j* ^JU-al jbub ^Ig . La .4lbc.lj jjauiSai 
l.l$J 4xuilwiVl i>Sall ^gjc. ^JjjIj^I oj ^gia_»-a (_yaj£- £juaJj - (j) 

CjL^)-mm 11 (Jj-a. CiULaXa ^g—k- 1 t)l»"i Jjj_j jl t^. dyuLajjll oLajVI 
<iM <—iIjLSII ^glai L gij 1 ^.ujtLuJja 4j>^vs >m jJtl (_laj l^jl JjSlb 4_p-ijtill 


:_jlajl (Va) 

Nicholas Boyle, Goethe: the poet and the age, vol. i: The poetiy of desire, Oxford University 
Press, 1991. 

t<jja Slav u» ’LjUV Jjijll" Jaj (y, l^jc. ^gjc. v V^j-vall v-)tiSir J_ja. 

Lji jjaiuall Qjj It Jay ia3 ya yj iS UtiS jlS l> jlkf LtjjlV JMa. jjA ILaj^aaj 

ya jjSla.Vlj jgCloja.VI (Jxull jcLIaII AjaltT^U jdlaJI elajl JS 

.rie 

: jtul (ra) 

James Joyce, A portrait of the artist as a young man, in Harry Levin (ed.), The portable 
James Joyce, rev. edn, New York: Vintage, 1966, p. 526. 

: jkil(£.) 

R. A. Foakes (ed.), Lectures 1808-19 on literature, 2 vols., vol. v of Kathleen Cobum (ed.). 
Collected works of Samuel Taylor Coleridge, i: 575. 
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ij-uUjjll - iJ jSi\ jUI 


(jiil jjJll jl "A-iiilc.jjj^Jl" oj£$ ilu LuS jjSI {JXa «Aj-uijlajjll 

,jJc. jfrSLq tjgTull Jitll ji^ j£j.lJ jA JjtiHi .aJ». (jJI ^Ijaj 

.AjIe. AujUuaI 11 ■ (jl Jaill 


j^-2 A_uij A^n) ujJuiIa jjJ A_ui 3- jLuujLa ( »J^,.lj.fl I.1JJ jjja^ 

^ Ij^ Jiajj ^ ^ - A jKU 4 j ni l liljpl Ajjju-a dljljjl ... IgjA ' >«*i LalS" . - .' <u\c. 


^9j a\ \ L ^JjI \ ,« ft Jla-aS jiuuLa 

(J-SC. (J_i.b Laa* (J_2 lJ" i“i I'M L^Ljhj A_Ljia t, jl (_s-Jj S>iia L$K CjJ_i 


LajV g J i <n lj ty* <Jj^ AjjuiiLajjll lIlLoIa (Jjajj ^".i_aJ^a]1 


j n . iS U AjLjC. (J^l^ ja 3 *^ (Ja. iill.ijl 


ClXaU Aj. fa) <h\ Jr (j-C- A.ryn jjJll (Ja (j£. l q t *< 

Laj .. • jj^aJI ejjLaJI <^Ub (Jj2 i_>Luull lillj jl£ - - i dilalj .Ajjl illjx JjS l/"4 
ULuajJ ylijclj dlLaU £-a 3-al*JJ jl ^“^".Ajj^j AjjSj jl jS-aJ jl£ ^jJI 

idL jL^jj • Ijb^laJ j Ajj i mi 3 a~\ a j aoiSj j)j| ■ ^ ^ k ^J ) jj l L iq<q^ 

IaI A-ijLJVI QuilH-J Aj^Lall dill *Aju^aiui\ -iSS' ^ 

iljl^jJa ,^1 ClI^jiulLj Alkali j-Uj yLuoil jl£ .liij jLa^ll jx jji 

I^js Q)la ^1 aJIu^II jjj^a ^ia .^yiiill ^Jc. j*j VI AjjLuVl j»jUI ^ <^c- 


( is ) 

Johann Wolfgang von Goethe, Wilhelm Meister's apprenticeship, Eric A. Blackall and Victor 
Lange (trans.), Princeton, nj: Princeton University Press, 1995, p. 128. 

JW qa jLLall t“<\aWia^ti ^a^lt Ljaji 
Wheeler (ed.), German aesthetic and literan’ criticism, pp. 231-6. 

Goethe, Wilhelm Meister,p. 129. :_>!ai' (H) 
.p. 128 jjUI j^JI (tr) 
:^3»a (£S) 

Jonathan Arac, ‘ Hamlet , Little Dorrit , and the history of character’. ,Sui(//j Atlantic quarterly 
87 (1988), pp. 311-28. 
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join ^ £.ijjaaS A£j*mja 


O-aj ^ ^.slllalfc (jJc. S^£all (jjjii’i 4 j'K«j ^gjl ejauliU jauLi L_yAjl SAac. (jc 4 jj£s 
>?-y j*»lj\t4 .laJ 4ju*>^»iiH ^iJaLs ^gj] ^z^jj ^ill jj ■ <jg]' lift J^L^ 

• AjjS "aJS diLaU) liljiui ^IjLe" Ijja.! i a.^j jg£ .4j*jOa ^j]l AAllall ^ 4_j 


4ju*J 4 jISL l$JL) t j^aadl A«i All 


("^ (j-a Jaall jaIIJI Ajc. .A «Ltaj5 u1iL»\a) . A«i La ^luaV -Jji jl 


L$>j3 .Jlisll j-a 4-ia.V JLja-V lia^-a Colal^i (JjSaJI (JjlaaSI lift ^WaOuij 

LjJUlLV £JJ JpLo (s Jc. ( *_ij (J_j£i <.L_1_C." jjj—i-aLj jlji jn. m&A (ji >^ll a 
4jJ_uUi 1 l—£ 1_jj 1 Aclljkadll * > A 

(^ui <J-Aaj o' ^ 6^ f*-J fr'-j] <^-3 L$£j|j f*3 JajL iyzJa Jla _jA j (_£;LlLuuI 
^ '".^uyi 4 <i)t >a OjAaJI ( qykj IAj>_jA»j lj>li <£»£_) JjAj 


.^j^il <e ^cjL a9 ) 11 ^ill La$*a i < L«a\a 4_mll" »lflLa ^LXk-ajj 

IaIa_u: jJb |j^a fjfil -> ail frjj* i»i\l (j_« A^»j (jJ Lajj” (JaoLw (J j aia 

— "aIAju — ALLuJI (JUa.Vt ( _ s -lc. SjjjaJI AaKJI till: llo^i La I jj ijilu£j5i qa 4jJj3Sjj 

4..AU* \ l j un l Vi il (JS jjjJaSl 4 _SG-!jJI 4jjla-a]l ^ it a\ <SLuial ^gjjjVl IaUslaJ 

(j-* £jj £-a (3iljj ,ji J-a*]] (^g-cjallj (j-ujLuVI ijjxutA (jJc. <jliI5 Aia^llj 

Li ^11 lj nil ml \-s.'L» "S^AjJI" ^'L .*->*. ^jLS -> a^ ^* N '. 4 Ls ^ 

(juljLa tJ-?.' (j-a (Jaulta (Jxa LijU-a liSjx A^JJ (jSJj . AlAaJI 

^j-a 1 ^j 3 La ^£.j <Oa»>La JiSl (Jxall oAa«j (JIajIuiI jjiiS (JOas! 


!>jl (to) 

Sigmund Freud, The origins of psychoanalysis: letters to Wilhelm Fliess, drafts and notes, 
1887-1902, Marie Bonaparte, Anna Freud and Ernst Kris (eds.), Eric Mosbacher and James 
Strachey (trans.), Garden City, ny: Doubleday, 1954, p. 224. 

.Goethe, Withehni Meister, p. 146 : jtul (£*) 

: jlijl (£V) 

Friedrich Schlegel, Philosophical fragments, Peter Firchow (trans.), Mimieapolis, MN: 
University of Minnesota Press, 1991, p. 53. 



. tV® . 


— ,^JVl iilll ji 


4y j&jj* :*IL >' 

.^aII f>y a, jj-Aj ".^Lai^VI ^ mil(J ajI ill J-ia 4_lalc.jj 

AjDliJI iy^'j "A-sf^l AjAjaII A*iwa jjj (jc. ^JjjJj^ y£a LUyi SXjOaJl 

(£A) "La$lalt Aj>J*il 


al l... jj£]j hJjI.1a.j 1] Ax. Li I ^.1x1 jaijjSj! JuIaJI ..iN^ti ^lj]| liijl A3j 
jj*j ,_$ill ^j-moLuVI (j-alll jljaA Jji La£j ."eia-jll” (jC- Aili»*a AlLaa "JS1V 
l >iu1SjSIjjui £jjxa JjjJJ ji*. ^gi". jjajuiLj (j-a A_uldfyl Aj^dlajjll iJlSj* jx 
jA i aM'A* )flj ”.Aju 1£ ^gi iIaIaJI < _ s _l] Us_u) jum&u> (_£.ll Iaj tlyLall lLiIaJI o.1a.j 
tilli jX«' l Ic. jji.X.* ^jSilj "(AjjuiLuiI alA.lj A*a*j ^glfr L_sjau" (j^ulSijSau (jl 


^ 4 > i* i 1 1 (j-all SL-aJI c_)jjJj diV 1 -vllj t“i'j >«11 

Ajlt ... La jA " ^ ‘'^.(ja^.Miall (_L»jdl j—alisti mjall 

"a_oK1I AjiIaT Jjlia (S A ^4-Ujiiljjll) "ijlilj^a'^l llju" 4 aOJll A_sjll Cll-Jjlaj ^g-S 


jxj ^ lr- (J^ll jLuta jjjiaJj AxaH £Sjj}j£j (J^ljI j.u .i_S .1 ^_aj A3j 

"^jf^l ^OajjVl" (j-JJ La (jJajLufi .(^j-Jaatll (jL£ll ml ^llAJ_uiL jJj-a 

;"(_gj)i^»»,\l JLill"j 

^jaj V tlaj-uui Ij&lx. ^LLui SlLa ^Jc (jJajij La-ljc till (J *S wil l qj^Sj 
^ gic. Igx j.x’i Lbl 4 jmL a!j£ JlaJl yh laELa 1$ ml') SjLall (ja! ja. jja a)$ > Jalb 

(j^a (jaSsil lc. fjytaxl\ (JSjjoII Lai .(_AaJ La-iic. Aj La'i-v*’' J lA^)j (_^ill (JSjill 


Foakes, ed., Lectures 1808-1819, II: 362. : jJiil (t A) 

Johann Gottfried Herder, ‘Shakespeare’, Joyce P. Crick (trans.), in J. Bate (ed.). The 
Romantics on Shakespeare , p. 41. 

:«/ ‘Hauptklang seines Konzerts' j& concerted sound I J^aV'j 

J. G. Herder, I on der Urpoesie der Vdlker, Konrad Nussbacher (ed.), Stuttgart: Reclam, 

1969, p. 27. 



-■) ‘.plL ijumL 2 jii 


- iV-\ - 


- trfifl Jiat yi £^* 4 * <*>->• 


<l£L«i JLa£ £^a «.!)t!Lal (JaLLjjj 4_Si.b (jy» A jjJajj ^Lu-ai (~j y <-a liljj 

^ (j_jSj IjSaj sUsJl (j_j£j I^Saj 

Uj j .‘i <; . y J “(JjiwJlj JjVl (jljiii tAjuuiair SjS ^gA AjjeJaaJl fljall sAA Jiaj 

I^jIAj AjcIj oj 3 £-a j_ a j (jy lix I I 4-a^a n j "(jLujjt (J£_>2j (^g-S Ajuilall 11 ■* jA 

iJ-As flJ-9 AliaaaJ .JAJl »t^>« >•*] laj . < j £,jJI l AaC. jSl A \‘u . ^ a 

^ ) .A. T . j . i . Vil l jj>ili £-a (Jxij LalLa Ala ^Lullj Aj*Jp L "■' 4j I *-3 A. (jjjlS < A« i,L\ l 
4. tall A. 4__* ^t ^ . n i .* jjbi (jbJIj oAjAaJ AjSjjol) 1£JI jlaj (ju£c> ^ 1x3 

j-2*/ li>^ u' Vj ->j V ”2—j_)L*Jr jl A-S^j iA_c.l_jill 


Foakes, ed., Lectures 1808-1819, 1:495. : jtil (° •) 

^ Ijjlc ^ yaltj Allajlia-. ^ £AjJ)£ I gih .a ylll AjLoKII (jAAsVI IjsA ^ iA .jjj 

:liLlJ L yaj 4jti£ £AjJj£ Auu yitll oA& j 

ojLSyi qjAjj t-1-ts.j Aj-bjt iiLi) ojUclj U SaU Jj 4<jSk)li. SjL I(Jijj Ltijc. ClulSia JLS1I j£*j 
yi cbabi j^a 1 1 (JSA!I Ul .(jaj Axj Igj hiTi^-rt 4jal 12&1 lieu '3SAi L5 3iij I-ft.. ‘ a*.. ..Ul 
• I^ILS jyl] S;Ajll J*i £4 ^gjlplb AllAAru I_l*ii5jj Jiljll (ja _jajj jjj . 4...«'■ 
(i4. W 7 - Schlegel, Course of lectures, p. 340) 

u* ^3ttj a*j »>“ JjV ^j_yljS Sjia cj>Ai 3&j 

Literary remains, Henry Nelson Coleridge (ed.), 4 vols., London: W. Pickering, 1836-9. 

JjaJl -uWJI LliVlaJI tSla.) lift Jajj Jllill' yJJ Lyka-all SAj3ljaSI SjLSyi l^jp LS., j Jslj 

QAtJaii (jAaJl IaAj V<xul Cjl^eaj ^IS ^U^ai lily* jlS lo^lalij A_oiill ^AjaljS 4,. .* J^a. 

iValc. (jlS jjlj y * n8j aI£j ^AjaljS ^jLa jya ^Llaj ^aL (^Ail AILjj 4algj tjac 

Ren6 Wellek, A history of modem criticism, New Haven, CT: Yale University Press, 1955, 
vol. ii, esp. pp. 151-57. 

;> JjS/l Juili Jt Thomas Me Farland ajVjUSU ^Uji I^aL sjlcj .4iKj 

Coleridge and the pantheist tradition, Oxford: Clareenlon Press, 1969. 

^yWiLa^il ^&Aall jlu Alb£j 

Norman Fruman, Coleridge, the damaged archangel, New York: Braziller, 1971. 

ILa^aaij ^AjJj£ 1 liolSll JUcVl j) yxa l$s ^Uall (JjlaJ ylll ilsjyi Idar.j 
Bate and Engell in the Biographic and foakes in the Lectures 1808-1819, esp. I: lx- Lxiv. 

:ijbaJ II Iaa ^ijjl ) 

M. A. Abrams, The mirror and the lamp: Romantic theon’ and the critical tradition, Oxford 
university Press, 1953, on The poem as heterocosm’, pp. 272- 84. 



«%i (jliliji IfSki jil 


- tvv - 


— ^JVI jllB £Jjjo*£ 4Cj*«ya 


• 4-1 i. j ni l 'wil l <JS_uj1I j n 4 8% I I 4_£jfij*JI (JLaC.1 j_« (J-aC.” jV t'L$-a£aj 
^ lljL ^l^yi Jjtill ^jJc. Spill jA AaJ>i AjjLxII «-iy*jj 

LaJUa ^yjll Spill cLSj ^l.’iVnulj 4jlia^a diliiLuj ^ ^jXuijlxjjll jjjJaiall ^li .13j 
4-»¥l 4_alil jl I—aJ^ttJI jl (J_03til L a . --»jl ^lUI J Ma-' ...* yi 1 ^ ilr- ^ 1U 1 

. .ijpVl t 81 Liajlj 

JJiusSJl (JLaC-l o.W'lm LoJ A i) i »i<n A^yua jl£*yij i')j£J V (jjkxall IllgJj 
Jj^jj lillijj .J»a*]l j-a ( ai*jj jl Luk. uiaj il $S)5Ll*]l j-a ojjC. JLacI ^ jl 
A < \l* i f . CxilS jfrmjfra. (Jjjj< 1 1<*>1 4 j t ai JIja "4 »jiHI" i*iHL. — „U I ^ 

(jl jiiSI Jafyl ^Jfr jl t(_ul£ j^a jiiSI _p»j" 4_il j^Sj j» ...<■* 
* »i (jjl Jjf* n &»« (jl &Li*-a lib 0^5 ’ •AjuuJall ^jc-Lju t ^nw L-ilS 

^ K J-Lll <—lli_^=olj SLnJl 43-lL-a oj^a (_$jll]l j-a <_$jj el^a J-aa-i" ja.1 

jtLuaaj ij-iSb. j-o 4_£pj La (J^aaiL elj-ak^all eb-ilVl 4 »jjli ^g-A Lift 4 »jjU U 
4JIa JjL^j ojfl 4 j ukl li lilil jjj ^vuSail ^jJc. £Jjj1j£J 4i..il li jilj .AjjLajl 

:4Jl*a jjLi 

liLli ?4jy 4_*jjJall jlaliall jjSi ^ Lk. elaJ jilt ^c.Ljj]l jj j^ 

CjLjLjj ‘£jj-all (j-3 jljJVI j»C.Ljj jj-S t j j- t > rtll 4 ; m l lu JI (JI£_iiVl ^Ji jjLSJI 

(j -9 IAjjCj y^jJI jL-iii jliixuj t j lj.Vl liiI Ij jl)JI jIxjujI jljjlj i4jjiV Ij jLiiaJI 

(jj i»kjpJl jjj... t jSWI ^jjjll l^jL^c.1 j^ij 4 jlw jUjiVl 

.L^aljc, j^a ^ l^i'iC . J£ ^ (Jkb j^a l^ L^ . ui j 4axj S^lj Sjfl ?^J£)1I 

/© <\ 

• l-alj'J -^Upall jj-aill jA lift ... jjj 


.Foakes, ed„ Lectures 1808- 1219, 1: 494-5 : jLil (*r) 
Sherbo, ed., Johnson on Shakespeare, p. 62. : M (*) 
Foakes , ed., Lectures 1808-1819, II: 362. :jkl (a£) 


SJ yl2Uj» :^!L .>i 


- tVA - 


— ^aAM Jull g apjn«j 4 


‘LyS Jill A -j-Aj ^Ul i_jLj£J! Lgjl jj—lc. 2 tj'UII (J_Jjia d)lj_j ell 'Jkj 
(JajujjI tJill Igjla. (jjll A*jjlL1I (_jj3 jjjj j,u>in ajS jjj SjjtLail ALaSj ^ ^<4juibj 
(_5ji (j£. jm") jJS dui, Jyo — (Jj'v'VI - Jill k_)lj£j JUuSnlti IJ'-'J ■ Ajjlia LkJajI 

( "^.Ajjl^j y jjjailii tgJ (Jib V AjLkb 

eljxAj Lb ^jaj■ “j V (jA-il) " o ^j .‘.M^ll (j^ajJI'' (J^jLu liL^ij^a i-ijx. All 

lAA (Jj-aa "-«. goll !^jl5 (jjiij u* >J V" ijAJI eib yLiscli (4j_uuLajjl] J-ALaJI 

c i a o7,«I I ^ 1r.j | n *|^boj I i? ilr. (Jj tOjolLaao (Jjjb A-iLaC. i i lb jj 1 1 I 

^ ^".(j^aiil iAJIa (yn Alkali ^Lu ^ Aj b-j (J-a^J jl AjaAi l—aaili] ^ j u aj (jo (JSj 

jjolall AlaC. ^ CjlLoIa AUkjjwal Ajj^a. jliia.1 J>jl i« (joJjAjja jiic.1 AAj 

LaA^lSa .4jljj!ij JJ. 1 m&u jjuj jjj AjLujll 4_£}bJI t _ 5 -lc. !>LJa jOjoyLa ^lghfl 
AyiloWl 4-iIll ^ l^Lolal (J^—iuoJ ^jJiJI 4-SLbJI L(^-aaiLojj” J j> jl >u J-n*5 Aaa. 

AjJSJI (jaii (jAj <.(Roman ) AjIjj AoK (jo ASLla Aiwa romantisch A-*l£]l dua. 

(jH La JaJ>J JxjLi ^JjAai (jA^kl cr^J ^ ^ A^Aid-Laoll 

;lIiLL J i-i j., * jjc jiaajLo d gLa i*n W _jl ejaalio bAialj AAijlaJ AjIjjIIj £Jmio]I 

a i-yj jH iL_ie>JI ACj_aaj>a J ■ LM ^ ,a,~k i A , ajhi II WiLjljjll j—a A j.Vt.ll jl 

ljJIS lg.ojA.ai ^aJ jj ^jJSa tAxwilaJI oA^J j-Lali ^jJill JLaC-S/lj .^-jlj jLaaiV 
(^^Alaail I g jj^ ^-'U ■v^-s.l l jLli Aaajjuaa Awaij jLlj Ajajaao LaLaj a flVijao 


: jki\ (oo) 

Ernst Robert Curtius, European literature and the Latin Middle Ages, Willard R. Trask (trans.). New 
York: Harper and Row, 1963, chapter 16, ‘The book as symbol’, esp. pp. 319-26 on ‘The book of 
nature’. 

: jlail (jaiiall <_j1j£ 1I Jj Ja AjI^u 4j5^c.j Ja-Jul ^ ii*j jc (°3^ 

Abrams, Mirror and lamp, 239- 41. 
Schlegel, Philosophical fragments, p. 2. : («Y) 

Y yjllj romantisch j Roman <Wil A-JSJI jjjbill y (®a) 

l_Jajl AXIS l^jUjual 

Hans Eichner, Friedrich Schlegel , New York: Twayne, 1970. pp. 48-54 





- £ VS . 


3j jljljja * j i! ■* S | * j<i 


— jjjjfa’i jiin ji 


^ A-uil e 0J?Tli (_jJ«-uiJ (j-a *» M"l <a (jLajl (jj (Jj .A_u!jjj <ju*^a tjaaj 

^ Aiilj 


i 'l l nfl l io ^Jl CiLalft AjpLjjjtA J_^a. dXatjll ' *iL^*i y „.i L IjQ AjIjj ^2j 

uxixj’ oLlljjll qJlsx. ^_19 £-j-l*a 1L dlLjljjll Sjjlla jjajS £jj]l Jj 4 *. ^ji 

(J-laiti (ja^ft ^g-icj . (JjisJIj 4 J i^vs nill O. aj" ^jxaII jLj ” dliajlj ^r- 1 1 ^ jle. 

(j-a Lj jajij J&l ^jic. ji . \j.i\*m AjIjjII cJiaj (jj£j (jl l—laj' ^jxiiaII ^2 (J&U1I 
^2 <■ I.UilgJ 3 jju (jl 4 <u<ll 4_3^9uall &2Jt> (j^a LdJajI (LjjSxJj .La (J^ ■*Tn "Jaijujil” 
cytl—uLa ijj-ui (JjtjJL j \.Li V —J—Ul" (jl -S_aj] j ' ^aS /1 jjjjail 4_ljla_a 
I^ju (J-oaj Aja^Miall (jli .AjIc IajjjIj ( ^2 4_lc.li]l 4 yj i 4.II Ljl.la.Ylj 

^ KaJjjJI .llaul (ja 


£—4 jJjtaj 1 alila t4_i A_4jllll (Jjjtlll 4 _Lo*j ^ j.ai j js ' .X.T. ^j^a -L"' j (jj_a.j 

a. ( _ s _ij cJjiiLa c t5 -ul (_gJI (Jj-ai (_Jj (4JS “Lalt 4jjiaJ (Jjaaj V Lijli i(ja.iiLall l_Aj£]I 


(jjasJj^ 4-jjlLa jj-a c^La-J ejSslI ^-LiJajj (jjil aj4 Lj£aJj ■ AjUlII (jaili 

llJa JSLuJJ V" djU-^aijjo (jl (j_iajja. (JJ-3 . ^ VV \ ^ jJjj&j W“\0 


( _ s 2 Sljjaya (JiaLui ^^Jillj “Laic AjjLxJ^IT ^ajjj l^jSij ".(jJJLa (jl£a 

jC-Liall (ilJj [j-a i—11 *^Tl j t—8j .Xn jJJluiSjjo ■."'Ij .jjj La j_4ij 

W^l di lj>^»r~L,> u" ujLSII ( -Ja»,a ". Jjitll <_)£ ii3p>j LaLJl ^jliallj 


Ajj ^ Lc.jj fljLc." jjxu£joi djL^juia ^ Ajj 

ej_i£aj (j^Jj (iljXa jl A_uLa jj CjLi.t^v^ iu t i'LTi 4 . 


*r \. ^jj -v ^2 "jl^il 
L-a3 (jl" jn iX ."1 li. j Laa 


( '^”.jlauyl Jc. 


Schlegel, Philosophical fragments, p. 10. (-H) 

Goethe, Wilhelm Meister's apprenticeship, p. 186. '■ fh. jl (1 •) 
Sherbo, ed„ Johnson on Shakespeare, p. 62. : jiot (t') 

.p. 65 (*'' r ) 




(jlillji '.{Hi tj nn^ ia jji 


- iA* . 




CiLu^aa.Jill t_£LiA.I Jala V alia]! i—i_jjJa i aN^A l jjl jJjaA Lai 
V (jjulSjSj^aa .j_g_^l aJsIsj ^ Lgic. La SJlSu diLilLaa, J,^7><a i_a!!)Ll^.l (j£]j a A_uall 

(JiLaJ LaS tAjAyC-Vl aljaJI Aij^Ia (J-aA-a (JlaJ (Jj t t i,,^a 4 j<. i Lal^jJI (Joaj 

jilLxiL AjjlLollj tjJLajill ^Jlc. (jfL ^ I jlj ."(JLajjjll" a La. AjJ^la jj'.X.T. 

A j-m iLluiIIj Aj^)_uiV 1 aLiallj ,1 _i]Iai11j 4_jajjlj]l A-3j_jJa 4 L i ..<'l l" .-4 K, L_Lq ^ ai 
*•—LLa^Ll ^JUJla .aJj I *i 1 jl l a.iA ^1 Lj ^ ®JU^ ^la 

AjIa lajlj A-i *l j Ajljlj A_3l^jC.lj ^ L. AI I AajjL qa 4 •vj . .. ^ ^L I 1 < oj ... 

jl allVLajj£31 (JliLd^A j_ya JJ-C. liiil (jLS jJ ^ *'*- 4_£43 jj (JlS_iilj oA_lllaj j 4 I'lL jll 

4_Lajill A .i.^A , i "i , I I A ja Lmj (JjLaj IL-Jj .laj j»J jj' ■ X,*. ^ LajS ^ r j ..^ 

i—ABI jaIIj olaall C ll fl'Hl .llxj ^j-a idL (j^a V.14 i~ ' i'u 4_lLaE.I (jlj J 4 iL jr. V I 

(^LxaVL LjLuujI K , ‘-r. t i .X .* ^j«uj^a .laj s - L ^ fc ^ n . l u \ s \ -v 1 1 . ^ j L j- ^aVlj 
A Sj ■ <-i!1 1 aAA (j-a ^ lLn Ajuiij JajJU .Ajajj ^jjl All ^gic. A-a^i jJjjA O^J 

~ (_i^31 Ajl^a a y> -laj liAj ^ ^.eJ^aii jA IdAj ”tlxjl_) LjxL !^£" ( _ s JujJ AlulL 

LJ Al«ua (_£ jJlj ~"oia.jir jLuoa — (jjLuJt jLjxaJI qa — ^Ajjj .1*4 ^^jll 

•Ja^uiJLJ ^ja AjB 


<jl£ ij i ^UuiSji jjI ^>aa j ^jC lIjjSjuiII ^jlS UUibl 

Uxk3 . jJ. unS t Ti ^ a£I^Ljoa3Ij J^aljyjl ^gJc. l^jlS ^)ll JLfljJl 

^ ^ ^ t n9j l_lLqIa A.J *u CxLalA 

(j-ala. JS-Lj (_£jij ^.i.wikl l liLl ^gjj ay* Jji ^g-ixil (jlll | ->j.'i alllj (jnAaJl Jesuit 

(j-a ( i 1» l (ji L : ^ . al l ^j_a 4_j! L ^Vj ^ ^ j n > n^ *i A_£jS4*J (^.LasJl ,_gjl ^Jl 

A J^l La.Vl 0}9 vlLa CJ^Jaj (Jji ^JJ4 lA^ LiLalA Ai^yaa ^g3 Ajl ~ J ''' 1 “ 


Herder, "Shakespeare', p. 40. : jLj! (’t) 
•P- 41 (_yLJ1 jayJI (“i£) 
,p. 41 (3 jLJ 1 ( - ' 2 ) 
Foakes, ed., Lectures 1808- 1819, 11: 293. : ('•') 





sji jlSUj* :^JL >i 


- i A\ - 


4 .i.nu Uj^)l — fj±£i\ jilll 4 £j«*jj 


jJJ jjlpil Jai*ia *4_iLi.l.}lI jl££H lilabj LiajLkJI i_ilAAYb lialajAl ju j^ljliil 

° v)n . JUJI fJlej ^yi jJlft 

-iSjll 4_2 lL. j\£ Aaj Aaill qa J4&1 jxa^llj -fi *" £mLo 1I Lai 

^j jhlll lj w_La\9 ^-lll < )lj. .i'll jl^j . ■* ~y jj 4 ...6i 

Ij ) d 33 a^-iill iilL ^3 [jAjJa A-uiij jb ^jl£ LaS tjjfi&ll 

(jx- Vj V • j jflalal l l«lgj Aj|jU_ji A^.1 IjAj «A-ju3j <j3Aj CjLjUS 

L (J aC. ^ylc ji^aj 4jJai ^l£a.V jail Jla-a ^ 4-iiXa j^Sa. >li . jjuLII jj^la 

^K&a ±* \**fc ^ jfi fl 


4-JjljJ ^_a uxLoIa 4j^kJ-o; j 4Jjja. -Uiallo (J'vjl ■* ^Aj*aj jjlaiail lift j-^J 

(_jill La JeLuiuj ^ ^ *t3l) J*-“* jjA La _jiaj lAaj ^“i...jf L^iV jLuLa ~l fl 1 <a 
(_yj3 (_LaC- jjjj 4 _j1jA 9 ^.Laj 1 jC-Li ^,jAi La-lit aAxua9 jjc JjJljII ■*. jl 

Ajlill jV -Sa-Sa Lilj V "Aj^t-jill 4-jAaill 4 _jL£ 11 aAJfcj "y ^-jal l 4_Lc Jivb aJaLuj 
ts^ 4jl (JLW J >jl»' j£Jj i(J-4*Jl £taialj jA La jjlauj c-Ljii AS^iJ (jopi)" 
4ij*-«ll j-a |3 aS (J-a^j ...j»jJaC (J-aC <J£ jV" tilli j-a jj£I _^A LaJ |»jij jl Aiill 
j-aSj L*jj .>l j . /it! jl Ailill ^g-lc- j>Sj La j-Aj ”<V$-9 *J fl ^ l—a<a JjSl 

.Ajixall lLulIL Aajll lillil 4 jK .*11 ^J^Lall ^9 (J^jl ■*! 4 _Luu 1L ^_gj » .^a‘iU jkA-all 
pl^.1 jjJl 4-iLallall £jJoja (J-a*Jl 4 _iK ^ ,.Aj t _g j» ...l l ^a\U ^jJjLkjll pl^^li 

j»LkJl SjLall jV jAjLl^VI L^jljjLa ^gjl LgiKj jl 4_jSlj "t<Luaiaia LjtcjAa-aj 
JLiaJl <L^aj ^ (JjLl« fj\j ^Ajj1j£1j ",Al±a jjLuLI Jjajj 4_uij (_LaaJl jjAj" 
cy® Ui^! "‘-V^ U - cs^ _) J ^i9 mA)” ti^l LSjj^l 

jajLil ^UjuiilLj ( ^".Ajxaj AjjIj ^ fjA laj) «L*iuVl'' jl jja. 


.1: 539 jf'-J (• v) 
Schlegel, Philosophical fragments, p. 14. I" A ) 
'On Goethe’s Meistcr, p. 69. ,> ojsiil sia JajLi jc ^jLiUisVI JS 5) 

Bate and Engel, eds., Biographia literaria, I: 304. (v.) 






- iAT - 


— fjiSi\ S&\ (ji J7 Jjjiai y 


>jUB flWT (j-« IaaS-Ij j^jSI jj-aUxll (J-axll "<LiaJI SA^jll" ^_jSj 

(_£jjJasJI jjAU Vj Jjju Vj JjVl l&jJLuaAJ l^'il n-a ^Jalu >Imj 

4 jt ^jx3l V (j'j ■ ■''! Aojxj 4_paj 4jjlaj ^Aj .(_£j*_All Ojbll 4 -jxJj (_$a]1 AjAsJI 
(jj_a]l 3-» ..,ljl ^_3 LSjj^al ( _ s -S ' jw' 1 A-S'i'l J_JC Ljj 2 Ull .^i (jl£ Aij tLgl \ ml ml 
iS-Au-aslI 4^aAi. ^ ojjA A>. N (_J ' Aj-lajl Alill q&C. ^Ic. (jSjj . 

t 

jAj tajJC. (\C (Ji V ^j3 (jji ASUU LaJ t-al^AC-V' (_)•> ji A A^)' 

iii <J*bj±jj2 (J_oC- Ail . AjJaJI ; j—oil* 4-La (j-Uajj (_$ ill ^IaIaV 

Sji. 1 ^. (jc. c jjxmSLuJ ^-Uaiuil I ofu t 4 j, m jLa jj i/-u> ^^3 AjjaaJI ilu ^Jc. SjIa^j 

(Jjlij ^gjl ojLil ^U-i »oa\l (jlS Ail .AjjjijLajjl! (JjA, (JajLi _j£fi jj" ■ "j (jl iLjaJ 
(jjUj t(<-mDUI (jfc AliUll AjjjjUijjj 4_uloj^», jj-a 4jjAaJi A^jIaI! ilsliill 
4 j%j mo" CjlilSlI i j±Jj i4.ai.vill 4_ubjj]ij A.jjjjt-y ! Qjjiill :4oj>aU clAxill 

4j..,ijLaj_j]l U-» ■ ^>y.\ \jag_a ji.1 Iaxj t-iLjil (j^lj (4jjujll 4jj_jjciJI ililil2iltj 

£-a a! wti SjoLall"j "j»LajA>U SjJLalfj 4jj» i'll yjc. 4-J_£ill j n-i'w" ^gJS (J’jo'j 

.4j^j.:l^I£11j JaiSjoll <JaLA]I tliill 


(JjA." (J 7 >jl >Tt jJULa ^gJI LaJj £_=kjj illij Aia —y\\ii&u\ jjl (jjllajl A3j 

LS —3 M* aj ,^ic. <_>aV J>jl. .a - LJajjjo ( \ V^ 0 jJI jt.-inll 4_uiljA 

- e L3» '1UUI sL-Utf (v,) .^ 

jx_All jLuloj (JS_All j »»* duA^JI j wi»U n 4ji_uila]| s'. Mil oil" 


Loj 4 *ii.w\l SLaUl (j-a V»j a‘iU ^Jc. "LgjlaL" i a«* 4 _j1Lo^11 SLuiLoIIj . 

4jLuilall SLuiLall (yz- Sj£all oAA wj .Vtjt'j ".LgjLia." (JS_Aj ^C.1_u j»Ax." I_gj9 
jxJaU "4ja.A_jojll" (j^ajL-aaJl 1 ^j 3 ^.LVn ^gjll (j^ajj^ajll oa! A&.L" .^.ATuoj 

(J^axii tilll ^gj (jj^.Yxaj ^jjaJI lililji (ju£c- ^ 'nS .lIlLoIa 4j^jjjio ^Aj "iluAiJI 


sjg^La AjIIjII o^aall oSa yh AjL^I.uSV 1 |v ^ | 

Friedrich Schlegel, ‘On Hamlet and Faust as philosophical tragedies', translated by Cyrus 
Hamlin from ‘On the study of Greek poesy’, in Hamlin's Norton Critical Edition of Johann 
Wolfgang von Goethe, Faust , New York: Norton, 1976. pp. 435-7. 
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Ha ^joiLojI (jl ^gJc. t(J^3Lll "jLjjl" J>jl 1*1 _£jj t Lg v .»j Cil^yas 

"(JJaJI Aj ^ *'' ^_a jJaaLi ". J'X iiuj J^iaC." 4_i£]j ' 3^ V "(JjLuiiV I 

Jjla J-lC. £-Ijj ^g _3 i-jUla >Lu^U A., ni j ^_lc- lIlLjIa pLijl 11 ■ '•y J jl". Jill j^yy* 

.4jo.uloll oLjLaii ^ "j.n-x II jA IjiAj jj- 1 ' 'I 

LaLaJ t ui-%~i jj-^l At .ji.i-ts i’i]l jJb jjjnui^ui (jl ■'•' jjJLij 

Ijj-waC. CjIjij-Lj ;j j ml" 4*a_«jlaJI *_j_jltaJI (jj_<t A j s c. ^g-2 j_Aj "‘‘-"'J' ->■" jt-i.VJI 

Ia 0_)_w 3C. ^_3 A ..ag-aH dlljU£Jlj jj i m^ni L$J <■ a ■ ^“•J ^Jj]l ^a^Loilj / JLaJI 
(A ,i7ilj-%, lJlLIjC.'j ' t^ buft Vlj sjj4-aJI ^),. ^iIjtJI /pi m. V»»j ^ jjjtx (J&jLuo 
jabLj jij ."Aj^I jLSjjVIj A_i3kjjAjl V ^jJill Ajj3aJI"j 

4 ^ V ^ • ^3 AjjaJ i" i ■ lijU AjIjj j_a j eliLsl& Aj2^jjom (jjj l_)l_y^ (Jajli 

AjIjj tlijixl ^JLjII pistil .jaWLi vli3_aSu! ClLcjSI jJ L^jl iJajL-“ iSJriJ 

l!lA (JJa aEI .Ajjiij (J^jIiTi £jj (j* l^u£ lIiLsU A_p^ii*l A uAI u e-Jj-isJI Ajja. 

^jJfc LllljLui jJx£. 3.1a] Uajiai-a allLalA 4jj^ A_jj£ ^jjl jj infill 

(j£<uV (JjiaJ A-alc- A^liiil ^lfc jJJduiSjji AjI^I .jill _yi\ i$Xa ^-lc JiJ La jAj 

. Uj...ill jijljll (j^LLoj l^Ua 

jjj ■' A_^jJaa (_5 jJI jj l^i"iII (j-a^j jj.X. tl A_mi 5U<JI 
Ajljjll (_JjJajx __)LjS (j^s 3jAsil #1^) Lo jAj ."S^sIaL# ilil^ual" (j-a (jjS-oll JSII 
(_J jjl JLa^JI ^ic-j AJtlll ^Jatl ^gjLoJVI CLijjll ^jJc- 'j.'i aIjj jujJI (jj^ixsJI q_)aSI ^gj 
^_2 bl; (jl iijl 4(jSLSji (jiblj (Jjjlaj^ '-tftLaj tA > nj > n b ^g-lc (JsajLjj J-aC. 

I 1a (J^jIa (ja 'Uafij fljjj kljljj-aVl jjlju (J<al*jll ej|jwa,l jiaJJ bi Ua l AjIjjJI 
jj^ LJ AbyjLj c-xla ^gj jj.v.ui^ui *. 1.^1 tJrtjljui (jli (jjjj LaSj ^ jSLlill 

r^jlail Aiibj ja-jLi 

Tzvetan Todorov, Mikhail Bakhtin: the dialogical principle , Wlad Godzich (trails.). 
Minneapolis. MN: University of Minnesota Press, 1984. pp. 86- 87. 

* j '~ 11 ' jij J 

Peter Szondi, On textual understanding and other essays, Harvey Mendelson (trails.), 
Minneapolis, MN: University of Minnesota Press. 1986. pp. 63. 82. 
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Vn.wll jt uiU ^jiasJI jpjJf (jl (JajLi LSjiS .illSjll ClI j ^ "(j-ujLajjj 

^ aTull "cLulaJI jauil! £jljj (j-a Ajijj 1 "'jj'*" (_£ 1 oljj JS-Ju 


"(^uiilajjll (jill LjJS ^i" J'Njl ni ^Jajj "A^-illiJl Aj ja. Ajj*jj j t"Aj]UlLa]l Aiuiflil 
JLaelj A_Laj (JLaC.1 (jjj j*-jjjll (Jja. jIja AjU£ ^3 (J^-jl ■* _jAojj ^ jjajuiSoS" 
^3_aVl (jjj~> ~^a11 «.Vj_a (jl (_jj_ia j jju—u&ja <J_iLa "^o—i^! (jut *><11“ 


^^-miLajjjll JLilJI j&y* l)^ ■ “j jj ±m£m> (jij 4 j^l (jl_is (_$l (j-A jjSI (jjjjajLsjj 
c_u£jil! cliLajp ^JJ mil (jjj La ^avj ^jaijLajjll JLaJlj ^ ^'.ASaJI Ajljjj 

UjLui (J^jI ■“ A jlc. (3_Ua\ (_£ jJI LJjLuiVl jAj .A ajaitll Ajjjliall (jjj du-uullj 

".Cjl^aVl jflLu" 


«Iaa3SUuiVI (Jj-a." (jljjju (jjlAJI (J^aUll (j-3 Vila (J^jl ■* L_uS ^ A « < 

A-Lkll lljljl >«ll ^g.3 Aj|p_ujj Aj^lia ^g.3 AAjliall ^ 1c. A_j 3 (jlxj g al l ^-Ic. 
(j-a WisTim A^jl ^1" (JaLuiijj ."AjajliJI AijliJ' jjjllll pljayi (jjj jisuj (ALLuJI 
(_}5» j-tui (jl Liijj.lLtu A_3jlia” jLul <j ^3 (J-aVl (jt AjSij "?Cjl3jliu]l eiA (JS 

(JajLi (Jjj La£ <i_)lialla -g ' ■" (j>»!•*■ "'* ^JLjIIjj "SjjsL^IIj LjUjUaII aAA 

l*l w‘) (jl A hi >ail (j£-aj V Aijliair ^J_) (jl (jja Iaj&xjj A jaAI _jjSI 

”t^jj-a (j-a CjIjIuiII Cilia" Asu ".(Jjjh AaV (JjlgJI lAjjl i _ g SL u J?j "Aj jg-li j 
i—ullllj ".AjJSkX-aj Ax-liil" ( 5 J& AjISjUaj jaiUll ^jjc IjOlS "la&j jjjUall JiSr (Jlaj 
lilLaJ (jUr jA AjS/ i jjXu£Ji jA Aijlioll A-ijiflllall aAA (^jIj (_5 ill Jx».jll 

jlj n*»« II (jjLiS (^jl" tillijj "(Aj AjI^j V 1-4 XadlLallj A j\all aAxlIj (j^utll (j-a 
jA AAjlLall (^i iIjIjjloVI jalS (jSlj 1 V ^".AlLaftV Ajtoll JjL-a-all" ^ti ^ "AAaiUI 


Schlegel, Philosophicalfi-agments, p. 52. :jla3l (vr) 

:jkil(Vi) 


Friedrich Schlegel, ‘Letter about the novel’, in Wheeler (ed.), German aesthetic and literary- 
criticism , p. 77, 

: jt Sij^Lc ajiill 4 Lo,\l oia JS 

Friedrich Schlegel, "on incomprehensibility 1 , in Wheeler, ed., German Aesthetic and literary- 
Criticism , p. 37. 
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(jj ! JjA-llI tliwaV £"JJaa Aji <JajLi jj n*Hj (_$L]I £-jjJsa]I i^lli jA <ja. A-mAi 
•’JLili j j^aal l ^^A.uJaJl (J^lil Jc. .Ijaa (J jLu jfc a1a£L CjjXaJl _j*_*a1I ^jjLj 

J*-aH (jl i . | )-\) ills gjuoj jl jJxJI Jtj IaIc ^ u-ai jl 4_1£ jill Jr. 1 VS.J 

LgASkJjj < _ s _j3l A-i'll AIVI A aSSJI jl liMp! jl^AJ A JAI>>Vl j_Aj ^^"- Aa „,Ul lj 

ji * ^ ,0 j ^ —i|j jj-A l a L Iu i) ijpjxi Wissenschaft ^science 

• Ajiuiajllj AoJaU^I Jc- ^jjll 4jjiL»jVl J IaS I^aI^AwiI 

j-a } \ "1 S;4_uil! tdjj l)JS L$jSI £jaJI p-J J>jl .Ml fj*aj wVl jAj 
^ li^JajA "(j-uuUjjll j«_aJ l" jA jill Athenaeum 

IaI t rfHaj JIjILj "t JIaSAT ^^ . m ^ISuSI j*-aB is*^ 

AjjS .^1 jjLiJjj (jil! j»Attll jA £jll AjJ ." ja." iiilil jAj " jlgj jAiiali 

Lliajl ja3 "Ua^T jLS jlj AjV AjajVI JjjVI jjUkJj jil! £jll _^i 
(JajLi (J aA. 1; Squill elA jS . j j. j ^aJ I i_ijlja.j cliLii]l ^ LA3 j JLiltjj .JaLa 

(j oJjljJI aKII (Jiiii IgjS ilpJj tjjlaill ^IajVI jA Ajjiil Spill lillj jpa &_)\£al 

AiuJall Jlc. jjuaII ^Liilj AajiLoB _j*-LJI Jjl J£ ya" : jjau£ja 1 AliialLa 

^-3 j*-a]Ij jill ^3 j it-ij Jl tiaillj ^LgJV l 4 jiillj jt Mill Ja" j ";A£.>L1 Ij 

jjaau. jl A_2 lj^ 1 A a > (-1 j Lap A_a1j oiij jl j^AJ (JajlII (jA ^jill 11 a j ". AjuJall 
^-AJ tl—jlL-aS/l A^IS j)A JXaJIj jjlj tVuti 1 _jjJAJ jA (JaxJI t jl ' A, J ^jaII 

La ljjI£ j jc. AiXi. jA (jSaj AjLSJI ja J£ja jVl JJ lilliA (jujlfl vilL 

jJLxJ] fijjA (J£_uuj lalSI aa!1 aJjU o_}ii "tA AaXJI Ji." ‘^3 -aj j ".4_Li3kA ^-3 

J » MI . H a JlaSLj . JAaIa LjIjaII jA Ig'tl r. j£Jj "l JjAhJI OJ)J_kAlJ aJaSL Lj -v /'ll 
La ju jJjlali 1 .a.w-uu J ^SkjLiir y lauaj " ja. 1 ^1 jA jjSI" ^jaaUjjJI 
J& Spill oJA ". jj*jill Jiill ^La. Jc. ...jjj»au1L ^jL ja jJJ^ apjAAaJ pj 


Friedrich Schlegel. Philosophicaljragmeius. p. 14. :_>tu' (VI) 
For Athenaeum fragment 116, see Schlegel, Philosophical fragments, pp. 31-2. (VY) 
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V-JUjjSt - jjjilfl JiiM (ji <*>->• 


0-« (j-jju V U*iiuu l^ac.L^ r j 3jAA ujI^j CjI^ jJtfl £-2 j 

.gjlia >L JJioiLji IgjS jaajj tPlIj <S)lU]l S;A3 \jj) US ^gA "Uyall 
e^aaJ ^LiVl JSJiil llaj'l ^JsC- ^jSlj aAlj jjj ui S» « (JajLi jSj jJj 

Romantische j*-^' UUi j_a ^g-^Ujjl! j*-ulla .oljjll >Aj 

^jljlxJ 4_U.lia jatjyall (Jj^. jljJk (J>j\jua V _ l l iS Ja_uij g-3 A-SU JUlljj . PoCSiC 

l_jjj£a 1! j^aill (jojj jjIaII jIjsJI (jjj t"minil lift ^gSUjj ^ KajIjjII (jc. <UUu j" 

(-_)LjS" g_A d A_ie 4—jlj jili .Oljjll J&J-^ (_jSUaj (4_*»a ^JaLljJ (_JaJI 

Ein 4-uUtyL 4 U>il #aa ^gj Alii ^g&ljJI Jo-aUJI J j > ^iVt j&jjj • (j-^Ujj 
i_SUili lUJilj 4_pUll Jjtuijll Roman ist ein romantisches Buch" 

"a^l^lT (."irS UjJ\ (ji (jJI £Ajj Ul^JI (gi Ifjc- ^gi "^ASill AAyia 

(jiLoJ Uftj "((gJS Aj-a>jj ij-ac-" ^g-2 j-Saj Lajj i-jUS ^g-S UaAcj ioAAUUU 

^jiil Lgjj (JSJij jgjll sjjlAiH .lie- ^ji3! 4_ylajl " t gX.^Lll" ^LuiVl J >j' > « 

^ V ^.4jjjS«all 4 ,o\S 1U £jill (gi^urfaJI 

a i ...\ti > UijiUil (jLS — i_jLjSS a K ,» i. \ 4_waUJl ajjll ~_j j<nll Iaaj 

^gi i jj juqj i_j^ elill AjAaill blUil (JJa9 ‘/y ■■' Alata ^gj Ajiu iAUa Aju £ AjjIjSI 

jjl i_u_lu]Ij .^tAjjIj-S ^_laj 4_gAj jj—« gSl—Sil jAJlSlj jji mSui 4_oJa& 

.lilii IgiSUo (gi LjJ Aju #Aa.Ij CjUkjjuLall AaLuJ (jlS (jj-uAja. 

jgj tAjU^jutall jgi jjSioilj bl ^-a-uLi (_jaJI oIjSII luAi £} i< *i l ^ “\ X V Ala 


: jkjl (VA) 

Friedrich Schlegel, ‘Letter on the novel’, in Wheeler (ed.), German aesthetic and literary 
criticism, quotations in this paragraph from p. 78. 

: (ju -LiUfyL Ala&iij 

Friedrich Schlegel, Charakteristiken und Kritiken 1 (1796-1801), Hans Eichner (ed.), Munich: 
Schoningh. 1967. p. 335. This is vol. ii of Ernst Behler (ed.). Kritische Friedrich-Schlegel- 
Ausgabe. 

(VH) 

Northrop Frj'e, Anatomy of criticism: four essays, Princeton, nj: Princeton University Press, 
1957, esp. pp. 246-8. 
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jjml Ujj M — iiiil ^JjjxaS ^S-y^yt 


lift gu-jl (_£aJI jLiaJI tJi*J! jjx. A ->j-> ,n if£^ (jjj^j" jjJLjIIjj <LlAliLaJl 1 ^">$Mr- 

S ^'Ala^ a jJaxJI 

AjSuljp t_ u. - ajS .Ajljjil Aua.j j-Luo-aS A*o^l<all (jjjj jj' 4 £-a (JajLui icllA j j 

^ Ajljjij ^gJLIaJI ,_^jl ;V I" Ajjj.' i i£.mJ Lal^lSI jli (JlSjjNfl l- a s^jaaII 

^g-ic-j ;4_jljj uiSj (ji A_iiaJ! A_j|j^jii AjV (Jaj_il3 A 1 ■ ali i A 

^ ^. (jiiijlSjj £a >j uaa. jlja. ^ jjfu&u tJi.A)" Igjlaij^a 

AjjIjj ^_a (J.i4lu (jLa_yAi Aia^ ^ aJ! AjAaJill t.|jj jjj .X.* jj!_£ aU 

ylikl t^ill JULall £ jj-ai3l <jA jlS (jiil jAill (jallj 

A_jjI_jj1 AjjIjS ^jJaa^ ^g-iS ".jjjJaC. £ jj-aj j-alj Ajc. j' mjLa algL3 4_jljj - ( _W d 

CljlS l$ji (jj-mljAll ij\j tjjnlla. jji A-ipVl A^aJaxllj aclU (JjaL-a ■■■__' iiLj ^gJyA 

^Jc. A.La^i,>«j ) alAj AS (_$a) 1 (J^a*JI N j _J J 1 ■H' AC-Ll^a a i n..4 1 

LaLuSI A A . mil A_a§j Of. 1^3 ^gj IS^ilLuia (jl£ A3j . LLjaIs IajSxj (JjXuiA 

f* ytx jLSJ (AjSjLgj Q_J-JC-jA A_£j£a J^gj Lille*. eAj-a*j(JLa&l (j_o loiAjk 
^g-S Ofl^ill oAA jLoj j g lVi J ( eyJaj l_i_uilil F J 1 ^ LgjC-Lila ^ iijj v 

AO • j jjill £a\ l aj Q;jJjA AJlia ^A oa JSja ^A o^-a (JjS/ jxJ iAijLuy 

AiC. liliA (_gJj-a AjIjj A_l3j (_5AAt ^aJIj jjjJjA Jljjljlj JLaC-V ^AAj (_ua^C- ^gJkj 

^5J_uii (_gJ tiljLaiJ A_^Aa jg-S (JjaLo Ja^Ajj . ^ A C> > \a jj, 


:_>kil (a.) 

H. J. Jackson and George Whalley (eds.). Marginalia , Princeton, nj: Princeton University 
Press. 1992, iii: 187; volume xii in Kathleen Cobum (ed.). Collected works of Samuel Tay’lor 
Coleridge. 

Wheeler, ed., German aesthetic and literary criticism, p. 78. : jtot ') 

.p.79 (3^CJi 

'•^3 jy t . A nj lilp ^ Aal lall (A t~ ^ 

F. 0. Matthiessen, American Renaissance: art and expression in the age of Emerson and 
Whitman, Oxford University Press, 1941, pp. 405-67. 

I ^j3 ig jl& ^Lull ^-a a ' >.^N , ^y, A A ..-*, (At) 

Mohy-Dick or the whale. Harrison Hayford, Hershel Parker and G. Thomas Tanselle (eds.). 
Writings of Herman Melville. Evanston: Northwestern University Press. 1968-, vi: 955-70. 
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<^}Mba]l Ajjj Tkj (_>al!l AJjIL# ^gS JliaJI ^ wxajS . jjxuiSoj jjc 4juuLajjjJl i2iL1j£]I 


fjjy V JU-U&1 (jLi t4_a^ J_A*JI ^g-lasu 4_alaJI t*ij wllj 

ylSai J ttlu . M*i Ii M j .eJ^iiLa S.II.W Laj*.a La jiijj SLsJI (jc 4jj*j La iiStu 

JUajVl Jja. (jdLajj S J ^ ^ jC-LuiS (J Ja j l l (J t<*itl 4 j»Ij 9 (j-a «Lwalijj 

Lilc. jj^uit £>S (jlll (_U»jt jAj ^ ^ A £ * | <jjlaj!lj JLoll SjLcj 

ts~® d 4_uLaf)/l iHiLil^ail AjLisLaj 4JjLaibjj <J>Lik (j-a (JJjlS Lgj9 (JjIa 




t£iJj ‘ jjSpllj £-!-*lL Jjaka (J^AJ Jllall j-a 4 am.Im&I S^sall 

j^SIL JjljVl Ig^pJ (j|j t(jiM Aijita Cliaj*«al j^jll (jjJijA (_j.ll 4jj-aliJI 
UAHi* "(^jL^JlSUI (J^aUJI” lillii ^^.,‘najaA (_$.li i^xJI iilL" 4^fll£]l 
j-^utall Jjfclxa. <—AaC.] JL J AI ta ^ i tt (jl JwLo .IJjJUj .JJiuiLS JlfLaj JjiLa jSij 

LH* 1 1 ,’^L> 4ja^m» 4 yj Lalj fLlA *■ .l l j ‘ i i i (j<a l. t il il l JjLiijjj 4jajjJba ^9 LaT 

aLuiSfl «illi L*jj :"lLc j^Siall j&\* <Jj {"^jUll" ^ ju <jSlj "jaLa 

liLIl i4all 4 j.mi. w 1 1 4 j h£ -kll 4 _SlLIa!I (JllLLjaVl iiLL to .Lie. jjjtll oAjxjIIj 4jLloxJI 
."J J . I t. iS . M i JJJutaLS Jxa La _yA life (jj (jj-a*l £J)-uJI <- «LI 411 jjJ) 

4^ajlSIlj t j j.l 1 . 1 ^ 1 * jLSj (jj_) (j-a (jl jA_jj V$ : jJ-MiSull 4 _aU Ljfc J *L- ^e. .<i ...i 
(Jj.5* 11 J lilpl jl jSIj (j-a-a (jj Jjhl l V] «4_lLaC.i (jjiLuall 3 jMj «N II 
V] jA La jjjLall gllfyi liLL jjV <l g uhr. l^LjaJ llljj] ->«"■ V L-tJaxll 


: jlail JlJjISj Jjilw (jjj U aSUII ^ (4o) 

Jonathan Arac, Commissioned spirits. New York: Columbia University Press, 1989, pp. MS- 
56. 

:jtil (At) 

Herman Melville. ‘Hawthorne and his Mosses’, in Harrison Hayford and Hershel Parker 
Ns.), Moby-Dick, New York: Norton, 1967. Quotations in this paragraph come from pp. 

.pp. 541 ** 2 c jl Ai i ^l l Sjaali os/k ijS . r .i..1 r*y yij 
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<jwuU$jJi - jlill ^ 


(j^lj | jj 1_" jt jj.SLaj V baJjijj 4 ju ^-1 ^gjll J >.~ili' l i*ll jjic- eJjSI slll^wja 

". jjj“i^'T; 4 ju£ La-a ji £>j jj£I ^JA) j jUn-fx . li jj 2 ^^53 jJu UjjJAi |j£-aj 

ojJi jV ". j&LiS JJai]l" ^g-S J-jJjlS 4-£>b 4 -l >2 j-C. J js\U ^Laj liAj 

j» >Lj 4_Ii.b (j- 4 j-»£ aJLxI jli t(JJjl£ t<aujla]l [_Jj3 Jla j;U«£ji 

o4JX ^a-ulij ".^Caj$\ j-)aJ jj^a Jaj-lJI bj^—ui j <aM 1 <ifu :4_xjl*-a]l j_X A-SLaC-l 

C ( 

Ajlc.l^jwaj'Ajl^l j-a jj-a a j i^ , < J 1 J.La" ^^Jc. A^Ull ( _ s -lc. AjjlLall 

jjlaJlS tlijt Jljj V alxil t jxSli L§jc. o^jc. t-i^su Xs Lfc3j*J j^gJiil 4iabjail 
4_Laaj SjJall ehjfc ".(jaajXl ?aJa-ui ix_aj (J_a*j ^gxil (_£j_aSlj £ »ii]lj 

: jj; ■ ..<.~1 .lijll yjb ( j^a ji&j ^iijl LgJaljj ^2 j t4xjb ->-.1 

Coa^ll <j£]j ^ p&ir 

(Jja jjjfu Ij^lu jj£j ji .A->^ a l a -ll AjjS JjaL-e jxjjZLuJ jiimSum <J^ix. jaj 
Italic- (jj£j V JLjIIjj tA-uLjjX' iJ-«j£a ULujj jjj£j jji Ajc. jA <■ jj < ■ ^-* 

^ i._iffi jji t>)q> j-<3 LS^*» iji-*^^ l.A'fr' (jl" .(jiajJ I.V,*>.a (jSLlj l4j3»<a 

j-a jluilaj i_)jj iwAJtli j,5u.uJI l_ljI£ 1I " jcLiiS jJJajll" ^A Lliajl AxjuUj 

^ ^".sjia (jJalj Aj.i] jjSj jji (jiaj (_$V A i■ -MU A^ajia*il a'jxuVl 


(j_« A-jjJajil A_j^JIj ^U_ui£juii jjj_j A_£UI aJLuia dl_ji£ A_3j 

(j-aUill j'j >a! 1 j-^ljl j_g-3 jLafil Aj_uuIU .evL3 Laj jA_)_jA jua A.j.>niLajjll jji .X.7. 
___ < 

Lujjaj oxpaJI a.jSj-u^ISII a_ujVI jjjLaudJ (jrj-sll Jj-iJI jjxxSJi <_J_!La j_jj& 

uj^ Lujja t _ s -ic- j^j jlajVi jLt^ViVI aj«j Laj 2^ <iLb (J_j5 Laja S^jLlu ujjl£ 

LuUaJjJj LjjLail AxaUjill oj^iil L_lj_^ak j .*^a ft ^ <i!J3 A*J t^^LXwiSl tllljlujl 


; jjijl (AV) 

Tliomas Carlyle. ‘Tlie hero as poet’, in D. Nichol Smith (ed.), Shakespeare criticism: a 
selection , Oxford University Press, 1935, p. 409. 

Melville, ’Hawthorne and his mosses’, p. 546. : ( AA ) 

Carlyle. 'The hero as poet', p. 416. : >ii' ( A ‘>) 



ifflji jji ijjuAJ i jji 




<t..ntUjjlt “ 41111 J± £ Jj jia! tS-j+jijA 


A^_pt~a 4_2kp Ajjxj^iil A_al£ll fji au&i£ J.y>11 SjCj jjSij .I)p jm.X.T. i_jx! 

^Wsl ^ill .lie. 4.oti^ a ClU-i^l (jl j£*j LaS f- ^ ■»! ! (j^asj 

(jjjlwj j n n'^ . Tij (ji Lgl (3-=»J jj 2]%jj" tjl A hOLaj 5 A \ f Ajj) .jiW.fi 

J-aC. jjaLSjll lift ' ".(jjJajJjj jjjjJjj Uuaji ^Luj L<i£u (JJJ-UJ 

pj.sll Cl.tli u) I ^ > *i& A_Ujl]jjUJI l ijj -vll ^_1 c. A_iaiU) 4jJi*JI ^j_3 'j “'J J ,_j-3 l_Jajl 
^j]| aJjx^oJI ajIS^JI (Jiajl jiM jjc > jj' ■ ■* lilij L»j (A_uLJV1 AjsISjJI 

a. 1 *vTi a l l CoLVjll (_g-3j .^^-aJLxJI ^-3 Aj myall AJlIIIj A_sUj 11 jj ^ >(jjJa Cilia 

(JUj_g-a^ ^.IJJ tlllxa.'i? ^glaljSjoj,^ 1) A_«ljjll ej_aJl jjl m^ni (J-jilu ^,3aa-u>l 


(^.uuLojjll iaill (jx. .jpUaVI <aS -l& llllc (JjuJ Aj_uLui Aj-CaSS jj; 

^2_3 A~s A uiljinll Cul£ .la] . ^Lc. [J^ ■*) A_la UjjjLuiI j* V 1-Cisul A_iSIj 

Ajl! jjaCo (J^ ■ *« £Jj _j&jjj]| AjJ jji" (jjjjl (luijlgl a^sluu (jjjljJjS Aj->j,..„ 

A nil*>11 aAAj ^ ."AjJaljau-uyl" JUljj "yjSl^a A_£la" (JLiaJI ”i j-uLj11 

IgJ&lc- 4_pl*ll jjc. A j vaJLall (_JjC.dll olA (J^a£j V A_i£]j . (,r)l 'j^ll U*Jj\ 

♦A tr&J ^Ic. ^S^aLqJI ^JJC- ^^SJoaII ^JLUaoSjjJ JLiikJ AIjI^JJ 

JJaJl S^LiCj (JLJajI A_j\jS ^«9 (JaS^l£ (JjILJI ^^-3j 

.A_i§£j pLujlj »lj T MI^ JliuVI j-gJLia) AjaLwiSI l^uyloj A 
Jjj^, aJIujIi "jcLiS Jiull" (JJjlS u-Pi JjIjj JaiCalU V 

LJUajU iUjoijjj LJUajI l jxj (jjLLj .^JLall (JjjJ A_jijjll AjjaiUulU j*_*UI 2J>lc 

J Cy^ tS -3 ‘i^—J^—a* (>-» LaajS "A—LjI^u" LgiSJj , > III j 1.1 "lj) ,i?\A 


Foakes (ed.). Lectures 1808 - 1819 ,1: 546. : jto' (5 •) 
Melville, ’Hawthorne and his mosses', p. 543. :(5 >) 

:j t3l(1V) 

William Hazlitt, Characters of Shakespeare's plays , London: Bell and Sons, 1909, p. 50. 

Hazlitt, ’Letter to William Gifford’, p. 423. : (5V) 




'U-JUjjII - Jlili ji £ Jj 


^ e^jJC. (Jia 4 ^£Lo 4 JJjl£ jll (J) ^‘K_N*j tll_^-a l$J £auaJ 4**al»i 

4 S jl£ J-^b AJp CS^- J 1 # LS^ t<ia j ur* U^SLJ' 

<j| il iJjljIS £->*j 4 ( _ s jjta aJ*AJ laa J»ij j$3 j \uJL . h Lai (.Luis. 

^ t>ij Sflj-a Aj^ualva tJaljlS Ji-aaij -o_j_*-cl-i jsJlxll ;j£lj 1 $.. 'i -i^ 3 b"'^ ' ) b^A! V 

^,1 \'i.l l X-JA-."'.,./. I j£. IjliS Ja" : AjaU! (JjlLa ^ A-illill A , lalJ 

;j£]j 4 (Jla. J£ ^^ic. "la LajJ ...JjjjJ' flja*iaa2l <ji (JJJJ "?f£jC.Li 0° 

^ £_Jj ,jLLj ^Jc. (jajiJ Jb^ 4 JiV' u-k-) ".xbl ts * 

"LSayaf ^jJc. Aj^aluaJI l^j^U-uiI LuUaJ_)J jl.Lfl3 iAJ iS -^J (^ (JjjI^-aII 

±Ja 1\ jy»j J&\" ajliiclj V ^1" AialuJI a*l!j ^ Xi jujAjZ jaU 

P~i'' jx.X.'l, (iiLjr K.i■ ,aj] 'ojlua' AaLju laa "CjSjll (ja3J ^ fljSj A3 jj alii 

(jj£j jS <j£-sJ VLi-a Ujliielj 5il£l' JjaoJ <_b) bbj^ JiU*£ia Jji £2.3 
^ f£-aa*J jJull L$J OAHS ^ L> llll A-a rk i) jji j-a 4-LLa >SI 

JLacV' j-a yJaill Ij-aii ^ (JJ J , ; .a Suli l flglll AJiliil SjJijl! aiAj .(>a*J 
^ill " c5 _ajUjjir gjjll ai* i^bljj (j-a e.i*Jj jaic- £-->ti5' jjill ^-3 ^IijjS 

•c^-b' £jill 


Carlyle, The hero as poet', p. 416. : jli3' P *) 

:>i»(' 0 ) 

Ania Loomba, Gender, race. Renaissance drama, Dehli: Oxford University Press, 1992, p. 

10 : 

JS ^ aa«Jt lijjj y, ^.jV' y> 4?^ J^- jj^A! 2 s^' ^-L- a “' l ?- ^ j- 

" .Ar a'\ n UjUaJ^J «JjIxaLs*. 

Carlyle, 'The hero as poet,' pp. 414-15. :') 



cjf ‘ytfl <*jij 
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V—lUj^il - ^fjj) jtft Ji Xery+y* 


y*t &ljil ±aii\ 

uiVl Ujij JUutl Aif 4 

(jja.: pJL 

ij* 2fl 

JUj jljJ i. a oa^TurtJ J^oall 11 a ? "iSbir 4 fljk j (Ja-MU jl ^jlv mj (j-AJ VAilill ^KTu (j-0 (L5 _J] 

£_lJj]1 AjIAj .^^Ujjil ^jiSH lSill Aj^-a ^il jUaJS L5 -MuLaj^)ll jnOtJl ^3 AjUjj "u-lsVI" 

J-o*J ^—jjVl jjU—Jl (jA-Ja Q ^ JL otj 4 -jIjjSI j\ Lal^lllj ( j_ilx-aj jjlaI^j jLfij <jL£ jUc. 

Ci>i>ij .L-xiSfl polite literature AjuSjII cjIiVI Ua AjI^aJI ^ La J»U*j¥l 

A_Uj ujiVl £-laj 6 ^ jjl ji£ liillj Ailajll Cal^uu ^ A Y • j 1YA* ^jjj ^jjolall Ujl 

A&^ikllj AjjujlLJI Aa^-.lallj ^jjlail AjIjS (JmUJ ^Jjj Ajud^ll k_illVl <lu\£j jltc. (jjj^all 

i ^jJc. "it yi.<n 4 J (ji^. ^jic. tA-Uj .la.'il'j ul^illj j*_»SJl ^ Ja 5 US *aLmll cjUaaJlj AjSDU^I 
cjiVI Aj^-a^T AjjIaJI ojUall ojSili llA ^jic- j£jp ilj .Aj ljj li AilaJl ijAjbJl 4JY1 

us "ji^n jjLafr A t urt le- Ax-jl^j-a A-SIU A-iJjjjl A^ajp. ^\ ^.ic- .V.>jj V Ua^l 

jj-ollill <j^l j\-a jJa.Vl Itoll yjjtlll ^ill <ldSU IglSlj iliuljg]) 

jIjj ^ A • • >-^JJ Ub_j< 9 & 1 -ujl ujiSM AjJ^-aaJ L^iA 1 A-tu)i. jq • ^aJ 4 In a ill olA Icj 

" Uu^M ^-ibVl <JU/ Axa-mj o1*a! Ac^^aUoj Ac^wu AjUSIIj 3<il^ail ^ic- l^jlIaL*i jjl 

. ^ ‘l V» A^tou^ali SjjjII Jl^ ^yi Ijj-oll lie 

CjjUa a\iwW l* A frjgja^M AilSj ^ A-wjjjJlfljfl ^jggj^UxJI ^j-a aJIU ol^j qa VlJj 
l Aj ll la3j bl]j (jgj l%o Uall^a ^ ,/A^jj\\ j*s\-k 11 ^ uallVl Aj^g^a 

V . u\ gM l j\ Ujoiljxll (j-A vI jj .La^SIjj ^y-3 A . iwl l 1 & Oj-uuu L^.7 uua^ 13 

(1) Elizabeth Eisenstein, The printing revolution in Early Modern Europe , Cambridge University Press. 

1983. p. 99: 

*0Wj» Ijp ,jiw j/uA'»)j| 1^* c-1 Juit <_lVt A j j j y . A> Ajj\j ^ ./u '■->■>■1 ^ylc. li.ilic.1 ^aiil ilb j 

The republic of letters: A cultural history 1 of the French Enlightenment , Ithaca, ny: Cornell University Press: 
Anne Goldgar,Impolite learning: conduct and community in the republic of letters, 1680-1750. New Haven, 
ct: Yale University Press, 1995; Lorraine Daston. ‘The ideal and reality of the republic of letters’ Science in 
context 4 (1991). pp. 367-91. 
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J^UjjJ - jjifl affl ^ jray—S iej-j* 


(_jajlj—Vl j"!3"^' sLa>JI jLa jJift ^uil i'))tll i a . <*>*')« 4jj_j^aa. (jc. j43x)*-»^ 

t_j^r 4 j'a'i 4 c-kj vljl^Jj t ' V--^ tlllii 4 jac4!I 4&yi\ ajjaC. <-il ^ J>4 V^jj > ^ ■ ■ "^ . t . H 

llii.n lij-al lijLui jl£ i—ilS?! ijJj i4jj^ ^jS^\ * jyii 4jj]aj j«» 4iL.jS 

jjX-ia. .__]] 4_a.j^]l iiili jji liau iiill Jjajj .4lj^ii ')i'u«n 4jSI jJajj 4-4Si> 

\j r -; ^ (Ji-xi L«j 9 ji II lIuIS ^pll 4js3la]l jaaLmJI ^Ifi. 4_»i vlsijll <_yi ^->*3 (\ia>. ^yje. 

' jc. f±Si\ Ojlj^yJI ujjVt 4_y_j$jiaJ 4_yAUaJI 4_jl$jJI tS ^ fjSj •ilij £_aj LijlS 

4 -i >SjH jl 4 4latl l 4 . 1 -jW. mI ji 4 * U '" 'I Mi J ‘~' r £_wiUIl i)-lll <, S In* la 

.*“> J\ 4 ^j^_d| ^ ^'il A£-j^Jaya]\ ^jLSs^U /^o 4 a; In jl 4 ^, '. $ l*. 4 4 Jj 

ftLiil 4 4 «r. 4_aajLajjll opsll Iji tjjL-a iSj ji _jai w a i l 

'■-. jjl£ 1 ^ ^ V- 4 r -v Ij^.V i tfiL-ajl (j^4J V 4 jLoC. •&!] 4 T Sac-Lid! ilaluu^adl cCA 

11a Jjij .o.'-j.'.a 4_dlSjj 4^ajjti Jia ^ Uk.Jj.iiJ jlxj J ojj^Aij Jijll jjJ 4£A»JI 

l^'ii-^1 (jiUI UljJoIj (Jjljl/' Qcj.> -laII L«S UJjVl 4 -jj j^ « -> 1 l^oji-a lAjjtj 
44 j*S1j dilSlc-j CjLujjUl 4 jSjJ |(J «1^4 jiilc j»Aj) Illusio 4 jxA11j yLajlS Sjaololt 

4jjUaJ^s5l Cj1jU£ 1I 4-^.Hj jiljll 4jjjijLajj31 sjlc] J] 4j^)Lti ^ylft ^iiul j»j 

.yjc. ^ujUII ['pall >■ ’tl-it.ui c-ljjt 4jjl<JV'j 

\ A i • uijVI Jl&wi :"ll. n i 1 V jjSsiir — ^ 


Harrington 0>^=u>j Bacon jj-% j' ' A ' V ^Lc. ^ayb-S Jj>*— a L a. ^ 

Condlillac ^Ua_ijS.j Hume ?j~k o$ qAh^ V Spinoza jj j’j: »j Machiaveli 
J -k nil JJ (JJJ (J-ai (j£j ub Uaj^a l^-n-oj iaa^j Voltaire 

(Biographia ySa-JI duiaJI ujaV' 4 jj^aa. ^ Mundane erudition 

^jLJI Q^iil (_yi jjij j uaTiII *Lu ±$xl\ j4jj 5 jlcl ' aV . nj literaia works Vl:54) 

•WjU?^ 4 » , ■•! 4S^\ \ \!1 CjlJuiiil JJC 4 j 1J \1 j 4 J«f>\l& A5 ^-Vaa1 ^Lu3^J 

jl AjS^xaII ljUxa^JIj ^ ^,.u ^)2 ^2 ja jjlS c-^Aj 

^r- ^^3 4 oll^-all ^jLSUI vljlj JSjjJl (. Uj ^9 fijij \ % \XA jjAg. Afli Lq£ ^L u IaII 
^3 Ij-oIjLa <jjLajj jl 4_ijljja jjal ^^-2 ^jt-iJajj ft * nj j^juslUj JjL-Jj 


cjfa ojij jL]' <if4 


- t <\e> . 


4jmJU| jjll — ,jifi\ jiiH ji £ Jjj*a£ 


< ^-9j .^£aa1) <l!uA-vH 4jKl a^uII Ajal ■ i-J IjSji ■ S 1 > jlflj ljAaJlj • ■■Q'ify UL^C. Laj^lj 

Jjj (j^a yib Ji.lj JjLaJI IjLLuj jtjj in baS Ij*) S n% IjK.« sluS?! oik 


a &j . j^L-Sal f -> i.n (jjjiv nJjj ^IjJill jj_j jLS Wt i j ) "l AT ^Lc qj-jj 
Cijja i jiibll Pierre Bayle Jab jjjj t^^Llall o.^. ^Ul 

<JjjS 1$ ».^ ^ljLuJI ^j-q Cjlia-wullj djLbjL«!iI! ^_2 aJLi^qJI 4 A «v\ l 

i4jaLnji] A-ajU cliLuiuj^a ^Lj ■v’*-* . V.r-1 ^jL£ 

^1 -Ua .1^1 {_$) <—jjla. (j-a A jKa 1 1 ujjaJI £yl ^jiLaj jlSj J5L^ ’Jiadlj aJLLxII 

i»_u 3 ^jLi-uyiJ \ jK a 3i>^ * t 1 * 1 — 1 ° ^5“^ ^ *i-2^ (_$Sf L*-a A-4C-JJ LaSLIai .Ia.1 ^1" J 

txA iAjj ^ U-b*J l Un xJ ^-JjLau ^llallc c-aAXa (j^J 

2*j Loj3 AjajjISYIj A-ljJill ujLwLwijA l> ^C- ui\ ^)LlLuj lJjIj 4 ^jjjj ^j lA-1 ! 

^^aIaaIIj kljljj^ojjlj LojS <LLja ASjja 4r.l» ^ 4 U .Jji AjjjjjV^ ^^L-aV^ _)*^dC> 

^ kilii o£jjj u>*B 45 ^ d)ljj3L-^ilj 


L«u3 IjLJjj (jjilll A-iLsk (_ja Ajjj^ a> uLulalij 

• ^jLsUaaJl ( I^jLuj A i \ 

J 4-il£-»b jLS t-oj^i!l 4_aj ( _ s Jc. J-a-lj jl (jJk ljljaLml jiSVI SiiiaJI y£sll Cijl£j 
j»JJl Jja. 4 jjjj iiiLaU" jjjiSlI ui^^' Jean Baptiste Ciutililj jU. ( J2 j jia liaU j_a£j 
reflections Critique sur la poesie et sur la peinture (1719)" 


(2) Paul Dibon, •Communication in the rcspublica litcraria of the seventeenth century' Respublica litterarmn 
1 (1978). pp. 43-9: Martin Ultee. ‘The republic of letters: learned correspondence. 1680-1720". Seventeenth 
century 2 (January 1987). pp. 78-98. 

(3) Joan DeJean Ancients against modems: culture wars and the making of a fin de siecle. Chicago, il: 
Chicago University Press, 1997: Joseph M. Levine. The battle of the books: history and literature in the 
Augustan age. Princeton, nj: Princeton University Press. 1991. 

(4) Goldgar. Impolite learning, p. 161: Goodman, Republic of letters, p. 10; Pierre Bourdieu. The field of 
cultural production. Richard Nice (trans.), Stanford, ca: Stanford University Press. 1993. p. 163. 

(5) Michael Mann, The sources of social power, Cambridge University Press. 1986. ii: 35-41: see also, on the 
modem and ancient men of letters. Jerome Christensen. Practicing Enlightenment:Hume and the formation of 
a literary career (Madison, wi: University of Wisconsin Press), pp. 125-7: Goodman. Republic of letters, eh 
1. 





-f&i ‘^1 Ujij ji2) 
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5j— jUj^fl - ^SJB £4 £#aS 


b J l> j ^ (j£>^-Vl c-iVI J*3 LaELa UqL&j 4_w^il J-aail \jJli jjl cj-Jl 

lS^I ^lqLjJI ^j>SIj a uj^I I ijpJl tdJu" third Earl of (^j-uiaLii dJlall JjjVi <J-sj=J 
^ jy*)H (_jic.l ^ t -iU . 1 i Sale. (jc. Aiilill <_i*ji al^a! Shaftesbury 

jl <iAxtj kljLuujij* ^jJc. jLuc.'i/l jjc Jxau ’liuiiV JjSaijll " Ijia (jl hjj 

^lilL^ajllj .IcIjiJI ’,ji 4iui (jAoj (_><i-6i. a*J (jLJVI c-AlVl JailS j£j J3j .AjJji JcIjS 

Aji jjJc. JjjJo i>ijj ( ^i . dil l aiiil JajLS i_ijj*j JjSj ^.pjb g_Jaj j»Ac JuLci ^ (cjJljall) 

(jl cl^ailj * il"'<ll (j_yiaj AjIa^JI Sica (jlS xJUjll AjL-aj 4c J-v 

<iUj Jlij A-r^$-o=dl J-=k.l^ jLuaVjj £-2^1 <J-=J tjy ^a-Aj ^ ..aSj 

JjP CH 0 ^ 4*% 4^1 AX^LJI diLyUMl^tll A^C-1 ilrt J aj y is j ^-^g- 4 -n-v \ \ 

jLii > Wo pic. (^ij Ijjpau (ji (jjj AjiuJall Cilj» <i->'lj djljjlL^all ^1] 

‘4h'j L»jd tUlac. aJc (jll Las tl—jja] ajjuiLiVI S)j 4I ^1 Chtetein Malesherbes i-jjaJJL 

^ ^CL>^ 4 cjxm Jauj cjjS/I Jl=kj Jtonaij i£«au J3 i_uui Jomj 

(ji 4 - u bjV b tllioJij (_yill AxjuiIj ^.<v ^ja-all jajill Ajj^ae* (jl 

»Ao j>x4lj (^jUftfl jajjtiil Sali (j^> ails jtnj F. Nicolai (Jbjajjil lljj Ajka a-»1 

(' J.aJSJI Ajjlaftll AiLJI Allgemeine Deuche Bibliothek J aLjL 

j^jll (j^, £jj lijil aju Lua William Hazlilt i^JjU pLLj LaS (jxil 

A^dall AJlajllj ASyiuLoll CjLqLu&VI ^^3 k_llps1 qa JiSl) 4Ajx nj jlSjl AcLaa^j taj^all 

(Writings, xll: 77) (i-aj^l (jail J*i (jc) 


(6) Quoted in Klaus Berghahn. ‘From Classicist to Classical literary criticism, 1730-1806’, John R. Blazer 
(trans.) in A history of German literary criticism, Peter Uwe Hohendahl (ed.), Lincoln, ne: University of 
Nebraska Press. 1988, p. 42. 

iiiilyjl ic.j i Ayljll UjUScL "LU1 jjfl\ ft . ri’L fSaJl’ jt SjSL Barrell Jj;L ' (.^..j (V) 

Sj«ujjU 1I Lilli oi* Liaa ^1 (jjilll ^iji ^fjj Jab Jisj joj-ijill jiiili ^jl LSjii, Cu\S l^jl jJjj jSlj . I;’.'-I I LjjUaj)?l 
LujS'7Li) ,.- rt^il 'Lajlaallj LJjjalli Li^iUl JS JtLk klSJl -'.I-- j US (Labi^ali * i 1 -* j& 
John Barrell. Political theory of painting from Reynolds to Hazlilt: 'the body of the public ’. New Haven, ct: 
Yale University Press, 1986. p. 34 

(8) I. Kant, ‘What is enlightenment?' 1784, in Ted Humphrey (trans.), Perpetual peace and other essays, 
Indianapolis, in: Hackett, 1983, p. 41. 

(9) Quoted in Eisenstein, Printing revolution, p. 94. 

(10) Hans Erich Bodeker. 'Journals and public opinion: the politicization of the German. Enlightenment in 
the second half of the eighteenth century - , in Eckhart Hellmuth (ed.). The transformation of political culture: 
England and Germany in the late eighteenth century, Oxford University Press. 1990, p. 424. 
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*wu-*jUj_^ — jjuA’I Jill) ^ £j£jXtS CjM^i 


jLiLa'l/lj ^..njltjll (_gj*i , nail Ifi ■■«' L^Jallll ^y-jju £jS^JI cjjVI JjLjG. i_ifitSiljj 
.JjaJJI ^gC-^U \_jjVl Aj ;^ «■>" AxJ (j\j AjjjSfl 4il2i]l ^l Jl^ajll (j-o jljaj (jjjlll ^yfel.a’n.yi 
JS j-a i—ilbi L$ji jjJt Bonaventure d Argonne tjj£& Ljj 1flc. 

Ifrajl^a <jjlS £jlj]l ^yij „* H jK j; ■■' ; 7 - "j jLae-Vl iJSj AjC.bua,VI AjlLlall J£j vLilxajill 

(jl£ ^AJoaII (Jj* ‘-\ 1 (jjUl Iac L^Sj iLlLalij LjLIaJ^Jj |,ij]jAj LaJjS ^yfl (_g^j£ll 

i j jJa_ W j]l a a.LHj SjUlja'i . .^yi aiiaH el>illj i ll "•Ml ,^-3 1} n-iVm ^^c.1 <Tiy VI 1 gijSjj 

i_oVl (die. i^iUI jiiiall Aallc. elii j,.r. £jluJI ,~)Iflll ^ i_iiVl jSjujjwj 

ljl£_2u jjj311 _^£all (j-o l*)»£j (jAjI fir-lj l“tl alkali Sj^ajljj mljirll .ViVIj ,_sjU2]l 

iSkatesman,s Manual 1816 ^jL-oJI al^Vlj ili&jll asaj j $lil j^a&l jLl JalxJul dLLj 
Autftj jA jaUduil A3 Ail j ' n ^ H’orks, vl 107 — 8 ) . /*PJ- v .~>.qIL ^alaill jj±j £-ljjll (jla lilLi £^aj 

I'llj'mi mil (jj jjjLujll aiq rt iv> a (_JJ-jill ^ylLiiJI .^..—oll Aj*JI j_aj A l-l mljj Jjfifl ^yje. 

(_5ji (j* ^liill (jJJ _jllji j Jia ^y-al.12 jISLuil La _ySj IJMIC. £jLxil (j^ill (j<a i " ll jinl a*iljj 

Precieuses Dejean, Ancients against modems, PP. 24 - 36)^1 5^vial l ±u> "j^Sill j&ll 

AlLjlL-o aLuall p-j-a ^Ig-ul lilljA (jLS Aji AcUlall -ii> II ,') jrtV?il' fu AiV all £r_i_iaji La£j 

(jalill ,*1 >511 > «-—'■*<« alcj j■*•'•- ^jLJI (jjiill a tirTiia ^yi jie. ^Jjll 

jaftjj ^ ujljjlLua i_iji Ajj jfia> Aa^uii Aduajl^a AjuuLuij ilj^uii i, jae. j ‘“ r - 

Jy-alSiallj Salonnieres ujLpL^all alibljja Qu ^ <,■>* ^ju.aII Aklia^a Ajjla-aj OLjlLaJI ^£a. 

aAc.jjJa. 4 ll AjLSIL Ajjiill (jfjlji ije. j ja'ill Anji QjSj ji frl.iill jjlill (ja Jt jjjjxiVl 

,1 1 |jjlj*JI a »"<* "^jaall ^Lai jjjjuII" jji ia,jj 

-1» ...-'Ij a it~.A .11 ajlxlall ( _y_a i.ia >all 1 (a < i%j ) _ s _jll Adjiiall Ajjj^a^ll dlcLua liSAj 
A_dxall l^al_Jailu > -A ijlJLa j V- : '| 1 1 a£j! ina A_C-!iLll Ij^jja Ljj "i—l^Sfl A- Jlu i^aA 
JJE. A-lijlilj |Ail^f1| . ^,*,« tl Aj.j . .n ji.^aA J) L^iUi-vi a, jiJUil l!a\ .AaaSljll l^abUiinilj 


(11) Writing as M. de Vigneul-Marville. Melanges d 'hisioire ei de liileramre, cited in Dibon. 

‘Communication in the respublica literaria', p. 43. 

(12) Goodman, Republic of letters, pp. 5-7: a broader picture of women's participation in the seventeenth- 
and eighteenth-century versions of die literary republic appears in Elizabeth Goldsmith and Dena Goodman 
(eds.), Going public: women and publishing in Early Modern France. Ithaca, ny: Cornell University Press, 
1995, pp. 1-12. 

(13) Timothy J. Reiss, the Meaning of Literature, ltheca, NY Cornell Univ Press 1992, PP 1920 - 
225 Goldemihan, going Puplic, P. 6. See also Folger Collective. Women critics 1660 - 1820. 
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- ( fjfi\ jijil jk £ 


_Pri^ ^ 4-ub* j>> F. G. Klopstock iiljljijjK Jujiip ilj .bjjji 

jjaLmiaIIj ^Aj- ^j-aLaJI A-Jj ^aaJ l J A \Aa$J\ 

\jjjj Lua lULa jjl* (^La]L a^ 0 n J^lc. >5j 

LiJa^C. AjlI CjjL-k-a L-a ^lcj_u)j ^ ^.A_alii»-o l-J&IA-oj l q M jkt ^jj5_»-ojlo 

L-lljlc ujaV i b A sjiKlI AiaJ^Ji <- Qj^l ^ ^jA i_ul^ <JJ 4f--lj. y.11 l.l>^ y. 

ftS^Vl liLlj (jixiJ ( t; . Tn i IjiSlj lyws JLsl^! Saj^jj]! j»L£^.Vl" IajUjcU ajJ L$j i 

iSfllll UlL&UaXjly (Jyfl tl l I nfl j A J - — A .Ml 4 \, y-,1 1 4 5. "■ ."i' i (Jjxiljj / t'lM ... Kyi' A U . .. IjI 

^Ic. 51£Jla Ujlutlj 4j^li jl A jl-v a 5K *ia Ajjjj aLi*js u_iAl eyall (jjSj (jij .5jftLua.VI 
A »j . aii j_ji 4_S_pJl eAj full A 7 . g Ill IjjLajj 1 4 jy,*T LulS A a ■ y.j . 1 > *.<j /jjj A—loUc. jl 

W®^ f-fr^ Ja XJI «J^i> ^La-allj j^uaISVIj jLajJI AjAjAsji A-Aa tQjjjjja. 

AiJJl AjAa ^_>jc ^amjIIj fjh jAj cjaVI Jaj (jj ^ ^.(^JUc Aiajlj) ffrUyiL (jjali. ^5lS u_J13 
ullxl Ajjila A Li . n l^j Lllcj A£^ua AjujIj 4 r . I . ■ y. y1 .*'’, Aj^jllj 4 .r 1 /.x^ i 

(Chrislensen, Practicing >ic t>L5il SAjAaJI ijjUJI L^j aI^LJI AijaJI 

Enlightement PP, 6,178) 


IaAAj^ e_u£]l jjja^C. ulj>t a 4 i ,~] >sl' . a 1 41**'* 1 4 cLljl oAjAaJl AjjAjlll AjjaVI ^J^La-oli ^ Aj 
(j_jjikl Qj j u.a O j ^uiSlS VO" CjIaj) AjAiill 5Ia_allj j'Ytl uj'lAj) a ^ .M l 5Ja-a]t (Jlo 
A_j*jJall A t ,M ,_y-a SA_a ujLajVl juSi ajJsjj 5_jt£JI ^ijj. £■> 4 jj-jjIa ^j. 

AjiUaj^Jl ujjSJI Jjij ^ c.i U i< a 1 AjujI SAbj uiv.ii oA 4 AjuaJ^aJI ulliLa-a_j .Ail)I AaSj AjIVuiVlj 

LaAjc. u i’^ I AC.U 5£jxj ' Igr . ^aSVI u—ijSJI 5£^u ulijLja cI jjV i utllj ^ ).,') )all Ajljj 

ts-* 3 :Aj_)Sill AjSlali A . un i a (Jj^ia Lhl) Ala uJ^uj aILum 1 AjAall AjjaV) ^J?’"V' Ajj^L 

AjAjVI Donaldson »» Beckett "uT-ij^ji a-A= j^Allj ja” jl^5 ^Jji > V £ £ 


(14) Max Kirchstein. Klopstocks deulchc Gelhi tewepullic. Berlin: Walter de Gruyter, 1928. 

(15) The letters of Da\'id Hume, J.Y. T Greig (ed.) Oxford,1930. 1 :) 78 — 3. 

(16) Johnson, The idler, no. 70, in W. J. Bate ct al. (eds.J. The Yale edition of the works of Somuel Johnson . 
New Haven, ct: Yale University Press, 1958-. ii: 217-20; The rambler, no. 99, in Works, iv: 166-9. 

.* _jJaj! JiaSM A_*ii4i ^Llh!t ^/tAk jjl-laji JjC I'vj 

Linda ZionkowskL ‘Territorial disputes in the republic of letters: canon formation and the literary' profession’. 
The eighteenth century v theory and interpretation 31 (1990), pp. 3-22. 
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^\ Ajjj^a^. i A -Lfli jaU£ <-r 1 ' 1 ^ £ —^ ^2j . Lalt jJdt AjujI lAjl-iSU SJLo ^JL-al 

. ( ' a) wjI&] 1 jJiUil jl£S^l > 6JU&L l^j AiV jsh\ "^1 (-fzJZi Jffl 
A^j^l A ^ \Wi\ o^Lc-] J (jj^llill jla L« j'x- _y^i jl V] 

<jl£Jlj i- jjiull Lj_^» ' a_;Aj^ taia uj^SM JL^j .L^j jLl (jp* ^L3I >all <. q ■ *Vi JI^L 
^j j >-a j_a_j ^ ^<~- A_jjLytJlj AJl—aVi jL£al jj-k-aluij ^A-C-Ulall A-3lij 

.otpJI lAUj Jaj Lqj oLa. JLia Aj£JlcJ 1 3j^ AjLo^ wo i^jjUa-oi 

4 , ^ • -^A - ' ^ ■n.'ma Juj SjiUJ A^jidlltJlj »- ajU*i\l ^j^2j L^j4Cj AJU^iall o,-£Jj 

.LSj .Aj^-a]1 A^j^M JjL Ajjj$-a^ JiLLlL 4jvL)-J -i-jjjlo j-aJ jj-ic. La^jl IAj -li 

^-XjL’ L r iS$\ Ajjj£.-^.r\ IfrJJA44 JJ £LAjo 1J jjl V^' 1 ^ V*l • ^»lc> ^aILJI l—LlAi.il _^Lljl 

4 \»A **t .a \ 1 A-Jj^^— q^ 2t f. LwSJC* i j . JiC - (_)£ i_acjJ ' 8 ~.‘. j->" i—ijSM Aj^JajS L$jlc. <3^! ij' 

en quiry of" s- 1 ^-^' ^3*211 ^ coaj" £iiaj jl ^Ijj AaJj 4 j 3 ■!?•» Vj u' 
L%». (3_L>*J1) 4-tpalt jJ*jJI 4-ajlj vla:^ aJjs. iPolite Learming 

Lo£j 'aj?ti'^ i _ n >^*iH ^jLa ^1 ^ j/Ai 'h j jqaxl) "(jLaj^ll i_)lj£ll laJ 

^ y&i Lo v j-ic. ^y_5aVI aJs-uiIjj 3-A- jB ^jLs ^jJLall fJLJI j^js JLaJI >^,'.-'il£ 

^ <i‘‘v> oil (_>ia^jjj |ji (j-o LjjjS Critical JLSAySj Monthly (^jj- 0 ^ *!•? ■» ^j-9 i*n-«^ly«ll 
^jc. ijJLia Ijj-uI jJ^jJl Jciil ,') »gly»lP ijj^il A j ui l j .a ' 1 4 -kl^J l u^-J ^ yj l^all 

^jjVI 31 aj ^ a S ' A"--^. V i jC-aj ^"liliLiMll y3 ~C^ajl tjj ^ »"i~^k /ill 

i il-v ■ ^-. 1 l jiij 1 l j*l^ *' j ^ jl l -' - ■ '—"'j I ■’’’j'' ■" jAll t i rij L.jj.^'ill 

Viy CuU)3 "Aej^jjJI" tjC. jJj1->iall (jiJ JjSl u j*'S 1 1 4jta.ly« CjIjjjJ (_ yi 
Louis Sebastien “Sir-^j^ 0 u ';* ^jy * ji>J ■ « j-^' ^s'j o' aw i_jj^. j-a 
(jl Jia.Vj "jJljJI Iaa (jijj AiL-iij vjiVl JLaj jjj lil2l ujjj^Jl cAI i y^> ^ Mercicr 

■ "’^ y N- • <ji - 1 a ■ ^» ii < ' ’—. K ■ j ~ ■ .-1 1 - atj ji 4 ]■>. J ji ^044 3-44 ^y'.4 \a jSj Uf H 4 ^ LfiS ( ^ ^ ) 

jjj Jij’-“ A o-^ 1 j j:'•■>! ' ^3) ,j44i; Jj 4 '.ki.. 
Authors and owners: the invention of copyright, Cambridge, MA: Harxard University Press, 1993. p. 85: see 
also John Feather, Publishing, piracy, and politics: an historical study of copyright in Britain. London: 
Mansell. 1994. p. 122.. 

jjiJ t > 4 i A ^jjlS JLac.i. :i . - a 'o 1 * ' tr . Mansell, 1994, P. 120 ^>-41' J;5 * :.y.y jji 4 «*i *~a jtii ' q -) 

; 3^4 4j,j/i~,'-': . J ays4 ,t| ^tai 4 4^LH 

John Bell’s The poets of Great Britain, see also Thomas Bonnell. ’Bookselling and canon-making: the trade 
rivalry over the English poets. 1776-83'. Studies in eighteenth-centun- culture 19(1989), pp. 53-69. 

(20) Goldsmith, citizen of the world (1760) in If orl:.s. 11. 86. Emptiry into polite leatving (1759) Works. 1: 
265 - 7. 
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V-JUj j$i - i ^\ Alii *&>•>« 


^jjJl { j^ *j ^3 Ajj^J ^LjAj ” ^ VVA ^Lc, jj-3 |'|Q1..<11 I-JjSM A-j a> r. l.JiC. 1 

(^juall ^jJI 4jj jjSI -i 4_ia_$a]l jlSaVl baap ^ ^.A_taja!l j\Sfy\ ij j; ?j jj 

ijj&jj ^yjJl Sjjljjftj Isjkj jjSVI cjjS/ 1 ^yJ} (jVl (jyjaliill (jjikjyJI Aiwij (^ill "j»lxll 

a .■ ' t, l 4-»aS3 4-1 )M atll” ^rlln i^>a Iajj . Liilaljj Ijjlajl ^ WA « Aj«jj LuijjS i j-i ) YY < >» i 
4-JJ$all 4-ujVl ajiUl JjJes. (ja VjjjS J*ji JJ i_J& jj ^yjll Aj..,1j..,H A_ijl jll CjlLj*jllj 
jjc. Ajl^jll SjaJuaj Ax-jlj 4jaj3 slllcjj ^yJjVl jdlxll ^ 4aa)l*]l Ax.lib SjjJall <]jj 

JajIjiJI Jjci laJit 4 jjjC (jal!ill (jjsll Ajl^j Jit (jSlalj (jjJjJj (jJilj (jajjlj ju-aljail 

JjJa 4-jJji ^ **- 0^jJ_£A **3J .^-v bliLj^laj A-Jj ~s~*i ujl—j)fj* 4— ug )4> Vl 

JIjlj (j-oJil cllxs. A • • — • J UiUaJjJ 4jJSill "l—lAliaJlj i_ajljJali" Cjj^Ja .(jLajll 

tUb ij ^J] 3 VI. ^Lt Edmund Burke ^-»?>La jAJI "jjj ..i\j..dt t-jjfyl 

4 ^1 i n £-Ljj1j 4 j^jiKja 4_jJadJa3kj 4-Sjjlaj J^lja ._y—lj jnjjjLjll IjJS l<« ■■•» |jj 4_Jj^a^J 

j>>JA JjSjJ ^lu i. *'lj-> S4 i'^ al l 4jjlijll 4-jjjg a-yll jl£ji (jj-aj (jxujjljll (jao Ajliall 4_jjj£asJl 
Vyj*a 4 i . ]9~ i (j£jJ kiljx jj^ajj jl£j - A ^*kj CjUlaaa ^it ujJ^ 1 1 (Jl_2kj (jaj A^jl_*ixoJI 
L^ijc LaS 4_ljVl 4-jn^aa. ^yJi I^Lalo Lll£al Lailj A tlijl£ ^yiill "t-iAlAalij < i'.ljLU" b ,.j 

L_>jV) pLauj LjiUujJ (5~^j) AJ-XkJl (jjJ—ulUalll l_jjV^ |3—^ *J ( 3_lj . W • • (Jj a. (•)»*.> a ..' I 
IjjL-o Jj Corpo a corpo ( j i-a Vib , \ .. !■>' I .i - u> (jjjjlxj _jl ljl£ai (jjSj-aj (jjjJI vliL^UaJI 

(ja tx.jj (jjj—uli 4jSjtil qm (jjjJaia£ LflSj "dJaIj oL xa j*j 1 

(jalilt (jjall l.i- ^V' a <_jji ijj^aak (jt j»*Aaiaj .^’^(jLLo JS ^ JL-aiVI 

•lljll c-i Uii?k J ^J.Vi ml 4 i^lj 3 •Jj'V a Lg_i9 L t.**tl > ^ ■ *e. 

Jjill ib—aia _jaol laS "(yj^la! jbj^. (_yA 4-oVl" . Jllij]l^ kjjjjajl ^yi Ijjxdlc. aJjUJIj (yia-dl 
^ LjjljxiJ ^Jjb jJt Jit-ikLail jot i(ja_j»aa_JI jjt c^yiajll ^ 

^jLL (Jjlj 4Jjlt jjat (jaliil! (jjlll Cllxyxaaij CjLmjUui (jjjjjVl ,•];■»■' ■ a.N c. 1 . ^. 

(julajj jkJJj .Ajj&ja l^Jjlt J Jjit sjlt} IjJjla. lajja SjSxall AjjJaJt 4jj^aaJlj LS ajjlj 

(21) Quoted in Goodman, Republic of letters , p. 239. 

(22) Edmund Burke, Reflections on the Revolution in France, Conor Cruise O'Brien (ed.), Baltimore, md: 
Penguin Books 1969, p. 213; see also Tom Fumiss, Edmund Burke '.v aesthetic ideolog}': language, gender, and political 
economy in revolution, Cambridge University Press, 1993, pp. 251-260. 

(23) Cited in David Simpson, Romanticism, nationalism, and the revolt against theory, Chicago, il: 

University of Chicago Press, 1993, p. 178 
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A*—IUj^H — tJ J i Hl JJufl ^ gja^ti *£.y*y» 


^jUiclj (l VAA) Analytical review AjLkjll AJa_a3l <u£jLlui Thomas. Christie 

^JJ oJjjJI Ljjj=k ( _ s -i*j klljl£ S)LjC j^Jkj 'i_oVl Aj^yA^a. ts -Jalo jj*A>Loa jjijJ-a 
5-uUI jjilj) Jean' Leclerc tdjJSyJ jLa. La oij ^ LgJia La£ A3l.isJl ^jVl 

Michel de cAjij V c 5 J Ja»Ju<aj ( Bibliotheques universelle et historique AjajjUlly AjaILJI 
Ijdki _>£ij •(Mempires de literature AjjJ di)_£xa j-iU) la Roche 

uS ijc ur^J fi “ l *^ f^aJU (jl ijAaj Aj$j 


iia A jljlt'l l AJkJl (jLjjj-aj (jjUl The Rational Dissenters jyLiiall Lai .A 

LaSa. ojLj&L 4Ay*j ^JJA. '^l*Jl ^i^b" dJ-la. <_)aLua.J £-0 cjjSfl Ajjj^-aaJ AAkatyl AJLa)ll Ija^aji 

La£ 'Ija. i'jH$J I J» .ti (jj" liBu UjL&aa Li£a. iA_JajjC. Sj—b.- Jib-. 1 *«. .* 

ejl^i JSaij La jldiaj" (1796) the Watchman t-iSl^all AjllSLi^l j-jjalyS Jj^u-a S.iyaJ 

^ j >1 jail A C,y. .Vdali dul£ y 1 *r. Jj„!Ml ; ‘i Jua C .^11 1 *~ li,’ ■« l'**.U ^_aj " .. ...a‘, 1, 

Of““ Lus A^w^dl £jUa i_yajii cl-lj J>a (jykaJ Dissenters OjLlia UjipJ (jaijj LuUaj_)j 
t . .l n>a > j (j! LLkui £.1 k~i I A "LuaSJll J^ai" oS>e-J jji VJ i ‘^Iaj A_ailS Aj ...L... SaLojI Ajy^AsJ] 
The jLajyi Jyia. ^ Thomas Paine A^L o-aa .t_oVl A^y^x*. olaliil 

(jjjljillj a. wjiLl l (jyiaJI Jjki J>-a J jj-tl .a io ll 4 j >.il uu ll ' VI t -TJ Rights of man 

1-SI n LaSLk J)j i ^"diaLijij <Jjlc. 4_aaj3 c l La j Ajyj-aaa JjLa^ta ^ lr. ‘ A_«4&aJl 


>» >\ j jLq ljIj 5L,1 LSfljj .(Jj-o Ltolii-a \o \*i^ 
ji (1792) Vindication of the rights of women ai>31 (jyia. (jc. Mary Wollstonecraft 
3 La JuL jJ ('Y^T) Letters and essays “LjVliaj kliLUai" Mary Hays jjU ^jLa ujIjS 
tLkijll j»LLa SJjVl A-Jjy^a^ cLuull Jj_o kill jiKll ALoLui ji AJjlc A . JJJq , .t. 

»-1 aT- 1 -i-Sj •{_£—L g . > lij ) JjLjoj^ |^.^A ji l‘i<a ..ia SjjLj 

ji v ) >j L-jUn^lt LAjUjgIj n ^ajil SJjiLa ~ ^ j~r ...1 J 

.( jki lt ll l ^Uaj AJawljj Jy^ajll 


(24) Coleridge, The watchman. 1795, in Works, i: 4 

■ ^^iajl ' vs • s ^j--'^" 1 ^Si 

Paul Keen. ‘Whispers in the state: Romanticism and the public sphere', diss. University of York. 1996. 

(25) Thomas Paine, Therights of man. Harmondsworth: Penguin, 1982.pp. 198. 171. 

(26) Wollstonecraft, Vindication, chaps. 4. 12; Mary Hays, Letters and essays, moral and miscellaneous. 
London: T. Knott. 1793, p. 26. 
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O-JUjjJl - i jt£i I JJuJl ji £ *•£■>->* 


A-jjj,;: lfl > w 2 jUjI£J 1 jlxjituAj ojjj ItJ a jl AjjUa£)j]l Ajljjil ^AoJ I cj^J 

(jjilbj j»A)Lutlj 'VS' j»l& UjL-ajV (i>JI jiu Isaac D'lsraeli Jli ^pll 

. (,v) ji-jaJI 'ySj ktUUYI ^iuyi JS 


—•—il-S yf- ySa jlj~ Uajji uJjVl Uj jj a> ya W. Godwin flUj J-*-?. U£ 

CulS li] ^-Irk Ail ^^ic. JUj UIIaxJIj iliaj ^ Universal A-i>i^*j <\Ac- aJjoI 

^ jaUL ^jAiil flju^a iL 4 .LLJ 1 An enquiry concerning political justice ( 1793 ) 
(jjjjjj Locke vIjLILIa c ^ 1 c. s—»^V 1 jla AjjjSM JjL A-j^-ai*. 

6 jLu&Ij ^UJl ^i^il ajc-jj-ujo tiljkjla Ji 3 j ^Alall Uji^S V] V tilli jj-fl A-aja^UlNewlor 

JLall £y* ^$j 11 1.1A (J^juaj JjLuuil All^xilj 4t>jq-v\! AiLpll A_Jl& AjsSau o 

^jjj-A jIjj Cjla^Ij t\_jj 6 U SjJ&JI A_uUaiJl Qjl.uC-lj LqjS ASj^xj ( *Ix 1 a^ 

Things as they are or the adventures of Caleb ) >>Gly <-J’^ sjj/oU* jl US cUiVf 
i—uVI Ujjjg.o^ l^-£S QjjjU^j (jjj.w.«>' (jiilul 4 -ijujUJI oAjy« '■%•%■% 1794 (Williams 

• IffU'c (jj-ii oy k - J ^‘ cs^' 


lliia. blSU <_UUd "£jis_)ll T 4aj jUaj Anna Barbuld Ajita ^ <—i**«j ' A) « 

Origin and Progress of novel Writing "Uljjll UllS lUo'” IjUc. ^ ^jjUI ^ 

A-iiLpJJ J IjlLxx 0 * ,■> »Xi Ajudal ^ O tfi _^-Aj 

CjLpl^Jlj Romances CjLuUjjIIj ^ ^ u^° ^ 

i __ 5 -ull jjjIjlaI! Vi i s \\\ }j .CjUljjli uLua^JI 11 ^Jrx 4 \ Cj'^LaS?lj Satires o^Luii 

^LlalL UL^ajl LS^I ^ uj^l r ^ 


Jill3 AjS^uall uliLjUnAjlj AjujjIu}I AjUSii L>-® AuS^aII LgJjjjS (Jj o^lfr Loj 

. VU*u51 qa AjuJall oiA ^3 UjIjj Q# Lh® Ajc^sjaI! A&}iil 


A-Loc. Lh® (JjLmjo i"i 1*^ y AT* • ^_J} ' V^ * ^j-aj 

Ui-Ull ^1^1 JjJlSj, . (V '>3^SLU14 SJaUJI Uaffill ^VcUaII ^ JS UJjl^ 


(27) D' Israeli. Curiosities of literature, London: Murray. 1791. pp. 3-6.. 

(28) William Godwin. .-In enquiry concerning political justice. London: Robinson. 1793. i: 22. 

(29) Anna Letitia Barbauld, ‘On the origin and progress of novel-writing' in The British novelis ts, i: 1-8. 

: fid 1 : A * * aju ^Ixi! ^iyb '~J~ ■ - ' r f.. —: (r. J 

Wahrman, ‘Public opinion, violence and the limits of constitutional politics', in Re-reading the constitution: 
new narratives in the political history of England's long nineteenth century. James Vernon ted.), Cambridge 
University Press, 1996. pp. 83-122. 





:»& jii? <Uf 4 


. a.r - 


*j—JLij^ — jrftfl -iSll ji »JjjmS *£j**ja 


a^ail ^jLjlaII UU*_* Jlxj ^Jj . <Lu^J (j ^ aj V L-ft-o 4 A ..iLxll 4-IjiLrt.il 

j \c, L _\j-vj ^ Y^l 4^j]jj -Jl& 4j^all \Ji3j jj-4 ^£1 4_C-4j-«Jl 4 Ini *»11 

Jjjj ./nj J-A ^ j.<i> ?4ja ^j-o ^£1 fJ* ^j-o Al£. ,a-S 4^1 'LaJI 

^-«2jl "4?y <j] ^ jl )-£* <jj_LaJ Jjb 

jlLailj jLJjJl aJLuwjIjj 4jaLoi i_UxL^a <J C_fljJXJ Ualc. Lj^ i j$\ 4_^Jj 4-j.iiLlll 4^fy\ 4^j£asJ1 

. *--L^i*H j JaUikllj 


(Jj-k-Jij 4.J v" \ >jj JLAjII 4 A Jfl (jj-wdl (jj-J ^ j ■ r<*i <3"^l$ 

(jjr^J Icj-Jaj^o ^U-iij Aftjl l i j^a JAjj ^jJaj / Jilllil .iJullj 4 j 4 a**j ^jSLaj bd Hb.'hw ^^Lali 
4_j L-ijJljtJ jl v _ 3_^3 4 jf-1 > I 4 jUjnJI ,_y 4 ,yi.^/>]l A ^jt-oil-J n <-lS $r 4x.U_.ua LiA 


^ ^Ull (j-a CjUbj^xll .lie luiUaJ^ ^^.3 <_4>^ ilDl >^J 4 «>4^1 cllLjjj.} 4Jra_uJjj 



4_!j. 2£^ a^jU-Ji 4JaljyJl ^j£. 4 _ij.}SM 4jjj£-aaJl ^iSVl u]^ 4*^33 vl^yi 

Xju Uj ...» y ^-vU \\ cr y\ tilij jj^.1 S,‘) J ^jJal »..'"ij <■ ^ o. N , g •> a CjjL**a ^4-ljJ) <J-AU 

4jl_ojj 4_J—1 JLakj 4iaduljJ n< LiJ4l 4_jJJ>6 -4>^ 4_^jlajJ lHjLc. 132 ^1 4j_aj ^ ^ A « » 


. jJx. ^Uiii jyia 4^^" j' (J-^ 3 ^ 0-* V -i^U 

jJiul] 4jffi l31 4j ,■■,'^LajjJI uLtld-lj wJI aAA ^ V^ A «i_*j Jl-sj CjI&UxSI oIa (JJlo (j-o V^-Jj 
l5 _1 c.j . l5 _*j:LwJ1j (JjLjjII ^j-u a-ij-i^. lilyl 44 ^^ 4x.UiaJ 

i^ua^Lsj UjUjC-U 4j ljSi lj rtf, lyil A^Ujjll 4filj*^il SjLcJ Uoj-aC- -12 ^ijjLiII ji ^j-u 

^}-lSJ -> xj*^aJI JlJjI (jlfl ^-4^^ <*-J^Ul AA.^yil J^' opU 

4j jjg ,<i^ y* 4^^.y<Jil ^^■ -*y/^ ^cjUail 9*lpAl ajl&j 4jjUh-o 


4_jj-Lall 4jjJ ^ ; ugj-ft J£ 4jjijjg -o^ 4 a .. ^<i jjj^jj ^IL .ti ^j^lj 

JjAaj y j;,;, Mi^j>ri UxuLai i lij (jjiil 4i^U LcIa lllui jLi 


(31) J[ohn] A[ikin], ‘On the words republic and commonwealth', A fonthhmagazine 1 (April 1796), pp. 379- 
8L 

wiiVl reiss _>ki! ^jj^U I L aJ Vi JiSVI AJjLdi wi^Vl Jo 3 ^ 0* (^^) 

Reiss. Meaning of literature, pp. 182-85, 227-33, 338-47: John Guillory Cultural capital: the problem of 
literary • canon formation. Chicago, il: University of Chicago Press. 1993, pp. 121-3; Raymond Williams. 
Marxism and literature. Oxford University Press, 1977. pp. 46-7. 

y*l;..-i*]' j S' yk 


Abrams, the Minor and the the lamp. 
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*#—- j*j}\ jiiii Ji *£>.>» 


or^' *1)^ UL>i 4_Lkj (3f-^ <J JJW l_£I^Jj ^alij (J^iil! ^L*i 

CjIjI£-^JI ^_3 ^-11 {K i j UL-j] 4o .^->ji ^c.L*iil ^ci aJUxj jLcIj ^'aJLiS 

lingua A^ ^uxx ll A_illl u,, j j^a J I Jjjll ^jjLuq] laSj Ai r-1 * ■ ^ 

J-^ u* 'j ' ** 5_yLc. (jijjLLa ,j_a V-ij kj^Vl ajjjjxsJ France 

cr«do l£j (<ucjjJajjJI) negative capability -^>?j ]1 S^liS" <jc. (jAiS jUJj io '—j j*Jill 1°;.^- 

AxJ^aII OuJ^kll A 1^1 ..il l i—ily^i <j A i nl^ Axljf ^ ) q 4-jll i ’A i 1, .,1 | 1 a'l 4_j 

_jil JSji .!_gJl n -> ]lj A3*j]l (jjlill jSjaJI lift L*iji.Vi 4 U.., lji l O j'-. -'l l L aiU llI jjJ ^ 

Raymond .j^Labj $Lc.j L-o (JJLq jtui a ,';$_£ ^ ^ ^Lill , oV 1 4 -.4. CiL*^lj 

(jOlill ^oill (jjjiJj L»£) Liu 4_5Lk jl n U n 4iLa>" "^Jl u* ilia." — ”Ual£ Sljfi X’ Williams 
Cjla^ajll ji dAIkJI elk Jiy .(Williams, Marxism; pp 117-20) Liu Aik. LuLji ^ 
ft^Lcy ^j jl ■ »-i lij s-&j ^LiaVl ^>4 _^jj£ll ^jx l^jlo ^4 1^11 ( j -0 4 /.C-. 

Qia. l _ 5 Jc Aa^sII i_uVl Axuxa. ^ylc. i_uV> Auiij 4-JxJl jjj AiJUll i_kyxj 

.•JfXsL'f\ J ^LiVI v_sx4j (jill ajIjsJI (_g^a ^jlaj UjUitL kkj A^uU^jll uAw 

(u.n-mv) SjiwJi aauiVi V-jUjjiijini3j^» 

LuUsjjj ljj ^2 >. w . ^i l ' VIA fit £JjJjS Uiaj yjll 4jjUVI Sil^l CxlS 

c-Lui popular philosophers JjxjJJI (^1 j 5 j .,^^ll ^Uall <3* F.t. v. 

(jUaj jVUJJjl J 44 C. qm C Ay.y .. il l ^ 4_olc. 4jx.l^ i'iM JJjuh 

lu4j j-iic. <—aJI (jJ>i*J tjVjSi (_^pj_)3 Lbjaa cs xll UjUll S^a-iall OJJU-all ^>kill <Jj^aa. 
ilaLill 5_uUVl 4 n^xil l ^Vj^u Siya. SjLiSu eJjiaJI iiljaJl Ci^ij llj .LjjjLi j_J ■*<*- (j^ jlSuyi 
^ ^ jjJ] 1V£ • Ijljic. Yoo ^jjiuJl Ajil^ftfl 1 . Ci5L» (_ya ojLj) (' A • "t— > Yt o) 

Cjli (jjLJI tijijjs 4Jjj ^ij J ^ jVi .. il l LjK LjUayj ^Lu) jjj Jljx 11A. . ^ Uljjt 


(34) Shelley. ‘Preface to Prometheus unbound' in E. B. Murray (ed.). The prose works of Percy Bysshe 
Shelley. Oxford: Clarendon. 1993. p. 328. 

(35) Rolf Engelsing, Analphabetentum undLektiire: Zur Sozialgeschiclite des Lesens in Deutschland 
zwischen feudalcr wtd induslrieller Gescllschafi, Stuttgart: Metzler, 1973. pp. 53-89; W. H. Bruford, ‘The 
profession of letters’ in Germany in the eighteenth century: the social background of the literary revival. 
Cambridge University 1959: Bodecker pp. 427-29; Herbert Rowland and Karl J. Fink, The eighteenth 
centuiy German book 1 .. .vir. Heidelberg: C. Winter. 1995. For British book production in the same years, 
see James Raven, Judging new wealth: popular publishing and responses to commerce in England. 1750- 
1800, Oxford University Press, 1992. The Berlin reviews included Christoph Martin Wieland's Der teutsche 
Merkur (1773-1810). A. L. von SMozer'sBriefivechsel (1776-82). Johann Erich Biester's Bertinische 
Monatsschrift. (/ 7S3-1811). Christian Gottlob Heyne's Gorringer gelelule Atizcigen and others that achieved 
circulations of 1.200 to 2.000.per month (compared to the Monthly review's circulation of6.500-8.000). 
Briefivechsel (1776-82), Johann Erich Biester’s Berlinische Monatsschrift. (1783 -1811), 
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— jfjSiS j3lU* ji *S-y^.yA 


4jjilj i _ s -l& ^jjtJl Ij-lic. JLB Ajxlj-ua i ^lauJl A-Jj^g. ,<>.«*. JjLS jjILuiaII Jj-Ua-oll ^£^JI 

4-llaljAllj jLJujj/l iaj^J A_jlc. <jl 0 * Lo *ljjiil 

Aj^i ^A^ij if*. i>j .(Berghahn, From Classicist to Classical, pp 23 , 64 - 8 ) <l*aJ 

.Ajiflio £jj (JaI£Hj ^jSii Lo$J (j-ai. c-iljS (jULoj^S J1 AjIIa^. AiuilSj o^C-Ull lfro£aJ 

AjjljaLuil AJjjlaj ^WAS) Lo iaul£ JLio (J_i.j! 1 g • *1 ajL^j-ujIj 

s-^l JjSM lAfftllS (Sapere aude!) " ^>£i 3 jl Ax.laJ» \j£ 3 U Horace 

a- W>a 11 ^Jc. c* u^a <^-311 JjjjIj .lauVl Jajl£ dijl£ Lcjjj iAit.i:tlI a^aIIxJI 

^VjjA t^Luii Jj-la. i djjjl^j JIB Sjj jjJajjj ^jSj ^jlj »jawa A-nua^a Afa^osJI (JjLuiaII 

<lisj ^pSn ^uit f Uj 1 J (i j-3 jj^- A 3 k ]l l^jjaLaj 4-4-^1 aJI elfaJl £yA IjXkjah (jjiJl 

<jl ^jjA-oll c_fliajA]l mfli V uij£ j^aLuj lillijj IjjlS 

C5 -I& A-Jj2kJ ^L£ll <s lc> jj-^J V 1 «n\j^ iS^ (JjLuuJI J-2ii <j-C. 1^ A t _j-up'ljlit jjJ 

<jX- oljut JajLS Aj& n 4 _fcjA*Jl e^jidJr <jl (j-a ^Jcj ,k - A-j-alaJI Aj^Uailt.il (jAjuJ 

S QA cJJSB .IUmi "jail! lilli Oajfl AfWjLaflil 

A-oJi-all AjI^I^u ^JJ 45 Afij -Ljlf* ji j iai 43-aC. La£ A-Ha^ft ■. - ulj5^. (jl-AjJ J 3 j 

QJ} q^a^S^aII Jjla. LaSj . Liu A-at^al^. ^_3 aJLwjj 5! A_jg*a t jX. Ja <jjfo (J^ JaJ 

(jx^ WH£ ^Lc Ajl^Jala-0 A^ika tj^jlaJj ^g -3 jj $ *>■' (jjjja^L-iaV i 

(j*-: ifi}* jja)UI ^-SUll i—Lj^au Li jar a " ^LuJI A_jjj£ A -\ JjuLjl- 6 ^lajl Aj^-a" 

^A-oiftj] ^Ltjj cJlj£ jja ^>1 (jxy J ^flaLuJ ^ill "45j-ijli 

o^a.lj \y o (jjALfjl ^^-3 ujl^jJala-oll oJlA j.afi^ll GclehrtCr {J U«-o 

Aufklarer J 1 LSjLj t^a^oi^all ^Lc. _^j <illiSj t B ^lx!La. l i 45^%, Jill" \ g n\y <o ^_c.i jjx 3 


ym J>^ Jurgen Habermas Ujaji jJijl .^bU pbJ) ^L*' JajlS ( r l) 

Aijt. ^ lA^^udt 

Kant, ‘What is enlightenment?’ in Perpetual peace, p. 42; see also JQrgen Habermas. The structural 
transformation of the public sphere: an inquiry into a category of bourgeois society, Thomas Burger (trans.), 
Cambridge MA: The MIT Press, 1989, p. 105. 

: .’pip ji*f* < jU .. ,'l l Acj2J 2wl£ aij Jjaj 
John Christian Laursen, 'The subversive Kant: the vocabulary of "public” and "publicity” ’, in James Schmidt 
(cd.). What is enlightenment? Eighteenth-century answers and tweiitieth-ccinuty questions, Berkeley. CA: 
University of California Press, 1996. pp. 253-69. 

(37) Johann Gottlieb Fichte. 'Some lectures concerning the scholar's vocation’ (1794) in Daniel Brcazealc 
(ed.). Fichte: early philosophical writings. Ithaca, ny: Cornell University Press, p. 146; See also Frederick 
Beiscr, The fate of reason: German philosophy from Kant to Fichte. Cambridge. M A: Harvard University 
Press. 1987. pp. 63.75-76. 
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.».i. 


— ^-Vl jiifl ^4 £ aa^wja 


Fichte, Early philoeoplical) £j \>*11 ^ cAlPiP t HA* Jl* L 

.(writings p. 141 

^ A • O ^LaJ a Ci&jJaj ^ Y^ ^ liu 4n,ilt.,i till. S j *AjU i . ilor. I ^kj 

<&+* oh ujW^ Sjaj uber das Wesen des Gelehrten ot)^' ^v» Erlangen o^J ! cs* 
^ ^ A-jjji a *^£ o ^jLSj s .Vill ^LxaII ^Nj n a^ I« v*\U i r<0 \ ajl^I^a 

*■AjjJiS/1 (J^uU AiUSll eXjjjoAli AjjI^jII AjjjS £pli&] l ."A jjJ AjjIaj aA>^ 
.( ^SLj^Ja iLj l^jUkU^I Nicolais Bibliothek “a^VjSjj la£J Jl« A*a.l^«J) CaX^ 

gii»ll (^AajJI (JJ)Ia1I Jaj (3Jju! Liu 4J 5_3 l1Lc- V jfeUall ^ jlu _ya.i I^jjJ ,j£Sj 
Dj£a is lc. Ljaji i^ u fel uini ^lujyi >iJ>y jl cJAll ^ajIESI * j^'y^ 

( _j-Ia»JI £Iaj)M CSJ^ OJJ Alii Cj|>ila-S ili^ijlc. IaSAj .Jjt&ll «^1..* 

Vi v 1 ^ c5^ (jylAlla .(^alSlI Transmssion (Jiull) j-XjYI ^Jc. i_u«ai ^jjsSUJI 
OJ^i l3 Sr^d Jj ‘QO^VI 1>> I gol i ri l«£ ntn-tA jaj ^^Jc. 4 aaLl 1I Ajjx^ll 

(uVi ts-^ L -i> j y f-J t3-laJi ,.5-jij 5is_i Lgui ...A .nQt'j 1 j’aa 1 Jij_.il X3 

."fnV) 

A-uLJVI A » Jy II A jAjltiill Aujiijjjll ■*»' ■ j' --'1 (jjj 4_dclij a *A« i*J j ,uU - i*i a.IL \jj 
_ ) .‘ *r - I (*j l» ill J_ p '.ttul l A*j ni l J^iLaIIb 11 $ A —a i ^ ^. .,^1 ■ ** il >1 • |l 

Lwaji ^ ^ ^ A a ^ji ^jL^'inniVi lAA ^ a 3 ji (jVl ^4 Afl^jx-dl I♦ il ■ ■■‘i 

(jiiL V t^AajJI (jjjUU tgjjjl JjLkll (_yic. LpLLyl frlijaJ ikoiljj (JiojIaII Aj^a jUai i-i.xK 

AjjS (jaaf Ijaxaia jii (^StaJI OJ_^ai gjjj |ji 4_1?J Ajllj AjiJaJI <j* (j-alk 

<j4j •’ o' l?-^' ojjLai aJ ( «_^aj J Ajjis jsju jj jiuftVi ^ oiiL ^jii 

‘ LnA* > Aijull AjL lu/il Vl "Ajj-o " "liuijV)jSi3ll : (_jAaill ijjJL (Jaujju Ajai jlS jSljll 

u-ybJl Aufklarung jj^jILi L^tu, jjiL ji o-* Vaj ^IaJI jaUJI Cilj aJL^II 

A_*yLaJ (^aJI ^j^jaL^SM JJloill jj-o Vaj A_3j*-<JI j-aALo jrLu) Ja^aj -.all ^jLkil <_jA 


(38) Fichte. 'On the nature of the scholar’ (1805) in David Simpson, Origins of modem critical thought. 
Cambridge University Press, 1988. p. 216. 

'^jlajl 4 A*aU!|j Aajlall AS^Uall jjj jjj **tl ^U.Kt l | (VS j 

Engell. Creative imagination, pp. 130-6. 
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j-'■ CAxIjSI ^yj] Ajii iSjaI ”^\j?yl" J A-'l$■all" J\iol (p« pjalittil eAAj ^liu <_yi jjiljkjJI 
11a tJa ^yi jl£ j£lj cAjjJs. ^L-a^j jj£il Oelehrten republik «k »-k] 

" j .’-d-N.1 1 j .-»»' ! ^j^ajLj^ai " A-jpbLcajl AjIpJala^a ^j-Sj -A-ppaxll S&ljjfi ^>L_uaj j j^t jl 
ji j* 4jLu ujlA*-cJ Aj3 J£ jts “aaJl <_y<J*]l A$aJI " ji V°!p jki {} ^ ' "*) 

■ e . -. jjfcj , 0 j^j .-I ^yjll I» •"«' -LclJall AjliS Sj3 A1-i.nljj "A_uij poA A? 4_*-iiji jiisj 

A_jjj$-taJl c.ljill ^yAc. AjaLJI < _yJ) Vji <_llj£ll ±*-^a AjLu-Jjj ^aJI AjijJl jyjgjkll ^ Va il 

SjJaj-JI ^yJ) "^Aiill pjjir e^y-a-a j>-J Johan Gottsched AaJSjja. j3-*jJ #>SaJI a jfL ikHfLU 

ji' I _yic. Spill t'l&a.' AjujLxII SjkaJI oA$JJ . jVjSiij (jijpJp Ajjjp-aa, ^ i-ltSlI l _yAt jjiillj 
/S .'I-11 AjjUJVt A-uaS'I Aj^aaJl ,_yi Aclddl Ajjia. (_ja]I "Stlpll jjjx." ^yi "A.u ri jl «poll jSij 
^Lia.1 jjadl Selp ^yJI Ap-ulu Ajaiil jSL ji ,_yi jjUll yS (jJe. JiUaJI _p, Ajii Aj jl£j 
Aij t^yjallj ^ypVI x °'" -"dl (j\j_jAajll" t _ylJ ep>3]l jp jy-pVl (J-axll Aj!L»»JI Si-13 A ■ nV' 
-L-oj ,ji ji yjiiLiVl Jjkillj (jolj^S/1 Ajjkij lA-al*ll "ILkjjir A_uaV' A-Jjkll AJiai Axii-J 

Ajjklt #Aj-J jill JLoftV' (JjAa A-J3 Ajp-iiJ Alij Lplc. L-ip*jll jiUa Ajpi A-jjkl pxl 

il (pa "(pajL»<aaJI" jjJlill j .<n»ll ^y-alxll Japuill|.(_ycUlall ( _j^L£j_u A_jjaV' 

joalijj ^yJI ^1*111 Ajjp-ox jjLa Adai Jj-a.j tbjJ jjjLl-j Ipi Cjlpiakdl oAA ja Aiui Axjj 
^J| dlLjUai. ^yj SiiAadl ApijJll Axjill Ipilj AdiVI A ^ J j ill A-alxll JajJaaJlj t(_yjLalVI j> J Ulll 

. 3 A I A ^yS AjiLoflM A^oSfl 


Akll Jl£_iii jl_3 jjpkall jLafl/l j jj .. il Ujjllj j ib .»« (jijjA-Jpj (A_ixA l| riV l ^ j-*J 
jxsc-lAjyl Aiillj i—iaSTI puxj j -0 cSj^i ji Aaj.«-i jjaj Ijuxx CoSpj ^yjjljjll JJplll A ili'i al l 

pkk aSj -Autonomous ’l^sul ^piu tlpli a IS *i . « < l » .;■ « > UjU-j&Ij (fd-*dl tdliSj) 
2 j..-vl l AjpJI Jxillj jjjjSjj ^Ajluc-lj Aufklarer jjpil' JWt) j« ypj ^Vjki £* l;lp jlki 

TiU a tU VS "^jLaupU AjLaaJI AjjjoII ^5 ijjL q^xaII aJaC-j 4jh\ ksu )l 1j 

^Jl J j] j^» AjjLfcaiiy) Aj Cmio jJjIjiD jaLaJij j^ S - mA li 

^V—> VS^) "^LojaS" Die Horen Aj^aJ jlL-i ^ .SoUilj Qjll ^LoaJI "c-ixlll ^ 

:^jL-a*-aia!l! j AkJiii’ jjUi j^aj!) :UkJ jiui (^—L^r ^ jji u* ( 1 *) 

<i* Ji ^jjii ^ sliJjj^A Ax-o'ps. jjuu 

Elinor S. ShaCer, ’Romantic philosophy and the organization of the disciplines: the founding of the 
Humboldt University of Berlin’, in Romanticism and the sciences. Andrew Cunningham and Nicholas 
Jardinc (eds.). Cambridge University Press. 1990. pp. 45-7. 
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- ^1 aim jr jjjx*s 


-tH*? 1 Jxa Jaj ji <. 'i1j.ua jp flfrlSj (JajLi (jijpJpj Ajiij Ajja. l$jb£ jx jA jl£ 
-U«ij tiVj-Sjj f>Lfc ASj ‘i_Lj£a] 1 ^.liill Ji-iill j&jA ts -S5Ue. ^ij-ajj J «f<11 £a*Ij jjVySjj 
ts-i 4i>Lal b»<* 1 $K 1 ■ «« (jl^iid^Vlj Axi^PaII Sip-i lAjbjc.b Sx^>aJ1 

lA> -(Barghahn, From Classicist to classicel pp.91,69) fbJI jj$xaJ ^ <j.iaill J.^.tl 
l#* Jfc^l sic] Aj jga*Aj Ajail jjjSLs jgLy U1S jlllll JajLi (luaxjij jiupyj ijj sb&l oja 
1% ip * \l*> ®Ay?- LuuJ i3j .Jpajll AjLSj AjjISD jjSI L_iUai]l jA lejj ajIjV-U Jsill Si.kj 

(>• sympoetic Ayx^ill aL-ASa" a£>Laa a^Iax a_u2 ^Jc. J-uu (Athenaeum 1798-1800 
Dorothea ^jxaLi -Cxi Lajjjij (Friedrich Schelling gJxi cApjp ul^Jillj jxyljll 
jiU j»pLS uLpjpj (Caroline Schlegel-Schelling gijlLS JsJi ujlylSj ‘ Veitschlegel 
Wilhelm von aJj#** j>a (*Laj Ludwig Tiek £& gAijJj Friedrich Schleirmacher 
Ajj^AaJ Ajiiail jPUJI (_ky«u SjL Ijici jp]l ((jJIfljjj Humboldt 

AjJij jc A,LImi'iaI I AufklSrung oA>4 JiP 5 is^ v'-* 3 ®* tjbpjp 

Philosophical ’ '<-*>& ^JLj ax.j jJLij ji iyj j,i ji ' 3ULS "Ljjl^ ^ui*? UjUScb jufoll 
jjjS tjaluiVl liua. (> X*j djj&A jjc. jjaaJI I^jjao _pjj jill ojiill »i*j "fragments, pJO 

^‘11 ll)- 0 lii Axkujpllj A—jilLjjdl (_uVl j --1 A-jiJalall A -m-U 

£jLu31j ^s-All £jUal) c-uIkj Axjj (JajLi 2*u\ Ajii jXA CiSj ^j (AjjjVl Acjill ji ^lofyl 
' * " ^ ^ U X - a >" u* j j ’ a ^' 1 J ua^' jdp OUxljA i_jIjS jaIjj ^gi "jj^uxir (jlc. 

jy^uaJI Jajda tjslfilb (JajLi ^jj .’(j^Slui jj Jijj ^ gjy V j>ui ^ Ajia «Uall Ijljlu 
JajLS JU ((jaLSll aJjU Ajujaj ^Uji jA ViJj ’AaauSII Jlo SpLuaA ioj£i Jj [res] IjxS (Jill 
jljjjj jj%x ji ■ jiJpi ji-j^i-’ luajliicb Ljiyju ^L*j ji j S*i " JJ4AXJ (-ilya" jl£ji j] 

• ^Aj>al j i,. i j Ajpi u1£lc JbfcA jAua -** 

t5 _Uajl1 <_ul£]l . \ 1 Y fj j in jll l spji j-» ( -8,1 aI I 11 a jc JJC llj-JaJ _)JiSi (tfJ i Vj 

^LiLjVI I^jIc 2-lij ^ AjVi i .l . rt jjj Ajbbux Jjxj dill Uujj i^A LaS ^jbsll Jk-jb 

iLl* Aijii v J 4 » ‘(j^a J or*W b»S 1.5,1a jJii, ^ ^jfll xiSl £]1 [ jSJJ ;r .A« 

(41) Schlegel. ‘The concept of republicanism' in F. Beiser (cd.). Early political writings of the German 
Romantics. Cambridge University Press.! 996, pp. 95-112. 

(42) Schlegel. Philological fragment 155, in Jochen Schulte-Sasse el al. (ed.). neon• as practice: a critical 
anthology- of early German Romantic writings. Minneapolis, mn: University of Minnesota Press, 1997, n. 

*» e-y ‘ 
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ji J^jUill jjc. ^»Lal llajpj 1 A.U jl <1 li. p^^-ii i_jSf 0 Ajj>.) jftj tU-lajj j£Jj Luaj 

(J4il "t ^lulajl ^f 4 jlr. ^ jl (Jjl^j V jftj 4 ■ 4 a .7 i^j (jl ^jjxi 4jj^laj Ajjxj 

.(jjxjui ji i_iL>L*j jl J^ljj (Ja&V AuiJSall 4iDl*il ^ij 4jLa 

(Philosophical fragments, p. 14). 

i_iLj£llj j^a 4_e.LcaJ »nlall jl (_g j« .al l 3 ...ImII ^jJc.1 ^ (JajLS t-ijS. li£ftj 

AjSlj j-u*il jj I ^.jjjiyi AXjo>« 1 (j^d nil ^i-uSall (_Jj*-iill i_lLLuJI -fl°j 43j .(jjjiaill 

i'-J^Vl A-jj jd - n-^' j^ull (jjiiJI J£JJI g-lpa.1 ojlc-V sji Lisja l.\£A (JjjJall J_all jl£ 
i’>j juil-ail 4 hti~> 4 d^umII AjJ-vUll sift jlj^jj (1{ mill ji) 4 ...i'.l j£jjj liSlj Jjj (j£ jj£j i i 'ijh 
" jljJall (jose. jJyJ jJjja IAj Ijjj ,‘iall—a (JajLS jjVjL)L£j L u> )Q CiSjljil ■ *m 

“VLill j/aja. JK7i ji .all jrljjyi ^-4 ^Sill 04ji iijll (^it jl£j .i' r ^-jiJI 
pl>Sll _jtoj (j4ijsWI ^aj£ (jc. Aajll J -413 AJajhuljj tLacoue Labarthe 4-jjLV i$j£l CiLaKj 
4 Jv i ll i (J f ul > « Ciljiiu Jjt 1 - 4bu j ."^j-uiSjV Ijjis/ (jV 4_ulj J)-o (_gAAill J-lall (jji jl Vil iVllI 
Sjljfi yjj a-lityl (j-o gjj (jJk 4-yiaillj 4-jjtij jft oiVl (jl yia Cjjjj ) VIA-) V^V (jJiljJ 
lj3l*i» 0jLill (jaSill eJjVjH tA A •"‘bilsj 4 ' 4 4 »i (jj-Sj jl v-J-a-i 4_jljjll 4_jjJaj jj’ :Sj4j_u 
liili immanent iL-aiio UikU Jj l^jk- jlsu < _ # 3ll (_>aj»4ajll ( _ r !c.i ja ^JSjj - Ganscendesk 
S.ijiall 0j_)JI jJj^J (jJb Sftijall" pI jjmill (jJc. )»^4>'lj L-kJjall 4 . Aajll ^yuajj, Jilj ja 

lilja (_jl tlj >nKt il (j_ajl jlljll (J ppljill (ji JaajJI liftJ .(_£ja>_w Jjt3 (_j-ft (jjjki OlaKjj 
(_£)L&j]lj ^jjajLSVl ^jUII Jjjjill (jJc. 4^3 4-jla.l Cl;.>*1 l* ij-wj .i £ ^" ( _ s jllill (juVl (_j-!l Lcjlja 
4-j^ jg 4~v j Vi mi (J-s-jl ■■• jj£u jli ^jJxJl jli j-o (j-Vu iiUa 4-aal^ CjL-pu-o^jj ^LuiSi jJU 

ji j»l*JI iiUll (J ■ -*lj tiuak '(jjjJI -laill" 0wljil (JLaMtII loftA^i jli ( (•[! -...» ^J| 4uL-aS/1 i_JjVl 
JLaC-Vl QiJ il.yi^U j-fcj MiSf LjjjJjLlilj (ja jj l fl a l iy (jljjVl L5 —b- 4_3jSc V&l (J Tj" 

"(^jlill (j<iS?l" (_jJj 4Xj9ja (jjJajll i. ijlijil ojl lj .ot in Vba-> ^yjliil mill jl£j < jjftLpaJlj 
4*ij<i 1 n“l (ji L a j U jjfl jL^a Jl3 77 jbujl ji (^ 4 j 43 Lll ( jl .. hi I -Iflill (JS-w jli ji LaS j-a^l j\-Sj 


fjjiul 4tj*aa iji Jajli li>jj>3j JJ 2 

Sara Friedrichsmeyer, ‘Caroline Schlegel-Schelling: “a good woman, and no heroine" ’, in Katherine R. 
Goodman and Edith Waldstein (eds.), In the shadow of Olympus: German women writers around 180(1, 
Albany, ny: State University of New York Press, 1992. pp. 115-36. 

(44) Quoted in Azade Seyhan, Representation and its discontents: the critical legacy of German 
Romanticism. Berkeley, ca: University of California Press. 1992. p. 85. and Philippe Lacoue-Labarthc and 
Jean-Luc Nancy, The literary absolute: the theoty of literature in German Romanticism. Philip Barnard and 
Cherel Lester (trans.), Albany, ny: State University of New York Press, 1988. p. xviii. 
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^wUjjH — jjJH AiH ,^3 J? Jj^iS KC-y*y 


^lL jj A < _ s -lc. ^j Jj-aj AjAaill Aj—ijLjj^II A^lagll A_2_uil£jul A_ix_> 5 A_ul!ili AjjjII . >1 ^ 

JLa-oJl liLLj " jj g ^ir ojjajla <■ - l ~^J ^A-Jl .£-ujVI ^-JA^I jJL-C. ^jxj 

jjLftWI c^gjoi J£ Jjl ojLwtiC-1 4 -j*; AjA^jII all 

1$J>T& A*! .V-JaSM <Lr>j£AA. (3^*4 Uu® ^-fijJU CljlS (jj-J UjLu-mJjII JjLmuIS \^jAjJ\ 

j >llaj ^xgji IAjj *£^)131j t^Jul^jllj _)X-»jJlj) A^jLuallj jJuiij ^a-lxJlj ^jjAIJ^ Ai^xlfill JjU *>j w I I 

c vJjSVI Axj tA-ftj »n^l£JI <U3 ^xa 11 AjjUaiwJI {^yuLa^Vl oAA Jja jjjj ijjl ^uxul l A-aafJ ^j-o 

A*ai LAjLjC-Li li u A a -ll jj 3I (JISjiV ^tjxiiali (_ollaiil Ja*uj il iC^ji (Jj ^l*j]l Ajj_j£uc 3 alkali 
AjIjaL^j OljIjA, 0>J*J K^yj^y a l Ljjj!U ^jj£j <jl ^1311 jAjj j l^JalvUil ^ llVaJ j \jvu 

a io.,.U 


AJjJ^illl A^ailSJl A-JJ)VI A*Ja ^JIaa> Ja*jj AjL^Sfl Aj^jfljpJI £-jj £-Ijjil a^lc-Lj 

jl>^J <<_£Al3l £l£SU S^jaIq AjjaSM A-jJjg II J-ailla Luj jx*jLjj ^-jud jjljj 

< 3 -* Ui>^ U » >*“^ ijj-P^d U±P-*j O jUxb A ^alaJ l f$£^u) ^j-duSfl AXj-a^-a cLjacJ 
LS-* Aj A j * ^^l l jxid^jil ^AjUk ^j-a J^ill JjLLili J-wilj Aiill A. Jajljoa 

Ail ^>C. UaLoJ JU^jVl l^j ,\>^a o^A AxjSfl Aj^Iaill opLojlj Qi y .Aol l 

{L-Ajjjl*>a 1 c- A A h 1 nljj ^Uj \\ A_jjjg a> 1 A—aUJI A \yty 1 4-_c^jll ^ 4 ^ a |j 

i s - j £ i J \h k tt *'^ <3—=H bj—& c-b—^j Fruhromantiket jjj .. ^ . u . H 

(J? Aj AAjII /j»a VAj (_]*^j ‘^< L Aftl ^ylLwi !• < ^**<1 1 t.“i l*s.. ^-« 

1 Aj ^jpa-oll jjc. LAjlixL (J a^i i u JjIajIIj JjLmjII j-jj A&ljall 3 ^^ 

Pierre j4\)ji aht ia UiLal! ^ ^jSM 3 >a 11 ^&j]l ^ .^_j sy\ 

^Aiill ^- g -ioil ftl l JlLal! jL^ Ia^Aj ^ISill <j* Vl^-o Ai-ajj Bowrclicu 

c 3- At ' 3 1 Ao 1L*J1 l^Si<a L^oLaidsI ^j^lAjJ i £-&j ^J\mAfy\ (jA-wjLoj^ll Aj& Lafh, */> 1 >^nfljj 

^jx (Ja^aLi ^^ujAjja lIjV lio cj^ialj .^-ujIiaSI ^iLaall aSu-uJ villA^j 
.^Aaill . In a il l lA^i jjjjjLia ojLjC.\j LaJj AiUll Yltb Ajja.j 

A. w > U mJ 1 l^lla-AaLcij (a mill AxjljS { jj^ Aaillj ^ASoll j^jlill (J-jLS ^-cjj 

3^ ^^3 *..- tt A fe j , -n l A1 1 Aijjlfl jA ^gj^A Sv ^»>l£ jA ^)x-l31 I "1 A ^S^Am: ^5 

c-IxAxjj! AjIIaj ^^-A ^JJ Ji < ■■ > ^*-Aoll Aia. ^i j tVysY'J 1 

JX (^J_ki]l 6 Aij) ja-iil ^1111 J^laL-jVl ^illij AjSbj ga>l l J^il*xVl t^y^Lu Jlla 

^gJc. SAjA^JI Aiill A iaL j A^l Ljajl *^all ^JJaa ^gjll £+aj$\ Ajjj^_a^. 


:» 2 L ._JVi irfjij dil" *Jf-« 


. s u . 




L-j^Vi A . -1 ^aV i ^ j.-j. J *iU J-i*i3 A-jJiSull 4-j^Ialll CuLol oIa <jj j£ a^ .11 o!a 

c j_Mi ^IUa jj^jjj i JjU j-uj aJs^Ijj £—:jl JLJa J^laUVl o£y 

oV ^ij5 jl "aJj^ J-=^ aJj-^ • ' ^ • • ^ip-^ ls^ < S>S ** 

S' ^Ua Afiij^ll ^jj^Ojjij ^j^aSLo ^Ul 

i yL>'L± A_jj£jll Aj^iaillj >fl*N 1 j...lj^ \jyZL! JjljVI (jLaJ^I QjJ.t.»'jbaj_j]l 

^LuJ! uiijl£j ^-v U <x^ili ilil jll oV F. Reiser jJjIj liSjj^jja 3jLi*J laij Aj^Ljjj]! 

j^i 4_=w^ 4 "KjA ljjLc.1 ^.iVI JL^dl aJojJjj jj&I JWTj Ajjj^asJ! 

ljLJLc^JI jLu&Lj .^ixlil as>. jLLJ ^ kVn a jlc. jj-^Q-' ujLj^ ^aLy^ ^1 ^j-o 

Lgil CujjI A53 JjLulU ^yjj ^gilS ^IjjJ iJLa-a ^k AjlLlill A ■ illj > »\1 Ajjji$ a*\W A_cjiil Aj^jLajjll 
J_»,^ £yc. 4 q .t. K 4 o > lgfl kli^Jl iJjijLuJ) JijJa t>g ifr Igij^xj jl*J >*V-s; Iaj Sjfrurid jjC- 


£jj_*Lo] L oU\ »-ftt ^ \e- 4 4 ^j]Ll2»J1 AX-LoJI ^j-o-kJa ^£Li. ( yxjj (j>-j-aj S’uipll 

ephorat (>5 Jc- a_LLaj ^3 3l_Jaa ^\>a ^jj-ij V . A ^Le. 


(jta /^c. iLJaij 4''iilij juaS ^jW\ >>n Iaa^j •A.ia.jjil a ^ iUli i \ A • • ^Lc. v.u£ La£ 

^£] 4 ^maj dlfljil Aj£La J Jj c < 1 ma 3 AoJaj^jLaJJ f j» Sj VI 4-JjJC- Ajj j?^ 

(jajjl JJJ-OJJ .(■')"JJC. Ij-i^kJJ (ji jiAkiall (J-Kj ‘^LPJ J- 1 " 

a rj ’^l ^ ^j a ,.. 1 ^IjjLc-ij Lgjl^aj A ali AX;jjIl djl!i A^ j a jLa $ >11 


Axjj ^Ij A ^yjj JajLi JJj <l^a;lj-4J ^iil a . jW'l l Aajll a 

-1.% 1 1 a ^ J.< ,y ojLc.1 ■'' (;* N A • A ^Lc. iic. 4_SiaVaji3l CjL^jJ tS-^' l5-® 

. a L o 1 a^ail Sj ' (- ej^ 'a v :-^ a Lul l <Lljui\jJ 


V « — ^ A »t Liilkjjj 44jalH 4.1^-oil 

j q"' ,., n J if 1 a il l I Vi i | a a-s. ^ ^.nafc a > ntjJl ; ~] )^li (J^L^ 

4jij W . ai. tSjjlio LaS A il.^i CijlS ^ia tLuUayj ^ dJli^. AjJaj 

(JLa_o SjLS jjjAiill Jlaa-j Jjtaa llajjAj Jaa. ' A • > JjlJj Jj-ajiilj a,. I . H3-vi CulS La£ 


(45) Fragment 203. F.poch vii. ’Philosopliica! fragments front the "Philosophical apprenticeship - ''. in 
Beiser. Early political writings, p. 168. 

(46) F. C. Beiser. Enlightenment. Revolution, and Romanticism: the genesis of modern German political 
thought. 1790-1R20. Cambridge. MA: Harvard University Press. 1992. p. 260. 

(47) Schlecel. Fragment 998, Second Epoch ii, of "Philosophical fragments' in Beiser. Early political 
writings, p. 167: Athenaeum fragment 214. "Philosophical fragments', p. 46. 


a>k :^jb Ojij dip 4jf« 
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aJ^Ia aJxwiIjj <a3j jLij \-4j3 4 _LaI£j Jlni^JI ^\ 1 . ^ U 

j^Ap!! ij*j Jlsy ’ o* OJO i^i ' AV • 

(T. fV.Heyckt. the tramsformation of intellclual life In Victorian Englandpp. 24- 

64) m 

J-LUJ jAj rAjc-li/^l 4_jti£]l ajliScL IjJjSj IjL-aajl (liVjioJI i-ii £_fl)ll «-l&l jL -aj 

" S^illj ” Aijx-Jl" i_uS jjj <iyaj ^ Thomas de Quincey o~ ZJ^Ji aJ“-V 

“UijLu J-aAl >_iLil Ciblki.) > AXV fUJ London magazine J.iil ^ ALalJ l A^cliyi 

letters to a young man whose education 

.He. V-j'-x>" [ /ifl5 6cen neglected ] (x: 46_ 52 i writings ) ,Jc. jll, 

<c.Lu_q]| SjLc.) ^UILwnJ Laaj jL»j jl -<Ja_iLi jjyji.Vl It L>S —^3jAj£ „ 

ilau-j LoS .ululaJI J^ixil l AjiUaj CArdli .,nal las j iaj flj (_jiSU " oift <LcjUI 

<Kofj\ clAl >A I 4 K ■ n ljj cl^VI <jt lJ^aLmiVI A_vjlj ji Si «,i Jjlillj 1 Aj lyir- l» >ot' l i „ 

•UWSM 

JjLa. iij .JWa filj fjjft flit j_a jX*j\ lift jt jftLkll cliLltf! (ji V] 
j'Lc’ Edinburgh Review ojjjjI a '> ■» j j . ^ . j j ^aj Ailijj Francis Jeffrey j j °;~y ( j,j. .. j a 
5-laJ 5 jjUj1I ajjjVi civil society " ill! Ij j.i ■ J \ A. Y 

fLodftVI Ja-jljjy (J l < ^>i l 4, lj , m j <—ajl aJa-uiljj A_jj^l (Jl jj— 3 La-o jjji ■" o_)LutU ^J\ 
aj±* A» laij Lj*-a Clloa. J^)]! (_liSU SijiaJI (Juft j£lj ” . aU.~i.tt j JjUjll 

\iy^xui\ I SiJiaJl (Jllj^ll oL=J Marilyn Butler j-nj jA^Lo ijJAj H i JLJJV'j 
(-Jj-al IAjIaHj oijiaJI LJiVl Ajj jjj as ^4-S (JiUjj ^ ^ojJJaJI (_u^'| 

J_^ulll oift ^ 1 <-ir . Loj ( 4 j I n-% ,Y U Aliia (jJJ l^la A nflUla ’ i_iftllo j <, i* ljU " J -- - JJ 
H‘ B ^'xH '-»A J-*iJ «xia. L g^j (^jjl ’ flail ^[)1\ ’ (jl£ yiLJl (UjjJI 
Edenburgh ojill f' i*>* » o jj j • ^ • jj* o* Jaajj ^lajll Jllall aU.,L. rough am 


(48) London: Croom Helm, 1982, 

(49) Francis Jeffrey, Contributions to the Edinburgh review’, London: Longman, Brown, Green & 
Longmans. 1854, p. 574; Marilyn Butler, 'Culture’s medium: the role of the review’, in Stuart Curran (ed.), 
The Cambridge companion to British Romanticism, Cambridge University Press, 1993, pp. 131 -33. 
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Jj-Styj!! - yfWI J»iB 


^.l^a q^Sj ,ji aJc. (jl£ ( P. 250iSeptember 1816) JiM ajI£ 1I *lPj review, 27 
jL " LfjjtJ V. fljajj) i'y «L$1 ^yxjjaj jJu _jA l»£j .AlSliull AilSJIj AiLkll AxL 

c[>j jiiSfyl Jauuij Aaaalij aAL-oU " u tt .a l l <>“ <J3SH ^ Jll^s aJjJU Ajkill aLLJI 

^ (P. 57/< contribulirusiJeffrey) " *l£»j 

jjuj ijlifci £-* lL-i» Q>Sj J j^k' i- A 1 lS^' J*** t^' cs-P^' 

JjtLii ,Jl p'j-» 0^ ‘J-^' '^ J £jjiall Jr^ lsI^' l> (JU^j 

Ajjjlxj^i Aj\ 3^£> (^-3 lj j*s i a S-Jjb' 1 a* I sj l ^ ^3 

*XX)& '"Z J^ ,^-pi pile. sliLj&la.i bkjLuc.b " AduiLSJI " (^Jc » 'iV> - ^ A • V pic. JjlaJ 

LJjVl ,^3 ojjjI (Jpull (Jjj j^ A a -ll jj~=ull (ja jpSj llal J-iij JjpJI ±x-l L<j)3 ^ elulj 

Ayxai tiUSa. A^iJa* l^ikjl ^ la£ LP)3 L$J JJ>lill £ajcl S>^3 <^-4) JyiJI (jjjlji (3^ 
iJjILmi Autdj ^ ti l J £->1511 i* i yall fji jjeaAlaJjjll jlaoll a® IjJc. V) .4 ji l ic . 
A-JljaJI iKulturkempf ' ^liuM ^L&ll Axl j-£i jiL Ul^ !>4 h3 * ‘ " ' j^ 4 

•lisll (j -3 pljj-wil eyjaiil AjxJa) jj_—dlajjll Aiill ^ SjJajll A-ixh gAjj ji 

Qyiiljj Aj^lojjll LuUjjjj Jliij Cll*x.l)xll i_jIjS (jlSj S ^ ( A illl$Jj-iSill ^j^juIojdSI 
Lkij uaJcSH ^j-Ic. i *>« J pd i ^»J ^-3l>« i'ipA^-j^ A_ax.lj^ jX. 3J m V' 

aL-uij AxwuaJI 4_iCjjltj AjiJall CjtftLojjVI -AjJliJI p^islj-al AjjLmui A_xpj ^^C.1 « r>V ' 

AuiUuJI J_ya. LS -ij .A-psill i ja Ji=>-a jiaj <C.jjlo ijjL^al Ajuiillj j-Jail ji cl_)LiiU 

iljlj AjLuaall aL-JI o^jj jAj UK Gifford pMi5 ^ 

^IjjjIj OuljU Jj 3 tV jji« llala- yli»W Hazlitt Quarterly Review Jisla^l' Aa-jill 

.Ajlill . i. V.*' Jjjijx jLojcI jljji jc (JcLulu jAj (jAjJlj a^JI > .1% I ijS/l ee.lj£. 
^Jc. Ajy^J ljjVI Jxx ^ylc JalaaJl tj^uill ( _ s Jc Q^JlSpyij jj jhM-. a H jlaill cSj'rHJ 

jAJjl Culjlji AidjulUj .Aalji-0 AJC.I<U>1 CjlaJal ljjSU ^jUall IjSjC. pgji jja fCjll 

ijjl—ijhall Bluestockings CiLialJI Sj-oull i—ijVi Ajal jfi » «jl (j-3 tliLj')/' u— 0 ipl-^ll 
ij. ...j V (jjll j^uLla (ji^li Frances Burney ^ja '^'-xx.Ull CiLjljjllj 

j>?J A'.-ijllj Blue Stocking j-)>all ApjJI vlilaill ' JLJI 

j_ 5 jj IpJ-ll -j l' 3_LUI Jj^ai jj-a Jliill Black Wood Jjj ^yo//« Wilson 

(50) Pp. 49-61 in John Beer (ed ). Questioning Romanticism. Baltimore, md: The Johns Hopkins University 
Press. 1995. 
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i U jjfl — A21 ^ jr <cj~»_p 


Leigh £u 4> ^ Lol . -ilill ^jc- La .He. ^jLL 

•Li* A±y* <Ji*wXa k^ixA S& ( ) A • A _ ^ AY ^ The Examiner <1^ qa Hunt 

^ ^3 <l\*i%* <,wj^ 4 0 (jla l_u£j AjI 

jLnik.1^ Aj U n m l UjJ j^-aU-oll laill Aj Sjljjt]! Laj 

J C5 -3 J^L-uijj 44-iLaC.I ( _ s _3 A &\a (jj! jC-Luill tilljA-JJ&11 A_j£lollj i*iv> ■vl l i ajti *1) 

laU nl ml Aj^Sall LliaJ (_J-a3lj Aq . s-ij A 1 ^ L\ (Ja Amiify\ * j i ■ .'U l*>\IM 1 

<£,j Ay* C jjj -j Ia^Aj YdjLtjili £jL-a j\ A-mll jy Ij j ll-vl ^ \ (_j~c A_iLa^ilj b)j » ■* ^y,a t ii. >■» i| 
(ji s-ijSfl a- > L»S >UJI i_u]fc]l i—iljjiJj Aj ^« .ti l <£jL»Jl (jc. * i»- . 1. 1. u» 

R‘ tpj^“ HJJJJ jLaj .(^jUayJt j-iiiil ^ (jylsl iJiaio ClrLlaJ ^ j.tiC. (jaljJI Q^ill • 
4 -j£L i y* i_jjVi JL?-j jiL*JI jJLoaU <_ji d u> j ji Ojc. ^Lj ‘1819 j»Le Southey 
J ^cLxCU (JjlSlI jjc. j±yaS\ (J5 L$J ^"t a u Lairx ^JLac-l £-liil Aajb 

( 3^-1 j^aLiJt Becket v. Donaldson (j^slljj.} i-ijSii ^SjJl ^ i i 
(jnjjjLajjll t jii!^a!l 1 1 A^iflll L^Vl cL^J (^ya l.1 > q 1 {J}Xa (J-C» l a lUiSl) LaJ^jI (jL^ 

•f&}\ Ajj^-aaJI l ^Tu ja 4 -SLxu fjA (ji\ bUujI 

Liy Lj L^ujjlla AuJjl A_J^laj IjjUaj^j lilLiA Cijl£ (Ja 

A ng fll l olaaJl ojJ-u) jj-lc. IjiA LjJIc ^Uill £ya ■ **} \ ^a.Ij1 

A_uix^ ujjl Vi A_xpVi SjjLuJI ^ Cij\£ ^pll Jj^ax-oI 

Aj^all AjjUjII A_ijaV^ A .. l . ij aH Jajjjj g Y \ tlt iV 1 ^iLaii ^.Ajkrtla AAJ Ac-Lu-cal A_iXu-oJi Ajjl^all 
AJa«oj 4 j\\ jx. Ajl^-Jal^o ^j-o l£>Lkji Uau^lj .liill A-j^o jjJaj . LjjijjI t_iAft 

^ rt l a » n (jjlUl >„VI AjjjVl o^joJI CixSIj The friend 

t>lA3 tA^_JI AjUaJ Christensen*jy*& a£^j L^j .ajulI^Ij 

Coleridge’s blessed machine of ) ojjl JjL-a ^lii Aj;Iaj1I A-c-Llall ^Lkj ^J) ..,» 

Ajy^aa. 3^ jl iJa Ji^Vl jjJC .^411 <J^Uj jSAj^ language, pp. 118-85 


(51) John Wilson, quoted in John Gross, The rise and fall of the man of letters: aspects of English literary life 
since 1800 , London: Weidenfeld & Nicholson, 1969, p. 14. 

(52) Coleridge, Biographia literaria in Works, vii: 43; Robert Southey, 'Inquiry into the Copyright Act", 
Quarterly revie ir 21 (1819), p. 212; see also Rose, Authors and owners, pp. 110-12. 

(53) Ithaca, ny: Cornell University Press, 1981. 


j&S V?J ^ ^f 4 
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^LMiUjj9 - Jiifl ^ (T-SiJJ-^ kjMj* 


lAj^iaJ CJCjOjyjl Aid ,1 jj^Jl3 AmiSH LaJjj I)l)iLJ JLoiV^ 

CAjuaftjl l jol lAi ^ y J I plaj l CJ^Ij Ajjij ^jljA qa 4j £JA AjIaC. lAjlii&lj 

j& Aila-unll CiL-aijl Luoa. (V) j$Al! jft Iluu C-ljVl J—aiil Uusj (li) U*uSil je j$-»ll 
jA o^I4J<b " A-j^aH " S^Ss Ac-Uxa jjUj AjIaxS AjI W II ^-3 ^iiijuil UUli ^3 USj . ^ n V I 
i «■ aVi.« ^ 1^ ■...'<1 AjLuJs jLu&I (jljjl (_ji Aejjjj 339J jLS t_$ill (JjaII ^jlc jSj^all i_uSfl 
I'A-uiVl (.JjlSaij (jjLja-" ^ A W ^Ic. AjjjVl Ajjj-a] ^LjayI jlj-ail jlSj . J-S& (JaIjII j>sll 

l_jill ^jUjII jfcl^ll I$K>1 tpl tr*^' jA)l' jliail jA [>JJJ _*$3 *A-W-J Jasj 

US Republica literaria AjjJ ajj^as. JI jjAj *^Ua ojSjA 

jc-Jjaa ^-ajUJI ja-ojJI .J-uiil _>Sii ji" (jjAajli t5>c3 JuSij JUi^l jl>i*ll Aj*j 
Jj . »t £ja (_jIjS 11 UjjjjAaJ jjLUJI £_)3jll (>lAall i_lU-uai J-UjIaiI Jj ja 

.( Statesman's manual Works, VI: 71107 ) Aj^&I Ajj^a^JI J An.iul l 

aJjJIj A_uuiSll jyL*£ ^ clerisy jj»U 3l AiiS yJalu pjLuA U1 iljbjAASj 

.'i.-s.j olftU-o Aji&l AjI^sUa ZiUh'i.iiI On the constitution of church and slate 

AjyU jA Ir'J 4 U ,„ lji 1 MIA jjjn a]I (JaISI lx J jjj .^jjiuVl aJ^ja (JA AAijlall jjft J vjIa 

jA ik ika. jSlj tAAiii (jft ‘ ^Uajil -Ia&j ji Uiau .Aiib jA ‘ jjaia " Ajl j»jJI Jlij 
1 £_a.j ji V) •( Lectures on literature, 1808-19, Works, v:494) fkiA aa. 
jjj SjSjaII LJjVl AJJ34A3. Ajc. J5US11 UiSj t>u]j (UaJu) U-Jjl jlS ■ Jtljill ’ (JaA ” 

.jU" jibil ’ -Jbr,n ’ aJjLi Cia£& ASj I jrUiV 1 ^!A> -^b 5 

A_*jJall So ...Uj tplajj ^ J. J. Hunter >aA j_H>- Ajc. dUicV' <-ijl-ty (Jc. UajUj 
ji A^jyi jjLaaII (Jja. CjVaUaJ' ojji jIasl^I fuiuj jUa Uua. ‘LuUli ^ NaturphUosphie 
villi jc. SLiiaj s (jJbUB liA uk Joel Black Jjja. lUo 3 ) -oUall JaaV A-pUll 

.j] IaS ^-jLJl jajj^aII j»Uaill AjLoE." JJ U.bia.1 jlii Jcljall i_iSUj " p. l h Si M jli 

jj\'l jA Aa1*1o AiJa " clerisy " j jffu' l Sii j^-s US (Ji-UI j* 

jliwal ^ i^j > AT A ^Jj . J>«AaJi sjJiU alii jj-kL fj ?i uli ^ bi&J bl^J 
the Apostles jriub^ 4 -aSJ ^jAAij Ilc-ja^a aIoaIjJ Ulb£>J ^ ‘SAjAa. Ajjji O-Aj^a. 

, ^ia^l AjjJ^l Ajjj$AaJ! g-ljfia.1 »aUJ ^1) AjaUlL A Vi i. I jj Ic-ljji! A-ii 1 



jjfiu : A ♦'iijlj iun 


- on - 


jttl ji gJi#>*S 


(j-« A n*o £* IjjQtl »J)l&l jl £jjui_£l .Lu^ll <j£j AcLldl ^£Jj 

j-i^S/l <a3j£Ala& J iS^ ojlTtiLo A^il Ajj^xII 

(J>4 (J^^fill 4 1^3 jjLajj J-al£]lj Acliloll d)£jjaII AapVl Aj^£a^]I *\jj i * < > ■*•* Cijl£ 

Ja S\\ fji Aj^fill Ajtilall Jixt ^hu«j ^J-Q ^jjJI oA^jll SU51I jjA i—U&ll Ja "s^amir 

jl Uj* «U ^_jjl 4a^Q«vll 4 L» ,.ilj t j| 4 l^.,i ljji 4a«o ^.\ \ ^j \ .^V, l ^i >o*i ^iiii 

( jjit'ul l Jajudj j (Jj CllfijJaall ^5 V 4" (jili'" ijSj jl£« jj ?4ijaj J&l ^ 

^->1) 1 * J| ' ~ > n *— 1 i>- > ; ^ ba_>-il 4 itna jjSl—ai t _ s —3j 4 itiA «i vliLi j i ^j-S (jjjJI Qiaj "i~> .oil f&l 
4-kaSL» LS* L«s Jay J>a-»" QjSj Ji ui>ii ,^£1 jL-aj (TX • i_yaj \- a JJ ‘ ^'■' 

‘UalSill t 'lbu .j j kl aA| jjj jiaiaj JiiljS 4.jj^.a oli^ lkL° ilil^Jalaaoll (Jslj ."Sji.Uull jjjjlj 

<*>uij^a]l 4k^J# Lja’l Cliuail ^yjll 4jiiVt ‘*'jj• ■**»'.-j- (J Jl ^»W I j^uaII ^k a!k 

4-fc3jia J-;k 4kyLu g2-U 4_ji lift ^ jLLo CjjjIj . \ A « « lie JjLimll ^jLJj is J 1 j<U1 l 
UJJJ.ft > /u ^iV ail 4 imiUjj .lx* Sj5ii41 4opaJI i_uVl 4j nj kltp 4 J£jA ajlclj S ...ifl < 
4-kUjjls Ajc. Cjb- J» i U4 1 4_ka OjLua tljjJI ^^k jkc. ^jyitjll Q^ill 

i-iiVl 4jjy^aa. qc. (jjliljl' <j-4*JIj (jjlk^SI JjLuI 1>oj Humphry Davy 
tk ' " ( u ' d ■ ") ~fkllj t-ljVl (jaj ^Ijkll ji.Lull_j Jjlu4l jlSiV' (j-o J£ jlSj .^i\ 
JS gZjj ^ a tkl lj (jVk4l jjlS 4iylall kjJslj Uaj4 ~,gaajla; >11 _yiuutl\ a*~i\ i 

twilit 1 “b ^ 0^* kj 1 a ■••«'■ UuuJI Ciajj -* ■"«'« ' oh-tt -1 /.I j I -j'i. 

(3^ ^ AAMllftll ^jC- C-llAxi) 4 t~%\ . 

AJLj^la l^ji L«l& JixXi Jl^Ja » 2 lA all (jJjJ 

O^Llt&lj J iMlP * J-S»llll tjjflll jj-a 4 ate, l /ti..i H 1 ^ 1 ,A **>^ 

C)jLk-aj J^SLujVI aJ-jijio A4jLuU*jfl ClLujI^lij ^J*J1 CjVLa-tt 

C i ) l j - a k- . £-uiUll qjjA\ ^Llaj | Aj^^aa^ ^3 l »ab& l*"i1 ^jjjLa 

"^4V■>■».U A3^uo]l 

l^bSk-ji OjUi&lj J4Xu^4mI JaL lallc. \i\W 4i^ ^-Uj ,jl£ 1 au&.j 

^ ttfJ® ASyLll aLj Hadiu ^jJjU Jla liUj jli jjj 

Aj < ^L a l X j ^Sf tjS-oJ (Ja . 4^\l ^.J.tilj.nli Ji A5>J I " l 1^ 1 >aj l oM jU n ,U.„J 4 ..,o\ ^ . U j 


(54) On Coleridge in the lecturing world, see also my ‘Transmission failure: from the London lecturing 
empire to the Collected Coleridge' in Harvard literary studies. Cambridge, ma. 1991, pp. 77-95. 



j-fitt ojk ifSkf %^i\ <«J| ii*& 444 
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iJoii ^ <&>->• 


(.jSJr ,^3 (JjjljU JeLai loS ?uja Jilic ^yJe f>uL a Iivj (jl AaJ (jSjij Ji ?Ai3Ua 4 jj4 ^ 

. an otter tloil ujLu ^ja j5Si eJ^l (jji i-ijxl Jj*A V Jialb Yellow dwarf jiu-aSfl 
Mr Coleridge l A3 A >■'•>..jjljsjll jab jxu ^0 aau 3 iilb£ dui 

Jib i_iSyu ^j^oj U Uub (jiajsjil (jlt *—nljU jl£j .(Lectures, Works XIX:210 

aja ilib IjJjS ‘*A^*I la" AltjSi ^4 jiis laS (jji jlujl (.$!" !i—oVl A j?W j-»> 

jUai & I j 9 jojSj '^■■■1 Jai Cnljlb Qjjili ^jla 43j ^ALaLia]! il4a.S/l Ajl^j ^^ia, Aj i ^lnai l 
^ .‘i lloi jjll J' 7~ ■*" i—iuSlj (jC aJjSj laJ AiilS aj£a]i ,jSJj JjLa Jlio j! Jua4 

alt J la (Jaajftjj " Ajg^dl " cj^xj 4jli "^IxJI ^ji^llj A-oIoIaI j»4ju“ £ v_Sjjjl-i jlj . I A \ A 

iji (jilllall Jljaull" Characteristics of the present age >-aJ l osuL^i ^ Alii 

JAjtf JMI ^ \LjJaja jjSj J l_ualj ."i_lSlail j-jUll JU-all 

J5U. QA V) V Jiill (j) **”-■* tAjiuljlllll ClljjgJI QA 1 tXiA'A £uilj eljS )IHt- 0 ^> ^loi 

J qa V-lJ 'j ljls»a AAwo^j 4aj]t jA ^.ILl (jlsJ .aA^ulJ jjjjJl 
^ JuSLi?)/! J 3 .-lj.»ll qa y*« Ulbju jil (jlSui ^ £jjJjS t>lt.4 la ISHwi* Umb.m LLoiul 

Examiner ^>-aa.liil Hunt tlua iiQ?' <^4 fib jt>j Cul)U J^aj alujfl ai* <jis 
(jjj <■ ^iajl jjjauo (jjl Edinburgh review yfuj) olulia Jeffrey 

IjdaSljjll Aj^ftUa AjIujIxj (ji j; Ajlt Aoa^oC* o^libj ( iS^ J^) Aj^j g ■a 'v 

(jj ^ylc. OaSxj ji.1 Jlia ^4 jjlill l*J_)»ii jl^lj ila Jlia ^ I g'ijc jja .tiyA'i i^lxll ^yle. 

ji ‘ .* U 0 A V. JI.J la^ ^klxJl (.5^)11 _J ^ 1*»all ' 0 * -‘ili ^jt ojl • •■&Li Jlyuill 

Jja. ^Sj’ . j.Vtll Acbaaa jjfl i'ij) ) bll i'll i ft all Aiuuljj d), 7 » i a l l ^Ul A*E (jp. i£jpl b 

-bS I_j5jSj t'yb ll J g.lya*g ) {ja Igjb JlSjj Aflla. )) *a "^Ixl! 

A^ojlaJl AjaJajJl Assljdll Atljlj iSij ^ JS •■>''; ^ ,’n ) Sii t-ijS blc. 

»■ y» U Aji Aoiiij \)\jS ,_yi jliiall jot (_jaaliJl A^o£^ ^4 «g '« (J£ .Hi» j la (JS ( ^lc. 

L flbtj* bjlall ^4 "Sal^JI tjy* Aiuaj (_ji Alii (Jlaj XMI: 305) ALiaJI jjc Ajxjj 

jl olipj Aa.^iU Alio ^gAjaoy ts^Kj UT^ O* jljcl" A j*g ) {ja tlJjU 

1 U...Q..J vjjy AjjjSI JrAXA (jjjjlajj j jxli.'j j ajlpj A«.l^o ALa^a jl Ala^a 


(55) Quoted in W. Carew Haziitt, Memoirs of William Haziitt. London, 1867, ii. p. 227. 

(56) The collected letters of Samuel Taylor Coleridge , Earl Leslie Griggs (cd.). 6 vols.. Oxford: Clarendon 
Press. 1956-71, i: 632. 




(jjfr \piid Cijij ,a2) 


- o \A - 


— j^jVI JiiW ^4 jr 


‘U^aII Ujlj Ua&lCa (jjG J£oij UajaJb a^ljr.b ^Ull (j jll CuljU 1 ~ a 1 —J j^l j Ko ^jj 
‘ •'•’“'■I S Gjl£aV (jail jlill Jjjjj iAj JxCj ji <_JJJ <jl jjJ J«u 4 mini (jill c.lj$JI Jiaj 

(On the consistency of opinion ^Lull jiuJ iijjj ^ill CjjL j&j luajs«u jjj 

.1821, p. 27) 

O* CiLiyixil Jl AjajJI »LaJl jjc. Jja. Ajjill CiUaadUll tU ^'"'j 

jib t3-a&l Jjjj LjUaJj ^ 4jJa jt’ lUio jLo JSj Auij "aLH" Iaj b j- jCc £uL 1I (jjill 

i—L£ LaIxj jL ■ »>' ^pall •le.jll (jn j~> iin'l AijuJI Jlxii j« —. 1 ^jlc. 

SjlCaoll A aial l (jl g- Uaiul ^ AT A ^U jjib jaUA i'Aj ^ i-'jl jK j| ’ I'•. ..a'fy J<j; 
jjjill Sjill J] (_yS£]l Uj j» i «n t UajLuo AjajaxII jkUl cljjjVI (_jJJ 

iuaJ "j)j JS sdjau Ajl*iSt #$dl »!a5 Gi (jJI Aftlxall jjjc Si U.^' l jjyiVl 

(JIxjj (JAjSjII jjilpSVI jt AjAjwJI A-lAjII (ja Ijjalo ALjlall oj$j jijAC. (juLuial jjSu 

£i>- JJ 5 ** 6 > J~y Vjl£ j$&l U W f U ’Life of Napoleon,(1828) xl 11:41" 

yi j»lxil (jbllj ^yjJajil jjXull SjtAa^ll ejill CuljU i-ilali AujjaC. Cjlc.Lua.lj (j«-“ jlLiiV 
jiUI juji!l JljL CLu tjjll Ijtj OxjVI (ji>ll jlial Cua. TouaCll U JuS j- dVU. 
Lxjiia cljj LoS tjuic £aJj 1I (jjill CjLjjjiixJl j^a Ajlxall (jljll (jjjSl (_§jsu joLLoS 

Ajl^aJ i«V 1 <LjL $jjjlT (JJjLblaII ip jal o ll JjLj liljSoi A^.a.1 y, -■ Jijjj (jsLoaj 

• Cilc-jj 1 Lol l ^3 AodLuiI (^oOjAC- (J Qr - SjilL ojuu 4 • L Uo; j n A 
Ajj^ucJ AjajSII 4C.J .ill SAjjjia Ajc-lii Ijjua CuljU ,jo jli L^-o Uili JajSj 

^a (JiUjSlLJI (jjillj Ajlal^ijjVl iCajallj CAaslnll dLoill I^j3 v’T.-' (SjLoll ^V. Zjj^aia i_jji 

u CjLuoo-cUj JaljiLujVlj liibyi Cjliljall CuljU aSj .(jjJjjJI AjSLo eJjC. j -^«~- 
CiUajlj ’ •^I_hLI -AjtojA Aual oa 1 LCajc-l (jjLulL Ujluc-L AuIuaII AJdjouoll 
AjjUa Jja. (^a Culjl^J liu CiVjiolIj (julia-Vl ju AjJaliloll CjUjillj juiill ,ja "iujC. 

jcLill VjUa Rubenz jjjjj J**j 'U dUjjkoll ."lATT" objjlil 

JajaUjVI j) .AitUJl jjjall JL^aijVI SjuCU (Ljljall ^ CllL ^iuu loj Quarles jJjIjS 

iljgjju Ijj jjljau ^gjll Aajjlallj ju£luH£ll i_jjVl ^ujj^au jc. jjiluiu i_i^U jjajjoll 

street authors AajjjJl j4al>ll CuljU ^ j^jUu, JUJ, Jj ^cUU-VI dLL-oll 
Jatxj Ldcj H AjUa." jji ji jUUI ji jjj (judA jukLu joill .Grub 



*ijh Ujufr** Mjb 4^ Aifr* 


-oM - . 


i^UjjIl- ljl ti\ jiin (J* £Jjj-S 


Jt J^Jlj ^yJlj jSjaII "JlSlI" 0^ M* 1 * 3 J] OiJjU UL jUi-VI jJ*- 

JaAJl JIUI Ik j£lj . jAb-V' Jt Jjuffl Jt jSJI Uj^'j ‘ SJ iJ' 

’ jt AiHIall ^liall Jt <-uV' ijbjylS JU*1I ?£J* J*-^ ’kjij' 4 ob 

. '~<H ^ jt Ijaj Forlorn hope Ak llijiw lib (^mi kLJ " -ua J«i V £jJ“ 

<#AB klajl _>it ^JlSI j^ll CjUjjjUi J tjJjU kVIL* kkjj .{XVLL : 16873) 

j^jjj .j^Jl l$£jaj (Jl AjJal^ajV' Ajj' ‘r^Sf! , - i -aj J AjaJ'j <i-uaJlj 

jJjSI jjl j* CjLiJ*ll J ajjl jt aj*l'kll U^Jk]' j jaVi . a aH jJt jjAlkll 

J jVI jSJj rjt O-BB o)ill <-Jukik] AuM ^ £,!>“■' Jki ■% J* 

b",J J.J b“?JU U£ 2 jkj' i-ak) o-koll kjuft JjaiJI jUJI 

Juki 4 J tfJ (Juj V jjl j^J^I " JV O' J <taJ' J* .(l—illj 

'jj jS' jl Jiu Lcj 3 jiiLtall ji J I .l.imti j ILaj^ai. lila-a Ajja2 Cuo JS ,jlk J 
" aMJ a--yj- tAikjill AjJII Aj^-uOl AjjCJ Jaj kJjU ji AJiaOLc J U»Ui jjak» 
-("h j.UNV l cliiVl <J£1 yaik Ajj$a ijn ^ 0ULH Jl ° fkll csi>" 

4 is2l£ AjjU J ji^ai ji 'ljjV' Aj^jfrxa." ikilS jOt £*jitill jjl j* LjUjjJall c£kj 
jJ Jl kLuaJJI ek l Ij-aika J AjilVI Ajjjj-aaJl ^jll 

Jlla i,*..r, ojUJI ji l^Jj . JJI 4 j3j J Ijjia A ljVio ll AcloJl o J Ajk-baill j^Jl 
J .L-lJlVl ji aJjJI ji fOull J»i (JS^ ls4 Ikola i*J (J Aji ^au (>jk ^yaJ.t. Jti 
(> ^jui Jl J-3J ^Jjjji ^Ujj Jsil Jti Ju JI LjaVl Aj^aa. dJjaj A^aII Jlk&l 
jiuUajJI «.V)5St Jl " (J-aWl vJ-iS/l Aik. " JjX)^ i>kjJ ck~J IJj -O-J® AjiiVl (Jljxll 
,j- y...A \ jit. Jxkll ,jj 15 ilAXV ? lc Edinburgh revirew oj^j Cil»jll« aLj J 
jUaII Ac-jjj, jAj (Jjlijj jUkiiaj jiwtf jJjjlSS jjijjlj J^l Jt -lajj kjSoaSl AjajSII 

A^jj\jj .AaJo jA Jp^lj Uk*l ^“i j>- ^k| lj ^.>-i Lall ^jLttTl/l uJi/l jjfcA ij 

AjSsxII jlJaVl j) JakjVl Aluj kjjjVl UjltLaJI JS jV Uijjlj jka. At^xJ Jisuaj 


(57) Crane Brinton, The political ideas of the English Romantics, Ann Arbor, mi: University of Michigan 
Press, 1966. p. 130: see also Gerald Newman, The rise of English nationalism: a cultural history 1720-1830. 
New York: St. Martin’s, 1987, pp. 233-44; Marlon B. Ross, ‘Romancing the nation-state: the poetics of 
Romantic nationalism’ in Jonathan Arac and Harriet Ritvo (eds.). Macropolitics of nineteenth-century 
literature: nationalism, exoticism, imperialism , Durham, nc: Duke University Press, 1995, pp. 56-85. 



J- 2 U jj* :fli i^iSi ujj jLJ 


. or * - 


JukiSl ^JjU^S 4 £>h >4 


^3 lA^Jai Alix^ Vj < ** 1 m )i i 3 ^\5t\l \^Jk3^oj aAxIjlII l^cLjajV I^J^Loj j)l^LaJ _jJaS ^ 

^ A \.« j&I jLa j£ 

\ * am\iA\ " CjlalSill Jjtlft j££ Ujj^l c^Sj JjV;IS ^XJ ^kljj 

Cu\£ LEu l^jSjloil ^ Scottish Highlanders uW*b?- JW J jJLuill 
Ajiit ujlilaj i alau jl ^i5j cSlli (j* .S^uLaaII uj-ifyl jlA3)i jrji ^3 

jl&uiVl c-jlicJ ^3 ^jjjjil jiloq »4aa» Ajiu Ajjfc j 

^Ic. 4 -ui^Iaa ^ u ft L v 0*J ljj1£j «3fijU aJjLo Jjuafli dul£ A-Ujall 

'O^ 3 ) J^aIo jau ^^Ic. Cul£ - - - Sa\W 

IajIiI&Ij AoujjLoj^li jj qas*1\ (jUiilutl oj& Ju s^licJl <juA*jJ\ oVUa ji iiJ£^ Aj 

ayns Jj .Ifr-ii \_uVl 4jy4-i SjSlj _ja- Je. k^Je.L>j Aioljia <U} n 'l S)*Ua 
Jlaia>Vl »JJ*J 449)11 ) (ilia (jj&o) <_)J Jlay )Li JjVjIS jyjl IA £ ) ^Ic. "(_ul Jsy£ JluiT 
^ J** 3 J* # >»i &>“*£ (jja. Jo (jjjjH &JHJJ >-JJ jlay 
3Ao* ^^AJjlSVl ( jrf-unVil l <jj5 -ulwII cjjfyl 4 j 1] w J3 

Vj Jl- U“b’ V 4-4- 4lj 5(_uVl Jay Jo IjjjL oIaS AjII jfcUlu Trollope ujjyj 
lilpaJI ljUaaJI yi—IjA J oJaj Jaj V j9 ■« jAj Uj_>£ V) ILali ''- 

4jiUyl jj*15 Jj&lall jj'liallj ASjxa 11 (IjL-auaajj 4_jAajll yj—11 (jSlj AV^ Ajc ^Jaioll 
SjSj- 11 4A)Jai1 ui)Vl 4 xy 4 -aJ 4 - 4 - yjp l 4 jlc ,jl£j i_uVl Jay 4j\S- jj&Xi ^ 

Ja—II lift jUai ^jU. £4J JlAaJl lift Jjwalij jl jja. Jcj ><#JJ jUjjll yi^wjl ^ ilaljaj J9 
aIu jAAill Jla—11 J wnlJ I ^ajUallj ^ayj ^j—jLajyll A&jll ^jl^j c—IxaLuiV 3j j UI l4JAoftl. jl9 

•y^a-ll 4jjiaJl i_iaV| 4j^j 4—^ 4—jl ja IfDUajl (s ^i jlajJI ji^all i_i'jS 4jtiua jjll 4 JSJ 4 II 


(58) Thomas Carlyle, ‘The state of German literature’ (1827] in Hemy DuC Trail (cd.). Critical and 
miscellaneous essays, London: Chapman & Hall, 1899, pp. 67-8. 

(59) Cited in Heyck. Transformation of intellectual life, 28-9. 







<^JUjji1 “ ^1 iliil yi ^JjJiAS ^CjM)4 


jari£ JdfliJI 
JU&ij (jfiUirft £$il!j dijll 


•? BdJ : i^ 

jiliUI (jjixaJj ^jAjS jufcy : j -o.jj 

ojll Jjiik i-) A ‘Li' AiLljdl (Jjia. fj^^ 4 J <U»jiJ]I Sj_^U\ (JjjS jl£ .ifl] 

UjjjI J gender ^-e-Lu^il £jllj AuJas 4 Jialla J Jjaj <Laj 

Ajjlui) AjUjjj 11a JJC. J3 lifisW liltl ^jJ^I JijJI j__wsL5>j L»j2j ^ ^.LiUajjij 

tAiuiluiaJlj U_iLl_y*Jlj s^jjll J I(jLi LjlcjjJaj-JI j^i (Jjliu jluia 

Cjlluall i^\li^\j tJjlaJlj ^Ijij 4lj<Jl jl Ajlllall L? jj'vM rjjj 

■la_i3 .AjJjjjJIj tajjjll jl a.)*sl'j t^.lj (jUnjl J AjjjSillj AjjjjYI 

Sjjjgaall CjIjIj£ 1I (j< Uic- IjIjj liSloj dul£ ^^1131 luUajjj J Ja. — SjjjJl 
(j*u;la j£UI fLull elsu *l.i*ll s_ij£j — 4-iAll CjUj£JI l^lu qaj tLaill 
■jftjll ajjgj li&aJ Vj S LjUiLa£ jjJ Jl (jlkjdia jl AjtSJl 

■Ujt .>ill lilij ii.1 QjJ 4_LuijLajjll sjpill J l^akj jl o JJI qC cJjjSaII ^J^l 


IjJiil (>) 

Dena Goodman, Republic 8-10. 

: JlLdl 13a AjIj&I 7.:~,ill ct£ll LTi I j j^LIl <s.j£l 

Daniel Reiss, Thomas Baylis, Anne Mellor, Lori Marso, Ann Gardiner, Jeffrey Cox, Julie 
Carlson, Jane Brown and Marshal Brown, 

Lonsdale, ed., Eightneenth-Centwy women poets , Oxford University Press, 1990, pp. xxxix 
xl, Anne K. Mellor and Richard E. Matlak, eds. British literature 1780 -1839, Fort Worh. 
TX: Harcourt Brace, 1996, p. 33. 
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- MY - 


Jiill yk jr^i^S 


jliuu 1 "'■*■*' lollc. Jsj]| 4 j1j£ (■ Lull i* i. r. ,is] . jLut^l ^3 4_ii-)jtiilj 4 'MaMl 
i—ul£ ^jjSI iilL£ cjjjIaI J LjLaayj jl (JjLuij jl 4j*a3 jl l^stui (jl£ cl^u 
Ci Laiu H £jli (jljjjJall j-a ^au liA (j-aj • Ujjjl 4-uiVt ljUjILaII ^ 

(JWaII lift 5 .Aj^aJI CjIkaJ^oIIj (J^liall (ja 1 ^jji jl yjlj ^3 41 la\l l 

. 4j.j'n<a]l Sjlall (iiiil Ujl Iajjm 4j 4^LI 1 Lijl^jjLJIj 

J-“-“JJJ IjJJ 1 £-jj]lj i\jAl Ai\t "iiftll lIiLxBLloII 4_-v" Lajjj ^3 

^*.a. i : ya ^3 t..ilaljaJI jijJj 4jjLuiill 4" 4 u -a ^V‘ > AjShii j 

jjj JliLill ^LujII 3sju (_5ja.V L ji ClLiilloll lillj LuLjll ^ij t^ila 
JUiJIj g-l^l jj^a £;ijAj ^»cO ^3 ^-Jjjl lillj jjJ l-lp^jj 4jil!La]| £-jjll jl (JLoaJlj 
OjC.3 LljUaj^j Lai . 4jjjiYI 1 0 ■ - s " ijjj ' (JL^ll i_itlSJI ^ j 

V Jkll ,jc. Ic-laj i" cs jLxill liljUl ^ Sjjp" (jl) Wollstonecraft usI^ijUj 

(jL elil^JjliiJj J.1AJ "Sl^all (jc. ^lii' l$jtj£ < jujuiU.V IJ i aUlj-.ll 

V J3 t4. uUVil l (jljjaJlj Auxll Jin cCAaLua jjC (jAj t f .l.. l 'iti Ijjj jjXkjl 

La£ Sjijjll IgjjLa^. ^•v tSjjjll Ljalp&jOiJj tljuSlt La^*jj .JaaJI l^alla, 1 

(j* LaAjijxS CjjL<a3 k_ilalj*Jlj JUail (jjLJI l^i-ia3j ^ ^Mijc.1 jj^l i"i^ i. J 
t_y=*[yc-\ <—jjliv ^11 i_ijlLoll ^^joijLaj^l c aHVill lift (jl .^j^lixJI j*sall i"il \j\* 

(jJjLa* (J^u La&^l^ tc 1 ni'illj SjLja Iaj I ne. 11 4 uJ.^I I Ip. ^qi ! mi l < •' \A ..il j 
l-U>]l Ixill jjJI Jja. iCjlijlill «.Laill L^aji.-I'-I J ti '1“XII jjj JiaJI 

.«Luiill fiUa^j Lal^iJIj Ajljjllj (_^*jill ^ I^jVI (ji (j.ijilj i_iJalj*ll 

(_y> AjIISj^Ij I > —ulaJ I 4 jjIjj]Ij Aj.’iVill (Jjliui jLajii. l!iUj£ ^_uUj 
^JaiJI (_ua3jl JjtLu (J33 4jjJa3» J_p. ^^uiiUjjll JisJI 

(> jujj 4aJaj3 (_j3ll ^jjAill jAj C(j*alaJI Jla-alU i\jjal\ ialijlj (jjijVI 
iilL ^-aj ioAiJaJI jljljA 4a^ai^i "(jUj*]" AjIjj ^ij^a »i 



J4- f !»-A ^ - aTT> - - jJi\ SL1\ ,J e-^ u-s-y 

jl£ jlj) UlLaaj UiDLii UnUI ajs (jjjj ^jiiaUll (jjlaSli (> ^alii Ifrila 

c ' 

i-il . 1...^] | ^laioi JUjSI A (jji. ^giS ai)ft l Zxj La Ajy^aa. fr a ja^ai |\^*jlui-a 

Aja.jljjJjVI Jal^M >_ 1 ur.i tjUalLU ^ Q^**} ^Lui^l £^1 ]ai^u Jjiui <^3 
AjjiuU>U iuLall j-.u^»j ft LuiiSI ^jla “ (^iLiiislI (Jaij^jJIj JjtliJi AjauG U jAj — 
jLul eLaj Aiwc jcLLa ^ylc- yiiili (j£L»J i] "ii-sAj^ll (jaLaa^lj ftlLdlj 
UjCA) lo jA tjaaJI liAj t jjpVl SLIxaj ts^ tS^iJ ^ 

(J '^.^ jl (JSj (_g Itfijl l ^LlLuII jla-ailj AjlLLall ‘AJjD^J AjfcSljll (jf- 

i_jj».j {\K* •) uAlVl j& 1 $jL& ^ rjlu ^gAj ,3.1alaJlj AiiLall aAimvISII 
11a jl ^C.JJ tAiuilalU JU^lj ojVL AjiiaJI uLjj ^.a>' l ^ CiLjI£1I 

AjLS ^gJc. ftluull jL-ajSI ajjjjJa Jja. e^oU-aJl jt££/U Ajli jil} ^^Lall 

Ic-jj^La aftljij u ‘ ; ; Ajli (tiSlijja. i*J \g*ij \ *i^i cliiiJ ifl JjLIui (jSj ^g-iilj) AjIjjII 

Aj)j$-aail (_5jS ^gIV-i.1 (j^luA£ AjjSsilj Ljialjxli jc ^U^ll jAj VI — Aj^jj jj£S 

AAjM 

^ i l jioV l a^ -'Uj 2 j...K..i\ Ij AjLJall ^ItLuSVI (Jaju (jc- ljIjS ^3 

ijMJj . jjlaj^l f j j»jjl l LLa(jjlla^all t_lljSll VjjJaSJ (Jjllui (J3f)j .AjJiVl 

Vj i VA^ ^gi ^gjJI LuUaJ^l (Jja. Axilla A j*jj (>J lfr J.SS Jj> >> , a~i . i l l^A q*u»\ 
jla lilli (ja (j(£*Jl (^ic.j . j£>c- j-alill (JjLujxuuI (j^LiuJl £%11 Jjj 
L a lup ^Aj .^J^lj ^UJl JaLiiil j^a^J JaUiiJ ala. ^ Laj^l 1 ^j)j 
^ l 1 ^'j ^ jjl Jl (J■ ^“'1 AjJal^SLuriV 1 AaJallj Aj^^uloII . Iji l. ajl l (jJJ 

.(‘O^tUl JlW^l ftV> o* V^ Lli ^ ujaijL, Jliul" A^ai; aj^ll 

: J til ( r ) 

Lori Marso, (Un)manly citizens: the subversi\>e feminine presence in J. J. Rousseau and 
Germaine de Stael, Baltimore, md: The Johns Hopkins University Press, 1998, ch. 1. 

=>'(*) 

Madame de Stael, De la litterature consideree dans ses rapports avec les institutions sociales. 
Pans: Charpentier, 1887, p. 190. 
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4ja>3 rjjUl ^Uaill j5 AjjJ>Vl iJjlj^lLuall Ajiojuall AjuiLxll SajUj ll ki M*j 
. j^J-un Aaj 4(Ja^ 1 Iga-j AsILlaII AJaluill oj dljjlL^ll 

u* vilil^j t_oVI Jja-j 1-flIaljJI jjjfc Jja. IfcuUS ^ Jjliui Jj-ajj 
Aja.jJj iAIuiL^ £j£ jj jA "AAuiIsJ' ^llaj Aj$3 1 aUljr. >11*1*1 jj jjl 
I^jV Iajj 4(jUaJI lift ^j 3 JkS!" ^lkuaA Jjliui Ula) .Aj^llVl UsI-IaVI 

«a£Iaa L_lliuiVj .^JSaJI ejljfi £a IjU ^jjjSjull ljIajVI y-aZ ■ '■ -*•' ji 
Jiluij IaAjLj&Ij jjiJill ^uiaJIj Aj^uaII AjsUII jc. t_ijVl Jja. I g i'*i^ ^aljj 
uJ>IaIj] v ,> ‘ <*>^J V i^Ul j^-saII jC-j tjl^a-V1J v—ilaljaJI Jasjj £JcLua 

jc- eLuiill CjUjISIU (JaiUJI Juasil U&3 i rr ' O-) .’SjM Ud^l' 

jA jlLu (^DUI tl^wauai ildkJ JjtLa Ac-Las j8 Aadaljll AjaJjJjVI 
(j-aj ^ villi Ji Jjliui .CjUjj aJ*! j£j L j)aJI jAj AlalLJI t_ilalj*il 

JjUu jja. ^jia :Aj^.1j jjV16 1 a JlSJil a^.1 ^jiaja "LaljAll"j "ju JILJI 

cS>“V I JUuall ^ JaIS J£jaj LI^jII di^aj vAaLII vIiIcjjasjaII aS^JI L-iiaJjjll 
di3jll ijAs ^ij AaUII sLnJl j^a ^uiljll Jjliui dj^Uaj Jjaj .(j^alallj 

Ajuiillj ^jAIajj «.Uil l$l£j Aj^uiVl AjajasJIj ^c-LLa jA aJjIa Aalla jLaaj 

l 3^>-'l l yJA jlLj lilllj jAj t ClijiW 11 i—ijVl AaIsc-j Ajj^aJl sI^aII ^a Jjlluil 

.ilijll dill ^ Alaajj 

jA Ja»J Ia JSj Jjliui Igloia jillj AjjSII (jJaljall jll CliiUaJl lilt 

t e f t 

-^sVl e^l*jui dla l^xll jjl lg v* 1 a Jjl ^Aja jliaj Aj^jxa Sj5 

^IjaJl (jAaall Jja, Jlio Jij (W*H ^ ayL j WT1 ^a AjjIjS vlll^j ^Ulj) 

jj;jSj (>A• T) jaLa juljj d^Uaj LI .i_oVl J_p. ^ lillllj (MVl) 
ts^' AAjLall Aj^jISjII AfllSll Jt ^ Silvia jlA^jVI ja jfLol ^li (l A . Vj 

4 lAuii l LI U^jaL VIja 1aAvI£ lLuI£ jl^ ^13^1 jg JS iLa. ja Ja^jll 1 $j 



J* , f bj, -.fSj .jiJji ytuisii ;ya - ® T ® . 


— L< jJVI jin yi gJojoaS <£•>->» 


(jjjIjS 4aJUajVI j .Ajjiaa l l l^JjS j»c.3 Laj cs^ 4 ji.'iLajjll 4 j 

vl£ (J*aj Laa jjjlillj (jiaji! (jJajiit jjt lijia llaj Au ,-\. ..*> (jiLjl AjjJajyij 
(Jaajll qj> 4 j. -~4.» (jjislj 1 a; ) _jj£ 1 (J3V1 ^^Ic. SLaJI jja jj£ 1 Allaj 1 ' ■» 

t5^ — Ui<LJ^ AjIjJ Js3 .l$i4La jjt aJ Jjljjj V (jSUj A*a Osij (_$ill 
v—UuaJ AjxiUjau La ullc ^ill (jajJl (j-a S£i]l i^Uj O-Lajj Ijj-Aj ~(jaajka-Yslt Aa.j 

.AjouijLajjl] >Lall ^Ic- (jla-all (j^juLaa. 

A hy1\ t^1 ts^ *—ijM (jjjlij -Utajll \j jjlaiVl ^ljpA.1 jji>j 

(jLuu Lj'i 4 ja1j£JIj 4jj->- all L-lKTi (jjiJI liili is^J ' ° ‘Ujjjl 
A*aa)j A3j_jxa o^tUa 4al*Jl oLaJI ^3 lA-Jjaajj IgcAljaj ■";■ ■-»' fc"nt iLlUajl 
42j . £aii_ail jjVi...^U ^vjj]l (Jjfui ^ (Jaaaljjl! Aiwajl l,yuiu jUUlVl 
jUdVlj (JlaujVl #^3 AaAja (ja ijjjjS dllLaa (jl ^ic. (JjUj f.lj3 jlj.ll 
Jl*il ojoaa illlLoO 1$K .£JJjji]I lg.j.i.O*>j o.’na’all (_pLi.Vt (_jij AjtjJall ^3 Jj.KIl 
Alj—a ^ Jjllui olul£ .(jjjjS 4j.a~i~g .Til ojiaa ^ La jSki Ijlliw ill >■ .iiall 

(jiLaljaj (jjjjlj .ja ajjill 3u La j. *oLc . (ja 4£.Ua UjjlL-a ^aja IjaujjuiJ djjl£ 
S ^ojjjb j_$3 .a La£ ojjjII JjS Acic. jl£ LaC- (jjlLaall tillil (_gj£lll (_J iall £aajls 

^Ic. 1 g i <~ij3Uj L-ijVl Jja. IgjUS e-jjai ^udu ^Ua«all ^ i_u£j JjLUi Cu\£ 3j 
Acauajll jjf. jjjajjxll lillj (jl 1 ^ w al . . i a A.I jSjjj . vL.-a.ll ^3 l^jJj.aaJ Lbjljj 
^jjjjaaa jjl a flji i"iil... jljc.1 I^Sa jl to—ljp£-all (ja Acxall jj£ 1 alulS 

Laa jiCjllj m - 'j >a. II <£.1 jjj ^jLaill JUjjVI (JJJ JaLjjVl ojlill UL jjilS 
Lai .a|j (ja (jli S.Vua~i3 f l^U,l (jt ^A^V ^3 Aa>j]aj>a 

AjIjj jli < _ s JLick. jj3 AluuLa ( _jj3tLa Jllai |ja LajjS ^ dllJ-i3l-a all dlLulSJl Afuullj 


. jjjS <SlaJ ^Ua-'i/l d/ jAaa ^ ill /Jnne Gardiner jl vitS : jiul (®) 

; jkil (•) 

Gretchen Besser, Germaine deStael revisited. New York: Twayne, 1994, p. 63. 








U L& Ijjjjj :^IL Jiiflj j^UikVI ■» ® Y V « 


Xj^uUjjII - JiSU yi 


i*i»( j| iIVVI ^3 1~'ji~eLuiLa ^ allajll Aa, ■' AjIc. alb Ajj^ jjj-o 
( jjtLi tllAalf-1 .Alii iaikJ ^tjyij ^ l$JCjj ^pltj jAp AjIjj ^ Ua_j CjljjjjoJ till! 
Aj ^jjj jLuil Ail ^ic. jAjA ljja oLuoLs lLuASj ( _ £ i& Aiblui jjU^a-a ^Ic 

Ajja. Aikj <_>«£* Jcj •tiJiW O' 4 AjcjS ^ ^lij (j* V“^ Allull 
^gJc. pi£lL jiibll ^jle 1 $jj 4S Ajl^iil Ia^SaS jSij tgj Aja-Jaall jl^I 
i-ia.V jfcjuaij V (jjlii Alki (jU (jAJJ tlfl-u^a. U <*>A » wti 

^g-a^aJI cluajijl (jiiiuj i^jjjiLaau l$Aaj (j<a SAC-Luuj >L ujjaJI jliijj 


LaAic. ajjA (JiLali ^jL (jl£j t_p> a’n.^A .?, q a Ajja. AAfrllml <_J jtllj Lmaal Aj^ulo 
jh AiaJ £jj Jj 3 (jjllii aic. (jjJLaaoj (jji iJjVl \yS[ Aj^ui*ll 
^l^all l daVi AjlliLall Ajja. Ajajjaia ljj)j ( Igjlc- ^Pi*J ^ja (Jjl 

AjiLUil IjjjtJj Ujajiij £jjJaa. (JJ>L (jc. Ajl^iil ^ (JjjjJj ClkAjjl jjj i_iu*JI 


ICijaII jtiajj ^jLajII (_JLii]l IjfJ ^yuaaJI -^ysSSyt aUoj J- iaJ L i (jjll*i ^jSj i^LJl 
AjcUall \AjsJ AaCv j ^Jlc- «Aj3 Ljsj ^jJI <Jl*]l A^aljA lgjJ_jA l$J Jaia^ Aj'J 

Xl-^ Ajjjjlali cJy*l>a]l (jll CjIjUI AjIjjII JJC. JSHuj .jjoijlt (Jji ^ (jill 

AiusaikjuJ Aj*aljj o_)a.lui Ajml AajLs iAjUIaj ^ Aj_ja. (JjIutij Cjljlja. ^gJIj jIajIs 

S ^Aa,jjAJ 1$ •■<»*< (jjtiii Cjjl£ AjuJalaJI alj-aJI (JliLa (_pa3j (Ja.1 (_ja Aj_jIw 

lift (Jia jl£ AjjLaJVt A : i*aijLojjll A$_)ail ^jVI PjIjAuJI 
AjjjjVl ^*'10.^" A*aIsJI Aj^t i»II j j»jill aJiSkj jjijwVfi jaC-A) et^yoll 

liljljjj aj& lj_jl J A • • j "^ritill (J_j^ AjIjS (Ja-sLi 

Aj-auli (jA lj] AajsII (jc- jiict 

(jlc AjOjVI Iajj i [)al) V ^ eOa,lj ^jj Ijj2 J*2uU AjUa> 


; jJi 3 l (A) 

Katherine Goodman, ‘The sign speaks’, In the shadow of Olympus: German women writers 
around 1800, Katherine R. and Edith Waldstein (eds.), Albany, ny, State University of New 
York Press, pp. 71-94. 



-t fits' ‘ytA' ;U» - ® Y A » Aj*uUjj2l - yiSi\ jajll ^ ;r Ay*«£ 

S-^ tji] A*pJ Ajja. (^a SAjfe Uaa.j L^yl yaSisu cLadl alpadlj i L yajj\ 

Ajjj WA^ "Ajjaa yC." yiulUjj Cil_)iui ^ 4Jpjj .^”aK jt niN Aj a ,9 j il e.2a.jll 
(jfl dlluilp" <^3 ydlijj yjj LaS .a^iuaJI Ajiaya ^ Ajjik Cl>Uaj Jja. A^ujj 
AuklJI A^jaJl (j;j jL^ajll i_k}lya]1 ^A A_uuJalt yJaliall yl W ^ ^ "Ajjj-ajll yjiill 
(t_llkkallj y&3la]| IAjjj£illj Ajj^uVI tlAlwall yJJ La ^ y ill ^uajlajjll yjlSll 
fUat ^ ^AjuiLI) t^ya.jljiaJI AlaCj j^aiyll ylViall — y£ill 

.alkali (Jayll 

jljaJI U& C-jl^jLua jjfcjLoc-lj UIA\ i-itj. .Ml jlj& 

. jljaJI j ai ti irt (Jlayll ya tilljw->A >«)' ^jic. AJluiVl £ylaJ La jjL ygySill 

yill ^LtaJlj ^.jjaLnall (JjLull ^Je. jLij.-j yill i * ij s-k. 11 i_a^ij yi, JaylU 
tljlsjiuaollj AulSfl fcljftl USLal (jlsu Lajjxfl (Vo y*a) .L*»Vkll y£ 
Jjij Ci~\j Alimfta Ajclaj^l (JlacSflj Aj 3 LatS ^jbI La^kt y*Jiil 

£aj tla^£ ^jL.a <_i1jS atl^S a£iia £3 jJJ .iai V "jkUuAl jjxj yajS_)La JjaS -°AaltA ^ 
^Jl 4jUaa^Laj Aakjfij dilli .ixjj ."AjjjVl £•IjjSU Aj_)iai jA liia. U. La yU lilli 
jjjll UlLal ya jj£l yaaSjlf lilLi liSl^il Aj 9 ykjiLali tlu^ajl t_Spa ojLu&Li j£jii3jl 
yC, (Jjaj jl UlLal <—^ Ajljyii t_M~ij .A^)Ja «^jL»i...‘i A£_pj V 

O^iall (_jAj (VV-OV y^aj UlLaaj US>Li.l AjaljJ^I JlatVIj I^j'V 1 yailajj a^aj 

(jxJoll Ajajyll aJfcajil -YixVil Ujaj y^Sj jlSj ^a Aisljlail AjJaill 

Aj^lajll yl ojjj*aZ y^ ^LaV a!L«j ^3 jjjjiajl y^Jj Aic Ijjl (Jla l^La 


Friedrich Schlegel, Dialogue on poetiy and literary’ aphorisms , University Park, pa: 
Pennsylvania State University Press, 1968, p. 68; Gesprach iiher die Poesie , in Kritische 
Friedrich-Schiegel-Ausgabe, vol. ii: Charaherisliken undKritiken I (1796-1801 A Hans 
Eichner (ed.), Munich: Schoningh, 1967, pp. 284-351. 


German aesthetic and literary criticism, p. 109. 


= >>('•) 




JlS .f Sjjju :Jtj .yjifl &Hj £uilj »i/*II - ® T A » - yjJVI jLil ^ £ijr“S *£>*>• 

Ajljjll Ajbyu] l^jja3_) ^jJc- Ijj "([al^alS] Ig imljG V ^gjJI jjilLall £Jx ja " AjpVI 

— AA j .”<1 ^^jx-a V ' Ajjpc-\j t" ts JbiijLajj c_j1j£j" Aia >'nlL> LaJUuj 

Ajlajll jjj (Jj^. dllijjxli' ja Jjja AC-Ll^j ^3 jalml JS3 jjjjlajl Lai | ^ • 1 
Lajs" iCiLa LaJjj (Jj AjujLa Jjc- lolLal dllla -233 (Iglla-a] UJaj .A-a 2 lLJIj LaljJlj 

jjj V i*'li'<.,.a'>l l aifc (J£ jj Jjill djjSj Igjc. t'nl*kj jl ^L'-vjjUl ("null -1 *j 

jij (>baA. Qjfe J jA j* l^aulj Ic-jj i^lljA jlj ‘*^5-^1 

. |Y « \ ". jjol w"i/'ll jjc. CjLajjjoiallj jjjlixJL 

jjjLall Clli (Ja-iLi AajjLV A-a$-all llll ^“w all ^.1 LJLal (Jaaj (La ^^ix-aj 
JiW* jAj VI — (jjLill i_jJaSll ji.Vl li^mIIj jjjjJaji J&aj jja. ^ (jxjuJI (Jja, 

<j«ijLa jj] 1 2ijlLall jlaj tj3 11 £jljj]l jliiVl (JSjjJ ILaS .Aja&I ^IjjVl 
jinLjijj jjjjiuila jjjljia (_pLk jjljj ^ (XP-i LjVla-a “ LiA 

Aj Aajjj (jill ^JLull jSJj .(Jja-Vl Lo$ia JS jjljj jSLlj £tkuJI ^ jjUajlxia 

(ji^ly3 (jjLjjll i—ijiaU ^"n cjlajl! ja jjAl^iall 

‘Uber die Philosophic "An Dorothea :Ljn j j& :AjLJill Jja." ^ Jr^Li 

La£ ."IgjuJajy l^jxjJa tgil (Jj i ljJ3 alkali A j.n'illj Laui t'n.illj ajjaSf 1 jj" (JjAi LU& 

ajjaall Aj^SjxJIj (JlilaSflj $Luijil j|jj (3^ Q \? 11 1 6 jj j^il ^jAIajII ^ J 

51U' j—iJJ Aj j»la jill (jJLjA-11 i_uSjj]I a^lc-j L5 ^.jJ LaSfi S ^jLall jxJoll 
J.. ' ...■>" jc.Lill <_jLu£i£V A^ySall jl Aux^ulall Aj^ajxil ^-1 — >, Ajla (AxjjUI 
Aj^lj j a jjiuj jiiLuiaJl jcUl jla (WiLjjil A£jaJl (jXj tj\) LjJiaJl 

t*V«K Ijja ..ImaJ! aLuiillj -1 L.»ll (Jlajll Ig^Lu SjjJaaJl ^jSailj ^gic Aj^ t ill j^ill 
Ajjjjil ijliuji-ajll ^ ys jiJ' ^3 jfUCj ^ jlj jxJill jA ^Lajll ji aJLsJI 

:^j JajLi A ^ ('') 

Goodman and Waldstein, “Introduction,” In the shadow of Olympus, pp. 22-3; Friedrich von 
Schiller, Naive and sentimental poetry. On the sublime, Julius A. Elias (trans.). New York: 
Ungar, 1966, pp. 97-8. 



.pp. 12 ‘ iJj'— iGoodman and Waldstein ' jlai' ( ,T ) 




yftlwatfl Si^SI m 6 V \ m Jiiil ^ AyjjS *&y*$A 

Jiiill ujjajj (Jauiu fj uiS C(Ja*Jxu ^SljauiV^ ^jII 

i“'<. 1,,-Ij »• \U.*i diLjjjlj JajLij Ujj CjSjj La Lg-jl V] iCAjj1£11 4^ja]I 

lja> l^MJ I^AjaLj l$JUi^ (Jjaj (JjjaJ (jio ^3 (Jjjjj dlJjU j}& ^JjLumII 

(^Aj — i*iL>iA Js3 . IgjLliJ ^3 AjiiijLajjII A£jaJI ^lillj JliLaJI jjSjjll (je 
(jc JlSoiVI till: odaJ dul£ (_^ill (_£Jaill Jjlilll — (JjLlujII 4jjI£j aiill 4j.ldLisjl 
4 joLiUII aj^aLuall dlbljjllj Ajjlill ejjjuiSlj dllj£.l(a]l Jja (_gjdl (JlSJol 

dm] La l^jU l4jjli ijlui AjIjj 4jLj£ ^3 dlld Igjl £ja ^£»j]Ijj . JLldll AJajLaJI 
d£Uau]l Je. JajSdl ji^aC. J3 iiillj c-\jj i-uJI ^1 I^IjLjjj jjdjj .1 $j£jj (jl 
4jj]jjl£ dllj 4(_)i^j]lj Aj^jJadll ~ 4jj^ dDUaj ~ dlj^jLa JLLal (j<a 

(jjajl V c-v^ lj "aILuj ("iii'j] 4 nU Sl^r Igjjuaj ^jlujj iJ-^jLn 

(' r h r .u-,H : 

AjIjj UjIjjcIj !>Ljji» (I A« jiijjjla duli LujjjJ AjIjj (JLaAl jaj 4a] 

l^iiuij] Jaald AjIjj] ojiLa alSla^a (jj£j (jl j^aj l^jSlj <A$ilj AjjLuu 
dlLId J dlLjl£JI AjlSLa 4K ma djlxdaLk aLaj] A^Lujia]! dlltwi^ijll IajJjaaU 
(^CrJiluG «AajjI AjIjjII (Ja^j (_yill t(JLMI Sl^k (jl .AuLafyl 4_bjuLojj]l 4j£j»JI 
Ajl 43JJU (J-^jL" (jlS (^iil (JaxII jAj (jiuuLa «lglj» flu dllj'ni: Ajj^. AjIjj Ajk^afl 
(jjill «_U*JI jAj t I.Vnuj] AjjIjj Aic- 4dl J3j AAujLa 9 )]l 4S^aJI (_juLuil (_jLaj 

qa 4Imlin (jjjL (jc. ^XixJ 4j j 2 k AjIjj (JlajS .l^jJalj c-liluil duli Ala dj^lluil 
tilp) J3j ^'a-llliJI J&Y (JJjia (jc- UILaak Aju^j ^jJud] AjjLuuII dll£Le]l 
l^&lj "(JjSfl ajaJI" l^Jfr (jlLli I.Vlj.njl ^ji (JjjSill L-uUJl j^JI Ai-aall <Jj-a (JauLi 
(jlj IduiAjla .iai JjajlSI jjjk JdJj jJ 4j£] (ja-V (_ji (Jjii^l i_uLJI (Jjl^"'; 


:j&\(\r) 

Sara Friedrichsmeyer, ‘Caroline Schlegel-Schelling’, in ibid., pp. 125-6; 124. 

; ^kil (' i) 

Martha B. Heifer, ‘Dorothea Veit-Schlegel’s Florentin: constructing a feminist Romantic 
aesthetic’, German quarterly 69 (1996), p. 151. 




-f SilP ‘-fr ‘(^n Afflj jCUkVI .oft. i^Ly^l - i2l J> 

jjj 4», «N! I ^- l L Ji ^ lliLii JLi Ujj^i aIIjj djjl£ 

jlj^Vl J-iLu (j|i jJjjjjls AjIjj ^ .(jjjJja, Aj^oIIj Ajfui\ Cj lL^al l 

(Jja. diLoluu j_pi AiaVi LuS jJaiSI ^ c. j\, ,.j 1 >'ij ,., jt AjIjj illAsu Laa jAl. ..)! 

(jjlijla) Vaaj l$-lLu (j<a dials <J*aaj .4_ajjLajjll Aoilillj cLuillj 4jc.Ltla.VI jlj-iVl 
. UJ"^ 4iujli]| 4_il0jjj -^.a Jjuajpj ^jUI_ja. 4_ma.j ^jjjl t. o.^'i 11. ,. l a iU.'i j 

cUjtfl o^A .Ijxj ; l $la.> a .A^^alaJI Ajj^A SjVjS aIlujjS Ajj|jx*a ^Jc <Jilal 
AJjJuVI (jjj AjL-al^JI A^lajjll AJUiJIj A_Luii^JI i** *\ \ 

lj& (ja cLall 4juiillj is +&\ jaull jc. <_L£Sjj l ^K.* ^ 4j_jjSillj 

> Ia.W n>>j alkali 


t4_jjlaJVI 4_adLajj]l CjLIAj SjjS (Jljia Cll&lajVI si& djja"n»l 
4 jjjI dAjjJL^a (jj2 (jjS JjjJjj ^jjjl Q_j2 dialsl alua tjjji^j ^ 

(J-Ls 1 ag . ti aj .fr Ur.il lj (JLajll jjjj 4jii'lLajjjll AS^aJ] SjataJI <—ll^l ^a] 1 IgjS dljl.i 
ft i ujI^Iwj ^^ ^ls ^ Li I Aajj t^ajl ^ jd.A aSj^)3 

Cf- 4 jHj-JI 4 jjSa A»j Li 1 $jUjj Aaja. I^JjLuj ^ tlulc-i ^jjllj 

(jii Slnl lj i— jjjjli 4jja. alilj!_ja. (Jjajj jjalAjlSj ^jjjl dials ^ ^aJioail 4 j^uV1 

*—J^Laal^a jvljV jjJjVl 4jljjll Jajjj .^iluill L_lLaC.V 1 ^jc jn»M l \ djjatu LttS 

A^xll Cj\ Ai ^1 J ^il4 L-lV *—'^>41 JjLjj Ajlji^ ^ lo Aj^2^ 

J^aij Ij AjIjjII (j-o JjikVt Uj£]l U . (_jaiaj ^Jjic-j i. a^ ljc. 4jLuuLaj|jll 

< c 

lal .La^jLLal^ ^lSIj ^ 4jja. i_Jjlaj ^jjjl jaUaj (Ja*tiS JjLojjII jjc 

4iJalc.j L tft*> . i (Jaaj i—i^Luil^o aIuiIlu (JajjiiS i_L>Liill d 4jj1j]l I^jjIjj 

: (' ; ) 

Susanne Zantop, 'The beautiful sou! writes herself, in In the shadow of Olympus , Goodman 
and Waldstein (eds.), pp. 30-51. 





-f (iuu ifBa ii^»S 


err . 




jJ LLjaL i"ll^ hi 33 jj£j liliijj ^ a3jj 3ia. j^aA jJjjlSj ^jjji jjj AliULo 
frlixill A^jLLi allSji ttuea tUjJjl ^iVI j^lL-all (jljji.1 IS* (J®^ 
. UiajlL IjjXij allSjj La jJsj (3^4 !3j» '* Cjljl^aJl ^ Aiclall 


j* CjLjI£JIj ^e.1 /WVl Lljas CjjLa — Ujijjl La£ — Ijoiajl 

jlj (Jjlall (_^i_)ll | 3 b^ j^Vl iaill tjLslij . 4 j,..l...•>. IK jaio^dl (jilaj <■ '-.'I I 


,_jI 4qj« i^ill 4 j.rl h"n!I (jliiiuii ji j^Jaj uliLulSl! j^.3 Laj if ' ..-il l 
<j-3 jiaaJI liA ia.1 .JS*JI jljjl <j5j J^iL jillj ^^iL^iaVI j=a*Jlj jC-LLaU 
*j -s jjSI j $jb * aLa. a Lxlll (jl (jiuijlj ujaljSjjiuJj jjj ^Lac-L/I 

^«i3 mr j»ic Ujsj .^Vtj jui 4 jjS I—tljjls j^; ■ (jl ^gic. 


j.1$.aaj jJ jAA 4jjmjLojy]l 4£_jaJ] I'llj^Ti/'ll l“<I jj\£] | ^yaXJj jJjlilujj Osl^SjjiuiJj 


(Jj^a Jiidlj jfjlaxij j& ju*j)l \j a JJalllj tyjjll Luj^ai ^ j-AjxJI ^*^11 
4iaJj jixuiijj AjII IcJ jill Jitll ajU & j& ^jj jill jjVl ■-.»■■■; Laj i jcLtall 
ojiaJI lilt 3aj ^jic. 4j.,il ..-vllj <- aL.lj»\l SjLua I "■■■1 Lliajl j£]j Subtil jaVl 
.Aj^aaxllj (^cLaSa.VI ^illj e-Luillj jai I jjlaJJ LaJoc. 4,*a->bv j 


_^JXa1I 1 oL«lj«ll <3llj Laj i— alalj«J' jc Mauall AjmuLajjII -LSjaJI ^ lAj jl 
• l^jUljj I 3 j 3 ajj cJjLLu alAjlaSl S^oluuJI 4 jxLaJI jvgi ^ylc- liicLuj Uc^Lj Ifl'ic- 
4 il_P 4 jLS jc. 4 ^a 3 ^jAj 4 n-aVu ej^o! (Jjujjz. bjta i_jIjS 

ftLtill [La j ^ n . rtj jjiajVI La jl iJ lc. Uljij i jJJj^ 4a^aS jlAjbU 4a»j a^ull 
4jlaJ ^uij 4jjllLol jS]j 4j*iiLiiaJlj lgj*’»*i ^jal■ all jSj jJ 4_jljjll ^Jl la 

a4iwa3 ^ .4_u4V! 4^LJI ^ic. Ul£^o IjjIj43j IgaU ljr. t n■ ■• i 

(j-lc. 4 xj Laj 3 Jjll 4tLaVI 4^1 ti^il'N.j^L'II a La JiLa ^3 claJkj La>33 


Waldstein, ‘Goethe and beyond’, in ibid., pp. 98-113. 


: > 1(U) 






4 j—JU jjJl — ujfl\ -ilill j gJbjuS 


jl Ajljjli CjLjI££ AaLiII SlpJI ,^3 jj-i (jgj (jtSj 4La A^kpj y_^Ja ^1)111 (Lull 
cl^-3 jlaJI $.|.lxjl tl.ll] 4 j1% UuV 1 J -£tJi J|_^L-Q 1»^3JJ . A^aII jj| jaujill 

,_jX)UI LaAjJtj (jallajA “ycLuaii" alajl j& Jjj/I t(Lul! jj* jxLJI il»lul£ 

(j ulna Jla. (jlS La£ 4 »^uiV1j almlL iuLuLII ^.IjaJU j-~-.-^' (j$i£lj AjU£ 1I ^jjjjLa 

JLLal (j-a Liljcluiilj ClI-liLJI jjji (Lull Juc. (jl£i t _ s j\ui\ Lai . (jjill dlLL ^ 

O-a AjJajLLI CjUa&lj ^lj-a j^ajl jaLdjjjj j_j-aj Luausj oIjjjL 

.1 ^ Lal*il eLaJI Aalui ^ ujIjSLj aliLjL£ Aj&jjill m.X (JaJ 

(jaLjiVl Uljia Lul£ Ig-Miij lJj qa ,jjj ( Lull ^Luaji l_£/LL.I ^Ic-J 
(^gjll LUj ji tajxuVlj ‘-".lull (jUaj (Ji.1 J (j-o jl ajjjjJall ‘ _ ';■■■; ^Lil jj j H <_u£j 

jLy IaiIjjIj Ijpl^jJ ^ (Lull (jli iAua^I Ail&ill L>t*JI A_a.LJI cLk^ 

La l$iaj jjLiall Igia ajpiil lilL ^ ^^liVI JSili ^ (JLa&Vl qa >Ulfe LaS (jajji 
4-UuU Lj_)lj-a jj£l AuujLajjll CjLIjjII j j\xjfy\ dijlSj .Ajuala. jjIj.3 ^ aJjIju jU 
JLa LaV)Js ujlulS Luauil .29j .(jgj ^ilijll JLlslIj (Lull Lc>L JpLual! CjIuBLoII 
aj^uIL ^LL |U^jj jj£ Ij^iia iSai Inchbald LLLIj Baillie ^L 

JllLal qa ual^LUl klul£j .^j^uball ^LuVIj ^^-ajj-lll Lill ^jjLj jlLuulj Aualpll 

aJL. .(jiijjLi jiujjl jiLalj Barbauld Luaj^aikj ^pljdui f * j fr uiu ^ ] 

aj'jjI' £ifi IjA ijuiC. (j^aliill (lyiSl (JlLa jj<a Allll (jUaj ^Ji)4 


uiL^jlaj-a ujSjLj jij<aj ^lun (_fLa l1iLuI£J AjxuILj .AailVl Aj^laillj AjoiLuII 
_jj&\ $.Lull ^uU J2j . Ami' ^jJ^VIj (_ 5 ^iill (Luasll Aj^juij AjIDL^Ij Aj^jjj SjjuLa 


.AjJaill ujlata.l^all cu^La-aj ^ll^ail ^3 Lila, c_a^i&l lua 


Anne K. Mellor, ‘The female poet and the poetess: two traditions of British women’s poetry, 
1780-1830’, Studies in Romanticism 36 (1997), pp. 261-76. 




.f IJiiM JliHj g^ISlj si>*il 


. ere _ 


Jill 4 £J*mJA 


O&s taj <ia>all tilij J j jHilol l CjIJ Cj'uj1£]I qa 11c. J^i-ai JSj 
^ jL^ J>UI Burney Jjjj Edgeworth 

Jll^i J <ui lil£j Dorothy Wordswoth Hjjj-jj Jjjy Jla jgJlaci 
Sj j . uii a ' 1 JLacVl Jj .<lajya jl Jl dlbllaa.) ^jc-IabJ jl iu^j r. j\n 

j* ajIjS Jl jtJj Jll ^ujLjjll Sj&Liir persona <^asJk £-Ua JLbjVI ^ 

jj) nil l ^Ua j£lj . UajJaajj l.la*j (JSI 4 jV ldJ.l$J (Jai i' A \j;jiJ 

^Ua jJLaj JjU! (jLjikjVI dj^llajll J Ik-JaU. 4jJ j* j£l J^aj UjU 
Ailajj Jewsbuij ^ic. Jjfyl "^aalaH" a ^luj (" jjJ" 

"etwill jc (JjL^j" jiij -The improvisatrice J London jjV 

U-aL iUVl JI^jj' j* Lucy Aiki/i jiLI Epistles on women 

Ajialialtj ^ \ a ^ \ (JL«®jV1j 4jdla-all J <Uuua ija 4jj.}I 4-Jii £tja>La jj 

llfuaj Ikj^aj JjS jj lil£ jjiill jJijjjYI Ajilajllj JlajjYI j] / n l A-LajatJI 
j-® S/ISjjjI jYI IjjLwa ( Pupe vjjj Ji2) Jc- t ‘~ | l- n 7 -j;l' J l*d»a 

.^jVl jfcll 

“Ldpj .AjcIasJ jjj ji jc dJj*j clui£ .iajllj tluaill Jl Jaill oiAj 
IjUL ^JJ "JjjYl (jj jjJ«jla_JI Ljjc. jc Wolfson j^uilj 
(j' Ifl !-aa^e jAj (Ja. Jl jJjj V Jjjl (jl diaJjjlJj Ciaaic-I 
.Jill £jJ ,jA J^aaVl £jjl ji 4 SjLu 1 (Jjj^ l_q 1_0jH < 

j AMija . l l Clll^aj U jb< n*j < jJ j jl uaj Slic jl jc <3aajLa 


: Jjl(U) 

Richard C. Sha, The visual and verbaI sketch in British Romanticism, Philadelphia, pa: 
University of Pennsylvania Press, 1998, p, 125. 


Mellor, 'The female poet and the poetess’, p. 276. 


: jiul{n) 





— jjjSi\ jilH j£ ^ Aj 4 £>j**f« 


j^ill jUii ^ Ajjpl CjlL-a j^aa. J& Jlij l$iluu androgenous 
(_juS*j ^gjjVI £JJ jl JgaJJ ^Ijj^U ^.uK «,LojjL sAIEHc-I jl tjjLolljj Auaia*JI 

jAixa. Aaix Uyc ^Aaj Ajj>J1 ^IjjVI jl tilil jx AkjIj cluJ-4 .Im.'N i_ya!i\ x-v^ 
(jx-oaia (j^aaJj £u;1j JeWSbliry jjixja. (-J^j •"jSUIj ^l^DU 

ejsJU (Jlsua^U "l&JJa ij"j/'J *JJ .'" JaC UauI AiJ ^lc ,-j 

(jA) SjSuaII Ajj*juu]I Cjliilaj Aj'qS Aj*j iAUaj lfl"ILi< £jj] AjILlII 

AijjJaj a!*j j_K .frill Jja. jl .oaLJIj AjuJallj e.Lxill 

(_g.- j .liu (jiljS i>? Sj .... lag lx jjjjjj (j.nj^l AjjiAill <»j. —A .*<11 4aba .a 

»A4*J -j (_gill jgj ^"uLaIIj tLoiill ejl£ ^'u^aSI ^gjsJJI Cljj^II (jl .Ajljiil 

^jjll Ajc^lail AJtiil (jl Lofs .AjII Ac^aII jAii jjlu A y g I ijjjh (j a «. Ijiliui'^lj AjCj 

ijj-j Sardanapalus (jujlUljlAjLuj jL-aj£ll JlLo JlkJ ^jAail j_$jjlj M ca t'l l «j 

Aalclillj (jajail JiiiUI (Jja. AjAlx A-Aajc </<J/| JuQ.1l jlj^ 

^ACj (jUajlmVlj (jJAuiLo 1 jjjixjLaj_jil JUalVl ’tu-aj Ia]£ AuJajaLoll Sj^AaII 
. jjSaSI ^ggcAla jjaj La IJlc. Alicia '.' - ■Ajjj-all Cll u^A tall jl La£ (Allclill 
Aij-all Aj'ji^iA ,m!1 »aa jjSj The Cenci ^ - AIua j Jl (jxijjlu Jioj 


jc jiijull Ajaujiljj ^AjaIjaIIj AlAaillj AjjjSaII A L>L.'II JSshft ^ k_)IjLuAaV I A*Aja 

. M IAi 


aJLaII j_j-Jj\£ £_Jaj LaS (AjL AijliJI ^jjoiaI] AjaIjlaJI jjSJill uJAa.jj 
^ l_i^jI Ljajl ^ ^ AuaJij (AjSIJI) Ajj^JI jc. uliLiajxiwu oljJI Jja Ailsjll AA^j" 


; _>kii (r.) 

Susan J. Wolfson, ‘Gendering the soul’, in Romantic women writers: voices and 
countervoices, Paula R. Feldman and Theresa M. Kelley (eds.), Hanover, ny: University Press 
of New England, 1995, pp. 33-62. 

: >l(u) 

Julie A. Carlson, In the theatre of Romanticism: Coleridge, nationalism, women . Cambridge 
University Press, 1994, p. 7. 





jLS ||j^u :^!L £jillj SI^a !1 ■ •» 


<4*-uUjjH — JiSll ^ { 7 -Ij^jiaS 


(Jj 3 '(j^j tlul£ 4jj^a Ijljjl pluull c!ll£La dlSjJI lift u _ij . - jiLauLajj]! .iaiJIj Lalpl) 
(jjS-i (JjULoj (Jawj CjI^Uj Lal_p (JjLjjIS (jS e^uiill lililjlj t IgJiLaj 

4jxljj]| ^JjJjS Cj^LlLoj Jlajj (jisllj .^JxhaII ^ jjAjJ-J e-Laill i‘‘iU.x^.a 
( _ s ^JxUa 1I 4_a.b>j (j^jlr- .laJC.1 ^jjljill lLlAxoaII Jij < 2 k.ljj)lj CllnrfT^Att 

jxuA 4_ELcuJI djjL^a (ji Aju j^aJjjl (jjjill jabullj liKjiallj 

Joshua j-iljjj jj>-ail "Ajjja.1^11 4-a$ia]l" Mrs Siddons jijAH 

(_gi3l t a 'it II (Jiuj . jjj ) i Ail l Jjjjx 4 hi mji l^jjSl V Reynolds 

»UB (jjj JaliJIj Hazlitt v^ljU (_jAaillj (jiySl]l ^jtij (jAaJ jfc 
self dispossession dilill liDLLal ^a q^LuJU 

(YV\ 

(jJc-q lilLi ^yic. t 'aV'i-^.a J3U ^^Jb- CjL*xjLajj]l LjIasUII l_a^JUJj . 

.Ajcjall <£jaJl fjA (jilsull (JSuilt IgjS (jj$j (_g^f 4jAiij cliljjjj 

4j&>L 1I iii4 ASIm 4_ii.jj Joanna Baillie < _ s JjVj UIja. .iujj 
O^j J tjx V Aj 4 j*51j 4j]LoSk (_ji lata (jjjliVI 4jj^all 4AuiluiaJtj 4o^lj^]lj 

Igja (JS ^ ilua. 4luiiui" "^jjiiiill tllLUaa." ^3 lilljj 4jjlaj> 

lilli] IxJu J]Aj ^Aj l aUljr, jl La 4iialc- Llal^A ^■■■■^*' iSAJLt ■* 

aAA JiLaj .^aljAJIj CjVLtiuVI l*Ai& JallVi CjLu-aiuuolU ^IjAll ^LojaVI 

jjjLlxII ^gic. eA-Jalall i_ilaj jlj . Igjlc- UiV a£jJ LaS lia$j obj-aAJill 

^ SJSUI ililjj^a-aJI ^gic. — 4il&j jjSI 45j^lajj — 4j<aaXallj 4 jAjs».Ijj 1I 4_JjlajJI 
jl ^gJc. (JIjG £-^ubo]l5t 4^e^axJI diL^Lull qa cLuill jlaulutV 
vJLulS lil" i. Lbljuall ^^SvLi-Vl LuLojaI ajtjl jjSi (j_jSluj 4ialjAS! 4-i*jtu_jll 

lillu 4jua l lalti»~i (jl 4. . jC. (J^*j l£La (jl" :'4 j1jI&j 4ill jjSl lgjl^jl£x 

(jr? - L&* 4 j^Ic. a|^a\£ jl . 4 j1jIc. js±j~a jjC. (j“^! 


. > 1 V > >V ^ua u va ^Jgjl Y ^ 




jlS 4^1 jjuIIj jCUSaV) ^m & T A - 


^awuUjjll — &11 yi £Jj^j£ 4fj*«p 


Ip^aj (jjSu CjjLjijjjx <ja aj*>«a ^ Jane de Montfort Cj^sluj* 


jji UaJ^a jj£j A3 Aa^juiaII bAA Ajc.Jj IgjSij t^tts^pjl ■ *';■»■ <jA i_ji] >L AILjS 
£ L.ui]l (Ja^uI tgLLj Aa ^jLIj ^JAjj . JIjAIIj dials (jjAijol _jjdlA jjV Ig-^ljjj 

JliJtfl (JA Aj3 (JS] qj£j c_yAgjll jl SAaJI l .aivkl (jA Ia A^jAj” lAJaa^La 
’^yi ClUJaxif Iaj "C^Uajll Jawj (j^jljJad ^jjSa (JjaI! (jjjAja.ljpII 

Aja|;aJI AjsII (jl ^gJI ^aJjj "CjlLSjir Jja djLJl*ijVrj 

AjAua IjILI f A3J (jLyjaJI Aliji! Ajj^aJI AjuiLaaJI LjUxa AjIuiII ^gill >1 jaj (J$*jiVl 
cjcj ^jjJI AjJjloll SjjIaII Jh £js*yi>Ai AjoAj diSjll ^ij .4jjliSM Aiialxll (jjwalt 
(_ 5 AjaIj 3 (Jx3 AaImia^ IgljVi SaIcIj I^js ol^j-alt jvntl Polwhele <Jja aIaj 

.'iLijj «.lwj 1 ‘Vai ?3 ( -LwaJ la^SUAj Ujla t^jg a-s (jl (JaI^aII qa fj; (jtA^kjj 


(jll Jjic. (^1 (JA QjSj (_ja 1 I * 1)^1 AAjua (jjllaj^l ^>aaa 1 I i_j 1 j£ 

% 

tluljjll "CjUa^La" ^Ali \ AW j 1 A < 1 (jjj Cila-lJa IaIxa (jjyw&j Amm^ 

.Aj^jwa J£1 aAuaj ^jjIjjj ojawjA ajaSj CjILIsjj Elizabeth Inch bald aIIauj] 

^]c. j\ |V,\ 1 ^3 Aklj Aj?1A.1j Ajxilj (_jaIia ^B AUjwjV la ill 

jSjjj^jl Aj^uia (jt .jjaIjaII jjUu^tTi jlauV g-^UaVl Aia. jaj 

tlua. iJjjjjJ Ja5 JlLaj ^ Thomas Southern QjIajw <_>«Iajj1 Oroonoko 

^jic. tjlwa^. AS ojjj£ 1 I AjjAaII sAft jlaj (jl£ Ia jIaLoj (_^aj (jl (jl£ 


(jLi*it Aj^C Igjoak^uiA ^ jI^aVI (jlj llllwatpct ^gifcj ^ ^Ajj»It S)laj AJawljJ 

iAjjJaU jpSI (^gStikl IiItna ^jaSjj ajj IajI (j^jSUu V Kows of Lovers 


: >1 (rr) 

Joanna Baillie, ‘Introductory discourse’, in A series of play’s , 1798, rpt. London: Routledge, 
1996, vol. i, pp. 35-6. 

: >a(Y£) 

lnchbald, ‘Remarks’, in The British theatre, 25 vols., London: Longman, 1808, vol. v, p. 4. 





J* .f IJufl 'ffil lyjAl ii% ySU** £»2)j ii^l -er^- 


AjmuUjjR — <2Aj^ gpi £Jj_^*S i&y+yi 


(_pa jjC. (jt aSjSJ (jiii. l4J.ll (JJjlj (//.* 7) '-jlkll jfc A*«aj j l A. Jal l (jj^J 

tliUljj oUkj'VI jj*j ^gjll jj! ji Cnljatj jj*jj1 

■ 4 4 O ^L,' f *j gll) 11*.1<Q ^JjjAaII ^5 v L-iill (jC- .I I IamuI 

^4 bold stroke for a woman sj>»V ^ulL 4 j>^» jc. ^jail 

^jxiuJl (_j|j£ _jaj ClU^uall t_J_$juaj "JaulgJl jj4-aaJI (JjjiT l$jb jL 

^ylc. J-alSlb jlAlKM CUiJ ffriljJJ (j^ j* (JWI (jJ^H 

AoliLa lilL) Leontes (j^jJ 0^ -^4^] -^=^-19 ( IX:3-4 ) "aJsxII ^a4j$a. 

j4jj jjfuiSJJ frliill 4 jI£c>. (ji ( j»a^>Lall — 0^ Is^ 

Uulb X!>V Lijc ' ” ^' r -j (XII: 5) ajjLuuII *Gja>>**»! a . uj i v SU (J- J a s l 

Isxj clj^Luo 33j AjjLuiill Al^iaill JU^ '1 1 ' ^/‘''^ ^ ^' '"‘I^ 3^\j 1 * "J**- t(j )3 

"tlfrlbaaj 4jbuj (jl*Jj ts^ (j-lll ^)*ua ^glc. I fliiVI jSj ^1 A_^j3j L>“^kJ 

(jjjJ 4jia*JI clll_pill jl ^ALui (Jill qa "aJjLuUx tjjiSjJlj ^cXya AiJa ^llluul ^Jj 

4-i£lj "aj^uc. Sl^lS" jjLUj <_gAj (IX:Sy cs* 4^ 

Aa^jIj ^gjJI AjUftljlSl Ala-all JJC Ajtill (jl (^Uul ^gic. LJjyUj-a (_J3 (JlaJ 3SJUJ 

(jill jjia-oll Jk" (^11 J&\ 4^m l> tf|| C$ J^4 Is^j* <-M^4 

* (X:3-4j .AjlikLa eAalj Sj£s 4j IaLuj 

U^uSj UaSLa-t :*Liill (j^ajLaa. Anna Jameson u 3 -“y> ^ sjIjSj 
fjh Characteristics of women, moral, poetical and historical Ij^Ijj 

Z,i I' m l^ji QA 11 (jkj .AAalp diLu-aa_ii£ pLojll djL “CoC-Aa Ajlli CtlLalj 
4jjAi (_gill AS^Ij t_aialllj ^jual^ill claLaij LiL3jl ^-11 < t l>>iu A3 Lilli (jc- i ir > il l 

(_jAii (j& I frllLa Jj& jAlSiill lift (j<a AJ -1 ,fl'll Ailm^U (jli ^ %\ya I Sl^oll (jjSj V 


: jkil('ro) 

Anna Jameson, Characteristics of women, moral, poetical, and historical, 2nd edn. New 
York: Wiley and Putnam, 1847, p. 134. 


-t SUi 3 -^J *j)JI 


• o i > . 


AjmjUjjS — ^1 jiill ig-J—JA 


ulcl^jl Auil ja S.ixlj l*jl jl^jM Ijt LaaS Aji ['it"'‘J' y JaxLU j .aIjIa du£La 
.Ajij-i-i iiill ai& if- JJail V) ffcpl j£j ^ Jliill jli "V^Lx 

<J*W I^JJ (_jAj • I^A jjijill aJjSj jl jjuiaix jit jl£ La J£j (Jjia j^sUj 
•^sj Laic. jii^Li si*] liVifti Jxj Ajl JjSj *.■■ jaf \<,., j...« 

^*jj ^TYT (_)^a|. A^u aii ta l l ^ .lJ.lx &(j*i t «jLa2Si bja S>a ' j*r jj* 

^ill) jj*jjx jjjSoll jjuwux £jd " jjakJI d^Lahj jtiiil aA-^ "^[puJ 

( ^ ajJoC .j (jiafyl .lia, ijA £ji£ l$da3jj (jillJ Jajiuij ( 4 AamjaJ ail jl JjL 

cjJjU jL 4ji <j* ^jii jjkj .iLaj& daiSLa (^Aiiii jjjSij jjp.1 GUjj 
4a.L"JI uj” t^Luil Jxixaj AjjaIajL-Ij jj^aaia. jlfl Ay^ .*11 oOA ajL jSI J3 
<Jj*2 J Jj 3 ^ja>L ” o' id ^jJajall !i*J Ualiatl £lku ^1 t-^.p 
• ^V*Y V {^j^j 11 ibla ^jj^a 4 j! ilgXal^j 4 q io-n. I I 

jA IfrCjjda jl£ Ijj jj ja l$j 1 Jj=uj dux. jj-uux jjLd Iauj 

I^jIc. jkua JS liuSU ^jLilll jL J^sll j»Lj . JDLxtfl jUg-naVI 

M"j ‘"lSJ^ JSj fj£j Jjlt lau JSj CmlJi l*jt Axp ^1" q*U\\ 
J^a & t> ftj\ .(rxr ^) <LLij ^ I^J 

(jjjCLo Ax.jj.uxa 

^JXJ v c^jJI IfAAJJt JjUxjj AJaIcJ! duSLa (JJjl Jic SjS jl " Jjill Ji jjuaajsw 
l$JUai jjSi La jjL l^jli ^ aajxa lg.l» ■>") ijdjll AaiUll l^jLuac.1 SjSj 
(^1 fji <Ua V AjaxJI ja ^jiuxa (jaaj J>a-a Ciwul tiiB ^aj .4Uxau 

SJjxj d» i all < _ s j 3 I (jaljJI dllj (Jfjillj yJ>UI i-fiJa^xll (j-ajxdj l^jl ...(.^ 

l^uiaj oj^all jV tlSUJaUj al^ I4J i_i^L ‘ 81 ; Uj 51 i*^I 1 I 1 V<» 'jL. j& ll^ 

■(®~ ^ cH 3 (J^) A ,u l “u yUj l ^ i n i ’17 1 1 (jU^jJVI (Ji^ljJ Ajl^jil ^"'•>- sj^al (Jiaj 

UlJA VI l«da Ujjjjj V ^s^JI i_JJsVl (jS diU)iV' AjjLuII Cj Uajx dl l JS 

‘iP'LII 4*3jaj jVI Jjaj LaS SjLiVU i—iljiaVI jjixaix jaiSjj u",' 

UjUa I aUljr- jl ja jiC-jil ^jic. ...Sljal (jit aljal jl jSaj La jl^iaj" 






-t fittf -fr jeLuaVI gjjflj »1>*S - 3 - 1 - 


L-AUjjB — i j*Si\ Alill ^ X&y*tyt 


jLUj |r £ • j_uaj Ijjjta Jai Aji<r\ u ll (jli ( _^.‘m'1I l oULr- Ijjjtj 

AjjujLa jf\ la!_pllj A^l "Ulu’ jjjj jij-aj (jlauJajj lit-a till 

4 > 11 *a t'j t)i.ua.]y (j&u (AjJaill) Jull ^gS AiaJI o.i£jj .(duSla Ajj.laJ! 

Aj^uutLull Ajj. ■*" jVI ji-aJ Cuaj aluSLa (jlill AjjjLall jiC. J'vjL* 

^ i?/c/i chiaroscuro tiL^' jLu 

. AjjjiiLajjjll Lal_pll 

dlLa.l£ I (jIuiaL. qa Aj» J-» jAj [ \ AT • (j_jjjUaydl jjjjjljjll)l_jU£ 

jji Ajtuij-a dLla.l.ia - Anna Letita Barbauld JjjjU Ulu] Ul l$J 

jLijjVI (Jjiill (Jj. ^a'll i Jjalt JJ& Ajlj^ll AjU£ ^JiSjj (J. y\ jjc-" Ua^« 
•ll^jjUl liaj ^y-ojjj (j^uLajjll lIuIS Ijji . diU«uLajjl! ujUUSII Jauij jj-aSU 

UjjjjatluJIj <Ljjl*JI A^jujjall £y> i—iyc. UjU Uj.., j jj^ac. 5il£ J! 

jjSj Defoe jipl jjjjS (j* *l.£ul AjL^il jlajj (jla tAujaJI a£^»jJIj 

S ^ "jJLtSU Ai^uaJI 0‘ ax l <-J^ iS^ >Lla 1 a JLaJI (j-ail] A^Uail -Ij-laJ! (Ja. 1.1 
Aij^-cJI oIa ^gh a aj 19*1 jl Sj^suII CjUljjll a U i~i (_£jll jul] l&jAiaj jl£j 

JajL\ qa AjxsIj]! SLaJli oLaJlj (jail (jjj , 3 >a]l Llua. ^j>a UlaC-j !«■*'« 

aUaJI Lal_p] |»jJaafcit i_fi3jx]l (jl .AJajJjfLall yf. AAULall (j a jiiS QA cjllllu ^Jajc- 
jitxSLi «.Luu ."IfrLaSj (jl (—au |La AjIjj) (j^lj Alu^mA J«aSj ^3 

La. u a. aJau AjjliHl (jj£j (jl ^WihM (_gAilll iSjjjU ^l^al Auip]l AjuLuall 

(—Uj jJS fjA ( jufU JI zjlc- (j^3j .ujLljjll ^ Aa^yJI JajLall aUuVI I^OLi 

((jlaiuaJI) v^oll iuJI Ajl (WAeJ (jiiLajjll ^ Clar Reeve 


: jiiil (T-) 

Anna Letitia Barbauld, 'On the origin and progress of novel-writing', in The British novelists. 
50 vols., London: Rivington, 1810, vol. i, pp. 1-59. 




jU Jjiyj ifSL ittlj yZluiW gjSDj si^ - 3 t T - 


Jijfl £.bj±*£ 4 £j*«j4 


( 4ajU; Ajjli JLaj jl j* ^ili ^ Jiaall (ji 

^4^ Ajlj_)ll £*jiIj (JjUaj ^jic. Aj jui l rt ]! jjjJJI (jl ^Jl aIjjjLi Ij-aJj 

t t 

Aj L_ll^J ^5^11 ^ 

AiuJali jj£i jj4 Jaj (_jij I-la. l$J <~iuijj $lja.VI a4A AiUIl ^JlC (^Ijj jl “ 
JA'-aJ ts^j* ul cs £lkVI (jji-tll killloj (Pll (^jVl Ajuiall (^i 

S’/ Preux jjj ciulw jc. l^aij J^aL nouvelle Heloise SauaJI jj^La 

c * 

4 j* j uaJ I a£)UJI S^L jSjjj jl jx Yajj .Wolmar jUlj j-a ^l^jll ^jic. l$jaaljAj 

(_y3^La.Vl (jjiLwiVl l g"iU> jjj CilLuij jJSkjjLall JJC- jjLujlxll joj 

Uf*^ ts4>^ d ^ jfch A J^JJ ^JaLall QA ^i-Ja jj*j) Aj^dfc 

jA ^)aJ qa 1^-i.ljj j]j ( j^j C . l'i l j ji J (JLw-aljl jj.1 o^aia Ig-mij ^ilau jl 

."o ^UVI 

^ <Limu Aj^aS .dLiil ajIjjS Edgeworth cjj^}} jl£ JlalLj 

LaLu ^j-U^La jl ajill o4A Jlu ji Cjjjl A-j lg j (_$l Ja3 I^SI ^1 :Sl£la-all Igjjlc-JU 
Ajlkiall A-ajLall jxGj ^ 4" ^$ fu' jjill (jnUll J£I LS jtiilj]l Jja^jll ^ jlijfcV4 
AjIjjII (JjP> clAufl lLall oAA (JLa -Axil I (_$2a AJaiiLall »Agl AjjjuaII jjc. 4 v>a\l l 
•illii-ij AjIjjI jjauall (_gjlill qa AjllaUJI AjlaiuiVI a^A j .AjxolwiaJI Ail jc. A_utilj]l 

(jjll AjjoiLuaII AaoxaII a&ljill Cluulj f.Kl-v /'ll ^ l^jjlc.^1 ^jlill j^Ljall (^A 

1^1 t^A Aj > ^v*> i> il l JaLajlj Aaa-ulall ^lallallj A_haiLuiSfl ASjaJI CjliUaajl l g j3 

. jUxaII 


Clara Reeve, The progress of romance through times, countries, and manners , 1785, rpt. 

New York: Garland, 1970, p. vi. 

: fk>\ (tA) 

Maria Edgeworth, 14 January 1810, quoted in Women critics 1660-1820: an anthology, 

Folger Collective on Early Women Critics (ed.). Bloomington. IN: Indiana University Press, 
1995, p, 376. 



j* Eilf' iiSj ytVuaVI »i>*B - ® t r - 


4a^JUjjlt — ( j±fi\ jLJI ^3 gjjjjaS Ac>jm^i 


(jjAuiiLsjjll 1 -jL£11 (jlaxi ^\j\ c.jjS )^ t.aJ .23 oLa lajuJall ojlcl di]jlj5uj 

ji ^liili xjSoja Iginlai < _ 5 Hll ^iliull (Jkxlll 5Jaj^. 

4j,.il.■■-vl'j JLaaJlj 4«aj*jll £4 eluull t aUU.^1 ^b Laj .aJLoJI AjjJajllj 

lillLu-al clllc. IjJa-a ^j->g \1 Ujl a L jj T' > n < n Aj^Aj^JI <U^U3I qa jAj UaLaj 

Hannah oUIaj Cial^jluJj yls sbaJI ^ j& LaS JUiJI (jji lial 

.4jm\ m-> "j cLuull <_aU ii (_jc. ^ic. jijj^la jISJLi l2j\£ cAyil (jjj More 

.JjLil tj^J 4iHL^ Ci\ji& i JL5> (^jUj Austen 

^jC> ^AA*v -a 4 £^ 9 LA p^" s ‘ ^ ^ylj ^ ji nK il j* 1 

(j|9 Stael (JjLlu! (J ^m (jC (JalSJlj l. ilk fl -jJsl (_)^ >11 ^3j . i_a3^a jl ■* 

(jku V Ajjl^Sbj i—kJaljC. 5JLa£J AjjIj^II 4jatsl_j]lj <Lu^ajj^aaJI dlLu^ail 

La bile. ^_ill Ajlluai)[I 4-tlmltj .Autbu jl AjlLoa, dijl£ ^l^ui Lil^aj » 

(jL tiiJi >2 *j (jajM (j^J i_aljp&Vl life jaj 1 $j 3 l*L>L (£mJi CjLu^ ■» JJlj 
^Jlc. (jt (jiaJJ {j-a 4j|j Jib ^j^i~l<will J^atLall (JjASjuYI 

(_SjLa AjIjj 1 —a)*Jj ak Ifetll jku (jl tj-Nj CjLu^aJlj 

(j$ 1J) CjLIjjll j^3 ebail *■* 1 ^J Lai b j-v*'w.'/' 1 'i\... -.r .1 Y~i 1 1 <.»*i^*i lji 

^3 C 1 1 /"i 11^1 bj$t‘^A Jj tiltaj Jxa^ll^ 4 1 ..il,,’-v 1 1 mjj 

Ajuadl 4 L»jj-v ^)li La] klll^jkiallj lIiIjVI diLu^aiiillj ^^.({JjLa^ l alaU.^- 1 
^AjSj^all jjxa.jll <ajj 3 — 4 .n^-s^l lj — JjjSjS e^llj — 4jxallj iSujslJa (jjj^j Clil] 
klllAUk diLuajL a j ) i“il-v ~<j*. (jk liili jLaJj Qt*i..i j-~.] 3 bjia V jl 

t5 Jti (_£•&]) (jlkl Ajlbill 4jjl_jjll AJ)U,‘ujiV 1 4 llj . l^ 2 k.lj jJaj! (_jill Vs. U 

4jjtullj jjaiaJl (^alAill JSLill (jit La Jjuaj ^1 Jajljjl] jjSlall j^iliill 


: >I(T4) 

Anne K. Mellor, Mary Shelley: her life, her fiction, her monsters. New York: Routledge, 

1988, p. 126; Fredericks, ‘On the sublime and the beautiful in Mary Shelley’s Frankenstein'. 
Essa)’s in literature 23 (1996), pp. 178-89. 



-f SkfcH '(&i gjiflj Sl>4l 


-» it . 


4*“>jt-*jjlt - Jitlt yi j: 


■J fl J fl S V. 4 (_yi f lujll < _ g J\ \l jxJjaII Ijrfi ■ »■« I oil (J^- ■ ■' AjjjVI 4 -ImA ■■•■*■ ]|j 4 'l l j-vl l 

. (jjjiiLajjll j (JiaJlj (JjlaJI 

Francis ^Sj ^^ic. 2 U 4 H (jslj jJs& jjjill JljLj 

^Iji Ajiili Ijjjauu! i —a^-Q j SjcLiS Felicia Hemans 1 JSjLal Jeffrey 
<4iuu> aSj" ‘."du^ail j*Joir ^ j^a3 j^yA.Ijj (jjSil Ljajl JjaJJ Sj3 
<4jL*o]| <Loc^Loll t l jj Sl Igiuaj ^2 OiP'Ji 23 ^gjli ^ila-s-U < > )l" j ” j«-» 11 

Hemans ^ ^>^'*>11 oLsJl ^LuJI ^ (jgjaajJ 

tS^ 1.1J4 (ji Aa_P Sjljfc (jj2 IgJ "(Jjiall tllljST i. Itou 4 s4.m11 

S)jl2ll Jja. jjrljJjU (^Jj La jAj (jJajiVl £iaJ jJiM <^] l$la& ll)^* <-& 

AjcLu^VI l"> 1^ W ^ill jjljLiJ ^4 jjjoj (j‘-i» i'l . 1 ^ lAjLuil 41-s.. ,m 

^SAllid ^gS lluAulJ (jjJjV lgij*J 4-444 lilLjj (j4jl*4 (jl cluull <A^a (JtiJ jjjll 
AuljJaJI tfiyZH ( _ s -LiUI 4_j_jjjVl .all j^oL CiLyklj l^jjj 

<UdlaJI obaJlj frlmill (j 4 J Jjllilll j&AJ jjJudl i aUL.^jfl 4 d jUd l jj^JUil j| 
Jau 4 "si^al OXiajau" (jjijbuA cjIjS j_ji ^lj2)VI IjjJ £4jtillj ,4jJ)lall 

(jl (yuuiii "ojcLii jS ^gi Mary Tighe (jjjLJ ^ISjuVI Ulub Lkjji* 

(jjuLaafc <Jisu "SjjjjaSlj ftl^a]!” .alkali jjt ycLiil jliaJiil i_j1Lj4 4j2j 

(J*aj lilill jjS^I Sjlxuiltj (JjtLj 24C. Corinne Oi)f^ 4a^j-aail (jjj 


: J±j\ (r.) 

Francis Jeffrey, ‘ “Records of women” and “Hie Forest Sanctuary" by Felicia Hemans'. 
Edinburgh review 50 (1829), p. 32: Susan Wolfson, 'Domestic affections’, in Re-visioning 
Romanticism, C. S. Wilson and J. Haefner (eds.), Philadelphia, pa: University of Pennsylvania 
Press, 1994, pp. 129-30. 


.Wolfson p. 133 jjU jiij! (V') 



.f Ijjjjj tfBj iillj gjfflj »^»II 


. 010 . 


C—JUjjil — ijiWI liill yi jr 


dljl^Lui AajILs <Ja*Jj J ^ (jAajVI (jic. ^.Ijl (jSlj j bi^A ^dJaljjll .llluj ^jJaII 

£a jlji# jjlu ^ »Ija 11 ^alAill (Jj£Jull (_jj jU^ajSVI l^gl Aj_)*ja11 

< Elegiac sonnets aajIjj diliujjA qa AjSUla diU ,J-il l$jali ^1 iJjU^LJI 

4*yl ^Lj IgJjla (j\ ^gjitAJ Jail «")\*ij*T_yua ( _ S A jl*dVl (jl i ^jV! Ajulall 
v jjAill dlVjl»A 1 £ i J*>» i (jj dllU <£^V dlLa-llA (_ji (jSlj . I^Jajoi JjaG. 

jl S'/wart Curran ch£ jAb 4;iA t> ^ Hhj ‘cAib^' 

dujj."N jj Ia jj-uAij J ^Citaskp diuul diliujjjJI ojft 

AjCjajj Igjlj ^cjll v>» <*'»*■•■ tlitjjjjjui jjo ^sljj (j jll jl AjSjljjall 

1 ■* (jlS I jl “'-v UIa>j ■ . 'll''" Aj^uaII aj&jjuoII jL l^jAAjjpal Laj jL 

ll Iajxjucj .-.ly^.-l ajLLJI aj^xajoII AjuoaII q^Sj j§j S ^ La 

jjulatA jjc Adill lg£kgja. ojJjSj SIc-Aa]! IgJUCJjuU AL1 u 3 Al_a 


ts ^.ljj iAjjsjll ^jAj .Aj^jaII jjjIxaII (jf- iiUj£j ^ > «Wl l 

^ tdajl ^daljll dll jl! ^jlfr (jUjaVI Ajal-s. Jc- j^SJ 1 a\)~\ CaIajI jj£I 
sI^aII jliialj AauiLa&JI jl j^xjaII jyj aIasIU j[y^} (_y3 ol>Bt j^jj ^jjll dlLa^Lall 

.Aj.'ll i^l Alilmil ^11 


SjalU dllllLa liilil dlUa&lj gSl (JwUA Julij (jc- jbu Ulja. liiljj 

cluull £§ja lilt jaIaLj LjjIa jjjljAj jija (jljlfc (jli iAjjjaJlj 

(JjUajll ^a .>iU?d "AjJjmII" .(_5jsija1I ^a! 1 ^ I »W 11 ^l^il! j S K MUj 


(32) Ibid., pp. 140-60, Kebin Eubanks Minervas veil: Hemans, critics, and the constructio of 
gender' European Romantic review 8 (1997) pp. 341-59. 

(33) Stuart Curran, ed.. Poems of Charlotte Smith, P.4. 

(34) Mary Robinson Sappho and Phaon, 1796, rpt. Delmar, NY; Scholars, Facsmilies & 
Reprinsts, 1995, pp. 3-4. 





-t Bii 1 '■!&< ‘yLl •&% gjSlj »i>*H 


- Ot\ - 


Jiijl yi ^ Jjji*S 4 £j«ija 


,. 1 *i tf t. \ 4^-4*JJ Aj^ ti& tlllilS <1 .^■v wiitti JSLjaillj L*ll»^/'\ l jjj ^ N>\S*iH 

(Jjlaj Peru Jja (Jj .AjJjjxII ,Ua Au^buJI CjULJ aLLII aJ^VI Sjill 
AjLLII AjI^JI ^jjll i i jj] | jjj j<1 'Uj 

ti-HS ^ j'-^ tijpiVi £jUall b* (ji-suj .^r M ^ AjLoj jjjSjjjJI 

<^•3 A L>ill lj ft Lull £jJajl Ujja. (jlaj ^jll AuiLaJI AaLJI (Jib {QXjJaj 

jLm (jl LqS .LidiJ lilbj jftULj .lit QJJSjJJill (jjSjj t(_Laila j|£* 

ft^uaS ^ Aj^l^waj Ait jba ^liill ft bulb (jjjuill ^IjjjU ^Luisl 

<_fflj LjJ jjLJI ^iSjll AjjUu* e.Iluftift (juil ^ A ^ jLt ^a.lj AjL jjic 

LIS& jlAh> L£j .Ijjkjl jyibl CJ £sL.Vl jLloII bio) J->. u 1j ? uVl 

"Aa^jift Aj^uI AjluL" jja> ^ Js^ll Jaft j* i_ifrillj ^jaIIj Atb*ll 
S^&Li (j* tpb ^ ^ .clilj^all JAuU (Jaj" Uftliuoi Jauj 

jijljS jlabi ^ Syauill Ajtvbll Jaibijll tllljuiu Cia^ j^lll lljjlj Jlo aialj 

jjJwuaJI jJC.jill jJJ £-l>-<all I^Aj • JjjJa QAji tilli Q^jjIlaJI llaill Jatij jl Jjjj 

Uyilu Ibajc jOjj V "jij& Ja.lj AjL jLt ^Loj aJjj^aS Jib Cib-aaball 

^Lill JLiull jjj tjS ie Xi)\jA joSl jlaj jsj .IfrLhjj ajuuuIL 

AjjjS/I Axjill -iljJjlj A^ajlLa ^Jt .IaIjjj ^Jjl£ iilb iaJj . J_JJ)U jxm> (jjiaJl 
-^Ji)b 0^ J r "'^lgj3 CiiiSj i—Lk. ^1 AiuilJI AilSJI Sic. 


Mellor, ‘Female poet and the poetess’, pp. 262-71. 


: (fa) 


: (n) 

William McCarthy, ‘We hoped the woman was going to appear’, in Romantic women writers , 
Feldman and Kelley (eds.), pp. 113-25. 





A^wuUjjJ! - ^.iVI Jiiii ^ 


Cllj 4il£]lj 4jt_uiallj [jx^JLi Aj^aui dill^lc. (j^sjl CjLp.l CjUj^jlajj ijl^C.Lij 

2 til SMI v >> 2 ■» .iUI I iil\£li.Li je£l 4iDl& (j $1 dulSj .AjjjLujHI Q^iy? aLIwj a£}Ic. 
La \ _ 1 _] \ 4 i. * i Y (_j- u1 ^ i£ j’ ^7 j - -■ ij 4a..'\a\lj \ 1 . >"> 'tiV I ^jc. aj-^al x Hl i—iU Uaa Jlj 
Ijj)?' jlijJI o_)JJJU HI" Ljjtillj jlAl.aH" qa . ia£ He- Allc. 

^Lull ** I** L “ J lloM ! jLa 4 Inniljlj I C-fi^ULa]l Axlj ^ . 1]»1 , 1 

.ejijj .1$ tax (jnW II ^jiliill Jiuull Jixij 


(37) Isobel Armstrong, ‘The gush of the feminine’, in ibid., pp. 13-19; Susan J. Wolfson, 
‘Feminizing Keats’, in Critical essays on John Keats, Hermione de Almeida (ed.), Boston, 
ma: Hall, 1990, pp. 317-56. 





- Ot 1 . 


AmJUjjJI — i jj^i\ JiHi jr j£jA4S A£>^w ijj 


jMtf g^Ldl J^2I 
^ajjlxl! uAdll j ^JiVl ^)Ql 

jLSyj aJLa :^JL 

(jlliill (J^ua] 

0) 

<Uiy 3 ILL £ajSj t^yjuujUjjll j>*-i»H ^ 

£>jl h^ju : y^- u>ii (ji oa ^^ b ui)Si»ll (jJj iiiLLj 

John Brown oj[>j jja. 4 Thomas Percy <y»ju y^y <Robert Lowth 
^UaJI fAjSa Jufljj .^jjc jiSj Thomas Warton (jyJj y\^y 
^.{The rise of English Literary history, pp. 200-l)yh\ 

LuLJI ^ |»l3 jJjjii jV udlai 4 ^ U^aa y>iu ja& V CulS lalj 

Igic. jjcj tij l al S L u jj jlaUj JailSj jjjj] jl£ii lillaSj 4^Ajl£ii »^*.« 
l>« yic- <^-aUJI AjJaaJ JaVl (jlc — ujjVI Ui JP*i *oj3 J&l 

A-o^. <i diVlLi tlul£j .a1jIj£J l . ijlLJl Ajuiij a $AJ (j£j aj>\ 

AacUuskVI CjUauc^aJU ajS>Ic. ^ uj aVl jc- Jjliu) (ja ^taui ujtiS <Jio t jjaw^all 
(jA CjlmjUu3l (jSij (A • \ j AjaauaII Ajjjjfc (jU^jjjLi i—itiSij ^ \ A • • j 
.UiUI Unluii (_iaVt j^Jaj 3^^ 


Chapel Hill. NC: The University of North Carolina Press. 1941. :_>liil(') 




jLSjgj jlLj ukltDj £jjU2 


O • . 


Aj^uUjjII — yjitft -liill ^ <&£«•£* 


.CuiaJI £jj]l JjS/l tjc. £iklli ^ISjj (ja-ij ?<—liSll Jji Lai 

4j i—ilUa <_$j]l ^jjJull y,j t historia litterarum ^kill iLylj jlS 

juaC (j-o IfrLoxjj l^ii-aj fu ^gjJI -'«"''l <LtUJI 4JUII" ijjjfLu 

las (jjill jjLaxll ujjKjLuII lilli JliL<u 4jlSj ^iUil jjjj Ajjij 

eye- (j^i jj£l jg-laJ cjaJI ^giSa^S u. ig^ll (j^ e.la.ljll Aiac. 

(j£lj 11J jta j Jjfil ^Ixjil ^JjU H«-il Clfljll j j y a ^oj ^ ^".4jLiaj .*11 qj 
Aaj La£ sja.jx 4j3^*-a £-alja» (jAuiSfl? JLatVl <illi Cilia 1 AVI ^Ic. ^ 
i_ijj*-a jA La (J£ ^_j3j (JLacVl lilli Cut£j ^i-Lo^-all j»VlA (Jjx& Cll^la-a 

AiwJslIj ^cjjtillj belles letters ^jil^l UJ.&U 4aija<ail CiV la-all ^ (_il^ CP 
Uua, Cllfijrfia-a ^ yjjl^all l_JJJJ 4 Jj 4<iuii La j CljA^UIj <i.,.M <ll 4 jl11I <33j 
jxixll CjtiSlI -il£jj .^VU 4-a$3j La i ma. "^cJjLilr jA lillj Clfii l ( _ y iojll t-iabull 
.J£jiil 11 a IjjuS jjlaaiV (Al —IVVi) (jjjjdajVI jiuill <jjj;lj 

-iIiUa.il ^jin-alU c_juV l £u;Ij ^ J-aC Jjlj .L_uSll jjjliej jtjjljjll Aym 4 j1cU 
Alia-jJ jjMJjj ^Laja-VI i.illall CiaoLj tUj^lsu cLsC^I A*-ay J*c. ,J\ 
(jjjjljjJI Cc. j*-ill £cjjIj AiaSj ^1 (jUI (JaaLi (ji£)iyS i_)U£ jA —4_)_jCa*JI 
i_jjVl ^i)lj 4-a$-a jjfjaJ JLaci lilliAj .(jAAa JaC jAj i( 1 V*\ A ^ (jLajjlIj 
(11 — !A*^) i—O^lj Lj-al^ill (jail (Jja. Cll^jCalaa l^Ca ( _ s JuaiLa_jjll jx-iall ^ 

*C>“ Aiis^iiij (i a i r) L19 j j l i_ijia. J_aa.j i(Jaalui .l_A .1 Aai£ j^lllj 
(Jjij .JaaLu (_^jjJj^l (1 A1 oj CuiaJlj ^iiall uj^Vl jjjAuUul .(J 

•^0) 

Francis Bacon, Works, ed. James Spedding, etal., 14 vols., London: Longman, 1857-74, 
iii: 329-30. 

:_ji3l(r) 

Henry Hallam, Introduction to the literature of Europe in the fifteenth, sixteenth, and 
seventeenth centuries, 4 vols.. Paris: Baudry’s European Library, 1837-9. 




JjjSjJJ Jjkl IfIL * jijjUll yjifl jjjUl' 


. »»^ . 


ioJlyjll - yJlfl JiiSI yj {r±yi*S *£>*5* 


jj^aC- (_gJa.j (JjUu CLWli Sr 1 ^ C^J J^ ' V' (_U^ 

^la ^3j ^AVV ^ jjaxUij i-jtiS j& —t_iuA.j A£i*ll 

jUal jj£j ji Sul JajlSI liA 4jtj£j l(J Vll^nl ) J&j « jjjaUu 

uU'-'U- 1 ^ j^Sb t-jibU ^jjLi Jj Ul ,jjj*jjill ^jta 'SS 

UjLail jjjj tS JjjUj < >ll i-i jVs U^j *^AiY t5^] ^Afo jjj U j^L Ua 

J*\± jii US awaSH t> 13^ (^L&l .ajjUSIj fj'-il' j^kiltj Jj-aVl 
<>J ‘ts- 4 ^ jfc U lift JS (ji iajj tiijjJaJI AjI^Jj ^jJauijSI J>k-a*il fjUj 

. <m \\ J v /^r. Ajjj (J^jl (jill JjUiil! jlii j-» S«jik (_ijS/1 ^cj;Sj jl£ life 

<Jja. (j£j <J (juuUjjl! l$U juaaj <^3 jSlj 

a U, „\i jl Uiuaia c-l^all j* jjjflS ajUtll oU Ci-lj Ujj .ejlc- liijjlj UUai. LJ^VI 

•)ly l jjfl ^UaS S <j .J£ail -*SftS AjJaill CjIjIj£]I Qj&yu jjjll j&Sl aic. sAjJaU. 
.ALU! AlajVl 4-lj' AjjlUlU tJAjks lA u' jjAuuUjjll 

t y a 1 i.Ul l j l .^i i l i Ajfl^lc ^ (Ju Uj 3 1-igJ vU-iall Jjcl 

Jalj ^‘s'-.^K U ^j^aSI (jjjj ^jjjuUjj jl jA U jjj Aijsiillj jjiall JLUaajl 

^J| ji.y< j| (JjUjSIj lIuluuI «■ Ijjoi ^JaUilj ji >>US l jjj AjjlLal! oU duU 

(JLij AjjlUil eiA (Ju .IjjSjUj ^JjtiSI ^ o^JalaJl <kaJll ^USaI 

jfr <^a 1I jj 1 ^ “Ala jtSi-a fjaJ jl “AS U jluiSU j\ (^jJaUll Ajj« ySa: 
AjjuiII di^Llaj ^ljjUS! JvU. qa jj^aUJl ^ Ajc^SS Cixi^ ^alj . j> >iUS I 
Jja." J>jU JSU (> ^b*a -y^Uil ?j j 1I AilSS 

"c^iLUSl jatiillj ^jUSI jsuill JjU' jilu JlLaj jxUll 

t^A* AjjIjc. djUU^ jjljJ-i ^j-a Ajjljll 4*Jall UjjjJjj UUaj — 

JUc.1 Ul^t aJILjj jajUS yjajil SAbj (jc. ijy^ (jiui-uba JlUj 

tluSjU <-jSj£j AT \ J ”jxijill (jc ^lai 1 ^SSjni JUaj A ^ oj Ciiiyai 



JLSjjj JaL) ijJL jjjUH 


. dot . 


<a*-uUj^fl — jiiil Ji £Jj^aa£ AC-jmija 


C^j ?*j J-^LaJl ^HjLo-^j ulul£ i^ljKMi eAA ^gij .pAT<2j j ■ ^»» I I £-jj 

^^L-aVI jl t ^j'ua-nl l ,^11 jjjaol! jl Aouj^all 6jjjll i.*i'K tljjji Ajsl^ui J^I^c 

4-ajb SjUt " jy^Oi Jl rjj ajLt tlijl£j ■ 4 wU\" 4 a,.,tai l jJjlj j| <4j ' jY.d l mnI I 

t£J f\±A ^-jLjS -Uukjj 2xj ljikj] yj lilliS iJlic-lii La£ j^LalVI ujUaaJl ^ 3 j 2 i.j]I 
jJaUI jL l wImA , )/I tiU3 yjlc. SjUaJ! ,U1T LuLaJI JjtLu 

Aj'jj Jjj-a3 (_^a J*-a3j t4jjlij a,ia.j tojj^j./-ill j[±i ^5 (j£)Ja 4»!)lc. 

jLa ^Laj .eAiAa. <£j^£ l^aij j>lt} (jC l_a£j V AiuiiLajjll CulS J3j 

* 

^ > a ti U ^ ,, 'iK .a {jjJwijLajjll ^15 (jjJjl-iaJlj jjiLai^allj JJ La 

^3 Jai blli ,jl£ ^jlj (CjIDLi <_Lol£ yj £._jj jlLail b^_i tiLuLtillj IS*^' £J)till 

jjlS tt_Jjj5SI ^^jJaLall fjp. (Jj i b i I (Ja.1 I^yoj . Luai^jj LuLail ^ 4_ia L~~'b 'it 

^_jj-aL«]l 4 x.Iaw 3 . la . i La Uub AxjilaHi . y.OhLall 1 'q i i a■ -»j Vjl 
l^jx OjLii.1 tjiaj Laj Aa 'l l yjjMoLall (JlSuIil l L/ij (jlSj 4 ■ V.4j ^JaluU 

jUail jfc J4*J AjJa^ill j^aC-j j^o*J] y^LajjSI (j^LaaJU .J$\ 

C^J 1 ' 

■^j V Oi'^ J] (j* alljjl lilolji yjswj 

urH)^' >-i)LikVlj (_^4;tl3l jIlJIj ol^' tilli aLxiU ^ 

o' Gervinud tiju .Aoijjljll S^jii! ^jb ^^Uail ^1L Ijjjj La liUa.1 

^j)Ll3 Alljj yi 35 o^'ujj ty=4J^' U^' bib biHaj ol; ^43^ 

Aj LLaC- 1^5 j J (J_jS4j -Aiar-j AjLa. 

laalj ^LalU OJ^“ Aj^lj lo^a Ijiai ojSj LaJj tji.1 O^-saC. jC-LLaj ^uAliuu jjM*a 

La Sale. O^J '<J4a=>- (Complete Works, 1V:306)"-%*^a 


W. G. T. Shedd (ed.), 7 vols.. New York: Harper & Brothers. 1853. 


:^!(t) 




- eer - 


- jiff I Jilfl ji £JJ>«S izy*y 


Jufju -i- - ijiijliS ■ *i u! lj jjffl njjUH 

? j$io ^43 (> 4 au jlj .JsjU (jJjibU ba JsV' jjz- t(J ^ul l I 3 & jl£ 

q* Ajj^V' 

l^j^aLa ' fl ) ■ m (jj^J V i44ai_« J—a& cjIjS ^ x, > J AjLxJ 4jf^j J/o 

(ja £juj ASjliLJI Cjl_)Aj^ ^ Cr^i ^ -^bk 

* 

^j4j ^u, bis o' ojAiM L?^' L>j^' ^ ‘-^JJ^ 1 l> V'V ^ ACj*a-s 

^ beJjakj iJla>jj jjjUJI 4lli3 ^jL Ia 


(Preface to Laon and Cythna) 


Ajalxil JajJacJQ li-jjtj ' J» ■* H jjt £-lS4 ^3 ^ llj i» ^43 La Vi* 3 tiilii £-aj 

jjj •JaXiL'i\i ^LjlLj ‘bjb*-°J bKj Ua 31& jxiili Aa^ia jlS tAiil 

^liaxjl Jij ^JUJI J*jill Cjljiaik c!j4*JjI IfrJaxj ^ 4jl Aolajll 

.(Complete Works, VII: US-31) .aJ ^ >V1 


aJaUj jS«j V l» JS1 ji*S (jjjjJafiluLj Uua^ 4lai]l jlS Si] 

"(j j'"''J ?’ JjSJ IaS "<j j-iA ■* (J£ (.bi jjJ" .^jjjja-all i_jGS 1 I 4 JE- AauJalj $Uai.l 

Preface to ) "ajs uilc- lS^' aJLsj Ajjjli«j aausj ^ 4jJ| 

t^bJI j* ^ 33j *'b (Shakespeare 

Vir. Ajj^jIIj aSI-I^julII dlbb^Jb tAjla^lik ^ QuIia lJaLxj ( _ s j 1I e4aJlj 

jfcLLJI £a JJCJ i _ s J(-ula Jjp A^b jla-all <£113 (jLa l 4 j 31 -jJiuSil 

tllliiabfS'i '°’L.a .U^iajS jjl£ 433 jisjjSj! CLltljjicJ till]I L*l .AjjSJI 


•J **' (®) 

Complete works, Roger lngpen and Walter E. Peck (eds.), !0 vols., New York: Gordian 
Press, 1965. i: 244. 

:>>0) 

Johnson on Shakespeare, Arthur Sherbo (ed.), New Haven, ct: Yale University Press, 1968. p. 
81. 



j jjjia 


. o o f . 


4 a-JUjjSI - lf Jj\ Jia <C>y 4 


i—iaJI J <^u lgj£lj <(jjiil! jc. lilj Uaj Cu\£ CjlajjjJI Ja i j./'.H 

(ilb JSill ^£)ljJI fe_y^aj (j£xj V £jJaj jAj t(Jak) J] Ajc jjaj 

<-^ J O?^ 4ii jjjASiiuy tlSi-aVl ji£ f U Aji jl$JaL 


. 4 1 m 

t5^ •isjll (jj JjiSl (jfLaj <— 4j^3 lsu-> lift J£ (jlS Ijli 

I^A (JjlS (JS £_jaJll JaS3 I *j liAj ?Uajjlj (j£j d'*.. » 

(jl^ ^ ■ 3"rt\ ljj ^Jjtill (JIa-» J _^jj£ ^lljl tilliA jj\£ J-ial l i .L-lllaiJI 

(j^lj .4ilu<ij JaxII JjA^a! AjSlia ^JJ ^1 Iji Ja^ llijjlj licj SjIc. 

^j;ti!l jllaJ J (jjil^ollj i_u£ll ^Jajj (jj-ajSJ jjj«ula_JI -iUill (jfu ^1 t-ilc-Vl 
lift .lift (ja ^ » ’ui ^>a<axll AjllaaJ! ^ajAlial! ujjl£ ^33 . USllui IjjjajL jl 

^ & .Sjli) J&'j HlaJI jjSl Aj^aj CiLLuaI ja jiA-lic. j\£. la J] AaLaVli 

4j1a*JI (JJajj < AaoSj Jlaa. (ja (jaaJI J laC Jjjsullj S^iaall (j^ajl^aAjI uiu^ajj 
t^jUallj Ajp-uJI Jp.j Jjkll Jja. Jjlju t^LaJI ClLuaj Aj&IajVI 

j| a t jjli' Li I^a (J£ Aide Ji I jTi^ .ij <(Jla^Jlj ^nuillj (jail cjj^xj 1 j-» ..^ 

Jail! Jjl^ll ^kall Ja Jll (j^ J Ioa JS jiib jc -j tAlitoJU 


Iu£ajj .OjIuJI (Jij AjSlj (^iojtll! jjSill iaJ t5 ^jlajjll ^Vl 

(jlLj ^ylc. <uiis jA elnjj (jl (jjJ UUaa. la Jja. IgjS (jla, S_)JjS> A^jlSia Allal ^ 


(jj£j la lajlj ^ia .aAa'la. Sljac. ^11 Aljaal ^JlUll (JjaJI a-la^j 

9 

• LljJ>LO^b 


.Aj^wJI SjSa (^jjtlll jj£alll (jj*j ^1 S^jlajjl! CjU 1U=JI CjUL-a ^ 

Jalrv t\ cjtlS Jl ^j=JI Uj£xjj 

AjuuUjjII Ai^jll Jly (^illj t^AVo) JjVl l>ua ja. liliall .^c. JjU. eJajj 

(jlS 4j^j tL_oVI jJ=lf (>ajj (_£jjl£ .UsO^aj lUlaj g_^ajAl! 11 a 



JuSjaj aAjj ufcl J lj 


- 000 _ 


- jjAl && Jl I 


t ^)-Uu&jJ j (Jj}JJ£ 4^A ^J^-J 1 (J<iLuUJ 

^L-a (> c.V>Ai ^-isy" -u^jaI'j jy^- ^ eUlidl i_itj£ll 

jjlajj” UJ ^- Aui 33j lA3ja«j C^i ^ ajSAXa ^"IjjlS .. l_ijI^*J( 

£j_ylj£ (JjLu .AjIj^U CIujuJ Ajj^Jxil j) ^ (J-a) (jlajilj (jlS<all 3j3a. 

/ f 1 j <f_ VI AcjV AjJ~> Hi 


^Jl Aj^uill y£' oy^-Ji jjill [ Ritson and other Dullards ] 

.1 Jjis LoSj ^ ^."(jJjlaJl imSI < v llno qa ljjl£ (jjjli-a jl I 1 —SvLuiVI 

j£jj ."Ajuuiall qa Ajualliw 4 jA (s ^i IfjLaa. |j^»J V AjLuuo" Aj_)3J*iU .t_S 

4 'I A r. i ol t 4 aIuiLuj ^3 4. 3 a. U ^ya l^jlSj (JLaC-VI ^33J l—oV ^ 

"t4i_)*-aJI Jj-la. ^jic. t_aij" 1 _pa3lnll liA £-«j ."j&ljjall t _ s -‘-aj3 Ja^-uj ^ (jjils ^ 

(> 3*J Aj^jll J& OL^'S JJC. 

t_Jcl ^^ic. jjjjj Ji*a 4_alc- JxiljE. Aajj AjluuILj 

jSlj .ja^JLaC-l (jjJ Ajia^yLall iJjl^jLuIill ^uiSjj ^jLajj . V . r k.a Cj3j ^3 

4 kj. ^)jjju _jA i |jjj. ji tLa fyajjSJ LaS i^lliil 

(jV ‘Ajux^o 4 0J4i] 4 n.:'' Li lkjj4U i^llj x _4 (JiaJ ^jljxJI (_J*Jj •AjjIaJI 

j' '...II jU 4 j^j..,^Uj 4jljjllj AjjlLallj jSlj .AilaljC-j jC-Lill JjLiiij ^13 ^Jjlall 

jj^lj . Jal jjub aJ jlS 1 «j;j j*ox]I ^ iL^Jaj Jai 


:>' (V) 


Oxford: D. A. Talboys, 1835. 


: ( A ) 

Samuel Taylor Coleridge, Coleridge on the seventeenth centwy, Roberta Florence Brinkley 
(ed.), Durham, NC: Duke University Press, 1955, pp. 586-7. 

: jM (3) 

August Wilhelm Schlegel, Vorlesungen iiber schone Literatur und Knnst, in Vorlesungen 
uber AsthetikI, Ernst Behler (ed.), Paderbom: Schoningh, 1989, p. 192. 



>A)ji : 4ij ukiiilj jiiiS £u>U11 


- 00% . 


- jJi\ JJb3l Jt gJjjuS i&yMjA 


sJ^kiL (s^*i J^J 4 jlj*> i cjkc-l ljA i.")' j-\jm«llj CJJjJi 

LS 4 jM^a jJlc." jftj tjj-aliJI AaIIc. jjj-aj l$ia J£ j\ ^^juuUjjII 

Uber ^ • AiK IJ AjLul5Lal (JjjIjSj j& ^ ^' 

j*^ 1 ^1) J cJk'-i] das Studium der griechischen Poesie (1795) 

jjail Ijaloj£3I J j^' aJIL» ^ jljUiG j y.'u j 

jSj ^ AjSLJI Soj& Aluajill jl IsLj <o ^LwJI j« j| 

(jc. . J*iC. £jLJI j^all 4 jI$j ^ LLdl AiJall oUaJ Igj jjjyt \)y-a 

ij\) A&J “jVI J*ij j) ti&aj La£ ~*-pM I ^IlSUI (jC. ji AjJjVl AjLuVI 
JJC j^jtill (jiil£*jl ^j^Lall lift (_&®J •ojjliia ^lljC. Iftjlic-lj (jU^joiaII 

jSj (j^-oJ jja^lj i-l*-uall j*j ^ujlxa jjc. JxaJI 

. (JLaaJI ajljjclj jail fj^La zySa ^ C_oVl <■" ig -slj ^^lll aJuJlxil dlljjj«_wsi]| 

‘ N j® Aslai-a £-Ijjl" iilUft jj£j i_LS jft jlu 4c.jj*su La£ JljjjJlj 

jill jl IjS lil Uij >j ^ Kjjiull !)L13' <jjosj (JiaaJI jjfLi ■- a<^ j| 

(JL-J ^jC-lak-VI £Sljll l^ajl AjI 4aa jl IjjLaJ 'l 4jli Jllall jl JLaaJI jc. 

• ^ililxa 

^-5^ tilliji Jiic. la jjSI 

tffijSU UJ-^4 (J-kja jLa 

L>® ^ k i> < clij ^00— ^ At ^ j c£)*l I ^yjliill (ji'-t-j-s ftlij;l iia jjjla.jl 

hLifift LliUjk«ll Ji£ ^ J] JftUuj ^Vl ^ajll ^ AjVlia jSJj ^jJalall 

j jj 0') 

Ernst Behler el al. (eds.), Kritische Ausgabe. 35 vols., Paderborn: Schonin^li. 1979, i: 314- 
15. 

Peter Szondi, Poetik und Geschichlsphilosophie 1. Studienaitsgabe der Vorlesitngen , vol. ii. in 
A ntike und Modeme in derAsthetik der Goethezeit , ed. Senta Metz and Hans-Hagen 
Hildebrandt, Frankfurt am Main: Suhrkamp, 1974, p. 17. 




jLSjjj JjLj :^1L j ^di\ jjjUIl 


_ 00V . 


CuJUjjSI - JilH £41*** **><■>• 


jja ^l $ La tjh £jy& aSa ^jjjaja. U .imu Ja1j*£ jLuJIj 

jfllj . £SjJj]l ^gi AjjAjA (JJjUl jL 4 * (_>u . 4 -ij uJjwIa 

J^i] lW j*a .AcjjJU jL=o)f j44ill fJjSiU 4 j».U. ^ jt>^L 
vii" \ aJ aSvIc. V .£CJjLll t_ulS jlaj 4_gjs.j lillij 43SJ AjSLaaJI 


2 i,,. j oll 'djJjW i_iL£ JjSlLjiaII (_gi L _ '^y- j_5jjl iJJJfi Lai i ^ .^Laail 

^»lc ^ Jjta. Ja3 (lo— ^AoA) Lujjjj lilLa ^Lll iiljj£)3j (^AW) 

ajlsul ^gic. ilia. Jaxj Laic. Lajj 43j .^LilV' e-JjSU £CJjL 4jL£ ^ AT* 

JjIjIS ,jlS aiia tiili £*« Ajl£j ^Laaci <_i$jij ^giLcS ji" 4jkpl 

^ —aJ (Jlia ^glcl ^ s '"^j i—lJlVlj .^jjjoiuall lift ASuaC. i * l l l a^jLuil 


jAj . jiallj (_pLi.VL (_L-al*]lj — (JLoJI — ^gJlxlaJI i _gCajjll jAjaJI JjJJ£ jlaGcl 


.4-jjSU GjIa ji UcLua.! LajjL (Jjib ji jjj^ajj j| JJjl£ jliLaL jSu jJ La 
(JS Ji jsujilla'' .AJalLua jA "JaSa (jjLallj ^^aylaJ! jA ^ li 'il oili 

ji UjjIaJj Ig.la^aV l4ai j^AJ V ^gjJI Aaia-alill a-L-j^M j* jA 
^»<*- J£" j^/ (a] ^ejJjI jSiaj tall jl V IIAj i ^ . jjtauil AjauU IaI 

diaJI j£lj (Critical essays5 7 ) r ^-WI s£ill laiL^j SULL i v Akij 
"ajaaI vL AaL ljLS" c-iaVI ^cjJjs (JxaSLj .Aj^jL AjaaI V] 4J (j^ j * . al l ^^a 
‘"iyall oJja.jj j*JJI jAjaj" ji*jj JI>Jla" .(Jwo notebooks,p. 156) 

(Critical essays, 1:49) .4i^> Uj j*jiil La 


Georg Gottfried Gervinus, ‘Prinzipien einer deutschen Literaturgeschichtsschreibung’, 
Heidelbergisches Jahrbuch der Literatur ( 1833), reprinted in Thomas Cramer and Horst 
Wenzel (eds.), Literaturwissenschaft und Literalwgeschichte , Munich: Fink. 1975, p. 20. 

Thomas Carlyle, Two notebooks, Charles Eliot Norton (ed.). New York: The Grolier Club, 
1898, p. 156* 

:>il(U) 

Thomas Carlyle, "Early German literature’ (1831), in Critical and miscellaneous essays. 

3 vols., Boston: Dana Estes and Charles E. Lauriat, 1884, ii: 254-5.. 



jLSjjj julj :^IL utUlj ^Uil 
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— y*fi\ &II y& £lij±A$ 


^-aij £ljjU 1] ajliuiH I^jS i“',-i y n\ Ajaalll Cj&la. lIiSjII £_j j 

(jjJI ajfiill jl LaS .Iaji jIVu jUaj ^ (JL«C.VI jjSI AajJ j .lUxxll j« 

UjUicI jSjj Mi* jl A£ • fjA Ic. joj La Uj^Sj l^JajiAj Ujjiuua ^3 LJ3j«JjJ 
tj* Vj jx ,_)*ul2 -la_ii\ jj Uolc. Y £ > • Jljia AjLuII jc llljajl 

UjJjjiUj Ajj-lVI JLaC-YI oel_)2 jjjjjJall (j-a .ilSUlb V$ £_^Jajj AjS UjCjaII 
(jajlL (jl*2j S.ia.lj tAajajj 4_n .-vs ui a] (_LaCi (JSa .Aja_jU CjISUjj ^3 IgjLjjajj 
•llaillj $.t^allj - Liill 1^-uJiaj Aa^S La^ic. ajjlajj (jjalj (J-o*JI AjII xjjj jill 
LalS JjSI U1 Aaji) (J-axll jl j^aolij . jjjjlaJI .ial ^ic. JjStill ^3 Aj^all jllaa 
(jl Ja33 jSaJj Jball jksvt I I <C^j| jjv-aj jA lAj (jvalail jajll ^ ^iSI »1 

.^d jC. Alla. ^ j’UjUll ujIjS (J-il jljj 

(jSlj .ojaajll O jK i. il l oigl Coi J^jll AaajjUl! L_)LujV| ^ Liirv.ilI (jSajj 

is^i U& ur^ ] (J <J\ ^ J^' *>>' (Jlia ^yuzya lillL 

JLiuj ji U 2 J jlixU jlS (j^ill) v^l AjJUi Vj jiiW ^ .Wall AjjIjaSI 

jjiill ^alxll LJaall Ailll aIL v<nVi US lilj .A3^Xjall jj Ullijjl Luj ^ 1 .^ >1 

Ji;i«-i»ll 1 —lUUSj A iSuiDLSlI djUUSL I ja a jlS Ullj jla l(j*ajjuajll jjiajj 
ajjjjuiII dilaLbUI Ajjljj jSlj .Cu^aJI _^na*JI s_j jV ejjla Jal 4jSlj ^ L.,..j \l 
tlUajlj l ^.u i j jG jlSva^U jlS AaS .(_jja.l AlLuia dulS A_u^Vlj AjjSillj AjC.LUa.Vlj 

** I l - 4 f t 

Aj^lc ( j£ja J ^jULi IjlA J 

jSvaJj .Ai^sjJI j a Igjl j^lc. jl LjIx^IjlaII A-aSljal jSAj ,Aj3 ..A/1 

lillil Ajaava eUa j^lc l)ljb jLx j jl AjUjiaij Lj^Vl ^JjU ^Alla Jja (. £ laH 

. ^jjIjaII (Jla-all 


ju&jjj jjLj :^IL ^jjUH 


- eol - 


4omuUjj1I “ yjJVI J* £<b>iiS Afr>-i>4 


(») 

Jjuax.ll rtli JxilL jl* ^ ^Jjtill j' S£s jVl illijja ^al 

^1 .AjLJI -la ill i i lU-^l l lg 'J.^ ^t,,i, i*gj jj 4jU ~ ojlt (_uaj^3J La£ ~^^juiiLajj]! 

jl£ ^1 dlLaLaiA^lj (JjojujVI (j 4 UjX. £-a Aji-jtll 4cjill ^Lajj l-V^' L>“ L& 
CjjJjuJI (jJ^l ^aJjUll qa jli£ll <J lj£ dial ^43 (illi £-aj . IfJ jjajal) pjllj jlill 
j*ajjuaj]l Jjjfcj jiuillllj A_iiuJj\jil ^jAUqII (jia. (ja jjjUI 

^4±a Lai Cj. ~i^ r ^ jV 1 4J1 JillLuj Lq 1 JAj . 1 ^ i .a Lull ^3 J 3% il l jja JliS l l lj 

a£jsJ1 ^3 i—jjVI Adislia lie. JjULj tilL ^gjj Silda^Llj . Jauaill 1-iA (ja 
1 ^ 4 j—i^Vl £-Jjtil (jjl^l ^^Laillj JlSjui'ilj 4j3^lc. <j2 4jujj AAutiLajjli 

LjU|^a.yi yjjjJalL jj±uijLajjll j_j3 V i l Tijlj £jjl 4ia.ll (jaS . ^jall oljajall 
» J 1 ^ f -V (_gji.Vl 4 '^ ' 'll jaj . AjjLuUjjV 1 AjLualjjSl Ijjjj La£ dill A jualaJI 

< U nlal l j a 4LO U1 (JjjIAaII (^-aiiali <_i1 uijl£ tg-J ja-ali V diLuoi 

lilial Jill La ^ '*■> ■ —>1 1 jiC. ja 4il iSjjallj -4 jM W.ll 3*j Laj 4iil.iaJlj 4i*a_£ajllj 

( It 

i—jJ^l Tiijlj ja Jaaj dlliA Lajl .Uul2 4iiajLajjl] ^pLa £-ji jA L-ll^l |jl j-a 

Ac. \ djljlcl ^jUjI djlajltall (ja ^i£L) La JiilL) jjjta'lLajjll jSjJ 33j 
jjiuaxll L-l^t o-ILlLu^ j'pl l Jaxll ja'.l.Liil 33j . (jiAiuajllj yjAaj Huala 

plj3 jIacIj tdlliill |J*j1j tdlUajlaivall t_a\ iA i>ig ill j< s\T- ^ Lu.ijll 

(jaUl Qpll j lwajal l lllj jjaluil ^1 iCj’tllLull H—ilHI JjW'j (t_u£ll 

(jl^ (jJ ^Jajajll ^j juaxll i_jjl Jja. ‘UjA^II jIj 45j33 42 \jxa Aajj . jS iC. 

jl jpSl 4iiA4ll j±u Iaaj t jjIoC. (jaliill ClLujlui jAj J^aa alflj ^ ijJiJ'JJ 

aljaJlj (JjLjSjiuJl diaubualj .Ja43 iJLillajlaiua 4iiA ^ jH i_ijVl >illj pa*-a 


. 4jjuijLojjll ^-jjJajj 



.-ukxA'j jJi\ 


. on. . 


- yjAfl jijil ^ JAijMS Afijuj* 


(^jjSjill je. jj^_^a]l L_aS La£ tiiiaail IcjjJaj* ^,>.LU AjjUJI 
£iP cs^j LS* JL^Vl alJjsu Uaujijj .U^AJ AaoiLi^JI 

(juU JIa ^waljjj u_ulS ^-Uajjoil i^gAA^JI ■*■■»" I jiA JjJaiij . Aa laMl 

is*'^ S- 1 ^ J*J ^ ^ A )Y e>jAac.j jiiiJ\im AjIjS j-ii^aj jl 

jLIjjIj i _j j_i 11 '^ w' jxj 1 . lIiLp^maII S^ljal Ajil^. j* jjSI ja 

(AjjjJI ujI^SjxaIIj n-il^ll jUjaIj tA.uia.Vl i_jtaVl) Ai^udlj Aj\u£]Ij «U~i 

j.«-i»ll ^gk Ljillj Lkll (JjUjJail aUsJI Jj^Lj tAujLaJI Ailiillj j jKUU j 

jC.±ij .liiaj ^aJI . n (JaC- _jAj .(^Jj (Jj>/iS*i ^k till} t l 

• Sjl^i-j ySjla Cul£ Ajau;tj]l tllLajl*-all jl ja Aljil La ^C. .iSjjj 

i_jj5U ^iaa]l lii) jl (JjS j iV' jl LJOJ A_dlii ‘^ yj'j ^J&lia AjUj 
*-JjS L a, ;ua . fl . _JjaC- (j-aLlll jjill _yi.ljl £A jLiiiV I tilli (JjiAJ J3j tUaj^tj 
(jSj jJ cCjlul£)l Jjou a \k<-»s 1 A^n.K A-aijil AlaOAa W1Y tijjLa, Jjiju»L*a 

jjlS tljLaJ Ajaiu1Ij3 ^ VajS AjJjj-«a2 ^LuL JU2jl ^15 ^ ill jUjull jialjj 

Ijjlajl Aiuij j£j jj IaJjjCj lg*ajnjj ^J3jl jua& ^3 Lajj jl 1»L»* <j ,\...«l l j* 
JIoa JS ^Ic (^Aj (Aj AfuiUj A-a^a j£j tllla^JSkVI jl j^JJ jSlj .S^abuJI 

.A^jaj jljjlj t>jx-ui 3SjL_j aJ jxu^aa AjlSj Ajislii jiil ^JSjl jJJj Ajaj 1^.1^. 

i_ljL ^LadA^I I^J LaAic. SjL Jfia ja,I ^JUJ ^j-aajij Ajlic JjJjSVI j£Jj 
j^ll J ^- i . jajj AjijjLiSI AilutalU JjIa* l^j LaS ■ L»--jW 

LJjVI ^JjLia .AjJa^jll Jj*ac. L_lJj A-aJ^ill t_jlj£U dj'uislla ^ jiic. jaLill 
^aaj j^2 .AiLuuJI e3A jjLajj jl JjUjj l ■» ^-i^aLaJI jl lliui (_yajjsj 

Paris: Baudry’s European Library, 1843. : jiiil (U') 

:>l(u) 

Sir Samuel Garth (ed.), (h’id’s metamorphosis, trans. by John Dryden, et ah, 5th edn. 

London: Tonson & Draper, 1751. 
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<±-JLyjIt — ^jJVI jIaH J* £jjj**S 


IAj£Ij AjsujIjII AjjlLall ,jSJj <( a^ii] vljll aJxsjj ^ ..i ^iIa . " CjLajit-aJl 

Ulliiin ojLuE-Ij 1—S^llii.Vl lift - (_^ual_)j3lj i_j>|ji.Ylj ^LusaYI Wj<n&j LyS 
^ic. IjjS Ajjjij ^jJaLoll La (J<ae £dJaj Aya-a LLu-laJI ^11*11 . UjmLal 

.BjAit-a Ajlac. (jC JJJ*J 4jl 

dljl liLyA^jS (Aj3aSla^a j»tj jjALall iLuiLlI jA j UlO flc yi 

du* - uj Jj^U • Surrey and Wyatt Culjij jl*JiY S-^Aa. <*iL 

Ala ...(jjAa.Ajxjll IjjtiSa IaUjj ... yjll C|_gjjK.j , yI jsujJI t ~Jgj j^jljS!’ (jamol ^ 5 ill 
(J-aC. 4j£lj Ajt. A 2 > Ajlac. £ 111 (_>iul (-jaV| "jJ^iaill" (jl LJjj AaiatJj ".(jjaJI «ill3 

jylaoa jw-ilr. 4_aj3 .^uStJI ^jojLaj^jll i_jaYI Lai ^ "C ~'J r ~'.' jjjSl 

-(jUuJI j K^^ L' jl iqsxa (Jja, Ajyaj jl iaja-all Jajoi^ll jl ^yuaxl\ (Jill ~Ajill 
Ale t(JjtL-u (_jA ^Iaa *"' N ^j A3j .i—il^all (JSuxJ (_g ill jA AjV (JaxJI (JSjIu (_£a1I jA 
4^1 IWl LoLa jAjjA JjLij ^ K AaJj (J-r^) A*aYI ^Lal l^j.n9l 4 (jjjjiLuil 1^ X- l_)3 
AljaLall AjdIajYI t.TlLiLair.11 (j* YIS^ll u£11a£ ^11’'^"' Igjli tl^jxl IglaSL 4-aYI 
c_ial (je AjjLiC. liliLaj jlu-v-tljj jSill dlliUaxjlj lIiIc-j.A-ij^j 

(Sammtliche ".ajajsII £A£Lii.YI ^1 CjIsjJYI jjA qa I^jIsj l^jjl JLac-Vl 
ojjAaj *—ai-i" jikl £ii^a ^ jAjja LaS acJdyoilj .Werke, XVIII: 58) 

CjLa>le n (J/taj ."Ajtjuij Ala A< U ia j 6 ^^ >Till <Jla Ajj (jlaxj j_jill jj^all AjjUia 
l^jl ^1 — (Jl)lc-l"j Vl>^" Lalaji (jA "ClLoiLsiJI" oAA (jl ^j%i<-i ."a^<ae ^ AjaV^ 


:>SI('V) 

George Frederick Nott, 'Dissertation on the state of English poetry before the sixteenth 
century*, in The works of 'Henry Howard Earl of Surrey and of Sir Thomas Wyatt the Elder, 2 
vols. (London: Longman, Hurst, Rees, Orme, and Brown, 1815), pp. clxxxii, cxxxviii. 

: jk>\ ('A) 

Madame de Stael-Holstein, De la litterature consideree dans ses rapports avec les institutions 
sociales, Paul van Tieghem (ed.), 2 vols., Paris: M. J. Minaird, 1959. i: 111. 
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jilSl *£>y*yk 


jAjjA Jm*jj tsJjix AjAjil! (jj£j La j.lL iaSS Aj£j l$j£Jj ( 11 : 265 ) Ajj 3 jL-aLkL 

.4j- "*•*■ will ^ tilljSJ ji<-t»llj A*oVI a_)jA^- aJ ^jluu] jl^jj (_JS jl 

j_jSL IftjjSjj jli (jlLall JLacl AaIoj jjA]I i. in.ijj 

,_Lalj*JI ^jlc. Aj 3 j£jj jill CjSjil (Jjiij ^yi AjjaV I (JLaC.^I ^ylc. a! . UuaSla 

AjU i_jAV! AjjLI AoxiuJUj .JLacVI <il£ JjLujj ^ l-lujJI eliil£ ^1 

iJjLuLuij^all f*- jlmjj Aj£jL»J!j 4.u*ilj ultj Aj2_)*J1j AjSl^JLiJI cjULuill g^&AauU 

V-JAVIj I jjiillj tAjimlail LlllAii*-ci]lj 4-ihAil aAjlailj jjlSiallj AjC.Lus>VI 

jAAjl IjLoJ .AjI^jxoSj ^jAfij] Ailli-oJI CjliLuJI liUj JS jar ^-a>j La JaIc-j i^A2i)H 

(jl tlllLo vLalc. Ue Allows t^AU'jjS jA (J jL ?A-ojAs 1I liul AjUaiJIj £jix-oll 

blolj AljyL (_gA^.l jA (_gjiiill elljowall jl£a tjj-ojll jl£ jjyll 

(jajl luUA jA aJjIc- ^s£=s. A*J ^yjLojyi jauill jl ?jjoijjAu A*j jjJplYI j*-Aa]l jAajl 

lLl» tojlaSI <illi ^ Jj& V] V VHohenstaufen 

jssLajJ JlLaj "((jjjiajyi J*oi3! jC. JlLa" ) A ) ^ ^ AjljLa ^ (Jr- 0 ^ ^Lsjj] 
AjLS C-ljliA jjlji jj=». ^ ^ (^iLsIVI c-jaV I' \ AT*) ^yi JjIjIS 

jAj CjUjjII (jiJUajyi AjLS ^AC C-Umi ^ 3 A 3 £ ^ (jjjjlll (_paitll 

.AjSjJ^ll Ail&l lj* fHfij ‘Aj;Lajll (j^all AjjjAll 

jjii AjjjULa ^ylj ^ ^.(_g^l AjajjLj jl Aj&LcjaJ Lli-ul AA*J Ifrudj L-jllmVI aJSAj 

(jAjjgjl^ Aaj tjjjjailjj jji.i'^iu jyj iAiujjail LiAja.Ijillj Aj^aLajyi LAi^-ljall 


:>l(M) 

Thomas De Quincey, ‘Style’, in David Masson (ed.). Collected writings, 14 vols., Edinburgh: 
Adam and Charles Black, 1889-90, x: 237. 

( x •) 

Thomas Campbell, ‘An essay on English poetry’, in Specimens of the British poets. 2 nJ edn, 
London: John Murray, 1841, p. xlv; Carlyle, Critical essay’s, ii: 253. 

John Colin Dunlop, Histoiy ofprose fiction: a new edition revised with notes, appendices 
and index, Henry Wilson (ed.), 2 vols.. 1906: reprinted New York: AMS Press, 1969. ii: 2-3. 




jLSgj juLj :*& iyXijZl) uiklJlj gjjUli 
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(jfr .ia.! La Uub Uakyma jjl’ — (JfLij LjUaJplI JSji qjj "Jjlaj (ja _p£l" 
'djLjpjjiall (_]£ (ja (jislilli — liiic. ^*>11 24juilaJI 

tlglaSb <aVl (jic. pC J£jxJ £juiail ' aV . 1 Liajl Iplaj! ... (^svllj £jjuoa]l| 

( n) " JaSLM Ju 


jj-aail (jal£jul (jl ^gjuaiLajjJ! i-l-iYI (papSJ (<IJs l-iL 1 Vf*.■.'^ 

j i 

Spill liiij (_3jLij (_P iliaull (_p lla. jLl^lui LS" ilu!ljl& .lia. ^JolljA J<i Mil 

AjjjJlj AauiLmJIj Aj3^li.Vl j&Llallj lajaC. all 4 JI 2 J Iplj illL w 'I 
oJSj (<r) •" jjjAil I—Sj)j2k. dlpali-o ^k l^jiJASk U^ftj (Pill (^yjlull £jjik juaC 
Jaia ...(Jatallj Sjjikjall (.*.lljSjl..ill ^Uj" ls A, Ajjuujjill CjLIjj (jl Jaiu t_Jpjlj 
"Ljjj" SjajuJIj (jjjlull llljlSj ".^ aT\a 1I (JW (ja 4 an . '^A ajjp^a 
<j&j jjc jjc-j c.J=o4 Vj slpll JjSL flj (Dunlop, History, I: 128, 126. 

U (jjLjja :lj^i lclpi.1 IjjjSj <1£ (jl£ 4jxuj_pll ^UaJ (jl (^AjjXLuOui £pa 4jSp-v 
JavlJI (Jjljp LLol£j vL^aiaj l*n<-ilj liuoj liJaaj' 4_iuijjall jijjuac. l^jl (papL 
(jl L_upJI (jaj" '.4_i3 (jaUll (jl^ (_fill Jillj jiAjluiSj c-iliill 4_ulr>.p j tlaiaxilj 
jj£L IgaxSj jjj-axJI lillj (jpjjj (jajll (ja 4jjpa Spa ,i*J c-pt-iill .tr> i 

^ .(j<a>li.Vlj 4L. >.a\jj 4, a, Ian .111 Sc-paail 4j]LpJI dlLlfxaJI 


:>> ( YY ) 

Francis Jeffrey, Contributions to the 'Edinburgh review ', 3 vols., London: Longman, 

Brown, Green & Longmans, 1846, i: 356-7. 

: jta (rr) 

William Hazlitt, Complete works, P. P. Howe (ed.), 21 vols., London: Dent & Sons, 1933, 
xvi: 5. 

:Piil(T£) 

J. C. L. Simonde de Sismondi, Historical view of the literature of the south of Europe , 

Thomas Roscoe (trans.), 3rd. edn, 2 vols., London: Henry G. Bohn. 1850, i: 79. 
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4j*JLyjll “ Jiill ^ £Jj jjjti 


La " jnof.' Jja. ^jLajLea a LaH_^l J& ; 'j j^gjla 9 )]1 ^UiSI t_jb jjjb ^Lgj-aaj 

jl£ 4j! JjL .I jjuS’iI cliLajlva]! till) «bvi..il <_i3VI J>Li. j-a 

J J 1 I ftljVl Jc <Lal eUaeL" 1 A 1 A ljJ- ala^a J ^jSJ jV bU-\. j 

j-a oJjsIaSI IgjJLtj I^jLSjLuj ^Jn.a ijJI jj— ajtJI Cjlj3>laJ Jja*. aLLJI S)-Jala-all 
(_yul l$-3 3ai Lul j] . ..l^xJa AjaiaJ! djljljjllj ^"I'j'ir-Vlj 4 <ij ^11 LjblSaJI JDli. 
(jia?}icVI (J *^**j Vj J*alL jja. JJj iA\\Z. jSlj 43Jail J 4 j\c 4£-al JaiS 
^liaj jJjjA jl£j ^ Kl$jS CiiiS Jll jLajVI biijl AjLSaJl 4jt-*>A>all Je 
jJU! 0 ^ 1 a]l t^A (Jj-oJ lj-a£jl j-a qajJo j-a (j-aj—-vkll 4*.j Jfc (Jail— j3 
jl jja-a a_jL-)Ll LwaJ jl jSLaJ 4.U3VI cl^Lu-ajil jV Jajii-a jAj ^ ^.Jajli-all 
jdLdl Sjlw (jojSaj V tliVLail e3A Jj Aaa-jljjJji j! AjJjISu jl A_u1jJj jj £j 
dlljLueVI aift j_jLa j£i]j jV» bfcpj j 2 jj La jAj .4jS l^kbjj jill j ^C.Loja.VI 
J i_)^VI £J)lj t-J-iS/l £i)ti J jj£ 3a. Jl ^ 

.4^JUlLij Imuj 4 -Ljjj^ A-iS ujl^k i I j 2 jj "Q^b IkjjU" ^ Uinj (jl CjSjII lilli 
A_‘LS j-a (J£joJ 1 lilli jl jliuel lilliA jl£ 333 l Li A ljljju<a lillj jl£ (. ij—jj 
jjSil iilb Jj-a3 .^Jjbllj ^ucvTlll j^s CjUjSLII Jc. IjjjS La^jJ ^9U 

* c 

j]l jjjjlj CjUIjSj >Lla AjjliaJU 4 Jail]! j-a Lal£sJ jjSIj a j)jJ LajS AjjISjjI 
Ail La£ 1 jjJJa- CjLlj£ (jLa AlaUill Jajll Cjb iIjUj£] 1 ji aJLuaj SjjjS JS p-JaJ 
a_)AlJa (_ya*j jj-oiSj Lajj ^^jJaLall cJi—aj jja^-a (j-ill A3^3 (bale. ^L-aJ 


' (T 

Samuel Taylor Coleridge, Notebooks: I SOS-19, ed. Kathleen Cobum. 2 vols., Princeton, 
nj: Princeton University Press, 1973, vol. i, entry 4384. 

:>l (U) 

Rene Weilek, A history’ of modem criticism: 1750-1950 , 8 vols.. New Haven, ct: Yale 
University Press, 1955-, vol. i: The later eighteenth centwy, p. 197; Paul van Tieghem 
Introduction to Stael, De la litterature. 





W '■& ‘u*ip 1 jijUS 


. «1e . 


jUI jj <£.^yjk 


JjUa Lu; ji . UjAL^ja A^aj Jjjjia jc. t JUdl Jjiui "AyjiuafLall 'jAja-JJI" 

Aa .. lJ Ajli Ub ja j . JiiluaJI t a .^. i...j j| _w l jj ^-v 1 1 .^. 

Ajl US ~**dl&ll4 Ajlgj A.l~lS 'll J - jl ^11 l li I jA ALuIuI A*^)J Q — 1 tliA 
~ti^P JjSJ US -(jjll ol^jijll j* aLiLj ^C. tjyuxu Ail u -jjtAj i jjkill .luiu 
LjIS Aj_#a* jbucl jk. US i ^. 1 f <>'... U ^Uil ^ yls. Un 1 < J£” 

jjc- allAaj ji jSaJ Jijbjl ji 4ksJla ^Ac. jLafyl Alajil i K-j^K 
ji oyjSJI (_wjiiil Ja*£ jS-aj jjjS jjj-a Aaj " J>jUi .a_i .i JjSj9 .AjuuiIj 

Vorlesungen uber schone ".yu&l JUcJ jk J& spUJI 
jlS ass <ilSj (p. 194 tijll sjaVi Jja. Cjl^U-a aIusLi] Literature,) 

>U*iaH j JiUl l i—iSjil Aajj .ljA^I jjjajll SAjaj UUj UjjU JaaLS 

^ W* ^<»*\U A \\\ y a ^ \ \ *\\ 

^L-ala V^Sljt q^^aII oIj LuS ^UaijVI jl 

• a^uLujI 


JS jlSa .(jfjJaC. AjL ^^a-Jull jjiaill jlttyl jjjlUll l. kaj U l^iS 

a—> aVI jjSj jl jSaJ JSJI tAAj .JS ja l<ja. sAa._jx AiUc j* AlaaJ iliAa 
jiyAyai Aauallj ^UjJI jlSa .<ii*_i uiilS JU&! Jaa-« ji UjA? Icjj ji 

t c 

Ala *ja. jLual ^gk jjSj i l uaj ...JalSj J^jLaj Jalma JS” AjlSj jAjli JaaLa 
ujljjLall fiifci jl ...AIIaj tjjSUj ja. lilli ^jj AalAAij JSJI jajljSj lU'.^.'y' 
•i^aJUl jjall aLuSJI SjaJI Jaajj tl^jlLLu j« Uilaij ^ijjj IjJai US 

■(Kritische A usgabe, 1:305-6) 


Wilhelm Diithey. DerAufbait der geschichtlichen Web in den Geisteswissenschaften, 
Frankfim am Main: Suhrkamp. 1970, p. 201. 



jjjSjjj iAji :^Sj ijjijjlSJl j-W jjjlilt 


. M*\ - 


SaaUjjII - ujti) -lijll Ji 


. ^i£j V tilk j£lj e^ljill jA I ■ a'-* U1 AjV Aflj fco l s 

' \<* 6 . i_ilal*jJI j^Uaia jA teljjuiVI jA s_yi£ t ^ .i ra l/i ' 1 £A j jjmi lAjjll (J«al*-i J42 

-.IfrLLaj ^jj ^jjll 31 i2l 1I ^ JLaJL a£jLaa! 1 tJjjhll ^ ^^uuUjj 

t^Ajclilaj ^AjlSai yjbj i^Jajlj 4^gjLaj (_^j U* J“J^ Jjf5 ^ 

JA\ *L&\ laj JA *\Ji\ U ^ lj£ ? jP^ ^ iSJ$ 

jUj^. 1 c-LiaC-' (jJjSjj ^»AjIaauj ^aAjljA Aic. jj£j jl (J^aj 

aIjxa ^ lluai ASjjiaI (ilk JS ^ *_SJ*j 11 ja AjV .^lliwi^aj 

J£j" . (Sdmmtliche Werke, XI:226) . £VI asj*a Uu) >i*ll j' 

£ja 3J j| 6^3 £j ^LaC- ^ij jl jA cj<all ^ylc. jl JjSJ AJ£ ^ll*]l ^ fkiLa 

^oll ^ jl ^V" .(VI: 34) "Aiac-J Alaij aj^j utf>ll (ilk C JJ <kj A^l 
" < < . t 
.41" j* li5>Uajl j^Aij jia. "(JajLji .<—il .1 (JjSj 1a£ 4 f i j'ia 'j ^b> j.s\ C- Jaujj AjaU 

j^lV) lil VJ jl ‘ilk £a Cr^i V J2S 3 A ^l' 

(Vorlesungen iiber schone Literatur, p. "Ajl-ile-j a jh^ iaII Ajl)Lajl JS j« ^jaII 
.yk Ajji jlSij jjlill jjJc jl£ aJjajj Aluli aLuJ i—ulSll (jiac-l IaKj482) 

a m,„;U 4,>na i"i-^j U Ailalaiall aSjLjaIIj (_£jjJa*ll j jKi' l ^jaUa! A j l. ' j 

. .A-ajJall AjilllgJI A i'-s.I.al l" ^>1^ L«S (ilul£ liU .IgjAU A j . la'l l 

lilli tAilaill d^A ^jJaj fji g ‘ tils V] j&aVlj j^J IaIaj lljaia Slioi 
Geschichte der Poesie der Griechen und Romer " j^jll <iikj jl^l 
t (1798), (Kritische Ausgabe, I: 442) [ j^jjl'j ^e. j*-ill ^j;Ij] 

i 2 'A.^ jl’iU 1 "'bj j* . Aj1£aj AjLoj <ilk£ ^*4 n I lJac. iJS jl£ lilj 

j^Aj i a 4a tAjiLiAjV I jja 11*JI ^^Lll AiaaJ __jA JaC- jl£ lil l^aj >A 3 . j 

"^uUVI jiS^J ja Liul ^i)lj Aiuk” Ailia ^ VeJsSrn j»jL jl <jAll 

aJaaj jA ... 41 s ill a£1aa jjS Y Sygjjll Aj1a> j^jjA jl*j 4^V^£) 





- alV - 


Aj-uUj^) — Jiift ^ ^ JjjjaS 4 &J**}* 


<J£ .Sammtliche Werke,) (V:527'<*& cjiijll ^ Ajlij 4luaj t.^ JS -Jais 

y~c£- jSi CjUjS jjS] £jljll lil (_j3 <1 ij^ JSj t-jl^a <J£j Jac 

J1SU (jc jjjjuII (JvILjVI 4jaij (jjls i—iLLoHj Lgxa (^aLojII (jjjia jC- Lg-a^Sj 

(Jljj jl jji&xj' jjill lililji oaijl jal ?(JSL3I 

jl i—jjLolj lal .nail I IjiA Ja j£lj • (XXXII: 28) (JL$ill _$A j^LaJI 

LiX-LuJ Lajj ?4i la ill 4 j.uj.iII JjajII (JjAjII ^1x3 jA La CiSj ^ ^Kall bSji jjSLl 
'' C ''l! 8 " 1 V lAjjJajj JLaC-VI (JSjij t _gJJ ^Lajjl! All J^a UIui jiuiSij ^ic. lillj 

ja ljjj£j ^1 • jj“ifill vLia (jJJjjuLaj^ll jj£l ^lc (JSjuUj 

(^Jfr " j^axlr jjLj jjjSVI Sjlc. 4 ju1a1I 4jjLux 1I tlulSj .4 nmtll jje.l.}ll 

jliill i aV'-^-j yji.VI Sjla^ll lillj . jn-ull lillj 4jU — ^jl lil — (L_ilj«aSl 

jj-aC £a l^fall 4ja».lj ja (jajl jSilj l—ljluiVlj t j 9^11 4 jaU ja ^jjAuuLa^jll 
. jlilil £jJaja oilli! jl (lillj £aj sjj-axl (jl jiLaJ i_ul£lli . jj^ull 

^.Jajunjll jijisi* II ^Ic- 4jj JSj ^ .33 (jjLuill (JjaJI j\£ l^xall (_^ajil lailaS 

iaj (_jill —(JjaI£ (JjiLujJ jl£j . jw-iVlII f^C-j 4jaUaill Ij jj^aC. IajLxiC- Lj JaLsuJLi 

(j^xlaj jaa ojjCj .jjA ^LuGjj ejUaA^la l_)3 .33 —Aj^jalill 4jlo.U ljlj/n,.l 4_»S 

La j;Uu (Jj (4j£jjul) 1£1I e^Ajll (jjULaj AjlUaJI 4£Lall' a^ua3 ^lc> (jl Lulc. 

i_a^j "LgJ 4iDlc. V" Ajjlioll aj* (jSlj ."4 _lLj 3 4ij,>v jl 4alaj3 <uau£ (jjjj l^joj 
4jJUj iLUcill 4xllj" (jji (j£j ^1 jl 4jJaj3 eJU^aall ilul£ (. I_j*x3 . ^oll 

(jJ jli ^ A. 'i .(>1« moj <?« English Poetryp. 110) "JuuSlI 
(ja jjSI (jjSu (jl (j2uu La j*aC- jl La i_uul" (jl ^ liLui <j\ JaaLl .t_a .1 

t < 

4jJ Jjs>. J£ jl J>->L j (_5Ll? •(Vorlesungen uber schone Literatur) \y& 

.4>Mi9j ju^axll 4j2kjLaJI (J-aljxll IgJ ^uiLn^l i—UuJI (ja£j t—ljjcj dijjiaa' 

(j£j jj cliUuaj i—ulSlI i_ilUaj V (_jja. t4jLxa. ^ lillj aj-all ^ ■ >»j jl i_jLa_jj 




p&ju .uL) .jijjU]) utUlj yiS$\ ^*UJi 


- . 


4ouuUjj]| “ JAlIt 4 £>Jm.J 4 


^Uaii ( Js. ojaljj ji tl$j jl Aalla. ^ic. jilaal: 

U V'“; . Ci 9 l fjl II yiali ‘Uuiij qa jj*-# ^ K^ual^ JLL a] (J-jIj t>j^a*l 

•.. (j^lu La i_ul£JI ja (ji sjlc. jjjjjJail ja" Ajl j.jjA Jaa^L; (UjIui 


jiZi Aiill liiSj Jia .(Ssmmtliche Werke, II: 265) "ejwaC. J 1 jj 3 (Jaaj j $3 

.IjJc ^£aJlj j jwall l allaa.S/1 jjJaj Aiila. ja j£aj IjLixa lilljA jl ^gjl 

ja JjSI Ajll^t jl Aj-iiiill AjlSiua ^jaJ ^3 (J »ajLa_j^)ll ^ All'll jjaaJI jl 

.AJS 6jna«l Aaua dill jj£j jl jjJ 

O') 


(_pa*J Jja IjijSj j jj i f' lajjll jl jtaaljll ja ?(_JjVI £Ujti ja i *»^H la 

yfl A m i Wal l £a tilloaaVI (Ja.1 ja i—liVl AjUS <_ia_i Ajl jYI jjjliaJ jjill 

lajaja Jaaj Lajiij ^jLjjI jijj AjjJVI (ja»ji«o.\ll jSj ^lj . jA|_jll <Jj3j]l 
(^jII AjC-IjII jJC-j A'Wall djljsoxall (Jj^ jj<^ JjjJaS j^ jl£ jSJj .Aja._jljj.lil 
(_gJa*j Ajajjljll jjljjll ja ejjij AjjlLo i>_ijV 1 jl IjjJajial J3j . i_jjVI Igic jj*j 
ClllS jj-l5l A la^^j AjIi£>L.1 (Jj^j La junf. Ajlsc (Jja. a Vi it. a j A.iiae. OljL^aJJijI 

Conributioits,) (II: 256 jjj ajjLT jjjja. (ja-u.jl^ JjS la. ^ 

Aajla (_gJJ ljjlc.1 AjJa^jll jaaCj (jJauijll jjjall i—l-ib lilaJI ^LojaVI jUal 
jLajl jc. jl jc La] Cl&Lja J3 ellilS VLaci AjjiVI JlaC-VI 

Ala (_ 5 ill (JjSj .t-ljS/l iJulkj (jOa .1 ^A^llk .1 ^ Hay! lilli jl£j 

Ljajl (jaa^lia]! ja jl£ (^laJI jlaill Ajajia jaj jail jail Ajjiaj i_ilaj^al 


:^kjl (y Aj 

Friedrich Schlegel, Kritische Ausgabe, vol. vi: Geacliichle der alien und neuen Literarw, 

Hans Eichner (ed.). Paderbom: Schoningh, 1961, p. 377. 
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- ons - 


iiill Jt *£-y*yL 


t t c ^ 

l yac.\ jsd ^jic. AijiiJj a£j.Xjj s_>iVI jl Jjill g±a AyijjLJI Aijk-ail j\ 

, c 

'V. ^jl£ ( j£Jj (jjLaLi^dl! ^ iiib jiiuijLoj^i! ^jjIj uIj£ ^ySc -1 .lai ,^a\j 
• jjVl l$ylj (^*-**2 ■^•1 -iju I—oSn 1 —il^Al (ilij£ 


«.Lx$JI La-laau-a <L*al J>Li. qa j-^yA Jjjb La£ La v_ijrj liil 

(J^aj" J^aVU (Sdmmtliche Werke, V: 380) ±£CA\ ( > a*K 11 ^jLijjII 

(J-jJj Jli ALal£ “dillI Aa£j La£ LaLaj A^>V\»a\ <Lal£ll Ajuilal ' 

aJjJS (jj^Ia (jt AjjL*J 1 SALuail! L_Sj*j Llils liA qaj (XXXIIi 86-7) 

Adljj-il SiliuJ! (Jjj U. ,-Uj 4 aj (jljjjll Aiis-dll 

Aa.1j J2j - jjjSLUjal'j AxjAal! jkflA jjll Jj*j ^gjll La^Jjj-al (jU 

<LiLi ^g2 ‘ j Ax (JS1 t(_L«<ai (JSL1 Jj-al -jykj 4 Km«a >1*2 

Sic, i_ijcl ^'-v" ^iJa^all (Jayld .t_s .1 Ij£a .l$J AjIaj <Jaai V O* 

Jjju 4_ulgjV Si-uLii ^ Ij^Aj Afuiillj 4_>jJajC o^dlxa]l Altll (J]aj tAixll 
ylaj V 4jV (jjiiay jl <1 jLaj V £JjDI jU liA (>»J .*1^' 

Vorlesungen iiber schone Literatur, p. ) . { _j>UaVI <1*11 Aiau (jl aJ 

.(iM 


(JiH 3 


jxjill 42_)jua U&4J (J-si^Ii (jjjjjAljS (Jjij .AjUIc, (j£lj ^C. JV-SLaiM 

UkT .Aadj jjl U5 iJuiSjj La elajl ^11 jiuu A^Jjti jV Aijjlj qa i *nsl l 
^ <1 la ^yifca t_iUS£l ^ jaai ^J;lj (>a La £jj (jJ^a jt 


oladl J La^ic." ."^gLaLaxli A2AAj JjilwwJI AjIJ Aadj ^iil lj j daLJ I 


n 4iac«a ^ JajJI UaLaJ ^aJJ tl&Jj t5 *-u!J Aj^' jafil AS^Aj J>«jl 

.(Kritische Ausgabe, 1:224,229) 





j‘An ^ -f&i ‘tfidjUll uAiiilj jjjBS 


. OV • - 


4-wJUjl — y*Ji\ &!! ji gJUj-iS 4£^W£« 


jl ^U Al (J^juoll Jjjuajll jit jil ^jbiijLaj^)ll i_JjVl £C£)ti i—il-lfti 2^.1 jl£ 

JLcbU Ji j£lj .y£all ji Geist £jjll ji jftjsJI ji ,>isa M 

o^lajll aift (Jjaj .AjjUyij 4 jx> 1I t" iUI QiIIj jjljillj Ajj^VI ^I_jjVIJ Igjiljxj 

(jll (_L-aJ lilac. llift i_iiVI i_ul£ <j j»jSj jl i_iaj (_jill Jxxll i-'l-»r.l 

4-alc. Cjlj^Lu t_uVl Cll C-yJayt jc. jjmjII .ULjj3Uxa li^ft jjfu (ji 

cm v it *u*& oL*,V jfti jc. "ajL^vi wi^ir j ">- 3*11 cx) n jl. 


^Ji-ajllj jil 4 jlxjjj .S-ia. ( _ 5 ic 4 j 3 jSaj Jjia ><aic. J £1 SjLjVI 


(^3 Jtoll (j) J >j\ >a JjSj ,4j*xaJl £aJ>11 oift <JLal (^gjUSllj >3.jljlajVl 

Geschichte der alten und neuen) ii&Sullj Aajlixll JJ Jjaj Ijpkjl 
4l)la VI >yl li& jSlj i(p. 336 [jj^JIj ju^all <-uVl jj)ti] Literatur, 
3jjjpj31 <UuAall ^ j^jlc jolajyi jjjSidl (ji fgjlaaX* jc- jjmjII J jU&l 


4j-uaxj11 jJljj ^gj 4 i»..*ill ii -b )\it (j^aLiJI ^. ■ %.jll y.'QiI l ^lc.j 

ijxuVl jSilj .UjjlxJj lHl£j.la 4j.xA.1 Uua. A*a!i%a JJC. 4JLilo JaLojVI Ajoniij 
Ix imt jikV Jac. ja L-tljjtj "AjjUxII SAu-sall" (Jla J*-* ji j 4 


4j3l=l> 1 imj Cul£ Jaaj .ljUcIjj ja 4 j diLijlj ua^L^a 

iliKUinoall oift <_&4 ji 4 (>1*3^1 (jjSill CjIjjII Jiajj .AjsIIjj 4jc>b> 
Cul£ «.lguii IgKj <4gjfti CiUjI£ (_ji AjIULa ilAc>-a> jl jjj* ^1 jj-Sj 

jll«VU jSj ^1 4jj£a 4jl£* LjjLall ^ i_ioVl jl£ U& j<»j .<u*£lj La ^«»- * 
Jj^blL 4(_jjVl ^tjjLi < _ ff il AjIUJI Aijuilill clula Jal .[plajl J lgj]| Jj^aj jl 

J ( _gjLi)l>II Jla-all lift jlft^jl i—jlluii jx ^lalxxlaJI jLiojl ^11 AiL-a^L i_tfui 

. luijS J ji ( ' $ xla*]l LjUajjj J 4jx jjSI Lulxli 


J**ill GciSt QJ j« jlfi JHall (Jjlui (jlc (J^jliTi jij>£jal 4 lixilL 

tilij jSlj . ( _jJ>ll J*jill JS Geist £JJ j* ji >£l (J^ > ci>-aft iLuiaJI 






- oVN . 


jisit yi *£>*>• 


.£tybll JSG- IfriUtoJ f.^jAJ VjAUIJ littfr _jj£l ^JJ fj^ 4 J >j» '^C. b£ 

^pll 4 la (jixAj " Ai.aal l a£j^" ^AA^ tlfcljjua <UaaJ J£1 ^ L»» j Aiaa-a ^ £tybll d] 
La^jjJj (jjjJljj AiuttialU AjS^s-s (JSil IAA .diAa. (J£ Aja&I l^-iluii (jic. AAajJ 
lilLu Vj Ajii.b »Aa.j Vj V aA-aU. SaLII ja bij£ (Jjjji £tybll u»I 

Zip > u^n Alkali ^ £ybii .(m^) \ 4J Vj ^ ti* 
joU. Jiia <_#«Sj aMj a^Ij 4 jj£I i> ^1) jiAj -M-ty 1 difi 
. AydJi ^jyll jjL»i jjL/ atiasl <—jaLU £cyb AjLi£s ,(J£ll bIajI (jc. 

tilljAj .«ybtt AjjAaJI AjUSII (jfr AxjII (J^ (jjAj*j liuifljl Aaj Ia^Jj 

(jaij A^j ij ‘^AAaj jlaJ^l yySialb j^j-aill Ia& Jua Jay ^ IkaJI jA jAS 
^ !Aj=>.ja jlSj 4 jyili J~aC yl £ifi U£1 ^sIaII j 4> 4—aA^Jl 

j_^aLaj £aV ^la-a jAj 4-JjlaA (jbj£ (j_J^ (jjjy jt 'ffi Loill 4-JAVI £4ybJ AjIjS 
Jj^aull JUdY "blllLa Idyt" ^>aL AjjIjSj ^la ^5 ill Jull ^yb ji yAl] AjjAa ^ 

qa 4(_jjbxjVI J°»" Ajiuiiall aJ>aU A. u ajlb ZjLa (jjUa.' ^Aiiy . bAjUJI 

."Ujaiui qa Ifcjfl £Sj ^gjll f lUA-Vi" 4_liaJ ^G- IjAcluiy tA^aSf^ QA IaAC jLuull 

.(History, 1:35) "^baiVi Ja*JI jj-^j ^ ^V'j 

1 (jjj — IaAa yj^JalU ynil lAftj — CLuAaJI 7 * )VJ^ AjJLi yi£l j\ 

^yb (Jiaa j'S Aij Gervinus J 4 j^ 6 - d)^' cjaVI ^yb 

(jobll jjyall i_jAl^J AjAaJI ^ybl! AjAa AlaS .La A^ ^Jj I fd'ib x aJ AauuIIj i—liVI 
■ )1 \. .bj 1 (jjijjjjjaa. jjjLui A3j .Ajaybil Ai^all Ajjl£-a} Jja. viLill aLu jJiiG 

.^aybJI Aiuila 1 ° Uub Al&USl AAiaxJI 4_llijVl V djlAa.>U yilball 

Jj£l •—y'j (d^^ ^ ^Laill J_j3j 

Jsi CjUiSjj (jjj ^dlj [j>ojSU jsh\ j^-aj ijdl] ^I^jjAjV' gjiil 





- »vr. 


~ ifjSi) &it g<bj4lS *£>y*JA 


jlja.S?l eUi jill lillj jo JSI ^UisJ £$io (jttjjjSjja. ^poS ^’bVjoJi 

lluj UsUu&i fjjj jl i_uS?l £j)ti ^ ji JliLaJl Jjij ^Jc. &uu (jtfla .Jajli 

j* (J^asaill L5 1*3 (illi yi] AiLiyU .AjsSjjj ujjSU 4 jjL*juija1Ij 4j.lLall l-i1 .>w.«\ 1i 
dlliSj (jJJjjljll uj\j£ 1I Jj CilftMl (j-jjjajja. 4JCJJ jl£ JauU jj^VI 
Jaijjj ^L-ill jj;till JL» 4Jla (_uVl £6J)1 j j! (j^Lii ^jifr Aj^iljJl JUc-Vl 
1)% lj^ • 4—J^S? I UJjija, j_jj*s£j jjjll livnill 'j'y Wj 

b 3 ^ "J^l JS' 4^Vt j»l3' jVI ^ jSlj J£ 

•(p, 28 IlsjU-JI] Prinzipien,).\\j$ J* cjj=J' jo£ 


j* jl J&UJ jlS JS3 tiiLill L-lAAa ^1 gjjj V ■* ji pC-JJ 

jlS <ii fpll »Uj jlauo jJCj JjU-» <jSjo jUjl L g ] , > Jall 

j^' ^ £SJ jo (_)& ^Ifr (JlLSi/ .4u.'ifro CjUILIa 4ii fj\j Lu lijjlo 

(3ji jUal (_>*»jaj ji (JcLill AmA ^jSUfcl i-ilo jo (J«j jo ji Lg LalaII 

t * 

jl t_iaj £j)olU .Lujo (jtou jlj ij^oS 4jjp 4 j1c <jJajSu LajS ^Jaaj "jjato 

.(1 \ t>a) ". jlaj 4p.j j? (JjSj ^Jc. IjiSj liUj l^a. jjSj 


Ippa. Ajjlixl (jlc. iilli£ jSjj (jajjiya. jl£ J3j 

ji S-»aJ jjjjlj ji i&a Vj .AjjULa jJai dilpj jt IcUj AjjLjuo <Skpj 

jJJ tff^-l-ill Jajl^il] !>li i\Lip jjSj jl VJ 3 ^lj <*-a3 ^0% 

Ipa J£ 5j^aii-a2 <Sa^ jo jjSi ^3 ^Jaj; jLu dllja.Vl (joij jSlj .djljak^l 

LS^ "ia^* J^l Jjf« tfflc- ^blj .A*jLa Ipo JS jSlj (JjL^\ (jijlau 

J W**^J ji ”‘^!i < LS^' ^JL>^ 4-aUll SjjoILi" Ig-Lyj ji jl^oVUs .^lolfyl (_jjVl 

J«aC. fti^j Lai J L?,J Ipi jjic. Uj^Jaj" ji ^j^-all jLajS lazuli ijljoll 


:>il('f‘i) 

Hayden White, Tropics oj discourse: essays in cultural criticism. Baltimore, md: The 
Johns Hopkins University Press, 1978, pp. 64-5. 



jijSjjj JjLj ‘.fSL uk £djUfl 


- *vr - 




4j^pJJ 4j..,1j,,.H <£^]| l$jl Jc. jl Aj»jJI <u>aJI Jjjwi J 

£A l$j J*lull jiLaj jJI jiaill JS J_5-aJ jl" £J>al j£*J Vj .Ayi^l 

1 al l c_jLuij£l AjlSlalj ".Asta^all l^yjlj^ J J^Saull lift (JlaJj ^jill lift JLcj oJlUs 
(j-aj".l3Ja jl Jaia AjS*3 . ..l$ia .1^1$ jliia.1 AjIc. AjSlj £CJ)till j* C_u\a. 

.(■nyir 

oxtail Jc AjjlJutJI jlisVI Jaliuil qa ijajilSljs* J^a-) <Jja.l Aya.U j/*j 
Jji jluiJ Jja^o jLx j jl (-Jay la Jai A$».j] JjSfl jlua-Vli .Ajijjljll 
Jj .l^jluj Ajj\S-eJ j$JaJ jl Jjajll jja (jft 3Sbj jl Lais • 

ayt jLa £U)tj j<a t-s3fSI tjjiij pjaay ^yjjjSjs, jl 3aj Ajutfrill Alnas-all 

Cjjjfcjl qa A-iSJ l)ja-a a#kua ^gjla&l LJjV' jtyljS . jUaflilaJI ju^all jx 
j&j .ASlLallj Aujia-Sflj AjjIajIIj Ay»jjAaJI iJjIjjjIjIIj jbtjl (Jj 3 j* aJ a M^al l 

2 i K-v liltij ‘AjjjjjVI i_jbVl jaj^a luj^o l&2*j ^jwaj AyDUiujI Vjl i .nn'fij 

£(j-a) MjjlaW (jjuiUjJI jjjtill J& *bj l$2tuj jLaJ Y JJ lii 

(‘) 

e3A AjJj jJfrJtfl ja jl& 3i3 t^JjlSU AjJ)?! AJaaJI jA jfciSjil jt£ IjJ jSlj 
AjflSfl jjiall J lialaj Igiiaj JJ (jaLSlU ^Lullj AilSill jtjti J J^T) AJaaJI 
Uj&i Jj Ja*J1 jjj ll M- 1 ' jl J4JI ^Vl jl ayJl jlaj cJjSs .AJI^I 
jl jjla Jla. £$iaJ jS-aJ laJjj V^Uiyi Jiail ^£- 3ja.jJ jSlu (IjSjII 

^aill lilt JJ £j=J! C-uJI Jltliuxll ji jJbl.- JI djfijll t-iai JJ l—Wui 

jl JxiL jl£ Ajj ijaali JipJ A-aJS (^ill JaJl jl£ liftj .UjjUj jl AajluJl 
jS J-Vl liA JlaS ^..JoaJI biliary J Lai ^ j jba ^llj a-Loail jjj I-JL5UJI 


:jiui (r.) 

Ernst Behler, Introduction to Friedrich Schlegel, Kritische Ausgabe. vol. i: Studien des 
klassischen Altertums, p. clxiii. 



JLSjjj Jiijj ifSii iyiijjft (^j^I £j;U1I 


- ovt . 


.&H yk £Ajjja£ AC^u IJA 


J OJ^'j o' L$b" .AjjlJla 4- v a.j ;'i Jll jLaVI SJo-a Jc ( JaaJ 
i- uLn Jc t—laj t—ojLaaJI □ l_uuJj <_Jj ajjaall JL £-a jliol Jla 

.AjC.ljj'VI yjall ja-aj (jjlOaaJI J^llj cAjaa. qa (-uiluil $ja IjAj l jcliLall 

(_5^J O-jy AjxujjSlII jl (jLujIj J 

LM I t> V ayaJI O^J Aa- nlil l qa ojlSal jaL jl£ (jLajV' (jV ?l!Lal - j» ■* N 
tAjjtej (jc Ijjjic ffriVj ‘AjjS CiSlS Jj AjjLa j£j ^3 ^AjclLa jVj 

Ail *—uL ^“ial (jVj c^uLil aJ ^ i To Jj-n <n CiLK Jj "J (J j^'a 

Axjail AlJall .BaLmII Jauij ^3 IJilc ^£4^3 t^tOalj (J^■* i Ajjj^j^bj^ Aj^^aLa 
A»axia AjcLia'y I ^jLiuij^aj Cjl^liLallj AauUa tlulS O^J t AOaj^JI j'A_ 

J )1 £L o^*t? Ji3^i UU^x-i-VL 2xi jfu ^3 ^$lac lAjjjaJU 
Aiuii ^3 jSj J 1 1 ji jVj «jaVI O"^' J lsi £>^' O* Ajltell 

-U-uiLill JUaJlj CjLlill J Aduiiij JL J£ ^JLa Jlj (UVl Jljl Ac.Liaa.l3 

(jVj allbiJ Cil^Lij quILj tllLya (j* Ailaj laj l&SLaJ LoiLoll 

o' o^' 15 ^ oj *— 1 ‘ j** — (“A 0 *J tfiball J jvg-aj ^yuiLii jA L (JS Ijjy ^a (JjljVl 
(jjliill Ajla J ^$1 (jjia^Ul $j^*J»JI J£ IjxOaj BBS ~jS’iull J-a*ll qa 'L* 

^1 \l ‘^afijL j»$ia] (ja a£ ^ dills (JjIjV' L_i1jS 3I Lalac jVj JjLall 

^3 -i*J (j£j ^1 (j_jiall (j*ij fJljiuiA Jj IjLaL (jl ^ilLaL) jll 

JLL ji Gesamtkunst J-Ui J J ^liillj ^ j*Jill ^ajjl jj ( diil 
l_ij1j ^jjuu o«« AjLSII £-ly! JS Jc cJ-alL) liiliija (jl£ Jjuill (jV Ao^jac- JSI 
uuay (jl£j 4^*J Lua lydu (jc CiLaiil Jll ^IjiVl lilL tCijA^j Aiuilaj 
C*^ J J‘ -a .* J' J AjVj tlJjaj jlLaVLi ^3 AajJj fl>L.'j JAiS1 ^Oa_ox lillj 

cWil iil . j«-ill S>aai ^-Jj9 Jc fljcVl laS (jytiSj Vj wlii dliA (jSj 
jjiyl' (> jjjS jBB Jj CaLaj (ji Jj CjLJLI sjA J£1 LL-aL LiL-a Jc 


jL&joj IiLj :^IL uAIaIIj y+W 


- dV® - 


4u*-uUj_jIl — «S&jM y& £.ij^iAS 


^ cjlj^iailt ®iA *' .iai" t^lLj 4±hj tJjlL La£j .^lisVl (_gJc Spallj 
AHwja*j jj ajjj (j-alliJl Ul <7i, „V I X iu au (_jill ^)t i' ll ^gJjVl ^iAliail 

Ajjau (jLajj (jjJ AjjLuuVl AjuJalli qa ajtii t^Li'al! AjuUaj 

".4jj*j jlfLaj 

qa A^all (j£au (jl liA 4 j (jlj .liV (_$iil (j>*>j*>l*ill (J>La. (j-a (J jaAj i J j 

ASlajJau Laj >j> »* i_lla-tl jliLa CiVla. tA\ »1a JiLa ^gjll 4c. 1^1 Jc^aji 

JjjJLl (jjiLajp 1 JjS <_JLa tllUj£j jjalj-a liA jell .4AAia 4..c^v-> jx LiLpJ 

jjU'i j sbu jo” ^jjA idlj (JliLaj (|Wfo| 4 jLIj£j (J'ljJJ-ajA eU^ ^gi iLr*.i 
"Aj)X*lll nKl-v/>\1 ji_jUaa. J^jA .iJJaiy (JILaj 'l V 1 Y j ^jlxilj (jjiall 

OjIh L13* ‘('V»l) "s->jj (jc- <JliL>" (jjJj'j J^»j ‘(^°^) 

AjL aVi 4 j£i*J 1 ^gS (JliLa <_ib j»LL$ UjUSj t( \ VI ijjXiill jjkij jtJjlii 
(j^all 4jl$j (Jji^Jj .^W*IV^ Luajj^aa. jxLoll (_g3j AJcaaJI jjiallj 4 -Sjx1s]1 ^ 
i-'-v i■ ja IAjjcj ClVlLall e ilA (_gi IAjJjLj ^giill jl£sVI lilt uLulS jxcC. (jalii]l 
^IjLall (jjjajJI qa Icja. Ujl./^U jai/l j3j l^lj (jjjiUajjlll t ill^ll .lie. aJja^ja 
(j_jSj V IjLal' 4_i3 VIL« (JliLall Jj“' tluljlA t.^gjoSfl jli^afLJvU 

AAllaatll ^J-Iiajpll iIiU^juiaII (jl ja.1 jl£-a £"jlaj t (JJjiaJ £jUa dll j (jjiall 

< jJja.| jSll jjiall (j! .^ulaII (_5^1j)aJ CluJbJl ^JUll (_gi l^JpJ (jSLu V 

f ( 

^c-Ux-all t ^3 U^J ^ iUu ^ 11 * m (jl »^V 

IjJjSkljiJl (_gl& 5 a)sJ! ^IjC. 1 1_1T-I.li (jil Ja^jj (jl (jS-aJ v Uamw^pSI S^Laj tyJalfall 

CjLoLaIaI t^AjljAl (_gA lAjljAl 'jj ^jUjIaaAI (_gA IjjLeLiuAl ( **1 i njl ^gjll 

dlbj^all jjl >a“'» ~i luiLul 1 l^Jj .oJja^aj Aji]alc.j 4_L'ljj AjIIoa aIjAIj 

e c 

.IjjSjj ijbj^a-all (_gA ^lc (JLij 1-jjlS <j)i ^g-axaVl 

(Hazlitt, Complete works , F: 75J 



jLSjjj i^iLjUn uJbliilj ji^i\ jjjUIl 


- 0V1 - 




( ->£ ..V’ V I jLfTV jjlaj! A*JlLj (JjljVl t-jIjSlI (jl" jSiu (JlUuijl^ jl£j 

(JA jl AjuJall (jA eLluiVI tillj ulljl£ eljui Jjiifcll ( _ s l& Spijj SjLil *LuiVl I ^gic. 

jjE.Ja«S ^gl iwUuL UlTiA a lliuj IjAiL jl" jjo-vM ’ll ^ic jl£j ."La 

JjaJl ISjIj £a ^illj ja2iaa 1I JaxjJall Ul 4> (jl£j "t 

^Aliaj CjlcjjJa ja Jjlij (jJI Ijui3 Jk2 ((_£LuiVl (jA AjL (jill 

u£ 2sS . Aj^i] ».nil > AjjjL JjIjia a »j iL.ll 1 * ’.a l“i^. '. j** \ 

jj-i j-a jjjIj jl Ajl.X (ja 4jS Lai »$Aljjjl_)ljl La JS jc ...JjljVl jjjjljjJ! 

Contributions, ) "^jlc. jjLLJI i_itj£ll ^a.V ajjjI 4i>u ^ AwA 

JjVl Alalia ^ LaS^\ ji" (_jl_)S a£Iaa ySa (jaLajj £jia ijj ( 1:109 

JfL AjaSU £a Africa ^ All!;lj AjCj lllVlaj jUaiyi jcLaa J£ Jjlu 

zjj^A SjUiyiS (JLaftl . ..AjjI^jj A aLc. Laj Aj*<yj_)ll 

(JA till: t-uVl jc L-ljaf AjpaJI II £a (jSlj ".JjaLall (jjjjJjillj 

JjIjjaII Lola.VI JjUjll (J*Sj ...La\ac.Ij AalaC. J&i I ^’>1 ■..<y 1 ^cjjLill 

(JSLiu (’’iVtj tillj (jl ^gAj Ajla IaIaj (_J■‘AU aJ^OLa ^ i n'lJj£ (_jJ L °J 1 '"*jj 

(Collected writings, XI: "SjL^aJI ajjjJalL JS juc. ^jjc. 

60-1) 

(J^l (jaj CiujfJlj £jaao1Ij (JjlLall (JiJ (jA (A AjV La iLu (jlSj Ijjj 
h .u^-iH j _jaa^ (jC-La Ti^ l (JjLj (Ji.1 (jAj (tlwuli (jAuull jjaallj AjJjjxJI ^lill 
(jA Ia^LauIj Aij*All ^SIjj (jAj < jSLaJI ^ij AjJll ^ Jjjaallj a 5^11 Ja.1 qaj 
^LjLa ^j2Aa!I (jAoSI (jlSj t^lxllj Axilallj ^3jSI (J^l (Ja w, n _ m<" 

(jIaIj (jA <Jaj& AaJS Lai lllLaiill l£ Aijlial! ^jj .(jjiill ^ 

iliaj SjIc- ^jlil La AjIa ^ "ySall" ^i-hij Ajl ^Cj tJLaaJI ^Ic. AjLj£ ^ (jjiill 
(_iV (JaLojJ (J^l jJall (joaij AajjS eJjajA AS^UaII (jaij (jl LaS .iyLjiaaJI 
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4o*jJUjjJ1 — JAj]l ji JTijjXtS 


til 11 jjj -USj ^ 1 AX *| AjuJ^\ j*dil jjJ uaC-" sUaJl: (jiajlill <llLa ^3 tiljfuj 

(JajSjj Ja*JI Ci 3 ^ •t>j 51 Aalc. ( _ 5 -SC’ ^-jjS j*dll — u_jlA Ujj ~t. ; 5 . ll~tS 

CjjSjjj JxuJl jj” ,"a.ia»j - ^“'jf aSjjjS >4_ia.Uaj jl jxdll V "Ajjiiijo 

IT i ^ : 1 j j^j lj j^ll 1^ , a ^ ' Loll j ^ *U 1 ^..ic . 4 j * ,’U1I^ , j nn 1 1 jC C la 1 J 


^jL ^jjJaUll jauill jl£ Ja! ."4-uljjal! jjaJl (ji ...Ad-aj^lj (j<ajj-<alll jC 
<j_) 3 uJI ^lajlj; SJjUII jjiall ^iAJ ^ A] Aja& 1 V jVl AjSIj t4jjl* Ja a. AjLLjj 

(n) ”.A^UJI 5 AaSlaVl 

j ■, ,■ a jj-v ,Jj 1T" .iajj .JlaJI Ajuilaj ‘Ujlia tllSV jlSsY 1 oU JUj 

^ILII sjlk <1 jlS ^jlll 4 jUS lioixJ dua. ‘LiUll ^3 jUlSj-j3 fjd dSuj jail £j;Ij 
£J jti j£lj .{J)!\ JS dfrj jUjVl JS ^ (JUaJI jL*-a JU) ^UjJl disjll jl 

Yj UU^ia ajjaI jjwni<J <u>« j_jSj ji Y cWLi .<-a .1 JjL US jail 

Aj^ii& jl jl Idle 4frUulVI (JS ^ c-ij Ua o ^l^jllUl ^.jiSHI jl Ujj . Aa^j 
a 1 ^C.Uj (jla. j* yY L 5^1i I / 'ty.“'i 3 -ddllj ^^dll A-?_m jJaC-l Ua ^uU “LiLaYl 
ui .Vorlesungen iiber schone) (Literatur, p. 193 .duiall ^lUil ^ 

jjj U ialaJI j* jUj Jaald jli A-ul-lall 4£jjil c_)la^aV Ajj^iilU 

jj " JJ J 1 dll (JSd jiJ_j lg jK'ij «. LUYI jddl AxUll dll aHal a l l 

i al-. l nt 11 Ajjall ‘"iK l-v a’i VI' (_jLa < Jjall jl (Ja»il Ajj *-0 (j-ajU^aa. ^3 (_jUiJ 'l j Xml l 
^ jY—alia JlpJlj (jiiUsa-Yl jl ".<£>jll f -.g~i»j . 'lr» jx Sic. AxjJI 

.UAj^-o ujUa. ^ ^jiLuj/l ^jll jjSj jl jS^u Vj AaiUjyi AxuUI 

.(Kritische Ausgabe, 1 : 268 ) 


(r') 

Thomas Love Peacock, The four ages of poetry’, in English Romantic writers , David Perkins 
(ed.). New York: Harcourt, Brace, and World. 1967, pp. 761,763, 765 
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- yiftll &!) yj £4UflS 


Ijlj .^cjjtill A^aj-aill ASaaJI Jjjb jLaj i_jj£ l^jj£ (JjUjS Jsuj J3j 
^ jl£ jST .(_jbSJl AfuiiL J^aisjl Ulj*-a jl£ AlkiVl #^A JLa (jl Je Ua Ala 

1 A**alui jl.iL Jc. Jabi jOJjuaSjiSj jjl'ja <Jbxi jx "t^LaJall 

4 -^ <u > i«-. iViio ^Sla.” Jla Alla (Iii.'kH jcLill jl jja. J cjiiu 
|3&lui jU liilj £-aj ijliaJ J jjj jxjillfl .Ifr luxa liu J Jjjle. jAj o_yijuaJI 

(Ja,l^j la AjJj Jc. yiS jjSl j$i . jjpka (>» &»C. j4±l Cl) j ji) a JLa buia. 
V ljjJI jla jaVl jlS I3lj .Axlkall AjISjL t-sLiSlualj ^Latyl L_Jall 

l^lwl Jil j« jjSI Aji^aa-i CjIjiL jial bjjjjijj j_j£ Jl AiSblb ij*j 
^ <-M5 SjaixJI" jl (jaau (jill ^JUaaJI iil]j Jl Jjju Lajj «jjSLx 

ji jc-Lill j^iLu jls lit L jA AjIc JuS <J&e ^ill Jl)wllj . j_£L> jxj 
udLy li5l£ £^yj tt_S.JI li*] t5 * uy jl Ajlc- jlS Ijl J* jl t0> ^t jjUl 
<j^ f!>^ U*J <Jj —AjIc j! jl tjjjuaSji Ikjua j| tAjlS Ajxala l3l*j| 

<-ka ‘ Jbiil j Ua/ua Vl SJjlS tiyaj {"jlm^l i_)la3l J»... J *'...< 

^ ^.^-calail J jauiL AjlLalb liaJjp pi U»i3j jLx±j> |j)A jl£ Ijj laj iCjjjjijj 

IS* lg^>ai . n l Jll dllSfaJl jt CjUaJaa-all Jiui lajj Uljlli Oil 

^ u3ll jkJ A^j jiul j^ ^ J Vj .^Vl &P 

.Aajk- jjc A^j Jl (_$^A >j t5 ^y ^jjlnll j| jiu Jllj dy^JI j^JI 
jJJ £iP\ Jj dU^u J jt JxaXSI jx jr^l |j^J tj^| Ajjliallj 
JLull JjUjji Jc. JJfxko <J)JgJ 6J^a\ (jill (jjdLjyl l_oVl ^CJjt) J - jnUa 


: j&\ (rv) 

John Keats, Letters, Hyder E. Rollins (ed.), 2 vols., Cambridge, ma: Harvard University Press 
1958, vol.i,pp. 224,282. 


jjjSj# uAltlJj uiH\ jujUil 


. ©ya. 


ij-JLyjll - uiii\ Jiil) yi 


Ajtj£]l QA j*-afr UjjJ £-Ajjj jlj (j-waSJ du\j jjjlfii' 6.iUuC.l jC. JJ*J 

^ J^ialuU (jjkixjy ."j1_)£j1Ij SlSUnall qa ji^ac. £-a ehaJL Aa*jL»]I AjlwaVl 
tejJiVla j-jj" lia,V Aa'iIuu La £-a ^Ultu i*ijvi lift aUUA..» jj$Lj 

AjjLuI jej I^IjIuj j^jII CilfrjJajxll jc. AaWI gpi j& jJ^iSLuilJ 

ejfc Ijiiy jl tAaa.V -Lla^a ^ h_j1jS 1I liuL La ‘SAUa. JuU*J (J^j 

i^i Uaj AiLuLajjj ^iwaj cluaJ (jUaj ^ic Aj Whu .a. 1 1 jj^aU « ,ll 

AjL-aVl Aj\j£ 1T jj £j jjiaLuul AjmuILj .AilSfl £)j (j-a eJAla. A^a, i-iii jl 

SiaJ jaJ c.^ (j\ JjL V ...fUl Jyjil ^ jjjS jAibi ’SUaJb <**iall 

AjlUaJI JJ■ JjJji]l j-a (jjU]l i_l*jj” CjSjII £-a j£lj ".aJj^L 

,jjSj aJDUJI Jjsxil j* Saua. m l_iUI ^js ^jja" tAjtiSlI 

V tO-jjll ( j " '<■■■" Jaiaa-a Ju<aj ^j' SjIauJI ^ 

(jjll l_ujjjll ji JjluJI (_ 1 jL 5 U (j-ajL-aa. j\ Ig-lja-J dlli^a jjfalud Jaiaa-a J^aj 
jc. y~r- JS uiAja.1 ajjy Ja Jai3 lijuhi La lilj .^ilia-all i_ulLiVl jjfrk **£} 

.AjjIjjoiC. A^ja. ujjVl ^JjLj ASja. jj£j iALLu 
• * 

£j)\j ^Je. I.:,i»^j3 jliai j* jjj-iilajjll Aijla U jl J] i_ya^ VWJj 
jSaaSI jfr ija .jhaJ^U iLjla jl ^iSiSl lijia Sr 1 ^' 

jl Lliwj^ll Laj u <jlj 1 (AjljJajll d)la.jjflllj jlajU eJjxilj 

ia.L j' CS* ^1 p) j' M -a^LojjU 

Sj^tla AiluKa tllj^a. jlS J3j .ajli Jn aJI i. , M mj iaUaajVt uJ^SM IfJS 

^j,ti tlijac ^jjluuY' J^i' > '\' l> 

• 6c//es ferters o4j *historia litterarum ajLSII 


:>it(rr) 

Robert Chambers, Hisiorv of the English language and literature , Edinburgh: William and 
Robert Chambers, 1837, pp. 190-1. 




j*&jH ^1 jjjUK 


- ®A. . 


— u*ti\ Jlill yi g Jj£*S ityijA 


tiill jLuixJI (jlS JjYI aJLJI ^gh .Ajli ji AJLjjallu Laj dul£ ^o£all t_jLJ 
aaj ,1 1 *i^ LJLaj jjlS I^A (3-^1 j tAjilaj<a 3 ‘ '**' aJsu^ ^li YLa JjljaVl Allijl 
Aa.j i}0^ O* '^aA (j*uJ' aI<*it all till! (j£ J r j^ (jSj^jj3 jj& 

JLS1L (31*1*11 Jkil (J^IUJI £±l\j .JLS11 UM\ hjk <> 'full 

<d) (J^ji J ts^- AJjaIsj j£lj .Ajjid^a A^aJjj Y (jjjiijll (j^aaJl 

<kaJll villjij lAajau-all jlaoll A$»j jLJ ^ jj*JI iliifcJ la 1 jj i_uAj f$3 eyj> 

(Krittische Ausgabe, I: \JS11 jkjll l*ia J^UaiYI l_i*j ^pllj *^>~\ \ 
("J : AJ»jryA3j£ (jJ Jjaoil Uj£-JS fiull 3JYI Ajpaill Ajuxjll) LI 263) 

J iS\) AjiI npyi ^jjll ■ ^ a *‘'1 AjIjjIj A^jU ^Lilalj 

•Auk jjajUl lJjSI! ililallSSl ( _ s ic. <_iil£ J£ jV jjLli (-oYI 

( e ) 

k J 1 U1 ^ o^j ^jLIYI Jaill ^jlull ^Uajll sljj" (jj CuljL ^LSjj (JjL 

(^jil AuaAj (jx ilu^a. jl (j^jLjj jA Lj Auata ^ jA L jjj 

£-* d p-^' Jj^ ^jUJaauall £*a (Complete works, XVI: 63) 

j-La ^Sj .(^ujLjjll i_j.iV I £J;ti Ijj£l\ Jak-J! lIIIj ^ eUA Cjjll < jl.la.iYI 
Lii) ^Sj (^^°) J*jill A*J^1 Jj»>" <llia (3>ll lift JauLi (jlyAy3 

Ljjla < Jfc»i La^£b t jaJI ^ jlLQala l. n^l l jaulllj ^pall j*JJI j| ^cj 4j| 

i_uVl <illj jA dipaJI jl (j-uLjjll aJI jjJij Lj .^-jjll ^ jLialiL 

aLa\ j jl.^.u j ^lajuj (^jjb (jl£ Jil .^gljM^lll jJbll Ajl^j ila ujjS (jjlll 

t 

(Jjj (jl l_ul L Ajllj jA L (JjJatj (JsjIj jl£ uj3jll i J lb ^3 .Au^jj^j 

A^I^HjiI Salcj £A jOWjll cSllj QA l_s^!l jjju <3j .(^Ljjll * AjVj (3* 

>illj t> a-ifi-S'd (j^jLjjll ‘jjlill jiic.1 ^Sa Jkl'j . jl"' JU JJ ^ 

d (jlkiU .JLa ^jjxjS Aj JiUkVI AluA jjLl jA 



-jijjUH yJli jjjliil 


- oh\ - 


4mjUjjA — iLfl ^ JTSjjiaS 4£jmj« 


Ujj Sia*^ JjlLa 'Laiiall (jljjjil ji-aaJ! ^3 jjJuiJI ysLaaJI ^3 liljlCj 

^J&uijll jj^asJlj yaSjy <illj£ ^^jLuJI Jjall ^lo]l Cul£ ^jll 

Spa" ^ ^ —^ .ua .1 qj !j L»£j .ajU.ij ^ Cu.iaJI 

...slLc.1 (UjLll HuLul iAjsJJ) JjSjJI (j* ac*]) Jjla... Us US s jjjuIIj Ciuu! 

Ul^a CljlS jjlj (jp H al l Upsl JAiSJ ^2C tiib Qj^J (jl (jjJ qa t »flS«L «. LaJkill 

jjwjll cllii (JauLi (jljiVl ^jj ^3j (Lectures, p. 21) "l^cjj y* UsLu <illUs 

Ualpll (ja (jjfl Clj^Cila-a AjUS ^3 (JajLj .t_i .1 (LjjUjS qa fj3 

qa ^jjVl ^ksll .iLJI jlALal ^jJc. j;j■""'SI tillj jCjjl La£ J 1 ^ — \A»^j s_oVtj 
^alL-aa ^ Jj . ;M A ^ «| LiLall (jc. JjlUu ^lAa t_ilj£ J>la 

S AVaa (jyaij (_J.la ^Jc. ClAial £• Ijjl (jJc. yaiSLs J£Jij ^iumUSj ^jjxjLajj 

• Cl j»la njaal.*t jj$aVI LS Jfr ^Ic- AjU jjijjs A*_y .AAum Ajaliij AylCaa. CJpia 
Jayll AQ .‘LuIjsJI Cjj ' ■%. nil ^ jjJAjJI dlj c.lia.1 SjUL (jjjaJj LJjjIj .(Jj) 

(JaUu! jJ*J JB »Uu (jlS j]l ^jjjijLajjll Jjlia ^3 ^ukII jjjj 

.Jjm£. (‘jjflll ^ jsjill ^9 ) 

jjS jjjJ.lVuiKali (jjjn'j‘^11 jja \Lu<fvail (JJJ La j'jfrluuLag pi jliill Jay 33j 

jl£a .Uj.'u (J£l AjaiSlI ClLclUll (jA aSiC Ijiia. t LaAjjCj ASpoll e3A 

t^gjaallj tjjJaaJlj i^^uiyallj jjcj jA L5 £ow^£]| 

(jl£ tillj (j^ yaS flJ I ^jJcj 4(_J_)l3a]lj t^,T jjLi'Ij 4 (jjajlaialij ( < _ 5 CjCa_^allj 

c^aj^allj tt*ij wti j^axJI AjU jl ^Jauijll jj ■ H ^Ulall jA ^uijLoj_pl 

• ts ^=UJIj s^Slalij ‘(jjUlj t( jjjj^ajJlj s^UClIj 

jj! lj^j>>ivl£j Uj^ia. lyLul ^JLaJl s_laL«Vl ^ ACall JLac'iM ^Jc. a£jCJ! a 1 a 
aUU ^aj LaS JUC]' (jll J^aJI ^g-Cil (^Jj^ull lJjUVI J (jp. 

i“'1 *<. ..a'iU a \fa jV<»_i ;jjj A\it, a i yljJlV^ jj-lii (jS-oj aIsJj .ajj^dl (jolsjj 




JjS jjj juiu '.{XL lyjujUIl ljA U lj u+H\ gjjisn 


- ©AT - 


4£*SUjjtt - Jiil) jji 


t f 

(jail jlS (jla . AlaSlj -llVtll (j-a 4_aUII SjjliH JJaxj (J i. ) Ua ill (j_j.lJ cLlljlill jl 
jjJI JV JjJ jU. JjL US ( _ r uuUjj jfl Ajl VI IjIUU V$ U a -Uaid (_>mj 1 (jaifrll 

.^^"(^IjaJI ^llc. _^a.lja. (jjjSj AjS 

ji " jljJI jsuill AjuiJ Jja." AltLa J J>jl 2j Jj^pJ (JJJJ 

jsl j Jc. Jo3 1» l>» 1^ (jSj plj a.j.'UI, Ulb UJ-xa <jlS ^jljjJl (Jlaiill J^kill 
AjjS iiib Jl i_LJal .UiuUJUj Ijj. >■<••- jlS Jiaa AjIcj . A_ma.VI CjIjm^aII 
Ja .l^uiij (jc. t_aUSllj ftill jjlajll Jc sjjli AjIsIjII Acljj CLulS Sij .VUIS 
(jl (jxi ^cJLa -JLoa (j^ Aj Jjx<aJ (j£>aJ U ^.j^aal Jl (Jjj-ajll ^jljjJI (jail 
JjaJI «. Jail J l^-jls JlgjVUI jjadll (j-o a-la. J& JS yjli JUaJI CjljjSa 
(j^jUUall e^Jill (jC-j . lg-ia JS _jJaj (j« .la.) U^ JSS A-aclju-aj AauiUia (jjS) 

.4ajjlj AjUjS Alj^jyiij aj-all j)S>aj JlaxJlj .lajall 

© f * 

J (JjjiVI Aja-Ull (j-a (jjjiiUjJI jl UuAaJI j*joll (jl VU13 JaulU (^jJausJj 

jsuill l^js ja.jj a U-v 1 Vj JUS jl JUjSI aJs^J lilliA (_>J .Jl*iV (_^jtui aJU. 
Juc. AjJaj (j-a cJjjuai (j-a 4 U1 \ Yimi (j* ajAjJ .IjV . JjaU-j VUjSx C.U.,la-11 
(_^iuUjjll JU jijU" (jll AjjiVI ^ JVI (j»j ^ajjc._j jj. 1 * “J (j^-ulajuij (_^-ub 
(j-a Vj ay&_^a. Ai^t-a (jSxj V JUIIjj .jjjaoil lillil ^uJaljil ela-VI jpaj AoljjHj 
jya Jxaj jISj (j^alL-g-v ^j-ajUjjll c_ljVl Jc- JaaLi lillj ^<aj oia.j ^ujUll 

.VUaSu^a IJI Aj ^cjjIj AjIjS 


Heinrich Wolfflin, Principles of art history: the problem of development of style in later art. 
M. D. Hottinger (trans.), New York: Dover, 1950; Jean Paul Richter, Horn of Oberon: Jean 
Paul Richter's school for aesthetics. Margaret R. Hale (trans.), Detroit, Ml: Wayne State 
University Press, 1973, pp. 61-2. 
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— ^ufs’l jaIII yb g^jxaS iSjxMjjk 


Aj)lail1 (jli Ax-ulall (j* (jjljjjil jsuill jlS jja, ^ Ajl JayLi (JJJ 
yjjj (jl (JisJI £j]aiuy_j .AlijiuiA Jljia tlu3aJI jauSill t * > C7 k jj CLujj 
J*alb JjatjA ^jjS J-aC. (JDla.1 (JJjla (j& J .Sj^all jj£llll (jjjla (jc ASjjlaj 
JLafcYl alSLa-a AjaaI U1 j*u3j ejji,Vl .IgiLiteJ Ajjlajll JLaj ajlijclj 

Igjjjjjla SjI*jjluI" jA Ajjlsuil c aAgfl . IsjJajj Ajjlai CLu-l^JI (jail d j^j.«NOl 

(Kriische ”l$jk)la jc A*il ^oll (jail ^JLaaJI ^ilall <_>aaJI fjA ajjaiall 
i-ali (jjiaill AySillj SJja-Jl ^cljall Jiij £* jilj Ausgabe, I: 25^ 

Aijlaj jlajl (ja^nm Jjaluxall (j-a La Cl3j .(_gji>>fcj ^ajjLt JLij jjlajll jc 
Ajjiull (jSlj .(jjillj (jail (JjI^ Ig'iijhj (jjaaa ^ic. S_pla Ajjlaj t(jall A ~sj^ 
(_5^1 Lcua (jjjLual jljj Aiuia jJC.j A>ajLLa ^yc. ^aaAlLa V) (J-aaJj (j£j ^1 ^jJaLall ^3 
(J^iPiP fJfrLoJ £U)U1I (jSlj .Ajjouuj dulaJI L-UVl £&] AjjI^iIuJI JJ 

. Ujl^ic. (jjSj (jl a 1 (jioj >ls i(ji^.lj (jjjla J Aoxl^j a! o.^lall (J«>.j'.Ti 

" 3j3^kll (J£j V (_jill l_uWl (jT.nJI lilli" (_£ji.Vl tly^Jl ^)» lull i"° (j-a j 

akj U)UI Cjl^jLall lillljj ,| Y A A Q*aj " (^gjlilij jjAjll" Aa& jjJ< j 

C.^X/in ^jIjjJI ^ X juqSIj t"n wll QJJ vLt^ald Ua^. (Ja^iuj 

la Ullaj AiDU^" -lislaj ji J J 

V Jjall Aj^lj duAaJI ^jxjill (jljiA AiS jLiaulj ^ ^ O^j "(_$Jjallj ^Ixll (jjj 

Aji (jLjdll (jia t sj ..laM eljataiall (j£lj Ajjauill Cj^LlLull ^3 Jaa3 

(_)j*aj 1 ^j 9 jgJaJ "AajJal^La Aj&IajIj AjjS A-s£a. qc. l L ^A\" 3jL<aall ^ 

(_j3 Lai ”. (JjV I >■ L^tll c-ljstjuj (ja 6JJC.J (jaj__y-a_jA 3ifr IgJcljS (jS^j j^l” ^jjll 
3jSt.^a (JxalL (jljalli _jj&j s3j2^a A^jliLall ^a>Lalli" duA^JI j» ■T’-U 

^3j. (j« (..alalj *1^ (\r^ jYAYjj^a) "Aj»-i5j ojj-aC. (jjj Jjjtia (jjl^ (Ajlij 
illla^all (^11 (Jjjuajll (^jll ctlljiS ( j»miJ i.*ij.w\l jxjuuII (jl ^jJc. aJjStj J-j.jl.Ti Siii 




iiij- IaIIj 
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Aj— aUjjil — •&]) ji j: 4Cj««p 


^LlIaI ^]] Lajl ^^jjaj jA La ji*lJ V Aa^ijjuiJ La£ iailll 1 jA jj jl iajaaall 


jA La Aal jl La j > *aC- jl La .* Jj"' A "j . jjaia jA La Jjlalj ‘ -uII jjuall 


Jiaj _ji..':J1 j£]j .aJ^siaj a.i3kja Aj yJaC 4jJ^3 ja Aj3 La v.Laij 
Jl (jjSjau jl iAl jj^Lj Jlij v_i-l^JI iiib jjjiaj j jL"n.'j V jA La jaj s-jjb 

c 

(jl Ai£aJ V jaaiaj (^^>3 jA La Jjlajl Aauij iJmj&j (_$ ill jiulllj .el)2y 4jI.1j JaC. 
Ajj^I ^Ijjlj 4-U-jl (_)ajl.ia (ja "Ji\ jujlill AjLSj ^j^jaLaJI ^alali AaLaj La _pjj 
4c. jay a "qj" (jaajL^ai. j»Lill ASjliaJl jaj .vIiLu-jSjII ja AjIL Laj 

ja"VI !1 a lalaj JaoLi lilj-ly .(Jjja. Aj^sIL Igja J£ jjaSi (JlaC-Vl ja 
Aaj .j^a ^yA ASjUall iiiL jli A] AjaailL j£]j .Aljla-ol! Ajjxjus jc ejjj ^jjuj 
J ajuij (_gi uLuiaJI jauall ^tjjL ^ (_$jlgJI Jajail liiij Jja^j 2Ju ,^lc. Ajl jl ‘ i 
J*Jj . Jallll (jajLUll j i—SA^JI jal^xjl"j "yjjla ,3jS.j flC J "j^laja" (ja j^JaJ La 
(£ ~ Y Y ^ (_waj .Ai^Aj AaLuIj i" n '•> II _^uaJI ^^ita ji a] j£aj viilj 


A£. tt\ Ajlj Aa. ^3 ^OSj V AjaajLajjj 4j£Lua>l£ ^il Ajj_)*JI AjlAill ..a'l j| 
Ajaajlajjll Ci LKLiAal l jc. l »LiVi AjaUl ajA jaj .^ljjIjI] (_gjxa jl AjJ^uj 

(jikJ ( - » J * l iAl . l l IjA jla Ajaujlj dlljja (JjjLjI J JS (Jiaj . jl^jVI ji » jiall 

JiaaLu (ja£jj£)S (JjSj LaS UjUajj ^jllj (_yJ^I AjLSJ AjLS. ■' villa.Lua.1 

AAvaa jja . (J&il AjjJaja Slij lilljSj frlja.1 (_jJI A^ ■ >>tj vllLaOiiiaj" 

Aaliall (JLaC^I (jjj "v_LLlajj ... jjaL^all a|)*aall ujSLj (J>Ia (j-G ^ALoU 

^ j,^ cs-pvi ^tJjLil (ji Ljuiwaj JS Jla J .(Y-YY^jaa) Cjfljll ^aii ^ 
U^ 1 JLaaJI ^lc <u>j^A AjLS .^aljll ^ vllLlniiaV A^ajc i liltaj]l 

■iic. ^Ljj Jja. lajj (_^jjaa_aA ^1C Aiiojlajj vllJsS —>j jl jlaJ Ljl ^J! 
v UnJ Ajuu Laj^li .Aal JS villjlj i Aallivajl AliwjLajj Ai jy2 J^a 1 . jn.X,T, 
jljjJI jajjj AalLLa Aj.^iA ni lg_la tAjlLuail jl^lollj AujjaJl jl^Lil ^ a2^.lj 




jLSjw JjLj IfXb i 


. 9A0 . 


jiiSl ji ^ JLj^jaS 


^U11 ji Jjalij (t--\rj\> i_ua) . UjlldJj LlUajI 4aJjia-ll 

J Jjij-tn (Jjiijl jjji Jlia jA j’Liil 13 a ^ /0C7/.9 classicus 
AjjujLoj^i' ll*> ■ jl iSji AsJjakAll CjLuu.Aaj j]l ^ ^ X £ 

Jjj jli. ^ ^. j>UaVI Aa1.";Vu.hI ^ifr jl £AaJL ja JLjV 

i—ljljak lg] AuiVI JLiC-Vli .aJjjjjS £a 1$ qilJ-a-a (jl ^jJI i Ti^aj sjS jj£l el)ljJaljpC.I 

4]Laa iwJjVI .-ilaj'i. Va .Aul^j V CjUjU^il ji IgAU laj^ll jSLoJj tis-LpC. 

Jjffi. jAS" taljjl £a !};!□£ (JjUaij V JljaAl J*iasi ^ jl Aja^Lk-al 

.lilj jil ^-ia-Aj ...Ia \y 9 ^g-ia. jl Ia i-. ' J r ... j -ia.! (JpUaVI (j. ^ A, " 

ljLaiaaj 4joJajj l^» <^*v I^Q'n \\j Aoli-v a (JI£uaI ^~3 jA3jj isLiaJI ^-9 Ij^j^ lcjll 

.(School for aesthetics, pp. 58-9) ".a^Ij 

.AJuij jlii jA e^JC jai£ J3 a t ^A m S . il l 13 a JjJ jla. ^AS liljJ £aj 
aIAIaaI' a jVj V- j^ -j...a"'ll 13 a ^ Ia ^Cj I31a 1 Jljull £j)laj (jl 

^jic- ji \j1aC <a^A J^ujj Iaj.i.’. iJ 4jj£ jitjj cAjjJtaJI Aj^Iajll ^ (J ^jl i u lAJsijjl 

131a] - J- ~itU i-*UM VjO 1^ IjalVlA UilLui) £ZJjU3JJ jA-jj I3la3 ‘ A ji-N. ill AujIjJI (jjiulA 

^ 'o*y 4o.T- K 1,>i l 1^ ,Q iJ]«Sj>aa]I ^uaIAaII (jA 4 C-ja^a]I £>3a jU j>ji«.>a\I jLa 

0 3a 32S .^jaUaSI villi Aj2 Cja^JIuiI Iaj 9 Ja5a Ajla.^1 Jlai jl UjSajj 

jl£ Lo jl tluijjS S^J^aJI ‘USioi^lSJI 5iljjj]l <1 aj^j A^Uayi ^2 ^Ija <■',,)!aJa^ - !]! 

jliill JsSjj Ia£ jl£ (j31l jjill jAj ~ ^-jAjall (_jj33L ljlla-il i ^, - Axj - 'i 

Igjj p.ifJiAii JjJI J£ . jJic. jAlill j>il ^Ul jj3]l jjowjlAjj]! 
* „ * 

L pV il^aJI ijji]l jj_)ii] I^E-Laa ^wq'lC- uAilLajj jjJ Ia i»i^ ill jlfl 

^^_jaj _jA 13 a ^Aa^Ij ,4ja jail Lllliiil ^2 i."'v^-vII i_jjVI Ajliilj ^Luaj]! jjj-axll 

: jJiil (T») 

Arthur 0. Lovejoy, Essen’s in the history of ideas. New York: Putnam’s Sons. 1960. 




jiAjtS iJul :/&) ijijjUll utiAlj jjjuil 
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- Lr Ji\ M\ yj ‘s-yj.yk 


• (JJ^A La Ajc. ^aH .ill} $ljl (JaSJ t^^Ajill C-lA^l 

( ->jh*ll jjuIII A^ajAa" (jjfj L al.yiCyi SaI&Jj AC- l^alai l I ^qj 

' $ j l■ rtA Ia1 aVu . i I Axjj .Geist A^jj jl ^ lit .* Aj^aVJi 1 $j3 ojIaLia ^'"^AaVl 

(jjJ^LaJlS Uc.1a i> 1 A . Tia^ aI I CjIcjatlaII (jjj Ajualaoj 1 a& Lajj ^a i_jaS/I £Ujl2] 

^3j (—lljp (jc. LliJ ^ - Ja La l l ^3 AjCjasa c_!aV ^ 'a (JS laJj .c-LaIIIj ^jjjELoIIj 

C .iSjJl c _ s 3 ^jc. Ijiuu <-jaV| ^ ojAauj LjIaII 

jl tduAaJI i_jaV1 AjIajj ^jJLajII lja! jc- ^UJ ^ ^Ij^j 

jl t^A- j i ay all jl^ eAbAaJl AA$ujjvl£i] AaLlSI A lalaMl ^ajIxaII A.a a£^ia 11 
(^OwilSll jjj La joiAjll (jl£ tAjAjall jcLaaII £a jUaJ^l 

o' AC-lui jjJAjIt <ji jjc. Iaa .i_o>U ^^uuIajjII AjjluLaVi <*-sIaaVi 

OjJ Ia ^ell. nll l (JaCj tl j . nl .i l ! Va^ Asa .LL-al t_jA^U ^cjjIj t^lljA o^-i 

( ^jLin.ij sjaII J6, I Ala .£JjIj JloJ] Qj^J o' Jfrk! A]* JlaaJI jJc-j 
AjU t jAjaJl o^l AjJjVa diUlajj tJlAsdi (Ja AaIIVa lc.ljjl iASLa o' JjAJ (jl 
J!>“ jA tJJjlS ^gJj Aj*j] t JJ^VI JlyJI o^ .i-JA^U ^jjlj Ajt& o^V4 
L>a JaSa Alaj*A j»25 o' jAjaJl (jj lSjaI' lAiuok jl o*^' 

• IaA^j l$£U. oa Lajjj tA_jVjjlj]| Ajblaj J^lV. 


:>ii (n) 

Leigh Hunt, Preface [to Foliage], including cursory observations on poetry and cheerfulness, 
in Literaly criticism, Lawrence Huston Houtchens and Carolyn Washburn Houtchens (eds.), 
New York: Columbia University Press, 1965, p. 129. 

AC. AjUaW. ^ ir. t'ij 
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Aj-JUjjJ) - jijSi jrjj^id 


jMk g^LJi j^yi 
£^1 jfLoltj uiVl 


ijJL 

(jmIaIII !j 

-~j» U*i AjLaC. ^laj ^Jc. <Lal*JI S^C-Ull jl jliic.1 t jjlajc.1 t jiaj 
(jaflj j« l»-UL^ \$iS>Uajlj jjiaU cL-a^l j« ^C^ll <^1*3 • jSJ La jS 
il^jlc. ^ iilii£j 4« nUli #lSLa»a ^ AjualaJI Aijl^a Igla (_]£] jU jjja-all 

?rjjiJI AjLuC- jl L-ajA-ai. iaij .4 j jAaUJI (j^jiJI jJSauI j^xuiJ J£j 

I ^.(_jji.V 4jjp ja JIauVI (JaiVt V Ajuikll 

t^ajlh JSuijj SjjjaaoJIj l(JLa£JI ^1 Asl'i-vall j_$iall ,jXjji ^gJt L-Ujjj 

JiSla joSI << AjajI ^ J ‘ -**" 1 jl 14 JC.J. >»^a]l Ia JjJla. ^3 jjij (_ji jjAjj 

cjUp ^J&l ^ t5 iiu 1 jJla . [Gemut] o^' cjL»ci Aj±Li jjJI jiiVI yfl 

jjjsllj -nj^al l jjj^aaJI CjJjjI Aj-llgJI Sjillj liSjajj >1 £jj ^r ju-Ti jl i—ia.) l^Jjj 
U» -^ jjjJL jt US_pjj ^klutya jl 3 jV IgJLaS ^gj-aSl ^ AaLSJaill 

Ijjjjaj jl jLa t4j'e. i_jaj (JLuSJI 4ja^)x ^ ^xaIIIj i jjuUaII ^ i!■*>!' 

(JLo$ jl .(Jl\A tliajJI Joa I'Jajrvj jl eJaJ CjSjII { jnki ^ j£!j SjjL 


;jtul (1) 

Sir Joshua Reynolds, Discourses on art, Robert R. Wark (ed.), San Marino, ca: Huntington 
Library, 1959, p. 240. 
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— i jiSi\ &lt ji 4 £Jmi£4 


UjjJbk jfr l$Jj3 ^ j$Joj Aal2i»x]l Ajiall JISLiVI jx JSk c-ijLul 

/y\ ^ 

' . L-J AwaliJI LjljjLaxll (jc. lA*!! jjj jjx ^LmII 

J£ j \<Al .ujljix _)jic Ix^'iITn Qli Ji/iSj (jiilll jjiijUaJl {jjjlft j^U] 
l _ s -i] l^JlxC.! 4 *jj ‘Uiiii sllSjil J AjjxjLbxj (jail (_g^lala (jx Ajx^axx je. Lagix 
V jjjlft <jx JiSI LjLiiJ jLaaj ,jl jjJ;U*i j£xj V jSLlj Ajj^I Ijlxl ^jjll 

>• t 

^AS ^jl JjSlI ^j-o Vj La$JjL v_£jj]a]l ^^ jj* 

^ic. elsuVU yj^aj Lx_j 2 l. jjjJI , 2 a] 1(J ilijil ^ Ajjl! ' '« 

tAjSlall Axaj Lxuj AxSL^J (jc- I ^ * *"** 1 aIsuaxx A»ua]l 

Lai . jjlj^JI £j)jjl (Jjlxll JiaJI ^ WAT Q^iall i_j>Ua jj-a jjg <>l dUai 
»jL jl£ »*/'•»■;!' AjILuj ^jAiJa AJJ^C« ^9 -^3 ^ilui *■** }\ 

( j, sL> ix (_jaLxl i j3Luia ^3 tdjjLx^x ,JSjj Ac-1 i^ixll Axial) AjL&II Aj 

‘4^ Ljjji (JjxJ jlS ^111 ^ .al jml l jlxlxll Ja*aj ^ ,ja5l AxxfcV 4j4a>. 

. W *\ V ^ i (jaaj i <-iA II Aa>j ^gic. l uKII 


J-j—axlL jjJaJlj (jiJUl (jc JIL Lax jxiSJI Jia Igfu iJjjH 3 jL*JI (jl 

( 

(jl (j^xj La (JSj 3 (jjllj Aj^IuJI jjljaJI CjjU^. 1^*'^. Wm ^j]| ^-il^KII 
Jx^*j Ajjluj'VI L?^Lxll ^yJI AjILaa. Aj^Iaj (jLoJ l jjljly UlLUaAl AjXi-j 

jl iS jLa I g.fix tAjjlj]l yljajlj .AaCkjUl jjjall L;.iSk JJ*JJ (J^b AJa^jJI 

(Aj fljnj j (jail AxjS Jja. (JL vj JII yjS Cjljl^VV oJjl_jll tliUaa-jLall (jx IajjC- 
AjxAI (. 1 ■ ,'^j (jill j^axull iillj t(jjjall (JLaJ^I ^jjLjia j|j ■ -x* jjc jJsu 

... 

Friedrich Schiller. Cher die dsihetische Erziehung des Menschen (22nd letter), in 
Theoretische Schriften, Rolf-Peter Janz (ed.), Frankfurt am Main: Deutscher Kdassiker Verlag. 
1992. pp. 640-1. Translation mine; unless otherwise indicated, translations throughout this 
chapter are my own. Emphases indicated in quotations throughout the chapter are in the 
original. 
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^uJl <j^ ll — ^fi\ JjJUl ^ 


(JaxI] lii£>j J.JaQj j^-Jalxll A-iaa^jlj 5 jjj lA\\a\ U Hjuiullj 4 , ^>1 «v 

11a ^ U^Ujc-I i^JajVl _>aVI jAj iJjaiuj «Gesamtkunstwerk Jalill ^1 


multi media ».n*Ia]l JajL-jll ^lkua* Jk. L jUjll 

*—La (jjaaj (ja l^jl j£-aJJ dlLalSJ! i^llj i_jjl£ Lai .AjtfJ i a\, xjii 

«-Jjl£Sj £jja£j cjjxaLs£ Ailii-all yljji Ajjfcj ^ls jlLi jl ^iljlla tejjj j* 4_j 
A lK^a i l ! JajLuijll (jJJj Ajjall £■ IjjV I jjjj ^ic. liW-i.<v jC.Li£j -»j... * 


•A-ll^jl (_ji IgjujjLe .jill liiljS “Lal^aj 


" • ^ atauJ l" ija 1$j 2 pl£Jl AjI^j ^g3 <±Ja\jk.\ SjUc Oju jllua j| 

li' •*“=» LSJ^' Ujj^a, ^ jj*j ^i jjj t >" :Jjhs 

< _ s -iiii (_U*-SI (jjj a£L*J! (jSJj . jijiall (jjj Al^alill 4j ^io-'U JjVjJ] jJilia ,l),lgj 
jj^Sj t jJjJuj l^a^L lilt j-a (_>aS*J! ^Jc-j (Sjaill elij j^JiS LaS 
liliii Ajc-LL ^ j£)j LaS ajlkw ,1k jjjall jjj Jlj^jjII t*llj w 'A t J'o"',../'U ^J| 
if* >—(jljk jj Jj .'(jki!! (Jlac-i ^Jc. Ujjjb L? i" tiiiLKH 

(j-“-s3 (jl^a.jJU (3l«jj Aj^Jai (jail Aijlai ji Jl jkj jLuj^U JIa»J 1 (_Lj£ul| 
j^ljjjj Lai .Jl.ia.j3l jajll aJjjuijS jail bjiL ^ijhxail 1 ^j3 JjI)j Jli jjjjalb 
(JLbjil allLaK Jaa^ el£ la-all Ajjiii LuiLlmI j^iall (JLwaijl jjC. AjC-iij 
U-^J 6 iy LaS JLaaJI ^Ic. .^C. (j-ul (jaj^j ^^allj (''AjcuLII 3lSla_a 

CjlalSl ^} ilj 11 (jl IllA Jj (. < i r*ll iAAjLuJI jj^sll (_ 5 ^aili jSall A nl ir. ^Ir. 

J^IC. jjaijll jyall Ajljjj Aji ^i jjJjj ,jail A-a^-a i ^L-aj l ”JLa£" j "J^i£" Jla 
(JS*aJ LaC. \jiA± c , j NaV.'/'j Ijllll^ ljl£a Jilaj iJja_u<al J3 4ai'A. /■! ! jj'iall 1 V 1 K 

. 4jjL-uV I Ala^Vi (ja iAjk. JjjLaoj 


<j& La AiUI ij^aj jjjiiyiall jjjU jjj ^LiaVl j) 

k-j£ ^jll JLaaJI ^Ifcl All'A all CAj^lailt jjj liiliSjJ jijaiil .jj La£ Ig^-aau j 
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AjmuUjjII — JJuii £.1 jjja£ ACjMp 


,3aJ1 4ii ^jic j w'f- ^IjII jjc. j^LlaII Ujija^j ((jjjjlaaJl jja J£ Utla. 

Ajjl^ajjl jl dljl£ <±u>Luai LjUaiJ! (JtSJo! qa 3j3aJl ^gJ^iil j£all ^Jjtj ^ (J^alill 

^g3 Igj ^gill (j^JalU <11x2*11 <iluiV1 \ (j^C- J*-asli lift j£jJj .Ajiuik jl 
dlb^laj olajl Jajjjl <-jj£ •(J^'i* JJ lg iJi» I IgjSvlc. AsI’KaII Q^iall 

(jail JlfLil (jjj La Lpjiia ‘“<L ^ 3j3aJ1 jauSjj Ajjjjxjj (jail 

ejax£ 2aij ^Uaj jUal Igj^Laa. (Jaxj <alli-all (j_jiall jLjC. 1 (j£*J i_aj£ ?<alia-a3l 
(_$l ?(j >»»jj \g >>i» ' Italic. l^ajjaij (jjjall <■ ajL^Vi c_su£ ?4jj£all ^ull (j* 

j* Jlaojl lia. lilljA (jlS (Ja (jil Aiiaa-all £-1_jjVl (jJJ (.’’ vt\y\\ aAiJa. alililljj 

^ (jlj lua. jJJjllxll (JJjU £jJaj ^jJ LaS tJuajJ ^1] Ifrijxj (jjj3 J^lui' 

jMl <illi ^3 Igda .lie. jl Qyfill 3a.l <j*aA (jxdaJJ (jlS (Jjajll 1aA (jl 

?(_)iajjLall 


jjiill dilLLj 

IgjajljL Aiiia-al! (jjjall (J^Laluil (_j* AjLlkik ^ jJlljjjj a33y La* ^CjlL 
3ia jl^lalj (jdiaij ja >Ua (^juujllj ^)»tall Loft t^jiaUaj) (jJLa-a (jli cLuljj <Jjlall 
S»ljS ^jaj ejiaxj La (juLual ^gic- <£L*J1 o 3A dull 33j ^ ^.4 J»-aC. 

(jjjljA jl£ 33j ^ ^.^uajllj 4-l>al j* ia,l1 (ji jJUuall (jS <jtj£ ^3 t| yil) (Jj®^ 4jjala. 

"(jLaljUl jUall" fjAtAi Lai ^gjll (Jj3 V'U a al'A. CjU^plI ^]| AJaluijj jaJij 
^-jj] i. 'jU-./i1l aLoj^l 4Aj3 ji La Lauj ajall Igia 3AluJ <3lkii«all 4a^lj (ja 


■jM W 

Jean Hagstrum, Hie sister arts: the tradition of literary pictorialism and English poetry from 
Dryden to Gray, Chicago, il: University of Chicago Press, 1958. 


. ic. jjjil) iS^J A <l0 ^ \\ £yn j^uaII |jjj A^IjlU L»A^<a Lj3^S> ^ jlllj 


(t) 

Wesley Trirapi, ‘The meaning of Horace’s at pictura poesis'. Journal of the Warburg and 
Courtauld Institutes 37 (1973), pp. 1-34. 

.ojiill o^aja-N \\ U la^ uajt j ^jillj 
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4a«uUjjil — yJJfttl Jlffl ^ ^^j_>aaS ACJxJ^ 


(jj£j La£ 4_iio2k AjJa^jjl jin»' AamuIL (jSJj . jyjuo ^^jjl jl 

tjii ^JjliLall slSU^lS i_Lo^i ULia l^Loij "ut pictura poesis" j*-*ill (jjSj 

J .J jjLoiy Aja*uj la jii ^jlc. UliC-lui t(jall (jo (jjc.jjll jjjlA 

4 jIUI (jJc. ^olu ji ^kJ-u _)13 (j&oj Cf 0 15-i^J ^ V'l—iSLoll ^LuJI 

(jj£ll CjlIjU La (i5 ^J 4 jl (Jl-iil (joj - ^"'■"“'J 1-j.lVl (jl£ ^gjll 4juaJI 

j»juj^ll jA 4 jji.. nJ I t j $ ja]l (j o i n (jisll £_jjll jK ajiij _J '' r - ^uitill 

(J£ jjJc- (Jo Uiij olSj AiSJj Li_jls jijJI AjIc. (jUaj la i»JUo^3 (joj^aOJ (j£j (_£jjlj 
(jo jl ^jJaluiVI (jo jl ^oil i—lLSJI (jo Sllluioll -ill ^l^ui (AolxJI i ^ il < j ■ .11 
Jjij jjJI) o=jjj-a (ijjjl Vj fM>j\ ^miLmII ^jjtill 

jl£ (jn^ i7i i_iLL loijt j^oC. (jji]l CiUl^j ^ laja * Ingres (joj^ajl 

(jl" floj (J0£>aj] JOi-iir Ajjjj •AooajJ (J0£>=Lj] ^jSJ (jl (J^JJSJ 

I £ V ® (^S (jJ_)jll LuojjIj (jjJ (^ajjlill (Joail jA ^lojll ^jlaxll (JoaJI 
(_ji a^C- lmol l ^A 'i_U tfjV ASjhj (jl laj.>«^ t^uy]| (jft (jl^iu jju!j]I ^Jlj cLia-j 

o-iuj Uajj^o li 3 ^ujll *»»' s 2 xj laj 4 . >■< ill ^. ^>r- ; ’ a j ^X"i 

• (_jJ^Vl i—lljill (_^E- l -lolxo ij (j^ilL 


o-ljibjo (jS ^jjlj jatioll jyj IaJjSlj (jiajlioll lilij (jxaijlSI aSHc. (jl 
^ ^.(jjjjljjjJI «.LajS iic UaJJjl la liUa.1 jjjjiVI (jl ^Cj (_ glluij o]lj jx*oll (ju 


! Jijl (o) 

Rensselaer W. Lee, Uf pictura poesis: the humanistic theory of painting , New York: Norton, 

1967, pp. 41-8. 

:>il (t) 

Walter Friedlander, David to Delacroix, Robert Goldwater (trans.), New York: Schocken, 

1968, p. 80. 

: £»I) ( v ) 

Leon Battista Alberti, On painting and on sculpture: the Latin texts of 'de pictura ’ and 
‘destatua’, Cecil Grayson (ed. and trans.), London: Phaidon Press, 1972, pp. 71,95 


Hagstrum, The sister arts , pp. 8-9. 


(A) 
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— l jiii I jaII) ji £Jjjja£ ac>jm(ja 


dll^Vi ^jSj jjjll el£la-ail (jjjfl (jx ^ujjllj jxJall jLuC-l LalUaj 

Lai .Lojjuaaj liijiula i_i^A <illjA JJa t^JkjliJI ^JUJl ^ eJ_ja>.j-all cLuiVlj 
J*aj (jSf jjfcuJ (jraUII jlS La jjL Jai3 slSla-a yS jjoxj lLuIS j£s 

Jja. t*n.wB jU lilli l^t LojS tl$Wlj (jl£ ^pll »>;■--»»" CiLaiS jja£*j Cjljj-a^l 
j^tjj ^ a£) 3 ji ^jkui^all jSLoj (^iil jk\ ^ j%y jlS 

(_J^>Sajj^a (JLa jL&JI (jjiakll jl aILuia yjil Aiuullj L_)i>U Aju3j]I AjlS-all 

l^jc-U^s s^ltj l^jVl ^ ji (jic ^jl^uoj Ll£ liljkj 

^ °J ■ .'J ^ " V jt.Mllj 

(Jj"'■■■■"" Jjlc. jjiiSI ,j-a 4JJC.J i—l&l jJJ dllulijll j^Jai LoSj 

Ijjjjj ^jjijl ^jjlall (_g^a ^ixil .AJC.LaIa.VI ( j«nU<il l ^ dlLlS ^KTi IgiU jjkjll 
jjj£ .UC- jl£j . jjaS^ail (j^jua (j-o Ajx-ojaiilj Ajjn^ijll jjjiailj j $LaUJI £xj jl£ 
AjuialjjA ‘"'IjalA j<a ljjl£ jl (^gjLl jc AS^aJI IjJjljJ ^3 "J / '"j (jiaLjjj]l 
CjUIII jJxj j* Cjljiui jjAJajj tlulS ^Ij AjL£JIj Sf.l/11 ^Lu Askpj ^un’i V 
w;OilaVI jl£j . j&Li Ajl <Lui£j (jc. pjaSS JjLI AjjjjjJa dul£ ( ^jIIj 

jjs, jjia ilia. LjS li^lj^l jol& j*] jll ^Ja.j j*juillj jjj 

(jjl JjIjU jlS ^is t jjjij^a elii (j-a ^JS ^L (jl£ 

^ J-alc. (jjl i^ljk jl£j aliU^t ^jLwa (jjl (j^jLb (jlSj A^J^aJI (_>ujLaj (_pLa. 
jl lij jj£l AjcLal^l ‘"'IjalAl S^ic. ^jjxdjj ljil£ J33 i_llj£]l Lai dJjLUil AjSl^a 
^2lj jl£s :aj\j£]Ij S^ljalL Ai^ull (j-a aJLc. aa_p i 1 II- 1 T 1 ^jII (j^-oll )L<u IjjlS 
it— £6k x-jL ^llj jlSj ^ Jjic. {Jfcj *a JILJ1 Jjfui jjjJjS 

lijajA AjjA. jdlj (jl£j (^^Jal^YI i-ivLa /^jjjlill JjSJI illj (jl£j 

AjlS-all ^£j^ € ULa Uli^aaiG La Ijl iujULuLu^I >"^La Jin’l? 

CjlcLa ^jL^al ^jjjII ijjVI j+xJJ iaj . LLS n'l'l ^al Uxui Ll*i! 
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A^iUjjl) - ljjJVI ■&!) ^ ^ \C-j~ijA 


L)£j* Wja. is ^\ jJlaJI (jic- £jl=J! JjA (>> (J*-=H ^ 5 %“^ li-^J 

Ajl.li Aj •wiljjC'vU A t jii ■v Ul \*jlui\ jj£l jj^jiaJl jl£ 22j 4A_alstll A*!ji o’t ni (ja 

e 

Ijiiya. j,JI jjl£ Ijlj .yiLa ilaLLu i».ij!££ V A2jyxa l^jJjl yala o^liicU AjjAiaa 

t 

AjUSJIj Sf-l^L Ai)*js ja£l AaslaJ tlLjXaj jaJ Jay yjl yLuC-la i^^aau jiijjj; 
4(jiUa ja.U (jjl jt£ LaA>l£j 4 2ji)2j jjaaa. Jin j_a-eLuj IfaJ) ,yiul ^gji! lilt y* 
.1 U-IS Jjaa.1 {ja Aj ^Jaa La yj>n’T) lilUS 2c-Uu AAsiiaJI o2A yli 

l^iil ^laj]! ^ tilLS (jjiiH (j-a ya&j (jJJ jalaill Jg-kj La£ 

(jfr Jla. Aj! ^^Ic- i-Jyxlui US ^>£2 .jjj-astSI jac. 4—12^1 Aj JSlil 
^la cLa^sl! ( JLiuija La! ?!aj2Uj i _ s ic (Ajj^VI ^ajUI UL^j La a, aj.^1! AjSou^£]1 
sjUc. 4y-U tliUU jJj-u! £-a t ji*J_)LaC.j (jai ■ . 1 J ■ Wc. LayLiil AijlajJ y£j 

jA ? >.a aliWbalijA-i eLaJaxlt yaajUjj]! (jailajl! yc. 4_y*j La JSj 4 JLUal (jc. 
JLac-l i-lul£ jaa. ^ Ajl <illi JJ L-a» J al .UaV ^aj (jA Aaaj U Jyii ijc 
ya Aj! 2a AjUSIIj acl^aiLi t_ylc. J£1 yuja Aa.Ua (ja3ija^all /jaal.. i_)U£!1 

3i_Uj ^aay y ^ ."!! Ajasi! LjU^uy!! i_alcl a2AUUa y2xj 223 4 dLU La^ A^a^all y*-aC- 
Jliajl Cilajxwa J2j .AfyJoa ^uj J£uj ^3 V} iUaii. AaUil l a-v!''-/i!l 
^J1 J ^!l f .UVI aliLuia A^aal^ll alijaiall j 4AjSjmj<a]l yaajx-iMl 
aUiJ! JUj .lia. AaaAa. jj^aC- ^^aa. ljjlaa.lj (j-^oLall ^2 jjJ aJjU=U' 

^jall jA 11 ^ j aLj A_£a]jj'£Jl A.mj’iS!! JikU U-aujj-o Uya. (jl£ (_J Lllj 4(_^j_ja-yaJ! 
jl£j .SJSjJC jjj3 iJ±A AaalSa Jaila. (jil! ^aayll (jJUjjjaI! 

. f l j-» .*•! ! !_<£ U-Jla-a V (Ajls^aJ 4 _ 5 ^a) yLuc-U Aail jJaaa >—ilj-cJ! 

aUiil jLa a .,j'i<! l 4lul£ j^il! Uaj'i i jii ^Jilijaa. »1 fTw laj 

yac. A2^y<a Ajl£-a Aj ‘" 23j ia^lj ULaajai lil^a -iai L' Uali 4 1 _jj l jaaja_!! 

^ja*a Ajya. jJLc. j-aUil Aalgi ^ JaiaJiJ j' AiUa_Ul j^uaxll 




jaslAjl ifRi ujiiilj aiiil 


- 0“U - 


<x*iLyj]| — ifjSJ I &1I ^ gjjypti izjny 


^ ^• (Jj^jlAj ^-“*1) (j^-J t jjijluill ^gAuajxIl j^giljjx JLatl Jjiij 
(jjjjjiajA QA Jdr t,j\s icU J^lgj < La fr a ll 4 jUS jjjS ^LLj 
ciljxj (j£xJ aLjajjLaJ ^fwal .Ipa. <^Lp (jc. ^j^lcl AjIjxj liili ^jlS ’^"ts^uaC. 

. (jjj£jjy£l£ll (jx l .tiLM vLilxx l^lSS (Jljj (ji ^..ualxll (jx 
Lai ^ imlll J^SL-VI sLuLp ujJ>U Lkjl S ' K/i' l ^V, ^ ■ W' L#£ 

Q^isll Jjt (jx Jal . jjjill AjxjjI£^I 4jxlpll tAsta^all jjjall qa 

)'i dll i bL^. eh i> ii t ^ivs i4-i^jy.ll <Luil^\ll x>1y> i.'i's. i,^* 1 «3» 
jj-ajSJI 4 a.jjJI (jl^j .S4a. ^jJc. J£ ;Ajj.laJI Clliill £cjjIj <Luilj4 (jx _y»x& 
C . lU-alrs x 4jjjVl Ajlo^I^JI (jxul 43 _j2ic £*uljll (*j j 51I diljLiijl 4 1 n \ ^gjlajllj 
UjIjS ^ydaya ^gjll Sjjill (J>La. 4ilii*x]l (j!.iljll ^ . 'jam'll Ajjliix 

Spill SjIc- 4_u»jlxjj]l <SjaJI Tsllawax (JxxSj (jja. ^ (Jljxll (Jjaui ^^1x3 tJLaJI 
V £til»*-axll lift (jjAuojplI AjIc (jilaJ La jli aljjlaj] ^ ) AY £ J] 1 V*\ A (jx 
^ ^IL-auJI jjA) Lalu ilAV. ^lajl Jx*. (wJJVI (jAjjx 4j«illj i^jj 

lx Sjlc-J iyj£, ^LJI t j jail CjIau^ljCj jjAl 1 i-il' |-|<H ^11 LijLall 

ujIjS jg-uil (jx JpS ^jJc. Ainiaj (jSxj V ^'J:"'' 4jUil 4aj.>» ^ « ^A.*i...t 

La^ix <JS JjiaJ (jlSj ^jLjxjxII ^jjIjj (jill J=tlj Ajjllxllj ^ j. lilij 

Lag.lx J£1 AjSkJjtill dilpill Ciliu^aj C^jjjaj LaS i ja.Vt <j& >laluix AxxUJI Ja.b 


•ij® jLu&Vl AjLic (jc ilA^i (^) 

William Weber, The rise of musical classics in eighteenth-century England: a study in canon, 
ritual, and ideology, Oxford: Clarendon Press, 1992. 

‘ :jU('-) 

William Cowper, Poetical works, H. S. Milford (ed.), 4th edn, Oxford University Press, 

1934, p. 233 (book vi, line 647).7). 

: jlijl ailTiA«ll Jj^ll . ■/«. -*.11 ,-i IUUa « JS (^) 

Rene Wellek, ‘The concept of romanticism in literary history’, in Concepts of criticism, 
Stephen G. Nichols, Jr (ed.), New Haven, ct: Yale University Press, 1963, pp. 12S-98. 
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4j-uUjj 1I — j^jAl jLili ^ £Jjja*£ 4&jwij* 


<■ ~a j' ; jjill j»jM .4ild-ail jl-lUl AjJjVl CjLuJjJI £-a UJ^. LdiLa 

*Lalc. ^)Jic £joAj]I ( ‘j )flll l iii-TUa ^jil ^iic (_j-olj]l j'j )j]l qa jjj^Lj^)ll 

4 il'n n't Ci *J UjjlSj (jyajlj -^J-i £J-2jj Jlj-all (JjUui ^^1*3 t^ jK i u (Ji iJjU j qjLA 

i «».>,-« i'iv'i (JjjiuajjSkj jjjjjj (jljjiySj 4jjj5dL.} (_-i 4 

AjjLftiVI ^ Q * ..w|a\\ ju^pJ AjLaJjU^J ^ 31 m*J (jjaillj ^xic- 1 -aI • 

Aj**jLoj^)ll Jl^jj V^juaj t ^£ojoi>lS]l i-jjLijVI AjI^j <jI (j«ljlA 

^paxjl ^oxa o^Llo ^AJjS ^-LuoiJI IjigJ lilla 

•d$' cs^ d^J>^' 

t A qu AjxIjJj Q^uikJ Ajaij1£VI 4-uijjiSI £-jj3 qa lcj3 -lau Vj 

(jiiaJ (jill ^jsll J-aC. iy^VI iljljluJI <_J jl£ jlj .(_ps*aj Ifr^aa j jjia]l 

tlllj/Uj-aj (JllljAj d&j 4j*-ad ^Alla “Ic-d-a ^ylc Qjliall C-jJlVI 4 j1c. 

."(j^i.'iM jjjillj t_jjVI" td ^j*tajA\ (Jj^ j* ^l^C-lj 

|j]*JI AjlSdll (jjjStj jl jJ^ Slj j >^a\l Id 4 jLi£ jlj 1 > 'll** jljjadl Id (j-c£U ‘ '** 'j 
. jjjsll qa Aj!jA- ■ ltd Ai 4jjldllj ^cjjtll j_gXa ^ic. <_jjVl IgJ £J-aJ jill 

JUaJI ^1& ^ 4-uaj (JjIwj :lluu t^&uajj jjiill 

liAjjlSi IcjS j£j (jlj 4 JLaaJI jjsu AAudll ^jj 3 d° o) 

Aj^laj .i>?J ^ilc. t ‘jjail t __3 AjLula Jiax AmuoAj V] t^ldu^ 

4 -v‘V' 1 ^ jjl LjUai^b (jlin ll —j «4flfew<J' ( ) dll / A^lxib (jsSI Aaj jl a (Jjat. 

^laJI llajj •(^“^ V©«j (JLaaJl AaujdlU j^io^li dau qa 

l ii.^i duak. 4jualiJI aJullilj \$jjxa Icjj (JLaaJI jJc. > ")^ » j! l (Jia 

{JLaSijiV aLjjj v * it ljII (j^ djYd .AjIc “ ’ " 

jj.-a - ' Sjlc- tda-JI dJ4C- (j^J • (Jyj s j gijb 1 * LaSi 4 _^jSI 
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A^jLijL^li — &1) *£>y*.y* 


^jlS jl jjJ (jLsfcJ {JJjlskAJJ Jjjstli 

Cjiil |(jLa.ija. jjuuljj J a/ini ,(_i . Ij ^,‘nlnaj (j3 A^aK j■«■>»'» <LLjjj (jljixll 

A£*jjJajA ^ji AlLm (jJlj liiajll 4 j1I ^<Tm ^ill ^jill ^gli CjSjII (juij (_ji liAliijl 
.i_jUaaJI qa (jjjil aIjIuj (_£ill lillj (jc ■ °^-*-j Vls-a (Jjaj 

UlLa. Uaj ,’i.^iVi La j£La (_£.a 1 (jail 4iusl3 (jc. ^J£jj (jja. ajlc. |jj| 

^aljaj AjjaAiI (jail AjuaIsI Cjliu_>*j JaLIj duaj ~ jjJajll J^uLa 

L)^ (jl V) — (_glLa .aH (Jla-all (JSjuj ^^jll g>ljjYlj a_iJLaVl v allaal S)a,_y* 4jS_)*ua 

vjllaaJI lilli I (? <i l £ i » l UjjAj l$J jlS (jjuCal Ujj CjIjLj ^gjll jpj 

JaaaJIj JJaJI (jc U>l£fl1 J*al ^giutla uau iiljJJ i_llj£ 'XiAi . jalniflll 
Aajpa Jaj Aa3 ((jljixll ^ La$jll jLxall (j^alln.^a^ll ^^le. oj&y ^Cj (iVOVj 
UjLa j j a l l ai ^l l jjjA jjJilaJ jlS L-Ja. S-AAiaJI ^glLaall 4_)Uaall ^1 Lu^ui 
Aji (m.) f£aJ1 JAl Jail£ ajtS jl£ ASj) .^JLaaJI -U£ Caaj > L^U 
Via j jlS (Jajl£l Aaill A LhLii jj<a A a_'■ ■» La (Jua <j£lj jail A a,,.la (J_^a S_)uiljj j£j ^1 
j^aLi t ll (j* l_yj£ (jAjiiaj lilL £-aj <11 .Hawaii Jla-all ^ aJjS ■ _ j La Jja. 
jllbla l_)Ij£ (jljjc. ^k o.A_)ljll (“lla'liii-i<ill iiili£j ^.^LaaJI Cjaall ^ 2ajJ ( _ $ jll 
(j* 4uJajl (j<a l^iaJ La ^ Ci.ie.Luj ^ Y^o| ^gilaUlIj ^jLull J_$* 

lilljj 4 S^Colja j "yLuaf JP^Sflj ji^sVI (jail ^oLai jjJJ jjjuull ^ IgjJjU J>la. 
. jjajUl AiSsj ^Je bUfcl \j Cjljiu l%a LjU.1 j &I CJ^I j: j'uaill 

^ilajuao £A*ji ijj (jiaj La jASU "jstulill je. g-lii" JLLaj 

(jl (j4A-ajJall Lajj 4 "l l »- ii i ^all j^jaj (Jj ( AujIc- (jail (JajIlJ " -*ll" 


Shelley '.? poetry and prose. Donald H. Reiman and Sharon B. Powers (eds.). New York: 
Norton, 1977, p.494. 





itjjjjk -.fO. . jyiV' jjiiilj 


- MV . 


<s~siUjjll “ .£21 yi jJujsjS 


, „ * . < * 

^ Aja&I i_jLalj - j'yi jjSI (_>ia*J (jj Jj .vlaUlLadJt ^^3 IjXxsax LUj Ajlfc ^iLj 

jl S)S2 2_)ikx ^ UjpUk jj iiillj qa j_)i—a JiSi ^ULi djjajl JS JU^ll <_jlLaJI 

cllLlij qa A£. jaj> a'| .jl^jjjaJU La jLUaVI ^jJc. Ig a ft ' t31a^. 

bjgkj 4j&U>j ( - ]_^as. o-Ukilj aja'in'ail ^gjLxSUa j^jx I ^jjUS . **^3 4 .‘.1 ..IV t 

jafJaj US j! SjjAsasJI S^jaJI (jajllijj <Lt2>. JUxil Jjfui ^^JxS .3ij*x]l <_Jjj2 ^ 

^gi jjSsJI Jjxj Ala*. ^ ^”?iii3iS U_)*Ju AJaaJgj V Ijlala i ULsxj x J» .*1 1 

•b*-J J«u La] ,J^lSSi]l i—jx UJLaaJI JlLiVl jJJ 33>U]I 

(WYA) Gl^ull yfl JJj jjjLajj k_iUS JlLq ^ -Sklu. -l l jUij'y I t_u£ 

J_ja. jj,i?L il si'll] ULijj! ^>as,i La ^.aU (jiiULa^U '-j n *. l il L«a. l^jls 

LuiSj "^Aij ^ . xnU jiaia" ^Jc. JjxsaaJI JaJ qa 1$j 3 L_ij3jll i_lao ^l Jaliill 

.4xjxyx ojjj^a Ajuuiall 

Laj AiULxll ,j_jja]i (jS ^j3 A^a^la jjSYIj 1*juijj tllja-JI ^3 Lai 

^ S . J iu 5i.Uj.s3 dljlSj 4o2^lj <1 jIc. l$,»JX , \ _K■T'i 4 ^|jj| ij* jjs JS AjxjJall 

"ijjjAta 2au cJ3.V s- ltra ) ^jx AjUs-all iilij iULsUaJ ^jic- tAjjUil lilt (\sj Cjl£Util 
'Uju^aj La jSj _yx£. ^jxUll 3 j jail JaSS - alxxjll <1x234 <_£ jjl ■ aj l (jjaaUl 

4j& jTjl-Il ;jx jjlS Vj Ujisjx AsLif>a,11 (jjiiiT l ejU'l j!J| 4jl ^JU- ffcJ JI 

JUa 5I Jilx ( _ r ic. jjjall ^jia .3jjlial! JjXa! i _ s Jc Vj JxlSla jiLLjS V 

LSJ^ fjlc- ^ i^j <s^ 

^pll jjia ; wij (jlS (_p j]l > ■ Jjitsaol l jjsulj [sillallj >_;LaaJij 3-^^isjl] 


:>il('r) 

Novalis, Dasphilosophische Mirk. Richard Samuel (ed.). Darmstadt: Wissenschaftliche 
Buchgesellschaft. 1968. ii: 360. 





- ©4A . 


i^uUjjll - yi&l iSB yS £ay«S **>»>• 


(jjjall (ji LaS “^([^jalaSlj AjUaailj AWJJ3.VI] i " 1V) 

j»_jl*il i «-^»j jl£ (jjill ^lkw^ia'I j»j VJT f jUI J! j2 (J W 

l ^ l^jl Ua S^j ^uoLjj * j‘ ‘ ,o illj C5 jvL1I < im.JSau ^^-dl AjuuJI 


4j1j3 <jaijj 5-aI*JI AjsISj AjLojLla ^jUjijoS (Jj c4 hx A A \§ a\ L-ilUall J) 

) 1 ^ * j»lc- ^jJIja. jJei AjIjS (^a ^iVvflte j^jljjjl jl a&j ci*iiU_5 ^ ^".Ajla*JI 

i_j]cV ]jja.j Iki jc ^iL Ua^a. olixxj Parugone 

Ajbjplj ' y i t **l^ C ^ ^3il ^ a dl rt-v11 CjjpJI ~xi Load ^-iil 

(l/ij.-ir- (jail jjjjjSjIIj jjjjuII ^jJSj dij^jll tillj c,.a 4 g£ (jSu ^1 4 a 4 A (j£Jj .(jjj 2 


<jLi (j-a Jjlijil ^jj jl£ ^jll jAj VI aIixj ja jfr ^laall <a^> tjlS Uilj 
.<ay*-oil QA lljj^a i_lUaJJ Ifjkj j±U ^gjll Qjjall dlu 4jjlUlj 4jll Aip. Ajkj 
Jja-<u 4]ljj n t5 a*uij*ll J&- ^ OJ^ l> a J^ uA l3A 


"^ill (jo £££ i—iiiaJJj jLia-VI i-iiel (^a JJE-" 4ij£ (^icj ‘"IgJ-iVj 

(' ^."^ij^il (ja ajILjj (^iSI (_j3l*Jl >. illvij V 4jj£ iliajll ^glcj 


!>»('*) 

Ernst Robert Curtius, European literature and the Latin middle ages, Willard R. Trask 
(trans.), New York: Pantheon, 1953, pp. 36-9. 

jjiillj j^e- ^jjSJI JjlaJ 0*ffc wJ tljUaLiill iilla l afurfij (jc. i _yaj»lj 

I^lajl aIjUxII A-Ajjtill J>Li. ^ aJaa^II 

Paul Oskar Kristeller, ‘The modem system of the arts’, in Renaissance thought and the arts: 
collected essays, 2nd edn, Princeton, nj: Princeton University Press, 1990, pp. 163-227. 

[^A^jpAlf] . ^ SV i (jtul <f S.a ICjjju (Ui S$\ CUl.ikl]a*rff>i4 * 4 jAj (_5 

: j£\ ('s j 

Leonardo da Vinci, Paragone: a comparison of the arts, Irma A. Richter (trans.), 

Oxford University Press, 1959, pp. 74,60,77 

t i tSli Richter j'*x) jtjl jjjbjJ Jd Lui ^jjjill Lj^ Ajisidl AjlSJl < ■ 



jajjiiiJ :^1L <jyiiil ujj\ 


- MS . 




dijll ^ l^V l*J] iUuVlj yjJa. l^jLajfll ^Jc. jJjUjjI C) Uaa6 Laj 
U!)Ij Laj l^jLui La Q&E. ^jJc. £jlaj l$ji La£ teOaJj All^aa-aS £*a <J*Luj 

t> i^J j^JAD 63 AjLw <jL>kl 6- 

jjajJI j_gJc. AjU 6“Lj >1I 6* <-—lliuli] AjjjjJjj 6®1 lj‘’fl a AjLaajl 

6* ^ Jj^Ls 0j3 Jj^i ^Ltliu sdlpVI £-a (Je.Iij]l Jc Ajpal jj^. 11 ^ Jlaj j i_ii>U 

(Discourses, pp. 145-6) .^jll 6® 

(jA A j ta i l al l Ajtii j^JjLal! (_J^a AjlLaaJI LJ_jaull Cjul£ V>1 

jLuiJj .AjIU (ji&j A%& (jicj Alicjai ^Jc. 6911 l$j Juaa, ^1 

.Jj^aJl ^uiy 6^ l-^yl Cjjajll sift j^ic. jl^ Ajjlill AjjjljL 6^1 J^lilujl 
JaLLillj LLiall 6W AJlSijl AaJj'u jjiittib 6^ 6 W " t£Uj 6'~-' ^. ,.K,,VI 

"cKD*!' 6 da ,& iulS JaJ U QAJ -tpUaVl ^j&UI 

tfflc- -V* 5 ^jWSuVI Aikuill dlL ^ ^jVl (jjja. "l$J j^jc. V ^ali" 

jjj pJaZ JIUI (Jjfui ^Jc ^ 6 l£l! 6^93 .41 C U3JC V (^ill 6jj9l' yJ3 Aj^-aa. 

6;U jxttiu A.ilj<L,a ll jjiallj Cilj” AjUaaJI fjiij "aJ (_yzj£- V j*6jlt 

lilljS (_ua_)C. aJ ( jSjta JI fltl T -aj fjli f»>nVn tfi^Lajtllj t"w‘il l 

^1 <uJaiVl 6^ i—ul£ La^aj AjjuJall jjallall CsLajjjjll 

0>si s-«ii Lajb iliili ajLuJI tjloAVl Cib 6>»9ll jls CLil^laj |Oa 6^> JS 1$»■>j 
^ylc. 6^ oj^' 6“ Wyc- Aj^hll ^ jj61 

4 Ji)l ^lUt AjtSS ^ JlaaJl fLJ **■-—»■ -~A j (_jjll jJj£Jl ?jaJI ^ Jllall 

AiwaJI 6^1" 4Jc. (jHaJ La AjIISuVI AiiaiaJl Aja*«j La 6^ ^aj (^A^Aj 


:jkil (U) 

Immanuel Kant, Critique of judgment, Wemer S. Pluhar (trans.), Indianapolis, in: Hakett, 
1987, pp. 190-3. 



jijiiilu Ztjijik :*Sj upiij 


- n *. 


4u**JUjjII — j+fi fl JAjM 


J j 1 2 all J^llall J jjIjiaJI cl)Ua>.i-5j <UelAall d)V>Ui]l <_jl "lAuLsll 
i"'..-xj l Lai ^ N VSwj«L»U Jaliailj Jl.laJI <**4jA jl "AjjtLiull jjia" Jjl <siala 

SiLLiJ elauJVI J) ^ g . T . »ij S JLasJl ^ic j_ 5 jJaia c-dei j-a tjAxil Jc. Ja-sli f i g 
^Laj fiaci JLaC> JjVl Ig'iful ^Liu Jllj Aj*jjiall jialiallj Ji-laJI 
J Jia LjJ Jliftl tjjlau La >ilS^ ila-) J%jLa jSlj iAjwUI JsUaJI 
( ' A) .U»JI JllAl O# ft* Ja. d&j ^jUjA lie jjjI£jj1£J1 

AjlsJ (jail jgiaj jjjS SjUui JLaaJS fl*J (JJjjSII JjjaJI J iauj 

4ja..daH -^llall (_JL° 'gYlaj .eJ^LJt JlSJaVI ij-a <AjJaC. 4j. j .a a -d L>* (jj^i 
Jjlj Sale SLxOiiB .-'I^...a-'U vilL i Igla Uj^. (J£juJ cJjikJI liila dulS 

i-|j *‘. ■a"' Jj ■>■■•«'<*' Jll 4 jcJ 11 (iiliSj tLea (JjjljJJ 

jLikxlIj jjl (jLa jjJAlLa J5LH ■ "il*j...«‘iW dljj Ajj La LlAj .ji^-al 

jJjiaJlj J^aaJl jl ^ ■ J ID^j jpjJiii ^-jA-1a1 AjluuIIj f uut i _jA_jJ 

y^lj 'Vil^r Ha.jA it Jl jAVl w*UM JailS ^ Jllail Je Jav) 
a Li.,. ‘ \ LM. ..j 'l jjbLjI Jc. ujlsoiAiSI iillj Jj b Sj La LL^Ij . ) V^ 1 

(jail file JSJaJ lgJ£j ^JojUJI a 1 a ij-a Ja JsJj Ajjall ^UiVl J) ^ilAVL) 


: j&\ (W) 

.Arthur Schopenhauer, The world as will and representation, E. F. J. Payne (trans.), 

(New York: Dover, 1966), i: 218. 

('A) 

W. Schlegel. Vorlesimgen Tiber schoneLitteratur tmdKimst. Heilbronn: Henninger. 1884, pp. 
207-13 and 236-7. respectively. 

F. W. J. Scheliing. The philosophy of art. Douglas W. Stott (ed. and trans.), Minneapolis, 

MN: University of Minnesota Press, 1989. for example, pp. 45-50 and 147-52. and K. W. F. 
Solger, Vorlesimgen iiher Asthetik, K. W. L. Heyse (ed.), Darmstadt: Wissenschaftliche 
Buchgesellschaft, 1962, for example, pp. 129-45 and 260-1. 


Kant, Critique of judgement, pp. 103-23. 


:>•! 0 >) 








‘LwjLaj jll — JiJJl jl £JUj 4 uS j*» 


"(jLujyI l -tyu-^'i JIa* 1 uiI jjJI Jj-aj GiUJI jl£ lil A.-^allj 3^,1 .lajj V .AxaaJj 
JL*aJl ^Ip ijgi^u r Liill j£Jj il&jj jjjajiloxll a^xj ^ Jjj jla. JjL 

* T ^.Primer of Aesthetics 


La ojlc JjiaJlj JxuJl jl JLA\ jLa-ajlj j-a_)]l Jla jjaAlLa ujjl£ Ijlj 
Jaxu JLjLuijIIj ^IjjY! Cij'lS JS3 AjjLu£ uk Jj Lia. aJLoJI (jL-ciV' ^ (jj-a-w 
La LAtS JajLujilj l^iV I lillj (jV killLj .AjC-I^j jjra jl AjlDLj ^^3 jj^Jail jjJJ 
jJUil tillj ^ l~u3 jAljl 1 V Cjlc-jjaA-a lA-S^ajj (jail jjJlc- m'.J 



da.j (jl lajj >t _ s -a|pll CjjVlj t^Uill LJ-lVlj t^^-axlall i_JjV 1 (_^11 jjula 
^xL (jja. AjvUll ftife ^jll A-ujS/l ^ I^jS? 1 (k.ui3J p A3 ^ JjjS Ala ij'^j 
Vorlesungen, ) ^JLu^lj sjUxllj ^jllj daiil ^ ajuJ ^11 <jjlVl jjiall 
^1x1 ‘UaLLSI uUlxll ljUS jAj JLaaJl ^Ic- ajIxjI Jjlji .ia.1 (jjp. 257-67 
tAalLoail Ajjaolt ^^3 A-unL fii 1 (j-il_jail Igjl 3alu La j-ijJA ^3V“l^ (Jlaa 11 
(jiuiLaJl Jaa3 ^oii (jill (jjLoJI £•ijAill j« V.2J (j-iluia-Vlj j—aallj ^ Aiall 
Axilla AjULoj dlLujlll «.LJuV 1 ^3 uf^"' <jLS (_ja1Ij (JaoA Lai ^ ^.Ajjllillj JjVl 


laV~'A l^jL< n jmiC- jXuljll (’] )all iliLwjJaC (^i Ajl^jlalawa ^3 3a3 o3i& Alilj 

AjSaujLISIIj ^jjjlall (Jj 3 Laj AjJxjII _ iliLLill Aaa-jijJI illljiall j-a JS ^3 j^jill 
j-a o_jji£ (J-a£. _jAj jjAH* " all ^jAII (Ja*JI Ajt& ^3 ja.li Lai ^ ^. Aj>ulLajjllj 


:>'( n ) 

Jean Paul Richter, Vorschulc der Asthetik, in Werke, Munich: Carl Hanser, 1963, v: 67. 

:>i1(TT) 

Johann Gottfried Herder, Die kritischen IValder der Asthetik, in Schrifien zur Asthetik 
and Literatim 1767-1781 . Gunter E. Grimm (ed.). Frankfurt am Main: Deutscher klassiket 
Verlag, 1993. pp. 289-99. 

= ^’0 r ) 

G. W. F. Hegel, Aesthetics: lectures on fine art , T. M. Knox (trans.). Oxford: Clarendon 
Press, 1975. i: 76-81. 




jSyJjjJ Ciyjtk :f!L ijyiVI ojiiilj uAl 


-n.r. 


4j~uL*jjl - uJj\ il!l £ Jjjx»S 


ts^j l - J 9j5l jji <-. a . ^j jl£ ^ Ao « fUil Jja. 1^jj£ ^pll AjIIa^JI CiVliull 

Ua.V In ■ ^ ^ Jua jA 4j jijAlui Lai -All j LjLsjI qa 4 a i,., La CjL^Jaj J -X"i. ,. l 

JLuSXi <±i£-ji lc.j3.la <jl£ (J^aS^L JaUjI Jxlj ^^.(^jutaj 

(jjiall Jl£ai! joSI j-a 2 jll j^ic. (jllaj 4jl j»Cj3 : (jbi£ AjL^Lu^Li 4_La jpSI (_$jJajll 

jW^' a u ujULylS SjI cV ^jA-uj ^(VA^j "AutSlj 

(jLi lj IjjJ (jail lilli e.LLc.1 (jjj JU. LjJ.iaJi AaAL ^Ic. ■*'w 

j^i °jjJ jj Jj ‘ Gesamtkunstwerke cr la!l Jaxll 

Die AilUa y±e- l^i ^ <jial! Ajjauill ljLo3j1I 

jjjl^jt 1 aL*1 AjaUial jsui (^jjiiill AjILJIj Meistersinger 

W ^ JIacV Aiyia jSfail J**JI cdJji uj ja. Tannhauser 

LaJlc. i. il*L« J3j Aaiall Jl£jiVl laJ (jjjj£]| LalLa^ll llljauil ^ 

J&A ( 3 ^ !*-• l 4 A.La.ijl lilliSj tl^iu AilUlall CjI£^jlSI (J£)ia (jC- l^j L-ali. 

^Ic. ^jj IjLju liaj U 1 liljl j^jj ji -elpJl A-aj-B Jl£il eilcj jl SJjJa. 
t jjjsll QXi <taLuajl <£UI Jja. AjsjaII CjUa^jLall qa jjXl l ^ja 4_ili JLaaJI 

tff® (J, ill jj-l Ajlj jA jjjAIjjijaII ^ (jaill jji (jj" Mils 4 Jjs£ 

(jAluij-ttll Aaj <La ^*v . al l AjlajjJaL (_ji]l i j ^"'^'.CIjUljIII 

JU-<all (Ja.b ^lisw IaUxaj Sya-Vl lilljjj 4 jLSjuo 11 (j^iallj 

(jail AiuJaj Cjaailj jjUl! (jiaillj S;LmJI AjL£J ail (jjiail (jj- ^tS fl 

CiuiAjl <£>laj qa jAu La is k- JT^ LaiLS 0 n\)“’ LSj^J^ I^A ^glc JalUllj 

:>3I(T£) 

Richard Wagner, Gesammelte Schriften, Julius Kapp (ed.), Leipzig: Hesse & Becker, 

1914, x: 74-124. 

. ji^JL, jjiall ,j^ ojjc ,ja laL-ajlt j&i <o_jS w uaS_>ll jia-la <;»; L (T ej 

: jta (”) 

Jean-Jacques Rousseau and J. G. Herder, On the origin of language , John H. Moran and Alexander 
Gode (trans.). New York: Frederick Ungar, 1966, p. 53. 





- n >r - 


^ ^JjjoaS 


l ^kluijA Igjl ^Jt ajLutJ! ^Jl IjjjjLo tUa-V llygial J 'Njl > * ^Ifl . L . 1 ) 

"Icjauia lijjLojj ^^SauijaSI yajjiS (Jjj (jLi. Lai ^ ^ (1 ^ ®(J^) 

.ta*a». \i*.\j lc.jj jail ja jlc.jj ^xojj L> hlaJj ( Vorschule, p. 466) 

l jjj IskLaJjl (J^i7i jJjlft Am j & aU i i jl jj&ls J f }‘.£ -I L& jaj 

vi'd l ^ a )-q ) !La Alasa. jjaJI lilli 4ia ~y -**' LaJfl t j3j$Jjl AjuLuiII A-Ujl^jnill (Jjajj 

L LLaij .{Gesammelte Schriften, X: 98, 101) "i>=»sjll WaS? 

^ 1 ** * ’ .’-v^ 1 1 s. 1'*! r. JaAujj ^3 -j **1 ♦ -** ^LaC I j4J L .}*)LjLaJ ' 

Vorlesungen ) AjLjall A_i^_iy 1 Ljuaj&II ju <£ilc. i_l U^a U (JauLi 

.(iiber schone Litteratur, p. 182 

yjiall (jjj B-itaA CllliL)l& ja LajS liilj iTuu^Vi La ajlcj 

# < 
Ajiall lflc.lj'1 i aViA. y>j yyiall <iilj ja (JS £-j-<aj <Jj2a \)A& AayJj Ajx ufl Lal^a.1 

<jaJI ^ aliislj (jiJlj t-JjVl yl] jLpj)M L^= 43 j . y<a*JJ 1$ iji* ) Ay LLalL 
^jilui aUs i"' if ifi"'.J ^^ tdilj^lail! iaUTi i_ilc.l jJjj IaiLui Jlaall ja ^_ajLuill 
a )-vj ^ "yallxll [jail y»,tall .^Ul <jaJI l$AuSaliaj 

is^ ]>^ (jj^j V Lay AjaIIcj Aj 1£ jjiall J&\ a. ji i-ijj*J Aji ^Cj La 
AjS < _ '6\ (jl£ (jill (_ 5 jSill ^•llall (Jla S)LaaJl jl ^luaj-all BjS (jaiL jiiljll 

jLaj" jauilli ^uLil AiuulLj .(Vorlesungen uber Asthetik, pp. 259, 267) 
yiall jaJall [j£lj ".JjusJI ^Jjll jLiic.1 (J^u Lalla t,j3 JS ylik-l 
(jajJail (_gill ^jal! ^jjll lilli 3^a ya jjil ^axa (jlS La bJiC- AAujLajyll 
V-JjVl ■« jl ujLu&Ij jjUuiSji dlLLjjjj ijla yajj^aill ya AS j a 'n a 

^ILj La Jj5j ; ( _ s -^.3_j/u 11 jl "^giSlI" jl "yalL-ll" ( _ s jsll ^jill La jjiaS .(J££ 


^ (rv) 

Emst Behler, ‘Schellings Asthetik in der Uberlieferung von Henry Crabb Robinson’, 
Philosophisches Jahrbuch 83 (1976), pp. 138, 146. 


iijijJk :>Sj jjiitlj yJfl 


■ " • t m 


- if Ji\ JiS Jt £ JyjaS tC'yjA 


(jsJlijj eju J La£ teJj^ J £Aj AjiS JI5 LaI <jA flLt La jlu La Jt 
>la.i t jjjlijl (Jj9j La£j . I ^aj 1 "ji ■* V JjU<asll Jaj^Ja (Jj& 1 a <1 ■ .. Lb I V . .. i*ia l j]| 

jjisil JS jl" (l A« «j Jfcwil Jjai jljA. Jajlui JjyiJ t_its£ J Cilj^aVl 

tjLaj La lilj «(ja£ l$jlil IglaC. jl£ La lit rAjdll (jj a (jt Ja*j Jll J*Jlj 
(J > jl A C.iIjirtA ni (^Aa.1 (jSlj .ly*Ju tiiljj (jjSj rJajJI A*a3 jJ! 
JS” jjC- IjjjS (jUaj J | w-nl j4J till} Axj SJUa ^ jSj 

j* Iaaj [Geist] Ajjj* jjc. aJ CjUISII J&U. j> «Oj=lj od^ V J 
Aj!c Jlal Jc.1 (jjj La jjjajIIj Jaa clljljjiuj (jja, ^3 J9j I ^".j*juiil 
(jail Jl£iil JS (jA CjVIa £aa. J9j <"AjUa.aJI" aJc. JLI jilj "jauill" 

A^JVI JjpLoS J] j^ja. Joe. jy*a Jl CjjI^jaI "..." jjiJ (jA AauiLiVI 
aIiaIS "JUsJI J ts jl? (jjjj fl. Yu . rtS Jja ''AjSjaaJr ollwaill Jl AiLua^/L (jaubjl 
JS Jt JiLSj Jfai A-1S jSj (n ). j*^1I J * JjVl Jk^l iillj Jt 

Ajl (ji>JL a 1I (jA (jjSwl; (jjaJ 1-jIjS Jj (jjl a a.^Tu Jjlau Ajl AaJ 
iilli sliaj ^jAlj ^ujl Aaj i(jjiall qa flyc. jaj AauSjj ^*JI J Jsu 
jjt (jA (j£]j AjIjSII jl ^l£3l (JjUa J ^Jl ^Jaj (jl (jLaj" : JjiVI JLa^xaII 
jsjill L»l . Jjjsuil (Jjluij La^jl£ plSIlj . j»Jill Jjlia J AjuJaj J JlaJI 

^ ^•(>aj - )cVl JjiV U^ia (_jl i. fljhjj 


: jtjl |X Aj 

Friedrich Schlegel, Gesprach uber die Poesie, in Charakteristiken undKritiken I (1796- 
1801), Hans Eichner (ed.), Munich: Schoningh, 1967, p. 304. 

:jliit(TA) 

John Stuart Mill, ‘What is poetry?’ (1833). in Essays an poetry. F. Parvin Sharpless (ed.), 
Columbia, sc: University of South Carolina Press. 1976. pp. 14-15. 17. 

John Ruskin, Modern painters , London: George Allen. 1911. iii: 13. 




.Vo. 


<a^*J'u»j^]l — JiHl ji 


J£ ^jic. (JxUj (jl£ jl Uu*a i—iiiVI jl jsjuil] 45.4 oil i-jjjxiJI jl£ 

4*li...lj' ^jjlj l^Ju JSj (_yala. JuiLfi Jt ejlt j^yHajxll jlixjl dlijjxl 4a3 p^jji 

■^-»» < jjjjj Igjjj ojljp SJule. Aallixil (jail (Jl£Jjl ^jJaj 

i_j3 jl ^j^ll tilii Axfl ^glt 4jl£x U-rilvx (Jla L_l4YI (jl A h-t^Lallj 

i—ljS'- La JSJLj iJjjxlxl "(_pajill tjlj" jjjill jx IajjOj ejlaxll jl (Jj <4x511 
^ls <Sjlaxll jS 4jlSxj clajjVI <Ja-il**i pl^lj5 <"iii-\jl jljl laiatj .j»^JI e4tla 
JK.^Nl l^-'KU/. ^'e- lillj jx Y 4 j 4j£U1Ij AjIxxII Igxialjtl Ajxftl jx (JjISjUj 


la lil duljll jxa liili ,fcxj {Vorlesuttgen, pp. 169-80) .4j*jJallj 4jjlxjYI 

jJlt jxlall jjall ‘ «•>■»'»* jjj lx Sjiall ^ jjiall < all4 <n jaj <2)1x11 lil-aj 
.A ,p jlil LoSj .^ixuioxll AjlSxJ frlijjjl <XJ jl JM)C. £jall jjall ‘ a.Vtii'j 
jx Jjaall ‘ _ '•■■■; USLxx ^xj^ll t_uljill pLu ^^liuijxll Jjxua jl£ 4S3 jxljjl 

jl L5 i&xl lojjjj jjjxjII 4xjju ^1 lilt ^gjl Sl&Lxxll Jui*j ^gjll jail ujLjlaj 
(JtIxu j4jjA 4aj IV1A plx£ j£ux ^jjIj ^ '.(<iLUll ixaxj Ijajl ‘ «j-'-«l 

e-laJiaJI jjlui ^jic- (jllal 43j <Ajt _JJ*J i~~ir- 1, >i .US11 ^ajmjx dijlS Lat 

. jjjIj Jjl^Y la Lajj Ixx >lxt jaiill "joxj^ljxll jjjilYI jjiall p&lLlui_jxj 

Jja. 4lUx ^ lilliS jU& jJjoa iajj {Die kritischen Walder, pp. 363-4) 
jc I 1 1 l jSxj V jjakJjJxx eUxlIj < ii^ij ^ ^ VV Y j 4x111 (J*<al 

jl lajj I pp.360-1 ) tlfltUiJ JjS?I jUyi jlS JA\ CjlyxaVl lilt (JX3XJ 

4jjSjx jtau jl jlaj ^.Sjxijxll jli la ajftlt ^Jaj ^ lg*nxftl 1^1 I 

jit I (_gi3l ^1x11 (jx5j ^gi lijixjj .(JjS jx 4ijxJ j£j ^1 <il£ll ^jj\j1 A uhiIIj 


Abrams J M xfl l l a l i ^]ajt ^ ) 

‘ut musica poesis' in The mirror and the lamp: Romantic theory and the critical tradition. 
New York: Oxford University Press. 1953. pp. 88-94. 

:UJ ^(rt) 


Rousseau and Herder, Origin of language, pp. 87-91. 


Ojjjtt :(&j i jyiVl ojjiHj vAl 


-n.i - 


- if ih I jiiil yi 5 JjjmS iej*jA 


Aaaj jji (_jjj Jjjb fli ^giLuajaJlj jjuill Qu Ajja.Vl liilj Qc. jJjjA AjS 
dil^ill ijliyia yiLuijAlIj jtAll Qjj U J^a, CiUaa^l# 

SjttJ MlA 3 <^3 Quill Qu AjUioll Jj jkill illflll JjlLtll (jajJjill SjUiVI 
o-i v^l l ajaaVi tdt c tii t$ill ^L&l Ja*JI qSIj ^.ajjSII jcLiull 
J^l Cjljlillj diVliall jjSi AjuJaj Lajlj Aja^jail ijjjajJI lilt 4, .1... I , Uj 

jJjQjSli Aalkl ill ^.lall (JIjaSI Jjju j^ic nJjljVl (jlaflM QuuijLojjjll 4ja$ia 
4-Uj fl a-lmll |_jjj^i^lil IjiltJ I by !j QalU [ yj s -«ll 'jy 'J|jJ' L ~ a _j j t**i^*i 1 iQ-s * /'. j 
^llc." ^ Jkj "e^Lu (ji Jafr” Qk ^gk. l$jpal ^ja 

tak La jib} ^ nj Aj^wi^ A^j*s Aiu q! QjJ qSLIj "(j^alla. (Jjxmi 

QC ju*j!I Ja.i Qa t^Sljll (JaLoj CjUllaa. Jlj Jj tt-i^Vl £a Ajjliall jJjjj^lj 
(j^ (jb ^>"“4 (jlS jlj t^gjjVl jrijajll QjSlI juhll lilla lauJalj .iaj iAjjUs 
q! .nft I Q ^aj JaualUj . L-)jVl Ifl aa-^j Laa JjJaSl A&lkyll dllj jfaj ^Lba^all 
JHa ^^LjjjaII ja Ijiaul Qaa Qlafyl i-it&ll Qa Jj^k j^jlk JjVl jJjjjSlj 
(jls (_jillj (-AiVl I^lb (_ji Laj (JQa! Ajjs aJamjj (_jt Qa Ajjail ^ jljy -au J] t-Jjli 

• Aj (Jaall »fl -i<l ^A 

l5^ ^Lj (jjjall ^jltl UjUjc-U ^jSuujall ^a JaLtu <Jliaa Jjl qI£j 

cJaLull ^jic. l^la (J£ Spil ILlL jjiill L AjAwadj (_^ill j ^ »■« t jA 

jill (Ja*j AjjLi. Qa (jillj Aa^ja ^ ^uiluiVl i^fall lilli taj^l £-a Uc ySayi 


■ jta (tt) 

Daniel Webb, Observations on the correspondence between poetry and music, London: 
Dodsley, 1769. 

: >il(V£) 

Wilhelm Heinrich Wackenroder, Samtliche Werke und Briefe, Silvio Vietta and Richard 
Littlejohns (eds.), Heidelberg: Winter, 1991, i: 244. 

: jtil AaaiLjjl! Jill iliLyki ^ CjVV' 4jj» 1 ^ill jylll 4 j*L A^l^llj 

Carl Dahlhaus, Die Idee der absoluten MusiL Kassel: BSrenreiter. 1978. 





ja^liul Cijijik L r*-W 


. n * V . 


VhJUjjH — Lf ±fl\ .sijfl ij£ 


World SjI^IS ^ll*il) "£• liijlj Jj&J ^oc." qa c,i\jj\ aUV i La* j^all ajIaa. ( _ s it 
£* jlj LjhaJjil] 'null blk blka ^b»J J Jg \u a (jl ^»CJJ (flS Willp.219 
(J*cJ (jc. jj*j" j^jSI (yALku jl U jal jjSaj 7 yj=>J 

i(Y*l • j Y©r (j*j) uilj* ti^l] Jiixll a£I* V Ail ^ A-afkll 

lAijij ^k (JjLqU vA’i..il La Sjlc. ^gjllj A-LuiLliiVI i_jjVI CjIjja* (_£.ik ^u^i'A 
Alkali jj« \'-^ AAuila ^3 grusi) aSbaJl L5 j^laC’ ,yj*-a ^.iSo <yk yjill jyj*jj 
jj ^ it.* ^ J*c. (j£lj .^yiiAjjj-all ^Ikal AjjJc jjlc. (j* ^J^Sn abl Ak>la*ll 

^jJI AjuiluiV l AalbiaJI jiskli tlibUSa . ) A ) ^ ^ ojjjli Ja-i J*\£ JaaJ Vjg’so Jk 
i _ i~il «k II Aj^ljV l Jljj V tlulS ) A 0 £ ^3 t oj ■ ..ball i —iLuDSI Jj 3 1 g '] ^ "' 

aJ 1 ii*ij (jk (_£iAI Ajuip ^^k (jjg\'■* jijfoj) y$*i3 >1®®9 HkVj *i)i5^ (Jtjiiil 

^.^-auaVl (jail bjbkb ^glluijxll jgiaJ bdjajpll £L 14 AjIjS ^ bjSjll (jAa*J 

Ajiall JlaC-SU aJjJ j-a ft )11 ^ykj JLaaJI ^k dljsu Uiki 
J d y CjljCkj i_ul^i (ja Aj 3 LaJ J££ JjjuII (jU cAalk* A jAjjb Cjl_)j 2 (j* abiui* 
Js. .l&hil (yk -iE-bjU AjiapUb ^Ajll tilli j] Jj t(yj-aj V Jk* ^ ^a.jj Ajkb 
JaaJI f».l ...a i aV\A. ^ j_u 4 j'ial ' AjLaaJl Aj^kll (jjul^all J^Aawulj AjjI^jaIuiI 
Ajl (jail (j;jlala (j-a yJC jj^ LJaS J?jA Aj ja-aj (, 5 ill jkjVI jk Jal .^Luaj^/I 


* jU‘.\ ^ ^ * Yi Ia^Lu&U ji^lil lirvV iA\l ^£J i j^a« 4*a\u ^la^jAiiV (^*®) 

The birth of tragedy, Walter Kaufinann (trans.). New York: Vintage, 1967, pp. 100-3. 

q~ j- — jjt ^.M.,1 Jja, (jSlj ^j.jj iaU |^;iS Jji ■ '■■■»■« ^jAjl 'UijU^xil 4 *'.y Cjjlaxl gjayll jj 

:<lliA ^ 1( 1> S’ CttjJaj (J-3JP3J J^jll 

‘On music and words’, Walter Kaufinann (trans.), in Carl Dahlhaus, Between Romanticism 
and Modernism, Berkeley, CA: University of California Press, 1980, pp. 106-19. 
laSjjo ojSjaII 4jlUaJI AjVUa ^ 4j 2 ^-l_y yillj jilldl jia.1i JJ u£-“iS 

oliiu:jA Jj^S ^ JS uLwb Ajj jIauJ I ^jSj^i^JI Jjj 

‘Ober die Anwendung der Musik auf das Drama’ (1879) in Gesammelte Schriften, xiii: 282— 
98. 





jkgilu! ujjg* ijyiVI utfl 


- *WA _ 


^rfMyUj^ — ytfi\ il21 jj 4Cj^d 


JLaLijj Ajjall Aj&a jj*j Aj& Jj La jAj ^Jjjts qjLuiI Jc AjlJuaj Jj 

Ajimi Ajjall Ajjall jl aJLjm ^pa j<a (Jji (Jaofc j£j Jj . j.-^H jj*jj jjjajJI 

jl£al (jUluil Jc. a lj^f. Sjja j* aJ Laj ijjjj^i :j.iauall Jjjtill JjaiJI ILL 

t jj3 j...aiW»n iilL (Jj3 l_u£ ^3 jl£ tCiULull j* A a&V (JL^V AjjjjlL i. -» ' 
ililjjallj i_jjxjjs 1I J e-laj JSS juiaJI jJUj ^lc J£lj j3 (JS1 JLaaJl JlLa lilliA” 
Die Kritischen Walder, p.) "\$aJjj] Ji Jll JLacVlj olt^ajJlj Ajjjtill 
J^ fJ Jj . Jj)lj jLim J jjiall La^-a tilli ,i*J Jaafc J& jl£j (286 

UJjljJ A_a3 Jc (JajA Lc- tA_ajlall (Jjj J JbLull ujIc.1 Jll i e^Laxjl 

Aa 'wt jL-a ftLij] 1$j3 jl£ Jllj jjjtjjljll (Jj 3 La Sjo2 jl Ajajll Sjjall J jjiall 
A3 j£j ^1 jill i— w .i iil l (jJJ Jajljjll ALuijII AjLLoj Ajji .-will JbLuallj Jjb JlLa 

£j~ajj {Aesthetics, II: 638-9, 644-8) .<->lilU jJI aLj* Jl j*j J*-a$ 

(JLaaJ! jiic. Jl jLa K . 'n j IgJL La£ AjjljjJl AjlaVl £XaaJI (Jj 3 JL UJja. tdlajll 

(Jia >ILj t JItij (_fill J l l u i vlSll jji^axil jAj JOUI Juaxll J b j$ a^a t jLaJVI 

(JfcUj <ilb £A 4jLu j£lj Jl £jjll J_pj Jllj AjVI J^Loj 

(_] •>.}$I Ajxiulb jA (_jiilj) ujlilb (jE-jfl ^bjjl {p.718 ) "AjLlI.i 3I SbaJI Ajjli 

• <_jj1JI J fr ^ J] AjjjjH JjiVl liljSkH (jJjjbll Aia-all j.^wll 

SjSall (J£ (j-ajJaS JJIjJ AjoauLajJI A ,rt-vll ^Aj tljjjju Jll S^Vl AjLJI Jj 
AjpVl ^ jVl J] Jj*aj-all Jl jixjl {ja jSui ^Aj^j.iiM^II Spall Jc 2o«aM\l 

Lajj .^^.LaJI i— ijjJI l^j ^<alj^II (JSoillj AjjUxJI S^Jjaoallj AasAaII jb 1 * 
^lill ^jCjll l^-}3 (_b«aJ Jll AJj^IjII Cjjpall lillSj" LaljJlll jjaj Jaj_y (Ja-iA (jl 
Jll A-Ojall tjjJa J uJjT~inia.il jj£ jj-a Aj'i t'ajjiaj Jcl Jl Jll 

jJlxll J "LajjiC. Jllj j*-ull J&i" (^pVI gjll ILi -Jiaj jl Jlill ^jll 

li^ll (Ji)bll jb j»JI a Jll ^Jaa-al Afujlly {pp!179, 1158) .aluisJI 




jxjuiiA !jJL«wAl 


- "W H - 


— j^f/i jiiii ^5 


uilSil lA jI^ J£\ j \^j 4jij iiLi Vj Jx>j ^jh,u (JauA o. ^vij 

j-^j-, 0 -' ^gjll Cj 2 j 1I villi vjj_p-J jjA (aIula "UiS JISjjV aytii £<a alkali eVj)A 

jSsli Jr^* 4-ai§ ijill (^ijjljll j jh'ul l JI)Uj .ylS^vj (jU) JS Jc. (j aaLdl l 

a ik' I j j.io'm tlijaall jja ejjC. £*a J-alsull Igxa L_a-k^3J <Ukpl liySii (JUia V1 

• J?a* Ciaai 4Jjj (jjll 

^gjll (jjj^LuoJI jjjlisll 4-ailS bjiC- tlaj (jill ^gla^il (J-tall b£^ 
kj'X ^ 0 '..,j ^\i (Ja’iti i-'N ^,*.a i".22j a~vfvJ l^ia aikjjj Ajuiiil CiaJ (JS U.!^) 
<LaV ^Ljll xJaLttil jSa fl dijaail jJa xa jl Aa)^5 JjS qa Cajili US 1^ 
jJiSil jlS (jlj iS^iiUa (3 jLu 1I (JaaJI (jt SijiLall aJlUVI (ja Ajs^jUj U 

qa jjS^i fj^'b -f Ujai l .lie. ^^LjuijaII a»jik uliln^V) ^iL Cljr^all ilia (ja 
ajnsl l ^qj..,j ^'I vJailS jjlj ‘(^UajUJ Cijljjyi v. i x^a i ^ CjsV l)^Jj AlwVl 

IgjJajC. (jjaj jtS U ijlc yjllj (JUoil Jjfui ,_jJc. J-liU Jkluty^ U$ji & AiUill 

i jj fl';■* jlS iij .iiliS ^UjaVIj Cnfc% JS tAajjJI jjc jUjfyla 4j;lLallj J_yiaj 

* j■ ^1 • a y2lJ 1? I j*^ (^u&L ^jJJjUwtja ijjslja j^ljl«al 1 U djlc- i G »-' Jt 

USI^J^I olilijya ji ^Ja (jlSj jala V (^au-jaII jJjiSJ J^ic. 

LVvr. ^ JalS (JS^a jjihlU fJ Si’ l*Slj “S >UaVI Calais 2 ti=u V" 

.{World as will, p.262 ) "U^j CaVVl? ^ 

jlS Jail aj^aJl jjjjail a '.■■.il l LJjraJI villi AliaC. ^ill (^xa^il Ul 

^li Jjiilj Ciajil a_lxLj .^SjujaIS jj^n^rvail viill (ja i^yiS (Jjlal Uia3 

i ^Uaj ^ Ul^Ij Cljajll villi ^ bi* 5 tjl-alSijj ilat^juioj ojlc- A-ajJlSj 

U £-a ajlc. Cljaail eii ^“L)^ ‘UouiU elSilail JlacVi 'tails \±u (Jstilljj .j>juyll 
(jjjUall j a 1U1S Iji^C ,jl v_uaj«ll ytj v'LJa^jll j.siC ojji 4al& ^UaJ ^ - > < ^ 1 

- .M l jj 2 a j-S JjjliJ^j jUjl JSyo j_jaiU ail aVjj^ tic. viij 1 C a l l ^* u Uit JS*aj 

^jl^ll (jjSl! qa U^iS Lui (jlj Lais J Syill villi a l <iuullj 




-Sui^y AlilS* •(!jiill ijjSiflj uAl 


."W* . 


— tjjjy) &!) jr 


(_y3 »La li»l l j±«LJI (jc. l!u!)Ia i_jjSj - 4jK Ul^t ^li j| j.tr- 

U^JiJ (j'AAj (Jjj^l) Jjac J (Ja.^j jl .. jsJ jJlc J] Jsjjj" ^lall 

(_jjillj (jaJ (jill ^ JX . 'l l (_5 AaJ jjXuJjSI 4jjLij IjjS jj ^ ^ -. fl ) 4« nb' l 

J UgnaA lj) (Jj-Ujis (jJjikVl ^IiLm OAJ ji jj Lj .Ala) jlia 

(jillj jaj;jS jA ((jail j*Jj !->Uj£ J 4j UjU* JI) L cdjjUl cjjLii (j^Jj 
gub 1 " ^Sjll Jja. UjLl3llall QA jilt* JJC. AiC J 4x*Jll j Ai 

(<Aii JjS jAj 4 (jiaLyll JS fUj <jl a^uaxi ‘Uuulb bajj^u JjSj J£j J 
Jc-V lj c 5 jSJsJlj JIOI (jail jAj*," jb jjSiHU niliiS Jlij 

.(Philosophy of art, p.140 ) " JjjUI; 3k. .Las 

Sliuiall AjfaVl JlacVI 013 jlfl ^Juajllj jja jX.l l Jc^ 

(^“jllj SJ^Vl Jjljiil (5^)11 t^Aoll (ju Jyailj . JS Optll AilSill (_J^u Jc. 
1 $j3 Jj*j Jllj t 4jjSj*1I gUJ OLac' CLuljU IJc JJaj Jll Olall J ^uJalj 

,i_uaai eljl ijjjp Ob ^*JI 1 $j3 -}j*j jSlj ^ijjjUjA Jj AjjjVl OaVl 

l> (j^ L)J“ O^j) Jajxujjlj Jjljj JJJa Au j JiJikjj jAuijJljj 
j^I£j4j Jul3>*j j^jjSj jlaJ Jiuj (jUlujy Jjjlil^j (... (3a.V J-aC 
— bjiyU jll (j_jiall Jj-a Ijl^ualc jJS “ (jjljjJI b:UaJpll 4 ->bSj jjjUjllj 
4jjlc.l Uj .{Complete works, V(1930): 45) ....JUS1I JI l$j IjLaj jSj 
J S^j-ailj <JfiVl JLacSll oUia 013 qa aLLSj OajlajJI Spall 
Jll l$oiia3 jjSj Jl£j tluljU Jll Olall qa ^. W, ; US Spall tilill UlUaJI 
(jjjjljjJI UjjJI ljIjSj O^jja-ajA Jla <3>LaC J ^Jj I)a liajj Ja. < J 'S' 
J^Jj Jjbj JaaJj (jUlVl aliill Ja Jc. ojjJjjjjj jli qa Jjlaall ^u 


William Hazlitt, Complete works, ed. P. P. Howe (London: Dent), x (1932), 7. 


:>il (n) 




- \\\ - 




Ly4 l_ulL UjS jjj u-ljl (_>ulj) ylS lilj . J JUa^Aj 

AiLxiSt ejlc.] '.»■■; I^i 4^'ufi! JLriJI ^Ic. j-a jjSI 

ililia aliHxJl JLacVl Aaj^ ji j»cjj ' JjIjiM jjauuLajjil JUc-i ^ (Alt^Jsjj 

c 

£Ujti 4j ^^iaa. (jili ^Lufc!iU jiiultj 5ijL-ax]l JjjS qa AjU lAajjC l $ - J c.l ^ 

2 ^,".j <‘"~<,"U i_,£U CjljLuj] (jl (jjj Cjlilil 

jjl oyumxll fjA jjZLl Vj ^ ^.aILsVI (jAiia jg-iaJ La o-ilc. ,^1 vljjSLi 
SjLil jj£j La ojlc. (S^klall aILlaII £jU.) LjjjS ^ (ji^aSI <__lLjSil Sjlu^H 
(Jj « jilajV l (j-a ^4 ^4e La (ji jia. ^ Cjjluij (jjJjLj 4jj2k. 

6M J O jj i»j A •* aII i_uLa.Vl <—iLiSl! t_ik.l 

JjiaJI JjLnll 

i |j| c^LjustS ^ ■*tf‘- .iiLil1 i lU^ij i * if * i ’yaLill [ } ) sll ^Lj^ ^ ^ i ‘)j 

l^U'w, Ijj^a^a c*l]j£ ■'■'{ ■* (jSklj jg'a->a ^ (j_jiill 4jjlaj (3^ 4 JjU-a 

i aV’iA.-n jjjj La (JjuaSJ !)Ll_j]a dilla ^^Sll Jj-SaJI lift LiajJ ^i] jaIui! 
oj^wall (jj5u LaS jlaJJ jlS Jj . jS Ji Jiwlj A_usll jJJ 4j.laJI 

2.-^\W j^ac. ^ U± aJjU Sjkui Joi*-aa A^jill utpicturapoesis a £j 

^jll jjj JjiaJl lilt JaVi < _ s i& OjJail jl A 'jfl ■■■ ' «ja]I ^jJCk sXl Laj 


^ Uslia JGall Jft >31 (TV) 

Schelling, Philosophy of art, pp. 273-6; Solger, Vorlesungen, pp. 319-20; and Hegel, 
Aesthetics, i: 405-7. 


<»._^al! Uij^i La devotion de la cm:, J) o 3 ^ J^A 1 jAAj 

UO . •. Jl j£u cljja. (Uildi JjJa. LS Aaj S^aUJl J_ji. duiaJ' jSJj 

: j^ti i' jjlA1\ jt 9fi2 jilii Jlia 

Shellev's poetry and prose, p. 490. 

: Jlldl 0 ^ Jc. jtil(TA) 


Schelling, Philosophy of art, p. 57, and Hegel, Aesthetics, i: 339, and ii: 1176. 






• ■m. 


A^uilyjl) - yjAt Jiilt jji jijjMS <C>U>« 


UUj La I jj (jSJj .4ill mil SjjAll ^ic. jaj ( _ s i& lAjmS jl£ tjsJillj 
jjjS (Jii JS jl£ oLjajioj ^ill (jyjy .ualil tlsljjll Jjyb (jLaj li*lj<a qa 

.lAjaaiil V Lfi ijj JjJaJI jtaJal 4 L**ij yliscU tjaVl J)lj<a (j-a tliluiVI 
(jJc. 4 j 3 j£)5 (jjJI Cijll ^ Jjljili HaJI i_jVJall ±J\ Jj5 is. 

isjH ut pictura ljy^\ SjSUll (illj (jla jclillj ^Ujll ^ (iljiLall 

^ilninij V 4,ma l i a ^ (_jujja-a l*A^l£ liys. S(jjjall (jjj Ajlgill ^ 

L&)j UJ^J ^ ^•^la* ji Ufrlilj e^j ^Jauitj V la$ia lii (jV l$la iiHSall 
g ' lj ta jl l . . l l 'S Ijil J (jS«J c4uial! (Jl£jiVl (j<a JS (JLaS AjLaaJ <liuijS 4jjj^i^ull 
£-a (J-alajll j-a tljXiillj jj«aLyll ^ial 4ljla-aS j*juJ|j ^uy]| : Uj^jV 

• ^jA u ull I afl \ <a (JS (JjLijI A*m». 11 .^wll ^a ^LuU (*»■> ' ^aj-v11 IaUxaj oj££ll 

"-^J tff® ALjUl 4jAii-aS ^ jJU lilpaJI j&Lill ,ji (jjj jiiuu] jlfl U* 
cJ^il V jH (.'|>|') 1 JjioU-'ll 4jllill ^gi 4iil JjAii I dj*-<««* lii^aj (Jjla. i_jfyl 

(jlS jal ^ jjISaII V) (j«a}ll jjc (jsajllj 4illl .laju j>J3S ^gja 

Vj (. aliVl V Ajjlaj ^ ^ttlSUail JaJ 3U (jill (jjLuii ^ylc- (Jasu ^(UW » glua ul 

(J^l <s$ Ujaj j^ill Jjjall jgll Ci*ij jjlill 4j)Jaiil (illj ^ XJa 

•">1 (>J •• AajJsj ^JJ jl ^jil jlaj V" cU-afiH lift Ajljj ^ ^juiijLaJI 

^fual (Ajiklaullj i-lilj jLt'I l ^JLueal al£La-all Lt^t 4 i->" ^jc, ^jSlj 

4jl ^ylc. (jail jiau (jjaJ .I^IaIaj ji (jjiall (jjj Al^alall )j laj (jlS-aV Lj 


-.jbjl (ri) 

Christopher Braider, Refiguring the real: picture and modernity in word and image, 
1400-1700, Princeton, nj: Princeton University Press, 1992, pp. 221-2. 

:_>li3l (i.) 

Gotthold Ephraim Lessing, Werke: 1766-1769, Wilfried Bamer (ed.), Frankfiirt am 
Main: Deutscher Klassiker Verlag, 1990, pp. 125-6 (Laocoon. chap. 17). 

: jlajl ijju l . V l.aj jj^LajJ ^a <Lu j^j gij a rjl Jit ^ilull luajll jr jj^ill Jjt. Jjjal 

David Wellbeiy, Lessing's ‘Laocoon ’: semiotics and aesthetics in the age of reason, 
Cambridge University Press, 1984, pp. 49-54. 





- -v n r - 


4j-mUjJI — ^JVI JJuD 


L-ttVi^^ J jl£J! (jjC.Ai«il JlUu ji Lilac (jlS^VU ^Awaa tAjjiLxil jc jjjju 
IjjS^Lp diLbajj J AjJtjll j^.JI 3ic. Jaa^li jl j£aj La£ tjljd! jfjall 

jjlill lLlJLjIoj jjAiJaiL j»Lujll j»j3j djj-t jjtjiill ^2e AjaaI jC 1 $j 3 £31.1) Jll 
tju.il nil l_iauu liLu jjfcj jJjj IjLuW^J Ijjla-c.) jl£ lil" (jji£ll AjVjII 

Icji £3 ljj jijjgjjjj _j!ajI (JSuLaj jjjui^ui jjl (jl JJ1I jfLu VI t^JLaeSf (JjIJI 
jjill cililjl t> J«u u jU IjjS^ji ^LoulUj (n) ”?Ai^ll ^lt (J^ Jl U 
ji£ jlj3 Jajjj Laa Ajjjc. jj£i jA al^lj 4c. yi^-a j flail t. aLrv a J JLe ^aJkj 

. (JI%a 1I (Jjail J £>*->ljLa jelj 

tjll /jjlall (Jjl” t ja Jl . jt> . ^ i—ul£ll bula i dill£ Jillj Lot 

£'■>■»' laS tj-a ^UaAaijj dl^ollj ”(_£lii ^Laeb Sl£la-all 'i-Xxa jc ClLuaill 

jjjliall Aj^ya-all j»j-JI j* <—ilVI Jj (jje.Vl j_jiail jaJj l$iu (JlLull 

jjj.all* jjH (j a 4jllJj .jjtfjll J ^jTlljmj Ajjjlx-ol aljlA, t j >L JcJ j»m J 

jll (__>uaj allael J& yllS Ailll (J*a Jl ^Aj’u jai Jc v_jtj£ll jLalVI 
lilli (_L»ajJ Jj£j V jljjlSIj lie lajj . ^ lie Jiu)_JI 

Igji Jc Jiiui^all (jc JjlaJI i . )'lr*> t> ^Ica jJSjj Lalia. Ua!)l£ jVl 
A^tajl tlil^Jall IjJ lilliS lali Aji Jj 'JiIa c_icjj AjL-cel ( a >laj 
CjJ da J Jiuj ... JJ1 *j” <Ciil Ail yjlaJ J (jaJ Aiuaj J ^llLa JjSia ‘Lull 
^.(Samtliche Werke undBriefe, pp. 132,134) ”lap-» ljA jjAj 
(5ljj Ciljj AjIlJ JJJ3U Jjju«_JI £»iaj J) Jlai) CJlVl J*J jljjlSIj 3JjU_a jl 


:>l (ir) 

Eugene Delacroix, Journal, Andre Joubin (ed.), Paris: Plon, 1932, ii: 42 (entry of9 May 1853). 

* ^lul jUMiyJl i <y ia^_3 J 

Steven Paul Seller, Verbal music in German literature , New Haven, ct: Yale University Press. 

1968, pp. 13-35. 





j*ysilojJ Ctjyik :^IL 4 jyiVi uAl 


- 1 U. 


4ju3Ujj!!i - ^Si\ fji £Jj^aS 4Cjmja 


uW^' jalall aILj (JIaJV ^lhfiShl l Asia. o-ilc-J (ji (jL» (jiiLajj (^1 Alil^j ^2 

o' cs* O^HJ^ Jjj£.l3l ^ (jjAjSjiil 

(_jillj (jLa 3 _^ 4 . .1 .kll .1 qa kliela oj*J t-jUaa. ^ ^gljjxjall fjiayS Aja.ijxj]l 
CS^*“J^b cs^l jlcJVI cjulfcj (jjft-all ALlC JaJJ 

qa j£*j (Jla-all jAj (Ajy^allj AjIjjII 4jUS <iU3£j akj/X ^iat jjc. I^aJ 
Ajj jft a jml l jjfl iall A-aiiifj .IjxaJ JlscVl liiJj jpSl 13 a liajJ jlaj 

tS^ AJjlS-a <_j5 jjLaSjA Ahjsj ( ) A ) • jjijjgjji 4_uw>UJ! 

tiliil (_5jUiuil <Jjl*-a jfcpaj tlfljll o^sj ^IiuijaII jp] i_L^aj jJjjiSlj Aijla-a 
tS.lj.ia-a jjc eljuaa. CiLlc ^yJJ liljSj" jjjIa Olujitjui jl (J* -J&' 
QA i—lielOal jS j£ nj (Jbc.1 ^3 .laj Ujli "t^|j*juiil jjooll qa jjlxj ^laj 

A&LmII JSUall lilL fjljj3 tj&o]' Jol jjLacI tJ j laj £:IAj ^Luj 

V C3J^ 'jft *<^a L& Ja£& ojJojj ^ JaTi ,lj,la, <^3 llLjaj tUajjAj 

(JjIxa .llajl (Jjlaj AjV JaS3 o^ A-taa^Lallj jj.la. jLaSjA (Jjlaj j' ^ Ajlgj 
La jl$ial qa jLaj (illi Ailll i_iUuSI AjLaC eljjl ^ Aj jSlj (^Sjuijall (Jjitl 
•Ajlc u fliU I jc La Icjj UVi-La Oi^ 0>» ^slui<all jyAj 

lja.1 jlS-a o' t> b^“' 1 jwC'o<aljil jjall Ajljj Jjla, ^-aj 

jJ-^il (J?ifl ^ic jl Qj j'V a l t IajLjcU (Ja^a (Jajl ^°,'*"J 1 “ 1 ■* ^“* 

AjjjlaiuJI AjLi£ (_gi jjujLajj (Jjj Jj 2 kj jLaijA slfijlj AjjlLalL 


:_>iul (4i) 

E. T. A. Hoffmann, Werke, Georg Ellinger (ed.), Berlin: Deutsches Verlagshaus Bong, 

1900, xiii: 42. 

• J*j k i.fljll J ya, a\. 'yis J 

Thomas Grey, ‘Metaphorical modes in nineteenth-century music criticism: image, narrative, 
and idea’, in Steven Paul Scher (ed.), Music and text: critical inquiries , Cambridge University 
Press, 1991, pp. 93-117. 




- '\\* - 


A^uJUjjll “ ^jj^l jlUl yi ^^i*S 


~U°J“'J^' 1 jly» AM^. La »IaJ IgJ jx^ji J (jl (j&aJ ^gjll Ujl^jluull ^jJaJ 

j^AuajaJI (jc. ejjaia CslaKj JLoJI ^Ic- Aaaj Jj*-a3 J_jj (jli. (jjj*J QJaj 

Vorschule, pp. 398-) "4-miil£ S)> >» !. •>^" jt "Ajj^aja S^l^aT JEL# A- u a 'i^ ii 
Jjl (Jja. 4jL-ajll AjLIjj Cjl^sa AaJ>9 Jjaall lillj (J > jm j Ajla {456 

4_loAiI (jSJj J3I c5 ij^jail £a (JjLuII jjSJj . ^AJjoi jail ^laai 

olaiuia CliLaKi (jj^iSjA »' '-^"i.-'l JliaJI (JjUjlu yjfr t4jK.*U i_jjlaJi]l (_^a*J ^ 
t—ljUa” oIajji) la jj^Ia LF jy*“H (v'hnN Opa. (J£ui jjc. liaj ^^ajwijall jja 
I'l ljir-. ^l Jyaj 4 »j'»11 4 joU»Jlj AjC-Iaj'^I dlVpJill ^ jl ' V'CjLaijll 

4 ■ ^ig' l t-Mfr i^W^Vj n <lxaaJI ^jjllala i_la. A■ aaF liLL Aa«a3 ^ AiajJalall 

1 jj * a “AjajaaJI" ^ Qj ■ nj a " ^jiLau^jaii l^jjluil -La,^3all jjJJ 

^ A*l \) ijjija.la aIuiIui ^3 ,i*J laJS 

^ij .Liajl (j.i^lTall alajVl ^ LJjV jj ^Aluij^ll yjj {J-lliill ^- Ja a .13j 

(JaC- jAj iUiUajj "iljjlft jjJjaj ACjJaia Jja. \AOO ^3 tluaul JlLo 

Ijjxiul 3^1^ ‘"4l> N 'j' i t 9 n l 1 eJUa^S (ja ^a-jJjaa \ jl u &j j $'j (jla£il 

jja Jjjall ^.wil jj" taji4iC ^ j^Aluijali ^^ilj^al ^ faii lj Aj*Jj jijiil 

^iLuijall lail £j Ajfll JlaC-i (jfr Ijj^ia Aajiaxll AjSUaja]) (JlaC-Vl 


:>3l(i 0 ) 

LawTence Ryan, Holderlins Lehre vom Wechsel der Tone, Stuttgart: Kohlhammer, 1960. 

* ^ 1 1 1 a\' 1 3 fi'i c.j .'i il-^,q1 l . j \ti! 4jflXMtjail Aj*a]l Jja |,*lj 

Manfred Frank, Einfiihrung in die friihromantische Asthetik, Frankfurt am Main: Suhrkamp, 
1989, pp. 385-428. 


:jW(*v) 

Franz Liszt, 'Berlioz und seine Harold-Symphonie’, in Gesammelte Schrifien, L. Ramann 
(ed.), Leipzig: Breitkopf & Hartel, v (1882): 58. 





jijiiiiA OyjjA : 4 »j . jjiVI •j-’V 1 


.m. 


4 aaL*jj 11 — -liiil ji jtjj 


(jJI (JjAfljll tx. llA jA sjjAj (jl£ t_l^Vl 5i^la ^Jl ^UaJJ elul£ 

^^ic. jj (_gij (j-aj—ail] i- jaII elSla-a (jl .iS^aIIj 

l_ljLuV! (JJJ (_$ J^Slij JA 4ju2aj J j Lt A j l l ^ij (JLuJI ( Jjlul 

life (Jja jSJj ^ I^JjIjaj La4i& kfl *'j»' A^jxjji elil_)ia] ("(JjuxaII" 

^Uj ^JUuijaII (JxaJ AjS ja. 4jjU-a <jjfL La a-ltc-j <4j4a-a ol£U^all <ja pjill 

oAiwaS AaIc. (_^lial (_jjll ^$aJI ^ahAaj^JI ^jlS alilL ^ja ^uSaJl ^Jc.j .AjIjSlII 
jjj <u«ai AaaiI £A»J jjjjLkJI (j^l £a jAJjj (jiilj ("AajuII 

Jj'-a-J LUa.ij (JaxJJ jjSV) (jla. oJ>lc.y Lu^S-a (jl£j tjjill ^K*, 

tS^A! (J*'‘ a VI e^uJ ^^Ic. _)iulxa]l ^ ^JLujj aI' jiiVl (JDLi (Ja (jjiill 

JliLoll (JjUwi (jic. ^^Sjjjjja jjJI (JjaJ (jilt i_jj6L! <£iaV I (JAJ - 4 L-V 1 * 

t # 

jl aCjjAuli yijljj Ouijbj Ulliul ^ JIjjU Jja (jjjlk. Ja^j CAujLuaA 
Uj^J ob^ Uj J J ijSLa Jla ( a*ill 2 jLuo3j JjftjL 

lH ^il'- u ‘ ~J LS^' JjLuuiwj ^JuULjJ Afeall CjLialaJI jl 

dLJI <Jja jJjlj*J AjIiujjaJI (JjLatiiaVI ja 4j4a-o!/U! .UxJI (jc. liLftlj 

' J (j^ty liwjlij ( jjjIjjj) (JJJ U1JJJ jJ 

JLaC-Vt kJlj o^*AJ iaaj StaC. l lll*J Jj t ( ( ^£ JJ jj£gL^j CilaUj 


: jl ajl (^^) 

Claudio Monteverdi, Tutte le opere, G. Francesco Malipiero (ed.). Asolo: n. p., 1929, vol. viii 
unnumbered page before p. 1. 

: Aj4i«)_ja 1I at£l %/ i il ‘CaJiall Aujljjalt S tl^jKvU _ 1 -tt. 1 4 C'-)r 

Barbara Russano Hanning, 'Monteverdi's three genera: a study in terminology’, in Nancy 
Kovaleff Baker and Barbara Russano Hanning (eds.). Musical humanism and ils legacy: 
essays in honor of Claude V. Palisca, Stuyvesant. NY: Pendragon Press, 1992. pp. 145-70, 

’iS^ «^a 4U . -V t viilj . /ill Cjl^ail y'’^ 1 1, ,1 j U: l 

Gary Tomlinson, Monteverdi and the end of the Renaissance. Berkeley. CA: University of 
California Press, 1987, pp. 202-10. 



jAjjjlui CijijA ifSu i-»nl 


- 'UV - 


■U-uUjjIl — uifi\ J»ill ^ jri|jf«S 46><tfa 


4_uUjj Asil toLj] Aij*j ^jSj jjLuil (JaC. jAj t UjjLaLi jAj 

jLuuall Ikla lS jLllj ' (JLaC-l IgJSj (ilaSjll {__yox-A i—L lllall (jajLs 

JLacVl <^11 aLIjaJJ IjaAAl jJ (jj^JaII (_yiljA j£lj .Igijta iliSj -ijlmll L5 J^I 

A ■ .^1A ,~) a i l^jl£ La LU^ii Ii \AcSj >(£m l^Ju I jL i njl 6 >Lu<ia 1I AujVI 

fjk jjJjJJ jl Ajyt^ll AjjUjiaJm ^3 (JIjaII (Jjful ^jic (jSjgJJ (J*9 Ia£ 

~ Ala. a U^J ( jhu>jA AjIjS i*J (Jla ill jAjj __>lLaj A-ull>*H Ajjj^SAAui 

qa ^^lul LaJ5*J ijj*. ~ Ajjla. jl (^ic l$J3 CjIjmaVl AjL-oj ^Jasuija 

AsJaII ' <^all j »jjg #ifc (jA . ) 9JujjII Ajj jftajjm ^ ^Axuij (Ja*JI 

11« 1 . X**'' a i j"K /'l l a aKH a 1 1 ^3Jja i^all jj iSj a jaj. ■■ijxll laUI> 1J ^uaj ^gL\,r 

. l^JJC JJjIa 

;i_jjVlj jjj L Jjlail ^jic. OVI Jasl Cj)Sj 03 ljjS lilj 

Ut ijV'' » v.xo' l i^ia jLutajl £a AjIDIc- JSS ^ujll (jl V li* (jlfl 

(jjjjJI jjj J^Uill CilulLiJ A^ajjLJI iiiilS Lu> Jj picture poesis 

l.liA AlajJaj Lai AxsJ; iALLjJI jjjSlI eS^a ^ la m i l Jiiill ^ 4j>maa. ^Ij 

jUlftl Ailka "^«/eine Lampe 4yj* j' ^'“ uA£ 

La ‘ «.xj i L»aa (jLajSJ V La^jli Sj^mull (jjisll (JLaci q !baJ (Jj^ JasJI AcLmal 

^JLaaJl ^j^^jll Ljlj ljft > tlo *1 Allm^Sk t a ■ ^jll i^l) (jl <a,W UtiJ (j^l^ (J 4 all al^JJ 

(jjlml; Aijta-a dlilS Jalj ^^.(>aUJI AijjlSj (jalL (jilaJ ^Ij U^jLaj ^ (£>£11 
AjtiSlI (ja (3^ LS^I jlsmYl lift pAAj jj_^u jlaul A ajjla Jjmajal 


tjjill ecphrases cijlt djjljt Ujlii&b jSL-aall ni^J ji-ij jya-“ (‘^) 

Leo Spitzer, ‘The “Ode on a Grecian urn" or content vs metagrammar’, in Anna Hatcher <ed.). 
Essay’s on English and American literature, Princeton, nj: Princeton University Press, 1962, 
pp. 67-97. and ‘Once again on Morike’s poem “Auf eine Lampe” \Berel Lang and Christine 
Ebel (trans.), PMLA 105 (1990), pp. 427-34. 

- .AV>< jU'.' . J. ^ 4j^aj]l jyill JL«tV L>4^ Jiiu %*£■ ^JSji J_p. aj&m 

lan Jack, Keats and the mirror of art, Oxford: Clarendon Press. 1967. 


jayflliJ wjj) 4 '.(Hi iill'll (ijSillj yAl 


- ^ a . 


AjmuUjjII - yjfl jLSI yi gJjjuS izyyt 


b*** jjjiJI jlaSjAj jJjjjSlj Jll»l j a jLalVI i_lt£]l oApaj ^ ^Ljaj 

jialal Aiialia ^ (jj£^b jjkjj Alaa, .^^Saui^II jj! j\..,i'\ ,ilb Jjjj 

*“k 4 ^aLuia1I JoaII jjI ^Jc. jSjj! Ajjj^uajil ,_jAiklll ‘ *' ^‘ ,r - jaall 

t—Luojll (JjIa, LalLa i tt)y wall ^ 1 d»A j^JsU l» jjUjj Jifyl 
^Ij-aVl (jSJj •ALa-u (jl U Jj Ju^ <jl liUi JjS 

ASjaj jxA j Ji*. JjJalill ^^lc. 1 $]sl) Jd£j AjiLa jl^jj jl ^1 ^ V^j 

J**i h 3^ Lii) bJL» b>Li \Modern painters, 1:399) \\jW\ <> 

jjl£ 11— fli^oS ejij-i j^AuhjaJI (jUajA ^.JaJluit ULaj u-uVl lull (jl 

t^lall jjjjj <ut& J«J g'gAxoj ^g-aaJl s^Sj (j* V dib^S <ji <jj£jJ; 

• \ g *1 1 ***>J JajLwi^li ^U’m ^JUudl * 


Jljjj L_uSj LoSj .^mj]I (j3 ^ <-_uS/l f.YVlmj jjl£ U, ^v*> nl (j£]j 

^^xulail jlaUI jAj Jb (jbk- <U jtii.1 JiiiuijjSj jjjjj Jja. ljIjS ^ Q^Jjj 

i-U=y ••• 'bLa (^i b^-oj (jl£ l*^a JjlloUjSj jjjjj ^ j!” t^JVI 
A^jL Lj ^ ^".(Jjjilll AjjU. jUj&VI ii.U la <U$i jjLaJ Vj tAjjiJ 
ill Cjljjll jUal ^ i_jJVI (jLluj^J ljl£ (jj-aL-u^ll (jji& (jl (j£j AjbS 
( i S^i)bll tiil^jlll ^ i . aJ (jlS < Jijin'ij S fjA (juS*JI ^^ic. <•_£)& (jl f£-J) 
Jb J»*J (>9 ‘UJajl lili. AjajaLJI jlaliall CjUjjjj ^ U^S UuS la^iSlj 

I_i£ J^kj (jlfl (_Mbj .(-jjVI JSj ji ^ViuTi jl fjA i_oVl 

Jnwi'ijSj _>^yj ■iJ lul^j Ujllo jblll ^-kll A-alijJaj Ajw'l 

(_^3 bj. 'i-t^ jjl£ (_ 5 ^kLalU ^auiaII ^-jjll i^lJj ^J| ^jUi 


:jkil (».) 

Ronald Paulson, Literary landscape: Turner and Constable, New Haven, CT: Yale University 
Press, 1982, p. 5. 




- 1 H. 


<j— uUjjil — jjJVl Jill) JTIj^jaaS ACjmija 


J'n.i ^Jc ( JjuiLxjj S JIaC-V 4ja^Ja 11 ajAall jfJaJ ^ 

lLuISj 'yijaVI aj^I^jji" aji-SjA 5ia^A ^ i^uSli AjLojjaj ^^Ic. ( 31 U Ltd Jlltll 

. jjku (jalj ^ A 1tu.:I jAij fallal 


jikila ^-oc. Lilia jl 4A;il Lung a JJa (Jillj) ^jitytill LS ^J 

^UujS aIaju (_^a>_il j \aua l f£.j 3 . Jj^J A_ilc. [ya ^AjUui ‘UajIaj (jlfs Laa! Jlia 
a■ ay ^Jalla 5av>*>. jj£j A -.j^Ull 4aijjlj]! AjIajjaj ^hi o (jl askj i^ajjtill 
I, ,.l. i. l i Ti K lx_j£Jij Jllj JlIa jaj-u^J j»lS 4 jl afrjj AjSLcuuLSJI (JajjjaxiII 

(_^ajjja^& 1Uk ** (Jja jjjjljc. (jA iaSkvli (jl (j^Aj US 4-iiaII 4jyb*JI S_)iaj c- U~l~> ' 


jfcuJI ‘U^Iaj 4^Y' clj^J 

4 ' 1 4 jll „ -v I I < ~ I j-v >1 1 \ 11 t^ll > * Ajjoll ^aIj^J ^ ^&LulJ V^ll.lu 1 £ ISj * (j-iLaII 


fjA jJa (jA (jlS aal .Ajjji AjJo 4jI£a (^1 (jail Ifcd (Ji-aj <^311 idJaiall tilli iJiaij ^ 
*t» „l i 1 v 'j ; ^aVI jjA bIaIaaII _jjatLall jjA aac. IjijfsiLia i—ilc-jjiajA 
I^aaI) AjjJ^I (_yaj*Aull ^ic- AaJC. 1 (jill (JjJ^Aaill dlljpll lilli J*-alj 

liljj aaa (J*alljj . jJic (J^iLaII (jjall ala ^_^a1jj 4j^ua1I ^a!)Ia 1I (j>Ua^l 

' ~'L«^ 1 a la) (j£klj jLuaji aILu l£jkji jyua j ajj^ cjU.j 1 AjjjSIuj (jAjaij 

■ j , -.ti l i'\r. ji’i 3 _j — 1< t lVil Ajj^jSija ale.I ^jll Ayl'i I aA lia ll (^3 ^j jjSl l ^_jJall 


: jtjl (o\) 

Paulson, Lileraiy landscape, pp. 63-73, 108-9, 133-9. 

aiyUI ^ jjjS Ja. (3^1“ 4-*^ OH 1 '—^ jAf ^iP cP J 

jlaJI JjS -2 ojIcL gjt; jJj' ujlij oJpJp JA-AS Ji« j>l* ur^' 

j . Luj j_5HI ^ii]' ua^LjSfn . iK'u'l lj_jL*V' ySs ij* ' 6jl»> s' aiLa.^! Jja iujji! (®^) 

(jjjljill jjaj [(AjjJVI Cj1aH3^a 3I (kA*-a i^Aj .aljjUlt j. m i ^ Uj a 

: jjAxiUjjll 

Rensselaer W. Lee. Names on trees: Ariosto into art, Princeton, nj: Princeton University 
Press, 1977. 
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jSull ( J & 4 £jwijrf 


(j^' j^-j y^j' h>« <ji^) c»l»u ^ii A,*]yi Ltw$£ii ^ 

JJJjLaj ub» 6j J LLLW4 cM, bij' 4jaduij5 Jji-Vlj) 

JiSI jA Lai fjXMi jl£ AjjjSip ,ji (ilj^j — tlijiui AjIjjj ^jLUIJjLuij 

4^u\a qa 4j^uoj AjLuU (Ja& ^jll jl£ .133 ijjj^jjxrfaoll (j-a AjSjLu (ja 

jj&f vLJj (^M' O* <j^ ujj) t>D?^} (JL» (S&lall AjJjVl JLacVl 

.A,<ajh«JI (j^ajuiiU ^IfcLall o^iie.1 La ^^le 

i—iij jSh i$j ijjmi&j Ajiaii (jjj La (j^yii 4 jL\£ v*.*^ 

(^jll (Jjsjj ULjaaLaJ ^jaljaJI Jwiljl <_yAj tAje^l 

Aa-ll;) *is»* <y) -^*^3 (jC- ^Laxu ^LLaj (jja-a ^(jjua jUja^V 4-a.iijxuj 

t^-lLall i_llj£]lj jjjjjiay, ^Jj t j±i£ ey*£ tuijLoVl I^A jjl .(jljlVl 

• j 4 ^ ^«Llll l*jLi ^ul avt ul (jl£ Vj jj*-a ^u>l aJ j£j ^1 «uU 

(jt)L) ^ tillj -IxJ j^jlaj Lai (_gljSfl jjiill AjSuxujaII ^jLaijA i2iL\j& qa Sjjay ySfl 
41_s1ja 11 Ulxll LVlj i jjjlaVl a_1JJC. ^Auajall lilli jkayS jiUjJ ^'* lujjVl 

1 —ll_jx*aV lj (jljW I ^5j i J i^ all fjA _jjj£ll' Af-Laxa J*j AJaSJ ^3 1 j»*<,...» 

(j* j»0lall jLa^all Cljx<a £-a ^jlsll (Jaj^sll ^joaj3 ^jlj^jllj 

i 5 * ij SjSall el ia jJjjj (jajjSjj (' Kreisleriana', Werke, I: 56) 

Ajljlij bjSvLjJ LxJaxaj (a—ilaull (jiaLuyll Jic- "(jaJll i_iLc." W Uijpua ) A£ "l 

J£ii j^lc. jjjj^saS QUiLwaa Ailjj ^ tilloS yiill e jiA CuaLi Jj ^^."AjaJlll 
(jlaSjA jy ^a JJjj V ^gjllj "tliblaLu jjlijJ a^Jjxai Vjl ~ LLjxu 

jiAj a. ^j > <*rt LuLjj l ^j^allSi _^La^aj" 4jS^all ^jj^^all ^ja I ■>»» < l at. Vi Lail 


:>il (or) 

Charles Baudelaire, Oeuvres completes, Y.-G. le Dantec (ed.), Paris: Gallimard, 1951, 
pp. 606-7. 
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AawuUjjil ~ L jtSi 1 Jlljl Jt £jjjiaS 


AiUJI ULj^JI (j-a Jj£l (jiilyJI {j/±l JalkJI 1 ^j3 ("a£^LoI 1 L_SjjaJI'' 

j$jl LxLaj ^Lajj L_ilji]l qa ljl.ak<a U)a»<a (jikjj c4£j^Lill L_4jj^il Ijljll (jj*j2 
JjSIj ^c. Sjjla AuJ^I AilSI jjJJjj i—jjlaj jjl ^Je-j ^ ~b -ijl-vH 

jjcj .IgjlSla^a acjj ^yJaLall ^ CjjlS ^gjll Ifrijluu 

ijjjjill (j-a ojjc- (Jjkl 3>a AjoLuai JjSb i_lhVl £-Uaiuil <ill& (jJjaJI 
(JjLajllj aL^aII CjLai£JI £rjaj (jl Aj jyaj Jjjli Axsljjixll CjLaLluJI (iiljj ^jK'inj 

€■ f 

jl (JjLajil jSLaJ V Ajg Viti AiLa-all 

(j3 (jJJ Jj-laJI (jAau (Jill (Jj (Ailak-a]! Aoiall (Jl£jjVl Qii La (Jjboll jl£ j£l 
£-ljjVI (JJJ A^jLusa al)lj.i*Jj CjV-Lj Lu'Sn-ia Aj-a»Lajjll Sjjil! (J^Lk <jkJj 

AjllLa ^ic .la2l^ ^Uajll pJr%*> £_a3 .jj J£] A-Ujlall Aalik-aJI Aliall 

Aj^uxli (jJJ La ibaia Gili^-ai Aau ^-al 4‘wa^jjl y^aC. .lia 

^Jc. AjjLaJVI AiuijLajjll 4j^laj]l .Ajjfill (JlfLlVI jJJ (_J AjuI LjljA LLaC. 

ClL-alil ^ IjjLU Aj 3 j!laJ jj-a-a £3 ja£ .iSj Ajljjil .W‘i JHaJI J u... 

Jjij La£ "^gjxiLajj t_lL£ AjIjjjI' (Jklj&j (jl Ig jo LLl^Ja 

AjIjjII ^gji^aJ V AijjJaa JJUill ^ (J^jLui (jaJpJjS C-lLu^ak ■* 

"JlSjiVl (j-a liilj jaij aLiJIj I I y* ^ajja jjc. (_$l ^^Ic. 

^c- j-Vl tia^u jJ (Charakteristiken und Kritiken, pp. 335, 336 ) 


ji>il (»:) 

Baudelaire, Oeuvres completes, p. 85, and Arthur Rimbaud, Oeuvres completes. Roland de 
Reneville and Jules Mouquet (eds.), Paris: Gallimard, 1951, p. 103. 

"Richard Wagner and Tatwhauser in Paris" :aJllo ^ ’olLlkJl" tjlij*- y ^ulull ^aaiL 

(jC a_u£j .(p. 1043) ^ Aj^oJI j^wall ^2ai! 

j_j31l (jadllj ^Lyll jjjL (P-8^) "^jjlaall' Ajiwaslj (p.700) ajlajll yaje. y 




Ini :^!L wAl 
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jj*j Ajjill £-lj&U i_ijijj]| jSJj lAjjail tAy.y CiUjaaj 

Aj&a Jl yjjll ^IjjS/U ^Uj;I (jc. l».w1I JLlaSI (Jj±ui ^ic. lTt^*ja (JSJaj 

1 . l uj^ajl 3j t(Jj3 Cjj^I La£ t Ajajilall jUiliy'U i"')-j\ Vv \ Ijfc (j<aj , Ulc. 
^jjJI jjlS (_ji]lj Ciiajjjl ' -"ti L» ^jjjl Aj^JIj (_^iallj i_4jUajll qa 

"JUajI (jia.” I^jIc. jl (jSLaj A^jLia AjLoE. Jiajj . JLa-all I1& ^ l 
jjj *j dulSi <jj)j!Siail AjiUiJI 4jl£aJU . \ A •» fUJl Jja. fjjL I <jja 

(^.Lallj (JjiaJI LLya. (j< aJjU blxjl duui&i ^..Jaa Loj 3 AjjlLall ^Ijjtfl (j-a 
ijc.j jILuij Ajja, l$-£i£ (jjll AjjUill ilAilSaJI <^3 W^A ^Uil ^ tilljj ^a.„UU 
"Jul^lul" Ali_ylal! Alli^aS (jl (ji*J3 i i>)$ b )9 Lai ."^pail jlaJl Ajj&l" ^3 
Ajv^j ^Jaillj -jUrJl el l);j j» ikl J3S ^ ^"AjIjIsj A^a. AihaaJl ^ ^At 

Li;9^a lulj Ijjxu (JaajS Igfjiaj cAjJjVI IjiVl (jic.1 (A^aJall ^3 (Jjljull 
qa -2ja_a Uu3 dul£ Ajjjtann'l Lai .<Luu^aII jlallaiU 

Cjv l J l ji qa ^^Ja. l$aj).aL» ^3 LuJaljij jj£ 1 ^aj...j^U AjSjjII 

j_j 3 l£jjjVl Util (jja. AjjJaJI jjJ ^ij Ll*3 aLwaC. Aj^JaJ tllljaj 4_jlV jj_jS? 1 

.u.r 


S^jll 3il^ 

jda. Aiiia_<JI Ajiall JtSJoVlj ^IjjVl jJJ La <Jj)/jUjll j ljIa. 1)VI i_ila tj-aSj 
I^A AjI^j ^ CP" abuJjSl LojSj . Aita-ail (j_jjall S^aj (Ja.1 ^j-a IjiiS 
. IgSjjlan ljwT\ .a j»Usil Ajj (_jl (jjJ j^a ^<LiII' ^j£Jj Aj&j]1 aAAi ^jc. jjjju [ J-^-al l 
^3 AjUj 3*j iljjjixj j^jSI AjxalaJI Cjl^Jala-ail ^tla. (jLa^ll (ja 33*j tillj Jxjj 


: _pijl (oe) 

William Wordsworth, 77?e prelude, Jonathan Wordsworth, M. H. Abrams and Stephen Gill 
(eds.), New York: Norton, 1979, p. 100 (1805 version, book iii, line 182). 
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i^Lyjll - ^Si\ JJull Ji ^Jj>u£ *£>.>• 


(Jii IfrMau jjj-a: (j^Aj (jjial! £jJaj ^tjLui (jiJI 4Auilfl k_jtj£ 

jJLiill s±^j (Ji] JjaSH uj" (jiijtJI (JiA 3 CP 

jit, tlxa LagjK ^oj ^»J j*-“^ ipliiJI 

?£-jj ( p.280'j Joe. ^ulaII AjIc (jl£ (jillj bj^Tj t _ s ^>iAAll ^.laJjl 

liljljQj VUa jl£> ^UjJI ^uoaJI jji jjojjiall a-la^l dlU (jjlJI jjiaJI 


Ajjjaj (Jtjui lil (Jjj j»T ^jjljjJI ^*aa 11 (jc. j.W u.ll (^g-aJl £jjll IxJjui (7 nlj>ji 
jXuJI Aj^lj j)A (Jjjlj (j-lcJ LljLiil C liG U Ijl Ifrj^AJ IhjVI jA (_£j|jjl£jjl£ 
l»jJia3l ^jaaI] (jiajjaJI cdij Ujj&j jji (jj^Sl] AxuSUaI) (j_jiail Aa^U qa dilliSj 

". a Uiil^ ^.^j.,11 ijaJI till j Iaj 


(jSj ^ ^pllj CjI^ajLxaII 4^J ^alft j£j |J ji^U (jl C$ {PJJ 

Gesamtkunstwerk <_UUJI ^1 Ja*J 1 ^ 1<J jakulL U^jc CjjJu js 

J-ixio (JSJailJ s.}j*JI lLuIS 4 iii 4’J \g» i^*ij Aa^-cJI jU l ) AS < jslsJI 

^il£ ^1 U^jil Aj&JI J\ i\yji\ J\ i jjjI£j^)1£]Ij jjjLii A.ii^ij (jj]l JajLuijll 

(j\ ^ ^■ Ijjj jixli ujUIaa. jSJj .eLc-lail (Ja) ^gJc IgjW 

^gJt j^jp eia.j jjaluiVi ^ jia.li .jjll S^a.jll (jl LlaiJl 

Aii^aj (jjajxA ^gij JofiluuJI AjUS .Lo|;j]l jAj -W^J 

i_uSj saIac- (jii (jA (JjiLuaJI JUJI (jUall lfrA,;t-vi.,uji.ii CjUl^^aJiL! 
(JaxIIj 4^^jaa1I A.1ia*\ jit, aI&AaII AjIaxII Aj3 (JS~\Tuji I c-UjoSll 

Gesammelte Schriften, X :) "U>il jt, <.\y^\ aJUIa ^ill ^KSl ^ill 

< t . 

(jAyxl] ISuJjtJj lLaljjll Aj_)]aj <UJ ilgjl i _ s i& Aj^laj AAjj 0^°i5 ’(167 

Ia Ajjjla aJ^Ic. (JJi^-J A a^A Ajjall Jl£JiV^ CjUUoI Aj 3 ^.iV'utl 

ji=kli JjJai ytuA ,^)jaa]I A . i i ( _ s i& (JaaaII ljJoJIj j jc a > i l ^jjj 

Jj^ak (JjIa (_£JJlj gjjjLiu] Aj^lij (jc. 1 ^jj£ 4 V AlljJaj jli tA_n*_i 



jajAiid CyjjJi :^IL ijyiitt (jjiiJIj witfl 
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ajuJUjjI) — (jfWl jUH jji itjuyt 


jjlSui Jjakjall ^Ipll JkVi» 1I JJLaJ AjiCj ja jjiill jjj A^ajL-a 

(jl ^.Lujll i jUJ- i j ^iuyia :lagjlr> jSjj jl311l ^ui^llj j*JJI 1 *a j^iall ja 
Laocoon, ch. 16; Werke, ) ^ "Allall CiUiaJll J&I" Jja. e ^io 

AJ^aiS cAjjl»-a oluajSVI >Li»La 4jI)1I i-L<ajH jftLill ‘ jij (p.117 
^113£ AjjLu n a j£j ^lj .(J<a*ilj jj^aaJI jjj La (JjiLuiVL AjaljJ Aide j'A. ' t jj^li 

.^^aail A^jUa ^ ^Ujil (jJI t5 *-j jjiaiall jj3A ja d£ jl 

La$jl ^Ic. 1 \hii^ La S^lc. jjjj ^>iaj jjj <ial£]| CjI^jLuoII ^^Ic. La Llj 
(Jualill JtaJI jl£ 131 La Jja. JjLuull ^ia jA La ^AAj ‘ ^ic. 

Jic. Igj i_L<aj <^11 a-laJb jl£ jabll jjall Ajl$j Sic. jjiall jjj Ai^L*JI 
(jjll clllc-UaiaiVI jl (Jji tJLsJI b*3ja ja l al-Lll jJajj La4i*i .AjSbua JLa.1 
JjuSj Ajpa. jjSI j±u jail i—Sjau j^Sj Ajiall (JlSuaS/l ju Lajj JUJI j^jall U^-L 

Ula . jj^kLall j juLall (_pa)u CjLIcjI j* ^cjll ^c. <ill3j Ji j* diaa. Laa 

AuLaC ^ CljLaij J II I I^I I I £J_jiaJ (JaJ ja jjjljJJ L^J3j ^jJI ljVjUnaII Clill 

Aj^aj 0 ab)JI Jjb jj3a.L v jaa jjxaluiall jL JJJ (Jjjj Jjl liilall 
^Jj-ajall ^LiaVI ja luiluil jj» L>all jijLfc j- ^ jl mI^Vi ^ Mi )j » 4m 

A*JjVl jU jjskU i—Ijiul Ajj >h-)j jjaj jlS Lafraj . ( ^jj> , )ajiall (JiaJI Igj liu 
£jSaji ^ Der Ring des Nibelungen " jaojlui ^U." JLSj ^pll JLac.1 
°(S^" J* jlSi^VI j- 13^ jiaAA AJ jSj Jxc. aJ ijS±u ^311 ^jll jjjijl 
Lja lc.jj jaJaj iiU3jj aAaJI ^c. ajIL q^j j«jJaj ,_5311 j jjjxal Le prophete 

^jSj ^ull AjjJalj^ll ^ «4j& Ajjall CjIjzjI AjuJa^l LljLjal 

• yC-jll ^aill jjj jjJjL ^Aj jl£]lill (JaIj ClL^aSlj[Lall jjl^ll CjLua l^j 

a4ak JpSlj £.lja> Ailul LuLaj ^jL.j .* r, j^all ja jjjajiill ^Icj 

J^°j LS* j' cfi*} ^ Ajiall ^IjiVlj Ajiall Jl£jj^l ju Aa>l*ll Jja. 



jayjlllil lijjjj* -.fUj ijjiV' ojiillj yJVI 


. nte . 


4juuUjjII - yiitl Jiili yi 


jail ju JjJaJl sjlc.1 : Jux 4j^.ijxjll ClUw'H lillj .jail Jla^a 

J Jjj^l slj-ill j?>Ui jix jj jnxtn ^JJJjjl "(JxajVI JlxcJ” J <*Jall jJlfij 
£x AjLuS&J fSL jl ^ C ^J'K (jiaSjij • (^ V *) (JjjSlI AaIIxII SjXSkjll 


J .ijl jUall jjj £■ -l£ jja. 4-C-Lwa ajltlj ‘l$J "‘U^.U^iaH" Jiuijxll 

$4jj&x 1I 4j^ajjjajj ^jixjall 4j3j aliLuijx JiJ l^xlaluxl Jll ’’AAIii-iII CjLIxC." 

(aL^UI!) ^V^SII ja j« Aj^.^ull jjjall (JlSJiV jjxluilj ujjjSxII (j^ill jjcj 


(jjaJlj jjljA Jua. Jj Ax^xll jjj.Sk jfujlsk iljlajl Jl liljbj jjuiISUj .’'.'£■ 


jjiill Jl n \\w 11 UaJjj£jll (Jli-ilj *Ajjj£xll Ig^ojj^ail Juxll JjjpSlyl 
£x Am a*j 4 Ufi-x. „ ajlc. AjjjjJa iljlj^c-lj jj!j3j Ixjixj Uajcjjj3 jx “ Ajjj-aill 
jxJtllj JjxujaII Jjix JjsJ JaiLuj jx jj^alic- ji AjJSj Ajjjuoj jljx jx ~ (_pa*J 

ilijlS lila ^ '^.ojjal Jl L»jj jail t-.h\>si\ J (jAajil IflSj — 


jJjj -3*J jj jilc. Jllx Jlja. jjx Jll IgXixjlxxj jjiall Ajaj J CjJijll 

ajljl jjSI lil jJIjj Ajjixll kill] jjll jV A lil .ajj life jjSj IxJ clxjj kliilS lx£ AjjJj 
JLskl A» k!n\ ixj Luj SjAuaj jx j^Jalxll Jl Jajll a£ 1 xj Ixj j£ij .IgljA Ixx 
lax lx CjjjJaL jVl (jiXMtj lx AjJj J& jjjlfl (IjjjC jjfuix jja.Vlj jl) jjSlui 
.JiljVl jjtuulxjjll UJ Jll aKUII Jjjxll jjkill Ujljac-U A^lisk 


I jlajl Clj^lajll ojkA ^waul 4a3U]Ull aJVsII J 

Marjorie Perloff, The futurist moment: avant-garde, awnt gueire. and the language of 
rupture, Chicago, il: University of Chicago Press, 1986, and Radical artifice: writing poetry 
in the age of media, Chicago, il: University of Chicago Press, 1991. 
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'ijb ^ ^ A^jUi-j 4 (m») Reinventing allegory jM' 

Romantic i^Lku Cil^Jj ujlutiloj^l aiAjilSil Paula Feldman jLuk 
l^lc-j^Lo women writers: voices and countervoices 

4 jlj£J f 1, ^.a', „ lj 4-lmj Laj^l Sjlaill ^jUill jjj ■ ajllj Cjliill ^it J)jal 4jJp 

• JtoJIj JUijVI (jt 

5jwU. <j Jon Klancher qj* 

y/jg making of * jj^UaJl ^-a j&j 4 Carnegie Mellon 
jc cjVliaj t(>^ av) urr -w<n /fo English reading audiences 

■ jAj ;^ykl tljlc.j SjjjIIj Jlillj 4(jiii.lj 

^.,.i',..' 1 Jl ’w I L ^‘iU 4 iljlsUiJIj ^ 1 m.aajll (JAuijll (jc. fj\ 

. jj-axll ^ AjJ-lSn <£)3ajllj 

Avalon Qjllal juJ y> Herbert Lindenberger &ju*> 

Ull^l ‘if (Jiaij llai (_)iUuil **»■»■ AjlaIa. 4jjA*jj\ Ailllj Q^liall 4_jiiU 

i^^i)On Wordswoth’s “Prelude” 4jj£ f-^HS 

UJ (> “HA) js^p 4 (^ 11 ) Georg Buchner >i >j 
Historical drama: the relation of literature and £»jlb M-&I 
SaM/’.v fall: a critical fiction tj& t_y=& — Jj>Li lyL. 4 (^ 0 ) reality 
^ jnjjtjl t (mt) Opera: the extravagant art J& \jij\ »(> W) 
jjjtill ^ 1 ^/il oIjS aj^ Ji^lj 4 (m.) 77ie /r/storv in literature ^H\ 
<j>i J$\ pjiLj .AjjiaJl Aiill ^ \ Hv J^u, in history 

.^Li-all Ijk ^ <SlLall jjiill jjj Sijliiall 4JDUJ! jc. <jj£ 
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AjiUfyi iiAJpll itJ ja Kurt Mueller-Vollmer Ji >« £jj£ 

^S-l! liljLLa i—AiJaj 2j_jjjl!L) kxAz. <^3 emeHtUS <—all J-oU. 2&lSLa i CjUiL-jV Ij 

Centre for the Advanced Study in the aj* jS3l <_jbV' ajJIc aajSU 
Gotingen ,>%* a**1*. Ji Internationality of National Literature 

AjjLJVI AjSlaiil Cjla>UJIj Aj*ijLajjll Cll^Lca ^ £jjIj Jiiij jjxj 23 j .^UjLallJ 

JLatl Jjaj A*aakjpll (JllLuiljJj Ailll Aj^Iajj AjjjVI 4j_)lajllj AjLj\j]I **''V' 

A \ j lVi js *1 i> J*Zj .Wilhelm von Humboldt <-J^a ^ 

Toward a phenomenological theory of literatures^ 

Poesie und Einbildungskraft: zur Dichtungtheorie ^LtyUj lir) 
^ cjUksia ot£ ^rykjVUj *Wilhelm von Humboldts (1967) 
AjiLJVLy 4 \ *\AA «^yo) The hermeneutics reader AJjjhll 

Wilhelm von Humboldts cJj^a j_j3 ^ 2 i& a±11I jk. 

M. Irmscher j-iaj) .? £* j_p. jSj .(> 1 *H )Sprachwissenschaft 

^ ^SAj AjUjVl diLyulplI ^ S2j2a. ^aIIoj (jlal 4(Jjlalai A-ULjp 

Translating literature, translating cultures: new vistas and 
approaches in literary studies. 

Ailll jdc. ^3 alilj^aA ^Ifrljfl CjIjIaS ^\a Aj-lsull 4« iU'\ ^ taujjl jAj 

.(^^A) Wilhelm von Humboldt’s Writings on linguistics 

jZ ja jj-Kj cs* Tilottama Rajan <jla.l; UIjjLj 

aAi^! AuuaJI ; Western Ontario ^ aj^uII 

Dark AjuuLajjll i—lUai. IjjSljll j«LaJI Aaljx ^jA j Axul^jj] 2_JLui]l 

(JlLil :s*!^ll Ua£j (^A.) interpreter, the discourse of Romanticism 
The supplement of reading: figures of ^lajjll ^H\ J* 
j*ic. £*Jj 1I (j^ll AiJs diULlS ^ a£jLLJIj (> ^.) understanding 
Intersections: nineteenth century philosophy and 
®-^*j u^*jj -4-^U jfj 4 ^ ^ 2 ) contemporary theory 

Romanticism, history and the possibilities of genre: JfJh 

<*-ip ja jA^I V^jjiaj .(U^A) un-WAl reforming literature 

.AjjiiJI 2 *j Ljj tiLSaillj CjlyAUall jjjj Cjl&iUll 
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jj ajiL/il AilS 4)U- &J Albert Sbragia £j*Jl 

QA JajAaJl U.I-vH j bU. jjSjaj jlj' 1 ^ a] Jail' La . U'nm ll vl)Lul_p JjAaj 

^Vliy t(> an) Carlo Emilio Gadda and modern macaronic CiliiSI 
jtj .jl it ^bll j/Sl ^ UU^I kliAs S'vevo ja^-j Calvino b k 
^ ajIjj ijJUll Jjj- Franco Moretti 

The way of the world: The Bildungsroman in 

.(\ hay) European civilization 

Ajlafyl AilSl ^ ^jj AbJ Helmut J. Schneider jJjLLu. k>4?* 

4< _5jc-jll juill ( _ ff lc- AjJaliouib Jiu-iS A3j .bjj_jyS£ AjtaU. ^ V’&b 

Biirgerliche Idylle: :ajUS>> t>j •‘ShLJ^I “Su^b biAs^b J^^b 

Studien zu einer lierarischen Gattung des 18 Jahrhunderts am 
,-,Ub r jjc. i^Vlia blSjSj Beispiel von Johann Heinrich Voss (1975) 
J LaS .jjib^all jjs5>alb Kleist Cu^l£ j Lessing jWj 

’^LuLaWlj 

/rfy/few <fer Deutschen (1978), Deutsche Landschaften (1981); 
Deutsche Idyllentheoriem im 18. Jahrhundert (1988). 

Jja. lisaJ £jj^a ajjAaj fAsIa La*J £. 5. Shaffer j9ti -U") ’! 

^abu ^aA&JI £>U)^' A^jAa ^ bjjjl Jb^' 

^bjS 4 il> .Aj^U ^//Som/s College <J£ aJ 1> JjSl) 

4^jaJ1j Kubla Khan and the fall of Jerusalem kk-j tk 

77i<? mythological school (> ^a) ^Lakll s^b kkP 11 

.in Biblical criticism and secular literature 1770-1880 

lUjjhll ^laajr AaS Laj ^ikib cSj^V' 

The hermeneutic community: Coleridge and "jiLj£L5j 
So.-u v^ m. Coleridge connection £.aj44 ^ <k Scleiiermacher 
Romantic H H H • ^jlxllj AauiiLojjil k tHjL-oa-aijSI ^jhn j Aa^U^SI 
philosophy and the organization of the disciplines, in 
^ ^Vs VlUfti Jxuiij .Romanticism and sciences 
Erewhons of the eye: Samuel A$hj Jy ^ 3 fkk jk 



hjj* 4? *0 ,AA <J) Butler as painter,photographer and art critic 
t*Ui£j p^) Middlemarch o-jLhu CijjI] JU&i QA 
•p ^a) Literature and science: the third culture <SO <a&ll 

jlS Ajji-i Siya. Comparative criticism j;liall M\ yja-a ^ 

Ajpu jc i_jU£ (jk Jj\ Ja*jj .(> ‘HA) AjLkIs <jl_^c tjjjJuJI 

•AjilVI 

G.fi. jkl^j •<--> *(? Jrtlj jkui David Simpson jj lu 

(jc. i_uS #Jc u£ .Davis (j^iAp tlu^ySjllS 4*<alaj Ajjakjy! <*111 ^ NedhttlU 
ijVI aJclij ixj La jlS <JjuijLajjll 

The academic post-modernism and the rule of literature: a <ij**ll 
<j)lsu!l iJa s^illj <j«jall iaj^LjjIIj p^©) report on half knowledge 
Jj .(n^r) Romanticism, nationalism and revolt against theory 
German aesthetic J\ t kilS j- ^Vl Mj lAJi\ CjUUxII jj*. 

jSiii literary criticism; Kant to Hegel 

The origins of modern critical thought: cW> J) j* 
Cambridge University Press l^j^j (HAA) Lessing to Hegel 

j^ j* IjUl jf (fy* (^a :<jljjc l_iL>S ^ fj\ J*»jj 

.Situatedness or why we keep saying where we’re coming from 

William David Wellbery tiyJjj jjLj 

i_ilj* jAj t Johns Hopkins j&y>> j^ <*xl*. ^ Kurrelmeyer 
Lessing s Laocoon: ^uu^l j^jV <j1Lm^ 

<^£1*11 aJmJHj semiotics and aethetics in the age of reason 

The specular moment: 4±A*jJ\ aLLuj <5jaJ jkJ ^L&ll jjuill :(<jjl^ll) 
P^" 1 )Goethe’s early lyric and the beginning of romanticism 
jj* ^^ A ) Neo-retorica e deconstrugao&££ttj s^^ll 5ijL3!j 

j>*^ j* (jjLJVI (—ij'l/lj AjjjVI <£>lai]l jc ClVlcalt j-o jasSJ! j.V.j l <'<. ^ _y . 

<jA* J^ j*^' 
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Cj\jUA\j ^h% anal' jxj iujj ciUl Jtfft Cr* 

^AjjSallj 4jC.bua.Vl 

: aMU <V 


."Jajia-# <—uaj Juc- jJUir • 

Sy»-aail i^sll unj • 

." Ji*AA ^ i_lUaaJlj i—iUaiJI • 

UiLaj^ 1 • 

."4_UjV 1 1 "«'■*■ M*»■ A • 

i*U Ajojlj AajoiSjLall • 

:^u^H (Jl Ajlaa>iJ qa 

•jpji* J£l ‘" x.lj3' • 

, ji v ^j jn± LuaVl jJc- filial • 

.JujSjU vjjjjjA t"(J^ ^ • 

. jSjSj] i£J& * 

. jjj J^j i''4jaJ)ljM Aijxjdl bojl 0 

j >’i<. »K ,i^j t" /jallj 4j<jiijbll © 
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ulaJI 4_!4jaiia]l Jjffiir 


. • ■ ' iS jSLq l (jl-i'uJI ^alc. 

. jjjJAAJJ dluyjA (Jjj i ‘UdjxJI “UcLaa' 

.(jxSjA -iiip t r 
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'ts-oU. <—lbVl 4 jKj iAjjjiauVI AJtlll jXjllL q;LL<JI (_1J>L1 .iC-Laa ^ujAa 
• l^xa tu_iLoSlj I_ii£]l ^ja ^jAxit l^J Ji2j 1 4 .' (_ b T *i 

^j-all t j_t jA_*-a (_5 aJI < jjjLs Ci_j1 4jjI_uu!I 
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